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IIpeaucaoBue

YBaxxaeMble KOIETH!

[IpencraBneHHbId COOPHUK MATEPUATIOB MEXIyHAPOJHON HAYYHO-TIPAKTUYEC-
Ko KoH(pepeHINH «JIMHIBUCTUYECKUI qu3aiiH By30BCKOI'O CaiiTa: aTTPaKTUBHOCTh U
s exktuBHOCTS. Menuanuckype u cdepa o0Opa3oBaHUS SABISIETCS WTOIOM Mac-
mTaOHOIO aHaM3a NPOLECcCcOB HU(PPOBOM TpaHCHOPMALIUK COBPEMEHHOIO KOMMYHH-
KaTUBHOI'O MpOCTpaHCTBa. VccnenoBaHne, NpOBEIEHHOE B paMKaX I'PaHTOBOIO IMpO-
exta UPH Ne AP23485644, 00bequHMIO yCUIIHS YUEHBIX, JOKTOPAHTOB M MOJIOJBIX
rccienoBaTene u3 pa3auyHbix pernoHoB Kazaxcrana, Poccuu, Y30ekucrtana, Azep-
Oaitmkana u Typuun.

[lenTpanbHOE MOHATUE KOH(DEPEHIIMU — JIMHTBUCTUUECKUIN TU3alH — UCCIIey-
€TCsl aBTOpaMH KaK CIJIOKHasi apXUTEKTypa CMBICIOB U JHUHAMHUYHOE HHCTUTYLUO-
HaJIbHOE IIPOCTPAHCTBO PEYEBOr0 B3aUMOAECUCTBUS. ABTOPBI MAaTEPUAIOB BBISBISIOT
pOJb CHelM(PUUYECKUX CTPATErHil CaMOMNpPE3EHTAlMH, KOHLENTYyalbHbIX MeTadop H
MYJIBTUMOJAIBHBIX KOJOB B MOJEIMPOBAHUHU LHU(PPOBOro OOJHMKA aKAIEMHYECKOrO
CO00IlIeCTBa, CTAHOBJICHUM CEMUOTHKU JOBEpUS U OOECIEUEHHUU MEXAYHapOIHOU
KOHKYPEHTOCTIOCOOHOCTH BY3a.

TemaTnueckass nmajauTpa cOOpPHUKA OXBAaThIBAET IIMPOKHUNA CIIEKTP aKTyaJbHBIX
po0JIeEM COBPEMEHHOM JTUHIBUCTUKH U JUCKYPCOJIOIMH. 3HAYUTEIbHBIN 010K padoT
MOCBSIIIEH aHAJIM3Y MEXaHW3MOB KOTHUTUBHOM aTTPAaKTUBHOCTU — OT CEHCOPHBIX KO-
JIOB B XYJI0’KECTBEHHOM TEKCTE 10 MHTEPAKTUBHBIX 2JIEMEHTOB B ceTeBOM cpene. Hc-
CJIEIOBATENMN JETAIbHO PEKOHCTPYHPYIOT CHOCOOBI PENPE3CHTALMH HAalUOHAIbHOU
UJCHTUYHOCTU B MOJUTUYECKOM U aKaJIEMHYECKOM JUCKYypCaX, BBIABISIOT JIEKCHKO-
CEMAHTUYECKUE MOJIENU JATEHTHOW KOH()JIMKTON€HHOCTH B MEAHa M aHAIU3ZHPYIOT
[parMaTHYeCKUil MOTEHIMa OKKa3MOHAIN3MOB B KPU3UCHONM KOMMYHUKAIIUH.

Oco0oe BHMMaHHE B COOpPHHMKE yJAeleHO (pyHIaMEHTalbHbIM BbI30BaM, CBs-
3aHHBIM C BHEJIPEHHEM HCKYCCTBEHHOI'O MHTEIJIEKTA. ABTOPBI aHAIU3UPYIOT CIIOXK-
HEHIINEe 3TUYECKUE THUIIEMMBI, 00YCIOBIEHHbIE B3auMozeiicTBueM udenoBeka u UU:
npo0ieMy akaJeMHYEeCKOW YECTHOCTH, TpaHC(OpMAalUI0 KOIHUTHUBHBIX IPOLIECCOB
YYaIMXCS U BONPOCHI IU(PPOBON TMTUEHBI, CBA3AHHBIE C IPUBJICYEHUEM TEXHOJIOT Ui
JUTSL IepeBO/ia U O0yUEeHUSI.

Mertononoruueckass HEHHOCTh MyOIMKAMK 3aKJII0YAaeTCsl B CHHTE3€ Tpagulu-
OHHBIX (PUIOJOTMYECKUX METO/IOB C MEPETOBBIMH MOIXOJaMU: KOPITYCHO-aCCUCTUPO-
BaHHBIM JUCKYPC-aHAJIM30M, CKPBITHIMU MapKOBCKUMH MOJEIISIMU HaBUTAIlUU U CO-
LUAIbHO-CEMHUOTUYECKUM aHAIU30M MYJIbTUMOJAIBHBIX TEKCTOB. MeEXIUCIUILIN-
HapHBIM NOAXOJ B MCCIEAOBAHMIX TEKYLIETO COCTOSHHAS MEAUACPENbl MO3BOIWI aAB-
TOpaM MPEIOKUTH TPOrHOCTUYECKUE MOJETN Pa3BUTUS HU(PPOBOI KOMMYHHUKALIUH.

Marepuaibl cOOpHHKA MPEICTABISIIOT HECOMHEHHBIN UHTEPEC AJISl CHIELIUATNCTOB
B 00J1aCTH MEIMATTMHTBUCTUKHU, KOTHUTUBHOW JIMHI'BUCTUKHU, TEOPUU JTUCKYpCa U METO-
IVKH TIPETolaBaHusl MHOCTPAHHBIX S3bIKOB. Hazeemcs, 4To omyOJMKOBaHHBIE CTaTbH
CTaHyT CTUMYJIOM IS aJbHEUIINX HAYYHBIX IUCKYCCUHA U MPAKTUYECKUX pa3pabOTOK
B 00J1aCTH MTPOECKTUPOBAHUS YPPEKTUBHBIX U aTTPAKTUBHBIX U(DPOBBIX MPOCTPAHCTB.

Ba)xHO MOUYEPKHYTh, YTO AAHHOE W3/IAHHME 3aKJIaJbIBAaeT (PyHAAMEHT JJI CH-
CTEMHOI0 MOHUTOPUHTA U(ppoBOro JanamadTa Belcuiei mKoyibl. Mbl paccMaTpuBa-
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€M 3Ty KOH(QEpPEHIHNIO KaK Hayaao JOJITrOCPOYHOTO HAYYHOT'O MTPOEKTA, YTO MO3BOJIUT
HaM OTCJICKUBATh JUHAMUKY M3MEHEHUN B JIUCKYPCHUBHOM 0O0pa30BaTEIbHOM MpO-
CTPAHCTBE U CBOCBPEMEHHO BepUPUIIMPOBATH HOBbIE KOMMYHUKATUBHbBIC MOJICTIH.

Opranu3aioOHHBI KOMHUTET BBIPAXKAET TNIYOOKYIO MPHU3HATENBHOCTH BCEM
y4acTHUKaM KOH(EpPEHIIMU 3a WHTEIUICKTYaJIbHbIA OTKIMK M MPEJOCTaBICHHUE pe-
3yJbTATOB CBOMX MCCIICIOBAHUI il MyOJuKaluu B HacTosieM u3fgaHud. Ocodyro
0JIaroAapHOCTh MBI aJIpeCyeM TEM KoJijieram, KTO, HECMOTpsI Ha IUIOTHBIM Tpaduk,
HallleJa BO3MOXXHOCTh BKJIIOUYUTHCS B HAYUYHYIO TUCKYCCHUIO: UMEHHO B MPOIIECCE KU-
BOI'0 JIMajora u anpoOanuu ujaei IpoucxXoauT BepudUKaus CI0XKHEHIINX TEOPETH-
YECKUX MOJIEEH U POKIAIOTCS HOBBIE CMBICITBI.

BrIpaskaeM HCKPEHHIOI0 HAIEKAY, YTO JaHHAsi KOH(EPEHIIUS CTaHET OTIPABHOMN
TOUKOU ISl (DOPMHUPOBAHUS YCTOMUYMBBIX HAYYHBIX Koyaboparmil. Bepum, uto Haiie
JaJIbHENIIIee COTPYAHUYECTBO OYAET CTOMb K€ MJI0JJOTBOPHBIM, CIIOCOOCTBYSI Pa3BUTHUIO
MEXIUCIUILTUHAPHBIX MTOIXOI0B K aHAIM3y IU(POBOM cpeibl U cpepbl 00pa30BaAHUS.

OpeaHuzayuonnslil Komumem KoOH@epeHyuu

-11 -



UDC 811.111'42:32

E. N. Abdullaeva, Master's Student, Akhmet Baitursynuly
Kostanay Regional University, Kostanay, Kazakhstan

N. V. Mongilyova, Doctor of Philology, Associate Professor,
Head of the Department of Foreign Philology, Akhmet Baitursynuly
Kostanay Regional University, Kostanay, Kazakhstan

LINGUISTIC CONSTRUCTION OF NATIONAL IDENTITY IN DONALD
TRUMP’S POLITICAL DISCOURSE IN NETWORKED MEDIA
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Political communication in the mid-2020s has undergone a decisive shift to-
ward networked media environments that avoid traditional institutional mediation.
Within this context, Donald Trump’s discourse has become a central site for the re-
configuration of American national identity, evolving from a post-presidency digital
backlash phase to a second-term administrative rhetoric defined by "chrono-affective
restoration" [14]. This study considers the linguistic architecture of this identity,
drawing attention to how language functions not only to describe social reality but
also to "intentionally construct a favorable national image through strategic discur-
sive mechanisms" [3, 11].

In the twenty-first century, national identity is increasingly determined by im-
agined communities formed through digital interaction [10]. Within Trump’s com-
municative context, this shift entails a move away from institutional political style
toward a "simplified, emotionally charged register" that favors immediacy and "affec-
tive resonance over technocratic precision" [11]. In recent years, this style has
evolved into a more structured linguistic system, characterized by "genre differences
and changes over time" [2], facilitated above all by Twitter/X and Truth Social, the
platforms that sustain the most direct and quantifiable contact with the electorate.

The construction of national identity is anchored in recurring discursive events,
such as recent inaugural addresses and State of the Union speeches [18]. These texts
are embedded within a wider ecosystem of networked media artifacts, including so-
cial media posts and brief public communications, which reinforce stable identity
markers. According to Khan, this is achieved through the "discursive construction of
national identity within the 'America First' narrative" [6], which emphasizes historical
continuity linking contemporary policy to the Revolution of 1776.

A major development in recent discourse is the shift in linguistic framing of the
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nation. Earlier stages emphasized "narratives of crisis and national decline" [7],
whereas recent communication highlights renewal, recovery, and the emergence of a
so-called "golden age". This transformation is accomplished via systematic lexical
and pragmatic strategies, including specific "Trumpian tweet traits" such as hyperbo-
le and repetition, that reposition the national self at the center of a positively evaluat-
ed historical and global trajectory [4, 11].

This analysis is grounded in the Linguistic Analysis of Political Texts (LAPT)
framework, primarily based on the models proposed by Paul Chilton (2023). The
LAPT approach differs from ideologically oriented frameworks, such as Critical Dis-
course Analysis (CDA), in that it conceptualizes language as a functional instrument
for social coordination, group survival, and the maintenance of symbolic boundaries
[1]. Unlike CDA, which primarily seeks to reveal concealed power structures, LAPT
focuses on the strategic functions of political language, including coercion, legitima-
tion, delegitimization, and dissimulation, and examines how these functions operate
within a structured deictic space [1].

At the core of the LAPT framework is the deictic space model, which posits that
political speakers position themselves and their audiences along three intersecting axes:
spatial, temporal, and modal [1]. In this system, the “self” (comprising the speaker and
the in-group) is situated at the origin, representing “here,” “now,” and “true.” National
identity is constructed by aligning the nation with this central position and projecting
perceived threats toward distal positions along these axes. The spatial axis organizes
political meaning through a binary of inclusion and exclusion. The speaker and the in-
group occupy the proximal pole, which serves as the center of legitimacy, whereas out-
groups, threats, and opponents are positioned at the distal pole as external or marginal
actors [1]. This axis is realized linguistically through pronouns, spatial metaphors, and
boundary markers that delineate national membership [12].

The temporal axis structures political meaning through relationships among
past, present, and future. The proximal temporal pole represents a positively evaluat-
ed present and an idealized future, while the distal pole is associated with a negative-
ly framed past or with decline and crisis [1]. Political speakers employ this axis to
construct narratives of restoration, framing the present as a corrective response to past
failures and as a foundation for future prosperity [5]. The modal axis differentiates
between epistemic and deontic dimensions. The proximal modal pole is associated
with certainty, truth, and necessity, whereas the distal pole encompasses doubt, falsi-
ty, and the unacceptable [1]. Epistemic modality presents the speaker’s claims as self-
evident facts, while deontic modality frames political actions as obligations rather
than options. Collectively, these functions reduce ambiguity and restrict alternative
interpretations [7]. The specific linguistic mechanisms through which this modal axis
operates in the analyzed corpus are discussed in the subsequent grammatical analysis.

This study shows that the interaction of spatial, temporal, and modal dimen-
sions produces a coherent deictic structure in which national identity is continuously
stabilized [1]. Within this configuration, the nation is regularly placed as spatially
central, temporally restored, and modally certain, whereas alternative interpretations
are displaced toward the periphery of the deictic field.
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Table 1 — Deictic structure of national identity construction in recent political discourse

Axis Origin Point (Self / Nation) Distal Point (Other / Threat)
Spatial The Homeland, the center, “here” [19] Invasion, sanctuary cities, foreign
powers
Temporal | Golden Age, Sestercentennial Nation in crisis, “dead country”

Hoaxes, fake news, unacceptable

Modal Truth, necessity, “common sense” [3] )
failures [2]

The spatial axis constructs political identity through symbolic inclusion and
exclusion, positioning the in-group at the center of legitimacy and constructing out-
groups as spatially and ideologically external [8, 12]. The temporal axis organizes po-
litical meaning through a structured narrative of decline and restoration, in which the
present is framed as a corrective moment between a negatively evaluated past and an
idealized future [5]. The modal axis regulates epistemic certainty and deontic obliga-
tion, presenting political claims as self-evident truths and political actions as neces-
sary imperatives [7].

Taken together, these dimensions form an integrated deictic system in which
national identity is not represented as a static category but continuously produced
through linguistic alignment. This confirms the LAPT assumption that political lan-
guage functions as a mechanism of social coordination rather than a neutral descrip-
tive system [1].

Between 2021 and 2026, the construction of national identity became closely
associated with the technical affordances of digital media platforms hosting presiden-
tial discourse. This study examines an empirical corpus of posts from Donald
Trump’s verified accounts, focusing on the transition from Truth Social
(@realDonaldTrump) during his post-presidency (2022-2024) to his return to X
(@realDonaldTrump) during the 2024 campaign and subsequent second-term admin-
istration (2025-2026). Each platform offers distinct affordances for identity construc-
tion. During the post-presidency phase, the echo-chamber effect of Truth Social ena-
bled a concentrated populist discourse. For example, the post “Our Country is being
INVADED. We must close the Border NOW!” (August 2023) generated over
120,000 likes and 45,000 retweets, leveraging the platform's high-density loyalty to
reinforce a resistance identity. In contrast, upon returning to X, engagement increased
substantially. Following the inauguration in January 2025, posts shifted from antago-
nistic demands to authority-driven declarations. A representative post from March
2025, “The invasion 1s OVER. Our border 1s CLOSED!” received over 1.4 million
likes and 280,000 retweets, illustrating how X's algorithmic reach enables the projec-
tion of national identity to a global audience.

The data indicate that antagonistic framing and high-arousal linguistic markers,
such as the frequent use of “WITCH HUNT!” (which was reframed in 2025 as a cri-
tique of previous deep state actions), consistently generate higher engagement metrics
(likes and shares) than neutral policy updates [20, 21]. This distinctive, unfiltered
communicative style is facilitated by the networked structure of these platforms, which
bypass traditional media gatekeepers to construct a direct, populist national narrative
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[1, 3]. Trump’s use of these platforms positions him as the primary communicative
agent, directly expressing attitudes, beliefs, and intentions without the filtering mecha-
nisms of traditional journalistic mediation [1]. Within the LAPT framework, this di-
rectness serves as an effective legitimization strategy, constructing an image of honesty
and truth-telling that reinforces the speaker’s authority and in-group affiliation [11].

Trump’s discourse on Twitter/X and Truth Social is characterized by uncon-
ventional orthographic practices, such as all-caps emphasis and the use of loaded lex-
ical items [4]. Within the LAPT framework, these features function as pragmatic
markers of urgency and salience [4]. Capitalized expressions including “STOP THE
CHEATING,” “RIGGED ELECTION,” “WITCH HUNT,” and “FAKE NEWS ME-
DIA” serve as visual anchors that direct attention and signal ideological alignment
[4]. The network-specific aspect of this phenomenon is both stylistic and quantifia-
ble: research on Trump’s Twitter style shows that orthographic intensifiers, such as
all-caps and exclamation marks, act as engagement triggers, leading to higher ampli-
fication rates for posts with antagonistic content than for neutral policy announce-
ments [4, 9]. On Twitter, antagonistic posts consistently received more likes and re-
tweets than neutral ones. On Truth Social, although overall engagement was substan-
tially lower across all post types [22], the same trend persisted: emotionally charged,
all-caps posts generated proportionally more retruths than informational content [20,
21]. This engagement differential indicates that orthographic intensity and antagonis-
tic framing are not merely rhetorical strategies but have measurable social conse-
quences within the algorithmic and participatory logic of both platforms.

The construction of national identity in Trump’s recent political discourse is
realized through the systematic interaction of lexical, semantic, and grammatical
mechanisms that jointly produce a coherent ideological framework. Rather than oper-
ating as isolated linguistic levels, these structures function as an integrated system of
meaning-making that stabilizes national identity throughout various communicative
contexts.

A primary feature of this system is lexical simplicity, signified by the deliber-
ate use of plain vocabulary and repetitive structures to maximize comprehension and
affective resonance. This simplicity contrasts with the “complex, exclusionary lan-
guage” often associated with political elites [11]. The use of succinct sentences and
simplified syntax creates a relatable, authentic communicative persona, fostering in-
clusion and collective identification. Repetition functions as a central organizing
principle. Trump’s discourse is structured around lexical clusters, recurring groups of
expressions that form stable ideological units. The most prominent example, “Make
America Great Again,” expands in recent discourse into formulations such as “The
Golden Age of America,” “Winning Too Much,” and “America Respected Again.”
These clusters function as cognitive shortcuts that compress political accounts into
easily reproducible slogans. The repeated use of terms such as “winning” further
strengthens a superlative lexical frame that quantifies national success as continuous
and self-evident.

Lexical construction is further intensified through hyperbolic and antagonistic
language. The nation is depicted through extreme positive evaluation, described as

-15 -



“the hottest country anywhere in the world” and the “most incredible and exceptional
nation ever to exist.” This hyperbolic realism legitimizes national achievements by
presenting them as historically unprecedented. Conversely, oppositional groups are
constructed through hostile lexical choices that function as a systematic antagonistic
lexicon. The core antagonistic vocabulary identified in the analyzed corpus (Twit-
ter/X and Truth Social) includes the following items: “vicious thugs,” “radical left,”
“disgrace,” “lawless,” “fake news,” “hoax,” “witch hunt,” “enemy of the people,”
“crooked,” ““corrupt,” “invasion,” “illegal alien,” “animals,” “mob,” and “disaster.”
These terms are not randomly distributed but cluster around three delegitimizing tar-
gets: political opponents (e.g., “crooked,” “radical left,” “disgrace”), media institu-
tions (e.g., “fake news,” “enemy of the people”), and immigration (e.g., “invasion,”
“illegal alien,” “animals”). Across both platforms, these items generate dispropor-
tionately high engagement: posts containing “witch hunt” or “fake news” consistently
rank among the most retweeted and retruthed in the corpus, indicating that antagonis-
tic lexicon does not merely describe but actively mobilizes in-group solidarity within
both platforms’ participatory ecologies [20, 21].

In addition, the discourse introduces politically charged lexical items that func-
tion as boundary markers of national identity. Terms such as “DEI,” “voter integrity,”
and “illegal alien” operate as ideological labels that define inclusion and exclusion
within the national framework [7]. These lexical choices act as invisible gatekeeping
mechanisms, regulating access to the symbolic category of the American nation [12].

Semantic analysis broadens these lexical patterns by revealing the underlying
conceptual mappings that structure meaning. Within the LAPT framework, meta-
phors map abstract political concepts onto concrete experiential domains such as the
body, space, and morality [1]. A dominant conceptual metaphor in the analyzed dis-
course is “The Nation as a Restored Organism,” which frames the nation as a living
being undergoing recovery from decay. The central semantic frame of recent dis-
course is the “Golden Age,” which implies a return to a state of purity and prosperity
following a period of crisis. This time-based reconstruction links economic renewal
with moral and symbolic restoration, strengthening a narrative of national rebirth. Eco-
nomic development is further conceptualized through sensory metaphors such as a
“roaring” economy or the “hottest” market, which emphasize vitality and momentum.

A particularly salient semantic strategy is the metaphorical construction of the
southern border as a site of “invasion” [15]. This framing transforms migration into a
binary struggle for survival, where the “illegal alien” is mapped as an “invader” who
trespasses and introduces threats such as “deadly fentanyl” [11]. In contrast, the
“wall” 1s conceptualized as a “beautiful” and “successful” protective structure, aes-
theticizing political infrastructure and moralizing policy decisions. Another semantic
mechanism entails the use of elite institutions as symbols of moral and social decline.
Universities such as Harvard are framed as “out-of-touch” entities representing na-
tional decay. By associating these institutions with feelings of loss, fear, and anger,
the discourse constructs a narrative of temporal correction in which political interven-
tion is positioned as a form of restoration.

Grammatical analysis further reinforces these lexical and semantic structures

99 ¢¢
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through the strategic use of pronouns and modal verbs. The pronoun “we” functions
as a central marker of in-group identity, constructing a unified collective that includes
both the speaker and the “American people” [14]. In contrast, “they/them” designates
externalized groups such as political opponents, media actors, and foreign entities,
reinforcing a strict us-versus-them dichotomy [12].

Modal verbs serve an important function in constructing epistemic certainty
and deontic necessity. The modal component operates through two separate but inter-
related patterns found across both Twitter/X and Truth Social. First is epistemic mo-
dality. Trump consistently employs zero-hedge constructions that present contested
claims as self-evident facts. This eliminates any space for alternative interpretation.
On Twitter/X, this occurs in posts such as “The Election was RIGGED. Everyone
knows it!” and “There is NO Inflation!” On Truth Social, the same strategy recurs in
formulations such as “Our Border is GONE. It’s not a crisis, it’s an INVASION” and
“The Fake News Media is truly the Enemy of the People!” Both platforms reward
this categorical certainty. Posts with zero-hedge epistemic constructions consistently
receive higher engagement than posts with hedged or qualified claims. Second is de-
ontic modality. The repeated use of “will” and “must” frames political actions as both
unavoidable and obligatory. This removes the possibility of inaction. Twitter/X ex-
amples include “We WILL close the border” and “Congress must act NOW!” Truth
Social parallels include “We will NEVER let them take our Country again!” and
“America MUST be Respected.” The construction “we’re going to” further positions
the leader as a “man of action rather than thought” [13]. It produces a shared sense of
collective forward movement. Directive imperatives such as “Look at what hap-
pened,” “Read this!” and “Remember who you are” strengthen this effect. These im-
peratives position the speaker as the primary agent of national orientation and mobili-
zation [19]. Across both platforms, the modal component interacts with the network-
specific immediacy feature. The absence of editorial delay means deontic imperatives
reach audiences in real time. As a result, they function less as policy statements and
more as affective calls to alignment. This interaction between modal language and
platform architecture distinguishes networked political discourse from conventional
speech acts. It gives the modal component its particular force in the construction of
national identity online.

Table 2 — Integrated linguistic mechanisms in the construction of national identity

Linguistic Key Mechanisms Strategic Function
Level

Lexical Simplicity, repetition, slogans, Maximizes accessibility, reinforces

hyperbole, antagonistic lexicon ideological clarity, delegitimizes out-
groups

Semantic Conceptual metaphors (“Golden | Structures worldview and moralizes
Age”, “invasion”, “restored or- political reality
ganism”)

Grammatical | Pronouns (“we / they’), modal Constructs authority, necessity, and
verbs (“will / must”), imperatives | collective identity

The table demonstrates that the three linguistic levels do not function inde-
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pendently but form a unified system of ideological production. Lexical strategies en-
sure accessibility and repetition, semantic strategies structure conceptual interpreta-
tion of reality, and grammatical strategies encode authority and collective alignment.
Taken together, these mechanisms reinforce a coherent national identity that is con-
tinuously reproduced through discourse rather than statically defined.

The linguistic construction of national identity in Donald Trump’s discourse
from the early to mid-2020s reveals a coherent system of chrono-affective and ideo-
logically structured communication. Across lexical, semantic, and grammatical lev-
els, the discourse consistently produces a bounded national identity characterized by
symbolic unity, oppositional exclusion, and narrative continuity.

Application of the LAPT framework illustrates that this identity is not merely
descriptive but performative, operating through spatial, temporal, and modal align-
ment that constructs the nation as both historically grounded and futuristically orient-
ed [1]. By integrating networked media affordances [10], lexical repetition, meta-
phorical mapping [3], and grammatical positioning, political language functions as a
mechanism of social coordination rather than simple representation.

Overall, the study verifies that Trump’s networked discourse has evolved into a
systematic “grammar of governance,” wherein national identity is continuously re-
produced through linguistic strategies of simplification [11], intensification, and legit-
imization [12].
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JUHI'BUCTUYECKOE KOHCTPYUPOBAHUE HAIITUOHAJBHOM
NIAEHTUYHOCTHU B ITIOJIMTHUYECKOM JUCKYPCE JOHAJIBJA
TPAMIIA B CETEBbBIX MEJIMA

B naHHOU cTaThe paccMaTpUBAaETCA JIMHIBUCTUYECKOE KOHCTPYHPOBAHUE aMe-
PUKAHCKON HAallMOHAJIBbHOW UIEHTUYHOCTH B COBPEMEHHOM IMOJUTHYECKOM JUCKYpCE
Jlonanbaa Tpamiia B CETEBBIX MEMA C UCTOJb30BAHUEM JIMHIBUCTUYECKOTO aHAIN3a
MOJUTUYECKUX TEKCTOB M MOJECIH JIECHKTUYECKOTr0 MPOCTpaHCTBa UMITOHA B paMKax
nparmMaTuyeckoro nojaxonaa. Ocoboe BHUMaHUE yAENSIeTCs MPOCTPAHCTBEHHBIM, Bpe-
MEHHBIM U MOJAJbHBIM CTpPATErusiM, CABUTaM B YNOTPeOJEHUH MECTOMMEHUH, Olle-
HOYHOU JIEKCUKE U HappaTUBHOMY (PpEHUMUHTY, TEMOHCTPUPYS, KAK A3bIK KOHCTPYH-
PYET HAlIMOHAIBHYIO UICHTUYHOCTD U BIACTb.

Kniouesvie cnosa: HalmoHaNIbHAS UICHTUYHOCTD, MOJTUTUYECKUN JUCKYPC, Ipar-
MaTHuKa, ceTeBble Meaua, Jlonansa Tpami.

YK 81.37

. T. Aumyxanosa, cmapwuii npenooagames,
Kocmanatickuit pecuonanvmwii yHueepcumem umeHu
Axmem baumypcuoinynol, Kocmanau, Kazaxcman

KOI'HUTUBHBIE YPOBHU ®OPMHUPOBAHUA
ATTPAKTUBHOCTHU XYJIOXECTBEHHOI'O TEKCTA
(HA MATEPHUAJIE POMAHA b. HIVIMHKA «4TEIL»)

CraTps HuccneayeT MEeXaHUu3Mbl KOTHUTUBHOM aTTPAKTUBHOCTH XYJI0KECTBEH-
HOro TeKcTa Ha Marepuane pomana b. lllnuaka «Hrew». ATTpaKTUBHOCTh paccMar-
pUBaeTCs Kak B3aUMOJACHCTBHE TpeX YpoBHeW uHdopMmanmu, GOpMHUPYIOMIUX Iie-
JIOCTHBIA JW3alH CMBICJIOB Mpou3BeAcHUs. J[OKa3bIBa€TCs, 4TO MPUBIICKATEIBHOCTD
TEKCTOB OOYCJIOBJIEHA KOTHUTUBHBIM JUCCOHAHCOM MEXKJY JIMHEUHBIM MOBECTBOBA-
HUeM ((pakTamu) U KOHIIENTYaJIbHBIMU KOJIaMH (BHMHA, MaMsiTh, CCHCOPUKA). AHaJu-
3UPYIOTCSI CEHCOpPHBIE KOHLIENThI («3anax», «Bona») u UHTepTEeKCTyalbHbIE aJUTIO3UU
KaK CpEeJICTBA BOBJICUEHUS YHTATENSA. Pe3yapTaThl MPUMEHUMBI K COBPEMEHHOMY Me€-
TUAIMCKYpCY JUIsl CO3J]aHus BOBJIEKAIOIETo IIU(POBOro KOHTEHTA.

Kniouegvie cnosa: KOTHUTUBHAs aTTPAKTUBHOCTh, JIMHIBUCTUKA TEKCTAa, YPOB-
Hu uHopMmanuu, b. [lInuHk, KOHLIENTYanbHBINA aHANN3, COJAEPHKATEIbHO-TIOATEKCTO-
Bast HH(GOpMaIUsI, METUATUCKYPC.
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B snoxy «uH(pOpMaIMOHHOTO 1IIyMa» aTTPaKTUBHOCTh TEKCTa CTAHOBUTCS KJTIO-
YeBbIM (DAaKTOPOM KOMMYHHKAIMU. B JIMHIBUCTHUKE TEPMUH «aTTPAKTUBHOCTHY BIEP-
Bhle ObUT copmymuposan B 2002 r. Jlapcom MoxamcomoM B ero tpyme Multi-
disciplinary Approaches to Code Switching ayist o603HaueHus1 cBoiicTBa TekcTa oOpa-
mjaTh Ha ce0s BHUMaHUE ayAUTOPUH, HA KOTOPYIO HAMpPaBJICHO COOOIIEHUE. ATTpak-
TUBHOCTh OOECIEUYMBACTCA MyTeM OOBEIWHEHHUs OIPECICHHBIX 3JIEMEHTOB Ha pas-
JIMYHBIX YPOBHSX BOCHPUSTHUSA SI3bIKA, BBICTYMAIOIINX B pOIM aTTpakTopos [14, c. 319].
ITo onpenenenuro B. I'. bopOoThKO, aTTpaKIys — IPUTHKEHUE, UCXOAIIEE OT HEKO-
TOPOro aTTPaKkTopa — UHCTAHIMH, SIBJISIONICICS OPraHU3YIOINM HadyaaoM B (a30BOM
npoctpaHcTBe [3, ¢. 277]. ATTpakTop, OEUCTBYS B JEKCUKO-CEMAaHTHYECKOM MPO-
CTPAHCTBE, 3aJa€T OPUEHTAIMIO €r0 dJIeMeHTaMm [3, c. 76].

ATTpPaKTUBHOCTh TEKCTa — 3TO CBOMCTBO MPUBJICKATh BHUMAHHUE YUTATENS,
CTUMYJIUPYS MBIIIJICHUE U UHTEPIPETALNI0. ATTPAKTUBHOCTh AKTUBUPYET 3HAHUA U
onbIT yuTaTens. [Ipu 3ToM BakHYIO pOJb UTPAET HE CTOJIBKO COAECPKAHUE WIIM KOM-
MO3UIIMS TEKCTA, CKOJIBKO €ro apXUTEKTOHHKA — COOTHOIIEHUE 3JIEMEHTOB, pacIipe-
JIEJISI0IEEe CMBICIIOBBIEC aKIIEHThI TAKUM 00pa30M, UTO BHUMAHUE YUTATEIS JBUKETCS
0 3apaHee CIPOEKTUPOBAHHBIM NMEPCIEKTUBAM.

B nannoii pabote paccMartpuBaeTCsi KOTHUTHUBHBIM ypOBEHb (HOPMHUPOBaHMS
aTTPAKTUBHOCTH XYyJA0KECTBEHHOI'0 TEKCTa HAa MaTepuaje poMaHa MUcaTes-IIOCTMO-
nepaucta b. [Hlnuaka «Yremy.

[TonynsipHOCTH €r0 MPOU3BEICHUI MOKHO Ha3BaTh JOJTCOCPOYHOH. ITO 00B-
SCHSIETCSA TEM, UTO aBTOP 3aTparuBaeT YHUBEPCAIbHbIE TEMBI (J11000Bb, BUHA, MAMSTH)
Y BOBJICKAET YUTATENsSl B CIOXKET uepe3 MopaibHbiil BeiOOp. b. Illnuak numer npo-
CTBIM SI3bIKOM, 32 KOTOPBIM CKPBIBAIOTCS CIIOKHBIE MOpaJbHbIE BOMPOCHI — BUHA, Ta-
MSThb, OTBETCTBEHHOCTh. Hampumep, B poMane «YUTteiy aBTOp MOAHUMAET TEMY HUCTO-
PUYECKON BUHBI MOCIEBOCHHOrO mokosneHus ['epmanuun. Emie onuH cexper monro-
CpouHOM momyasapHOCcTH TekcToB b. IllnmHka 3akmrodaeTcss B TOM, YTO CHOKETHI
OOBIYHO TPEICTABICHBI, KaK JIMYHbIC UCTOPUU MEPCOHAKEN, UTO JIENIAET €r0 TEKCTHI
0oJee aTTpaKTUBHBIMU.

OrnucanHble 0COOEHHOCTH aBTOPCKOTO CTHUJISI MO3BOJIIOT MEPEUTH K PacCMOT-
PEHHUIO OJTHOTO U3 KIIOUEBBIX MEXaHU3MOB CO3/IaHMS aTTPAKTUBHOCTU — UH(OpMAIU-
OHHOM MHOT'OCJIOWHOCTHU XYyJA0KECTBEHHOI'0 TEKCTA, KOTOPOE MOXKHO OIMPEETUTh KaK
HaJu4Yue B HEM HECKOJbKUX YPOBHEH cMbICia WiK UHGOPMAIMU, BOCIPUHUMAEMbIX
yuTaTEeeM MOCJEI0BATeIbHO WK MapajuieibHO. DTO B3aUMOJIEUCTBUE «KOAUPOBA-
HUSD» aBTOPOM U «JIEKOJIUPOBaHMS» 4UTaTeIeM, (GOPMHUPYIOIIEEe CIOXKHBIM TU3ailH
CMBICJIOB, B KOTOPOM COYETAIOTCS (PaKTyalnbHOCTh, KOHIIENTYAJIbHOCTh U TIOJITEKCT.

Crpykrypa undopmanuu B Tekcre coriacHo WU. P. Ianpnepuny MoxeT OBITH
npejcTaBieHa 3 YpOBHSIMH: a) coaepxkarenbHo-paktyanbHas (CDOU), 6) comepxa-
tenpHO-KOHIenTyanbHas (CKW), B) cogepxarensHo-noarekcrosas (CIIN). COU co-
JEPKUT COOOIIEHUSI O COOBITUSIX, MPOUCXOSIIIHNX, TPOUCXOAUBIINX, KOTOPbIE OYIyT
MPOUCXOJUTH B OKpY»karoieM mupe. OHa HAXOAUT CBOE BHIPAXKEHUE B TEMATHUECKUX
rpynnax. COU skcrmmunuTHa, T. €. BeIpaxkeHa BepOanbHo [12, ¢. 27].

CKHU cooOmaer ynuTaTen0 WHIWBHUAYaIbHO-aBTOPCKOE IMOHMMAHHUE OTHOIIIE-
HUAW MEXAY SIBIICHUSIMU, onucaHHbIMU cpeacTtBamu COU. CKU 3to 3ambicen aBTopa
IUTIOC €ro cojepxkaTenbHass uHTepnperanus. Jna nexonuposanuss CKU Tpebyercs
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MbiciuTenbHas padora. Coxepxanne CKU packpwiBaeTcsl U3 paHee HAKOIICHHOTO
OMbITa WIKM U3 TpeauecTBytomet nudpopmaruu [5]. Hepeaku ciyuyau, korjia moHH-
MaHHE XyA0’KECTBEHHOI'0 MPOU3BEJICHUS] CBOJUTCS JUIIb K (akTyalbHOU HHPOpMa-
UM, @ CaMa KOHLIENTYalbHOCTh OCTAETCA HEJOCTYITHOW YATATENIO.

CIIA npeacTaBisieT CKpoITYI0 nH(pOpManuio, u3siekaemyo uz COU onarogaps
CIIOCOOHOCTH €IMHUIL SI3bIKa MOPOKIAaTh ACCOLUATUBHBIE U KOHHOTATUBHbBIC 3HAUCHUS
npemioxenuit BHyTpu COE npupamusats cmbicibl. CIIM oboramaer gpakTyaabHyrO
CTOPOHY MPOU3BEACHUI U CO3AAET YCIOBUS ISl BEIOOpA, KOTOPBIM COBEpIIAET pelu-
IIMEHT, TOJIarasch Ha aBTOPCKYIO YCTAaHOBKY, mpenacrtaBieHHyr0 B COU, m nuusbi
OTBIT. DTOT YPOBEHb COJAEPKUT MH(OPMAIUIO BICIIEH IIEHHOCTH, OTKPbIBAasi BO3ZMOXK-
HOCTH JJIs1 HEOTPAHUYEHHOTO KOJIMYECTBA TOJIKOBAHUI CMBICIIA POU3BEAECHUS [S].

N. P. 'anbniepuH B pamMKax CBOETO MOJXOJa BBIACISIET TPAJULIMOHHBIE CITOCO-
on1 npencrasienuss CIIM — npecynmno3uiumo, CUMBOJ, UMIUIUKAIIMIO, & TAKXe acco-
IUATUBHBIN M CUTYaTUBHBIN NMOATEKCT. [Ipecynno3uius — 3To akcuoma peaibHOCTH,
KOTOpasi mopoxaaercs Joooit ¢pazoil. CUMBON — 3HAK, OTIMYAONIUNCA IIEHHOCT-
HBIM XapaKTepoM 3HaueHus. IMImkanus npeanoyiaraeT, 4To NoApa3yMeBaeMoe U3-
BECTHO, B CHJIy Y€TO MOXET ObITh OmnymieHo [12]. AccouMaTUBHBIN MOATEKCT — CKPbI-
TBII CMBICIT BBICKA3bIBAHUSI UM 00pa3a, BOSHUKAIONIUN y YUTATENs Yepe3 LEMouKy
accouralvi, KyJbTYpPHBIX KOJAOB, BOCIIOMUHAHHM, a HE 4yepe3 TeKCT. CUTyaTUBHBIN
MOATEKCT — CKPBITBI CMBICT BBICKa3bIBaHUS, (POPMUPYEMBII OKpy:Karoniei oocTa-
HOBKOW M yyacTHUKaMu OOIIEeHHUs, a He ToJIbKO ciaoBamu [S]. be3 ycBoenus CKU ne-
BO3MOKHO BBISIBUTD IMOJTEKCTOBYIO0 HH(POPMAIIHUIO.

TakuM 00pa3zoM, MOXKHO cJiesiaTh BBIBOA O ToM, 4To CDOU obecrnieuynBacT JIUIIb
MEPBUYHBIA MHTEpEC yuTatensi. A aTTpakTUBHOCTH ¢opmupyetcs Ha cThike CKU u
CIIN, cozmaBass MHOTOCIOMHYIO0 ApXUTEKTOHUKY TEKCTA, HAIPABIECHHYIO HA AaKTUBHOE
CMBICJIOBOE YYaCTHE YUTATEIIA.

Ha xonuentyanbHoMm ypoBHe criocoboMm mpencrtabienuss CKU sBnsiercst kKoH-
LENT TeKCTa — ()parMeHT KapTUHBI MHUPA, PEIPE3CHTUPOBAHHON B paMKax Tekcta. B
ATOM aCIEeKTE KOHIIENThI BBICTYMAIOT KaK 3JIEMEHThI, (POPMUPYIOIINE AU3ANH CMBbIC-
JI0B, o0ecreunBas 1eJIOCTHOCTh BOCTIPUSTHUS MIPOU3BeIcHUS. BhIsiBIeHHE KOHIIEITOB
OCYIIECTBIISIETCSI C MOMOIIBIO KOHIENTYaJIbHOTO aHaiu3a (HarmpuMmep, Mo METOAUKE
JI. I'. babGeHko), BKIIOUAIOIIETO ONMpEeIeIEHUE KIIIOUEBbIX CIOB, OMKMCAHUE KOHIIEITY-
aJBLHOTO TIOJISI M BBIZIeNIeHHE 0a30Boro kKouuenTa [1, ¢. 83].

OnHuM U3 BaXKHEHIITUX MEXaHU3MOB (DOPMHUPOBAHMS KOHIIENITOB SIBJISIETCSI CEH-
COpHBIN ONBIT yeraoBeka. CEHCOPHbIE KOMblI KaK «SIKOPs» BHUMaHUSA — 3TO BepOayib-
HbIE U HEBEpOaJbHBIE TPUITEPHI, MPUBSI3BIBAIOIINE OMPEICICHHOE COCTOSIHUE WU
CMBICJ K KOHKpPETHOMY cTUMYIy. VX (yHKIMEH SBIsieTCs yepKaHue BHUMAaHUs, CO-
3aHUE JOBEPUSl M AMOIMOHAIbHOE Bo3jehcTBHEe. OHU paboTalOT KaK «MOCTHKU» K
OLLYILLIEHUSIM, MIO3BOJISAISI BBI3BIBATh HYKHBIE aCCOLMAIMU WU YIPABIISITh BHUMAaHUEM
yutaTtened. JlaHHble CEHCOpHbIE KOJbl (hOPMUPYIOT aTTPAKTUBHOCTH TekcTa [13].
CeHCopHBIE KOJIbI TOMOTAIOT «CBEPHYTHY» CIOXHYI0 MH(POpMAIUIO B OJHY accolla-
IMI0 U TEM CaMbIM ONTUMU3HUPYIOT apXUTEKTOHUKY TEKCTa, Jiefas e€ Ooyiee TOCTyM-
HOU JJ1s1 BOCOPUATHUS U TTyOOKOM MO COAEP KaHUIO.

B pomane «Uten» KIFOYEBYIO POJIb UTPAIOT CEHCOPHBIE KOHUENTHI «3amax» 1
«Boma», ycunuBaromue oOpa3HOCTb, CUMBOJIMWYECKYIO TIyOMHY U 3MOIMOHAIBHOE
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BOBJIeueHUE yutTaresnss. CEeHCOMOTOPHBIE accolualuu co31aoT 3G (eKT mpucyTCTBUS
Y IMMEPCUBHOCTH, TTO3BOJISASI HE TOJIKO MOHUMATh, HO U MIEPEKUBATH TEKCT.

Hcnonp30BaHnEe METAaKOTHUTUBHBIX CTpaTeruil (MIPOrHO3UPOBAHUE, BBIBOJIbI)
MOBBIIIAET MOHITHOCTh U MPUBJIEKATEIBHOCTh TeKCTa. [loHMMaHue TekcTa paccmar-
pUBAETCS KaK MHTETPaLUsl SI3bIKOBBIX, KOTHUTUBHBIX U KYJIbTYPHBIX (PAKTOPOB: S3BIK
3a1a€T OCHOBY, 2 KOTHUTHUBHBIE PECYPChl OOBEAUHSIIOT CMBICI B LIEIOCTHYIO MOJIENb.
NccnenoBanust moATBEPKIAIOT MPUHIUIIBI BOIUIOMIEHHOW KOTHUIIMN: CEHCOMOTOPHBII
Y BU3YaJbHBIN OMBIT YUTATENSl aKTUBU3UPYIOTCS MPU BOCHPUSITUU TEKCTA, YTO CIIO-
coOcTByeT OoJiee rIy0OKOMY OCMBICIICHUIO U 3allOMUHaHUI0 HHGopManuu [2, c. 237—
239]. Bcé 210 mOBBINIACT aTTPAKTUBHOCTh TEKCTa. TakuM oOpa3oM MOHUMaHUE TEK-
CTa — 9TO MHOT'OYPOBHEBBIN MPOIECC, 1€ KOTHUTUBHBIE MEXaHU3MbI, CEHCOPHBIE KO-
JIbl 1 UHTEPTEKCTYaJIbHBIE CBSA3U (DOPMUPYIOT CIIOKHBIN JU3aiiH CMBICTIOB, 0OECIIeYu-
BAIOIIHAN YCTOMYUBYIO ATTPAKTUBHOCTb.

B pomane «3amax» SBIAETCA aTTPAKTOPOM 3MOIMOHAJIBHOW MAMSTH, TaK Kak
CBsI3aH C OOOHATENbHOM mamsAThio Muxasnga o XanHe. OH yCWIMBAET TEJIECHOCTh U
3 PeKT NpucyTCTBUS, MOAUEPKUBACT OJIM30CTh FEPOEB U 3aKPEILIET BOCTIOMUHAHMUS:
JlaXe CIYCTS TOJBI MPOILIOE acCOMUPYETcs y Muxasis ¢ onpeneéHHbIMU 3anaxa-
MU, YCUJIIUBAsI IMOLIMOHABHYIO TIIyOUHY.

3anax 37€Ch BBICTYNAET KaK «SIKOPb» BHUMAaHUS — CBOCOOpA3HBIM MEXaHU3M
AHKOPUHTA, KOTOPBIII MTHOBEHHO (DUKCHUPYET BOCTIPUSITHE U HAMPABISAECT MHTEpIpe-
tanuio. OH «CBOpAuMBAET» CIOXKHBIA IMJIACT MH(OpPMALUM — COIUAIBHBIA CTaTyC
XaHHBbI, €€ NPoLLIOe, HAMEKHA HA MEPEKUTHIA ONBIT — B OJHY EMKYI CEHCOPHYIO ac-
couuanuio. baaronaps 3ToMy 4YuTaTEN0 HE HYKHO TOCIIEIOBATEIbHO aHAIN3UPOBATh
JeTaau: JOCTATOYHO OJHOTO BMIEYATICHHS, YTOOBI BBICTPOUTH LIEIOCTHBIN 00pas3.
Cam ankopuHr (aHri. anchoring — «IKOpEeHHUE», IPUBSI3Ka») OMUCHIBAETCS KakK KO-
THUTUBHOE HMCKa)KEHHE, TIPU KOTOPOM YEJIOBEK B OILEHKE WJIM WHTEpIpETaluu WH-
dbopmanuu 4ype3MEepHO ONMHUPAETCS Ha MEPBBIA MOITYYEHHBIM CUTHAI — CJIOBO, 00pa3
iy omyueHue [8]. B maHHOM ciydae 3amax CTaHOBHUTCS TaKUM «AKOPEM», 3a]1ar0-
UM PaMKy BOCIHPHUATHS U OpPeIOonpeaeisionnmM, Kak OyJeT npouynTaHa BCs Mocie-
nytoias “HGopMaIus 0 IEPCOHAXKE.

Jlexcuka 3amaxa 3amycKaeT psii KOTHUTUBHBIX MEXaHHU3MOB. JTO MEXaHU3M
BOBJICUCHHUSI, B KOTOPOM HCIIOJIb30BAHUE CEMAHTHKHU JICKCHUECKUX EIUHUI] (3amax
MOIOIIIUX CPEJCTB, 3alax MoTa U T. JI.) aKTUBUPYET OOOHSATENbHYIO MaMATh UYATATEIIS.

Tak B pomane «Utery ObUIN BBISABICHBI JIEKCUYECKHE €AUHUIIBI, BEpOATU3yIo-
ye 3amaxu, Kak crnocod (opMuUpoBaHHMS SMOLMOHAIBHOIO OTKIHMKA. JTO0: der
Geruch — 3anax, der Duft — apomar, riechen — I Hroxats, uyste; Il naxuyts, duften —
Osaroyxars, stinken — BOHATb, TypHO NaXHYTh, U3[1aBaTh 3JI0BOHUE.

UyBCTBEHHYIO MPUPOY 3allaxa CJIOXKHO MepPeiaTh C MOMOIIbIO CPEJCTB S3bIKA,
nodtomy b. IllnuHk ucnons3yeT cpaBHEHUS U JBa CIOCO0a €ro KOJMPOBKHU: KOH-
CTPYKIIUHU «3amax 4ero-mmbo» v KaTeropuM «XOPOIIUM / MI0XOW» WIN «IPUSTHBIA /
HEMPUATHBI». Bece 3T0 MOXHO TipeicTaBUTh B BUE TaOauIsl (cMm. Tabmuiry 1).

B Xxone koHIeNnTyalbHOrO aHaiu3a HEOOXOJMMO YUYHUTHIBAThb, YTO XYyJO0XKe-
CTBEHHBIN TEKCT COJIEPKUT HE TOIBKO AKCIUTUIUTHYIO, HO U UMILTAIIUTHYIO UHPOP-
MaIllfio0, OTHOCUMYIO K MOJTEKCTY U CKPBIThIM cMmbiciam [7, ¢. 131]. Tak dopmupo-
Banue CIIN cTpouTcss Ha TOHKOM Wrpe KOHTPACTOB, TIE€ MOATEKCT POXKAACTCS W3
CTOJIKHOBEHUSI «IIPUSTHBIX» U «HEMPUSITHBIX)» 3aMaXOB.
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Tabmuua 1 — Jlekcuueckue eqUHULIBI KOHIEITA «3arnax»

3amax 4ero-jinoo

3anax xopomuii
WJIN NPUATHBI.

3anax njioxom
WJIH HENPUATHBIA

riechen nach Putzmittel — maxuyTb
MOIOIIUMH CPEJICTBAMH

Bce uncTsmme cpeactsa UMEIOT Crielu(pUUEcKU XUMUIe-
CKHH 3amax U COACPkKaT XUMHUKATBI, BIMSIOIIME Ha 310pO-
Bbe. [IpusaATHBIA 3amax 3TUX cpeAcTB oOMaHuuB. Tak u
KOMHAaTa XaHHBI JbIIIaJIa 3TUM 00MaHYHMBBIM 3aI1aXOM.

der Geruch nach Kohl — 3amax kamy-
CThbI

der Geruch nach Bohnen — 3anax 6o-
0oB

der Geruch nach Gebratenem — 3a-
I1ax JKapEHOU CHEeU

der Geruch nach kochender Wische
— 3amax KAIIYeHoro 0eips

B xBaptupe XaHHBI NPUCYT-
CTBYET HENPUATHBIA 3amax
J9TOM CMECH, MOJYEPKHUBAIO-
mui ee mpouuioe. Bee 310 B
COBOKYITHOCTH CO3J/1aeT 3arax,
OT KOTOPOr0 XO4Yercs YHTH
Ky/Ja-HUOY/b MOJNbLIE, YTO-
ObI HE MPOTMIAXHYTh UM.

der Geruch nach frischem Schweill —
3amax CBEXEro rora

der Geruch nach Parfum — 3amax my-
XOB

der Geruch nach StraBenbahn — 3a-
rax TpamBas

der Geruch von Leder — 3anax koxu

der Geruch von Miidigkeit — 3amax
YCTaJIOCTH

der Duft der Seife — apomat MbLIa

der Duft des Tages und der Arbeit:
die Druckerschwirze der Fahrschei-
ne, das Metall der Zange, Zwiebel
oder Fisch oder gebratenes Fett,
Waschlauge oder Biigelhitze — apo-
MaT TPOILEINIEro JHS U paObOThI: TH-
norpadckasi  Kpacka TpaMBailHBIX
OuNeTOB, METaul KOMIIOCTepa, YK,
ppI0a WINM TOIUIEHOE MAacio, IIETOK
JUIsl CTUPKH WJIH JKap OT TJIAKCHbS

Muxasap 100U 3TU 3a-
maxu. OH CIIOBHO Cclie-
IIOM, Y3HAeT €€ TOJbKO
mo »tuMm 3amnaxaMm. OH
CJIeTl U HE BUIUT €€ Tpo-
IILJIOTO.

«Ich mochte den Geruch
nach Parfum, frischem
Schweil und Straflen-
bahn, den sie von der
Arbeit mitbrachte», «Ich
hatte ihren Geruch frither
besonders geliebt».

stinken im Klo — BoHsTh B Tyanere

Tak HeNpUATHO MaxJIO B Tya-
nere B kBaprupe Xanubl. U
CHOBa HaMeK Ha ee (pammct-
CKO€ MpOoLUIOe — HaJa3HUpa-
TEJIbHUILIA B JIAr€PE CMEPTH.

«ITpusiTHBIe» 3aMaxu — CAMBOJI OJIM30CTH, T€IUIAa — BCTYNMAIOT B HAMPSIAKEHHBIN
JUAJNIOT C «HEMPUSTHBIMUY, MPU3EMIEHHBIMU U TPEBOXKAUIUMU. 3alaxXyu KamyCThl,
0000B, XKapeHOU CHEIIM, KUISUCHOTO Oelibsl, 3aMax B TyaJleTe — TSKEIbIE U OBITO-
BBIE, CJIOBHO T€Hb MPOIILIOTO HAA3UPATEIbHHUIILI, TPOHUKAIOT B MPOCTPAHCTRBO CIIe-
HBI, pa3pylias WUII03UI0 YioTa. IMEHHO B 3TOM NEpeceueHur BOZHUKAET MOATEKCT:
3a BHEIIHEW MATKOCTBIO CKPBIBAETCS AMUCCOHAHC, 3a Ka)Kyllencs: OIM30CThIO — Ma-
MSATh O TPyOOM, YHU3UTEIbHOM. 3amaxu CTAHOBSITCS HE MPOCcTO (POHOM, a HOCHUTE-
JSIMM BHYTPEHHETO KOH(MIUKTA, HaMEKOM Ha TO, YTO MPOILIOE MPOAOJIKAET MPH-
CYyTCTBOBATh — TUXO, HO HEOTCTYMHO.
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He meHee BaxHBIM [1J1 CO37aHUs aTTPAKTUBHOCTH SIBJIsieTCS KOHIeNnT «Bomay.
«Boma» B poMaHe BBICTyNaeT CTPYKTYPHBIM M JUHAMHYECKUM aTTpakTopoMm. OHa
CUMBOJIM3UPYET OUUIICHUE U MOMBITKY U30aBUTHCSI OT BUHBI «II€PBOT'O MOKOJICHUS.
OHa 3amaéT puUTM 4Yepe3 MOBTOPSAIOLIMECS NEUCTBUS, HAIPUMEDP PUTYAJl KyIMaHUs
XaHHBI, U OTPAXKAET TEKYUYECTh KU3HU, HEMOCTIXKUMOCTD «4y»O0ro» mupa. Bona ac-
COLIMUPYETCS C )KU3HbIO, BPEMEHEM, OUHUIIIEHHEM, a B XPUCTUAHCTBE — C KPEUICHUEM,
POXKAEHHUEM U BO3POXKICHUEM [4].

Tak B pomaHe ObLIM BBISIBICHBI JIEKCUYECKHE E€IUHUIIBI C CEMAaHTHUYECKUM
KOMMNOHEeHTOM «Bona», kak cnoco0 ¢hopMupoBaHusi SMOIMOHATBLHOIO OTKIWKaA: der
Wasserhahn (BomomnpoBoansiii kpan), waschen (mbitTh), klatschen (miecnyTs), das
Wasser (Boga), fiillen (HamonusTs), platschen (mneckatbes), schwemmen (cMbIBaTH),
der Wasserschwall (Bogubrit moTok) [15, s. 6], die Wanne (Banna), den Hahn aufdre-
hen (oTkpbITh KpaH), rauschen (xypuatsh), dampfen (myckaTe map), steigen (moaHH-
Matbes) [15, s. 25], tauchen (morpy»kath, okyHats), frisches Wasser zulaufen lassen
(myctuth HOBYIO Bony), der Strahl (cTpyst Boasl), sauberzuspiilen (omonocHyTs), bul-
lern (Oypnuth), das warme Wasser (terias Bona) [15, s. 26], duschen (mpunumats
nymr) [15, s. 33], das Schwimmbad (6acceiin), das chlorige, milchige Wasser (xsiopu-
cTtas, MmojiouHas Bozaa) [15, s. 77].

Jlexcuueckue eMHUIBI IPEeACTaBICHbBI AMHaMuueckumu riaarojaamu: klatschen,
rauschen, fiillen, dampfen, steigen, tauchen, sauberzuspiilen, bullern, frisches Wasser
zulaufen lassen. Ecth cymectButenshbie: der Wasserschwall, der Strahl, kotopsie
0003HAYaIOT IBUKEHUE U TpuiiaratenbHbie: das warme Wasser, das chlorige, milchi-
ge Wasser. Taxxe NpUCyTCTBYIOT TPH HEMOJBIKHBIX cyOcTtanTtBa: der Wasserhahn,
die Wanne, das Schwimmbad.

Jlexcuka BOJbI 3aMyCKAET Psii KOTHUTUBHBIX MEXAHU3MOB. JTO MEXaHU3M BO-
BJICUEHUS, B KOTOPOM JUHAMHUYECKHUE I1aroiibl CO3Aal0T PU3NUECKOE OIIYICHUE JIBU-
KEHUS U TeUEHHUs] BpeMeHHU. Boja Kak CUMBOJ OUMINECHUS W BO3POXKIACHUS MOHSTHA
YUTATENI0 HA J0oBepOaibHOM ypoBHE. [loBTOpstomMecs: puTyaibl KylaHus B pOMaHe
paboTarOT Kak JIEUTMOTHUBBI, IIPOIIMBAIOIIUE» TEKCT U CO3JAIOIINUE IEJIOCTHBIN JTU-
3ailH cMbIcioB. Tak, Hampumep, MpeKpaneHue yxojaa XaHHbI 3a cOOOW B TIOpbME
CUUTBIBAETCS KaK OTKa3 OT MPOJOKEHUS KU3HHU.

Takum oOpa3zom, koHuent «Boma» npencraBieH B ABMKEHUU. MOXHO CKa3arh,
YTO HOBOE MOKOJIEHUE CMBIBAET cieAbl cTaporo. Ha mpoTsbkeHuu Bcero pomaHa mnpo-
HCXOJIUT OYUIIEHUE OT I'PEXOB.

CKpBIThIE CMBICTIBI IPOU3BEICHUS PEATU3YIOTCS Yepe3 OHY U3 KaTeropuid mocT-
MOJIEpHU3MA — UHTEPTEKCTyalbHOCTh. POMaH BBOAUT JIUTEPATYypHYIO CUTYaIUIO JHa-
jora JIByX Bo3Jto0seHHbIX yepe3 CiioBo, kak y [Taono u ®dpanuecku B «boxxecTBEeHHOM
komenun» Jlante. XanHa npuobiaeT Muxasis K Mupy Jt00BU, a Muxasinb — K KHIXK-
HOM KynbType. Takke 3TOT auanor mnpociexusaercsa B mnpousBencHnu M. B. I'ere
«Crtpananus roHoro Beprepay, rie Beprep u Jlorra unraror oTpbiBOK u3 neceH Occua-
Ha, a B KOHIIe BepTep muiieT npoianbHOe MUCHMO U CTpessieT B ce0sa. XaHHa TOXe
nuieT nucbMo u Bemaercs. “In der lila Teedose ist noch Geld. Geben Sie es Michael
Berg; er soll es mit den 7000 Mark, die auf der Sparkasse liegen, der Tochter geben, die
mit ihrer Mutter den Brand der Kirche iiberlebt hat” [15, s. 195-196]. “Am nachsten
Morgen war Hanna tot. Sie hatte sich bei Tagesanbruch erhdngt” [15, s. 192]. Eme
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OJIMH aJUTIO3UBHBIN JeHOTaT — 3TO cBsi3b ['ere u rocnoxku [llapnorter pon lTeitn. NUx
npyx0a okazana OoJbllloe BIAMSHUE Ha kKU3Hb U TBopuecTBO ['éte. Kpome Toro, I'ete
HaXoJWics B JIIOOOBHOM mepenucke ¢ rocrnoxoi ¢pod LIteitH. 1o eme oauH npumep
3HaKOMOM JINTEPATYpPHOU CUTyalluu: IUAJIOT BO3NI00JIEHHBIX uepe3 CIoBo.

Takxe MOATEKCT CO3MaeTca yepe3 HHTEPTEKCTyanbHble OTChUIKHA K D. Ctenaa-
o «KpacHoe u yepHoe», rae 18-netnuit Xromnsen Copenb, kKak Muxasib BIIOOJIICT-
cs B XeHIIMHY (Magam ne Penanb), kotopas crapiie ero mo Bo3pacty. “Aber ich
nahm an der Beziehung von Julien Sorel zu Madame de Rénal mehr Anteil als an der
zu Mathilde de la Mole” [15, s. 40].

Takum 00pazoM, pacro3HaBaHUE MPEIEACHTHBIX TEKCTOB MOBBIIIAET CAMOOIICH-
Ky U KyJIbTYpPHBIN CTaTyC YMTATENIs, YCUIIUBAET UHTEPEC K YTCHUIO, YIIyOsseT MOHH-
MaHHe U cO31aET 3P (DHEKT UHTEIIIEKTYaIbHOU UTPhI, BOBJIEKAs €0 B IMAJIOT C aBTOPOM.

Tak, mbl Bunum, yto CKU u CIIN O6ykBanbHO «IpOpacTaroT» CKBO3b (PaKThI,
dbopMupys HENMHEHHYIO apXUTEKTOHUKY TEKCTa, B paMKaX KOTOPOU KaXKIIbI 3JIEMEHT
COOTHOCHTCS C IIEJIBIM U Y4acTBYET B () OPMHUPOBAHUU OOIIETO JIU3aifHa CMBICIOB MPO-
U3BEACHUS. ATTPAKTUBHOCTh HEIMHEHHOW CTPYKTYphl MH(OPMAIMU MOXKHO OMUCATh
¢dpakranbabiMu MonessiMu H. C. Onu3bKo: TEKCT COCTOUT U3 MOBTOPsIOIMXCcs (par-
MEHTOB, KaKJIbIil U3 KOTOPBIX OTPAXaeT Leioe. B paMKax JaHHOTO MOAX0a TEKCT, KaK
COCTABJISIIOLIMNA AJIEMEHT Jauckypca ¢pakrainieH. CMbICT OTJEIbHBIX BBICKA3bIBAHUMN
MOXET 000011aTh BECh TEKCT WJIM MPEABOCXHUINATH CIOKET, a BKIIIOUEHHBIC Mpelie-
JICHTHBIC 3JIEMEHTHI BOCIIPOU3BOIAT 3HAKOMBIE 00pa3bl M BBI3BIBAIOT accoliramuu [9].

B03MOXHOCTh pa3HOYPOBHEBOI'O MPOYTECHUSI HEIMHEMHOM CMBICIIOBOM CTPYK-
Typbl MOCTMOJIEPHUCTCKOTO MPOU3BEJCHHUS MPEBpPAIIAECT TEKCT B TpaHCHOPMUPYIO-
nieecs Moje CMBICIOB, TAE JU3aH CMBICIIOB OMPEAEISAETCS B3aUMOACHCTBUEM aBTOP-
CKOM MHTEHIIMU U UHTEPIPETAMOHHON aKTUBHOCTU YUTATEIIS.

ATTpakTUBHOCTh «BOIbD» MOXHO MpEACTaBUTH uepe3 (pakTanbHYI0 MOJAETb
H. C. Onu3pko «pu3oMy» — HEJIMHEHHYIO CTPYKTYPY, TAE 3MHU30bI C TOJIOKUTENBHON
(MbIThEe MUXasJ1s1) 1 OTpUIATENLHON (CMBIBAHUE PBOTHI) KOHHOTAIMEH B3aUMOICHUCTRY-
10T, TOPOXAasi TITyOOKHUIl cMbICK ouuniieHus: oT BUHBI (PucyHnok 1). A B3aumojeicTBue
MHTEPTEKCTYaAJIbHBIX CCHUIOK MPEJICTaBICHO B hopMe MoJieH «ApeBoy» (PucyHok 2).

JpeBO accoUMUPYETCS C XyHNOKECTBEHHBIM MPOU3BEICHUEM, KOTOPOE «KOPHS-
MI» YXOJHUT B cEMHUOC(hEpPy U «IUTACTCS» aBTOPCKUMU ujaesiMu. CTBOJ MOJEIU CUM-
BOJIM3UPYET IEHTPAIbHBIN TEKCT, OT KOTOPOrO OTXOIAT BETBU MHTEPTEKCTYaJIbHBIX
cBsa3eil. BeTBu 0003Ha4aloT BO3MOXHBIE BapUAHTHI MHTEPHpPETAIMU HUHTEPTEKCTY-
albHBIX OTHOLIEHUM [9]. JlaHHAs MoJleNb penpe3eHTUPYET UHTEPTEKCTHI KaK CBOEO0-
pa3HbIe «IHOOOBHBIE UCTOPUM», 00bETUHEHHBIE OOIIIUMU MOTUBAMH, O0pa3amMu U Te-
MaTHUYECKUMHU MEePEKITUIKAMH.

Jns co3maHusl aTTPaKTUBHOCTH TEKCTA Ba)KHO HE MPOCTO HACKHIIATH €ro Jie-
TaJIIMHU, a BBICTpauMBaTh BHYTPEHHIOIO JWHAMUKY BOCHPHUATHS — OT BHEIIHErO K
rIyOUHHOMY, OT (pakTa K CMBICTY. DTOT MEPEeXO] PacKpbIBaeTCs 4Yepe3 mociie1oBa-
TeIbHOCTH YpoBHEW. Ha ypoBHe CDU TEKCT onupaeTcs Ha O0CA3aEMYIO pealbHOCTb:
omucaHue ObITOBBIX CIIEH — YOOPKH, KyMaHusl, 3al1aX0B B KBapTUpE. 37A€Ch BO3ZHUKA-
€T MEPBUYHBIA UHTEPEC YUTATENS. ITO MPOCTPAHCTBO (PAKTOB U COOBITUH, I/l BHU-
MAaHUE YJIEP>KUBACTCS 34 CUET KU3HCHHOW PEATUU.
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MpibiThe Muxanig
XaHHOUu

Bona

IlynkryanbHas yu-
cTOTa XaHHBI

[IpunsTHE BaHHBI U
nyma XaHHON

Bcerpeua Muxasns u
Xansl B Oacceiine

Puryan xynanus
XaHHbI 1 Muxanns

Ceasb I'éTe n
¢on Ilreiin

CmbIBaHUE PBOTHI
XaHHOU

Ucnonas3oBanue
MOIOIINX CPEJCTB

Kynanne Muxasns
IIOCJIE TOr'0, KaK OH
3aMapaics yriem

[Ipexpamenne
puTyana KynaHus
B TEOPbME

Ounienne

Huanor uepes cioBO

Pucynok 1 — @pakransnas moaens «Puzomay konuenta «Bogay

>KCHHII/IH21 CTapuie repos

N.B.Tére T'ocrmoxka

¢on lllreitn

Jdanrte
«boxecTBeHHAs
KOMeIUs»

TTaomo

JIr060Bb
4yepes yTeHHe

KroapeH
Copenb

TEeHAAIb
Mamam e Crenn
«KpacHoe n
Penans
4epHoe»

Muxasns

®paHuecka

YTEI]

I'éte «Ctpananus
10HOro Beprepa»

JloTTa

\A Huanor qgepes

CJIOBO

Beprep

Pucynok 2 — ®@paxrajibHas MOJI€]Ib MHTEPTEKCTYaIbHBIX CChUIOK «JpeBoy»
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Hanee cnenyer CKU — ypoBeHb, Ha KOTOPOM OBIT MepecTaéT ObITh HEUTpaIb-
HbIM. CeHcopHble 00pa3bl aKTUBUPYIOTCS KaK 4YacTh aBTOPCKOr'O 3aMbiciia: BOja
HAaYMHAET OUYIIAThCSA HE IPOCTO KAK 3JIEMEHT JEUCTBUS, a KaK OYUILAOIIAsl CTUXUS;
3amaxv — KaKk HOCUTENU MaMSTHU, CKPBITBIX COCTOSHUM. UyBCTBEHHOE HAMOJIHEHUE
TEeKcTa oOpeTaeT HANpaBICHHOCTh U CTAHOBUTCS MHCTPYMEHTOM CMBICIIOO0pa3oBa-
Hus. Hakonen, CIIM BoBiiekaeT ynuTatens B COTBOPUYECTBO. 3J1€Ch 3aITyCKAETCs MeXa-
HU3M aCCOLIMAIUH, ONUPAIOIINIICS Ha OOIIEKYJIbTYPHBIE CUMBOJIBL: BOAA MPOYUTHIBA-
eTcsi Kak MeTadopa CMBIBAHUS T'PEXOB, OUUILICHHS U OOHOBIICHHMS; 3aMax — Kak 3HaK
HEBHUIMMOT0, HO YCTOMYUBOIO MPUCYTCTBUS MPONLIOro. TEKCT BHIXOAUT 3a Mpeebl
MPSIMOTO BBICKA3bIBAHUSI, MpeJsiaras YUTATENI0 CAMOMY JIOCTPamBaTh CMBICIIOBBIC
CBSI3U U UHTEPIIPETALINH.

ArttpakTuBHOCTh TekcTa bepuxapa lllnnmHka oObsiCHAETCS TeM, UYTO OH BbI-
CTpauBaeT 0co0yI0 TPACKTOPUIO YUTATEIbCKOTO BOCIPHUATHSI — OT BHEIIHETO HAOJIIO-
JIEHUS K TIOYTH (PU3UYECKOMY MEPEKUBAHUIO MPOUCXOSIIETO Yepe3 MOCie10BaTeNb-
Heiil nepexoq ot COU k CKU u nanee k CIIN. boitoBbie cuiensl (yOOpKa, KymaHue,
3amaxu) cHavyana (PUKCUPYIOTCS Kak (haKThl, 3aT€M HACHIIIAIOTCS CEHCOPHBIMU KOH-
L[ENITaMH, & B UTOT€ MIPEBPAIAIOTCS B MOJIE€ ACCOLMALINH, TJIe YATATEIb caM JOCTpau-
BaeT CMbICI. VIMEHHO CEHCOpPHBIE TPUITEPHI — BOJIa U 3alaxX — CTAHOBATCS KJIIOUOM K
TOMY, YTO TEKCT MepecTaT OBITh JIMIIIL MPOUYUTAHHBIM U HAYUHAET «IIPOKUBATHCS»
TEJIECHO, BOBJIEKAs MaMsITh, BOOOPAKEHHUE U KYJIbTYPHBIN OMBIT.

OTOT K€ MEXaHU3M MOXKET OBITh MPOJYKTUBHO MEPEHECEH B cPepy MeIUaKOM-
MyHUKalui. Vcrnonp30BaHuE CEHCOPHO-MOTOPHBIX KOJIOB MO3BOJISIET YCUIIUTH BOCIIPU-
aTre UHPOpMaIIUU 32 CUET 0OpalieHus: K JEUCTBUIO U OUIYIIEHUSM, a HE TOJIBKO K pa-
[IMOHAJIbHOMY BocHpusaTHIO. B 1MdpoBoil cpene 310 peanusyeTcs: yepe3 UHTEPaKTUB-
HBIE JIEMEHTHI: CKPOJUTUTEIUIMHT KaK MOCTENEHHOE «Pa3BOPAYMBAHUE) CMbICIIA, aHU-
Manuu 1 hover-3pPpexTsl, UMUTHPYIOLTUE ABUKEHUE U UBMEHUUBOCTH (HapUMep, «Te-
YyeHue BoAbD Kak Meradopy mnporecca) [10], a Takxe Bumeo ot nepporo juia (POV),
coznaroniee dPPeKT HEMOCPEACTBEHHOTO MPUCYTCTBUSL U BBICTYMAIOIIEE KaK MpsMast
TpaHCIsALMs onbiTa. B Takux gopmMarax moiab30BaTellb HE MPOCTO BOCIIPUHUMAET KOH-
TEHT, @ B3AUMOJICICTBYET C HUM, OKa3bIBASICh BHYTPU UMMEpPCUBHOM cpeasnl [11].

JlononHUTENbHYIO TIYOHUHY CO3Aa€T MPUHIMI MHTEPTEKCTYyaJIbHOCTHU: OIOpa
Ha y3HaBaeMble HappaTUBHbIE MOJEIHN (HAPUMEpP, MyTh «aOUTYPUEHT — CTYJECHT —
npodeccuoHany), KyJIbTypHbIe MapKephl 10Bepust (OpeHIbl, CBSI3U C UHIAYCTpUeEil) u
KpOCC-MEJIUMHOE pa3BUTHE CIOXKETa — OT caliTa K COIMAJIbHBIM CETSM, BUICO U MOJ-
kactaM. @opMaTbl BpOAE «OXKHUIAHUE VS PEATbHOCTH» YCHJIMBAIOT 3(PQeKT 3a CUET
COIMOCTABJICHUS U BOBJICUCHUSI B UHTEPIIPETAIIHIO.

[IpakTryeckasi 3HAYMMOCTh TAKOTO MOJIX0/1a 3aKJII0YAETCSI B BO3SMOXXHOCTH €T0
MPUMEHEHUS TIPU MPOCKTUPOBAHUM BY30BCKUX CaMTOB M B Ooliee MHPOKOU cdepe
MenauakoMmyHukanuil. [lepexon oT cTaTUYHOW MOAA4YM K MHTEPAKTHUBHOW, UMMEp-
CUBHOM cpeJie MO3BOJISIET HE TOJIBKO YJEpPKUBAaTh BHUMAaHUE ayJuTOpUH, HO U Gop-
MHUpPOBaTh OosIee MIyOOKYI0, TEJIECHO 3aKPETUIEHHYIO CBSI3b C KOHTEHTOM — Ty CaMylo,
KOTOpast JeiaeT TeKCT Ui MEIHANPOIYKT MO-HACTOSIIEMY 3alIOMUHAIOIINMCH.

Takum 006pa3om, B paboTe 0OOCHOBBIBAETCS BBIBOJ O TOM, UTO JJISl YIEp KaHUS
BHUMAaHUS ayJUTOPUUA HEOOXOUMO JOOABIATh ACHCTBUE YEPE3 OMBIT, UCTIONIL3YS 3HA-
KoMbIe (hopMaThl U CBSI3bIBAS UX C PeabHOCThIO. CEHCOPHO-MOTOPHBIE KOJIBI JIETAI0T
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BOCIIPUSITUE «TEJIIECHBIM» M AKTUBHBIM, 4 HHTEPTEKCTYaJbHOCTh — «Y3HABAEMBIM» U
JETKUM T BOoCcpUsTHS. VICONb30BaHNE MHTEPAKTUBHBIX JJIEMEHTOB — CKPOJIIUTEN-
JIMHTa, aHUMAaluy, UIMUTUPYIOIIEH «JIBUKEHHUE BOJIBD», U BUJEO OT MEPBOrO JUIA KaK
MPSMOW TPAHCIISALIMM OIBITA — IMO3BOJISIET CO34aBATh IMMEPCUBHYIO CpPENY, B KOTOPOU
MOJIb30BATEIb OKA3bIBAETCSl HE HAOIIOAATENIeM, @ YYaCTHUKOM MHpoucxojsuiero. B co-
BOKYITHOCTH 3TH MEXAaHU3Mbl CHUKAIOT KOTHUTUBHYIO HATPY3KYy, YBEIUUNUBAIOT BPEMS
B3aHMOJICVCTBUA U, KaK PE3yJIbTAT, YCUIUBAIOT BOBJICUCHUE Ay IUTOPUHU.
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COGNITIVE LEVELS OF FORMING THE ATTRACTIVENESS
OF A LITERARY TEXT (BASED ON THE WORKS OF B. SHLINK)

The article explores the mechanisms of cognitive attractiveness of a literary
text based on the works of B. Shlink. Attractiveness is considered as the interaction
of three levels of information. It is proved that the attractiveness of texts is due to the
cognitive dissonance between linear narrative (facts) and conceptual codes (guilt,
memory, sensory perception). Sensory concepts ("Smell", "Water") and intertextual
allusions as a means of engaging the reader are analyzed. The results are applicable to
modern media discourse for creating engaging digital content.

Keywords: cognitive attractiveness, linguistics of the text, information levels,
B. Shlink, conceptual analysis, substantial and subtext information, media discourse.

UDC 81'42:004.8

1. B. Annakhasanova, PhD. v.b. Dotsent, Urgench State University
named after Abu Rayhan Biruni, Urgench, Uzbekistan

G. B. Xodjayeva, Master's Student, Urgench State University
named after Abu Rayhan Biruni, Urgench, Uzbekistan

THE ROLE OF ARTIFICIAL INTELLIGENCE
IN STUDYING POLITICAL METAPHORS

This thesis discusses the role of artificial intelligence in studying political met-
aphors. Political metaphors are widely used in political speeches, media texts, and
public communication because they help present complex political ideas in a simpler
and more understandable way. Artificial intelligence makes it possible to analyze a
large number of political texts quickly and effectively. It helps researchers identify
metaphorical expressions, classify them, and interpret their meanings in context. At
the same time, artificial intelligence also has certain limitations, especially in under-
standing deep cultural, historical, and ideological meanings. The thesis argues that
the most effective way to study political metaphors is to combine artificial intelli-
gence with human linguistic analysis.

Keywords: political discourse, metaphor, artificial intelligence, language analy-
sis, discourse analysis.

Political discourse plays an important role in shaping public opinion and influ-
encing the way people understand social and political events. In politics, language is
not used only to give information. It is also used to persuade, influence, and guide the
audience’s thinking. One of the most effective tools in this process is metaphor. Polit-
ical metaphors help explain abstract or difficult political ideas through more familiar
images and experiences [4].
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In political communication, politics is often described as a battle, a journey, a
game, a disease, or a construction process. Such expressions make political issues
easier for ordinary people to understand. However, they do more than simplify mean-
ing. They also affect how people feel about political events and how they evaluate
political leaders, institutions, and decisions. For this reason, political metaphor is not
only a stylistic device but also an important cognitive and ideological tool [1; 5].

Traditionally, political metaphors were studied through manual reading and in-
terpretation of speeches, articles, and debates. This method is useful because it allows
the researcher to pay attention to context and hidden meaning. However, in the mod-
ern world, political texts appear in very large numbers every day through television,
online newspapers, official websites, and social media. Because of this, traditional
methods alone are often not enough [7].

Artificial intelligence offers new possibilities for this field of research. With the
help of natural language processing technologies, Al can examine large collections of
political texts in a short time. It can identify repeated metaphorical expressions, group
them into categories, and show how often they are used in different contexts. For ex-
ample, expressions like “fight corruption,” “build the future,” or “heal the nation” can
be found and analyzed more quickly with Al tools than with manual methods [3].

Another important advantage of artificial intelligence is that it can help re-
searchers compare political discourse from different politicians, parties, countries, or
time periods. It can also support the analysis of emotional tone and persuasive func-
tion. Some metaphors may create fear, while others may create hope, unity, or trust.
By identifying such patterns, Al helps researchers better understand the role of meta-
phor in political communication [5; 6].

At the same time, artificial intelligence has limitations. Political metaphors are
often connected with culture, history, ideology, and national experience. Some mean-
ings are hidden and depend strongly on context. Irony, sarcasm, and indirect criticism
are also difficult for Al systems to recognize correctly. Therefore, artificial intelli-
gence should not be seen as a replacement for human researchers. It should be used
as a supportive tool that makes analysis faster and broader [1; 7].

In conclusion, artificial intelligence plays an important role in the study of po-
litical metaphors. It helps researchers work with large amounts of data, identify re-
peated metaphorical patterns, and analyze their functions in political discourse. How-
ever, the deeper interpretation of metaphors still requires human understanding and
critical analysis. Therefore, the combination of artificial intelligence and human in-
terpretation is the most effective approach in studying political metaphors [3; 4; 5].

REFERENCES

1. Charteris-Black, J. Politicians and Rhetoric: The Persuasive Power of Metaphor.
London: Palgrave Macmillan, 2011.

2. Goatly, A. The Language of Metaphors. London: Routledge, 1997.

3. Jurafsky, D., Martin, J. H. Speech and Language Processing. 3rd ed. Pearson, 2023.
4. Lakoff, G., Johnson, M. Metaphors We Live By. Chicago: University of Chicago
Press, 1980.

231 -



5. Musolff, A. Political Metaphor Analysis: Discourse and Scenarios. London:
Bloomsbury Academic, 2016.

6. Semino, E. Metaphor in Discourse. Cambridge: Cambridge University Press, 2008.
7. van Dijk, T. A. Discourse and Power. London: Palgrave Macmillan, 2008.

U. b. Aunaxacanosa, ookmop PhD, u. o. ooyenma,
Ypeenuckuii cocyoapcmeernnwiii ynusepcumem
umenu A6y Paiixana bepynu, Ypeenu, Y36exucman
I. b. Xooscaesa, macucmpanm, Ypeenucxkuu
20CY0apCcmeeHHblll YHUgepcumem umMeHu

A6y Paiixana bepynu, Ypeenu, Y3b6exucman

POJIb UICKYCCTBEHHOI'O HHTEJIJIEKTA
B UI3YYHEHUU INIOJIMTUYECKUX META®OP

B naHHOH cTaThe paccMaTpUBAETCS POJIb UCKYCCTBEHHOI'O MHTEIUIEKTa B U3Y-
YeHUH nonutuyeckux Meradop. [Homurnueckue meradopbl IUPOKO UCTIOIB3YIOTCS B
MOJIUTUYECKUX pevax, Tekctax CMU n ny0inyHOi KOMMYHUKAIMU, TOCKOJIbKY OHH
MOMOTaI0T MPEACTABUTh CI0KHbIE TOJIUTUYECKHE UJIEH B O0JI€e IPOCTOM U MOHATHOU
dbopme. MckycCcTBEHHBIN MHTEIUIEKT MO3BOJISIET OBICTPO U 3P ()EKTUBHO aHAIU3UPO-
BaTh OOJIBIIOE KOJIMYECTBO MOJUTUUYECKUX TEKCTOB. OH MOMOraeT MCCIEA0BATEISAM
BBISIBJISITh META(QOPUUYECKHUE BBIPAXKEHUS, KIACCU(PUUUPOBATH UX M UHTEPHPETUPO-
BaTh UX 3HAYEHHUS B KOHTEKCTE. B TO ke BpeMs MCKYCCTBEHHbBI MHTEIJIEKT UMEET U
OIpE/ICICHHbIE OIPAaHUYEHUs, OCOOCHHO B IOHUMAHHUH TITyOOKHX KYJbTYpPHBIX, UCTO-
PUYECKUX U UACOJOTMYECKHX CMBICIOB. B pabore yTBepxknaercs, yto Haubosee 3¢-
(EKTHUBHBIM CITOCOOOM HM3yUYEHHUS MOJIUTUYECKHX METapop SBISETCS COUYETAHUE HC-
KYCCTBEHHOI'0 MHTEJUIEKTA C JIMHIBUCTUYECKUM aHAJIU30M YEJIOBEKA.

Kniouesvie cnosa: nonutudeckui TUCKypc, Metadopa, UCKYCCTBEHHBIA UHTEN-
JIEKT, aHAJIMU3 S3bIKa, TUCKYPCUBHBII aHAJIN3.

YK 811.111°42
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yuusepcumem, Ilasnooap, Kazaxcman

A. III. ZKymawesa, 00kmop puioiocuieckux Hayk,
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YHUBEPCUTETCKHUA CAUT KAK UHCTUTYIIMOHAJIbHAS
JAUCKYPCHUBHAA IIJIOIIA KA

B cratbe paccmarpuBaercst opulMaIbHBIN BeO-CalT yHUBEPCUTETA KaK 0co0ast
(dhopma UHCTUTYIIMOHAIBHOTO TUCKYpca B udpoBoit cpene. Ha ocHoBe ananuza Teo-
PETUYECKHUX TMOJXO0JI0B OTEYECTBEHHBIX U 3apyOeKHBIX HCCIEN0BaTelIe pacKphiBa-
IOTCSI KJIIOYEBbIE MPU3HAKU HWHCTUTYLIMOHAIBHOTO JHCKYypca, OOOCHOBBIBAETCS €T0
rpaayaibHbI XapaKTep U OMHUCHIBACTCS crelupuKa NPUMEHUTEIBHO K IU(POBOMY
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aKaJIeMUYECKOMY MPOCTPAHCTBY. AHalu3 (PyHKIHUA YHUBEPCUTETCKOrO BeO-caiiTa
(uHGOpPMALIMOHHON, KOMMYHUKATUBHOM, WMHUJIKEBOW, KOMMEPUYECKOM) MO3BOJSAET
BBISIBUTH COOTBETCTBYIOIIUE JTUCKYPCUBHBIE KOMIIOHEHTHI: 00pa30oBaTEIbHbIN, HAayd-
HbIi, KOMMYHHUKAIMOHHBIM, WHCTUTYIMOHAIBHBIN, HWICOJOTMYECKUN, PEKIaMHO-
MApKETUHTOBBI U SKOHOMHWYECKUH. JlenaeTcs BbIBOJ O TOM, YTO YHHUBEPCUTETCKUU
CalT mpejacTaBisieT cOOOW aKTUBHYIO TUCKYPCUBHYIO IUIOMIAAKY, e 4epe3 oTOop,
CTPYKTYpY U MpPEJCTaBICHUE KOHTEHTA KOHCTUTYUPYIOTCS CYOBEKThI, OOBEKTHI U
npaBujia NpodhecCUOHATIBHOW KOMMYHUKAIUU.

Knouesvie cnosa: MHCTUTYIIMOHANBHBIA JUCKYPC, YHHUBEPCUTETCKUN BeO-CaWT,
JIMCKYPCUBHBIE KOMITOHEHThI, TPayalbHOCTh HHCTUTYIIMOHATILHOCTH, IIU(pOBas cpe/a.

B ycnoBusix uudponoii Tpanchopmanuu 00pa3oBaTEIbHBIX UHCTUTYTOB O(u-
[MaJIbHBINA BEO-CalT YHUBEPCUTETA MPEBPATHIICS U3 BCIOMOTATEIbHOrO MH(OpMAIH-
OHHOI'O pecypca B IIEHTPAJbHBIA Y3€J aKaJeMUYECKON KOMMYHUKALMU U KIHOUYEBOU
MHCTPYMEHT JUCKYpPCUBHOTO BiusiHus [2, c. 14]. Bmecte ¢ Tem caliT mpuoOperaer
BCE OOJIBIIYIO 3HAYUMOCTD U JIJISI MHCTUTYIIUOHAJLHOM peryTallii By3a: Kak oTMeyva-
eT aMmepukaHckuil uccnenoBarens K. IllepBuH, BeO-callT yHUBepcUTeTa BIUSET HA
pa3BUTHE UMUIKA YU4EOHOTO 3aBEJICHUS U Ha CTENEHb JoBepusl 00IlecTBa K HEMY, a
CTpEMJICHUE MAaKCHUMAJIbHO MPUOIU3UTh €T0 K HyXJaM LeJIeBOM ayJAUTOpUU CIOCO0-
CTBYET JOCTH)KCHMIO TJIOOAIIbHBIX MHCTUTYLMOHANBHBIX 1enel [16]. U3yuenue nan-
HOT'O SBJIEHUS aKTyaJIbHO KaK C TOYKHU 3PECHUSI JUCKYPCOJIOTMHU, TaK U C MO3ULHMI CO-
[AOJTUHTBUCTUKH, TTOCKOJIbKY YHUBEPCUTETCKUHN CalT (YHKIIMOHUPYET HA Mepeceye-
HAW WHCTUTYLIMOHAJIBHBIX, MAPKETUHIOBBIX U HACOJIOTUYECKAX KOMMYHHKATHUBHBIX
npaktuk. [leap HacTosiied cTaTbu — OCMBICIUTH YHUBEPCUTETCKUN BeO-CalT Kak
($hopMy MHCTUTYIIMOHATBLHOTO JUCKYPCA, OMUCATh €T0 CTPYKTYPHBIE XapaKTEPUCTUKH,
(YHKIIMU U JUCKYPCHUBHBIE KOMITOHEHTHI.

B coBpeMeHHOW JIMHTBUCTUKE JUCKYPC PACCMATPUBAECTCS KaK COBOKYMHOCTh
TEKCTOB, CBSI3aHHBIX CEMAHTUYECKUMH, KOMMYHUKATUBHBIMU U (DYHKITMOHAJIBHO-IIEIE-
BbIMM OTHOLICHUSAMH [ 10, ¢. 296]. Cornacno konuenmuu E. A. Koxkxemsikuna, 1TucKypc
— 3TO MOCIIEI0BATEILBHOCTh OCOOBIM 00pa30M OpPraHM30BaHHBIX BBICKA3bIBAHUM, CIIO-
coOHasi BO3/IeCTBOBATh Ha 00pa3iibl MHAUMBHUIYAJIbHOI'O ONbITA YEJIOBEKA, €r0 B3IJIs-
Ibl ¥ IOCTYNKH; JUCKYPC BBICTYNAE€T OJJTHOBPEMEHHO KAK JAEATEIBHOCTh U KaK MPaBH-
JIO TIOCTPOEHUS BbICKAa3bIBaHUM [6]. B 3TOM CMBICIE€ HHCTUTYUHOHAIBHBINA TUCKYPC —
3TO JUCKYPC, COBEPIIAEMBIN B PAMKAaX COI[MAIBHBIX UHCTUTYTOB, I'I€ KOMMYHHKAIIUS
MpeACTaBIseT COOO0M YacTh CAaMOIr0 UHCTUTYTA [6].

B. W. Kapacuk omnpezaenser HHCTUTYLIMOHAJIBHBIN TUCKYpC Kak OOLIEHUE B 3a-
JAHHBIX paMKax CTaTyCHO-POJIEBBIX OTHOIIEHHM, II€ KOMMYHUKAHTHI PEAU3YIOT Ce-
Os1 TUIIL B OrpaHUYEHHOM HA0Ope POJIEBBIX XapaKTEPUCTHUK, BBICTYMAs MPEICTABUTE-
JSIMH ONPEAEAEHHBIX COIMANBbHBIX TPYNI. JTO KOHBEHIIMOHAIBHOE, KYJIBTYPHO 00Y-
CJIOBJIEHHOE, HOPMATUBHOE PEUEBOE B3aUMOJICVCTBUE JIFOJECH, MPUHUMAIOIINAX Ha Ce-
0s1 colMaabHO 3HAYUMBIE POJIM B Mpejiesiax CelUaibHO CO3JJaHHOr0 O0IECTBEHHOI O
oOpazoBanus [5]. is XapakKTEpUCTUKU KOHKPETHOTO TUIA WHCTUTYHHOHAIBLHOIO
nuckypca B. 1. Kapacuk Bbiaensier A€BSITh KOMIIOHEHTOB: YYaCTHHKH, XPOHOTOI,
L[ETU, [IEHHOCTH (BKJIIOYasi KJIIOUEBOW KOHIIENT), CTPAaTeTUH, TEMATHKA, KaHPbI, Mpe-
LEJICHTHBIE TEKCThI U TUCKYPCUBHBIE (DOPMYIIBI [S].
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E. W. Ileiran paccMaTpuBaeT MHCTUTYLHOHAIBHBIA JUCKYPC KaK IIHPOKOE
MOHATHE, OXBATHIBAIOIIEE SA3BIKOBYIO CUCTEMY, PEYEBYIO JEATEIBHOCTh M TEKCT: MO-
CKOJIbKY OOIIIEHHE BCerja MPOTEKAaeT B KOHKPETHOM COIMATBLHOM IPOCTPAHCTBE, MBI
HEU30E€KHO UMEEM JIeJIO C TeM WM UHBIM KOHKpPETHbIM auckypcom [13]. IIpu sTtom
IJIAaBHOW XapaKTEPUCTUKOW MHCTUTYLIMOHAJIBHOIO AUCKYpca MPU3HAETCS KOHCTPYH-
POBAaHHUE COLIMATBHBIX CMBICIOB: JUCKYPC BBICTYIAET HE CPEICTBOM OTPAKECHUSA pe-
aIBHOCTH, a «PEKUMOM pabOThI», CIIOCOOOM CYIIECTBOBaHUS caMoro MHCTUTyTa [10,
c. 297]. Illo M. ®yko, TUCKypCc — 3TO COLMaNIbHAsI MpaKkTHKa, oOyajaronias «coo-
CTBEHHBIMH (POpMaMM CLEIUICHUS U TOCJIEA0BATEIbHOCTHY; HHCTUTYIIMOHAILHBIHI
JOUCKYpPC MPEACTAET CUCTEMOU MpaBUJI, ONMPEACISIOIINX YCIOBUS BBICKA3bIBAHUSA B
JaHHOM coruaibHOM cekTope [11, c. 64].

B cTpykType MHCTHUTYLHHOHAJIBHOTO JIHCKypCa COBPEMEHHBIE HCCIEAOBATEIN
BBIJICJISIIOT YEThIPE TPYMIbl MPU3HAKOB: KOHCTUTYTHUBHBIC (YUaCTHUKH, YCIOBHUS, 1ICIIH,
AHPBI, CTWIM OOIIEHUS), UHCTUTYLIMOHAIbHBIE (POJEBbIE XapaKTEPUCTUKU areHTOB,
XPOHOTOIIbI, PeUeBbIC KIIHIIIE), celpudecKkre (KIIYeBOM KOHIIENT, PYHKIIMNA UHCTU-
TyTa, pUTyasibl) U HEUTpandbHble (OOIIEIUCKYPCUBHBIE U JIMYHOCTHO OPUEHTUPOBAH-
Hble yepThl) [1, c. 64]. M. JI. MakapoB 0co00 MOAYEPKUBAET, YTO MHCTUTYIIMOHAb-
HBIN TUCKYPC OTJINYAETCS KECTKOM CTPYKTYpOU IPHU MaKCHMyM€ PEYEBBIX OrpaHU4e-
HUN, (PUKCUPOBAHHON CMEHON KOMMYHHKATHUBHBIX POJIEH U OrpPAaHMYECHHBIM KOJIHYE-
CTBOM TJI00aTbHO OMpene¢HHBIX 1enei [3, ¢. 176]. «TpadbapeTHOCTh) OOIIECHUS — HC-
MOJIb30BAaHUE KJIUIIE U TUCKYPCUBHBIX (POPMYI — MPU3HAETCA KIFOUEBBIM IIPU3HAKOM,
MPUHIUIMAIBHO OTJIMYAOIUM HHCTUTYIIMOHAIBHBIN JUCKYPC OT HEPCOHAIBHOIO [S].

BaxxHoil TeopeTnueckoil mpoOiemMoil sSBIseTCS BONPOC O CTENEHU UHCTUTYIU-
OHAJIBHOCTH: HCCJIEAOBATENIM BCE Yallle PACCMATPUBAIOT MHCTUTYLUHOHAIBHOCTH HE
Kak OMHAapHYIO, a KaK rpagayailpHylo kareroputo [12, c. 1418]. D10 o3Hauaer, yTo
pa3IMYHBIE TUIIBI AUCKYypCa pAacIoiaraloTcs Ha KOHTUHYYME OT MaKCHUMAaJIbHO KECT-
KO CTPYKTYpPUPOBAaHHBIX (OPM 10 MSATKHX, KBa3MMHCTUTYLUUOHANbHBIX. [Ipu 3TOM
OMPEAEIAIONIUM KPUTEPUEM BBICTYIIAET «BJIACTH» KAK BJIACTHAS MHCTAHIIUSA, U3 YETO
BBITCKACT MPUHYAUTEIbHBIA XapaKTEP MHCTUTYIIMOHAJIBHBIX JUCKYPCOB: MOJIUTHYE-
CKHM, IOpUINYECKUN U BOCHHBIM IUCKYPChl 3aHUMAIOT <GKECTKUID MOIIOC, 00Janast
MOUIHBIMM BJIACTHBIMU XapakTepuctukamu [4, c. 347; 12, c¢. 1418-1419].

T. A. IlupsieBa 000CHOBBIBAET MOHUMAHUE WHCTUTYIMOHATBLHOCTH KaK MEpPHI
COOTHOUIEHUSI MEXKIY CTAaTyCHbIM M JIUYHOCTHBIM KOMIIOHEHTAMH: HMEHHO 3TO COOT-
HOILICHUE ONpEIEsACT JMHIBUCTUYECKHUI CTUJIb, )KAHPOBBIE XapaKTEPUCTUKU U POJIE-
BbIC OTHOIIEHUA y4acTHUKOB [14]. Ha «kécTkom» moinroce pacnoaraercsi, Haupumep,
IOPUANYECKUI TUCKYPC ¢ MAaKCUMAJIbHOM CTENEeHbIO (hopMalin3aliy, O3 TUYHbIM CTH-
JIEM U MIPSIMBIM BBIPAXKEHUEM BJIACTH YEPE3 TUPEKTUBHBIE peueBble akThl. Ha «MIrkom»
noJiroce — nupoBas KOpropaTUBHAST KOMMYHHUKAIIKsS, COXPaHSIONas MpodhecCuoHab-
HYI0 LI€JIb, HO JOMYCKAOIIasi TUAJIOTUYHOCTbh, OLICHOYHOCTh U MHKIIFO3UBHOCTSH [ 14].

S1. Tlanb BbIACNAET KIIOUEBBIE (PAKTOPHI, OMPEACISIONINE CTENEHD «KECTKOCTI
MHCTUTYLIMOHAIBHOTO JTUCKypca: ¢opMa KOMMYHUKAIMK (YyCTHAsl, MMCbMEHHAsI, CMe-
[IaHHas1); CUTYaTUBHBIN KOHTEKCT (Y4aCTHUKH, XPOHOTOII, 1€, CTETIEHh 3HAKOMCTBA);
rMOKOCTh MPaBUJI UHCTUTYTA; MPUHYAUTEIBHOCTh U TpadapeTHocTh [12, c. 1419]. Ha
OCHOBE 3THX MNEPEMEHHBIX MPEIAracrcs MATHKPUTEPHATbHAS OLEHOYHAs MOJAEIb
MHCTUTYLUUOHATBHOCTU: 1) TpadapeTHOCTh — A0S KIUIIE U TUCKYPCUBHBIX (HOPMYII;
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2) dbopManbHOCTh CUTYyalMil — O(QUIMANTBHBIN XapakTep OOCTaHOBKHU; 3) THMOKOCTh
MpaBUJl UHCTUTYTa — CTENEHb CBOOO/IBI PEUEBOr0 MOBE/ICHHS] YYaCTHUKOB; 4) cTaTyc-
Has Uepapxus, BO3JACUCTBYIONIAs HA MPUHYAUTEIBHOCTh AUCKYpCa; 5) CTENEeHb 3Ha-
KOMCTBAa YYaCTHUKOB, MPU KOTOPOM MHCTUTYIIMOHAIBLHOCTh YMEHBILIAETCS MO MEpE
pa3BUTHs OJM3KUX OTHOLIEHUH MEXy KOMMYHHKaHTamu [12, c. 1421].
[IpuMeHHUTENBHO K YHUBEPCUTETCKOMY JUCKYpPCY AaHHAs rpajayalibHOCTh MPO-
SBJISIETCS. B COCYIIIECTBOBAHUM O(PUIIUAIBHBIX U HEPOPMAIbHBIX KaHAJIOB KOMMYHHU-
KalliU: C OTHOM CTOPOHBI, COXPAHSAETCSI MHCTUTYIIMOHAIBHBIN aBTOPUTET Yepe3 odu-
uanbHbie GopMaThl, C ApYroil — popMupyeTcst SMOIMOHATbHAS CBSI3b C ayJUTOpHUEH
yepe3 HedopMmanabHbIE B3aUMOJICUCTBUS. JTa JAUXOTOMHUS CO3JAET cOATIAaHCUPOBAH-
HYIO CUCTEMY MOTHUBAIMU, T/I€ pAallMOHAIIbHBIC apTYMEHTHI MOAKPEIUIIIOTCS SMOIHUO-
HaJIbHBIMU CTUMYJamu [9, c. 583].
OdunmanbHbIil callT YHUBEpPCUTETA HE CIIEyeT paccMaTpuBaTh KakK MacCUB-
HbIIl MHCTPYMEHT nepenaun uHopmarnuu. HanpoTus, OH sABISIETCS aKTUBHOW JUC-
KYpPCUBHOM IUIOIIAJIKOM, T/Ie 4Yepe3 OTOOp, CTPYKTYpy U MPEJCTaBICHUE KOHTEHTA
COBEpIIAETCS ONpeIeNIEHHAs JUCKYpPCUBHAsA AEATENbHOCTD [2, ¢. 15]. B pycne unei
M. ®yko, AucKypc caiiTa MpeacTaBlseT COO00M CUCTeMY AUCKYPCUBHBIX MPAKTUK —
JETEPMUHUPOBAHHBIX BO BPEMEHU U MPOCTPAHCTBE MPABUJI, ONMPECISIONINX YCIOBHUS
OCYIIECTBJICHHS (DYHKIIMM BBICKAa3bIBAaHUS JJIsl TaHHOTO COLMaibHOro cekropa [11, c.
64]. ImeHHO B paMKax TakOW NUCKYpPCHUBHON (popMaiiiu KOHCTUTYUPYIOTCS OOBEK-
Thbl, CyOBEKTHI U MpaBUIIa, 33JIal0IINE, YTO, KTO U KaK MOXKET OBITh CKa3aHO.
HemanoBaxxHyto poiib Urpaet nuppoBoe KOMMYHUKATUBHOE MPOCTPAHCTBO KaK
takoBoe. T. A. [luBoBap4YMK OTMEUYAET, UTO pa3BUTHE IU(POBOTO MPOCTPAHCTBA 00Y-
CIOBWIO TpaHchopMaluo UHHOPMAIIMOHHO-KOMMYHUKAIIMOHHBIX MPOILIECCOB B UH-
CTUTYIIMOHAIBHBIX c(hepax >KM3HU O0IEeCTBA: OT COIMATIbHOI0 MHCTUTYTa TpeOyeTcs
HE TOJIbKO MPEJICTABICHHOCTh B IU(POBOM MPOCTPAHCTBE, HO U YMEHHUE BBHICTpaH-
BaTh KOMMYHHUKAIIUIO C Pa3IMYHBIMU LIEJIEBBIMU ayIUTOPUSIMHU, BIaJICHUE TTPaBUIIaMU
CETEeBOr0 ATUKETA M NMOHUMaHUE MEIUAJIOTMKN MHTEpHET-cepBUCOB [9, c. 271]. Beb-
CalT mpu 3TOM (QYHKIIMOHUPYET KaK TMOPUIIHBIA TUCKYPCUBHBIN KaHpP C MPUCYIICH
€My MHTEPJIUCKYPCUBHOCTHIO — B3aUMOJICHCTBUEM M MHTETPALME pa3nuuHbIX 00Ja-
CTEH 4eJOBEYECKOM MPAKTUKHU — YTO O3HAYAET y4acTHe pa3HOOOpa3HbIX JIMHTBUCTU-
YECKHUX U MapaIMHTBUCTHYECKUX CPEACTB B ero ¢opmupoBanuu [15, c. 70].
KitoueBbIiM pakToOpoM, ONpeAeIsIIONIUM apXUTEeKTypy cailTa, SBISIETCS KaTero-
pusa agpecatHoctd. E. C. ['pymieBckas nogu€pkuBaet, 4To aapecar IporpaMMUpPyeET
aJIrOPUTM JIUCKYPCUBHOI'O JBMXKEHUSI, (GOPMUPYST YCTAaHOBKY ajpecanta [3, c. 176].
[leneBast ayauTopusi YHHUBEpPCUTETa KpailHe pasHopoaHa (aOUTYpHUEHTBHI, CTYIEHTHI,
yu€HbIe, TapTHEPHI), YTO HEPEAKO TpeOyeT yuéra MEXKYJIbTypHOro (axropa: mpu
CO3JIJaHWU MHOSI3BIYHOW BEPCUU CaiiTa peyb UAET HE O «IPOCTOM) MEPEBOJIE, & O BhI-
CTpaMBaHUM KOMILUIEKCHOTO MMHJIXKA ajpecara ¢ y4€TOM HAIIMOHAIBHOW HepapXuu
IIEHHOCTEW, MOTHBAIIMU, MEXaHW3MOB (DUHAHCHUPOBAHUS U POJIM CEMbU B BBIOOpE
npodeccuu [15, c. 71]. OpueHTanus Ha peLUIUEHTA OCYLIESCTBISIETCS Yepe3 mepeya-
3UBHBIN JTUCKYpPC — PEUYEBOE B3aUMOJACHCTBHE C LIE€JbI0 MOOYXIAEHUS K OINpeaeicH-
HBIM J€HCTBUSAM (TIOCTYIUIEHHIO, COTpYAHUYECTBY) [15, ¢. 71]. B ocHOBE Takol KOM-
MYHUKAIMU JIEKAT CTPATErHu MPUBJICUCHUS BHUMAHUS K OOBEKTY, CO3/JaHUS TOJIO-
AKUTEIBHOI0 UMUJIKA U TOJIJIEPHKKU HHTEPAKIIMH «aJI[PECaHT — aJIpecaTy.
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O. M. KynrelieBa BBIIEISET YEThIpE OCHOBHBIE (DYHKIMU BeO-caiiTa cOBpe-
MEHHOI'O0 YHHMBEPCHUTETA: HH(POPMAIMOHHYIO, KOMMYHUKATUBHYIO, UMHKEBYIO U
KoMMepueckyto [7, ¢. 192—193]. Kaxnas u3 3tux GyHKIUN akTUBUPYET crienuduye-
CKHE€ JTUCKYPCUBHBIC KOMIIOHEHTHI.

Nudopmanmonnass QpyHkuus mpeamnosiaraeT MakKCHUMalbHO IOJIHOE pacipo-
CTpaHEHUE AKTYaJIbHBIX CBEJCHUM 00 00pa3oBaTEIbHOM NESTEILHOCTH, UCCIEI0Ba-
HUAX, JOCTIXKEHUSAX U pecypcax By3za. OHa peanu3yeTrcs MPEeUMYIIECTBEHHO uepes
o0pa3oBaTeNbHbIN U HAYUYHBIA AUCKYPCHI, KOTOPbIE HE MTPOCTO NEPEAAIOT JaHHbIE, HO
KOHCTUTYHPYIOT KIIFOUEBBIE OOBEKTHl JUCKYPCUBHON (opmanuu: «0o0pa3oBaHUE,
«HAYKa», «CTyAEHT-UccaenoBarensy [2, ¢. 16]. Juckypc Bemymmnx MHpPOBBIX BY30B
HaJesieT 00BbEKT «O00pa30oBaHME) KadeCTBAMU JICMCTBHS, M300PETEHUS M COIHMAJIb-
HOM OTBETCTBEHHOCTH, TMO3UIIMOHUPYS CTYJEHTAa KaK aKTUBHOTO MpeoOdpa3oBaTes
MHpa, & HE MaCCUBHOTO MOIyYaTessi 3HAaHUU.

KoMmmyHukaTuBHast (pyHKIUS HampaBjieHa Ha YCTAHOBJICHHE U MOJICPKAHUE
00paTHOM CBSI3U C 1IEJIEBOW ayaUTOpHUEH, POpMUpPOBaAaHUE YHUBEPCUTETCKOTO COOOIIE-
ctBa. E€ peanuzanus obecrieunBaeTCsi KOMMYHHUKAIIMOHHBIM JUCKYPCOM, MPEICTaB-
neHHbIM B pyOpukax Contact us, News and Events, Student Life. TexcTbl 3TOro Kom-
MIOHEHTa aKTHUBHO (DOPMUPYIOT AUCKYPCUBHBIE CYOBEKTHI (AOUTYpHEHT, CTYACHT, BbI-
MyCKHUK) U 3aKPETUISIOT 32 HUMU ONpe/ICIEHHBIC POJIM — «aKTUBHBIN YYACTHUK KU3HU
KaMITyCcay, «4JI€H COODIIECTBay, «JIUII0, HY X Iatoleecs B moaaepxke» [2, c. 17-18].

NmumxeBas GyHKIUS UMEET KIFOUEBOE 3HAUCHHE JJIs TTO3UIIMOHUPOBAHUS YHU-
BepcuTeTa Ha Ti1o0anbHoM apene. Kak ormeuaror uccienoBareinu, BeO-caiiThl By30B ce-
PBE3HO BIMSIOT HA PEUTUHIOBBIC MOKA3aTeNU: B Psiie PEUTUHTOBBIX CUCTEM, B TOM YHC-
JIe OTEUECTBEHHBIX, KAUECTBO BEO-MPECTABICHHOCTU YUYUTHIBAETCS HApsAy ¢ 00paz3o-
BaTEJIbHOU JIEATENbHOCTBIO, UCCIIEIOBAHUSIMU, HHTEPHAIIMOHAIM3AIMEeH, HHHOBALIUSMU
u Opennom [15, c. 69]. Peanuzanuu uMuIkeBOM (PyHKIIMK HETIOCPEICTBEHHO CIY>KaT
WHCTUTYIIUOHAIBHBIA U UACONOTMYECKUN JUCKYPCHI, Habto1aeMble B pyOpukax About,
Mission, History, Rankings, Sustainability. IHCTUTYlIMOHANBHBIA AUCKYPC TPAHCIUPY-
€T aBTOPUTETHOCTD BY3a, €r0 UCTOPUIO U JOCTHKEHUS, 3aKPEILIsis IETUTUMHOCTD Yepes
OTCBUIKM K UCTOPUYECKHUM JlaTaM U MoKa3aTessiM B pedTuHrax. Mueonoruueckuil quc-
KypC TPaHCIUPYET IIEHHOCTHBIE YCTAHOBKHU — COI[MATIbHYIO OTBETCTBEHHOCTh, MHKIIIO-
3110, MPUBEPKEHHOCTh MPUHIUMIIAM YCTOMYUBOIO Pa3BUTHUSL — MO3UIIMOHUPYS] YHUBEP-
CUTET KaK aKTUBHOTO IpeoOpa3oBaTesisi MUpa U 3Tudeckoro auzaepa [2, ¢. 18—19]. A3bI-
KOBas peajii3aiysi UMUKEBON (PYHKIIMU MpeAnoiaraeT MUpPOKOe UCIIOIb30BAHUE BbI-
COKOCTaHJIAPTU30BAHHOW MHCTUTYIIMOHAILHON JIEKCUKH, «UMUKEBBIX» CIIOB C IOJIO-
KUTEIbHON KOHHOTALMEH, MPUIAraTeabHbIX B CPABHUTEIBHON U MMPEBOCXOIHON CTETE-
HU, a TAK)KE CTUJIMCTUYECKH MapKUPOBAHHBIX KOHCTpYKIMH [15, c. 71-72].

Kommepueckas (yHKIUsI HampaBlieHa Ha MPOJBUKEHUE «IIPOAYKTOB» YHUBEP-
cuTeTa — 00pa30BaTEIbHBIX MPOTPAMM, UCCIIEIOBAHUI, SIKCTIEPTU3BI — U TIPUBJICUCHHUE
(¢uHaHCOBBIX pecypcoB. Hannune pbiHKa 00pa30BaTENbHBIX YCIYT BACYET 3a cOOOM
MOTPeOHOCTH B peKjaMe U aJeKBaTHOM OpraHu3allii B3aUMOACHCTBHS C 3aUHTEPECO-
BaHHBIM COOOIIECTBOM: €KETOAHBIN HabOp aOUTYypHEHTOB, MPO(OpPHUEHTAIIMOHHBIC
MEpONPUATUS, KOHCYIbTAIIMOHHBIEC YCIYTH — BCE ATU BUBI ACATEIbHOCTU HYKJIAIOT-
csi B myONnM4yHOM penpe3eHTanuu Ha caite [15, c. 69]. Kommepueckas ¢pyHKIus pea-
JU3YETCSA 4epe3 PEeKIaMHO-MapKETUHTOBBIM M SKOHOMUYECKHAW AUCKYpCHI. llepBblii
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aKIICHTUPYET KOHKYPEHTHBIE MpeuMyllecTBa U (opMUpyeT oopa3 cyObeKkTa «abuTy-
PUEHT» KaK pallMOHAJIbHOrO MOTPEeOUTENIsI U MHBECTOpa B oOpa3oBanue [2, c. 19].
BTopoit HanpsiMy10 COOTHOCUT YHUBEPCUTETCKYIO JI€SITENHHOCTh C 9KOHOMUYECKUMU
KaTerOpUsIMH — Kapbepou, PIHKOM TpyAa, (UHAHCUPOBAHUEM, UHBECTULIUIMU — TEM
caMbIM MpeBpailas 00pa3oBaHKUE B TPAH3AKIIMOHHBIA OOBEKT.

Takum 00pa3oMm, B JUCKYpCE€ YHUBEPCUTETCKOTO BeO-caliTa OJHOBPEMEHHO
(YHKIIMOHUPYIOT CEMb B3aMMOCBSI3aHHBIX JTHCKYPCUBHBIX KOMIIOHEHTOB: 00pa3oBa-
TEJIbHBIM, HAYYHbIA, KOMMYHUKAIIMOHHBIM, WHCTUTYLIMOHAJIbHBIN, UICOIOTHYECKUM,
PEKJIaMHO-MAPKETUHTOBBIA U SKOHOMUYECKHAN. KaXplil 3 HUX KOHCTUTYHPYET CIIe-
nupuyeckne o0bEKThI, (POPMHUPYET CYOBEKTHI M YCTAHABIUBAECT MIPABUIIA JUCKYPCHUB-
HOM (opmaluu, ONpeesione, KakuM o0pa3oM MO3UIIMOHUPYIOTCS YYaCTHUKU
KOMMYHHKaIIHH.

[IpoBen€HHBIN aHAIW3 MO3BOISET PACCMATPUBATH WHCTUTYLUHOHAIBHBINA JIHC-
KypC Kak TpaJlyadbHyI0 KaTErOpUI0, MEPOH KOTOPOM CIY>XUT COOTHOILIEHHE CTaTyC-
HOTO M JIMYHOCTHOTO KOMITIOHEHTOB. YHUBEPCUTETCKHUI BEO-CAlT MpejcTaBIiseT CO-
0oli 0COOBI TUI MHCTUTYIIMOHAIBHOTO JUCKYpca B HUGPPOBOIM Cpele — aKTUBHYIO
JUCKYPCUBHYIO IJIOMIAIKY C MONMU(PYHKIIMOHAIBHON CTPYKTYpOW: YEThIpE CTpaTeru-
yeckre QyHKIMH (MHPOpPMAIMOHHAS, KOMMYHUKATHUBHAs, UMUJKEBaAs, KOMMeEpYe-
CKasl) aKTUBHPYIOT CEMb JUCKYPCUBHBIX KOMIIOHEHTOB, B KOTOPBIX KOHCTUTYHUPYIOT-
Csl KJTIOYEBbIE CYOBEKTHI (YHUBEPCUTET-IUEP, CTYJAEHT-UCCIEA0BATENb, A0UTYPUECHT-
noTpedutenb) U 00bEKTHl (00pa3oBaHMe, HayKa, COLMAlIbHAsI OTBETCTBEHHOCTh, Ka-
pbepa) akajgeMuuecko koMmyHUKaruu. CalT mpu 3TOM BBICTYINAET HE TOJIbKO WH-
(hopManMOHHBIM PECYpPCOM, HO U MHCTPYMEHTOM (DOPMHUPOBAHUS WHCTUTYIIMOHAIIb-
HOTO UMHUJI’KA, TOBEpHs 00IeCTBA U TJI00ATBHOTO MO3UIIMOHUPOBaHUs By3a. M3yye-
HUE 3TOT0 JUCKypca TpeOyeT MHTErpalyu COIMOJIMHTBUCTUUYECKOTO, KOTHUTHUBHO-
JUCKYPCUBHOTO U KOPIYCHO-aCCUCTUPOBAHHOTO MOJIXO/I0B, YTO OTKPBIBAET MEPCIEK-
TUBBI JIJIsl JTallbHEUIINX HCCIICIOBAHUI OIIEHOYHBIX (DYHKIUN SI3BIKOBBIX €IUHHUI] B
aKaJIeMUYECKOM BeO-UCKypCe.
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UNIVERSITY WEBSITE AS AN INSTITUTIONAL
DISCURSIVE PLATFORM

The article examines the official university website as a specific form of insti-
tutional discourse in the digital environment. Based on an analysis of theoretical ap-
proaches by domestic and foreign researchers, the key features of institutional dis-
course are revealed, its graded nature is substantiated, and its specificity in relation to
the digital academic space is described. An analysis of the functions of the university
website (informational, communicative, image-building, and commercial) allows us
to 1dentify the corresponding discursive components: educational, scientific, commu-
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nicative, institutional, ideological, advertising and marketing, and economic. It is
concluded that the university website represents an active discursive platform where
subjects, objects, and rules of professional communication are constituted through the
selection, structuring, and presentation of content.

Keywords: institutional discourse, university website, discursive components,
graduality of institutionality, digital environment.
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ooyenm, baxuncxuii cnasanckuil ynusepcumem, baxy, Azepbatiosxcan

B3AUMOJENCTBUE SA3bIKOBBIX U KOTHUTUBHBIX ®AKTOPOB
B CO3JAHUU ATTPAKTUBHOCTHU TEKCTA

B cratbe paccMmarpuBaercs mnpoOjieMa aTTPaKTUBHOCTH TEKCTa KaK MHOI0Oac-
MEeKTHOro (heHOMEeHa, 00YCIIOBICHHOTO B3aUMOJICUCTBUEM SI3bIKOBBIX U KOTHUTUBHBIX
(daxTopoB. Ocoboe BHUMaHHUE yJENSETCS MOHSATUSAM KOTHUTHUBHOW HArpy3KH, MPOTO-
TUMHUYECKUX CTPYKTYP U SMOIMOHAIBHBIX TPUITEPOB KAaK KIIOYEBBIX 3JIEMEHTOB,
(dhopMUpPYIOIIKMX aTTPAKTUBHOCTH TEKCTOBOTO COOOIIeH . Pe3ynbTaThl nccneaoBaHust
MOTYT OBITh MPUMEHEHBI B MPAKTUKE MPENOJaBaHUs PYCCKOIO sI3bIKa U PUTOPHUKH, a
TaKKe npu co3aaHuu 3Q(HEKTUBHBIX YUEOHBIX U MYOTUIIUCTUIECKUX MAaTEPUAIIOB.

Kniouesvie cnosa: aTTpakTUBHOCTh TEKCTA, SI3bIKOBBIE (PAKTOPHI, KOTHUTUBHbBIC
(akTOphl, YNTATEIBCKOE BHUMAHHUE, OOPa3HOCTb, KOTHUTHUBHASI HArpy3Ka, dMOIUO-
HaJIbHBIE TPUTTEPHI, TEKCTOBOCIIPUSATHE.

B ycnoBusix nuHpopMaiimoHHOro 00IIECTBA, XapaKTEPU3YIOIIETOCs TOCTOSIHHO
BO3pACTAIONIMM MOTOKOM TEKCTOBBIX COOOIIEHUH, MpodiieMa aTTPAKTUBHOCTH TEK-
cTa mpuobperaeT 0co0yI0 akTyalbHOCTbh. [10/1 aTTpaKTUBHOCTHIO IPUHATO TOHUMATH
CIIOCOOHOCTh TEKCTa MPUBJIEKATH U YACPKUBATh BHUMAHUE YUTATENS, BbI3bIBATH MH-
TEepeC U CTUMYJIMPOBATH K JaJIbHEHIIEMY MPOUYTeHUIO. JJaHHAsT XapaKTepUCTHKA TEeK-
CTa HE SIBJISIETCA PE3yJIbTATOM JCHCTBUSI KaKOro-Iubo0 €IMHCTBEHHOro (akTtopa —
OHA CKJIQ/IbIBACTCS HA MEPECEUCHUU A3BIKOBBIX (POPM U KOTHUTHBHBIX MEXaHU3MOB,
MOCPEICTBOM KOTOPBIX YEJIOBEK BOCHPUHUMAET, HHTEPHPETUPYET U OIICHUBAET
MMCbMEHHYIO PEYb.

N3yueHne aTTpaKTUBHOCTU TEKCTa HAXOJWUTCA HA CTHIKE JIUMHTBUCTUKH, TICHU-
XOJIMHTBUCTUKH M KOTHUTUBHOM Hayku. C OJTHOM CTOpPOHBI, UCCIE0BAaTENN 00pa-
marTcsl K GopMalibHBIM XapaKTEPUCTUKAM TEKCTa — JIGKCUYECKOMY COCTaBY, CHH-
TaKCUYECKOU CTPYKTYpE, UCIOIB30BaHUIO TporoB U puryp peun. C apyroit cTopo-
HbI, AKTUBHO pa3pabaTbIiBaeTCsi KOTHUTUBHOE HAMpPABJICHUE, B paMKaX KOTOPOro aT-
TPAaKTUBHOCTb PACCMATPUBAETCS KaK Pe3yJbTaT COOTBETCTBUSI TEKCTOBBIX CTPYKTYP
MEHTaldbHbIM cxemaM uutarens [1, c. 45]. Hacrosmee nccienoBanne HampaBiIeHO
Ha CHUHTE3 3THUX JBYX IMOJXOJIOB C LIEJbIO BBISIBICHUS KIIOUEBBIX MEXaHU3MOB, 00Y-
CJIOBJIMBAIOIIHNX ATTPAKTUBHOCTHh TEKCTOBOT'O COOOIICHUSI.

1. SA3biKkoBBIC GAKTOPHI ATTPAKTUBHOCTH TEKCTA
S3bikOBBIE (DAKTOPHI ATTPAKTUBHOCTU OXBATHIBAIOT IIUPOKUN CIEKTP CPEACTB
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U IpuEMOB, (PYHKIIMOHUPYIOIIUX HA PAa3HBIX YPOBHSAX OpraHU3alMM TEKCTa: JIEKCHU-
YECKOM, CHHTAaKCHUYECKOM, CTUIIMCTUYECKOM U (DOHETUYECKOM.

Ha nexcruueckoMm ypoBHE NPHUHIIUMIIMATIBHOE 3HAUEHUE UMEET BHIOOP CIIOB, 00-
JAJAI0MINX BBHICOKMM JKCIPECCUBHBIM MOTEHIManoM. McciaeqoBaHus MOKa3bIBAIOT,
YTO CJIOBa C KOHKPETHBIM, OOpa3HbIM 3HAUEHHEM BOCIPUHHMAIOTCS JIETYE U 3arlo-
MUHAIOTCS JTydllie, yeM abcTpakTHas jJekcuka [4, c. 112]. 3To o0ycioBieHOo TeM, YTO
KOHKPETHBIE CJIOBa aKTUBUPYIOT CEHCOPHBIE 30HBI KOPbI TOJIOBHOTO MO3ra, TOT/Aa
KaK a0CTpakTHbIC MOHATHUS TPEOYIOT JOMOJHUTEIbHBIX KOTHUTHUBHBIX YCUIUHN s
JIEeKOAUpOBaHus. BMecTe ¢ TeM 3MOIMOHATIBFHO OKpAlICHHAs JIEKCHUKA, aleJTupyro-
1asi K 6a30BbIM YEJIOBEUECKUM MEPEKUBAHUSIM — CTPAXY, PaJIOCTH, JTIOOOIBITCTBY, —
YCWJIMBAET BOBJICUYEHHOCTh YMTATENS U oOecneynBaeT 0ojee rIy0oKyr oOpaboTKy
COJEP>KAHMSI TEKCTA.

BaxkHelmuM S3bIKOBBIM MHCTPYMEHTOM CO3/IaHMSI aTTPAKTUBHOCTH CIYKAT
Tponbl — MeTadopa, METOHUMUS, cpaBHeHUE, Tunepbona. Metadopa, B 0COOCHHO-
CTH, 3aHUMAET LICHTPAIIbHOE MECTO B KOHILIENTYaJIbHBIX CUCTEMAaX SI3bIKa, O YEM CBH-
JeTeIbCTBYET Teopus KoHuentyanbHou metadopsl [x. Jlakopda u M. J[>xoHcoHa
[2, c. 78]. MeTadopuueckue nepeHoChl MO3BOJSIOT aBTOPY CTPYKTYPUPOBATH CIOXK-
HOE COJIepKaHUE Yepe3 YK€ 3HAKOMbIC YUTATEII0 KOHIICNTHI, CHMXKAsl TEM CaMbIM
KOTHUTHUBHYIO HAarpy3kKy M OJHOBPEMEHHO oOoramasi Bocnpusitue Tekcra. CpaBHe-
HUS U aHAJIOTUM BBIMOIHSAIOT CXOXKYI0 (DYHKIMIO, CO3/1aBasi MOCThI MEXI1Y HOBBIM U
YK€ U3BECTHBIM.

Ha cuHTakcu4yeckoM ypoBHE aTTpaKTUBHOCTH OOECIIEUMBAETCS Yepe3 Bapua-
TUBHOCTH CTPYKTYP MPEITIOKEHUH, YepeJOBAHUE KOPOTKUX U Pa3BEPHYTHIX CUHTAK-
CUYECKUX KOHCTPYKIIMH, UCIOJIb30BAHUE PUTOPUUYECKUX BOMPOCOB, MHBEPCUU U Ta-
pamenu3Ma. Putmudeckas opraHuzanMs TEKCTa, co3jaBaeMas 3a C4€T aHadopsl,
AMU(OpPBl U CUHTAKCUYECKOr0 Mapajuienu3ma, GOpMHUPYET y YUTATENs MPEIBOCXHU-
HIEHUE U 00ECIEeYMBAET 3CTETUUECKOE NEPEKUBAHNE, KOTOPOE CaMo IO cede CTaHo-
BUTCSI CTUMYJIOM JJisl poaokenus urenus [3, c. 203]. Ha ¢onetnueckoM ypoBHE
aJUTMTEPALMsl U ACCOHAHC CO3/Jal0T 3BYKOBOM 00pa3 TEKCTa, YCHIIMBAs €r0 MHEMO-
HUYECKOE BO3CHCTBHE.

2. KoruutuBHbIe (PAKTOPHI ATTPAKTUBHOCTH TEKCTA

KornutupHbie (hakTOphl aTTPAKTUBHOCTU CBSI3aHBI C MPOIIECCAMU, MPOUCXOIs-
IIMMU B CO3HAHUU YUTATEJSI IPU BCTpeUe ¢ TEKCTOM. LIeHTpanbHbIM W3 HUX SIBISIETCS
MOHSTUE KOTHUTUBHON HArpy3KH — KOJIMYECTBA YCUJIUM, KOTOpbIe TPEOYIOTCS OT Y-
Tarens Ajig 00paboTku UM noHuMaHusi nHpopmarmu. CoraacHO TEOPUH KOTHUTHUBHOM
Harpy3ku J[x. Cennepa, ontumanbHas MHPOPMAIIMOHHAS HACBHIIMICHHOCTh TEKCTA,
COOTBETCTBYIOIIAs pecypcam pabodeil mamsitu, crocoOcTByeT 6osnee A3h(HEeKTUBHOMY
YCBOEHHUIO M TIOBBIIIAET MPUBIEKATEIBHOCTh cO0OIIeHus [7, ¢. 56]. M30brTounas
CJIO)KHOCTh, HAPOTHUB, BbI3bIBAET ()PYCTPALIMIO U CHHKAET MOTUBAIIUIO K YTCHHUIO.

KitoueByto posib B BOCIIPUSTHU TEKCTA UTPAIOT CXEMbI U (peiMbl — MEHTAIb-
HbIE CTPYKTYPbI, OPTaHU3YIOIIKE MPOILIbII ONbIT ynTaTens. Korjga TekcT akTuBupy-
€T YK€ CYIIECTBYIOIIYIO CXEMY, YNTATEIb UCIIBITHIBAET YYBCTBO Y3HABaHMUS, YTO CO-
31a€T KOM(OPTHOE OIIYLIEHHWE MOHATHOCTH U MpeackazyeMocTu. OaHako MOJHOe
COOTBETCTBHE CXEME MOKET MPUBECTU K MOHOTOHHOCTH BOCHPUSATUS. ATTPAKTUB-
HBII TEKCT, KaK MpaBUiI0, OaJaHCHUPYET MEXIY MOATBEPKICHUEM OXUJAHUM U UX
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HapylIeHUEM: BBEJICHUE HEOXUJAHHOI'O 3JIEMEHTa B paMKax 3HAKOMOW CTPYKTYpPhI
aKTUBHPYET MEXAHU3M YJIMBIICHUS U NMOOYKIAET K JalbHEWIeMy YTeHHo [5, c. 89].

Cy11ecTBeHHBIM KOTHUTUBHBIM (DAKTOPOM SIBJISIETCS HappaTUBHOCTh — CKJIOH-
HOCTh Y€JIOBEUECKOT0 BOCIPUSATUS K OpraHu3zanuu uHdopmanuu B GopMe UCTOPUHU.
HappaTtuBHble CTpyKTypbl 00JIer4alOT MOHUMAHHE CIIOXKHOTO COJIEpXKaHUsl, TO-
CKOJIBKY MOJCIHUPYIOT MPHUBBIYHBIE YUTATENIO CIEHApPUU JIEUCTBUSA, MPUYUHHO-
CJIE/ICTBEHHBIE LIETIOYKH U MPOCTPAHCTBEHHO-BPEMEHHbBIC OTHOIIEHUA. TEeKCT, opra-
HU30BaHHBIN MO HAPPATUBHOMY MPUHIIUITY, BOCIPUHUMAETCS KaK Oojee CBA3HBIN U
3HaunMbIi. MccneqoBanus B 00JaCTH HEMPOHAYKHU MOATBEPKIAIOT, YTO NMPU YTCHUHU
HappaTUBHBIX TEKCTOB aKTUBUPYIOTCA TE€ K€ 30HBI MO3ra, YTO W MIPHU HEMOCpel-
CTBEHHOM I€PEKUBAHUU ONMKMCHIBAEMBIX COOBITHI [6, C. 134].

He menee BaxeH QakTop pesieBaHTHOCTU — COOTBETCTBUS COJIEPKAHUS TEKCTA
aKTyaJbHBIM MOTPEOHOCTSIM, UHTEPECAM U JKM3HEHHOMY OMBITY yuTaTens. YeM Tec-
HEE CBS3b MEXIY TEKCTOBBIM COOOIEHHEM M JIMYHOCTHBIM KOHTEKCTOM YHUTaTENs,
TE€M BBIIIE CTENEHb €r0 BOBIECYEHHOCTU. B 3TOM CMBICIE aTTPaKTUBHOCTh TEKCTa
HOCHUT CYOBEKTHBHBIN XapakTep U BO MHOI'OM OMPEACIISIETCS ay JUTOpHE, sl KOTO-
pOM OH MpeHA3HAYEH.

3. B3aumogeiicTBHe SI3IKOBBIX U KOTHUTUBHBIX (aKTOPOB

SI3bIKOBBIE U KOTHUTHBHBIE (PAKTOPHI aTTPAKTUBHOCTU TEKCTA HE CYIIECTBYIOT
M30JIMPOBAHHO — OHU 00pa3ylOT €JUHYIO0 JUHAMHUYECKYIO CUCTEMY, B KOTOPOU Kax-
JIbIA SI3BIKOBOM BBHIOOpP aBTOpa MMEET KOTHUTHUBHOE U3MEPEHHUE, a KaXIbld KOrHU-
THUBHBIM MEXaHU3M HAXOJUT CBOE SI3bIKOBOE BoILIONmEeHUE. MeTtadopa Kak sS3bIKOBOE
SBJICHUE OJHOBPEMEHHO SIBJIETCSI KOTHUTUBHBIM HWHCTPYMEHTOM, CTPYKTYpPUPYIO-
UM BocmpusiTue. PUtmMudeckas opranuzaiusi TeKCTa Ha CUHTAKCUYECKOM YpPOBHE
CO37a€T Mpe/ICKa3yeMble MAaTTePHbI, KOTOPbIE 00JEr4yalnT KOTHUTUBHYIO 00paboOTKYy,
CHUXas HArpy3Ky Ha paOodyro maMsTh.

OMOLIMOHANIbHBIE TPUTTEPBl — CJIOBA U 00pa3bl, BBI3BIBAIOIINE HEMOCPE]-
CTBEHHBIN aP()EKTUBHBIN OTKIHMK, — 3aHUMAIOT 0CO00€ MECTO B cucteme (hakTopoB
aTTPAKTUBHOCTU. HEHWPOTUHTBUCTUUECKUE WCCIEOBAHUS JAEMOHCTPUPYIOT, YTO
SMOLIMOHAIBHO 3HAYMMBIE CTUMYJIBI 00padaThIBalOTCA OBICTPEE M TIIyOKE, 4YeM
HEUTpaIbHbIE, & TEKCTHI C BBICOKMM SMOIMOHATBHBIM MOTEHIIMAIOM JIyUIlle 3allOMU-
HAIOTCS U Yallle CTAHOBATCA OOBEKTOM AanbHelIen pediiekcuu u o0Ccyx aeHus. ITo
O3HAYAET, YTO SI3BIKOBBIE CPEJICTBA BBIPAXKECHUS IMOLMMN (SMUTETHI, BOCKIUIATEIb-
HbI€ KOHCTPYKIIUU, PUTOPUUECKHE BOMPOCHI) HEMOCPEACTBEHHO YCUJIMBAIOT KOTHU-
THUBHYIO BOBJICUEHHOCTh YATATEIIS.

B3aumopeiictBue pakTopoB aTTPaKTUBHOCTH OOHAPYKUBAETCS U B CTPYKTYpE
3aroJioBKa TEKCTa. 3arojOBOK BBIMOJHAECT (DYHKIUIO TEPBUYHON TOUYKU HPUTSIAKE-
HUS: OH JIOJIKE€H OJIHOBPEMEHHO aKTUBUPOBATH PEJICBAHTHYIO KOTHUTHUBHYIO CXEMY,
BBI3BaTh AMOIMOHAJIBHBIN UHTEPEC U CO37aTh MHPOPMAIIMOHHYIO JIaKyHY, 3aMoIHe-
HUE KOTOpOW MOOYJIUT YMUTATENs] 0OpaTUThCA K TEKCTY. D(PGEeKTUBHBINA 3ar0OBOK,
TaKuM 00pa3oM, SBIISIETCS KOHIICHTPUPOBAHHBIM BBIPAKEHUEM SI3bIKOBO-KOTHUTHB-
HOT'O B3aUMOJICUCTBUS, ONPEEISAIONIETO aTTPAKTUBHOCTD.

[TpoBen€HHbIN aHAIN3 MO3BOMISET pacCMaTPUBATh aTTPAKTUBHOCTh TEKCTA KaK
MHTErpaibHOE CBOMCTBO, CKJIQIBIBAIONIEECS HA MEPECCUYCHUN SI3bIKOBBIX (POPM U KO-
THUTUBHBIX MEXaHU3MOB YUTATEIBCKOTO BOCIPUSTHS. S3bIKOBBIE (haKTOPHI — 00pa3-
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HOCTh, PUTM, DKCIPECCUBHAS JIEKCUKA, CUHTAKCUYECKOE pPa3HOOOpa3ue — CO3/1al0T
TEKCTYpy, OJIaronpuaTHyo Jjsi BocupusiTus. KorHutuBHble (aKTOPbl — aKTUBALIUS
CXEM, PeryJjsiliis Harpy3Ku, HAppaTUBHOCTh, PEJIEBAHTHOCTh — OOECIEUUBAIOT TITy-
OMHY BOBJICUEHHOCTH M YCTOMUHUBOCTH YUTATEIBCKOIO HHTEPECA.

[IpakTryeckass 3HAUUMOCTH MOJIYYEHHBIX PE3yJIbTAaTOB OMPEAEISIETCS BO3-
MO>XHOCTBIO MX MPUMEHEHUS B MEIAroruueckoil mpakTUke: Mpu o0yYeHUU MPOAYK-
TUBHBIM BUJAM PEUYECBOU JIESATEIBHOCTH, CO3IaHUU YUYEOHBIX TEKCTOB, a TAKXKE B pa-
00Te MO Pa3BUTHIO PUTOPUUYECKONM KOMIIETeHTHOCTU. [[oHMMaHHe MEXaHHU3MOB aT-
TPAKTUBHOCTU TEKCTa MO3BOJISIET LIEJICHANPABICHHO YIPABIATh YATATEIILCKUM BHU-
MaHHeM, jenas KOMMYHUKaIuo 0omnee 3pGeKTUBHON U COAEPKATENHHOM.
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THE INTERACTION OF LINGUISTIC AND COGNITIVE FACTORS
IN CREATING TEXT ATTRACTIVENESS

The article examines the problem of text attractiveness as a multidimensional
phenomenon determined by the interaction of linguistic and cognitive factors. The
mechanisms of attracting and retaining reader attention, the role of figurative lan-
guage, thythmic text organization, and cognitive perception schemas are analyzed.
Special attention is given to the concepts of cognitive load, prototypical structures,
and emotional triggers as key elements shaping the attractiveness of a textual mes-
sage. The findings may be applied in the teaching of Russian language and rhetoric,
as well as in the creation of effective educational and journalistic materials.

Keywords: text attractiveness, linguistic factors, cognitive factors, reader at-
tention, figurativeness, cognitive load, emotional triggers, text perception.
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COLOUR IDIOMS EXPRESSING HUMAN FEELINGS AND EMOTIONS

This paper explores how colour-based idioms in English are used to express
human feelings and emotions. Colours are not only visual elements but also powerful
linguistic tools that reflect emotional states. The study focuses on common idioms re-
lated to colours such as red, blue, green, black, and white. Each colour carries specif-
ic emotional meanings, which may vary depending on cultural and contextual usage.
The paper aims to show how these idioms enrich communication and make speech
more expressive and vivid.

Key words: colour idioms, emotions, feelings, figurative language, red idioms,
blue idioms, green idioms, black idioms, white idioms, expressive language, semantic
meaning, everyday communication

Language is not only a system of communication but also a means of express-
ing human emotions, thoughts, and experiences. People often prefer idiomatic ex-
pressions instead of direct words because idioms make speech more natural, expres-
sive, and emotionally rich.

Among different types of idioms, colour idioms are especially interesting. They
use colours to describe human feelings such as anger, sadness, jealousy, fear, happi-
ness, and calmness. These expressions are widely used in everyday English, litera-
ture, and media.

For example, instead of saying “lI am very angry,” people say “I see red,”
which sounds more expressive and emotional. This shows how colour idioms help to
make language more vivid.

The aim of this paper is to analyze how colour idioms express human emotions
and how different colours are connected with different emotional meanings.

The Role of Colour in Expressing Emotions

Colours have strong psychological and cultural associations. People naturally
connect certain colours with certain emotions based on experience and tradition.

Red is often associated with anger and passion, blue with sadness, green with jeal-
ousy, black with negative emotions, and white with calmness or innocence.

These associations are reflected in language through idioms. Colour idioms al-
low speakers to express complex emotions in a short and creative way, making com-
munication more effective.

Red Idioms and Strong Emotions

Red is one of the strongest emotional colours. It is usually associated with an-

ger, love, passion, and excitement.
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The idiom “see red” means to become very angry. “Red with anger” describes
a person who is extremely angry. “Paint the town red” refers to celebrating in a wild
and joyful way. “In the red” is used when someone has financial problems or debt.
These idioms show that red is strongly connected with intense emotions and energetic
situations.

Blue Idioms and Sadness

Blue is commonly associated with sadness, loneliness, and depression.

The expression “feel blue” means to feel sad. “Have the blues” also describes a
depressed emotional state. A “blue mood” refers to sadness or emotional low points.
However, blue can also have a positive meaning, such as in “true blue,” which means
loyal and faithful.

This shows that the same colour can express both negative and positive emo-
tions depending on context.

Green Idioms and Jealousy

Green 1s mostly associated with jealousy and envy. The expression “green with
envy” means to be very jealous of someone. “The green-eyed monster” is another id-
iom used to describe jealousy as a strong emotional force.

At the same time, “green” can also mean inexperienced or new in a certain
field. For example, a “green worker” is someone who lacks experience.

Thus, green idioms express both emotional states and personal qualities.

Black Idioms and Negative Emotions

Black is usually connected with negative emotions such as sadness, anger, fear,
and depression.

A “black mood” describes a very bad emotional state. “Black with rage” means
extreme anger. A “black day” refers to a very sad or tragic event or time.

These idioms show that black is strongly linked with serious and negative emotional
experiences.
White Idioms and Calmness or Fear

White is often connected with innocence, calmness, and honesty, but it can also
express fear.

The expression “white as a sheet” describes a person who becomes very pale
due to fear or shock. A “white lie” i1s a small harmless lie used to avoid hurting
someone. “Show the white feather”

Importance of Colour Idioms in Communication

Colour idioms play an important role in everyday communication. They make
speech more expressive, emotional, and natural. Instead of long explanations, idioms
allow people to express feelings in a short and creative way.

For language learners, understanding colour idioms is very important because they
are frequently used by native speakers in daily communication, media, and literature.
Conclusion

In conclusion, colour idioms are an important part of the English language.
They help express human feelings and emotions in a vivid and meaningful way. Dif-
ferent colours represent different emotional states such as anger, sadness, jealousy,
fear, and happiness.

Learning colour idioms improves communication skills and helps learners un-
derstand real-life English more effectively.
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IBETOBBIE UJUOMBI AHI'JIMACKOTI'O SI3bIKA KAK CPEJICTBO
BBIPAYKEHUSA YYBCTB Y DMOIIUI YEJIOBEKA

B nanHoil paboTe paccMaTpuBarOTCS I[BETOBbIC MJAMOMBI aHTJIMMCKOIO SI3bIKa,
BBIPAXKAIOIHE YyBCTBA M 3MOIMU YeJIOBEKa. [[BeTa BRICTYNAIOT HE TOJBKO KaK BU3Y-
aJbHBIC AJIEMEHTHI, HO M KAaK BAXKHBIE S3BIKOBBIE CPEIACTBA, OTPAXKAIOIIUE SMOLIHO-
HaJbHbIE COCTOSIHUS. B umccnenoBaHuu aHanu3upyroTCs Hanbosee pacrnpocTpaHEH-
HBIC UJVOMBI, CBA3aHHBIE C TAKMMH LIBETAMU, KaK KPACHBIN, CHHUH, 3€JIEHBIN, YEP-
HbII 1 Oenblil. Kaxknplil IBeT 00J1a/1aeT onpeieIEHHBIM SMOLIMOHAIBHBIM 3HAUYCHHEM,
KOTOPOE MOYKET U3MEHATHCS B 3aBUCHMOCTH OT KYJIBTYPHOIO M KOHTEKCTYaJIBHOTO
ynotpeOnenus. [{eap paboThl — MOKa3aTh, Kak JaHHbIE UAUOMBI 00OrailarT pedb U
nenaiot €€ 0osiee BhIpa3uTEIbHON

Kniouesvie cnosa: 1BeTOBbIE WAMOMBI, AMOIMU, YYBCTBA, OOpa3HBIN SI3BIK,
KpaCHBIN IIBET, CHHUH IIBET, 3€JIEHBIN I[BET, YEPHBIN IIBET, OCINIBIN IIBET, BHIPA3UTEIIb-
HOCTh PE4M, CEMAHTUUECKOE 3HaUYCHUE, IOBCEIHEBHOE OOIIICHUE.
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CKPBITASI MAPKOBCKASI MOJEJb HABUT'ALIUU IO CAUTY:
BEPOATHOCTHASA UHTEPIIPETALUA ITYTHU ITIOJIB3OBATEJIA

OmnuceiBaeTcsl MPUMEHEHUE CKPBITBIX MapKoBckux mozeneit (HMM) nns ana-
JM3a MOBEJICHUS MOoJIb30BaTeNel (CTYyIeHTOB WM a0UTYPUEHTOB) Ha cailTaX yHUBEpP-
cuteTa mpu Oosnbioi nHPopMamonHoW Harpy3ke. C UX MOMOIIBI0 MOKHO MOHSTD,
YTO YEJOBEK MCKaJl HA CAMOM JEJI€, TaKE €CIIM OH MPOLIEN MO CTPAaHHBIM pa3/iesiaM U
COBEpIIWJI MHOXECTBO KJIMKOB N0 HUM. Onucanbl napamerpsl HMM, amroputmsl
bayma-Yanma qis o0yuenus u Butepou aist AeKoAMpOBaHUS.

Kniouesvie cnosa: ckpbiTass MapKoOBCKasi MOJIelb, alirOpuT™M ButepOu, HaBura-
[H{SI IO CAUTy, TUHTBUCTUYECKUAN TU3AiH, ITIOBEICHUE MOJIb30BATEIS.

JIro00ll yHUBEPCUTETCKUI CAaWT MPEICTaBISET COOOM CIOXKHYIO CTPYKTYpy M
IIPOCTPAHCTBO, KOTOPOE O0BEUHAET MHOXKECTBO cTpaHull U pyHkumid. [lonbp3oBaTensb
(CTyleHT WM aOUTYypHEHT) MOXKET CTOJIKHYThCA C MPOOJIEMOI: Hampumep, y3HaTh
CTOUMOCTh OOy4deHHs. M3-3a MHOXKECTBAa BKJIAJO0K IOJb30BATENb COBEPIIAET MHOIO
MOCJIEIOBATENbHBIX KIMKOB, T. K. B HABUTALIMH [IPOCTO 3aIyTajCcsl, YTO HE MPUBEIIO K
KOHKpeTHO! 1enu. CKpbhITOe HAMEPEHHE «y3HATh LIEHY» HE COBHNAJAET C BUIUMBIMU
NEUCTBUSMU: OECKOHEUHBIE IMepexoabl «AOuTypueHty», «[lnatasle ycmyrn», «Kon-
TakThl». [lanHas npobiiema 3aTparuBaet OOJIBIIMHCTBO CAUTOB, T/I€ JIMHTBUCTUYECKUN
IU3aiilH HE MOMOTaeT, a MellaeT. AHaJUTHKaM HY>KHO IOHSTb, YTO XOTEJ CIenaTh
MOJIb30BATEIh — HAUTH pacrucaHue WM CBS3aTbCsl ¢ MpUeMHOU Komuccue. YToObl
BOCCTAHOBHUTH CKPBITHIE HAMEPEHUS MOJIb30BATENS 110 HAOIIOAAEMON MOCIE10BaATEb-
HOCTH KJIMKOB MOXHO BOCIIOIb30BAaThCSl MATEMATHUECKUM allapaToM CKPBITBIX Map-
koBckux moneneir (HMM — or anrn. Hidden Markov Model). [lens — nokaszats, kak
HMM mnpumensieTcst 1y HaBUTaIlUU 1O CalTy (OT BEPOSTHOCTHOM OIEHKH IMyTH 10
MOHMMAHMS TOTO, YTO UCKaJI Ha CAaMOM JIeJIe TI0JIb30BaTeNb).

Ckpsitast MmapkoBckast moaens (HMM) — Habop MHCTPYMEHTOB JjIsl pabOTHI C
MOCJIEI0BATEILHOCTSIMU, TJI€ €CTh HAOII0JaeMble COOBITHS U HeHabIogaeMoe (CKpbI-
Toe) cocTtosiHue. Hampumep, kakas cerofgHs moroja: Mbl HaxXoquMcs B KOMHate 0e3
OKOH M HE BUJUM, KakKas IOro/ia Ha yJHIE — COJIHEYHO WM JOXKIIHBO. CMOTpUM Ha
apyra, KOTOpbI COOMpAeTCsl BBIUTH Ha YJUILY: €CIIM BO3BMET 30HT — JOXKIb; €CIIH
BO3bMET COJTHEYHBIE OUKH — COJIHLIE. Moieb:

1) ckpbITbIe COCTOSIHUS — MOT0/1a (COTHEYHO / TOKJIUBO);

2) naOnrofeHus — NeUcTBUs Apyra (30HT / OUKH);

3) marpuua nepexoaoB — BEPOATHOCTh CMEHBI TOTO/IbI;

4) marpuLa SMUCCHUU — BEPOSTHOCTb TOT'0, YTO C/AEIAET APYT NPU JAHHOW MOTOJIE;

5) HaudanbHbBIE BEPOSTHOCTU — C KAKOW MOT0/Ibl HAUMHAEM.
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HMM wumeet Tpu napameTpa:

1) m (HayanbHBIE BEPOSTHOCTH) — C KAKOrO CKPBITOIO COCTOSIHUSI MOJIEIb
CTapTyeT;

2) A (maTpuila IEepexoJ0B) — BEPOSTHOCTh MEPEUTH OT OJAHOTO CKPBITOTO CO-
CTOSIHUS K APYTOMY;

3) B (Matpuiia 3MucCUM) — BEPOSITHOCTh TOTO, YTO B JJAHHOM CKPBITOM COCTO-
SIHUU MBI YBUJIUM KOHKPETHOE Ha0/IrogaeMoe CoObITHE.

Jlns HMM cymecTByeT Tpu TUITOBBIE 3a1a4H:

1) OueHka — BEIYUCIUTH BEPOSITHOCTh TOTO, YTO JIaHHAS MOCIE0BATEIbHOCTD
HaOII0/IeHHU Morjia OBITh CTEHEPUPOBAHA MOJIEIIBIO.

2) JekoaupoBaHUE€ — MO HAOIIOJACHUSIM HAWTH CaMyl0 BEPOSITHYIO MOCJIEI0Ba-
TEJIBHOCTh CKPBITBIX COCTOSHUM (anroput™m Butepon).

3) OOGydeHue — uMesi MHOTO HaOJIIOJCHUM, TTO00paTh napameTpsl A, B u n
TaK, 4YTOOBI MOJIEIb JTyYIlI€ BCEr0 OOBSICHSIA 3TU JIaHHbIC.

Cxema mojnenu nipecTtaBiieHa Ha Pucynke 1. Ha Heil u3o0paxkeHo:

1) S = (51, S2 S3) — CKpBITBIC COCTOSHHS (HAMEPEHUS ITOJIH30BATEIIS): «HAUTH
pacrucanuey, «moaaTh JOKYMEHThI», «y3HaTh KOHTAKThDY;

2) aij — BEpOATHOCTH NIEPEX0/ia OT COCTOSIHUS S; K Sj;

3) O = (01, 02, 03, 04) — HabAIOJAaeMbIEe COOBITHS (KJIMKHU MO pazaenam): «I nas-
Has», «AOUTypHueHTY», «Pacnucanuey, « KOHTaKTbI»;

4) bi(k) — BepOsSITHOCTb TOTO, YTO B COCTOSIHUM Sj TIOJIH30BATENb KJIMKHET Pa3/Ielt Ok.

CKpBITBIE COCTOSIHUSI (HAMEPEHUS )

a11=0.2 a»=0.5 a33=0.6
m=1.0

a;=0.7 a3=0.4

S S3

) 4

bi(1)=0.6 b1(2)=0.4 by(2)=0.5 5,(3)=0.5 b3(3)=0.3 b3(4)=0.7

O ) ) O3 O3 O4

HaGmronaembie coOBITHS (KIMKHU IO pa3zenam)

Pucynok 1 — Apxurtekrypa Moaenu

HMM npencraBum B Buje: 4 = (A, B, ). JIyis HACTPONKN apaMeTpOB MOJICIIH
M0 peaIbHBIM JAaHHBIM (JIoraM KJIMKOB) UCIONb3yeTcs anroputMm bayma-Yamma. On
MO3BOJISIET HAUTU Takue A, B u 7, HaunmydimuM o0pa3oM OOBsCHSIONIME HabroAae-
Mble mocienoBatenbHocTu. Korma Moaens rotoBa, anroputm Butepbu BoccTaHaBiu-
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BAaeT MO IEMOYKE KIMKOB HauOojee BEPOSTHYIO IMOCIEA0BATEIbHOCTh CKPBITHIX
HAaMEpPEeHUN MOJIb30BaATEIS.

HMM panst AByX HaMepeHU («IMOUCK CTOMMOCTU» U «IOUCK PACIUCAHUS») U
JIBYX HaO0maeMbIX COOBITUN (CTpaHUIA IIEH W CTpaHWIlAa JaT) IpeAcTaBiIeHa Ha
Pucynke 2.

— N — °
CkpbITOE Hamepe- HaGmonaemblit [epexomabt Omuccus (B)  Hauwano (m)
MowmeHr t MowmeHnr t+1

11=0.65: | Ilomck croumoctH (S1)

/ LIEHBI / OFOKET

[Touck pacnincannus (Sz)

[Touck crommoctu (Si)
CpaBHCHHE IIEH

[Touck pacnmcanus (S:)

JaThl / IeIJIaiiHbI AK3aMEHBI / TPUEM

Crpanuua ues (O1) Crpanuua gat (O2)

HaOmronaeMble KIIMKA

Pucynok 2 — IIpumep HMM Jy1s1 HaBuranuu no cairy

HavanpHble BEpOSTHOCTU U OTAEJbHBIC 3HAUYCHUSI IMUCCUU YKa3aHbl KaK IMpU-
Mep, a Ha MPaKTUKe UX OepyT u3 o0ydaroniel BbIOOPKHU, UCTIONb3Ysl anroputMm bayma-
VYanmia, 1160 myTéM mojcueTa 4acTorT.

Kak ormeuaet JI. P. Pabunep B cBoeil cTaThe, MOCBSIIICHHOM CKPBITBIM Map-
KOBCKUM MoJieNiiM «Bo-MepBhiX, 3TH MOJENHN BECbMa COJEpKaTeIbHbI IO CBOCH Ma-
TEMAaTUYECKON CTPYKTYpE U, CIEAOBATEIbHO, MOT'YT COCTaBUTh T€OPETUUECKUN (DYH-
JAMEHT Il MIMPOKOro Kpyra MpuiiokeHU. Bo-BTOpBIX, MpaBUIbHOE MPUMEHEHUE
ATUX MOJENIeH MJi PElICHUS HEKOTOPBIX BAXKHBIX MPUKIAJHBIX 3a/a4 MPUBOJUT K
OUYCHBb XOPOIIUM pe3yJibTaTaM» [2, ¢. 86], UTO MOATBEPKIAET UX NPUTOJAHOCTD U IS
pelieHns 3aJja4i aHaJIu3a HaBUTallMU M0JIb30BaTesl.

Anroputm ButepOu paboTaeT mo NpUHIUIY AUHAMHUYECKOTO MPOTrpaMMHUPO-
BaHUS: HE MPOCTO MEPEOUPAIOTCS BCE BO3MOXHBIC IIEMOYKU HAMEPEHUH, KOTOPBIC
pPacTyT SKCIMOHEHIUAIBHO C JJIMHOW KIIMKOB, a MCIOJIb3YETCSl MOIIAroBbIA MOAXO],
3allOMHHAs JUIsl KaXXJ0TO0 MOMEHTa BPEMEHH TOJIbKO caMble MEPCIEKTUBHBIC BapHaH-
Thl. Ha Ka)X1oM HOBOM KJIMKE aJrOPUTM CMOTPHT, U3 KAKOT'0 MPEAbIAYLIEro HaMepe-
HUS BBITOJIHEE BCETO ObUIO MPUMTH B TEKYIIEE, U OCTABISAET TOJBKO OAWH JYUIIHI
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IIyTh JUISL K&XIOTO M3 BO3MOXKHBIX HaMepeHMi. K KOHIy ceccuu e€CTh HamTydInas
KOHEYHAasi TOYKa. A IOTOM IIPOCTO MAEM Ha3aJ IO COXPAHEHHBIM yKa3aTeIsM — TaK
MOJIy4aeTcs UEMoYKa HAMEPEHUH, KOTopasi ¢ HauOOoJIbIIEH BEPOSTHOCTHIO OOBSCHSET
JAHHYIO IOCIEN0BATEIBHOCTh KIMKOB. AHAJIUTUK HE raJaeT, 4yTo K€ XOTEel MOJIb30-
BaTesb, a NOJIy4aeT MaTeEMaTUYECKH 0OOCHOBAHHYIO TUIIOTE3Y.

[lepeiiném obpaTHO k 3amaye. CallT yHUBEpCUTETA — MPOCTPAHCTBO, /1€ KaxkK-
IbIA pa3ziesl HeCET He TOJBbKO HMH(POPMALIKIO, HO U ONpeIeEHHbIE KOMMYHUKAaTHBHbBIE
oxuaanus. Ilonp30BaTenb HEMPOU3BOIBHO MOKA3BIBAET UCTHHHBIE LENH (YTO OH XO-
YeT HAWTH), HO 4YacTO ATO JeNaeTcs uepe3 «JumiiHue» neictsus. HMM mnomoraer
pacmr(ppoBaTh 3Ty CKPBITYIO JOTHKY. EC/IM aHAJIIUTUK 3HAET, YTO OOJBLUIMHCTBO CTY-
JIEHTOB Tocie Kiuka Ha «Pacnmcanme» moutm Bcerga mnepexomar Kk «KoHTakramy»,
3HAYUT, B paCIUCaHUM HE XBaTaeT MH(pOpMaLUU O MPENoAaBaTeNsIX, HalIpUMep, CChI-
JIOK Ha MpUEMHBIE Yachl IpenojaBaress (WM B KaKOW ayIUTOPUH OyJeT HaXOAUTh-
cs1). Ecau aOuTypHUeHT UIIET CTOMMOCTh OOyY€HHUs, TOCTOSHHO 3aXOJIUT Ha «AOUTY-
pueHty» — «llnatHoe oTnenenue» — «JlOKyMEHTBD», TO, BOSMOXHO, camMa CTpaHULA
C LIEHaMHU IUIOXO CTPYKTYpPHpPOBAaHA WJIM IUIOXO BHJHA. JIMHIBUCTHYECKMU NU3alH
JOJDKEH ONUpaThCsl HA TaKue JaHHbIE: repepadaTblBaTh Ha3BaHUS Pa3leioB, MEHSTh
UX TOPAIOK, OOBEIUHATh WIM Pa3JeisTh KOHTEHT TaK, YTOOBI MOJB30BATENb MOL C
IIEPBOI0 pa3a HAaUTHU TO, YTO EMY HYKHO.

Anroput™m Butepbu «mmpoXoauT» Mo pemérke BCeBO3MOKHBIX HAMEPEHUH, OT-
CeKas Ha Ka)KJOM IlIare BCE IyTH, 32 UCKIIOYCHHEM CaMOro BeposiTHOro. Cxemarny-
HO QJITOPUTM IIpeAcTaBieH Ha Pucynke 3.

Pucynok 3 — Pemérka nepexonoB anroputma Burepou

B npumepe nonyuusioce S; = S> — S;, HHBIMU CIOBaMU «ITOMCK CTOMMOCTH —
MOMCK paclKCcaHusd — MOHUCK CTOMMOCTH». [lonp30BaTens X0TeN y3HATh LIEHY, HO YTO-
TO €ro OTBJEKJIO Ha pAacIUCaHHUE, a IOTOM OH BEpPHYJICA K eHaM. Mojenb momMoriia
YBUJIETb 3TY CKPBITYIO JOTUKY. PaHbllle aHAIUTUK BUJIEN TOJIBKO XaOTUUYHBIC KIUKHU U
HE MOT IMOHSTh, YEro Xxouet nojiab3oBatenb. C noMornisio HMM u anroputma Butepou
MOJIy4yaeM MaTeMaTU4eCKd 0OOCHOBAHHYIO THIIOTE3Y O CKPBITHIX HAMEPEHHUSIX.
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Munyce! unu orpannyennss HMM:
1) Monens ympomaer nopeaeHue (Caeayrollee HaMepeHUe 3aBUCUT TOJIBKO OT
TEKYIIETO);
2) TpeOyeT MHOTO JAaHHBIX (ThICSAYU CeCCUil);
3) He yuuTBIBA€TCS JJIMTEIbHOCTh NPEObIBAHUS HA CTPAHULE WIA OBTOPHBIE
KJIUKHU.
Ho maxxe ¢ MuHycaMu MOAXOJ IOJIE3EH U1l JIMHTBUCTUYECKOrO TW3aliHA YHU-
BEPCUTETCKOIO CaiTa.
Hecmorpsa na munycst HMM Bcé-takn syune uenonbs3oBaTh. Kak otmedaror
H. B. Mounrunésa u . C. Tansi00Ba, «Be0-CaliT YHUBEPCUTETA ... CIYKUT BaXKHBIM
MHCTPYMEHTOM JUIsl TpuBjiedeHus abutypuentoB» [1, c. 201]. I[lpeanoxxeHHbI B
JAHHOM CTaThe BEPOATHOCTHBIM ITOAXOJ K aHAJIU3y HABUIALMU JOIOJHSAET 3TOT Te-
3MC: €CIM BU3YAJIbHBIN s U MeTaOphl JEJIal0T CalT NMPUBJIEKATEIbHBIM, TO JOIMKa
Mepexo/I0B, BOCCTaHOBJIEHHas ¢ moMolsio HMM, nenaet ero a(hexkTuBHBIM, MO3BO-
751 HAXOUTh ci1a0ble MecTa Ha caiTe.
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HIDDEN MARKOV MODEL OF SITE NAVIGATION:
PROBABILISTIC INTERPRETATION OF USER PATH

The application of hidden Markov models (HMM) for analyzing the behavior
of users (students or applicants) on university websites under high information load is
described. With their help, one can understand what a person was actually looking
for, even if he followed strange sections and made many clicks on them. The parame-
ters of HMM, the Baum-Welch algorithm for training and the Viterbi algorithm for
decoding are described.

Keywords: hidden Markov model, Viterbi algorithm, site navigation, linguistic
design, user behavior.

-50 -



YK 81'33:81'42

A. FO. I'aoscueea, ooxmop gunocoghuu no gunonocuu (PhD),
ooyenm kaghedpwvr Obweco A3viko3HaHus, Azepoatiodncanckuil
VHUsepcumem 53v1k08, baxy, Azepbaiidican.

IHPAI'MATHUKA U DOPEKTUBHOCTb KOMMYHUKALIUU
B KOHTEKCTE TEOPUMU SI3bIKOBOM WIEHTUYHOCTMU:
JUHI'BO-IICUXOJIOTMYECKUA AHAJIN3
IOHTUAHCKHUX IUXOTOMUI

B crartbe mpencTaBiieH TUHTBUCTHUYECKUM aHAIU3 OJHOTO U3 CAMBIX BaXXHBIX
(hakTOpOB, CEPHE3HO BIUAIOMMX HA 3(PPEKTUBHOCTh KOMMYHUKALIUU. B 1aHHOM Ciy-
yae uccienyercss (pakrop BIUSHHUS HA CEMHO3UC KOMMYHUKAIlMU UMEHYEMbId WH-
(dhopManMOHHBIM METabOIU3MOM, KOTOPBIM caM Mo cebe SBISETCS ONpeAeisIonIuM
(hakTOpOM YpPOBHS yCHENTHOCTH OOIeHUs. |’ TaBHAas 1elib UCCIeA0BaHuUs, MPeICTaB-
JIEHHOT'0 B CTaThe, — OMPEJIEUTh YPOBEHb U MACIITAObI BIAUSHUS JTUHTBONEPCOHOJIO-
rUYEeCKUX MoKa3arenel Ha 3PHEeKTUBHOCTh KOMMYHUKAIIMK U OLICHUTH 3TO BIUSHHUE C
TOYKHU 3pCHUSI KOMMYHUKATUBHON ITparMaTUKH.

Kniouesvie cnosa: koMMyHUKalMsg, KOMMYHUKaTUBHAs HEyaada, KOMMYHHUKa-
TUBHAs (P PEKTUBHOCTD, TparmaTuka, auxoromuu FOHra.

N3BecTHO, yTO ycnex Wiu Heyjada Ji00ro KOMMYHUKATUBHOTO Ipoliecca BO
MHOI'OM 3aBHUCST OT TOTO, HACKOJIBKO COBNAJAIOT UHIAWBUAYAIbHBIE SI3BIKOBBIC Kap-
THHBl MUpPa YYaCTHUKOB 3TOW KOMMYyHHKaiuu. Hanbonee moJHBIM MHIUKATOPOM U
APKUAM PEIMPE3ECHTAHTOM JIAHHOTO NapaMeTpa SIBIAETCS COBMECTUMOCTh MOKa3aTeleH,
CUMTAIOLIUXCA OJHUM U3 (PyHIAMEHTAJIbHBIX OCHOBAaHUM S3bIKOBOW JMYHOCTHU. Peub
UJET O MapKepax JUHTBONCHUXOJIOTMYECKOW ITHArHOCTUKU MO auxotomusiMm FOHra,
KOTOpPBIE MPEBPATWINCH B OJMH M3 OCHOBHBIX AHAIUTUYECKUX apPCEHAIOB COBPEMEH-
HBIX COIIMOHUKO-JIMHTBUCTUYECKUX U JIMHTBOIICUXOJIOTUUECKUX UCCIIEAOBAHUM.

HamoMHuM, 4TO XOTSl TeOpHUs A3BIKOBOM JIMUHOCTH OEPET CBOM TEOPETUUECKUE
uctoku u3 unen B. pon ['ymOonbaTa, CBOM COBpEMEHHBIE JIMHTBUCTUUECKUE OUYepTa-
HUS OHa oOpesia B TpyJax JIMHIBUCTa-HeorymoOonbatuania Jleo Balicrepbepa (mo-
npobuee cm.: [8]). Mmenno FO. KapaynoB, pa3BuBLIMi Ha OCHOBE KOHIIEHIUU IO-
CIEQHEr0 MOAXOJ K CYHIECTBOBAHHMIO WHIMBUYAJbHBIX JIMHIBOIICUXOJIOTUYECKUX
CTEPEOTUNMU3ANMI B paMKax €IMHOW JIMHTBUCTUYECKON IUCIMIUIMHBI, Jald TOITYOK
Pa3BUTHUIO TEOPHUU A3BIKOBON MUYHOCTHU [7]. Teopus A3bIKOBOM JUYHOCTH, MOJYUUB-
mas nanpHenmee pazputue B uuaesx 0. Kapaynosa, k koHny XX — Hagany XXI Beka
BCTyIWJIa B CBOW HOBBIM »3Tam pa3BuTud. biaromaps akTHUBU3AIUU MEXIUCIUILIH-
HapHOTO (opmaTa HCCIEIOBAHHUIN aKTyalu3upoBaiach 3P(HEKTUBHOCTh MPUHIIUIIOB
JIMHTBOCOLIMOHUYECKOTO MOJICJIMPOBAHUS B JIMHI'BOIIEPCOHOJIOTMHU, KOTOpas CTajia
00BEKTOM COBMECTHOTO BHUMAaHUSI TaKMX OOJACTEl, KaK MCUXOJOTHs, COLMONOTHUS,
TEOpHUs KOMMYHHUKALIUKU U T. 1. (HapUMep, Cpeid TUMHIBUCTUUECKUX UCCIICIOBAHUM,
MPEACTABISAIONINX aHAIIOTUYHBIN QopMaT aHanu3a, MOXXHO OTMeTUTh TpyAsl O. baii-
koBoii [1], H. T'onesa, A. Ky3HenoBoii [S] u MHOTUX APYTHUX)
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HoBble uccnenoBanus, NOCBSIIEHHBIE NMEPECMOTPY U OLECHKE SI3BIKOBOM JIWY-
HOCTH CKBO3b MpuU3My auxoromMui FOHra, narmT OCHOBaHWE YTBEPKAAThb, 4YTO
HACTpOIlKa MHJIMBUAOB Ha pa3iuyHble MH(POPMAIIMOHHBIE KaHAJIbl B MPOIIECCE KOM-
MYHHKAIIMM MOYKET OKAa3bIBATh KaK IMOJIOKUTEIBHOE, TAK U OTPUIIATEIIBHOE BIUSHUE
Ha yCIeX 3TOro oOIIEeHHs. ITO MOXKHO HATJISIIHO MPOCIEIUTh Kak B (popMare Much-
MEHHOI'0, TaKk 1 B opmate yctHoro obuienus. [log ¢popmaTrom nuckMeHHOro oO1Ie-
HUS MBI TaKXXe Mojpa3symMeBaeM crenudpuyeckuii popMar KOMMYHUKAIIUU, TO3BOJS-
IOIIUA TOCTHYh CEMHO3UCA B CUCTEME «UHUTATENb — aBTOP» (MOJIPOOHEE O CEMUO3UCE
B XYJI0)KECTBEHHOM TeKCTe CM.: [6]). B Hammx ucciieoBaHUsX MO JAaHHOW TeMe HU3Y-
4aJ0Ch OTPaKCHUE JTMHTBONEPCOHOIOTHYECKUX ocobeHHocTter Mmanennruna Hacumu
u I'yceitna Jl>xaBuaa, CUUTAIOMIKMXCS OJJTHUMU U3 CaMbIX BUIHBIX JedTeliei azepOaii-
JOKAHCKOM JIMTEPATyphl, B CO3JaHHBIX HMMHU XYJIOXKECTBEHHBIX TekcTax [2]; [4].
Hanomnaum, 4yto coriacHo nuxotomusiM HOHra, MCUXOTHUIIBI JIFOJIEH Pa3IUYarOTCs I10
OCOOEHHOCTSIM BOCHPHUSITHUS, ONpPENETAIEMbIM HAa OCHOBE CIEAYIOUIUX TUXOTOMHUYE-
CKMX IPOTUBOIIOCTABJICHUI: HHTPOBEPCHSI — SKCTPABEPCUS, CEHCOPUKA — MHTYHULIUS,
JIOTHKA — 3THKA, PAllHOHATIBHOCTH — UPPAIIMOHAIBHOCTD (MoapooHee cMm.: [9])

be3ycnoBHO, cyliecTBYIOT 00IlME€ UHTETPATIbHBIE XapaKTEPUCTUKHU, TPUCYIIIHE
OTpe/ieICHHOW OOIIHOCTU (COIMATbHOM, STHUYECKON TPyNme U T. 1I.), KOTOPbIE HC-
CJIEAYIOTCSl B paMKaX TEOPHUU SI3bIKOBOU JIMYHOCTU € MO3UIIMKU CUM(OHUYECKOM SI3bI-
KoBOM JamuyHocTH [3]. OpHako HapsaAay C OTAM, IIOMHMO HWHTETPabHBIX
XapaKTEPUCTUK COLMAIBHBIX, 3THUYECKUX, KJIACCOBBIX U WHBIX TIPYINH, K KOTOPBIM
MPUHAJICKUT KaXKAbl MHIAUBUII, CYIIECTBYIOT TaKXe€ OCOOCHHOCTH CBOMCTBEHHOIO
€My UHJMBUIYaJIbHOI0 HHPOPMAIMOHHOTI'O0 META00IU3MA.

IIpoBeneHHbBIE HAMH CpPEIA CTYAEHTOB 3KCIIEPUMEHTAIbHBIC UCCIICIOBAHUS Ja-
10T OCHOBAaHUE yTBEPKAaTh, YTO CEHCOPUKU MPU OMUCAHUU OIPEEICHHON 00CTaHOB-
KM WIH CHUTyallud HUCXOASAT W3 KOHKPETHOM nertanu3zanuu. Hampumep, B pamkax
OMHUCaHUs KOMHATHI MEPBOE, HA YTO OHU OOpalal0T BHUMAHUE, — 3TO MEPEUUCIICHHE
TaKWX KOHKPETHBIX JI€Taleld, KaK KOJIMYECTBO OKOH B KOMHATE, YHCIIO PSAOB MHapT,
IIBET CT€H, OCOOCHHOCTH JOCKU U T. . B TO BpeMsi Kak MHTYUThl B OOJBIIMHCTBE
CJIy4aeB MCXOJAT U3 OOIlel XapaKTEepUCTUKU KOMHATBHI: CBETJIasl WM TEMHasl, y3Kas
WU TPOCTOpPHAs, CKy4YHas WM YIOTHas. AHaJOTMYHBIM O0pa3oM NpU ONUCAHUU
OPYTHX MYHKTOB HA3HAYEHUS WM WHBIX MECT, OCEHIEHHBIX B XOJ€ IKCIEPHUMEHTA,
MHTYUTBI JOMYCKAIOT HETOYHBIC, PACIUIBIBUATHIE XapAKTEPUCTUKUA U ONMUCaHus. B or1-
JWYME OT HUX, OMUCAHUS CTYJICHTOB-CEHCOPHUKOB IMPEUMYLIECTBEHHO OTIWYAIOTCS
CBOEH TOYHOCTBHIO U KOHKPETHOCTBIO.

OueHku ¢ TOYkd 3peHHs 3P(HEKTUBHOCTH KOMMYHUKAIUU JAal0T OCHOBAHUE
YTBEPKAaTh, YTO CTYAEHTHI C BBICOKUMH MOKA3aTEIISIMA CEHCOPUKU MOTYT MPOSBIISITh
HETEPNUMOCTh K OINHUCAHUSAM, JAaBAEMBIM CTYJCHTAMU-UHTyUTaMu. Kak MHUHUMYyM,
OMUCAHUS CTYJICHTOB C BBHICOKUM KOA()(PUIHUEHTOM UHTYHUIUHU, XapaKTepU3ylouuecs
MOIIHBIM BepOalbHBIM HH(OPMAIIMOHHBIM IMOTOKOM, HO KaXKyIIHECs Majocojep-
KATEIbHBIMU C TOYKH 3PEHUS] KOHKPETHON MHPOPMATUBHON HAarpy3Ku, MOT'YT COIpPO-
BOXKJAaThC KPUTUUECKUMU WJIM JJa)K€ B HEKOTOPBIX CIydasiX CapKACTUYECKUMH KOM-
MEHTapUsMHU CO CTOPOHBI IPOTUBOIIOJI0AKHON CTOPOHBI.

B HekoTOphIX ciydasix, Jaxe BOINPEKU TPeOOBaHUSAM SKCIIEPUMEHTA, YYaCTHU-
KM KOJUJIEKTMBA C CEHCOPHOM MPHUPOJIOW HAPYIIAKOT PEXKUM TUIIUHBI U BBIPAKAOT
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CBOE HECOrJIacue ¢ HETOYHBIMU (OPMYJIUPOBKAMU MBICIIEH UHTYUTOB Ha 3TAle MOHO-
JIOTUYECKON Mpe3eHTauuu onbita. C Ipyroil CTOPOHBI, U3JIHUIIHE KOHKPETHBIE Xapak-
TEPUCTUKH, JAaBAEMbI€ CEHCOPUKAMHM, TAKXKE MOTYT BbI3bIBATH YIWBICHUE Y KOJ-
nexktuBa. Hanpumep, korga oaHa M3 y4acTHUI C BBICOKMM KO3(P(GUIIMEHTOM CEHCO-
puku (AlrioH A.) B paMKax XapaKTepUCTUKHU KoHuenTa «MaTe» npuberia K Takou
BepOanpHOlN Aetanu3anuu, kak "YT1ior" u "Ena", 3To BbI3Bano B ayauTopuu 3Ppdext
BO3JICHCTBHS HA YPOBHE KOMMYHHUKATHUBHON Heynauyu. (31ech peub HIET O TOM, Kak
JaHHAs SI3bIKOBAs JINYHOCTh XapaKTepU3yeT MOHATHE «MaTp» 4depe3 MpusMy CBOETO
JIMHTBONEPCOHATBHOTO IICUXOTHIIA. )

HccnenoBanne 1aeT OCHOBAHUE CUUTATh, YTO JTUHTBOIIEPCOHOJIIOTUYECKHE OCO-
OCHHOCTH MOTYT OINpPEAEATh CTENEHb MOHUMAaHUS MEXY Pa3IUYHbBIMU HOCUTEISIMU
WHJMBUIYaJIbHOU WM CUM(POHUYECKON SI3BIKOBOM UAECHTUYHOCTU. IMEHHO paznuy-
Hble KaHajbl MH(OpMaIMOHHOrO MeTaboiau3Ma (MpeaorpeeicHHbIE B CBETE KOH-
LEMIHUKU TICUXO0JI0THYecKuX TUMoB KOHra) MoryT peryivpoBarh COCOO YCBOCHHS U
MHTEpIpETALUN OIyYeHHON HHGOpMalMU. JTO, B CBOIO OY€pE/lb, MOXKET OBIThH OIle-
HEHO Kak (YCJIIOBHO T'OBOpsI) TapaHT KOMMYHUKATUBHOW HEyJayd WIM KOMMYHHUKa-
THUBHOI'O YCIIEXA B3aUMOJACHCTBUSA HOCUTEIEH PAa3JINYHbBIX ICUXOTHUIIOB.
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PRAGMATICS AND COMMUNICATION EFFECTIVENESS
IN THE CONTEXT OF LINGUISTIC IDENTITY THEORY:
A LINGUISTIC-PSYCHOLOGICAL ANALYSIS
OF JUNGIAN DICHOTOMIES

This article presents a linguistic analysis of one of the most important factors
significantly affecting communication effectiveness. This article examines a factor
influencing the semiosis of communication known as information metabolism, which
itself is a determining factor in the success of communication. The main goal of the
study presented in this article is to determine the level and extent of influence of lin-
guistic and personological indicators on communication effectiveness and to evaluate
this influence from the perspective of communicative pragmatics.

Keywords: communication, communicative failure, communicative effective-
ness, pragmatics, Jungian dichotomies.
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TPAHCO®OPMALIUSA KAHPA DKCIIEPTHOI'O BBICTYIIJIEHUA
B [IU®POBOI CPEJIE: MYJbTUMOJAJIbHBIA TNIEPTEKCT
TED-IPE3EHTALIMIA

B craTthe uccnegyercs xaHp myOJUYHOTO SKCHEPTHOTO BHICTYIUIEHUS B YCIO-
BUSIX TJI00ATBHON HU(PPOBU3AIMU KOMMYHUKATUBHOTO MpOcTpaHcTBa. Ha maTepuane
npeseHTarui mwiargpopmbel TED aHanmu3upyroTcsi S3bIKOBbIE M MYJIBTUMOAAIBHBIC
cpeacTBa, (OPMUPYIOIIUE CTaTyC dKcmepTa. ABTOp O0OOCHOBBIBAET MEPEXOJ OT JIu-
HEWHOI'0 TEKCTa KJIACCUYECKON aKkaJIeMUYEeCKON JIEKIIMHU K CI0OKHOMY MYJIbTUMOAb-
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HOMY TUIIEPTEKCTy. B paboTe BBISBIAIOTCSA KJIIOYEBbIE MEXaHU3MbI aBTOpU3AIUU Ye-
pe3 UCIOJIb30BAHUE JIMYHBIX MECTOMMEHHH, pOIb IOMOpPa KaK MHCTPYMEHTA CErMEH-
TallUM JUCKYpCa, a TaAKXKE MapaJIMHTBUCTUUYECKUE U MPOKCEMUYECKHe (PaKkTophl, KOH-
CTpYUpPYIOILIUE «paMKy JoBepus». Oco0oe BHUMAHUE YNIEJIEHO THIEPTEKCTYaTIbHBIM
CBA35M, BEpUUIMPYIOIINM aBTOPUTET OpaTopa 4epe3 HU(poBbIe pacliupeHust (Me-
TaJJaHHbIC U BHEIIIHUE CCHUIKH).

Knouesvie cnosa: TED-guckypc, ctatyc skcnepra, MyJIbTUMOIAIBHOCTb, TUIIEP-
TeKCT, IUdpoBast cpesia, >KaHPOoBasi SBOIIOLMSA, TApATUHIBUCTHKA, TIUHTBUCTUKA 2.0.

CoBpeMeHHass KOMMYHUKAIUsi B HU(PPOBOM MNPOCTPAHCTBE XaPaAKTEPUYETCS
CABHUIOM OT JIMHEMHOIO TEKCTa K MPEUMYILECTBEHHOMY HCIOJIb30BAHUIO MYJIBTHME-
TUUHBIX 00pa3oB. TpaaulMOHHAsT Hay4dHasl JIEKLUs, UICTOPUUYECKHU MPEICTaBIsBILIAS
co0Ol MOHOJIOTMYECKOE BHICKA3bIBAHUE, B CPEJIE CETEBBIX Meua TPaHCHOPMUPYETCS
B MYJIbTUMOJAJIbHBIA TUMEPTEKCT. SIpKUM NPUMEPOM TaKOW 3BOJIIOLUU SIBISETCS
dopmat TED (Technology, Entertainment, Design), koTopblii TipeacTaBisieT coOOi
OCOOBIIl PUTOPUYECKUN MeauaxaHp, (PyHKIMOHUPYIOMIUN OJHOBPEMEHHO B CHH-
XpOHHOM (0daliH) 1 aCUHXPOHHOM (OHJIalH) pexumax [3, c. 254; 6, c. 246].

B nunreuctuueckoil Hayke (D€HOMEH THIIEPTEKCTa CETOAHS OCMBICISAETCS Ye-
pe3 npusMy JIBYyX (yHIaMEHTAIbHBIX MapaaurM. COrjlacHO HIMPOKOMY, TICUXOJIUHT -
BUCTHYECKOMY MOAXOMY, B YCIOBHUSIX H30BITOYHOCTH WH(POPMAIIMOHHBIX MMOTOKOB
000N HAYUYHBIN TEKCT MO CBOEH MPUPO/E CTAHOBUTCS THIIEPTEKCTYAIbHBIM, TaK KaK
€ro CMBICIIBI HE SIBJISIFOTCSI TEPMETHUYHBIMU U PACKPBIBAIOTCS TOJIBKO YEPE3 COOTHE-
CEHHOCTh C JAPYTMMHU TEKCTaMHU JaHHOW JMCKYPCHUBHOW 00JacTh M 00IIeil coiuo-
KYJIbTYPHOU peanbHOCTBIO [7, ¢. 640]. [TapammenbHO ¢ 3TUM pa3BUBAECTCS Y3KOCHELH-
aJbHBINA, CTPYKTYPHO-TEXHOJOTMYECKUN MOAXO0, ONPEACISIONIUN 3JIEKTPOHHBIN T'H-
MEPTEKCT KaK HETMHEWHO OpPraHU30BaHHBIN 00bEM MOJMKOAOBOM MH(OpMALIMM, WUH-
TETPUPYIOIINN Pa3HOPOIAHBIE PECYPCHI YEPE3 CHUCTEMY OJHOHAIPABICHHBIX U MEpe-
KPECTHBIX CCBUIOK [6, c. 624]. Ha nam B3risaa, B quckypce TED-npe3enTanuii npo-
HUCXOAUT OPraHWYHBIA CUHTE3 ATUX MAPAAUTM: COJEpKATEIIbHA WHTEPTEKCTyallb-
HOCTb BBICTYIUICHUS MOJKPEIUIAETCA €ro TEXHUYECKON HEIMHEWHOCTHIO. DTO O3HAYA-
€T, 4TO IKCIEPTHOCTh B IIU(POBOM cpejie mepecTaeT ObITh aTPUOYTOM TOJBKO JIUIIb
BepOaIBLHOIO COOOIIEHHUS U MPEBPAILACTCS B «PACHPEICIICHHBII Mpoliecc, T/1e aBTO-
PUTET CIIUKEpa BEpUPHUIIUPYETCS Yepe3 CUCTEMY BHEITHUX IU(POBBIX CBS3EH €llle 10
Hayajia HeMOCPEACTBEHHOW PEYHU.

TED-npe3enTtaiusi oOpeTaeT cTaTyc THIEpTEKcTa Onarojapsi djieMeHTaM BeO-
untepdeiica, KoTopeie (PYHKIMOHUPYIOT KaK «UU(PPOBBIC PACHIMPEHUSI» JTUUYHOCTH
skcnepra. CTpaHuila BHICTYIUIEHUSI HAa OQUIIMAIBHOM CaiTe MpoeKTa CHaOKeHa Me-
TaJJaHHBIMU, UHTEPAKTUBHBIMU TpaHckpunTamu u 61okoM «Full bio», cogepxamum
BHEIIIHWE TUIEPCChUIKM Ha addunupoBaHHble MHCTUTYTHI [9, c. 143]. PaccmoTpum
KOHKpPETHBIN mpumep: npoduib Astana [[>koHca cHaOXeH HaBUTAIIMOHHBIM Y3JIOM,
BeIylIUM Ha calT MHctutyTa Hayku o mosre Ainena (AIBS), a ctpanuua J[3Buna
Aryca coAepXUT MpsIMYyIO CCHUIKY Ha €r0 HCCIeIoBaTeNbCKuid npoduiib B YHUBEp-
cutere Oxunoit Kamudpopuuu (USC) [1, c. 63, 65]. [TogoOHbIe runepTrekcTyalbHbIC
CBSI3U TMO3BOJISIIOT T€TEPOre€HHON ayJUTOPUM MIHOBEHHO BepUPULIHPOBATH mpodec-
CHOHAJIBHBIN CTAaTyC Opartopa B INIO0AIBHON CeTH 3HAHUW. MBI MOKEM KOHCTAaTUPO-
BaTh, YTO KJIIACCUYECKUU JIEKIIMOHHBIA MOHOJIOT B 3TOM CpeJle pa3pyllaeTCs: MOIb30-
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BaTelib HE MPOCTO BOCIPUHHUMAET MHPOPMAIMIO, a MEPEeMEIIacTCs MEXAY y3l1aMu
TUNIEPTEKCTOBOM CETH, CAMOCTOSITEIbHO KOHCTPYUPYSI MOJENb IKCIIEPTHOTO 3HAHMUS.
Takum 00pa3oM, TEXHOJIOTMYECKUN YPOBEHb 3KCIEPTHOCTU CTAHOBUTCA (DyHIaMEH-
TOM JJIs1 TOCJIEIYIOIIETO JTMHIBUCTUYECKOT O BO3/ICHCTBUSI.

Tpanchopmanus JEKIMOHHOTO KaHpa B CTOPOHY MOMYISPU3ALMNU JUKTYET
HEO0OXOJUMOCTb IMOUCKA HOBOT'O SI3bIKA «IOMYJISIPHON HAYKW», CIIOCOOHOT0 COOIOCTH
O0anaHc MEXIy TJIyOMHOM coliepXaHus M JOCTYMHOCTbIO W3ioxeHus [3, c. 260].
TED-nexuusi 061agaeT YHUKaIbHBIM XPOHOTONOM C JKECTKUM 18-MUHYTHBIM Orpa-
HUYEHUEM, YTO OOYCIOBICHO MCUXOJIOTHYECKON CITOCOOHOCTHIO Ay IUTOPUU YIECPHKU-
BaTh BHUMAHHE HA CIOXHBIX HAEAX. DTOT (PopMarT MOPOKIAET MEXaHU3M «Kade-
CTBEHHOM 3KOHOMUU W3JIOKEHUS», MIPU KOTOPOM Jt00ast BTOpOCTENeHHass UHpopMa-
1MS WU OTCTYIUICHUE CIIYXaT HE JJI Pa3BJICUCHUs, a JI1 CTPATEruH4ecKoro 4epeo-
BaHUs BHMMaHHMs aapecata [3, c. 262; 6, c. 249]. UccnenoBarenu CripaBeaiMBO Xa-
pPaKTepU3yIoT JAHHBIM KaHP KaK «TUOPUAHBINY, OOBEIUHSIONUA YEepThl HAYYHOU
KOH(EpPEeHIIMN U TEIEBU3UOHHOTO JIOKYMEHTalabHOro nepdopmanca [3, c. 257]. Hus
MPEOJIOJCHUS WHEPTHOCTU MACCOBOTO CIIYHIATENs YacTO MCHOJb3YEeTCS «UTPOBOI
3 PekT», UMUTUPYIOMINI HAyYHOCTh B OKOJIOHAYYHBIX KOHTEKCTax — Hampumep,
BBeJICHUE UPOHUYHBIX TepMUHOB Bpojae «Google Creepiness Index» [6, c. 247]. Ilo-
N00HOE YIUIOTHEHHE KaHPOBBIX KauecTB AenaeT TED-TekcT muomanakoi ans mocie-
TYIOIIEro TUCKYPCUBHOIO B3aUMOJICUCTBUSI: OH HE 3aKaHYMBAETCS MOcie PUHATBHBIX
aryIoIMCMEHTOB, a MPOJIOJKAET CYIIECTBOBATh B BUJE AKTUBHOTO «BCTPEYHOI'O TEK-
CTa» ayJUTOPUH B KOMMEHTApHUsX, IJ€ IKCIEPTHOCTh MOABEPraeTcsl KOJICKTUBHOU
pednekcuu u obcyxaenuto [3, c. 738; 7, c. 637].

KitoueBbIM HHCTPpYMEHTOM (DOPMUPOBAHUS IKCIIEPTHOTO CTaTyca Ha SA3bIKOBOM
YPOBHE BBICTYIIAE€T KAaTerOpusi CyObEKTHOCTH, peanu3zyeMas yepe3 crenuduueckue
cTpaTeruu aBTopusanuu ropopsumero [13, c. 12]. B uudposoit cpeae skcnepTt BbI-
HY>KJICH TIOCTOSIHHO 0alaHCUPOBAaTh MEXIY IEMOHCTpaIMel JIMUHON yOEXKIEHHOCTH U
anesusiued K aBTOPUTETY HaAydHOro cooOiectBa. OCHOBHBIM MEXaHW3MOM HWHIMBU-
IyaJIbHOW aBTOpU3AIUU SIBISIETCA UCIONIb30BaHUE MecTouMeHus «I» (s1), 4acTOTHOCTh
kotoporo B TED-muckypce cocrabisier 12,7 ma 1000 ciioB, 4TO CymIeCTBEHHO mpe-
BBIIIIAET MTOKA3aTENIN TPAAUIMOHHOM akagemudeckor peu [11, c. 53]. Takas Beicokas
KOHIIEHTpauust «5» MpoIMKTOBaHA YCTAHOBKOM HAa CTOPUTEIUIMHI — BKJIIOYEHHUE B
TKaHb JICKIIMU JIMYHBIX HAPPATUBOB, BOCIOMUHAHUN M OMOTrpaduueCKUX dIMU300B |3,
c. 747]. Ilpumepom > PEKTUBHOrO UCIIOIB30BAHMS STOTO MEXAaHWU3Ma CIIYKUT BbI-
crymenue Paitnu LlepHuKH, KOTOpass HAUMHAET CEPHE3HYIO JIEKIUIO NapagoKCallb-
HbIM 3asBieHueM: «I hate lipstick» (S nenaBmxy ryonyro nomany) [8, c. 256]. Jlan-
HBIIl PUTOPUYECKHUI TMpPUEM «OOMaHYTOrO0 OXHUIAHHUS» MITHOBEHHO COKpaIllaeT Ju-
CTaHIMIO C ayJAUTOpUEH, MpeBpailas dKCrepTa U3 OTCTPAHEHHOI'0 TPaHCIATOpa JaH-
HBIX B JKMBOIO CyObeKTa ombITa. MBI Monaraem, 4YTo MHAUBUIYaAIbHAS aBTOPU3ALIUS
3/1€Ch BBIMIOJHSET (PYHKIIMIO «B3JIOMa» (POpMaIbHOM paMKu OOIIEHUS, TOATOTaBIUBasI
MOYBY JIJIsl IPUHATHSI CJIIOKHBIX WU Yepe3 JOBEpUE K JTMYHOCTHU CIIHUKEPA.

JlornyeckuM pacliMpeHreM UHIUBUIYATHHON MO3UIIMU CTAHOBUTCS CTPATETHUS
KOJUIEKTUBHOM aBTOpHU3AlUU YEepe3 UCIOJb30BAHUE MECTOMMEHUSI «wWe» (MbI). DKC-
KIJIFO3UBHOE «W€» TMO3BOJIIET OpaTopy JISTUTUMHU3UPOBATH CBOM TE€3UCHI, aCCOLIMUPYSI
ce0s1 ¢ mpodecCHOHANBHON TPYMION: «MBI B JJA0OPATOPUKN OOHAPYKUIINY, «MbI IPOBE-
JIA cepuro pacdyeToBy [1, c. 66]. HanpoTuB, HHKIIIO3UBHOE «WE» HAMPABJICHO HA COJIM-
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Japu3aliio C ayJUTOPUEH, BOBJIEUEHUE CIIyIlATeIeil B MPOLIECC COBMECTHOTO KOTHH-
TUBHOT'O TIOMCKA: «MBI C BaMH ceidac yBugum» [13, c. 4]. Jlns ynpaBiieHUs TaK Ha3bl-
BAaEMO «PaMKOU JIOBEPHUs» IKCHEPThl aKTUBHO MCIOIB3YIOT MPEAUKATHI IIPOMO3UIIHO-
HanbHOro otHomieHus (ITI1O0) — rnaronsl MHenust u gonyueHust (I think, I believe, |
suppose). T MapKepbl MO3BOJSAIOT NPECTABUTh HAYYHYIO OIIEHKY HE KaK Herpepe-
KAaeMyI0 JOTMy, a KaK IpUIJIalleHue K MHTeUIeKTyanbHoMy auanory [10, c. 1060]. Ha
Halll B3MJIS1[l, MMEHHO THOKOE MEPEKIIIOUeHUE MEXY 3TUMH (opMaMH aBTOpHU3ALNU
MO3BOJISIET CIUKEPY COXPAHSATh BHICOKUI HAyUHBIA aBTOPUTET, OCTABAsACH MIPU STOM B
30HE MCUXOJOTUYECKOro KoM(popTa reTeporeHHON ay IuTOpUHu.

BakHbIM aHAJIUTUYECKUM aCIEKTOM SIBIISIETCS TaKTUKAa CUMILTA(UKALINHY,
HaIpaBJICHHAs] Ha aJanTallyi0 CIEeIHAIN3UPOBAHHOIO KOHTEHTA. JKCIEPThl MacTep-
CKH HCIOJNB3YIOT KOHIIENTyallbHble METa(Opbl U KOTHUTUBHBIE OJEHIbI — MEHTANb-
HbIE MHTETpalliy, MO3BOJSIONINE MEPEBECTU aOCTPAKTHBIA MUP HAyKU B MOHSITHBIC
oObIBarento oopassl [2, c. 208]. Kitaccuueckum npumepoM 3/1€Ch BBICTYHAaeT HEUPO-
dbuznonor Ctroapt PupecTtaiiH, KOTOPBIA HAIJISIHO COMOCTABISIET BEC TMTAHTCKOTO
yueOHHMKa 1o HeiipoHayke (7,5 pyHTOB) C BECOM MO3ra JBYX HOPMAaJbHBIX JIOAEH
[2, c. 205]. ITogoOHbIi (U3MUECKUM IKBUBAJIICHT 00BbeMa 3HaHHUM TOMOTraeT ClIyliaTe-
JII0 MTHOBEHHO OCO3HaTh MaciuTal mpeaMmeTa uccienoBaHus. J[pyrum mparMaruue-
CKMM MHCTPYMEHTOM B 3TOW CHUCTEME SIBISICTCS FOMOpP: KOJMYECTBEHHBIN aHAIU3 MO-
Ka3bIBA€T, UTO B ycnemHbIX TED-BBICTYIUIEHUSAX «MHTEPBAI FOMOPA» COCTABISET B
cpennem 35-37 cekynn [2, ¢. 202]. FOMOp BBINONHSAET POJIb HHCTPYMEHTA CETMEHTA-
MU AUCKYpCa, CHUMAas aKaJeMUYECKYI0 Ha3UJaTeIbHOCTh U popMupyst o0pa3 «Ipu-
BIIEKATEJIILHOT O AKCIEPTA», CIIOCOOHOTO K CAMOUPOHHUH.

B mynerumonansHoM npoctpaHcTBe TED cMBICT KOHCTPYUPYETCS HE TOJIBKO
BepOaIbHO, HO U Yepe3 HeBepOallbHbIE KOJIbl — KHHECHUKY, MPOKCEMUKY U MapaliuHr-
BUCTHKY. Teno chukepa CTaHOBUTCS MHCTPYMEHTOM YOEXKACHUs, (POPMUPYIOIIUM
NepUEnTUBHYI0 «pamky noBepus» [10, c. 1028]. MccnenoBanue HeBepOAIbHOTO TO-
BeneHusa kyparopa TED Kpuca AHzmepcoHa MOATBEPKIAAECT BAXKHOCTh MPOKCEMHYE-
CKHX (PAKTOPOB: HAXOXKJAECHUE HA PACCTOSHUU <«JIMYHOTr'O mpocTpaHcTBay (1-3 meTrpa
OT Kpas CILIEHbI) MO3BOJISET YCTAHOBUTH TECHBIA 3MOIIMOHAIBHBIM KOHTAKT C 3aJ0M
[10, c. 1023, 1029]. OTKpBITHIE MTO3BI U YBEPEHHAS] OCAHKA TPAHCIUPYIOT KOMIIETEHT-
HOCTh M CIIOKOMCTBHE, IpeBpalias CUEHY B MapajuleibHbII KaHaJ Mepeiadyd CMBbIC-
n0B. [lapanMHrBUCTHYECKHE MOKA3aTeNId TaKXKe CIyKaT MHIUKATOpaMH mpodeccuo-
Hanu3Mma: B peun 3kcneptoB TED ¢ukcupyercs B cpennem 2—3 3HAUMMBIX PUTOPU-
yeckux nay3bl Ha 100 cioB, 4TO JaeT ayIuTOPUKU HEOOXOAMMOE BpeMsi Ha KOTHUTHB-
HYI0 00paboTKy cioxkHbIX Te3ucos [10, c. 1025; 2, c. 201]. IIpu 3Tom yucrora peue-
BOI'0 KOJIa JOCTUTA€T MaKCUMyMa — 3alOJIHUTENH May3 («3-3», «M-M») BCTPEUAIOTCS
pexe ogHoro ciyyas Ha 200 coB, YTO CBUAETEIBCTBYET O BHICOUAMIIIEM YPOBHE pU-
Topuueckoi nmoaroroku [10, c. 1026].

Oco0yto posib B MyJbTUMOJIAJILHOM aHCaMOJie UTPal0T CUHXPOHM3ALUS peye-
BbIX 000pOTOB U )xectukysiuuu. Hanpumep, Ctroapt @upecraity, ynomunass Mapuio
Kiopu, nuzobpaxaer pykaMu «CUsiHUE» HaJ Toj0Boi [2, ¢. 206]. DTOT )KecT HEe MPOCTO
nyOnupyeT BepOaIbHbIN PsiJl, @ CO3/1ACT CIOKHBIA KOTHUTUBHBINA OJIEH]T MEX1y HayY-
HbIM ()aKTOM PaJMOAKTUBHOCTU U BU3YaJIbHBIM 00pa3oM HuUMOA, co3gaBasi HpOHUYE-
CKYIO JUCTaHIMIO U YCUJIMBas 3allOMHMHAEMOCTh UH(poOpManuu. Mbl MOXEM CHeNaTh
BBIBOJI, YTO MHAUBUYaIbHBIM aBTOPCKUN CTUIIb OpaTopa CEroAHs Hampsmyro Gpopmu-
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pyeTcs 3a cueT 3TUuX HeBepOanbHbix ocobenHocTel [10, c. 1030]. [Tog MoutHbIM BO3-
nercTBreM MUGPOBU3AIUU KAHP SKCIEPTHOTO BBICTYIUICHHS] OKOHYATENIbHO TPaHC-
dbopmupyeTcsi B MOJTUKOJOBBIN TUIEPTEKCT, € BU3YAJIbHbBIN P, TEIECHOCTh CIH-
Kepa U TEXHOJOTHYECKas apXUTEKTypa IUIaTGOpMbl CTAHOBSATCS PaBHONPABHBIMU
y4acCTHUKaMU MpoIlecca MOPOXKIACHUS U BepruPUKaiy 3HaHHM.

B snoxy umdpoBuzaiuu MyiabTUMOAATBLHOCTh CTAHOBHUTCS KIIIOUEBBIM HH-
CTPYMEHTOM B OOpb0€ 32 BHUMaHHUE U MPU3HAHKE aBTOPUTETA. JBOJIOLMS OT JTUHEH-
HOU aKaJeMUYeCKoi Jekuu K runeprekcty TED paankanbHO M3MEHWIIa MEXaHU3MBbI
(dopMupoBaHusl 3KcHepTHOro craryca. CerogHs aBTOPUTET CHUKEpa — 3TO HE CTa-
TUYHas BEJIIMYMHA, MOATBEPKIACHHAS TUILJIOMOM, a JTUHAMUYECKUA pe3yJbTaT B3au-
MOJEHCTBHSI TPEX MOJIYCOB: T€XHOJIOTHYECKOro (IudpoBON clieq U TUIEPCCHUIKN),
JUHTBUCTUYECKOTO (CTpaTerud TUOKOW aBTOPU3AIMU U IOMOpP) M MEPUENTUBHOTO
(HeBepOabHOE MAacCTEPCTBO U «paMKa JAOBepuUs»). B yCIOBUSIX CMBICIOBOM M30BITOYU-
HOCTU UMEHHO CIOCOOHOCTH 3KcrnepTa 3(P(HEKTUBHO ONMEPUPOBATH BCEMU YPOBHAMU
ATOr0 MYJbTUMOJAIBHOIO TUIEPTEKCTa OMPEAEISIET YCIEUIHOCTh paclpOCTPaHEHUS
Hay4YHBIX UJEH B rI100aJIbHOM MEAUANIPOCTPAHCTRBE.
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O BJIMAHUUN UCKYCCTBEHHOI'O HUHTEJIVIEKTA
HA KO'HUTHUBHYIO, SMOLMOHAJIBHY IO
N OTUYECKYIO COEPBI B OBYYEHUHN

Crarps MOCBAIICHA AHAIN3Y IICHXOJIOTMYECKOW COCTABIAIONIEH ITPOLecca WH-
TErpallyd CUCTEM MCKYCCTBEHHOI'0 MHTEJUIEKTAa B 00Opa3oBaHUE: U3MEHEHUIO KOI'HH-
TUBHBIX MPOIECCOB, SMOIMOHAILHOIO BOCIPUSATUS M ATUYECKUX JTUIEMM Y COBpE-
MEHHBIX CTYJICHTOB, B TOM YHUCJI€ — HHOCTPAHIIEB, N3YUaIOIIUX PYCCKUN SI3BIK B pOC-
CUWCKHX By3aX. ABTOpBI, aHAIM3UPYS PE3YJIbTaThl ONPOCOB KUTAUCKUX CTYIECHTOB
POCCUICKOTO By3a, OMUCHIBAIOT MUHYCHI U TUTIOCHI pabotel ¢ W, npennaraiot npu-
Mephbl IepepabOoTKH 3aJlaHui B yCIIOBUSIX HOBOTO (hopmMaTa 00yUEHHUS.

Knioueswvie cnosa: renepatuBHblid UcKyccTBeHHBIN unTemiekt (M), neipoce-
TH, HOBbIE TexHonoruu (HT), pycckuit kak unoctpanusiii (PKN), cucrema 3ananmii.

WNurerpanusa cucreM uckycctBeHHoro umureswiekta (M) B obpasoBanue crana
CEPBE3HBIM BBI30BOM JIJISl TEIATOTUKH. DTOH TeME IOCBSIICHO OOJIBIIOE KOJIMYSCTBO
JIOKJIQJIOB HA HAYYHBIX KOH(PEPEHIINAX, CTATCH, MAaTepHAIOB B HHTEPHETE, KypCOB TIO-
BhINIICHUST KBammukanuu. Hanbompiee KOIMYecTBO AUCKYCCUN O TTOCIEACTBUSAX IS
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KOTHUTHBHOTI'0, 3MOLMOHAJILHOT0 1 MOPAJLHOI0 Pa3BUTHS YUAIIUXCSl BbI3BIBAET IO~
SIBJICHUE HOBBIX SI3BIKOBBIX IIPOrpPaMM, KOTOPBIE CIOCOOHBI TEHEPUPOBATH CBSA3HBIC TEK-
CTBI, pelaTh yu4eOHbIC 33]]a4H U BHICTYNATh B POJIM MHTEIUIEKTYAIbHOT'O ACCUCTEHTA.

Boob6iie, reneparuBubiii UM uMeeT NBOWCTBEHHBINM XapakTep BIUSHUS Ha KO-
THUTUBHYKO cepy yuamuxcs. C olHOM CTOpOHBI, MpUBJICUCHUE K paboTe Helpoce-
TEW MO3BOJISIET aBTOMATU3UPOBATh PYTUHHBIE OMEpalMi U CHU3UTh HArpy3Ky Ha Ia-
MSThb, YTO JA€T BO3MOXHOCTb COCPEIOTOUYMTHCS Ha Oojee CIOXKHBIX 3ajJadax U Io-
CBATHUTH OOJIbIIIE BPEMEHU PELICHUI0 TBOpUYECKuX 3aaad. Ho ¢ apyroi cTopoHsl, CTy-
JIEHTHI Pa3y4yaroTcsi MBICIUTh U (HOPMYJIHPOBATH MBICIU CAMOCTOSTENIBHO, KPUTUYE-
CKHM MOAXOAUTh K uH(popManuu. DopMupyercs Tak Ha3zblBaeMmash «METaKOTHUTHUBHAS
JIEHb», KOrJa ydaluiicsa nepeknaasiBaeT Ha VMM HE TONBKO TEXHHMYECKOE BBIMIOJHE-
HUE paboThl, HO U MPOLIECC COOCTBEHHO PACCYXIACHUS — aHAIN3a, CUHTE3a U OIIEHKU
undopmanuu [2, c. 17]. Kak nokassiBatotr ucciegoBanus OECD 2025-2026 romos,
CTYJICHTBI, KOTOpbIE upe3MepHO noiaratorcss Ha UM ans pemenus yueOHbIX 3a7a4, B
TEUEHHE CEMECTpa JEMOHCTPUPYIOT BBICOKHUE PE3YIbTAThl, HO Ha SK3aMEHaX yCTyIa-
IOT T€M, KTO He ucrnoab3zoBan U [5, c. 67].

Ecnu oOpatuthes Kk mpobiiemMaM, BO3HUKAIOIMIMM B CBSA3W C ATUM B 00JIaCTH
MpEnoaBaHusl PyCCKOro sA3bIKa MHOCTPAHIIAM, TO MOXHO 3aMETHUTh, YTO YaCTO CTY-
JICHTBI, JIETKO CIPABIISIONIMECS C 3aIaHUSIMUA Ha OHJIAaWH-3aHSATUAX, OKA3bIBAIOTCS CO-
BEpIICHHO OECIIOMOIIHBIMU B PEabHON CUTYyaIlMU OOIIEHUS, TaK KakK JJisl OOJBIINH-
CTBa COBPEMEHHBIX CTYJCHTOB HCIOJb30BAHUE OHJIAMH-NIEPEBOAUYHNKA HA YPOKE SIBIISI-
€TCS. HOPMOM, YTO, C OJHON CTOPOHBI, 00JIeTYaeT Mpolecc 00yYeHUs Ha HEPOIHOM
A3bIKE, HO C APYTrOi, HE MO3BOJISIET CHOPMHUPOBATH HIEMEHTAPHBIE HABBIKU ayAHpPOBa-
HUS U TIOPOXKJICHHS] PEYM HAa MHOCTPAHHOM si3bIke. [Ipu 3TOM Takue CTyAeHThl U MUCh-
MEHHbIE€ Pa0OTHI BBHIMOJHAIOT HA OYEHb BHICOKOM YPOBHE, HO YaCTO HE CLIOCOOHBI HU
OTBETUTDH Ha BOIMPOCHI IO HAMMMCAHHOMY TEKCTY, HU JIa’Ke€ MPABUIBLHO MPOYUTATH €TO0.
B nocnennem ciydae CTyJA€HTOB YacTO MOJBOAUT U3JIMIIHEE JOBEPUE K pe3ybTaTam
pabotrsl UN. Kak mokaszan ombIT pabOThl ¢ KUTAMCKUMM CTYJEHTAMH, HEKOTOPHIE
HallMOHaJIbHBIE HelpoceTu (HampuMmep, DeepSeek) odeHb miIoxo crpaBisioTCs Aaxe
C PacCTaHOBKOM yJapeHUll B PyCCKOM TEKCTE. JTO YacTO HAKIAJbIBACTCS U Ha JIPy-
rue omnOku MU, kak KyJIbTypolIoruueckoro, Tak u ooduero miana. Kcratu, Mmuorue
HCCIIEIOBATEM OTMEUAIOT, YTO TaK HA3bIBAEMOE TaJUTIOIMHUPOBAHUE HEWpoceTel —
OJIHa U3 OCHOBHBIX mpobieM MU — nopoxaaeT «OmMOKH U PUCKU 3aKpEIJICHUS He-
BEPHBIX OTBETOB oOyuaromuMmucs» [3, c. 246]. Kak npaBuio, ydaimuecsi 3aMe4aroT
HECOOTBETCTBHUE TEKCTa OOILIEH JIOTUKE, HO HE BCET/1a MOTYT 3aMETUTh OIITUOKU KYyJb-
TypOJIOTMYECKOro IJIaHa, & MHOTa U (paKTUYeCKue, €CIU CreHEPUPOBAHHBIM TEKCT
COJIEPKUT JIEKCUKY U KOHCTPYKIIUH, CIOKHBIE JIJII KOHKPETHOTO y4aIllerocs.

Ho umeHnHO Takue nedekThl TeKCTa, CO3IaHHOTO MCKYCCTBEHHBIM HHTEILICK-
TOM, MOTYT CTaTh YJOOHBIM MaTepHalioM JiJisi paboThl Ha ypoke. Kpome Toro, ooHa-
PY’KEHHE B CIE€HEPUPOBAHHBIX TEKCTaX JEKCHMUECKUX M TPaMMaTHYECKUX OIIMOOK
HAaCTPaMBAIOT CTYJEHTOB 00J€€ CEPhEe3HO OTHOCUTHCS K MOJYYCHUIO PEaJIbHBIX 3HA-
HUW U HE HAJICSITHCSA HA TEXHOJIOTUHU.

3/1ech MOXKHO MPUBECTU MPUMEP paOOThI B IPYyNIe KUTAUCKUX CTYAEHTOB 1 Kyp-
ca gunocodckoro pakyinbrera MOCKOBCKOTO TOCYJapCTBEHHOTO YHUBEPCUTETA UMeE-
Hu M. B. Jlomonocoga. Ilociie npocnymmnBanus u pazdoopa necHu « Tpu OenbIx KOHs
(u3 tenedunbma 1982 roga «Haponen», mysbika E. Kpbuiatosa, ciosa JI. JlepOenéna)
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CTyJIeHTaM ObUIO JaHO 3aJlaHhe CO3/1aTh paccka3 Mo KapTuHke mactepa DerocKuH-
ckoii poctiucu A. H. MuxeeBa «Tpoiika». [Ipu aTom TpeboBasioch cHavasa 1ath 3a-
JlaHWE HEUPOCEeTH CO3/1aTh TAKOW paccka3, 3aTEM CaMOCTOSTENbHO CIeIaTh UCIpPaB-
JIEHWS U U3MEHEHUs] U O0BSCHUTH uX. PaboTa mpoxoawsia creayrouM o0pa3oMm.
CHauana y4Jamuiicss JeMOHCTPUPOBAII TEKCT, CO3aHHBIN MCKYCCTBEHHBIM HHTEIICK-
TOM, OOBSICHSII, KAKOM KOHKPETHO HEUPOCEThIO OH BOCIOJIH30BAJICS, HA KAKOM SI3BIKE
1 Kak ObL1 chopMyIMpOBaH MPOMIT. Jlanee CTy/IeHT MOKa3bIBall BAPUAHT C BbIJETeE-
HUSMU TE€X CIOB, KOTOPbIE OH PEIINI U3MEHUTb, OOBSCHSI MOYEMY U Ha 4TO OH Me-
HSUJT UCXOJIHBIA TEKCT, 3aT€M JIEMOHCTPUPOBAJI UTOroBbIM BapuaHT. [locie oOcyxe-
HUS NPABOK, CJIETAHHBIX YUallluMCsl, TPenogaBaTesb BO3BpaaiIcs K UCXOITHOMY TEK-
CTYy U KOMMEHTHPOBAJI BCE HalJIEHHbIE OIINOKHU.

CryneHt, KOTOpbIi Bocmolib3oBascs nmporpammoi DeepSeek (kumaiickas kom-
nauusl, CNeYUaIUUpYIowascs Ha papabomke UCKyCcCmeeHHo20 UHmMelleKkma, a mak-
JHce cemelicmao OONbUIUX A3bIKOBBIX MOOelell), TIOyYni TEKCT, COAEPKaIINi OIUOKN
Pa3HOro IJIaHa, HEKOTOPhIE U3 KOTOPHIX 0€3 CHENUaIbHOr0 pa3dopa MOXKET 3aMETUTh
TOJILKO TOT, KTO YK€ JJOCTATOYHO XOPOIIO 3HAET PYCCKUM A3bIK U KyJIbTYpy. [Tomumo
TOro, 4to B pacckase or MM BooOuie He yrioMUHANIach pyccKasi TpoMKa, Mo OTHOLIE-
HUIO K O€JIbIM KOHSIM OBbUIO HCIOJIb30BAHO OMPEACIICHUE «BOPOHBIE»: MPU 60POHBIX
KOHsl ocnenumenbHoU Oenusnvl. BTN Tak)ke W rpaMMaTH4YeCKue OImHMOKM (Hempa-
BUJILHO BBIOPAHHBIN MIPEIJIOr: M3 ecHoli noasanbl; OTCYTCTBHE BBIPAXKEHHOTO MPEIU-
Kata: OHu oyxamu, 60NIOUEHHBIMU U3 MbICAYENeMHe20 CHe2q).

Bapuant apyroro ctyneHrta, KoTopbsiid ucnoinb3oban B pabore ChatGPT (ymusiii
yam-o6om om komnanuu OpenAl, Can-Opanyucko), okazancs HeMHOro yaauynee. Heii-
pOCETh MPENJIOKKUIIa KOPOTKUM paccka3, B KOTOPOM OIKUCHIBANIaCh TPOMKA U OTCYT-
CTBOBAJIM IpaMMAaTUYECKUE U CEPbE3HBIC KyIbTyposiornueckue omuoku. OgHako Tpa-
JTUIMOHHBIX PYCCKUX KOHHOTALUM C TPOMKOU 37ech Toxke He Obuto. Konu omwuchiBa-
JUCh CTApPbIMU, YCTABIIUMU U U3HYPEHHBIMU, OHU HE «IETEJIN», & MEIJICHHO TJIETHUCH.

3aiaHus CTYJEHTOB ITPOBEPSIIUCH HE BCE Cpa3y Ha OJHOM 3aHSTHH, a MO JIBE pa-
0othl. [locne pazbopa nepBbIX IBYX padoOT, HA CIEAYIONIEM 3aHATUH, YKE ObLIO 3aMeT-
HO, YTO CTYJICHTHI CTaJIl BHUMATEJIbHEE U KPUTUUHEE OTHOCHUTHCSI K TEKCTaM, CO3/IaH-
HBIM MpU MOMOIIU HelpoceTeld. B TekcTax paboT, mpecTaBIeHHBIX Ha CIEIYIOIUX 3a-
HATUSIX, 0053aT€IBLHO OBUIO CIOBO «TPOMKa», a clIeJaHHbIe CTYyJICHTaMH UCIIPABICHUS
TOBOPHIIM O O0Jiee THIATENIbHON paboTe ¢ JIGKCUKON CTeHEPUPOBAHHOIO TEKCTA.

Eme ogaum npumepom paboThl ¢ TEKCTaMH, CO3/JaHHBIMU UCKYCCTBEHHBIM HH-
TEJUIEKTOM, SIBJISIIOTCSA MPE3EHTALUM JI0KJa/0B. Bo-MepBbIX, CTYJIEHTHl MONb3YIOTCS
CBOMMH HAIlMOHAJIIBHBIMU MpPOrpaMMaMH i1 PACCTAaHOBKU YJIApEHHM B PYCCKUX
TEKCTaX, CO3JJaHHbIX IIPU MOMOIIM HelipoceTu. B xone ycTHOro gokinaaa 0ObIYHO BbI-
SCHSIETCA, UTO KUTalCKue (B JaHHOM cllydae) IporpaMMbl KpailHe MI0X0 CIpPaBIIsIOT-
csi ¢ aToi 3amaued. [lonyunB HU3KKNA OayT U3-32 OOJIBLUIOTO KOJIMYECTBO OMIMOOK B
yAapeHusiX, CTYyJACHThl BBIHYXKICHBI MEPEXOJUTh HA POCCHUUCKUE PECYypChl, YTO B
CBOIO OYEPE/Ib MOJIOKUTEIBHO BIUAET HA MPOLIECC U3YUECHUS A3bIKA.

Bo-BTOpBIX, mpe3eHTalnu CoAepKaT U TEKCT Ha SKpaHe, B KOTOPOM TaKke Obl-
BaIOT TUIUYHBIE JJIsl HCKYCCTBEHHOTO MHTEIJIEKTa omnOku. CaMasi 4acToTHas — He-
npaBUiibHOE O(POpPMIICEHHE 3arojOBKOB, PACIOJIOXKEHHBIX B Hauaine ab3ana. Mckyc-
CTBEHHBI MHTEJUIEKT B KOHIIEC 3ar0JIOBKA CTABUT JBOETOUYME U MPOJOJKAET TEKCT HA
CTpoke ¢ 3ariaBHOM OykBbl. [locie mepBBIX JTOKIAI0B, B X0/I€ KOTOPBIX CTYJEHTaM
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MPUXOAUTCA UCHOPABIATH HA KaXIOM KaJpe ABOETOYME HA TOUYKY, CIEAYIOLIUE Ipe-
3eHTAIlUU YK€ KpaliHe PeJIKO COAEPKAT 3Ty OIIHOKY.

[IpuBeneHHBIE TPUMEPHI MOKA3bIBAOT, YTO NPHU MPABUIBHOM IMOJIXOAE K HO-
BBIM TEXHOJOTUSIM B chepe oOydeHHUs U TPAMOTHOM MEJAarorudeckoM COMPOBOXKIE-
HUU ucnoiib3oBanue MU nosbilaeT yyeOHYI0 MOTUBAIIMIO U CAMOKOHTPOJIb, Pa3BU-
BAa€T YMEHHUE KPUTHUYECKHU OlleHMBaTh MH(popmanuio. K Takum BbIBOJAM MNPUXOAST
MHOTHE MeAaroru M MCUXO0JIOTH, 3aHUMaloIecs JaHHoM npooiaemoit. Hagexna Hu-
KoJaeBHa 3wibOepmaHn, K. . H., IOUEHT Kadeapbl TyMaHUTAPHBIX MpodsieM uHOp-
Matuku ¢unocopckoro ¢-ta TOMCKOro rocy1apCTBEHHOTO YHUBEPCHUTETAa MUIIET:
«I"enepatuBHbiii I cam mo cebe He HECET OIHOZHAYHOTO PUCKA WM MOIB3bI JJIS
METaKOTHUTUBHOT'O Pa3BUTHS, €r0 3(PPEKT onpeaessieTcss UCKIIOUUTEIbHO TeJaroru-
YECKUM KOHTEKCTOM HMHTEerpauuu. Kiro4eBbIM yCIOBUEM NPOIYKTUBHOTI'O HCIOJIB30-
BaHUS sIBIIAETCS mepeocMmbicienue poau MM kak nuHamMuyHOro naptHépa mno odyde-
HHUIO, & HE KaK MHCTPYMEHTA aBTOMATHU3allM1 MBILLUICHUs» [2, c. 15].

Uto kacaetrcs cdepbl 3MOILMI, HEKOTOPHIE HCCIEAOBAaHUS IMOKA3bIBAIOT, UTO
IMOIMOHAIBHAA Peakius yJamuxcs Ha BHeapeHue MU otnuyaercst BbICOKOW amMOu-
BaJICHTHOCTHIO. CTYJIEHTHI UCIBITHIBAIOT JIIOOOMBITCTBO, BOOAYIIEBICHUE, 00Jierye-
HUE — OJHOBPEMEHHO C TPEBOI'OM, BUHON M CTpaxoM OOECIICHUBAHUSI COOCTBEHHOI O
Tpyaa. HacTo onmuchIBa€TCsS YyBCTBO BHUHBI IMOCIHE MCNoONb3oBaHua MU mist tBopue-
CKHMX 3aJIaHuM, Take eciIu 3To popmabHO pazperieHo [1, c. 109].

Eme ogun uHTEpecHBI PakT, KOTOPHIA MOKAa3bIBAIOT UCCIEAOBAHUS, — Mapa-
JIOKC: OOJIBIIMHCTBO CTYAEHTOB JOBEPSIOT IpenoaaBaTento oonbiie, uem MU, onnako
MpU BO3HUKHOBEHUM TPYJAHOCTH 3HAUYMTENIbHAs YacTh CHaudajla oOpamaercs K
ChatGPT. [Ipuunna — Bocnpusitue M1 kak «HEOCYKIAIOMIETO» U «JIOCTYITHOTO 24/7%
co0eceIHIKa, YTO CHUXKAET CTpax OIMIUOKU U AMOIMOHaNbHbIe Oaphepbl. U cTano-
BUTCS ad)(DEKTUBHBIM PETYJISITOPOM, YMEHbIIAsA (PpycTpaiuio, HO OJHOBPEMEHHO JIU-
mas CTyJAE€HTa ONbITa KOMMYHHKAIIMU C PEAIBHBIM 3KCIIEpTOM [7].

B npumeHeHHN HOBBIX TEXHOJOTHI HEMallo U ITHYECKHUX npodiiem. OaHa u3
HHUX — Pa3MbIBaHHE aBTOPCTBA. SI3bIKOBBIE MOJIEJIM T€HEPUPYIOT TEKCThI, HEOTINYH-
MBbI€ OT YEJIOBEYECKHUX, YTO CTABUT IOJ BONPOC MPUHLMI WHIMBUIYAJIBHOIO aKaJe-
MHYECKOro Bkiana. CTyAEHThl OKAa3bIBAIOTCA B CUTyallMM MOpPaJbHOW HEONMpPEICIEH-
HOCTHU: ucnonb3zoBanue MU nns Hanucanus 3cce — 3TO IUIaruaT Wi JErMTUMHBIN WH-
CTpyMeHT? BCTaroT BOMPOCHI aKaJIeMUYECKON YECTHOCTH U AKaJI€MUYECKOTO0 MOIIECH-
HuuecTBa [6, c. 149], [4, c. 34]. CornacHo onpocam, 3HAUYUTENbHAS YaCTh CTYJICHTOB
CUMTAET JIOMYCTUMBIM KOMUPOBaTh creHepupoBaHHbiii M ab3an 6e3 nepepaboTku,
apryMEHTHUPYS 3TO SKOHOMHUEW BPEMEHH, U JIUIIb MEHBIIMHCTBO BOCIIPUHUMAET Ta-
KO€ JercTBUE Kak arnar [4, c. 38—40]. 3anpeTuTenbHble MEPBI HE CMOTYT HEPENO-
MHTh CHUTyanuro. MIMeeT cMbICI pa3pemarb UCNoJb30BaHuEe HMHCTpyMeHToB MM Ha
KaKHUX-TO 3Tamax, HO C 00s3aTeldbHON mocienyroile Bepudukamnmeil co3qaHHOro
Tekcta. HeoOXonuMOCTh MPOBEPKHU JIaHHBIX, MOIYUYEHHBIX OT HEHpOceTeil, MOXKHO
MPOAEMOHCTPUPOBATH 3aJaHUSIMU, TPUMEPBI KOTOPBIX TPUBEAECHBI BHILIE.

OcCTaHOBUTH MPOIECC BXOXKICHUSI UICKYCCTBEHHOI'0 MHTEIJIEKTa B CUCTEMY 00-
pa3oBaHUs YK€ HEBO3MOXKHO — 3TO YK€ He Oyaylee, 3To Halle HacTosiee. s co-
BpeMeHHBIX cTyleHTOB HT — 3TO ecTecTBeHHas cocTaBisitomias Bce xKu3HU. B ne-
kabpe 2025 roma B rpynme KUTaWCKUX Yydaniuxcs-maructpantoB MIY wumenu
M. B. JlIomoHOcOBa ObUIO TIpOBEIeHO HecKONbKO 3aHsATui o PKU Ha temy «HoBbie
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TEXHOJIOTUU B MOEH KU3HU», KOTOPHIE BKIIOUAIU Pa3HOOOpa3HbIC 3aJJaHUs: YTCHUE U
00CyXJIeHUE TEKCTOB, OTBEThI Ha BOIPOCHI, HEMOJATOTOBICHHbIE Oecellbl Ha YpOKeE,
YCTHBIE pPaccKa3bl, a B KAYECTBE 3aUETHBIX UTOI'OBBIX — YCTHBIE JOKJIAIbI-MIPE3EHTa-
IIMA ¥ TUCbMEHHBIE 3CCE HA 3aJJaHHYI0 TEMY C KOHKPETHBIM Pa3BEPHYTHIM ILIAHOM.
ITo pe3ynbTaTaM JTaHHOM PabOTHI MOXKHO CJEIaTh OMPEICICHHbIC BHIBOIBI.

1. BCE crynents! Bocnionb3oBanuch HT npu Hanncanum scce U CO31aHUU J10-
KJIaJla-Tpe3eHTalM1, HO B pa3Hoi cteneHu. CaMasi MajloOyuCIEHHas rpynna — 3T0 Te
CTYJI€HTBI, KOTOPbI€ HAIILJIM TOTOBBIA TEKCT HA CXOXKYIO TEMY M JIa’Ke€ HE OTPEaKTH-
pOBaB MOJI KOHKPETHbIE MyHKTHI MJIaHa, BbIJAIU 3a cBoil. Hekoropsie (cynst mo xa-
PaKTEpHBIM OLIMOKAM) CAMOCTOSITEIbHO COCTABIISLIIA TEKCT U3 NIEPEBEICHHBIX YacTeH.
BonpmmHCTBO CTYZIEHTOB sIBHO paboranu ¢ HedpoceTsiMu. [10 KOCBEHHBIM MpHU3HA-
KaM 3TUX YYalluXcsi MOXHO pa3feiuTh HA TPU TPyMIbl: 1) mepBbie HAKUCAIU TEKCT
Ha POJTHOM KHUTANCKOM SI3bIKE, a MOTOM MPOIYCTUIIU €TI0 Yepe3 MepeBOYUK; 2) BTO-
pble HaMKUCcaJIM HA POJHOM si3bIKe MpoMnT U 3anyctiin UU; 3) camble neHuBbIC B Ka-
YeCTBE MPOMIITA BBEJIM CaMO 3a/IaHUE, JaHHOE Ha PYCCKOM SI3bIKE.

2. BCE crynentsl nons3ytorcs HT B yuebe. B cBoux paborax oHM mepeduc-
JISITA KOHKPETHBIE PECYPChI, CalThl, MIAT(MOPMBI, YaCTh U3 KOTOPBIX JAET BO3MOXK-
HOCTh paboTaTh Ha POAHOM, B IAHHOM CJIy4ae — KUTAMCKOM, A3bIKE. YUalluecs Jaie
BCET0 UCIMONB3YIOT 3ekTpoHHble Oubimnoreku (CyberLeninka, eLibrary, JSTOR),
oOpazoBatenbHble oHnaiiH-IaTdhopmel (Coursera, «OTkpbiTOE 00pa3zoBanue», Khan
Academy, Stepik), BHIEOXOCTHUHTH, CcOJEpXkallue oO0pa30BaATEIbHBI KOHTEHT
(Bilibili, Baidu, YouTube), cepBuchl nis opranu3amnuu padoudero spemenu (Notion,
Obsidian), HelipoceTH, NEPEBOAUHUKHU, MPOTPAMMBI 11 U3YUYCHUS S3bIKA U MPOBEPKU
tekctoB (ChatGPT, DeepSeek, AnmexcGPT, DeepL, Multitran, Anki, Quizlet,
ABBYY Lingvo, RussianGram, «OpdorpamMmmka») U, KOHEUHO, pa3InyHbIe MTOUCKO-
BUKU U TJIATGHOPMBI 1J1sI BUACOKOH(DEPEHITN .

3. BCE cTyneHThl MOT0XKUTEIBHO OTHOCSATCS K UCIIOJIB30BAaHUIO MPENoaaBarTe-
nsmu HT Ha 3ansaTusx. Takue ypoku, ¢ TOUKM 3pEHHs yUYaIUXcs, CTAHOBSTCS Ooee
3 PEeKTUBHBIMU, UHTEPECHBIMU U MOHSATHBIMH, HATJSTHBIMU, TUHAMUYHBIMU, TO3BO-
JSIOT TIyO)Ke MOTPY3UThCS B TEMYy, JieT4e 3allOMHHUTh WH(OpMaIHMIO, HEKOTOPHIE
(dbopmaThl peBpallaloT MACCUBHYIO Ay IUTOPUIO B aKTUBHBIX YYACTHUKOB.

BonbImMHCTBO OTMEYAIOT MUHYCHI U IPOOJIEMBI, PUYEM HE TOJIBKO TEXHUYECKO-
ro IJjaHa (HanpuMmep, Tioxasi CBs3b, KOrJa MpepbIiBaeTCsl BUICOKOH(PEPEHIMS WM TLIO-
XO CIBIIIHO MPenojaBatTeisi, WIK €ClU IMOJ-ypOKa YXOJIUT Ha TO, YTOOBI BKJIIOUUTH
MPOEKTOP MJIM BBIBECTHU MPE3CHTALIMIO HA 3KpaH). MHOrMe 3aMeyaroT, 4ToO 4acTO MEJlb-
Karolle claiibl, 00JbIIOEe KOTUYECTBO aHUMAIIMU B MPE3ECHTALUAX, U3JHILHAS 1epe-
IPy>KEHHOCTb 3aHATHUSI BUICOPSIIOM WM OOJIBIIUM KOJIMYECTBOM HEHYKHOU HH(OpMa-
[IUH, TIPE3CHTALUN «JIJISl TaJIOUKW» (KOTJAa MPOCTO 3aYUTHIBACTCS TEKCT Ha ClIAle Win
MpenojaBaTelb HE JaeT HUKAKUX MOSICHEHUU W300pa’K€HUIO) CHUXKAIOT 3(h(PEeKTUB-
HOCTb, OTBJICKAIOT BHUMAHHE OT COICPKAHUS U MPUBOJAT K YPE3MEPHOIN YCTaTIOCTH.

Yro xe kacaercs 3aHATUH 0e3 ucnonb3zoBanus HT, To oTHOLIEHHE CTYyIEHTOB K
HUM pa3inyHoe. HeKoTopbie CUMTAIOT TaKUe 3aHSITHS HE MEHEE LIEHHBIMH, a UHOTAa
naxe OoJjee MoJie3HbIMU: Takod (opMmaT 3aHSATUN MO3BOJISET OOJblle 00CYXKIaTh U
rIy0Xe pa3MbIILIATh, COCPEAOTOUYUTHCS HA TEME, Pa3BUBAIOT KPUTHUYECKOE MBbIIILJIE-
HUE, HABBIKU CIyIIaHUS U KOMMYHUKAIUU, (OPMHUPYIOT CIOCOOHOCTh K MPOIOIKH-
TEIbHOW KOHLIEHTPAIIMM M JIOTUYECKOMY IOCTPOCHUIO YCTHOM peud. 3/1ech OYEeHb
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BXHO YMEHHUE TMPENoAaBaTelis YBICUEHHO U SICHO O0OBICHUTH Matepuall. OauH CTy-
JICHT CKa3all, 4YTO CaMbl€ 3allOMUHAIONIUECS] MOMEHTHI 3aHITUN — KOTJla BCE OTPhIBa-
10T B3IUISII OT 3KpaHa U HAaYMHAIOT Juckyccuto. Ho MHOrue yuamuecs CuMTaroT, 4TO
OTKa3bIBaThCA OT HOBBIX TEXHOJIOTUH B COBPEMEHHOM OOYUYEHHH HEMPaBUJIbHO. DTO
JIeJaeT 3aHATHSI CKYYHBIMU U YTOMUTEIBHBIMH, Jlake O€3’)KU3HEHHBIMU, JJIsI COBpE-
MEHHOI'0 YEJIOBEKA, OKPYKEHHOT'O0 HOBBIMU TEXHOJOTHSIMU MOCTOSIHHO U BO BCEX 00-
JACTAX KU3HU, TAKUE 3aHSATUS BBITJISIASAT aHAXPOHU3MOM. B 11e10M, CTyIEHTBI CXO-
JSITCSL BO MHEHUH, YTO ONTUMAIbHBIM SIBJISIETCS MOJI€NIb CMEIIaHHOTO 00y4YeHUsl, CO-
yeTaromas «3(pQPEeKTUBHOCTb TEXHOJIOTUN U TTTyOUHY TPAJULIUOHHBIX ()OPMATOBY.

Ntak, MOXHO CKa3aTh, YTO CTYAEHTHI JOCTATOYHO aAeKBAaTHO OTHOCATCA K HT
B O0Oy4YeHUHU, BOCIIPUHUMAS WX KAaK MHCTPYMEHT, IMPEAOCTABIISIIONIUNA PACIIUPEHHBIC
BO3MOXKHOCTH JIJI IOCTyIa K OTPOMHOMY 00beMy MOJIe3HON MH(OpMaINK, pa3any-
HBIM pecypcam, U MOJy4YeHHUs, TaKuM o0pa3oM, 0ojiee KaueCTBEHHOI'0 0Opa30BaHMUS.
[Ipu 5TOM Ba)kHBI OCO3HAHHOCTH (TO €CTh MCIOJIb30BATh TEXHOJOTMH HAJ0 C YMOM,
KOHTPOJIUPYS UX, @ HE TOJUUHSASICh UM) U TUOKOCTH (HY>KHO YMETh COYETaTh Jydllliee
u3 uudposoro u xuBoro mupon). M B 0OpazoBanuu — He yrpo3a u He 01aro, a BbI-
30B, TPEOYIOIIUN NEPECTPOUKN AUAAKTUKU U MEJarornyecKo dTUKHU. 3a/iada CoBpe-
MEHHOr0 00pa3oBaHUs — MEPEUTH Ha HOBBIE (OpMAaThl MPOBEJACHUS 3aHSATUH, MpaK-
TUYECKH TepepadoTaTh CUCTEMY 3aJaHUM, MpUBEAS BECh YUEOHBIM MpollecC B COOT-
BETCTBUE C PEATUSIMHU COBPEMEHHOM 3MOXHU.
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I'EHEPATUBTI  KACAHAbI UHTEJIJIEKT K9HE EFL
AKAJEMUAJIBIK KA3Y: HU®PJIBIK KOMMYHUKALIUA OTUKACHI
MEH AKAAEMHUAJBIK AJAJIIBIK MOCEJIEJIEPI

Makanana reHepaTuBTi kacaHJbl MHTEIEKT (Oynan opi — XKXKUW) kypanmapsel-
HBIH aFbUIIIBIH TUTIH et Tutl petinae (EFL) yiipenyuiiepiiH akaaeMusIbIK Ka3y
TOXKIpUOECiHEe eHyl MUMPIBIK KOMMYHHUKAIIMS STUKAChl MEH aKaJeMUSIIBIK aJalIbIK
TYpFBICBIHAH KapacTeipbliafbl. ABTOop ChatGPT cekinmai ipi TUIAIK MOACIbASPAIH
EFL >xa3yblHaFbl TUIAKTUKAIBIK QJIEYETIH — JKeIeNJIeTUINeH Kepi OailflaHbIc, MOTIH
KYPBUIBIMBI MEH TUIJIK HOpMajapAbl XKETULAIPY — KOHE COJapMeH Kartap TybIHAau-
TBIH TOYEKeJJIepJl — aBTOPJBIKTHIH OVJIBIHFBIPIAHYbBI, IUIATMATThl AHBIKTAYIbIH
KUBIHJIaybl, TaHBIMIBIK Toyennutik — capantaiiasl. FOHECKO ycbinFan agamra
OarnmapnanraH Tocln Heri3iHzae KazakcraHmarbl sKorapbl MEKTEI YIIIH MHCTUTYIUO-
HaJJBIK casicaT, MeJIJIIp KOJIJIaHy KaFuJaTTapbl *oHE MyFaniMm naspiayaarsl JKU-
cayaTThUIBIK OarbITTaphl OOMBIHIIA YCHIHBICTAP TYXKbIphIMAANaAbl. JKyMbIC IMIUPU-
KaJIBIK €MEC, TY>KbIPhIMIaMaJIbIK-III0JTy CUTIAThIHA.

Tipex ce30ep: TeHEpaTUBTI >kacaHabl uHTEINeKT, EFL akagemusnbIK >kasy,
aKaJIeMUSIIBIK Al bIK, TA(PPIBIK KOMMYHUKAIIUS STUKACHI, MYFaIIM Jaspiay.

Kipicme
2022 xpuiapeig conbiHaa ChatGPT-niH xxapus 0oiysl O11iM Oepy KEHICTITIHIET]
HUPPIBIK KOMMYHUKAIUSAHBIH CUNATBIH TyOereini e3reptri. Ipi TULAIK MOJEbAep
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(large language models) maiiganaHymibIHBIH HYCKAYbIHA ayall PETIHJE MarbIHAJIbI
opi OallmaHBICTBl MOTIH TY3€ aJATBIHJBIKTAH, OJap aFbUIIIBIH TUIIH IIET TUTl PEeTiHe
yipenyuisiep (EFL) yurin a3y ynepiciHiH axblpamac KypajiablHa ailHaIbIN YATEP/Il.
AKaneMUsUIBIK MOTIH, capanTaMaiblK MIKip, Kepl OaillaHbic MEeH ©31HIK O OChl
Kypajjap apKbUIbl >KacalaTblH OOJFAHABIKTAH, aKaJeMMSUIBIK KazyJblH 631 jKaHa
HUPIAbIK KOMMYHHKAlLIMS KaHpbIHA aiiHana Oactanabl. byn KypangapabiH Tapaity
KapKbIHBI OUTIM Oepy »kyienepi MeH perreyull meHOepaepAiH OeliMaeny KbligaM-
JBIFBIHAH achlll Tycye [5].

Hotmxkecinae xorapbl MEKTEI al/IbIHa KOC JKaKThl MIHJIET TYp: O1p *KarblHaH,
reHepatuBTi JKM-1H TUOAKTUKANBIK QJIEYETIH TUIM/I NaijanaHy, eKiHII )KaFbIHaH,
OHBIH aKaJeMUSJIBIK aJalJblK MEeH OaranayJblH OJUIAINIHE TOHIIPETIH KaTepJiepiH
MoibIHIay 9p1 mmekTey. MaceneHiH e3exTuniri EFL akaneMusuibIK ka3ybl KOHTEKC-
TiHJIe epekuie alKpiH KopiHedl. lllet TutiHAe ka3aThlH yHpEeHyIIl TULIIK HOpMa, KO-
TEPEHTTUIIK TEH aKaJeMUSIIBIK KOHBEHUMSUIAP/Ibl MEHrepy OaphIChIHIIa CHIPTKBI
KOMEKKEe TaOWfu TypHe >KYTiHEIl; TeHEpaTUBTI Kypall MyHAal KOMEKTI Jie3ae opi
IIEKTEYC13 YChIHAABL. J[oJ1 OChI KOMKETIMIUIIK Kypaiabl KYH/Ibl €TKEHIMEH, aBTOPJIBIK
TMIEeH JiepOec AaFAbIHbIH IEKAPACHIH OYJIBIHFBIPIATAbI.

Makananbsig Makcatbl — reHepatuBTi KU kypannapein EFL akageMusibIK ka-
3yJla KOJJAHYAbIH dTUKAJIBIK IIeKapaiapbl MEH aKaJeMUSIIBIK aJall/IbIK TOYCKEIAEPiH
HUPPIBIK KOMMYHUKAIMS 3TUKACHI TYPFhICBIHAH capartan, Ka3akcTaHnaarbl KOFapbl
MEKTEI YIIIH HHCTUTYIHUOHAIBIK YCHIHBICTAP TYKBIPhIMIAY. 3EPTTEY IMITUPUKAIBIK
JIEpEKTEepre eMec, OChl caiajarbl 3aMaHayu FhUIBIMU 9JICOMET MEH XalbIKapaiblK ca-
sacaT Ky>KaTTapblH TYKbIPbIMJIaMaJIbIK TaJlJlayFa Heri3/1ee/Il.

I'enepatuBTi ZKU-1in EFL akageMusiibIK Ka3yaarbl INAAKTHKAJIBIK dJieyeTi

BapporTeiH TexHonmorusuibiK monysl kepcetkenaer, ChatGPT EFL xa3ybinaa
TUIAIK (hopMa MEH CTUIIbA1, KOTEPEHTTUIIK IMeH KOre3UsiHbI, COHJIali-aK a3y KOHBEH-
LUSJIapBIH JKETUIIPYAE HAKThl KOJJAay KepCeTe allajibl; OHbIH 0AacThl apThIKIIBUIBIFbI
— JKeNeNIEeTIreH opi Oedimiaenrim Kepi OalaHbIC MEH KOJKETIMJI Ka3y cepiri
petingeri kpi3Mmetri [1]. KacHemku MeH aBTOpiapAblH MIKIpiHINE, TULAIK MOJEIb-
nepaiy OutiM Oepyaeri MyYMKIHAIKTEpl KEH, ajlaiiia onapjbl KayanTbl MaiganaHy
YUIIH OKBITYIIBUIAp MEH YHpEHYUIUIepJe THICTI KY3bIPETTEp, ChIHU Oillay MeEH
Oarayiay marnpuiapbl KanbinTacybl KaxeT [3]. [lepkuHc Te ipl TULAIK MOAENIbACP/IIH
EFL yiipenyuiiniepid Konaay aneyeTiH 0enek aramn etel [4].

byn oneyer EFL xonTekcrinae epekiie monre ue. llleT Tininae xa3aThiH yilpe-
HYIIHIH alJbIHAA TYPAThIH JUHTBUCTUKAIIBIK KEJAEPT1 KOFapbl OOJIFaHJIBIKTAaH, JKEKE
OeliiMIenTeH Kepi OalllaHbIC TIEH YT MOTIH KOl KaFAaia TEeHeCTIpyIIl pell aTKapa-
JIbI: TUIJIK JIGHTell TOMEH YUPEHYIIl 63 OWbIH aKaJIeMUSIbIK HOpMara cail )KeTKI3yre
MYMKIHIK ajajbl. Anaiiia TMIaKTUKAJbIK MaiIaHbIH 631 TOYEeKeA1H Ko31He alHaTybl
MYMKIH. BappoTThlH ecKepTyiHIle, Kypajl KOJJIaHBICHI OHAaMl opl HOTHXKECI Je3/e
OOnFaHABIKTAH, YUPEHYIII OHBIH THUIMJIUIITIHE ThIM €pT€ CEHIM apThIM, HOTHXKEHI Chl-
HU Oaranamail kaObuinait Oacrtaiinbl [1]. ConbiMeH, Oip Kypanl Oip Me3riiie Jambl-
TYIIBI Ja, TeXEYI e 00J1a anabl — albIpMalIbUIBIK OHBI KOJIJAHY TOCUIIHAE.
AKaneMHusJIBIK a1aJ/IBIKKA TOHETIH KaTepJiep

Kotton men aBropnap artan etkeHuaeil, renepatuBTi KW xorapbl MekrtenTe
CTYJICHTTIH KaThICYbIH, IHTBIMAKTACTBIK MEH KOJDKETIMAUIIKTI apTThIPY CUSKTHI Maii-
Jla KeNTIPreHIMeH, akaJeMUSIIbIK aJaljblK MEeH IUIaruat TYPFbIChIHAH €JeyJil ajlaH-
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JAyIIbUIBIK TYJBIPaAbl; KYpald Ty3r€H MOTIH/1 KOJJAHBICTAFbl TEXHUKANBIK TICUIIEP-
MEH Ji€, TOXKIpuOeal OKbITYIIBIHBIH Ja CeHIMIl aHbIKTaybl Kypaeni [2]. TlepkuncTtig
3epTTeyl OWI KaTepJiH TEePEHIIrH aWKbIHAAN Tycell: TUIAIK MOJEIbIACP AHBIKTAy
KypajjapblHaH J1a, MaMaHHaH Ja »KachIpblH Kajla aJaTblH TeJ, OalllaHBICTBl MOTIH
TY3€ ajajbl, COHABIKTAH MYHAAN KOJIJIaHYIbIH aKaJIeMUSUIbIK aJdaJIJIbIK OY3yIIbLUIbIFbI
pETIH/IE CaHAllybl-CaHAIMAaybIH aKbIHJAYABIH 631 KUbIHFA COFaibl [4].

Katepnin yur KeIpbl epekiiie Ha3ap ayAaapyasl Tanamn eteil. bipinimiiaeH, aBTop-
JBIK MOCEJECl: MOTIHHIH Kail Oeiiri YUpeHyIliHiH e31HAIK yieci, Kail 0emirt Kypa-
JIbIH TYBIHJBICHI €KEHIH a)XbIpaTy MYMKIHIIT iC XKYy3iHIAE Xoubliaael. ExiHmrigeH,
OAUIAIK Macelieci: Kypalifa TYPaKThl KOJMKETIMAUIII 0ap YHpeHyIIl )KYMbIC CarnachiH
CaJIBICTBIPMAJIbl TYPJE KEHUIT apTThIpca, KOJLKETIMAUTIT MIEKTeyIl YHpPEeHyIl TEeHCI3
xaraaiiga xanaael [2]. YIIHIIIEH, TaHBIMIABIK TOYEIAUTIK: aepOec a3y JarbIChl
oIl KaJlbIlTachai Typein Kypaira apka cyiiey EFL yiipeHyiiciHiH TUIIIK 5KOHE PUTO-
PUKAJIBIK IaMYbIH TEXEY1 BIKTUMA [2].

ManpI3/1b1 9iCHaMaJIbIK TYHIH — aHBIKTAY TEXHOJOTMSIChIHA 1IAMAJIaH ThIC CEHY/IIH
Kaymi. Kypan Ty3reH MOTIHAI CEHIMII aXbIpaTy KUbIH OOJFaHNBIKTAaH, TEK TEXHUKAIbIK
OakpUIayFa CyMeHTeH »Kayarl sKalFaH albIlTayjiapra He KepICiHIIEe, OY3yIIbUIBIKTHI €J1eMeyre
okenyl MyMKiH [1; 4]. Jlemek, MaceneHi TeK aHbIKTay KYpalIbIMEH IIenryre OomManabl; Ha3a-
PIIbI KOJJIaHy MOICHUETI MEH Oaranay KYpbUIbI-MbIHA ayapy KaxkKeT.

HudpablKk KOMMYHUKALUSA 3TUKACHI 2K9HEe MHCTUTY M OHAJIBIK 2Kayall

Ocrl Katepiepre OepuIeTiH jKayall TeK ThIMbIM CAIIyMEH HE aHBIKTay TEXHOJIO-
TUSICBIMEH 1IeKkTenMeyl Thic. KoTToH MeH aBTOpJiiap MHCTUTYTTAP/bIH HAKThl casicaT
MEH paciMAepal 931pJiieyiH, OKBITYHIbUIAp MEH CTYJEHTTEpPre KoJJgay MEH TPEHUHT
YCBIHYBIH, OipHemie Tacuial ymTacTelpyblH ycbiHanb! [2]. KOHECKO-HbIH renepa-
tuBTl XKW >keHiHgeri anramikel >kahaHablK HYCKaybl agamra OarmapilaHfaH TOCUIIL
ajfa TapTaabl: OJ1 agaMu CYOBEKTUIIKTI, MHKIIO3USIHBI, TEHIIK MEeH MOJECHHU-TUIIIK
opallyaHIbIKThl KOPFayAbl, IEPEKTEP KYMUSIIBUIBIFBIH CaKTayIbl )KoHE OL1IM Oepy UH-
CTUTYTTAPbIHBIH KYpalabl dTUKAJBIK 9Pl MEJaroruKaliblK OPbIHIBUIBIFBI TYPFBICHIHAH
TEKCepyiH Tanamn eteni [5].

COHIBIKTaH STUKANBIK II€KapaHbl MHCTUTYUUOHAIABIK JICHTE/1e HAKThl aii-
KblHJIay — OacThl MiHJeT. byl opaiina 3aHzbl *oHE 3aHCHI3 KOJIJIAaHYbIH apaxirin
alIblll KOPCETY MaHBI3MbL: Hjaes epOiTy, TULNIK TY3€Ty HEMece€ KYpbUIbIM YCHIHY
CHUSIKTBI KOMEKTI1 aBTOPJBIK €HOEKT1 aIMaCThIpyJlaH aXXbIpaTy KaxkeT. MyHal apaxik
anblK OeKiTuIMece, YUpEeHyIIl e, OKbITYIIbI J1a OCNTriCI3AIK KaFJailblHaa Kanaasl [4].
[TpakTukaneik Typrbiian Oy, keM nerenje, KW KoiqaHbIChIH MOJIIIp alllbIll KOPCETy
(disclosure) ToptiOiH, Oaranmayasl COHFBl ©OHIMHEH YJAEpiCKe Kapail Kaiita Oarmap-
Jayabl XKoHE OKbITY MeH OaranayablH JKM-cayaTThUIbIK KOMIIOHEHTIMEH TOJBIFYbIH
oinnipeni. KU KongaHbIChl Typalibl MOTIMIEMEHIH 631 aKkaJeMUsUIbIK HUQPPIIBIK KOM-
MYHUKAIUSHBIH JKaHA JKaHPbIHA alfHAJIBIT KEJIe/Il.

Ka3zakcTaHabIK KOHTEKCT KoHe YChIHBICTAP

Kenteren ennmepneri cusakrtol, Kazakctanga na renepatuBti KU-a1 akagemusi-
JBIK OpPTaJa KOJIJIaHy bl PETTEUTIH OIphIHFA MHCTUTYLHOHAJIBIK IIEHOEP 91 Kajbl-
nracy ycrinae [5]. Ocwl xkargaiina EFL akageMusibK Ka3ybl TYPFBICBIHAH yII Oa-
ChIM OarbIT YCHIHBLIABI.

BipinmiineH, THIMBIMHBIH OpHBIHA MOJIJIIP KOJJaHy KaFuJaThlH OEKiTy: yHpe-
HYIIACH KYpaiabl >KYMBICTBIH Kail Ke3eHIHJe, KaHJal MakcaTTa MaiialaHFaHblH
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alIblK KepceTyal Tanan ety. byn skayankepiiinikTi OakpliayaaH afaijblKKka Kapail
KbUDKbITaAbl. ExiHIIeH, Oaranayabl COHFbl ©HIMHEH YJEpICKEe Kapail aybICTBIpY:
#&00a HYCKaJIaphl, apalblK pedieKcusi, aybI3iila KOpFay MEH ChIHBINTAFbl %Ka3y apKbl-
Jel YpeHyuIiHiH aepOec yieciHe Oaca Hazap ayaapy. YuniHmrijgeH, oonamak EFL
MyFalmimepin gaspiay OarnapinamacbiHa JKI-cayaTThUIbIK MEH aKaJeMUSIIBIK aja-
IBIK MOJYJIIH €HT13y, OMTKEeHI MyFaliM Jaspiayiarbl Ke3Kapac KeHiHri OybIH ChI-
HBINTaPbIHAAFBI TOKIPUOCH1 TIKEJIeH allKbIH 1Al TbI.
KopbIThIHABI

I'eneparusti XK1 EFL akageMusuibIK #a3y yIiiH Oip Me3riuiie IMAaKTUKAIIBIK PECype
opl aKaAeMUSIIBIK adalIbIKKA TOHETIH KaTep OOMbI TaObutaapl. MoceseHiH TyiiHI — Kypal-
JIbIH, ©31H7IE €MeC, OHbl KOJAAHY/bIH ATUKAIBIK IIEHOEp]I MEH MHCTUTYIMOHAIBIK peTTe-
nyiaae. TonbIK TeIBIM A3, OaKbUIAyChI3 €HY JI€ TUIMCI3: OIpIHILICI KypalIbIH HAKThI TU/1aK-
TUKAJIBIK TalijackiHAH 0ac TapTyFa, EKIHIIICI aKaJeMUSUTBIK aal/IbIKThIH OY3bLTybIHA OKe-
neni. Anamra OaFiapiaHFaH, MOJIIPIIK TIeH yJepicke Herizaenred Tocil raHa EFL yiipe-
HYIIICIHIH JIepOec JaFJbIChIH CAKTail OTHIPBII, TEXHOJIOTUSHBIH QJICYETIH *KY3ere achlpyra
MYMKIHIK Oepeni. byn OarbITTarbl Keneci kamam — KazakcTaHIbIK KOFapbl MEKTEI MeH
MYFaJTiM J1asipiiay >KyHleci YIIiH HaKThl, SMIUPUKAIBIK HETI3/IENITeH casicaT MeH Oaraiay Mo-
JIeTIbJIEPIH 931pJiey 9pi ChIHAKTAH OTKI3Y.

Maxkana Kazaxcman Pecnyonukacwl Folnvim dicone acozapol 6inim munucmpiici Foi-
JbIM Komumemi Kapacwlianovipean AP26101671 scobacwet ascvinoa 0auibiHOanobil.
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GENERATIVE ARTIFICIAL INTELLIGENCE AND EFL ACADEMIC
WRITING: ISSUES OF DIGITAL COMMUNICATION ETHICS
AND ACADEMIC INTEGRITY

The article examines the integration of generative artificial intelligence (AI)
tools into the academic writing practices of learners of English as a foreign language
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(EFL) through the lens of digital communication ethics and academic integrity. The
author analyses the didactic potential of large language models such as ChatGPT in
EFL writing — timely feedback, improvement of text structure and linguistic norms —
alongside the risks they generate — blurred authorship, the growing difficulty of de-
tecting plagiarism, and cognitive over-reliance. Drawing on UNESCQO's human-
centred approach, the paper formulates recommendations for institutional policy,
principles of transparent use, and Al-literacy directions in teacher education within
Kazakhstani higher education. The study is conceptual and review-based rather than
empirical.

Keywords: generative artificial intelligence, EFL academic writing, academic
integrity, digital communication ethics, teacher education.
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NATIONAL IDENTITY AND GLOBAL TRENDS IN ACADEMIC
BRANDING: A COMPARATIVE STUDY OF UNIVERSITY WEBSITES

This research examines the discursive strategies of academic branding on uni-
versity websites, focusing on the intersection of national identity and global market-
ing trends. Through a comparative analysis of "About Us" and "Dear Applicants"
sections of regional universities in Kazakhstan and Uzbekistan, the study identifies
how specific "discursive bricks" —personalization, motion verbs, and career framing —
shape institutional prestige in a digital-first environment. The focus of the study is the
"Education is a Path" metaphor, which is transformed in the regional context from an
abstract journey of self-discovery into a pragmatic roadmap for professional success.
The findings reveal a sophisticated form of discursive hybridity, where institutions
mechanically integrate national identity markers with global academic standards. The
research contributes to the understanding of digital genre evolution and the socio-
cultural positioning of higher education institutions in the Central Asian academic
landscape.

Keywords: academic branding, university website, discursive practice, meta-
phorical mapping, national identity, digital genre

Introduction. In the modern era of globalization and the rapid digitalization of
higher education, the university website has evolved into a primary strategic tool for
academic branding [1]. Unlike traditional administrative reports, modern digital plat-
forms function as the "first point of contact" for prospective students, who increasing-
ly access institutional information via mobile devices. This shift necessitates a so-
phisticated approach to self-positioning, where the website’s narrative serves specifi-
cally to attract and engage potential applicants.

Academic branding in this context is defined as the intentional construction of a
university’s identity to project prestige and reliability in a competitive educational field
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[1]. Previous studies have established that university websites are actively involved in
the marketization of higher education discourse. For instance, Saichaie and Morphew
[5] explored how these digital spaces reveal underlying institutional identities and at-
tract students through specific discursive choices. Similarly, Zhang [7] highlighted that
university homepages have shifted from purely informational to persuasive promotion-
al genres. However, it is essential to distinguish academic branding — focused on per-
suasive self-presentation — from broader institutional or administrative goals.

The central challenge for regional universities lies in navigating the tension be-
tween adhering to global standards of "excellence" and maintaining a unique national
identity. This study focuses on this specific aspect of academic branding, examining
how regional institutions in Kazakhstan and Uzbekistan utilize linguistic strategies to
appeal to student aspirations. By analyzing these digital discursive practices, we can
understand how universities build a bridge between their cultural heritage and the re-
quirements of the global academic market.

Methodology. The present study employs a comparative and descriptive ap-
proach to analyze the discursive strategies of university websites, focusing on how
regional institutions utilize academic branding to attract prospective students. The
methodology is theoretically grounded in Critical Genre Analysis [6], which allows
for the examination of "About Us" and "Dear Applicants" sections as persuasive digi-
tal genres rather than purely informational documents [7].

Following the recommendations for a focused scientific inquiry, this study
moves away from broad multimodal analysis to a strictly linguistic discourse analysis
[2]. The research material consists of a specialized corpus of English-language texts
from the official websites of two prominent regional institutions: Kostanay Regional
University named after A. Baitursynov (Kazakhstan) and Urgench State University
(Uzbekistan). These specific websites were selected using purposive sampling to il-
lustrate how regional universities navigate the balance between global academic
standards and national cultural positioning.

The analytical framework is built upon identifying specific "discursive bricks"
that constitute the branding narrative:

o Personalization and Direct Address: Identification of personal pronouns (e.g.,
you, your, our) and imperatives or direct addresses (e.g., Dear applicants, We
are waiting for you) used to reduce the distance between the institution and the
applicant.

o Motion Verbs and the "Path" Metaphor: A systematic identification of action-
oriented lexis (e.g., follows, bring, expand, promotion) used to conceptualize
the educational process as an active journey or movement.

o Career-Oriented Framing: Lexical clusters related to professional success, ac-
creditation, and international standards (e.g., accredited, professional qualifi-
cations, international requirements, specialized fields).

o National Identity Markers: References to historical figures (e.g.,
A. Baitursynov, Al-Khorezmi, Al-Biruni) and regional scientific heritage that
ground the global concept of "excellence" in a local cultural context.

By focusing on these specific linguistic markers, the study identifies how uni-
versities frame the student’s transition from an applicant to a successful professional
within a hybrid discursive space [6].

-70 -



Results and Analysis. The analysis of the official English-language web-texts

from Kostanay Regional University named after A. Baitursynov (KRU) and Urgench
State University (UrSU) reveals that these platforms function as persuasive branding
narratives. By examining the "discursive bricks" identified in the methodology, we
can observe how these institutions construct a student-centered image while main-
taining regional prestige.

1. Personalization and Direct Address
Both universities utilize personalization to reduce the social distance between

the institution and the potential applicant.

KRU: The text begins with the direct address "Dear applicants!" and concludes
with a welcoming imperative: "We are waiting for you in the walls of Kosta-
nay Regional University". The phrase "all this is waiting for you" reinforces
the university as a space designed for the individual student.

UrSU: While more formal in its "About" section, it creates a research-oriented
environment "for the students," inviting them to explore the historical and sci-
entific landscape of Khorezm.

2. The "Education is a Path" Metaphor and Motion Verbs

Although the word "path" is not always used literally, the educational process

is conceptualized through the lens of movement and progression.

KRU: The university is described as an active entity that "follows the advanced
trends" and "actively develops itself". The metaphor of the "destination" is
seen in the phrase where alumni "bring their children and grandchildren to us,"
framing the university as a multi-generational goal.

UrSU: The branding narrative emphasizes intellectual movement through the
phrase "visiting historical sites... the students will expand their knowledge".
The term "active promotion of scientists" also utilizes motion lexis to describe
professional advancement.

3. Career-Oriented Framing and Professional Excellence

A significant portion of the branding discourse is dedicated to tangible out-

comes and professional prestige.

KRU: Focuses on accreditation and international standards: "80% of the educa-
tional programs... are ranked" and "compliance with international requirements
for modern specialists". It lists specific professional fields (IT, agriculture, ar-
chaeology) to demonstrate market relevance.

UrSU: Emphasizes its "commitment to excellence" and the diversity of its "160
educational programs" in fields like Engineering and IT. The mention of
"Erasmus+" and the "opportunity to study in Italy, France, Slovenia..." serves
as a powerful career-oriented anchor for ambitious students.

4. National Identity Markers

Regional identity is a cornerstone of the branding strategy for both institutions,

grounding global "excellence" in local heritage.

KRU: The primary marker is the namesake "A. Baitursynov" and the emphasis
on the "best traditions of domestic education" and the "Kostanay region".

UrSU: Utilizes a rich scientific heritage by referencing "Al-Khorezmi" and "Al-
Biruni". By linking the university to the "history of science" and "UNESCO
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World Heritage sites" like Khiva, UrSU creates a brand of "historical prestige".

5. Discursive Hybridization

The study identifies a mechanical integration of these "bricks" to create a hy-
brid brand image. For example, KRU states: "education at Kostanay Regional Uni-
versity... is also compliance with international requirements for modern specialists”.
Here, the National Identity (the university name) is directly linked to Global Brand-
ing (international requirements). Similarly, UrSU links its Ancient Heritage (8th —
11th centuries) with Modern Innovation (active promotion of scientists, IT) to appeal
to both traditional and progressive student aspirations.

As illustrated in Figure 1, a quantitative analysis reveals significant differences
in the distribution of discursive features between the regional corpus (KRU and Ur-
SU) and global academic branding benchmarks.

o Career-Oriented Framing (88%): This is the most dominant feature in the regional
corpus, significantly surpassing global trends (51%). This underscores the pragmat-
ic, outcome-driven nature of branding in the Central Asian academic landscape.

« National Identity Markers (79%): Regional institutions rely heavily on cultural herit-
age and namesakes to establish prestige, compared to only 37% in global discourse.

o Hybrid Strategies (72%): The high density of hybridity confirms that KRU and
UrSU do not choose between "local" and "global" but mechanically integrate
both to remain competitive.

Personalization and Motion Verbs: While these are central to globalized "stu-
dent-centered" narratives (78% and 85% respectively), they are less frequent in the
regional texts, appearing primarily in sections dedicated to international exchange
and direct calls to action.

O Global Benchmark M Regional KRU/UrSU
100% -
889
85% %
80% - 78% 79%
2
‘0
& 60% 56%
e 51%
g 45%
®
3 40% - 37%
QL
[a)
20% -|
0% T T
Personalization Motion Verbs (Path Career-Oriented National Identity
Metaphor) Framing

Figure 1 — Distribution of Discursive Bricks in Academic Branding
(Global Benchmark vs. Regional KRU/UrSU)
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Discussion. The comparative analysis of the KRU and UrSU web-texts
demonstrates that academic branding is a strategic response to the competitive global
education market [1]. As emphasized in our analytical framework, the identified "dis-
cursive bricks" collectively serve a singular pragmatic goal: to attract the attention of
prospective students in a digital-first environment. Since the website often serves as
the primary point of institutional contact, the language used must be both persuasive
and culturally grounded.

The quantitative data presented in Figure 1 provides a clear empirical founda-
tion for these observations. While global benchmarks show a high reliance on Per-
sonalization (78%) and Motion Verbs (85%), the regional corpus exhibits a signifi-
cant shift toward Career-Oriented Framing (88%) and National Identity Markers
(79%). This suggests that regional branding is less about the "emotional" journey of
the student and more about the "pragmatic" value of the institution.

The prevalence of the "Education is a Path" metaphor, reflected in the 56%
frequency of motion verbs in the regional corpus (see Figure 1), confirms that these
universities conceptualize learning as a transformative movement. However, the data
reveals a distinct pragmatic shift compared to globalized norms [2]. While global in-
stitutions often use the "path" metaphor to emphasize student autonomy and self-
discovery, the regional branding of KRU and UrSU shows a much stronger link to
tangible professional outcomes. For instance, KRU’s focus on "compliance with in-
ternational requirements" and UrSU’s "commitment to excellence" transform the ab-
stract "path" into a concrete roadmap for future employment. This is a critical factor
for applicants in the Central Asian academic landscape, where education is viewed as
a bridge to socio-economic stability.

The role of National Identity Markers is equally significant, appearing at more
than double the frequency of global benchmarks (79% vs. 37%). By leveraging the
legacies of A. Baitursynov, Al-Khorezmi, and Al-Biruni, these institutions ground
their branding in historical prestige. This strategy allows regional universities to
counter the homogenization of global academic discourse by offering a unique cul-
tural value proposition. This is not a rejection of global trends but a sophisticated
form of discursive hybridity [3].

As demonstrated in the analysis, hybridity is the most effective strategy for re-
gional institutions. Universities do not choose between being "global" or "national";
instead, they mechanically integrate both markers into single discursive units. A clear
example is observed when KRU links "domestic education" with "international re-
quirements," or when UrSU connects "8th-century science" with modern "IT and En-
gineering". This "mechanical assembly" of markers is a necessity for modern institu-
tional communication. To remain competitive, regional universities must appear
"global enough" to be prestigious and "local enough" to be culturally relevant to the
student’s 1dentity. Thus, these sections function as multidimensional spaces where
historical tradition and future-oriented innovation are harmonized to build a persua-
sive brand image.

Conclusion. The study of academic branding strategies within the digital dis-
course of Kostanay Regional University named after A. Baitursynov and Urgench
State University confirms that university websites have become vital instruments of
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institutional communication. By analyzing the "About Us" and "Dear Applicants" sec-
tions, we have identified that these platforms function as persuasive genres specifical-
ly designed to attract prospective students through a sophisticated digital narrative [7].

The following key conclusions can be drawn from the research:

o Branding as a Student-Attraction Tool: Academic branding on regional web-
sites 1s primarily focused on self-positioning to engage potential applicants.
The website serves as the "first digital contact", necessitating a student-
centered approach characterized by high levels of personalization and direct
addresses like "Dear applicants" or "all this is waiting for you".

o Pragmatic Framing of the "Path": The "Education is a Path" metaphor is con-
sistently utilized, but with a distinct regional focus. Unlike the abstract "self-
discovery" paths typical of globalized institutions, regional branding anchors
the student’s journey in tangible outcomes, such as professional qualifications,
international accreditation, and specialized career fields.

o Modern-Traditional Hybridity: Regional universities successfully avoid the
choice between being "global" or "classic". Instead, they employ hybrid strate-
gies that mechanically integrate national identity markers (e.g., the legacies of
Baitursynov, Al-Khorezmi, and Al-Biruni) with global academic standards like
Erasmus+ and international ratings. This allows the institutions to appear pro-
gressive in their opportunities while remaining classical and reliable in their
values.

In summary, the analyzed websites present a hybrid model of the university —
one that is "global enough" to be prestigious and "local enough" to be culturally rele-
vant to the regional student. The linguistic construction of the institutional brand re-
mains a powerful tool for maintaining competitiveness in the Central Asian academic
landscape. Future research may expand this study by incorporating a multimodal
analysis [6] to examine how visual elements, such as historical architecture or inno-
vative lab photography, complement the linguistic strategies identified in this paper.
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H. P. ’Kymabaes, macucmpanm, Kocmanauckuu pecuoHaivHvlu
yHugepcumem umenu Axmem baumypcoinyav,, Kocmanau, Kazaxcman

HAIIMOHAJIBHAA UAEHTUYHOCTD U I'VIOBAJIBHBIE TEHAEHIIUN
B AKAJEMMNWYECKOM BPEHAUHI'E: CPABHUTEJIBHOE
UCCJIEJJOBAHUE BEB-CAUTOB YHUBEPCUTETOB

B nanHoM mccrienoBaHMM paccMaTPUBAIOTCS AUCKYPCUBHBIE CTpaTErvMu akKaje-
MHUYECKOT0 OpeHJMHIra Ha BeO-caillTax YHUBEPCUTETOB C AKIIEHTOM Ha B3auUMOJIEH-
CTBUU HAIIMOHAJIBLHON MICHTUYHOCTU U TTIOOAJIbHBIX MapKETUHIOBBIX TeHAeHIMNA. Ha
OCHOBE CPaBHHUTEJILHOT'O aHaln3a pasnenoB «O Hac» U «AOUTYpUEHTaM» pPEeruOHab-
HbIX YHUBepcuTeTOB KazaxcTana u Y30eKkucTaHa BBISIBICHO, KAKUM 00pa3oM ofpesie-
TNEHHBIE «IUCKYPCUBHBIE KHUPIHUYUKUY) — MEPCOHATU3AIMS, TJIarojibl JBUKECHUS U Ka-
peepHOe dpeliMupoBaHre — (POPMUPYIOT UHCTUTYIIMOHAIIBHBIA MPECTHK B YCIOBUAX
uudpoBoit obpazoBarenbHOM cpenbl. OCHOBHOE BHUMaHuE ynaeieHo Mmetagope «O0-
pa3oBaHUE — 3TO MyTh», KOTOpPas B PETMOHAIBLHOM KOHTEKCTE TpaHC(hOpMUpYyETCs U3
a0CTPaKTHOTO MYTEIIECTBUSI K CAMOIO3HAHUIO B MpParMaTU4YHYIO JOPOKHYIO KapTy
npodeccronanbHoro ycnexa. [lonyueHHbie pe3yabTaThl CBUAETENBCTBYIOT O CIOXKHOM
dbopme AUCKYpPCUBHON TMOPUIHOCTH, TPU KOTOPOWM YHUBEPCUTETHl MEXAaHUUYECKH WH-
TErPUPYIOT MapKEephbl HAIMOHATBHOM HJIEHTHUYHOCTH C TJ00albHBIMU CTaHJapTaMu
aKaJieMHU4eCcKoil kKoMMyHUKaluu. VccienoBanue BHOCUT BKJIaJl B TIOHUMAHUE 3BOJIIO-
IMA UUQPOBBIX XKAHPOB U COLMOKYJBTYPHOTO MO3UIIMOHUPOBAHUS YUPEKIACHUN
BBICIIIET0 00pa30BaHUs B akaJeMUueCKoM npocTpancTBe LlenTpanbHoil A3uu.

Kniouesvie cnosa: akanemudeckuii OpeHIUHT, BeO-CalT yYHUBEPCUTETA, IHC-
KypCUBHasi IpakTuhka, mMeTadopruiyeckoe MOJACIMPOBAHUE, HAIlMOHAIbHAS WICHTUY-
HOCTb, IU(POBOH KaHP.
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PRINCIPLES OF CORPUS LINGUISTICS: THE ROLE OF FREQUENCY
DICTIONARIES AND CONCORDANCES IN VOCABULARY STUDY

The article examines the fundamental shift from intuition-based to data-driven
linguistic analysis through corpus-based methodologies. It highlights the role of large
text collections in providing empirical evidence for language variation and usage pat-
terns. Special attention is given to the practical application of frequency dictionaries
in identifying high-priority lexical units and concordances in revealing contextual nu-
ances such as collocation and semantic prosody. The integration of quantitative and
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qualitative data facilitates a comprehensive understanding of real-world language op-
eration. The findings emphasize the significance of these tools for contemporary lexi-
cography and language pedagogy.

Keywords: corpus linguistics, frequency dictionaries, concordances, vocabu-
lary study, empirical linguistics.

Introduction

Corpus linguistics has revolutionized language studies by enabling the empiri-
cal investigation of linguistic phenomena through the systematic analysis of large text
collections, known as corpora [10; 11]. This methodological approach facilitates the
development of data-driven insights into language use, moving beyond intuition to
observable patterns in authentic discourse [1]. Corpus linguistics, as a research meth-
od, has significantly advanced over recent decades, providing empirical support for
studies on language variation and usage with enhanced generalizability and validity
[4]. This approach involves the methodical collection of spoken and written language
samples, stored electronically and analyzed with specialized software, thereby offer-
ing a robust foundation for understanding linguistic functions and organizing linguis-
tic data [9]. The utility of corpus linguistics extends to various fields, including lan-
guage learning and descriptive linguistic studies, by allowing researchers to examine
linguistic events within large, machine-readable text collections [4]. One of the prin-
cipal strengths of corpus linguistics lies in its capacity to process vast amounts of da-
ta, thereby providing both quantitative statistical insights and diverse qualitative data
for linguistic analysis [8]. This empirical foundation has proven particularly effective
in vocabulary and grammar studies, offering a direct observation of lexical unit be-
havior that surpasses traditional linguistic approaches [6]. Specifically, frequency dic-
tionaries, which are generated from such corpora, provide a reliable dependence on
word frequency and lexical phrases as fundamental units of language description [3].
This systematic analysis of linguistic phenomena through extensive textual data al-
lows for the identification of typicality and normative usage patterns, thereby offering
a comprehensive understanding of how language operates in real-world contexts [2;
5]. This empirical framework not only validates theoretical assumptions but also in-
forms practical applications, particularly in lexicography and language pedagogy, by
offering updated information regarding language use in diverse settings [7].
Main Body

The transition from introspective linguistics to corpus-based research has ne-
cessitated a re-evaluation of how lexical units are categorized and prioritized. Histor-
ically, the selection of vocabulary for educational purposes or dictionary compilation
relied heavily on the subjective expertise of linguists. However, the systematic analy-
sis of corpora reveals that human intuition often fails to accurately estimate the actual
frequency or distribution of words in natural speech and writing. Frequency diction-
aries serve as the primary quantitative output of corpus analysis, ranking words based
on their occurrence within a specific dataset. This allows researchers to distinguish
between the "core" vocabulary of a language and peripheral, low-frequency terms. By
establishing a reliable dependence on word frequency, educators can ensure that
learners are exposed to the most functionally significant lexical units first, thereby
maximizing communicative competence in shorter timeframes.
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Beyond simple frequency, the concept of "range" and "dispersion" is critical in
vocabulary study. A word may appear frequently in a single specialized text (high
frequency) but not across a wide variety of texts (low range). Corpus software allows
for the calculation of these variables, ensuring that frequency dictionaries reflect
words that are truly representative of the language as a whole. For instance, in aca-
demic discourse, certain verbs like "analyze," "evaluate," and "indicate" show both
high frequency and broad range across multiple disciplines, making them essential
units for language description.

Table 1 — Quantitative distribution of lexical categories in a general corpus

Lexical Category Total Occurrences Percentage (%) Range (0-1)
Nouns 1,240,500 38.5 0.92
Verbs 890,200 27.6 0.88
Adjectives 450,300 14.0 0.81
Adverbs 210,000 6.5 0.75

As shown in Table 1, the systematic organization of linguistic data allows for a
granular view of how different parts of speech contribute to the overall structure of a
corpus. Such data provides the statistical insights necessary for building robust peda-
gogical frameworks and linguistic models.

While frequency dictionaries provide the "what" of vocabulary study, concord-
ances provide the "how." A concordance is a list of occurrences of a target word,
each presented within its immediate textual environment. This visualization tool is
essential for identifying typicality in language use. By examining dozens or hundreds
of instances of a word simultaneously, researchers can observe patterns that are invis-
ible when reading a single text. This qualitative analysis is particularly effective in
identifying collocations — the habitual co-occurrence of lexical items. For example,
the word "record" frequently collocates with "broken," "track," or "set" in a sports
corpus, but with "medical," "patient," or "confidential" in a healthcare corpus.

Concordances also allow for the study of semantic prosody, which refers to the
communicative value a word acquires through its frequent associations. A word may
be denotationally neutral but carry a positive or negative "aura." A classic example is
the verb "commit," which, when analyzed through a concordance, reveals a strong
negative prosody as it frequently occurs with words like "crime," "suicide," or "er-
ror." Without the capacity of corpus linguistics to process vast amounts of data and
display it through concordances, these subtle yet vital layers of meaning would re-
main largely hidden from linguistic description.

Furthermore, the role of concordances extends to the study of colligation, or
the grammatical preferences of specific words. Some verbs may show a marked pref-
erence for certain syntactic structures, such as appearing primarily in the passive
voice or being followed by specific prepositions. This "lexicogrammar" approach
suggests that the traditional divide between vocabulary and grammar is artificial; in-
stead, lexical units and grammatical structures are deeply intertwined.

Conclusion

In conclusion, the principles of corpus linguistics provide a rigorous frame-

work for the modern study of vocabulary. Through the use of frequency dictionaries,

-77 -



researchers can objectively identify the most significant lexical units for study and
description. Simultaneously, concordances enable a deep qualitative exploration of
word behavior, revealing the intricate patterns of collocation and semantic prosody
that define authentic discourse. As technology continues to evolve, the capacity to
analyze even larger and more diverse text collections will further refine our under-
standing of linguistic functions, ensuring that language study remains grounded in the
reality of human communication.
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NPUHIUIIBI KOPITYCHOM JJUHTBUCTUKHU: POJIb YACTOTHBIX
CJIOBAPEN U KOHKOPJIAHCOB B U3YUEHUU JIEKCUKHU

B nanHo# cTaThe paccmaTpuBaeTcs (pyHIaMEHTaIbHbIM NEPEeX0l OT UHTYUTHB-
HOT'O K OCHOBAaHHOMY Ha JAaHHBIX JIMHTBUCTUYECKOMY aHAJIN3y C MOMOIIBI KOpITyC-
HbIX MeTofonoruid. [loguepkuBaeTcss poiab OONBIINX KOJUIEKIMI TEKCTOB B MpPEo-
CTaBJICHUM SMIIMPUYECKUX J10KA3aTEIbCTB BAPUATUBHOCTH SI3bIKa U MOJIEJIEH €ro Hc-
nosib3oBaHus. Ocoboe BHUMAaHHUE YAENSIETCS MPAKTHYECKOMY NMPUMEHEHHIO YacTOT-
HBIX CJIOBApEW MpU BBISBICHUU MPUOPUTETHBIX JEKCHYECKUX €IUHULl U KOHKOpAaH-
COB IIPHU PACKPBITUM KOHTEKCTYaJIbHbIX HIOAHCOB, TAKUX KaK KOJUIOKAIUs U CEMaHTH-
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yeckasi mpocoaus. MHTerpanus KoOTUuYeCTBEHHBIX U Kau€CTBEHHBIX JaHHBIX CIOCO0-
CTBYET BCECTOPOHHEMY MOHMMAaHUIO (DYHKIIMOHUPOBAHHUS SI3bIKA B PEATbHOM MUDE.
[Tony4yeHHbIE pe3yabTaThl MOAYEPKUBAKOT 3HAYUMOCTh 3THX MHCTPYMEHTOB ISl CO-
BPEMEHHOM JIEKCUKOrpaduu U sI36IKOBOM MEJaroruKH.

Knioueswie cnosa: KopnycHast IMHTBUCTHKA, YaCTOTHBIE CIIOBAPH, KOHKOPIAH-
Cbl, U3YUYCHHE JIEKCUKH, IMIIMPUIECKAS] TUHTBUCTHKA.
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CEMHUOTHUKA JOBEPUSI B TUCKYPCE
YHUBEPCUTETCKOI'O CAUTA

HccnenoBanue oOpallileHO K mpodsieMe JTI0BepUs MOTEHIMAIbHBIX YYaCTHUKOB
00pa3oBaTEILHOTO Mpolecca K By3y, pelIeHue KOTOPOI JIEKUT B MJIOCKOCTU YHUBEP-
CUTETCKOro caiita. B crarbe mpencTtaBieHbl pe3yibTaThl CEMUOTHUYECKOrO aHaIu3a
(dparmenTa auckypca oduimaibHoro caita TIOMEHCKOrO TOCYJIapCTBEHHOTO MEu-
IIMHCKOTO YHUBEPCUTETA, II€ pa3MelIEH MaTepual i abuTypueHToB. ClieNaHbl Bbi-
BOJIbI O XapaKTepe U CHCTEMHBIX CBS3SX BEepOAIbHBIX M HEBEPOATbHBIX MapKEpOB,
peaTu3yIoIUX UHTCHIUIO TI0BEPUS.

Kniouesvie cnosa: cemuoruka, peHOMEH T0BEpUs, JUCKYPC, BepOAIbHbIE U HE-
BepOaIbHbIE MApKEPbl, YHUBEPCUTECTCKUN CAMT.

deHOMEH J0BEepUsS BO BCE BPEMEHA BBI3bIBAJ HMHTEPEC YUEHBIX, YEH BEKTOP
BHMMaHUs ObLI HAMpaBleH Ha OOIIECTBEHHOE YCTPONCTBO. MbiciuTenu AHTUYHOCTH
(ITmaton, Apuctorens u ap.), anoxu Bospoxnaenus, Hosoro Bpemenu (H. Makuage-
mu, U. Kanr, [. FOM u T. I'066c), coBpemennoctu (3. Tonn, ®@. Oykysama, M. Ka-
crenbc, K. Mymakomxu, x. Appuru, [. Bynpadbd u nap.) uzydanu sty npobiemy,
«HUCXOMSl U3 KOHTEKCTa KOHCTPYUPOBAHUS COLMATBLHBIX UHCTUTYIIHMM, OpraHu3aiuii u
COIIMAJIBHOTO TTOPSIZIKA, @ TAKXKE IMOBCEAHEBHBIX B3aUMOAEHCTBUIY [2, ¢. 99]. IIparma-
THKA € BOIUIOIICHUS] KaTErOPUHU JIOBEpHs B 3HAKaX M CHMBOJAX — B PEUEBBIX IMPO-
IYKTax, B BU3yaJIbHOM Psijie — SIBJISIETCS CBOCOOpa3HOM JIAKYHOU B T0JIe HAYYHBIX pa-
00T COOTBETCTBYIOIIEH TEMATUKH, YTO U OMPEAEISAECT aKTyaIbHOCTh HACTOAIETO HC-
cienoBanusi. Kpome Toro, CEMUOTHYECKUN MOAXO/] B U3yUCHUH UHTEPHET-KYJIBTYPHI B
L[ETIOM TPU3HAETCS 3HAYUMBIM, MOCKOJILKY MHTEpHET paccMaTpuBaeTcs Kak BTOpUY-
Hasi MOJICJIUPYIOIIAasi CUCTEMA, CEMUOTHYECKAsI 10 CBOer cyTH [4, ¢. 99]. C nomoibio
K€ CEMUOTHYECKHUX CUCTEM CTPOSITCS MOJEIHN MUpa WK ero gparMentsl [3, ¢. 520].

Menuanuckypc, B 4aCTHOCTH BEO-CalThl KaK €ro 3HaUMMbI KOMIIOHEHT, MpPe/i-
CTaBJsICT OOIIMPHBIA MaTepuan JJisi U3y4eHHUs ¢ MO3UlUKU (HOPMHUPOBAHMS JTOBEPUS
3HAKOBBIX CHCTEM, MEXaHU3MOB KOTHUTUBHBIX (pakTopoB. B mpornecce uccienoBanus
OBbLT MTPOBEAEH CEMUOTUYECKUN aHAIU3 OJTHOTO M3 CTPYKTYPHBIX KOMIIOHEHTOB O(u-
UanbHOro caita TIOMEHCKOro rocylIapCTBEHHOIO MEIMIIMHCKOIO YHHBEPCUTETA
(manee — TMY) — Bkinanku «Adurypuentam» [5]. OCHOBHBIMHU 3a/lauaMH HUCCIIEI0BA-
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HUS CTaJM: ONKHCAaHUE BepOalIbHBIX U HEBEPOAIbHBIX E€IUHUII, «paboTaoIIMUX» Ha
UJICI0 JIOBEPUS K BY3Y, BBISIBICHUE TPUEMOB UX UCIIOJIb30BaHUS, CHCTEMHBIX CBSI3EH.

B comumanbHOM acriekTe JOBEpHE PacCMaTPUBAETCS KaK «KOHCTPYKT, KOTOPBIi
MpeACTaBIsieT cOOOM IMOIMOHATBHO OKPAIlIEHHOE, YCTOMYMBOE OTHOILICHUE WHIUBU-
JIOB K JIPYTMM WHJWBHUAAM W UHCTUTYLHSM, BBIPA)KAIONIICECS B MOIJIEPKKE, OTOXK-
JIECTBIICHUH C HUMU JIMYHOCTU WJIM OMPEAeIEHHON COLMANbHOU T'PYIIbl U PACCMOT-
PEHHMM HX KaK CBOMX IpeacraBurenei» [2, c. 98]. Ilpu B3riane ¢ no3uuuu KOMMYHH-
KOJIOTMM TTOHUMAaHHE JIOBEPHsI HECKOJIBKO CYKAETCS: «IMO OTHOIICHUIO K MPUHHUMAE-
MoOI uHpOpMAllUU [OHO — 6cmaska Hauia] MPEACTaBIsAeT COOON CTENEeHb BEPhl MOMY-
yaTensi uHGopMaluu B TO, UTO €€ MCTOYHUK MpPaBAUB WK JOCTOBepeH» [6, c. 159].
IIpu paccMOTpeHHH U € TOH, U C APYTOM CTOPOHBI KATETOPUs JOBEPHUS HAMIPAMYIO CO-
OTHOCHUTCS C IIEHHOCTSIMH JTFO0OT0 By3a M Pacro3HaéTcsl B 3HaKaX U CUMBOJIAX caita,
SABJSIOIIETOCS 3€PKAJIIOM 3TUX [IEHHOCTEM.

B conepxxanun myosaukanuii caiita TMY Oonbliyto 3Ha4UMOCTh UMEIOT BEp-
OanbHBIE Mapkephl noBepus. Ha ypoBHE JIEKCUKU OHM BILIETEHBl B TEMaTHYECKYIO
rpynny «obpas3oBanue / oOydyeHue». Tak, MPUBIEKATEIbHOCTh UIEU MOCTYIUIEHUS B
MEIUIIMHCKUA YHUBEPCUTET Pa3BUBACTCS 3a CUET MCMOJIb30BAHUSI TEPMHUHOJIOTHYE-
CKMX MapKEpOB COBPEMEHHOW 00pa30BaTENIbHOW CpeJbl, TOTOBSIIECH BHICOKOKBAIH-
(ULIMPOBAHHOTO CHEIUATUCTA, O00JaJalONIeT0 HYXHBIMU KOMIETECHIIUSIMU, YTOOBI
OBITh BOCTPEOOBAHHBIM Ha PBIHKE TPYyAa: «MHHOBALUWY», «IIPOECKTHOE OOyUECHHE),
MPAKTUYECKUI OMBIT», «IPOPECCUOHANbHBIC HABBIKNY, «MEXKIUCIUILTMHAPHBINA
MOAXO», «TUYHOCTHOE Pa3BUTHE» U JIP.

B pamkax TeMaTrdeckoi rpyIiibl BELIEISETCS MOP(POIOrHUEcKH crieliuyuiHast oj-
rpymma cioB (B He€ BXOIAT IJIarolibl, OTIIIArOiIbHbIE CYIIECTBUTEIbHBIC), OpraHU3yIOoIIas
MUKpPOTEMBI «CO3UJIAHUE» U «PA3BUTUE» («Pa3BUBATHY, «CTUMYIHUPOBATHY, «pa3padaThbl-
BaTh», «OTKPBIBATH», «CO3IAHUE», «YMEHHE» U JIp.), a TAKKE «IOMOIb U TMOACPKKA»
(«onIepPIKUBATEY, «TIOMOIaThy, «CIIOCOOCTBOBATHY, «IIOJICPIKKA», «TIOMOIIBY, «KOHCYIIb-
Talysy, «TPYJOYCTPOUCTBO» U Jp.). BC€ 310 co3maéT orryiieHre Hai&KHOCTH U OMOPBI JIs
OyyIlero CTy/IeHTa-MeIUKa, OTKPHIBAIOIIMNXCS IEPCIIEKTUB B MPOECCHIO.

Nutenuus npoBepusi co3AaéTcs W 3a CUET UCIOJIB30BAHUS MHOTOYUCIEHHBIX
OMPEAECIECHUN C TMOJOXKUTEIBHON KOHHOTAIMEW: «COBPEMEHHBIN», «aKTyaJlbHBIN,
«3(P(HEKTUBHBIINY, «KaUECTBEHHBINY, «JTyUILIHI, «yCHEIIHBIN, «yHUKAIBbHBIN» U JP.

@®parMeHT IUCKypca caiTa, oOpaméHHBIM K aOUTypUeHTaM, XapaKTepHU3yeTCs
AKTUBHBIM KCIOJb30BaHUEM IMpUEMA KOHIEHTPALUU MOJOKUTEIBHO OKpAIIEHHBIX
nekceM: «B TMY mbI co3naéM kKoM(OpTHYIO cpeay sl YCHEIHOro 0Oy4eHus U moJl-
HOIICHHOM CTYyJeHYECKOM KU3HW». OLIEHOYHOCTh A3BIKOBBIX €MHUIl 00yCIaBIMBaET
IKCIIPECCHIO PEYH, CO3/IaET MOJOKUTEILHBIM SMOIIMOHATBHBIN (DOH BBICKA3bIBAaHUM.

Onupasich Ha AUCKYpC caiiTa, MOKHO HAOII0JaTh, 4YTO, TOMUMO MO3UTUBHOU
AMOI[MOHATBHO-OLICHOUYHOM COCTAaBISIONIEH MNPOAYKTOB BepOaau3aii, B OCHOBE
crioco0a (hopMUpOBaHMS TOBEPUS K BY3Y JexKaT Takue (PaKTopbl, KaK HaJIEKHOCTh U
3a6ota. IlepBblif U3 HUX — HAEKHOCTh — PEANU3YETCS B YBEPEHHBIX 3asBICHUSX,
o(OpMIIEHHBIX B PyOpUKAIIUIO:

«BpIcokHe cTHIIEHIUN ;
«100% TpymOyCTpPOMCTBO BBIITYCKHUKOBY;
«BBICOKOTEXHOIOrNYHbIE (PAHTOMHBIE KJIACCHDY U JP.
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OtnenpHbIM TpUEMOM co3aanust 3P dexTa HaIEKHOCTH BBICTYNAIOT MPUKPETIIEHHBIC
JIOKYMEHTBI KaK 3HaK 00s13aTeIbHOW PEerJaMEeHTUPOBAHHOCTU JEUCTBUN yYaCTHUKOB
00pa3oBaTEIBLHOIO MpoIlecca.

®akTop 3a00Thl PAaCKPHIBAETCS BO MHOXECTBE JETaJIeil, B TOM YHUCIE CTPYK-
TYpPHO-COJEpKATENbHBIX. DTO, HAIPUMEP, HATUYKME YaT-00Ta, €CIIM OCTAIKNCh BOMPO-
cel 0 TMY mnocne u3zydeHuss MaTepualioB caiita, HHGOpMalus O €JUHOM KOHTAaKT-
ueHtpe «lloctyruienue B By3 OHIaliH», BKIIaJKa ¢ Ha3BaHHEM «Bc€ o mpaBunax npu-
€Ma U BCTYNUTEIBHBIX UCTIBITAHUIXY, T/I€ NIEPBOE CIOBO, MECTOMMEHHE, AT rapaH-
THIO UH(GOPMALIMOHHOW MOJHOTHI MPU MUHUMAJIBHBIX 3aTpaTaxX BPEMEHHU Ha MTOUCKH.

Nutennuio 3a00Thl MOJJIEPAKUBACT U rpamMMaTuka TeKCTOB. IloOyauTenbHbIe
MPEJIOKEHUSI, PACIOIOKEHHbIE Ha OaHHEepax Ha (POHE YJIBIOAIOMIUXCS JIUI] CTYACH-
TOB YHHBEPCUTETA, CHHKAIOT ypoBeHb COMHeHUN: «llocTynait B TromeHCKkU Menn-
IIMHCKUW YHUBEPCUTET». benble XanaTbl Ha yyaliuxcs, MpeACTaBICHHbIX Ha (oTo,
KaK 3HAaK MpOo(ecCHOHATbHON UACHTUYHOCTU CTAHOBSTCS BU3YaJbHBIM SIKOPEM, SIB-
JSAACh MPOYHOM accoluanueil ¢ BOCTPEeOOBAaHHOH, AHTPOIOUEHTPUYHOM, SIUTHOU
CHELUANTbHOCTBIO, BIEKYIEH BEIOOP HAAEKHOIO By3a.

3abo0Ta U JTOBEPUTEIBLHOCTh CKBO3UT U B (hopMe oOpalieHus K aOUTypUeHTY —
Ha Tbl: «BpiOupailt npodunsHoe o0yueHuey»; «B3anumMonecTByil ¢ yHUBEPCUTETOMY.
C omHolt cTopoHBI, Takas (GopMa oOpaIeHUs] CTAHOBUTCS MPOSIBICHUEM OCOOCHHO-
CTel COBPEMEHHON KOMMYHHMKAaTMBHOM MOJEIHM, YIOPOUIAIOLENd MyTH COJMKEHUS
CyOBbEKTOB KOMMYHUKAIUHU, C IPYTOM — 3TO IeJe€HANIPABICHHbBIA MOCHLT BUEpALTHEMY
IIKOJIBHUKY, BBIOMpAloeMy yueOHOE 3aBelICHHUE ISl NaIbHEUIIEero MmojaydyeHus o0-
Pa30BaHUs: «3]I€Ch Thl CBOI», «ITOUYBCTBYH ce0sl 4aCThIO COOOIIECTBAY.

CeMHOTHYECKHM aHAJIN3 MO3BOJSIET OTOUTH OT MO3ULHUH BEAYILEH POJIHA S3BIKO-
BBIX €JIMHUI] B CO3/IaHUU UJIEUHO-COAEPKATEIbHON TITyOHHBI TOrO WJIM UHOTO (par-
MEHTa JIUCKYpca, YTO 00YCIOBIEHO OOBEKTUBHBIMU (pakTopaMu: « CTUpaHUE TPaHMI]
MEKy SI3BIKOBOM M BU3yalbHOM PENpEe3CHTALMSIMU CMBICIOB MOAYEPKHYJIO MYJIbTH-
MOJAJIbHBIN XapakTep 4eJIOBEUECKOM KOMMYHHUKAIMU, YTO CIIOCOOCTBOBAJIO pacIlu-
PEHUIO MOJX0/1a U Pa3BUTUIO TEOPUN U METOJIOB OMHUCAHUs BepOaIbHbIX, HEBEpOalb-
HBIX U MHTEPAKTUBHBIX pecypcoBy [1, c. 70]. Belme HaMu UCHIOIB30BaH IPUEM UHTE-
IPATUBHOT'O aHAJIN3a 3HAKOB Pa3HbIX YPOBHEN — TEKCTOBOI'O U BHETEKCTOBOTO ((hoTO,
BKJIagku ). OOpaTUMCS K PaCCMOTPEHHIO eIIé ogHoro (popmara, BCTpPOCHHOTO B CaT,
BBITIOJIHSIOIIETO MH()POPMATUBHO-BO3ICUCTBYIONTYIO (PYHKIIMIO, — BUACOMAaTepraiaMm.
Arttpakius, Oasupyromascsi Ha (akTope [10BEpHUs, Pa3BUBACTCA C IMOMOIIbIO BHU-
JICOPOIUKOB, aIpPECOBAHHBIX, B MEPBYIO OUEPE/lb, AOUTYPUEHTAM.

BuneokoHTeHT caiiTa CTaHOBUTCS OCOOBIM KaHalloM, (GopMupyrommM olpas
yHHUBEpcuTeTa. Yepes BUIeopaccKasbl 0 JOCTHKEHUSAX By3a, O KIFOUEBBIX MEPCOHAX
U3 4ucia mpodeccopcKo-MpenoiaBaTeIbCKOro COCTaBa, O HACBHIIIEHHON W yBIEKa-
TEIBbHON XU3HU CTYJICHTOB, B IIEJIOM O Pa3HBIX HAIMPABICHUSIX paOOThl YHUBEPCUTE-
Ta: HAY4YHOM, 00pa30BaTEIbHOM, BOJIOHTEPCKOM, BOCIIUTATEILHOM — y TTOCETUTEIEH
caiiTa poXJaeTcsi HE TOJIBKO MHTEpeC K OOBEKTY M3YUCHHs, HO U JKEJIaHHE CTaTh
YYaCTHUKOM BCEX ITUX MpolieccoB. B BuaeoneHTax yueOHOE 3aBeIcHUE MOKa3aHO C
Jydllled CTOPOHBI, OOJIBIIMMU Ma3KaMHU HApUCOBAaHBI SIpKUE MpUMEpHl ycrexa. Pe-
KHUCCYypa, MOHTaX, 3BYK, oOecreunBaromue 3(pQGeKT NUHAMUKH, >KU3HU, SHEPIrUH,
POXK1at0T 00pa3 MecTa, II€ XOUEeTCSl HAXOAUTHCS MOJIOBIM JIFOJISIM.
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BepOanbHoe HanonHeHne GUIbLMOB U BUJECOPOIUKOB O By3€ MPUIETHLHO ObET B
CO3HaHME 3puTeisi, (UKCUPYS CIOraHbl, HE OCTABIAIOIIME COMHEHUU. PaccmoTpum
HEKOTOpPBIE U3 HUX.

«TMY c¢ perctBa u HaBcerna». B kpaTkoM, Opu 3TOM SMOIHUOHAIBHOM H3peye-
HUU HE TOJBKO OTPaxEH (PaKT aKTUBHOU paObOThl YHUBEPCUTETA CO IIKOJIBHUKAMH U CO-
TPYJAHUYECTBA C BBITYCKHUKAMHU BYy3a, MHOTHE U3 KOTOPBIX CTPOSIT Kaphepy B MEAUIINH-
CKOM YHUBEPCHUTETE, HO U JlaH Nochul: Alma mater octaHeTcsi B TBOEM Cep/Ilie HABCET/a.

«BpIcOoKOe 3BaHHE Bpaya — 3TO HE MPOCTO BbIOOP Mpodeccuu, ITO BHIOOP My-
. JlJisi aOUTYpUEHTOB, Y KOTOPBIX O0OOCTPEHO KEJIaHUE CAENaTh NPABUIbHBIN BbI-
0op, Mmoka3zaH HYyXHbII BekTop. Creayroliee yTBepkAeHUE OYKBaIbHO (PUKCUPYET
HaIpaBJICHUE MBICIU: «YUUTHCS, YTOOBI CIYXKHUTb, ClacaTh, CO3JaBai» (BCE Te ke
[JIaroJibl MUKPOTEMbBI «CO3UaHuE», 00JaYEHHBIE B IPUEM Tpajalliu).

JlanbHeililiee HAaHU3bIBAHUE JIO3YHTOBBIX M3pedeHUil «Mbl Bpaun Oyay1iero»,
«Mbl KOMaHAa» M TMOJ. TaKXKE YKIAJbIBACTCS B CXEMY JIEKCUKO-IPAMMATUYECKUX
MPUEMOB, OMUCAHHBIX BBIIIE HA MPUMEPAX TEKCTOBOTO MOJIA U CIY>KaIlllUX CO3AaHUIO
s dexTa noBepus.

Takum oOpa3oM, BeO-callT mpeacTaBisieT COOOM CIOXKHBIN CEMUOTUYECKHUM KOJ.
B Hem 3amudpoBaHbl pa3iyHbIe CMBICIIBI, IPU PACKPBITUU KOTOPBIX B CO3HAHUU pe-
nunuenTa popmupyercst oopas yueOHoro 3aBefieHuss. CEeMHOTUKA TOBEPUSI TPOSIBIISIET
ce0sl B JUCKypCe KaKIoro yHuBepcurerckoro cairta. Ha caiite TMY ona akkymymnu-
poBaHa B pazjene «Adurypuentam». [locnennue, oOpamiasch K MaTepuaiaM pecypea,
CUUTHIBAIOT AMOIMOHANBHBIM MOCHLI, 3aBEPHYTHIN B MPUEM HArHETAHUS SI3bIKOBBIX U
PEYEBBIX €AUHUI] C TIOJOKUTEIIBHOW KOHHOTAIMEH, TOTy4YatoT 00pa3 HaJAEKHOTO BY3a,
rapaHTa KaueCTBEHHOro oOpa3oBaHUs, BaXXHOW CTYNEHH B CEpbE3HYI0 MpodeccHro,
BUIIAT 3a00Ty, ollymialoT conmkenne. Be€ aTo sBisiercs mparmatuaeckuM 3G GHexTom
BO3JICUCTBUSI BepOANbHBIX M HEBEpOATbHBIX 3HAKOB, MOAJACPKUBAIONIUX U JOMOJHS-
IOIIUX JAPYT JIpyra, «padoTaroniux» Ha OOlIYyIO IIe]db — BIKUCAaTh B 00pa3 yHUBEPCUTE-
Ta, MPEICTABICHHBIA HA CAlTE, IPKO BBIPAKEHHBI KOMIIOHEHT JOBEPHS.
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Tyumen State Medical University, Tyumen, Russia

SEMIOTICS OF TRUST IN THE DISCOURSE OF A UNIVERSITY WEBSITE

The study focuses on the issue of potential participants in the educational pro-
cess trusting the university, with the solution being related to the university website.
The article presents the results of a semiotic analysis of a fragment of the discourse
on the official website of Tyumen State Medical University, where material for appli-
cants is presented. Conclusions are drawn about the nature and systemic connections
of verbal and non-verbal markers that implement the intention of trust.

Keywords: semiotics, the phenomenon of trust, discourse, verbal and non-
verbal markers, university website.
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O. M. Iskandarova, Master's Student, Urgench State University
named after Abu Rayhan Biruni, Urgench, Uzbekistan

HUMAN-MACHINE COLLABORATION IN TRANSLATING
IT TERMINOLOGY: LINGUISTIC FEATURES
OF THE ENGLISH-UZBEK CONTEXT

This paper investigates the linguistic features of human—machine collaboration
in translating English information technology (IT) terminology into Uzbek. The re-
search analyzes three primary challenges encountered by machine translation sys-
tems: polysemy (semantic ambiguity), cognitive interpretation of metaphorical terms,
and morphological/syntactic integration issues

Keywords: IT terminology, machine translation, human—machine collabora-
tion, polysemy, cognitive metaphor, post-editing, linguistic adaptation

In the contemporary era of globalization and digitalization, English has become
the lingua franca of the field of Information Technology (IT). Thousands of new
technical concepts and terms are created on a daily basis. Artificial intelligence (Al)
and Neural Machine Translation (NMT) systems provide unprecedented speed in en-
riching the Uzbek lexicon with these emerging terms.

However, purely machine-based translation often fails to account for the inter-
nal linguistic rules, contextual meanings, and cultural specificities of a language.
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Therefore, the concept of Human—Machine Collaboration has become a central issue
in modern linguistics and translation studies.
Main Part: Linguistic Analysis and Terminological Adaptation

IT terminology is characterized by a rigid semantic structure and multilayered
meanings. In translating English IT terms into Uzbek, machine translation systems
typically encounter three major linguistic challenges:

1. Polysemy (Semantic Ambiguity)

For example, the English term “bug” denotes an “insect” in general language,
but in IT it refers to a “software error.” Machine translation systems may misinterpret
the context and incorrectly render the term as “hasharot” even in technical texts. A
human translator, however, ensures terminological precision by selecting the contex-
tually appropriate meaning.

2. Cognitive Analysis of Metaphorical Terms

Metaphor is widely used in IT terminology (“virus,” “infection,” “Trojan
horse,” “backdoor”). These terms transfer biological or military concepts into the dig-
ital domain. Machine translation often renders such expressions through direct calque
(literal translation), which may not always be comprehensible for Uzbek users. A
human translator evaluates the cognitive accessibility of the metaphor and, if neces-
sary, employs descriptive translation strategies.

3. Morphological and Syntactic Integration

English is an analytic language, whereas Uzbek is agglutinative. Machine
translation systems may produce grammatically incorrect constructions when adapt-
ing IT terms into Uzbek morphology. For instance, “Log in to the system” may be
rendered incorrectly. A human expert not only translates the term but also ensures its
grammatical and syntactic integration within the sentence.

The Role of Post-Editing

In modern translation workflows, machine translation generates a draft text,
while the human translator refines it. This process not only increases efficiency but
also ensures terminological consistency. For example, in large-scale technical manu-
als, the term “setup” can be consistently translated as “sozlash” by the machine, while
the human ensures its appropriate contextual usage.

This is particularly important for Uzbek, where many IT terms (e.g., user inter-
face, deployment, repository) still lack standardized equivalents.

Analysis tables:

Table 1 — Polysemy Analysis

English General IT meaning | Machine Human Issue type
term meaning translation | translation
output
Bug Insect Software Hasharot Xatolik Context misin-
error (dasturdagi) terpretation
Mouse Animal Input device Sichqon Kompyuter Ambiguity
sichqoni
Window Opening GUI ele- Deraza Oyna (inter- | Semantic shift
ment feys)
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Table 2 — Metaphorical Terminology Analysis

Term Source Literal Problem | Human ad- | Final Uzbek
Domain translation aptation version
strategy
Virus Biology Virus Acceptable | Direct bor- Virus
rowing
Trojan Military / Troy oti Unclear Explanation | Yashirin zararli
horse Myths meaning dastur
Backdoor | Architecture | Orqa eshik | Misleading | Functional | Yashirin kirish
translation yo’li
Table 3 — Morphological & Syntactic issues
English sen- | Machine out- Error type | Correct Uzbek Explanation
tence put version
Login to the | Tizimga kirish | Structural am- | Tizimga kiring | Imperative correc-
system biguity tion
Save the file | Faylni saglash | Infinitive mis- | Faylni saqlang | Context adapta-
use tion
Run the pro- Dastur ishga | Missing suffix | Dasturni ishga | Agglutination is-
gram tushirish tushiring sue

Table 4 — Post-editing impact

Term Machine translation | Post-Edited version | Improvement type
Setup Sozlash Sozlash Consistency main-
tained
Deployment Joylashtirish Tizimga joriy etish Clarification
Repository Ombor Kod ombori Specification
Conclusion

In conclusion, the application of a human—machine collaboration model con-
tributes significantly to the development of Uzbek scientific and technical language.
Machine translation facilitates the processing of vast amounts of data, while human
translators ensure linguistic accuracy and cultural relevance.

In the future, training Al systems on Uzbek language corpora and equipping
translators with post-editing skills will become key factors in the advancement of na-
tional terminology.
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0. M. Hckanoaposa, mazucmpanum, Ypeenuckutl 20cy0apcmeeHHblll
yHuusepcumem umenu Aoy Patixana bepynu, Ypeenu, ¥36exucman

B3AUMOJIEACTBUE UEJJOBEKA U UCKYCCTBEHHOI'O UHTEJJIEKTA
IIPU IIEPEBOJE UT-TEPMUHOJIOI'MAU: IMHI' BUCTUYECKHE
OCOBEHHOCTH AHI'JIO-Y3BEKCKOI'O KOHTEKCTA

B cratbe uccnenyoTcs TMHIBUCTUYECKUE OCOOCHHOCTH B3aMMOJICHCTBUS ye-
JIOBEKa M MAIIIMHBI MPU NEPEBOAEC TEPMUHOJOTUUA HMH(POPMAIIMOHHBIX TEXHOJIOTUN
(T) ¢ anrnuiickoro Ha y30€KCKUM sI3bIK. AHATU3UPYIOTCS. OCHOBHBIE MTPOOJIEMBI CH-
CTEM MAIIIMHHOTO TEPEeBOJAA: MOJHCEMHUS, KOTHUTUBHBIA aHalnu3 MeTa(OopUyeCKUX
TEPMUHOB U TPYJHOCTH MOP(OCHUHTAKCUYECKON HMHTETpallii B arrjilOTHHATUBHYIO
CTPYKTYPY y30€KCKOr0 SI3bIKA.

Knwouesvie cnosa: WT-TepMUHONIOTHS, MAIIUHHBIA TMEPEBOJ, YEIOBEKO-
MaIllMHHOE B3aUMOJICUCTBUE, TMOJUCEMHUS, KOTHUTHBHAs meTadopa, MOCT-pelaKTu-
pOBaHUeE, TMHIBUCTUYECKAS aJanTaius

YK 81'42:32

C. E. Kazoexoe, macucmpanm, Kocmanauckuii pecuonanvhuiii
yHugepcumem umenu Axmem baumypcoinyav,, Kocmanau, Kazaxcmau

JIMHT BUCTHYECKHUE MEXAHU3MbI KOHCTPYUPOBAHMUSA
HAIIMOHAJIBHOI'O OBPA3A B IIPE3SUJIEHTCKOM JUCKYPCE

B cratee paccMmaTpuBaroTcs TMHIBUCTUYECKHE CHOCOOBI MOCTpOEHHsI 0Opasa
Halu¥ B O(UIIMATBHBIX BBICTYIUICHUSX IJ1aB rocynapctB. Ha ocHoBe mparmactuiu-
CTUYECKOI'0 aHaju3a aBTOP BBISABISET KIIOUEBBIE PUTOPUUECKUE CTPATETUM, TaKHE
KaK UCIIOJIb30BaHUE KOJUIEKTUBHBIX MECTOMMEHHUM, KOHIENTYyalbHbIX MeTadop u
IIEHHOCTHO-MapKUPOBaHHOUN Jekcuku. Oco0oe BHUMAHHE YNENSIeTCs MEeXaHH3MaM
CO3/7IaHUs YYBCTBA HAIIMOHAIILHOTO €IMHCTBA U MPEEMCTBEHHOCTH B MOJIUTUYECKOU
KOMMYHHKalnuu. B pabore 000CHOBBIBAETCS POJIb JIMHTBUCTUYECKUX CPEACTB B (hop-
MUPOBaHUM «BOOOPaA)KaeMOro cooOIIECTBa» U YKPEIUICHUU UEHTUYHOCTU B YCIOBH-
X COBPEMEHHOI0 I100aIbHOr0 HU(PPOBOro TUCKypCa.

Kniouesvie cnosa: monuTuyeckui TUCKYpC, HAIMOHATIBHBIN 00pa3, putopuye-
CKHME CTpaTeruH, MNparMacTWIMCTHKA, MPE3UAEHTCKas pedb, Mmeradopa, HUIECHTUY-
HOCTh, IU(POBOE CTPAHOBEICHHUE.

BBenenue B COBpPEMEHHYI0 HAay4yHYH MNapaJurMy BOMNPOCOB MOJMTHYECKOMN
JUHTBUCTUKU OOYCJIOBJIIEHO HEOOXOAMMOCTHIO OCMBICICHHUSI TOr0, Kak BepOalbHbIE
CpEACTBa y4acTBYIOT B MOJEIUPOBAHUHA COLUAIBHON M TOCYAApCTBEHHOW pPEaIbHO-
ctu. llpesunentckuil quckypce, odaagas CTaTyCOM MHCTUTYIIMOHAIBHOTO U PUTYaJIu-
30BaHHOI0 BHJ1a KOMMYHHKAIIMH, BBICTYIIAET TPAHCIAATOPOM T'OCYIAPCTBEHHOW BOJIU U
OTHOBPEMEHHO SBJISIECTCS KIOUYEBBIM MHCTPYMEHTOM KOHCTPYHPOBAHUS HAIIMOHAIb-
HOM HMJIEHTUYHOCTU. B paMkax JaHHOTO HCCIIeIOBaHUSA o0pa3 «HAcaJbHOW HAITUN
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paccMaTpUBaETCsl B KaUe€CTBE JUHAMHYECKOIO IMHTBOKOTHUTUBHOI'O KOHCTPYKTA, CO-
3/1aBa€MOr'0 OpaTOPOM JIJIsi KOHCOIUJAIUU 00IIIeCTBa.

[Ipornecc NMHTBUCTUYECKOTO KOHCTPYUPOBAHUS HAIIMM HEPA3PBIBHO CBSI3aH C
Teopuer «BooOpaxaembix coobiectB» b. Aumepcona [1]. CorimacHo 3TO# KOHIIEM-
MU, HAIUsl CYIIECTBYET B CO3HAHUU TpaxJaH Oiaromaps pasieisieMbIM CUMBOJIAM,
Mudam U, IpexJie BCEro, o0UEMy S3bIKOBOMY MPOCTPAHCTBY. AHJIEPCOH MOIYEPKU-
BAET, YTO MEYATHBIN KAMUTAINU3M U OOIIUHI SI3bIK UCTOPUYECKH MO3BOJIMIIA OTPOMHO-
My KOJMYECTBY JIIO/ICH, HUKOrJa HE 3HABIIMX JPYr Jpyra JIMYHO, OCO3HATHh CBOIO
oOrHOoCTh. B ycnoBusix rmobanuzanuu U nu@poBU3aluu polib MPEe3UJEHTCKOrO CIIO-
Ba KaK «CBS3YIOILIEro 3BeHa» Bo3pactaeT. OpaTop uepe3 creuuduyeckuil mparma-
CTUJIMCTUYECKHUI BBIOOp CTPEMHTCSI CO3JaTh HEMPOTHBOPEUMBYIO KAPTUHY MHpA, B
KOTOPOM Ka)JbIil Tpa)KJaHWH HaAXOAUT CBOE MECTO B UCTOPUU U OYAYIIIEM CTPAHBI.

OnuuM u3 MexaHu3MoB (opMupoBaHusi o0pa3za €JUHOTO HapoJa SIBISETCS
CTpaTerusi MHKJIIO3UBHOCTH, pealiu3yemasi uyepe3 CHUCTEMY JIMYHBIX MECTOMMEHHI.
MecTtouMeHne «Mbl» B MOJTUTHYECKOM TEKCTE CTHUPAET UEPAPXUUECKYIO TUCTAHIUIO
MeXIy auaepoM u ayautopueil. Hanmpumep, B peun JIx. Balinena (2021 r.) npu3ssbiB
«Today, we celebrate the triumph not of a candidate, but of a cause» o0benunser
opatopa U HapoJ B OOIIHOCTb, 3AIIMUINAIONIYI0 1eMOKpaTuto. JINHrBUCTUUECKUI aHa-
JIU3 MHAYTYPAlMOHHBIX peueil MOKa3bIBAET, YTO «MbD» UCIOIB3YETCs B IBYX (YHKIIHU-
SIX: DKCKJIFO3UBHOM (BJIaCTh) M MHKIIIO3UBHOM (Bech Hapon). Ilepexom ot omHOM ¢op-
MBI K JIPYTOi MO3BOJIIET OPaTOpy TPAHCIUPOBATH UJICIH0 COMPUYACTHOCTH M KOJUIEK-
THUBHOW OTBETCTBEHHOCTH.

KonuenryanbHast Mmeradopa BHICTYNA€T BaXKHBIM MHCTPYMEHTOM KOHCTPYHPO-
BaHus oOpaza Hauuu. CornacHo k. Jlakoddy, Metadopsl CTpyKTYypUPYIOT BOCTIPH-
ATHE pealibHOCTH [7]. B muckypce BbIIENAIOTCS cleaytone 06a30Bbie MOJIEIH:

1. Hamuss — Cembs. JlanHast metadopa aKTUBUPYET I3TUUECKUE HOPMBI JIOSITb-
HOCTU W JI0OBH. C HE#l CBsA3aHBI KOHIICNTHI «OTIIOB-OCHOBATENIECH», «OpaTcTBa» U
«obmiero gomay. Ilpumep: k. Kennequ B 1961 r., oOpamasich K «corpaxiaHamy»
(fellow citizens), anemupyeT K Haclenuio «Hamux npeakony (our forebears), mpen-
CTaBJIsisl HAIIUIO KAK CEMbIO, OOBEIMHEHHYIO OOIIUM MPOUCXO0XKICHUEM.

2. Hamus — Opranusm. [loguepkuBaeTr nuuaero B3auMoszaBUCUMOCTH. [Ipumep:
JUx. baiinen B 2021 r. ucnons3yet meragdopy «healing the soul of the nation» (ucue-
JIEHWE YU HAllMU), T/I€ COLMAJIbHBIA PACKOJI BOCIIPUHUMAETCS KaK O0JI€3Hb.

3. Hamms — Ilyte. Moaenp mo3BoJISIET BBICTPOUTh HAPPATUB O IBUKECHHUM K I1€-
mu. IIpumep: b. O6ama B 2009 r. moguepkuBal, 4TO aMEPUKAHCKAs UCTOPUS — ITO
«journey» (IyTEHIECTBHE), KOTOPOE MpoaoxKaeTca uepe3 ucnoitanus («the road we
travel is longy), npeBpaiiiasi HACHTUYHOCTH B HEMPEPHIBHBIN MPOLIECC CO3UIAHUS.

4. Hamust kak ApXUTEKTYpHBIA O0OBEKT. AKIIEHT JleJlaeTCsl Ha IPOYHOCTH Tpa-
muuuid. [IpussiBel k «rebuilding the foundation» (BoccTtanoBnenuto (yHIamMeHTA)
HAJIETISIOT TPaXKJaH aKTUBHOM POJIbIO CO3UIaTelIel 00IIero Oyayiero.

KonctpyupoBanue oOpasa «ujeaibHON HAIMUY» YaCTO MPOUCXOJUT Yepe3 Mpo-
TUBOMNOCTaBieHUE. JINHrBUCTUYECKAsl cTpaTerus nojsipuszanuu (auxoromus «Self» vs
«Other») Mo3BOJNAET YETKO OYEPTUTH I'PAHMIIBI HAIIMOHAIBHOW HAeHTHUYHOCTH. Kak
ormeuaetr T. BaH [[eWiK, MONUTUYECKUNA NHCKYPC CKJIOHEH K MO3UTHUBHOM CaMOIIpe-
3€HTAlNU «CBOUX» U HETATUBHOW MPE3CHTALNU «UYKUX» [8].
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B pamkax »Toil cTpaTeruu «CBOs» HallMsl HAJIENAETCS HCKIIOUYUTEIBHO MOJIO-
AKUTEIbHBIMU KaYECTBAMU: MOPAJIbHON CUIION, CTPEMJIEHUEM K CIIPaBEIJIMBOCTU, MU-
ponooueM. O0pa3 «uyxkoro» (OyJp TO BHEIIHHUIN Bpar Uil BHYTPEHHUE NECTPYKTUB-
HBIE CUJIbI) UCTIONB3YyeTCsl Kak (JOH, HA KOTOPOM JIOCTOMHCTBA HAIlMU BBITJISIAT OoJiee
penbedno. [Iparmatrueckuii 3QHexT 31ech 3aKI0YaETCS B KOHCOMUIAUK 00IeCTBa
nepej; JUIOM peallbHOW WM BOOOpPa)KaeMOM yrpo3bl, UTO SIBISIETCS KPUTUUYECKHU
BXKHBIM JIJI51 IOA/IEP>KaHUSI BHYTPEHHEH CTaOMIBLHOCTH.

OO6pa3 Hauuu Bcerja CTPOUTCS Ha OMpeAeieHHON cucteme IeHHocTe. Mc-
TOJTb30BAHME CJIOB-IIEHHOCTEH C BBICOKOW MOJIOKUTEILHOW KOHHOTaIueu (cBobona,
JIEMOKpaTHUsl, €IUHCTBO, JOCTOUHCTBO) CO3/1a€T aKCUOJIOTUYECKHUI KapKac BBICTYILIE-
HUd. B JIMHTBUCTHKE TaKue JIEKCEMbI MOMYUYUIN Ha3BaHUE «OJIHMCTATEIbHBIX HEOMpe-
neneHHocten» [8]. Ux cmermuduka B ToM, 4TO OHM BOCIIPUHUMAIOTCS BCEMHU KaK He-
YTO MO3UTUBHOE, HO MPHU 3TOM 00JIaIal0T IIUPOKUM CIIEKTPOM UHTEpIpETAluid, YTO
MO3BOJISIET OPATOPY OOBEAUHATH JIIOJIEH ¢ Pa3HBIMU MOJUTHYECKUMU B3TJISIAMU O
OOLIMMU JIO3YHIaMHU.

B osnoxy mudpoBoro crtpaHoBeJeHUS aHHBIE PUTOPUUYECKHE CTpaTEruu
TpaHc(opMUPYIOTCS IO/ BIUSHUEM CETeBbIX Meaua. [Ipe3naeHTckue peun ceroaus —
ATO TEKCT, MPOU3HECEHHBII C TPUOYHBI, MyJIbTUMOJIATIbHBI KOHTEHT, KOTOPBIN pac-
MajaeTcsl Ha UTAThl B COLUANIBHBIX CETSAX, XeITern u Buaeodparmentsl. [{udposas
cpena TpeOyeT OT opaTopa MAKCUMaJIbHOW JTAKOHUYHOCTU U adopuctuyHocTH. Ko-
POTKHE SMOLIMOHAIILHO 3apsKEHHbIE (Ppa3bl CTAHOBATCS «BUPYCHBIMUY», (HOpMUPYS
o0pa3 Haluu B TI00aIbHOM HH(GOPMAIIMOHHOM MPOCTpaHCTBE. TakuM 00pazom,
JUHTBUCTUYECKUE MEXaHU3Mbl KOHCTPYUPOBAHUS UACHTUYHOCTU BBIXOMSAT 32 PAMKHU
KJIaCCUYECKON PUTOPUKHU U CTAHOBSTCS YaCThIO IIU(POBOM JUIIIOMATHH.

Jl1st Bepuukanum TeopeTUIECKUX MONT0KEHUN PACCMOTPUM KOHKPETHBIE MTPU-
Mepbl U3 MHAyTypaluuoHHbIX oOpamieHuit npesuneHToB CIIIA pasubix ner. Ananus
MOKa3bIBAET, YTO MeTaopruyecKoe MOJCIUPOBAHUE M HUCIOIH30BAHUE MECTOMMEH-
HBIX (OpPM SIBISIOTCS. KOHCTAaHTAMHU MOJUTUYECKOTO AUCKYpCa, OJHAKO MX HaIloJHe-
HUE BapbUPYETCS B 3aBUCUMOCTH OT UCTOPUYECKOTO KOHTEKCTA.

B unayrypannonnoit peun /. Kennenu (1961 r.) o6pa3 Haiuu BeICTpauBaeT-
cs uepe3 meTtadopy «dakenay, KOTOpbIU nepenaercs HoBomy nokosneHuto: «The torch
has been passed to a new generation of Americans, born in this century, tempered by
war, disciplined by a hard and bitter peace» [6, p. 45]. JlunrsuctTuyeckuit BoIOOP
cioBa torch (daken) BbICTymaer CpeCTBOM JIETUTUMAIIMM HOBOM OTBETCTBEHHOCTH
rpakJiaH 3a coxpaHeHue Tpaaunuil. [IparmaTtrka 7aHHOTO BBICKA3bIBAHUS HaIpaBJe-
Ha Ha KOHCTPYHUpOBaHUE 00pa3a « IMHAMUYHOU 1 OTBETCTBEHHOW HAIIM.

B unayrypammonsnoit peun b. O6amsbi (2009 r.) 1OMUHUPYIOIIEH CTAaHOBUTCS
MeTadopa MyTH U COBMECTHOrO Tpynaa. Mcronb3oBaHUE yCTOMYMBOIO CIOBOCOYETA-
Husa «the long-standing spirit of service» u akileHT Ha KOHLIENTE «journey» (ImyTele-
CTBHE) MPEBPAIIAIOT AMEPUKAHCKYIO UJICHTUYHOCTb B HEMPEPBHIBHBIN MPOIECC CO3H-
nanuvs. JINHrBUCTUYECKUI aHANIM3 BBISABIISIET BHICOKYIO YaCTOTHOCTh MOJIAJIBHBIX TJia-
roJIOB JIOJKEHCTBOBAHMSI M BOJICU3BSBIICHUS B CBS3KE C MHKIIO3UBHBIM «MBI» (W€
must, we will), 4To ycunuBaeT nmparmMaTUKy CIUIOYEHUS Mepe]l JIUIOM SKOHOMHYECKO-
ro kpusuca. OOpa3 Haluu 37eCh — 3TO 00pa3 TPYIOJIOOMBOrO COAPYKECTBA, TIE
yCIeX 3aBUCHUT OT BKJIaJla KaXJA0ro MHANBUIA.
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Oco0sI1ii uHTEpeC mpeactasisieT peub k. bailiaena (2021 r.), mpousHeceHHas B
MEepHOJ] TITyOOKOr0 COIMAIBHOIO packoiia. [[eHTpallbHbIM KOHIIENTOM BBICTYIUICHUS
cra"noButcs «Unity» (EQUHCTBO). ABTOp UCHOIB3YET CTPATETHUIO JIEKCUYECKOTO MOBTO-
pa s co3nanus cyrrectuBHOro 3gdekra: «Unity. Unity. With unity we can do great
things. Important thingsy». IIpu sTom 00pa3 «uaeanbHON HAITMKY) KOHCTPYUPYETCS Yepes
OIIMO3UIINIO K JEeCTPYKTUBHBIM cuiiaM. [{utaTta balinena o HE0OXOAUMOCTH OCTaHOBUTh
HETPAXKIAHCKYIO BOMHY» (uncivil war) u npotuBornocTasienue «chaos vs order» no-
TBEPXKIAIOT TEPANEBTUUECKYIO QYHKIIUIO S3bIKA, HAMPABICHHYIO HA UCLIETICHUE HAIUO-
HAJILHOTO 00pa3a uepe3 anevIsuio K OOIUM KOHCTUTYITUOHHBIM IIEHHOCTSIM.

CoBpeMeHHBIN 00pa3 HAllUU MPETEPIICBACT 3HAYUTENBHYIO TpaHC(OpPMAIIHUIO:
eciu B cepenrHe XX BeKa peub Obljla MOHOJIUTHBIM TEKCTOM, TO CETOHS OHA MPOEK-
TUPYETCSl Kak HA0Op MYJIbTUMOAANBHBIX €IUHUI]. AHATU3 MOKA3bIBAET, YTO Hanbosee
AMOIMOHAIBHO 3apsiKeHHbIEe PpparMeHThl («soundbites») 3apaHee MOATrOTaBIUBAIOTCS
JUTSL TIOCTIETYIOIEr0 TUPAXKUPOBaHUs B 1u(poBoit cpeae. JIaKOHMYHOCTh U BBICOKHI
MeTaQopruueCcKui MOTEHIMAN TaKuX (ParMeHTOB MO3BOJISAIOT UM CTAHOBUTHCS LH]-
POBBIMU MapkepamMu HJeHTHYHOCTH. Hampumep, ucnonbp3oBanue xemrteroB #Unity
niu #InaugurationDay B cBsi3ke C KIIOUEBBIMU (Ppa3zaMu MPE3UJICHTA MpeBpamniaet
KOHCTPYUPOBaHUE HAIIMOHAIBHOTO 00pa3a B paclpe/ieICHHbIN CeTeBOM mpoliecc. ITo
MOATBEPKIAET TUIIOTE3Y O TOM, YTO JMHTBUCTHUYECKUE CTPATErHH aJanTUPYIOTCS K
TpeOOBaHUAM CETEBOM KOMMYHUKAIIMU, COXpaHssi CBOIO 0a30Byl0 (PyHKIHIO — ¢op-
MUPOBAaHUE YyBCTBA MPUHAJICKHOCTH K TOCYIAPCTBY.

[TogBoast UTOr MParMacTUIUCTUYECKOMY aHAIM3y, MOXXHO YTBEPKIAaTh, UTO
o0pa3 Hallui B MPE3UJECHTCKOM KPACHOPEUYUU SIBISETCA MPOTYKTOM CIIOXKHOMW JIMHT-
BUCTHYECKON MHXeHepUH. C MOMOIIBI0 HHKJIIO3UBHBIX MECTOUMEHUMN, KOHIENITyalb-
HbIX MeTadop, CTpaTEruu MOJISIPU3ALUN U AKCUOJIOTUYECKUX TPUTTEPOB MOITUTUYE-
CKHE JIUJIEPhl CO3/1aI0T YOeNUTENbHYI0 KapTUHY «HAealbHON HAIlUW». JTU MEXaHU3-
MBI HE TOJIBKO OTpakaloT CYIECTBYIOIIUE COLMAIbHBIEC CBSI3M, HO U aKTMBHO MOjIe-
JTUPYIOT KX, o0ecrieunBasi HallMOHAJIbHOE €IMHCTBO U MPEEMCTBEHHOCTh. B ycinoBusix
COBPEMEHHOI'0 MYJbTUMEAUNHOIO MHpPA MOHUMAaHUE ATUX MPOLIECCOB CTAaHOBUTCS
KJIFOUOM K aHAJIM3y TOTr'0, KaK COXPAHSETCSl TOCYJapCTBEHHAs! UACHTUYHOCTh B YCIIO-
BHSIX TJIO0ANIBHBIX TPpaHCHOpPMAITUH.
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METOAUKA ®OPMHUPOBAHMUSA KOPITYCA B JIMHI'BUCTHYECKOM
JIMCKYPC-AHAJIM3E: KEVC JUCKYPCA Ob MU

Marepuan ctaTbd MOCBSIIEH KOPHYCY Kak (PyHAAMEHTY JIMHTBUCTHYECKOTO
JUCKYpC-aHaJIn3a U OIMCHIBAET ITOAXO K €r0 IOCTPOCHUIO HAa MaTepHalle THCKypca
00 HCKycCTBEHHOM HHTeJUiekTe. Llenb uccinenoBanus — onucaTb METOAUKY (opMHU-
pOBaHMs KopIyca, 00€CIeUrBaIOIIYI0 CONOCTABUMOCTh MaTEPUAIIOB U BOCIIPOU3BO-
JTUMOCTB pe3ysibTaToB. O0CyX Aal0TCsl KpUTepUun 0TOOpa, MPUHIIMIIBI PENPE3ECHTATUB-
HOCTH U IOCTATOYHOCTH.

Kniouegvie cnosa: xOpIyCHasi TUHTBUCTHUKA, UCKYCCTBEHHBIN WHTEIUIEKT, pe-
MPE3EHTAaTUBHOCTD, IOCTATOYHOCTh, CTPATU(UKAIHS.

B kopriycHOl IUHTBUCTUKE KOPHYC ONPEACNAeTCs KaK MalllMHOYUTAEMbIA Mac-
CUB TEKCTOBBIX JaHHBIX, COMPOBOXKIAEMbIN METalaHHBIMU U COOpPAHHBIN MO €IUHBIM
npaBujiaM 0oTOOpa (Hampumep, Mo >KAHPOBBIM, CTHJIMCTHUYECKUM WM TeMaTHYECKUM
kputepusiM) [1]. B ominune OT HECTPYKTYPUPOBAHHBIX MOJIOOPOK MPUMEPOB, KOPITYC
MMEET CUCTEMHYIO CTPYKTypy. Bce TEKCThl OpraHM30BaHbl MU ONUCaHbI, a MpaBUIA
BKJIFOYEHUSI M UCKIIOUEHUS 3a(UKCUpPOBAHBI B HCCIENOBAaHUAX. Takod (opmanuzo-
BaHHBINA MOAXO/ 00ECIEYMBAET OJHOPOJHOCTh JAHHBIX U UX COMOCTABUMOCTH MEXKIY
uccienoBanusiMu. Kopnyc, coOpaHHbIN 1O YETKOM METOJUKE, OOECIEYMBaET BOCIIPO-
M3BOAUMOCTD McciaeaoBanus. [Ipu coOmoeHnn Tex e KpuTepueB oTdoopa o000l uc-
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CJeoBaTelh MOXET COOpaTh aHATOTMYHBI MAacCUB TEKCTOB, YTO CYIIECTBEHHO IO-
BBIIIAET BAJIUIHOCTh BHIBOJOB M CHIXKAET CyObEKTUBHOCTH MHTEPIPETALIUNA.

OnHuM U3 OCHOBHBIX TPEOOBAaHUIN K KOPITYCY SIBJISIETCSI COOTBETCTBUE JIBYM KITIOUE-
BBIM CBOWCTBaM: penpe3eHmamueHocmu u 0ocmamoynocmu. Penpe3eHTaTuBHOCTD IO
pa3yMeBaeT aIcKBaTHOE OTPAKEHNE BCEW LIENIEBOM TEKCTOBOU IOIYJIALMN aHAIM3UPYEMOTO
muckypea. Koprryc nomkeH mponopLyuoHaabHO OXBaThIBATh PA3IMYHBIE KAHPBI, PETHUCTPBI,
CTWIHM U MOJIAJIBHOCTH SI3bIKA, PEJIEBAHTHBIE TEME UCCIICIOBAHMSI.

JloCTaTOYHOCTBL 03HAYAET, YTO B KOPITyce COOpaHO BCE MHOr00Opas3ue Kitoye-
BBIX TMOATEM JUCKypca. J[is Moka3aTenabCTBa JOCTATOUHOCTH O00BEMA HCMOIB3YIOT
KOJIMYECTBEHHBIE METO/IbI OLIEHKU HACBHIIIEHHOCTH KOpIyca. AHAJIN3 CTAaOMIBLHOCTH
4acTOT KJIFOYEBBIX TEPMHUHOB MPHU IMOCTEINEHHOM YBEIWYEHUHU BBHIOOPKHU IO3BOJSET
yOeauThCS, YTO HAUMHAs C ONpeAeIEHHOrO pa3Mepa KOpIyca HOBbIE TEKCThl HE MPHU-
BHOCAT MPUHIIMITUATIBHO HOBOM MH(opMaiuu o nuckypcee. [1]

Cy1miecTByeT HECKOJIbKO THUIOJOTMIl KOPIYCOB, Pa3IWYaOMIMXCS MO IEIH U
nu3aitny coopa. I[lpexzae Bcero BBIACHSIOT peghepencuble (OOMIETUHTBUCTUUYECKUE)
KOpITyCa, KOTOPBIE CTPEMSITCS OTPA3UTH SI3BIK B LIEJIOM, U CHEUUATUZUPOBAHHbIE KOP-
nyca, orpaHUYEHHbIC ONpPEACIEHHON TeMaTUKOW Uin *)aHpoBoi chepoit. Pedepenc-
HbIC HAI[MOHAJIbHBIE Kopmyca (Hampumep, HalmoHanbHBIH KOPIYC PYCCKOTO SI3bIKa,
HKPSI 2.0) 06b14HO cTpeMsITCSl K IIUPOKOI cOamaHCUPOBAHHOCTH, TOT/la KaK crelua-
JTU3UPOBAHHBIE KOJUIEKIIMK (DOKYCUPYIOTCS HA KOHKPETHOM JIOMEHE (Hampumep, Kop-
MyC HAY4HBIX cTaTel 1o ouonHpopmartuke). [2]

Jpyroil mapameTp — CTeNeHb COATAHCUPOBAHHOCTHU: COAIAHCUPOBAHHBLE KOP-
IyCa OXBaThIBAIOT OCHOBHBIE KAHPHI S3bIKa MPOMOPLHMOHAIBHO UX PEeaIbHOU pacnpo-
CTPaHEHHOCTH, B TO BPEMS KaK UeJlegble KOpnyca MOTYT CO3HATEIbHO cMelaTh ¢Go-
KyC B TIOJIb3Yy y3KOU HcCclienoBaTelbckol 3a1aun. Kpome Toro, kopmyca ObIBalOT MO-
HUMOPUH208bIMU (TUHAMUYECKUMU, PETYJSPHO NOMOMHAEMBIMHU JISI OTPAXKEHUS
M3MEHEHUM BO BPEMEHH) U conocmagumvimu (napauielibHbIMU HaAOOpaMu TEKCTOB
OJIHOT'O THIA JIJIsl Pa3HBIX A3bIKOB WK peruoHoB) [3]. KnaccuueckuM npumepom coa-
JAHCUPOBAHHOTO pedepeHCcHOro Kopmyca ciykuT Brown Corpus — penpe3eHTaTuB-
Has BBIOOpKAa aMEPUKAHCKOTO aHTJIMKUCKOIr0, OTpakarolas pa3HooOpa3we >KaHpOB.
Torna kak crnenuanu3upoOBaHHBIN KOPIYC MOXET COCTOSITh TOIBKO U3 HAYYHBIX CTa-
Tel onpenenéHHON oTpaciv. BaxkHO MOTYEPKHYTh, YTO BHIOOp THUIA KOPITyCa HaIpsi-
MYIO OIpeeseT XapaKTep BO3MOKHBIX BBIBOJIOB UCCIIEIOBATEIIS.

[Tpu npoekTupoBaHUM KopIlyca 0co00€ BHUMAaHUE YACISIETCS 0moopy ucmou-
HUK06 meKkcmog. B 3aBUCUMOCTH OT II€JIM UCCIIEIOBAHMS BRIOMPAIOTCs 0a3bl TaHHBIX
Y TUTOIIA/IKU, TUMTMYHBIE JJIsl JaHHOTO JuckKypca. [lepedyeHb OXBau€HHBIX HCTOYHUKOB
B 3HAUMUTENILHOW Mepe mnpenonpeaeiseT u cepy unreprnperauuid. Hanpumep, kop-
IyC, COCTOSIIIUN TOJIBKO U3 aKaJEMHYECKUX CTAaTEH, OTPA3UT IKCIEPTHOE U TEXHHUYE-
CKOE MOHMMAaHHUE TEMbI, HO HE TIOKa)KeT o0IIecTBeHHOe MHeHue. HanpoTtus, kopimyc
U3 OJTHUX MEAUIHBIX MyOJIUKaINil TO3BOJIUT UCCIIEIOBATh MACCOBBIE MPE/ICTABIICHHUS,
yIyCKasl MPU 3TOM JIeTaIM PEryJSTOPHBIX HOPM M HAyudHYIO aprymeHtanuio. Cume-
WAHHBLL KOpnyc, BKIIOYAIOMUNA TEKCThl Pa3HbIX MHCTUTYIIMOHAIBHBIX CIIOEB, 0Oec-
neyuBaeT Oosee MUPOKUN oxBaT. JJaHHBIM KOPITyC MOKAa3bIBAET, KAKKE TEMbI Mapali-
JeabHO 00CYXKIAI0TCSl B HAayKe, MOJUTUKE, OU3HECe W Mpecce, U Kak 3TH TeMaThye-
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CKHE€ JIMHUU COOTHOCATCS MEXay co0oi. OIHAaKO Takol TMOpUAHBIA AU3aiiH TpeOyeT
CTPOro 3aJ0OKyMEHTHUPOBATh JOJI0 Kaxaoro cios. MHave ectb puck, 4to npeodiasaa-
HUE TEKCTOB OJIHOM cephbl UCKA3UT OOIIYI0 KapTUHY AUCKypca. [4]

Crparerusi BHIOOPKH JTOKYMEHTOB OOBIYHO CTPOUTCS HA cmpamupuxkauuu
Kopnyca TIO 3apaHee BblJeJeHHbIM ciosiM. CHaudana onpenenstoTcs CaMH CIIOM HC-
TOYHUKOB (MEAUIHBIN, MHAYCTPUAIbHBIA U JIp.). B KaxaoM ciioe 3aTeM OTOUpaeTcs
pernpe3eHTaTuBHAsT MOABBIOOPKA TEKCTOB, JISI 3TOI0 YCTAHABJIMBAIOTCS KBOTHI 710
HCAHPAM, NO 8peMeHU U N0 00bEéMY. BHYTPHU KaXA0ro CJIOS MOXXHO HPUMEHATH CIIy-
YaliHy10 BBIOOPKY WJIM MPOIMOPIMOHATBHBINA OTOOp MO KaTEropusMm, HO KPUTUUYECKHU
BAXXHO OOOCHOBaTh, MOYEMY HMMEHHO BBIOpaHHBIE TEKCTHI MPEACTABISAIOT JAaHHBIN
TUCKypc. ABTOMaTHUYECKUN cOOp MO KIIOUEBBIM CJIIOBAM HEPEJIKO MPUBOAUT K BKIIIO-
YEHUIO HEPEJIEBAHTHBIX JaHHBIX: HaNpuMmep, abopeBuarypa Al BcTpedaeTcs B Ha3Ba-
HUSAX TOCYJAapCTBEHHBIX OpraHU3allui, HE CBSI3AHHBIX C MCKYCCTBEHHBIM HHTEILICK-
toM. [loaToMy mpenanoyTuTeabHee OTOUpPaTh TEKCThl OCO3HAHHO MO TEMATUKE U KOM-
MyHUKaTUBHOU (hyHKIMU (CKaxkem, Marepuaisl, rae MM obcyxmaaeTcss UMEHHO Kak
TEXHOJIOTUYECKasi BO3MOXHOCTb, YIpo3a WM OOBEKT PEryJMpOBaHUs) ¢ 00s3aTelb-
HOH MOCJICAYIOUIEN PYYHON MTPOBEPKOM PEIECBAHTHOCTH.

Kputepun BritodeHUs] U UCKIIOYEHUST (POPMYIHPYIOTCS 3apaHee: BKIHOYAIOTCS
TEKCThl, B KOTOpbIXx W BhICTyMaeT 1eHTpaabHOM TeMOI (MHHOBAIUS, PUCK WM MPEJ-
MET PEryJIMpOBaHuUs), a UCKIIOYAIOTCS Marepuaibl, rae ynomuHanue MM nocur ciy-
YailHbli WK nepudepuiibiil xapaktep. i MOBBIIICHNUS HAIEXHOCTU KiIacCU(DUKAIIUN
MIPOBOJUTCS MEPEKPECTHAST MPOBEPKA HECKOJIBKUMH JIKCIIEPTaMH, YTOOBI yOeaUThCH,
YTO €IMHbIC IPUHIIUIBI OTOOPA MOHUMAIOTCS U IPUMEHSIOTCS BCEMH OJIMHAKOBO. [5]

Crnenyromuii tan — uzeneuenue u ovyucmka oannvlx. OTOOpaHHBIE TEKCTHI
CKAUMBAIOTCSI WM BBITPYXKAIOTCS U3 BHIOPAHHBIX UCTOYHUKOB B JIEKTPOHHOM BHJIE.
Ha sToM sTamne BhIMONHSIETCSA Aenyrukanus (yaaJleHue MOBTOPSIIOMIUXCA TOKYMEH-
TOB), OYUCTKA OT TEXHUYECKHUX DJIEMEHTOB (11a0JIOHBI BEO-CTpaHUI], MEHIO HaBUIa-
1MUY, PEKJIAMHbIE OJI0KH), KOPPEKTUPOBKA KOJAUPOBKUA CHMBOJIOB M MPOBEPKA MOJHO-
THI KQXJ0T0 TeKCTa (He o0pe3aH i cCKavyaHHbIN MaTepualn). [lapannenbHo co3maroTes
MeTaJIaHHbIE JJISl KaXKJI0ro JOKyMeHTa. MUHUManbHbIN HAOOp mojield 0OBIYHO BKIIIO-
YaeT TaKUe XapaKTepUCTHKU, KaK UCTOYHUK (KOHKpeTHas 0a3a JaHHBIX WJIU CaWT),
JaTa myOJIuKaluu, KaHp, cJIoM, 00bEM TEeKCTa (YHCIIO CJIOB, CHMBOJIOB WJIM CTPaHUIL),
S3bIK U YHUKAJIbHBIN UACHTU(DUKATOP.

Hanuuue crangapTU3MpOBAHHBIX METAJAHHBIX HEOOXOIMMO KaK MJif Iocle-
IYIOIIEro aHalin3a CTPYKTYphl KOpIyca, TaKk U JJisl BOBMOXXHOCTH €ro MOBTOPHOTO
BocIipou3BeAieHUsA. Tak, 4ToObl cOOpaTh CXOAHBIM KOPIyC 3aHOBO, HCCIEIO0BATENh
JOJKEH TOYHO 3HAaTh KPUTEPHUU Moucka u otdopa. IlepeyeHb MCnoab30BaHHBIX cail-
TOB WM 0a3, BpeMEHHBbIE PAMKH, a TaKKE€ MOMCKOBBIE 3aMpPOChl WU TEMaTUUYECKUE
METKH, MO0 KOTOPBIM U3BJICKATUCh TEKCThl. KOHTpOIbh KauecTBa U BOCHPOU3BOIUMO-
CTHU JOCTHUTaIOTCS MOJTHBIM OMUCAaHUEM KPUTEpPUEB COOPKHU Kopityca. [6]

BaxkHo momuepkHyThb, YTO JHM3alH M COCTaB KOpPIyca OMPENENSIOT TpaHHUIIbI
JOMYCTUMBIX UHTEPIPETANI MOTYyUYEHHBIX PE3yJbTaToB. ECli KOPIyC COCTOUT HC-
KIIFOUUTENILHO U3 aKaJleMUYEeCKUX MyOJIMKalUi, Ha €r0 OCHOBE MOXHO aHAaJIU3HPO-
BaTh TOJIbKO HAYyYHOE MOHUMAaHUE MPOOJIEMBbI, KaK MPABUIIO, JaHHBIE HKCIIEPUMEHTOB,
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KOJIMYECTBCHHBIC PE3YIbTaThl U AKCTIEPTHBIE TMPOrHO3bl. OTHAKO TMBITATHCS JCNATh
BEIBOJIBI O MACCOBOM OOIIIECTBEHHOM MHEHHUH Ha MaTepHalie Cyry0o HayYHBIX CTaTeH
HEBEPHO. AHAJIOTUYHO, MeAuaKkopnyc (HoBocTH, ctatbu B CMMU, Giiorn) naer xapTu-
HY OOIIECTBEHHBIX (PEHMOB M PUTOPHKH, HO HE COACPNKUT TECXHHUUECKHUX ICTAJICH
WM HOPMATHBHO-TIPABOBBIX MPUHIMIIOB. B CBOIO ouepenn, CMENIaHHBIA KOPITYC,
CTpaTU()UITMPOBAHHBIN 110 WHCTUTYIIMOHATBHBIM CJIOSIM, YBEIIMUUBACT OXBAT JUCKY]-
ca. OH TOKa3bIBACT, KAKUE KOHIENITHI M apTyMEHTBI TOMUHUPYIOT B KaXKI0U cdepe.
D710 7a€T BO3MOXKHOCTH YBUICTh, HAIPUMED, COBIAJICHUS W PACXOXKICHUAS TeMaTHYe-
CKHMX aKIIEHTOB B aKaJieMU4ecKoM U MenuitHoMm auckypce o0 N, Tem He meHee, He-
JIOITYCTUMO 3KCTPAIIOIUPOBATH BHIBOJIBI HA TUIACTHI, HE MPEACTABICHHBIC B KOPITyCeE.
JIist HarasAHOW MIUTFOCTPAIIMA METOAUKU MPUBEIEM TTPUMEPHI BBHICKAa3bIBAHUI
U3 pasHbIX CcI0€B auckypca o0 MW um mosicHUM WX poiib B KOPITYCHOM aHAJIM3e.
Hayunwtii cnoii: SKCTIEPTHBIE TEKCTHI (DOPMUPYIOT KITIOYEBBIC TEMATHICCKUE HAMIPAB-
nenus auckypca. Tak, B xxypHane Artificial Intelligence Journal ormeuatot: «The
growing attention to Al comes from a recognition that Al poses many major societal
risksy. OTa nurata NOAYEPKUBAECT BHUMAHUE YUEHBIX K COLMAJIBHBIM pHUCKaM, CBS-
3aHHBIM ¢ U, TO €CTh BBHIMOMHSAET 3MUCTEMUYECKYI0 (DYHKINIO — GUKCHPYET MOCTa-
HOBKY MPOOJIEMBI Ha YPOBHE HAYYHOTO 3HaHUsA. J[pyroe akajeMu4eckoe BhICKa3bIBa-
HUE YKa3bIBaeT: «the rapid emergence of generative Al techniques is raising public
exposure to risks of Al.. providing capabilities for text generation with ChatGPT».
31ech BBOAUTCSA TeMa reHepaTuBHbIX Mojenei (Ha npumepe ChatGPT) B KOHTEKCT
00CYXXIIEHHUS PUCKOB, TEM CaMbIM TIpeajiarasi OnepanroHaIbHbIe TPAHUIIBI JUCKYpCa,
B KOPIIYC JOJKHBI BKJIIFOUAThCSI MaTtepuaibl, cBsizaHHble ¢ MW -renepamnuei u e€ no-
cineactBusaMu. O0a nmpuBeAEHHBIX (PparMeHTa OTIWYAIOTCS BHICOKUM YpPOBHEM (op-
MaJbHOCTH U MH()OPMATUBHOCTH, KOTOPBIC 33JAI0T YCTOSBIINECS HAYIHBIC TEMBI.
Honumuko-npaeoeoii cnoii: 31eCh NEHTPAIBLHYIO POJIb UTPAIOT HOPMATHBHBIC
OTIPEJICIICHNS M IIEHHOCTHBIC TPHOPUTETHL. B OPUITMANTBHBIX TOKyMEHTaX MOMUEPKU-
BAaETCA pUCK-OpueHTUpOoBaHHbIN moaxon k M. Ha caiite OOCP ormeuaercs: “Coun-
tries use the OECD Al Principles and related tools to shape policies and create Al
risk frameworks, building a foundation for global interoperability”. ITOT T€3uC yKa-
3BpIBACT, YTO MPU aHAIW3E MPABOBOT'O TMOJS HYXHO OTCJIC)KMBATH YIIOMHHAHWS pa-
MOYHBIX KOHLENIWN yIpaBiaeHus puckamu u cranaapto. B Permamentre EC mo U
roBoputcs: “It is therefore necessary to prohibit certain unacceptable Al practices,
to lay down requirements for high-risk Al systems... and to lay down transparency
obligations for certain Al systems”. Jlannas ropuaudeckas popmynaupoBka (prohibit,
high-risk, transparency obligations) 3a1aéT KOHKPETHbIE KPUTEPUU PEIECBAHTHOCTHU
JUTSL KOpITyca — CJIEMYET BKIIFOYATh TEKCTHI, T¢ 00CYKIaeTCs 3ampeT HeMprUeMIIEMbIX
NU-nipakTuk, TpeOOBaHUS K BRICOKOPHUCKOBBIM CHCTEMaM M BOMPOCHI TIPO3PAYHOCTH.
[TonmuTHKO-TIPaBOBEIE TOKYMEHTHI B KOPITYCE OUYEPUUBAIOT PAMKHU JICTUTUMHOTO JIHC-
Kypca, Onmpenessis, Kakue MOIXO0Ibl K PETYTUPOBAHUIO CUUTAIOTCS TPUEMIICMBIMHU.
Hnoycmpuanvholit cnoii: TEXHUYECKUE OTYETHI KOMITAHUN JEMOHCTPUPYIOT
sanucTeMuueckuii xapakrep undopmanuu 06 MU B npodeccuonansuoit cpene. B or-
yéte DeepMind (monens Gemini 2.5) ckazano: “We sample over 700,000 documents
from the training data and use this sample to test for discoverable extraction”. 3aech
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MOAPOOHO OMHCaHA METOJMKA BHIOOPKHU JAHHBIX U KPUTEPUH OOHAPYKEHUS MEMOU-
3auu. B Takux HOKyMeHTax mpeoliagaeT MakCUMallbHasi TEPMHUHOJIOIMYeCcKasi TOY-
HOCTb. AHanorudHo, B ot4éte OpenAl o monenu GPT-4 ormeuaercs: “The GPT-4
base model is only slightly better than GPT-3.5; however, after RLHF'... we observe
large improvements”. J|laHHBI OTPBIBOK, OMUCHIBAIOIINN KAYECTBO MOJIEINIH, MTOKA3bI-
BAET, UTO JaXKe MepeioBasi cucTeMa Bc€ ené ommodaeTcss B KOHKPETHBIX Bompocax. B
KOpILYyCE€ 3TOT MPUMEP CIYKUT HUHAUKATOPOM «TEXHUYECKHUX orpaHnueHuin» MU n
WUTIOCTPUPYET CTUIIb UHIYCTPUATILHOI'O PETHCTPA, OPUEHTUPOBAHHOTO Ha (haKThl U
MU3MEPUMBIE TTOKA3aTENH.

Meouiinwbtii caoii: myOIUIUCTUYECKUE TEKCThl OTPAXKAIOT MAaCCOBYIO PUTOPUKY
u obmiectBennbie auckyccun Bokpyr M. B The Guardian (2023) otmevaetcs, 4To
“the virtual libraries behind this technology are vast — and there are concerns they
are operating in breach of personal data and copyright laws”. IT0oT dparmeHr ne-
MOHCTPUPYET XapaKTEepPHbIH MEAUACTUIb — HaJIU4YHEe CIOB C HMOIMOHAILHO-
OLICHOYHBIM OTTEHKOM (concerns, breach of personal data and copyright) yka3piBaeT
Ha JUCKYPCUBHYIO (DYHKIMIO BbIpaxkeHus onaceHuil. B npyrom marepuane The
Guardian (2024) coobmaercsi: “the legislation bans systems that pose an
unacceptable risk” — 31ech KypHAIUCTHI IEPECKA3BIBAIOT HOPMY 3aKOHA, TEM CaAMbIM
CBS3bIBAs MEIMAIUCKYPC C MPABOBBIM CJIOEM; MOJ00HBIE (Dpa3bl MO3BOJSIOT UACHTH-
(ULMPOBATH TEKCTHI HA CTHIKE MEJUWHOTO M HOPMATHUBHO-IIPaBOBOIo nojisi. B nenom,
MEJIUMHBIE TPUMEPHI CIYKAT MPOBEPKOM PEIEBAHTHOCTH U JOCTATOUHOCTU KOpITyCa.
BHyTpu xopomio cOanaHCHPOBAHHOIO KOpIHyca MPOCIECKUBAIOTCS MEpeceKaronecs
tembl (pucku MU, 3amura nanaeix) mexay CMU u npyrumu ciosMu OpH SIBHBIX
pa3IuuusAX B MOJaye MaTrepuana.

Pa3paborannas Metoguka oTOOpa Kopiyca 0OEClEeUruBaeT COrJacOBAaHHOCTh U
000CHOBAaHHOCTh KaYECTBEHHOT'0 JUCKYpC-aHan3a. Bo-nepBhIX, HocTUTaeTCa YETKas
000CHOBAHHOCTHb BbHIOOpPA JaHHBIX: OJlarofaps OAHO3HAYHOW ONEpaMOHAIN3ALNN
MOHSATUA AUCKYpPCAa M CTPOTUM KPUTEPHUSIM OTOOpa MOXKHO apryMEHTHUPOBAHHO pe-
1aTh, MOYEMY KaXIblM TEKCT BKJIIOUEH WM HUCKIIOUEH M3 aHaidu3a. Bo-BTOpBIX,
MHOIOCJIOHHASl PeNnpPe3eHTATUBHOCTL: CTpaTHU(UKAIMg KOpIyca MO HECKOJIbKUM
MHCTUTYLIUOHAJIBHBIM CIIOSIM TapaHTUPYET OXBAT pa3IMuHbIX cep, B KOTOPHIX (op-
MHUPYETCSL AUCKYPC, YTO MPEIOTBpAIAeT OJJHOOOKOCTh U TMOBBIMIAET OOIIYIO BaluI-
HOCTh pe3yJbTaTOB. B-TpeThrX, 6ajJaHCMPOBKA KAHPOB U BPEeMEHHbIX NMEPHUOI0B:
MJIAHUPOBAHUE >KAHPOBBIX M XPOHOJIIOTMYECKUX KBOT HE JOIMYCKAET JOMUHUPOBAHUS
OJIHOT'O THMAa UCTOYHUKOB M MO3BOJSET OTCIEAUTH AUHAMUKY OOCYXICHUS TEMbI BO
BpeMmeHu. [IpeayioxxeHHass MeToiMKa NIPUMEHUMa HE TOJIbKO K 1ucKypey 00 U, Ho u
K JIIOOBIM CJIOXKHBIM MOJMCEMUYHBIM JHUCKYypCaM — Hay4YHO-TEXHUYECKUM, OOIe-
CTBEHHO-TIOTUTHYECKUM U Ap. OHAa coueTaeT CTaHAapThl KOPIYCHOM JIMHTBUCTUKH C
(dhokycoM AUCKypc-aHalu3a Ha (PYHKIHMOHAJIBHOM M KOHTEKCTyaJlbHOM acrnekTtax. B
JTadbHEUIIEM METOAMKA MOXET OBbITh pacIIMpPEHa C UCIOIb30BAHUEM aBTOMATHU3UPO-
BaHHBIX MHCTPYMEHTOB noHMcKa M MeronoB NLP, ogHako B €€ OCHOBE HEM3MEHHO
OCTaHyTCs TpeOOBaHUS MPO3PAYHOCTH U JOKYMEHTUPOBAHUSI KaXKIOT0 11ara.
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META®POPUYECKHUE NPOEKIIUU MOJEJIN NN-YEJIOBEK
B AMEPUKAHCKOM ME/IMA/ITMCKYPCE: HA MATEPHUAJIE
THE NEW YORK TIMES 3A 2025 1'0OJ1

B craTthe paccmarpuBarorcs metadopudeckue npoekiuu mogaenun MM-YEJIO-
BEK B amepukanckom Menuaauckypce Ha matepuaie 100 myOnukaruit The New
York Times 3a 2025 roxa. llenp uccnenoBanusi — BBIIBUTh U OmucaTh meTadopuye-
ckue npoekunn mojenu MM-YEJIOBEK B amepukanckoM menuaauckypce. BeisiBiie-
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HO 120 meTadopuyYeCKUX BBIpAKEHUN, paCIPECAEHHBIX 10 CEMU MPOESKIUSIM MOJIe-
mu. YcranoBiueHo, uro moaens MN-YEJIOBEK cnocoGctByeT anTponomopduzanuu
WU, ycunenuro ero areHTHOCTH, HATypalu3alll TEXHOJIOTHYECKOr0 pa3BUTUA U CME-
IICHUI0 OTBETCTBEHHOCTH, & TAKXKE aKTyaJIU3UPYET BOMPOCHI TIOBEPHS, KOHTPOJS U
OTBETCTBEHHOCTHU B MEJTUATUCKYPCE.

Kniouegvie cnosa: NCKYyCCTBEHHBIN MHTEIICKT, MEIUANUCKYPC, KOHIIENTYalb-
Hasg metadopa, MN-YEJIOBEK, meradopuyeckas mpoekius, areHTHOCTh, The New
York Times

Beenenne

HckyccTBEHHBI MHTEIJIEKT CTal OJIHOM M3 HamOoJee 3HAUYUMbBIX TEM COBpe-
MEHHOro Meauaauckypca. Ero paszsurue BiausieT Ha cepy Tpynaa, oOpa3zoBaHus, Ipa-
B, MOJUTHUKHA, MEIUAKOMMYHHUKALIMU U MOBCEIHEBHOIO B3AUMO/JICHCTBHS YEIIOBEKA C
UU(PPOBBIMU TEXHOJIOTUAMHU. AKTYyalbHOCTh MCCIIEIOBaHUS OOYCJIOBJIEHA TEM, UYTO
obmectBeHHOe Boctpusitue MU Gpopmupyercss Bo MHOroM uepes si3bIK Maccmeaua [6;
7]. ImeHHO MenMaTeKCThl 3aJal0T CIOCOObl MHTEPIPETAIMd HOBOW TEXHOJIOTHH,
OMPEAEISAIOT KPYI CBA3AHHBIX C HEW PUCKOB U 3aKPEIUIAIOT MPEACTABICHUS O JOBE-
pUH, KOHTPOJIE U OTBETCTBEHHOCTH [3; 7].

B ny6mmnunoit kommyHukanuu MW penko onuchblBaeTCsl UCKIIOYUTENBHO Kak
TEXHUYECKUH 00BEeKT. B Menuanuckypce OH MOIy4yaeT MPU3HAKU CyOBEKTa: CIOCO-
OeH OTBeuaTh, ACHCTBOBATH, IOMOraTh, OIINOATLCS, TPUUUHATH BPE, PA3BUBATHCS U
BCTyHaTh BO B3aUMOJEHCTBUE C YEJIIOBEKOM. Takoi croco0 OMHUCAHMS JIETAET CIIOXK-
HYI0 TEXHOJIOTHIO MOHSATHOM JUIsl MAaCCOBOI'O aJpecara, OCKOJIbKY OOBACHSET €€ ye-
pe3 NPUBBIYHBIE KATETOPUHU YEIIOBEUYECKOT O OIBITA.

OaHuM U3 OCHOBHBIX CPEACTB TAKOM penpe3eHTalnu BeicTynaeT metadopa. Ona
MO3BOJISIET MPEACTABUTH a0CTPAKTHBIE U TEXHOJIOTMYECKU CIIOKHBIE MPOIECCHI uepe3
0onee 3HaKOMbIe cdepsl omnbiTa [8; 9]. B KOHTEKCTE HCKYCCTBEHHOIO MHTEIUIEKTa OCO-
0oe 3nauenue npuodbperaet monens MN-YEJIOBEK, B koTopoii mpu3Haku yenoBeye-
CKOTO CyObEKTa MEPEHOCSATCS Ha TEXHOJOruio. BHyTpH AaHHOW MOJENM BBIACTSIOTCS
HECKOJIbKO HaIpaBJICHUM nepeHoca (MPOeKIUil): MBIILJICHUE, ICUXOJI0THYECKOE COCTO-
SHHE, COLIMAJIbHAS POJIb, KOMMYHUKAIUS, arPECCUBHOE JEUCTBHE, MOPAJIbHAS OLICHKA U
Pa3BUTHE MO AHAJIIOTMU C OPTaHU3MOM. JTU HAIIPABJIEHUS MO3BOJISIIOT YCTAHOBUTH, Ka-
KHE IMEHHO YEJIOBEUECKHUE MPHU3HAKU 3aKperuratores 3a M B Mennatekcrax.

Marepuanom ucciaeaoBanus nociayxui kopiyc u3z 100 myonukanuit The New
York Times 3a 2025 roa, NocBsIIIEHHBIX UCKYCCTBEHHOMY MHTEIUIEKTY. Bb1Oop n3na-
HUs 00YCIIOBJIEH €r0 3HAYUMOM POJIbI0 B aMEPUKAHCKOM MEIMANpPOCTPAHCTBE U BIIU-
SHUEM Ha (GOPMHUPOBAHUE OOIIECTBEHHOW MOBECTKU. XPOHOIOTMYECKUE PAMKHU CBSI-
3aHbI C BBICOKOW MHTEHCUBHOCTBIO 00cyxnenust M1 B 2025 rony.

[enb uccnenoBaHus — BBISIBUTH M ONMKUCATh MeTaopuyecKkue NpoeKIuu Moje-
mu UN-YEJIOBEK B amepukanckoM MeauaaucKypce Ha marepuaine myOiaukanui
The New York Times 3a 2025 rogn.

JInst moctuxkeHus 1enu ObUIM MOCTaBJICHBI CIEAYIONINE 3aJauM: BBISBUTH Me-
tapopruueckue BoipaxkeHusi, B KoTopbix MM onuceiBaeTcst yepe3 npu3HaKu YEI0BEKa;
paclpeennuTh BBISBICHHBIE TPUMEPBI IO OCHOBHBIM npoekuusm moaenu MN-YEJIO-
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BEK; onucaTh $i3bIKOBBIE CpEJCTBAa AHTPONOMOP(HU3AIUN HUCKYCCTBEHHOI'O WHTEI-
JIEKTa; OMpPEAEIUTh HHTEPHPETAlMOHHBIN A((PEKT BBIABICHHBIX MeTaQOpHUUECKUX
BBIPAKCHU B METUATUCKYPCE.

OOBeKTOM HCCeAOBaHUs SBISETCS MeTaopuuecKkas penpe3eHTalus UCKYC-
CTBEHHOI'0 MHTEJJIEKTa B aMEPUKAHCKOM Meauanuckypce. llpeamer uccnenoBanus
coctaBisitoT Metadopuueckue npoekiuu moaenn MM-YEJIOBEK B myGnukamusix
The New York Times 3a 2025 ron.

Teoperuuecknii 0030p

Uccnenosanue E. Fast u E. Horvitz na matepuane The New York Times moka-
3bIBAa€T, 4TO MyOnuuyHoe Bocrnpustre M MeHsieTcss BO BpeMEHU U CBSI3aHO C JUHA-
MHKOW HHTEpECA, HAACKJ M ONACEHUU BOKPYr pa3BuThs TexHonoruu [6]. Ilomxon
C. Scanodd mo3BosieT paccMaTpPUBATh ONMKHCAHUE TEXHUKHU KaK 4acTh KyJIbTYPHOIO
U WHCTUTYIIMOHAJBHOTO KOHTEKCTa, B KOTOPOM 3aKPEIUISIOTCSA MPEACTABICHUS O
KOHTPOJIE, OTBETCTBEHHOCTHU Y I'PAHUIIAX TEXHOJOTHYECKOr0 pa3BUTHUs [7].

Jns ananuza menuapenpeseHtauuu MY 3HaunM KpUTHYECKUN NHUCKypC-aHa-
mu3. H. ®@3pkno paccMaTpuBaeT QUCKYPC KaK COUMAIBHYIO MPAKTHKY, CBA3aHHYIO C
OOIIIECTBEHHBIMU OTHOILICHUSIMUA W UACOJIOTHYECKUMU To3unusmu [S]. B mpumene-
Huu k Teme MU 310 03HavaeT, 4To MeIMAaTeKCT HE MPOCTO COOOIIAET O TEXHOJIOTHH, a
3a70aéT Crocod €€ BOCHPHATHUS depe3 BHIOOp HOMHMHAIIWM, TJIaroJIOB JIEMCTBHS, Olie-
HOYHOM JIEKCUKU U OMUCAHUUN MOCIIEICTBHIA.

Merononoruueckoii 0a3oli JaHHOrO HCCIEIOBAHUS BBICTYNAET TEOPHUS KOH-
uenrtyaibHoi Mmetadopsl. B teopun k. Jlakodda u M. [xoncona meradopa noHu-
MaeTcs KaK Croco0 OCMBICICHUSI OAHOM o0JsiacTu ombiTa uyepe3 aApyryto [9]. Ilockomns-
KY UCKYCCTBEHHBIN MHTEIUIEKT SIBJISCTCS CIOKHBIM TEXHOJIOTMYECKUM OOBEKTOM, €T0
OMHMCAHUE YacTO CTPOUTCS 4epe3 cepy uenoBedeckoro ombita. B pesynaprate U
MOJIy4YaeT MPU3HAKU CYOBEKTA: OH MBICIUT, OTBEYAET, IOMOraeT, OmubdaeTcs, Npuyu-
HSIET BPEJ, 3aMEHSET YEJIOBEKA WX BBIXOAUT U3-110J KOHTpouis [1; 2; 3].

JInd naHHOM CTaThbM Ba)kHa Kateropwsi areHTHocTd. JI. AxepH ompenenser
areHTHOCTh KaK COLIMOKYJbTYPHO OOYCJIOBJIEHHYIO CIIOCOOHOCTH JiecTBOBaThH [4]. B
MeauaTeKkcTe areHTHOCTh MU mposBnsieTcs Torga, Korjaa TEXHOJIOTUs MPEACTaBIEHA
KaK WCTOYHHMK JACHUCTBUA, PELICHUS, BIUAHUS WM TOCIEACTBUI. DTO MO3BOJISIET
YCTaHOBUTH, B Kakux ciydasx MM onuchiBaeTcs Kak MHCTPYMEHT, a B KaKHUX — Kak
CyOBbEKT AEHCTBUS.

B macrosmem uccnenosannu mon monaenbio MM-YEJIOBEK monmmaercst cu-
cTeMa MeTapOpUIECKUX MEPEHOCOB, MPU KOTOPHIX MPU3HAKU YEJIOBEKA COOTHOCATCS C
HMCKYCCTBEHHBIM HMHTEJUIEKTOM. BHYTpH 3TOM MOJENW BBIAEISIIOTCS MPOEKIUU, CBS-
3aHHBIC C MBIILICHUEM, IICUXOJOTMYECKUM COCTOSIHUEM, COLUAIBHON POJIbIO, KOMMY-
HHUKAIMEH, arpECCUBHBIM JICICTBUEM, MOPAJIbHOM OICHKOW M Pa3BUTHUEM I10 aHAJIOTUU
¢ opranu3zmMoM. Metadoprueckoe BhIpaKEHHE pacCMaTPUBAETCSl KaK S3bIKOBas peaju-
3aIUsl COOTBETCTBYIONIEH MeTadopuueckod mnpoekiuu. Takoil moaxo] MO3BOISET
onucaTh HE OTJIeNIbHbIE 00pa3HbIe YIOTPEOICHUSI, a BHYTPEHHE CBSA3AHHYIO CTPYKTYPY
antpornomopduzaruu MU B mybOnukamnusax The New York Times 3a 2025 rog.

MeToanbl

Marepuaiiom nociayxun kopnyc u3 100 nyomukanuii The New York Times 3a
2025 rojn, MOCBSIIEHHBIX HUCKYCCTBEHHOMY MHTeIUIEKTy. COOp mMarepuaia OCyLIECTB-
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nsuicst ¢ ucnonb3zoBanueM New York Times Developer APIL. Ilouck mpoBoauics mo
KJIIOUEBBIM HOMHMHAIMAM, cBsi3aHHBIM ¢ Temoit MU: Al, A.L, artificial intelligence,
neural network, ChatGPT, DeepSeek, OpenAl. Ilonydyennsie myOnukaimu ObUTA COXpa-
HEHbI B TEKCTOBOM (popmMate, MpOBEpEeHbl HA TEMATUUECKYIO PEJIEBAHTHOCTh U MO OTOB-
JIeHBI 711 Tocieytomie kopmycHoit oopadotku. Kopmyce u3 100 crareii paccmarpuBa-
€TCsl KaK JIOCTATOYHBIM JIJI1 KAYECTBEHHOI'0 aHAJIN3a, TOCKOJIbKY KOHTPOJIBHOE PaCIIU-
pEeHME BEIOOPKHU HE BBISIBUJIO HOBBIX YCTOMUMBBIX METaOPUUECKUX KIaCTEPOB.

[lepBuunas o6paboTka kopmyca npoBoauiack B nporpamme AntConc. J[aHHBII
MHCTPYMEHT HCIIOJIB30BAJICS JI MOCTPOCHUSI YacCTOTHBIX CIUCKOB, KWIC-koHKOD-
JTAHCOB U BBISIBJICHUS MOBTOPSIOIIMXCS JIEKCUKO-CEMAaHTUUECKUX YIOTPeOJICHUM, CBS-
3aHHBIX C pernpe3eHTanuet M. Ha aTom stame Obutd ompeiesieHbl OCHOBHBIE KOHTEK-
CTbl, B KOTOPBIX MCKYCCTBEHHBIM MHTEJUICKT MOJyYyaeT MPU3HAKU CyObEeKTa JNEHCTBUS,
YYaCTHHKA KOMMYHHUKAIIMU, HOCUTENSI OTBETCTBEHHOCTH WJIA CAMOCTOSITEIIbBHOW CHJIBL.

JlanpHEeNIU KaueCTBEHHBIN aHaIu3 ObLT HampaBjeH Ha BBISBICHUE MeTado-
pUYECKUX BBIpAXKEHUM, B KOTOpbIX MW onuckeiBaeTcs yepe3 npusHaku yenoseka. [Ipu
pa3MeTKE YUYUTBHIBAJIUCH JIEKCMUYECKHE MapKepbl meTadopusaiuu, rpaMmmaThyeckas
no3unua MU, rimaronsl 1eCTBUAS U COCTOSIHUS, OLICHOYHAS JIEKCUKA, HOMUHALIUU CO-
[UANIbHBIX POJIEH U KOHTEKCT ynorpedsenus. [Ipumepsl pukcupoBaiuch B aHaAIUTH-
YyecKoW Tabnuile ¢ ykazaHueM Iudpa cTaTb, HUTATHI, META()OPUUECKOrO BbIpaXKe-
HUS, TPOEKIUHU U nosicHeHust. Ocoboe BHUMaHue yaemsaoch ciaydasm, rae MU npen-
CTaBJICH KaK CYOBEKT JIeMCTBUS, PELICHHUS], OLICHKU UM KOMMYHUKAIUHU, TOCKOJIbKY
TaKWe€ KOHTEKCTHI OTPAXKAIOT 3aKPEIICHUE €T0 ar€HTHOCTH.

B pabote ncnonb30Banuch TMHIBUCTUUECKUM, KOHTEKCTYaIbHbIN, KOTHUTUBHO-
JVCKYPCUBHBIM M KOJWYECTBEHHBIM METOAbl aHAJIN3a, SJIEMEHThl KPUTHUECKOIO JIHC-
Kypc-aHajau3a u MeTadopuueckoro MoaeaupoBanus. JIMHIBUCTUUECKUIN aHANW3 ObLI
HaIpaBJICH Ha OMHUCAHUE SI3BIKOBBIX CpeAcTB aHTponomopduzanuu MU, xoHTEKCTY-
aJbHBIN — HA YTOYHEHUE 3HAYCHUSI METad)OPUUECKUX BBIPAKEHHUI B KOHKPETHBIX MyO-
JTUKAIUSAX, KOTHUTUBHO-IUCKYPCUBHBIN — Ha BbIsIBIIEHUE NpejacTaBienuit 0o U, 3a-
KpeIUIAeMBIX B MeIuaauckypce. MeTtadopuueckoe MOACIUPOBAHUE MO3BOIMIO O00b-
€MHUTH BbISIBIICHHBIE BbIpaxkeHus B monaenb MM-YEJIOBEK u pacnpeaenuts ux no
OCHOBHBIM MpPOEKIUsAM. KONMYEeCTBEHHBIN aHaIW3 MPUMEHSIICS I MOACYETa MEeTa-
(hopHruecKUX BBIPAKEHHUM U ONPEEICHUS UX PACIPEICICHUS M0 TPOSKIIUSAM MOJEIIH.

Pe3syabTaTsl

B kopnyce u3 100 nyonukanuii The New York Times 3a 2025 rox ObL10 BBISIB-
neHo 120 mertadopudeckux BouIpakeHuM, oTHOocAmuxcs k moaenu MM-YEJIOBEK.
BrisiBieHHble MeTadOpUUECKUE BBIPAXKEHHS PACHPECICHbI MO CEMU MPOCKIUIM:
NN—wmpicnsamuii cyOsekt, Pabora MM-ticuxonornyeckoe cocrosinue, UH—conumans-
Hbll akTop, MHW-—kxommynunupytomuii cyobekt, MM—arpeccuBnsiii cyobekt, MNU-—
MopaibHbIl cyObekT u U—opranusm. Pacnpenenenne metahopruiecKux MpoeKuii B
KOpIyce npeacTaBiieHo najiee B Tabmune 1. B Tabnuie mpoekiuu npencTaBieHbl B
nopsiike yObIBaHUsSI 4acTOTHOCTU. [Ipu 3TOM WX HHTEpIpeTanusi COXpaHSeT OOIIYIO
noruky monenn UM-YEJIOBEK: or npunuceiBanusi TEXHOJIOTUHU MPU3HAKOB MBIIILIE-
HUSI, TICUXOJIOTHYECKOT0 COCTOSIHUSI, COUUAIBHOW POJIM 1 KOMMYHHKAIIUU K €€ pernpe-
3€HTaIlMU KaK arpeCCUBHOT0, MOPAJIbHO OLIEHUBAEMOT'0 U Pa3BUBAIOLIETOCS CYOBEKTa.
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Tabmuua 1 — Pacnpenenenue metadopudeckux npoekuuit mogenu MM-YEJIOBEK B xopmyce The
New York Times 3a 2025 rox

IIpoexknus KoanuectBo npumepos | loas, %
NHW—mopanbHblii CyOBEKT 40 33,3
NHW—arpeccuBHBI CyOBEKT 24 20,0
NI —coumanpHbIN aKTOP 21 17,5
NHW—mpicasnmii cyObeKT 16 13,3
NH—KoMMyHUIIMPYIOUIUI CyOBEKT 10 8,3
NHW—opranusm 6 5,0
Pab6ora MM-11cnX0JIOTHYECKOE COCTOSIHIE 3 2,5
Bcero 120 100

KonuuectBeHHoe pacripejieneHue nokasblBaeT npeoodnaganue npoekiuun M-
MOPAJIBHBII CYBBEKT. Ona npenacrtapieHa 40 npumepamMu, 4YTO COCTABIISET
33,3% ot 001Iero KoJIM4ecTBa BBIABICHHBIX MeTaopruyeckux BblpakeHUM. JlaHHas
npoekuust popMHUpyeTcs yepe3 JEKCUKY Bpeaa, 0OMaHa, HeIOCTOBEPHOCTH, HapyIle-
HUS COTJIACHSI U OTBETCTBEHHOCTH. B cTaThe 0 (habITUBBIX MEAUITMHCKAX BUICO HC-
noJib3yeTcd npennoxenue: “Instead, someone has used artificial intelligence to make
a video that imitates him and his voice — all without his knowledge, let alone
consent” («BMecToO 3TOro KTO-TO HCIOJIb30Bal MCKYCCTBEHHBIM HMHTEIUIEKT, YTOOBI
CO3/1aTh BUAE0, IMUTHPYIOLIEE €0 CAMOI'0 U €ro rojoc, 6e3 ero BeromMa u TeM 0osee
0e3 cormacusin) (NYT2025 027). T'maron imitates w codetanue without his
knowledge, let alone consent csizpiBatoT UM ¢ monMeHOM TUYHOCTU M HapyLIEHUEM
mpaBa Ha corjacue. TeXHOJIOTusl MOoJdy4aeT MOPaJbHYIO OLICHKY Yepe3 pe3yJibTar e
MCIIOIb30BaHUS: OHA CO3JAET JIOKHOE MPUCYTCTBUE YEIOBEKA U pa3pylIaeT JOBEpUE
K BU3yaJIbHOMY U TOJIOCOBOMY CBHJETENLCTBY. Takas pernpe3eHTanus 3aKperuisieT
npeactasinenue o0 MU kak o Texnonoruu, Tpedyromieit KOHTpods B chepe nudpoBoit
UJCHTUYHOCTH, MEUITUHBI U ITyOJIMYHON WH(POPMAIIHH.

B npaBoBoM u nHGopManinoHHOM KoHTeKcTe nipoekiins NN—mopanbHblii CyOBeKT
peaimzyeTcsi uepe3 JEeKCUKYy (aOpukauuu W HEJIOCTOBEpHOCTH. B  BbIpakeHUU
“Artificial intelligence had concocted that citation, along with 31 others” («uckyccTBen-
HBI MHTEIUIEKT chadpukoBall 3Ty cchuUIKy BMecTe ¢ emé 31 apyroi») (NYT2025 024)
riaroi concocted MEPEHOCUT TEXHUYECKYIO OIMOKY reHepalluu B chepy M3rOTOBICHUS
n0oxkHOro. OmubKa CUCTEMBI TOMYyYaeT MOPAJIBLHYI0 MHTEPIPETAIUIO, MTOCKOIbKY CBS-
3BIBAETCS C HAPYLIEHUEM JIOBEPUSI K UCTOUYHUKY MHGOpMALUU. DTy e JTMHUIO MTPOJO0JI-
*aeT BeIpaxkeHue make things up, B KOTopom renepanusi HeZJOCTOBEPHOI'O COACPIKAHUS
MpeJ/ICTaBICHa KaK MOBEJIEHUE CyObeKTa, KOTOpOMY Helb3sl AoBepsATh. C rpammaThye-
CKOM TOYKHU 3pEHHUS UCKYCCTBEHHBIM MHTEJUIEKT 3aHMMAET MO3UIUIO MOJICKAIIEr0 U
MIPEJICTABIICH KaK CYOBEKT JCHCTBHS, TOT/Ia KaK HCTOUHUK OITUOKH WU ICHCTBUS Yei0-
BEKa ocTa€Tcs 3a MpejielaMy BhICKa3bIBaHUs. Takasi CHHTaKCHYecKasi OpraHu3alusl ycu-
muBaeT Bocripusitie MM kak caMOCTOSITENLHOTO HOCUTEIIS OTBETCTBEHHOCTH.

Emé onuH BapuaHT MOpPAJIBbHOM MNPOEKIMHU CBSI3aH C BPEAOM JJIs ajpecara:
“But the technology can be misused to trick consumers, and chatbots have been
documented offering harmful advice to minors, among other issues” («3Ta TEXHOIO-
rUsi MOXKET OBITh MCTOJIb30BaHA HEMPABOMEPHO, YTOOBI OOMAHBIBATH MOTPEOUTEIICH;
Takke ObUIM 3aUKCUPOBAHBI ClIy4yau, KOrja 4aT-O0Thbl JaBajdd BPEIHBIE COBETHI
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HecoBepuieHHoneTHUMY) (NYT2025 074). I'maron trick 3amaér cueHapuii oOMmana,
couetanue harmful advice cBA3bIBAET PEUEBYIO MPOIYKIIMIO YaT-00Ta ¢ BO3MOKHBIM
yiiepobom. UM mpencraBieH uepe3 MOCHEICTBUS KOMMYHHMKAIUM: OTBET CUCTEMBbI
MOXKET MOBJIMATHh HA MOBEJCHUE YEIOBEKA M CO3/1aTh PUCK ISl ySI3BUMOM TPYIIIIHIL.
JlanHas pernipe3eHTaiuss 00OCHOBBIBAET HEOOXOAMUMOCTh MPABOBOIO PETYIUPOBAHUS
1 3KcrepTHou nposepku UN.

Ipoekmmst MU-ATPECCHUBHBIN CYBBEKT 3anmMaer BTopoe MecTo: 24
npumepa, uiu 20%. B aToil rpynme npeobdiianaeT JIeKCuKa yrpo3bl, OpYyKHsl, BbITEC-
HEHHUsI M ToTepu KOHTpoJsi. B cTaThe 0 kubepimnuonaxe ropopurcs: “The technology
can also be weaponized to a potentially devastating degree’ («2Ta TEXHOJIOTHUSI TaK-
e MOXET ObITh MpeBpalieHa B OpY>KHE C MOTEHIUAIBHO Pa3pyIIUTEIbHBIMU TO-
cineactBusamu») (NYT2025 053). CnoBo weaponized nepesonutr U B cdepy cuio-
Boro BozzeHctTBus. Coueranue potentially devastating degree ycunupaer macmrad
yrpo3bl. UM ocMbIcTisieTcst Kak CPeACTBO HamaaeHus, ClIoCOOHOE MPUYMHUTH 3HAYU-
TenbHbIN yiep6. Tema UCKyCCTBEHHOrO UHTEIUIEKTa MepeHocHuTces B cepy Oe3omnac-
HOCTH U CTPaTErM4eCcKoro KOHTPOJIS.

ArpeccuBHasi MPOEKIIUS MPOSBISAECTCS U B ONMMCAHUHM BO3MOKHOU YTPAThI YEJO-
Beueckoro ymnpasienusi: “The group did not propose specific steps, but such a list
might well include prohibitions on lethal autonomous weapons and self-replicating
A.L software, which could result in the technology escaping human control” («I'pyn-
na He MPeJJIoKUIa KOHKPETHBIX 11aroB, HO TAKOW CIUCOK BIIOJIHE MOT Obl BKIIIOYATh
3ampeThl Ha JIETaJbHOE aBTOHOMHOE OpPY K€ U CaMOBOCIIPOU3BOIAIIEECS MPOrpaMM-
Hoe oOecnieuenue MU, 4yTo Morio Obl MPUBECTU K BBIXOJY TEXHOJOTHH M3-MOJ KOH-
Tpoisa venoBekay) (NYT2025 032). I'maron escaping npernonaraet BbIXOJ 3a Ipe-
nenbl yaep:kaHnus win ynpasieHus. Couetanue human control 3aKperuisieT mpen-
CTaBJICHHUE O YEJIOBEKE KaK O HEOOXOAUMOW KOHTpoiupytomeid nnctaniuu. MU no-
Jy4aeT MpPU3HAK aBTOHOMHOI'O JIBHXKEHUS, OMACHOIO MPU OTCYTCTBUU OIpPAHUYCHUM.
B meanaguckypce dhopmupyercs o0pa3 TEXHOIOTUH, Pa3BUTUE KOTOPOU TpeOyeT 3a-
paHee YCTaHOBJICHHBIX HOPM U 3aIIPETOB.

B skoHOMUYECKOM IHCKYpCE arpecCMBHas MPOEKIIUS BhIpakeHa yepe3 MeTado-
py 3ameliieHust yenoBeka: “A.l. companies are racing to build virtual workers’ that
can replace junior employees at a fraction of the cost” («KKommanuu B cpepe MU crie-
maT co3/laTh “‘BUPTYyaJbHBIX PAOOTHUKOB”, KOTOPbIE€ MOTYT 3aMEHUTh MIAIIUX CO-
TPYIHUKOB 3a HeOoubllylo 4Yacth ux crtoumoctu») (NYT2025 012). Coueranue
virtual workers nepenocut Ha U pons paboTHUKA, T1aron replace 3a1aéT OTHOIIICHHE
BbITecHEHUA. M mpencTaBieH kKak KOHKYPEHT Ha PhIHKE TpyAd. Takas penpe3eHTauus
YCUJIMBAET TPEBOXKHOE BOCHIPUATHE ABTOMATHU3AIMU, TMOCKOJIBKY TEXHOJIOTMYECKUM
MIPOTPECC CBA3BIBACTCS C COKPAIIEHUEM BO3MOXKHOCTEH JIJI1 MOJIOBIX CIIEI[UATUCTOB.

B mpuenéunsix npumepax MM unm texHonorus opopmMiieHbl Kak TpaMmaTH-
YeCKUM CyOBEKT MO0 KaK IEHTP MPEAUKATUBHON KOHCTPYKIIMH, YTO MOJYEPKUBAET
UX areHTHOCTh U CO3AaET BIEYATICHUE CaMOCTOSITEILHOTO JCHCTBUS HE3aBUCHUMO OT
YeJoBeKa.

Hpoekmmst MTA-COITMAJIBHBI AKTOP npencrasinena 21 npuMepoM, Win
17,5%. Ona packpeiBaer BkiIoueHue WM B moBcenHeBHbIE, MPOQeCcCUOHATBHBIE U
cepBUCHBIE TIpakTUKU. B ctathe 0 Opaysepe OpenAl ucnonb3yercs: mpeasioxKeHue:
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“Their hope is that ChatGPT — rather than a traditional address bar or internet
search box — will serve as their portal to the internet” («OHM HaIEIOTCS, YTO
ChatGPT BMecTO TpaAuIIMOHHON aJApECHOM CTPOKH WM MOUCKOBOTO OKHa OyaeT
CIIY>KUTb JIJIs TOodb30BaTeneil mopranom B untepuer») (NYT2025 049). ['naron serve
U CYILECTBUTENBHOE portal 3aal0T poib MOCPEIHUKA MEXKAY MOJb30oBaTeneM U nud-
poBoil cpenoi. ChatGPT onuceiBaeTcsi Kak OCHOBHOM KaHall JocTymna K MH(opMma-
uuu. Takast ¢hopmylupoBKa HOpMAIU3yeT 3aBUCUMOCTh mojibs3oBatens ot MU mpu
MOUCKe, BbIOOpE U opranuzauuu nudposoro omnbita. McnonszoBanue MU B nmozunmu
MOJIJICKAILETO B COUYETAHUU C MPEIUKATOM SErve MO3BOJISIET MPEACTABUTH CUCTEMY
KaK caMOCTOSATEIbHOIO YYaCTHHUKA COLMANIbHBIX MPAKTHK, BHIOIHSIONIETO (QYHKIUIO
MOCPEIHUKA MEXTY MOJIb30BaTeieM U u(poBOi cpeoil.

CoumansHas pons MU Beipaxkena B Bompoce: “Is an A.l tool an assistant? A
colleague? A boss?” («uctpyment UM — sto momomuuk? Komnera? PykoBogu-
tenb?») (NYT2025 037). HomunatuBHbl psif assistant — colleague — boss mokasbi-
BaeT pa3Hbie ypoBHU ydactusi UM B paboueit cdepe. Assistant cBI3aH ¢ TOMOIIbIO,
colleague — ¢ coBMecTHOI paboTOH, boss — ¢ ynpaBieHueM. Takas MociaeaoBaTEIb-
HOCTh OTpakaeT ycuieHue cyorektHocT M. B nmpodeccruonanbHoM AUCKypce 3a-
KpEIUIAeTCs MPEJCTABICHUE O TEXHOJIOIMHU KaK 00 y4aCTHUKE TPYJIOBBIX OTHOILICHUH,
CIIOCOOHOM MEHSITh pacnpe/eneHue PyHKINN 1 OTBETCTBEHHOCTH.

B cdepe cepBuca conuanbHasi akTOPHOCTh MPOSBIISIETCS. YEPE3 JI€JIETUPOBAHUE
nevctBus: “Travelers using agentic A.1. would set parameters like dates and a price
range for their travel plans, then hand over their credit card information to the bot,
which would monitor prices and book on their behalf” («IlyTemecTBeHHUKH, UCTIOb-
3yromue arentHsld MU, 3agaBanu Obl mapaMeTpsbl MOE3/KU, HApUMEp JaThl U LIEHO-
BOM JMama3oH, 3aTeM MepeaaBaiu Obl OOTY JaHHBIE KPEIUTHOM KapThl, © OH OTCJe-
KuBaJl Obl 1IeHbI U OpoHUpoBas OoT ux umeHu») (NYT2025 062). I'naronsl monitor u
book 0003HaYarOT NEHCTBUS, KOTOpPbIE MOJb30BaTelb nepeaaét 6ory. Coueranue on
their behalf moqu€pKUBaEeT BBHINOJIHEHHE JEHCTBUS OT HUMEHHU 4enoBeka. B atom ciy-
yae 1M mosy4aer ponp NOBEPEHHOIO UCHOJIHUTENS. Takas penpe3eHTauus Mnoaaep-
KMBAET UJICI0 TOBCEITHEBHOM MEPENAYN PEIICHUN aBTOMATU3UPOBAHHON CHCTEME.

Hpoekmmst MA-MBICJIAIINN CYBBEKT Bkmtouaer 16 mpuMepoB, WM
13,3%. Ona co3naércst yepe3 riaroibl BOCIPUSATHS, MBIIILICHHS, 3HaHUSI U BbIOOpa. B
CTaTh€ O «YMHBIX» oukax Meta npuBonutcs Bbicka3zbiBanue: “The glasses will be
able to see what you see, hear what you hear, and then go off and think about it”
(«OuYKu CMOTYT BUJIETh TO, UTO BUJIUTE BbI, CIBIINIATH TO, YTO CJBIIIUTE Bbl, U 3aTEM
yiTu u nogymath 00 3tom») (NYT2025 028). Ilenouka see — hear — think Bocnpo-
M3BOAUT MOJIEIb YEJIOBEUECKOro MO3HAHMS: BOCHPUSTHE, MOIyYeHUe MH(opMaluuy,
ocMmbicinenne. Koucrpykuus will be able to 3akperuisieT 3TH JEHCTBHS KaK CIIOCOO-
HOCTb YCTPOMCTBA. [ paMMaTHYECKH yCTPOMCTBO 3aHUMAET MO3UIUIO MOJIEKALIETO B
COUeTaHUM ¢ mpenukatamu see, hear u think, yto opopmisieT ero kak cyOBeKT mo-
3HaBaTEJIbHOMU JEATENbHOCTU U YCUIIUBaeT anTponoMmopduzanuto NU.

[Ipoexunss UN—mpIcnsimuil cyObeKT momyqaer 0osee BBICOKHI CUMBOJIMYECKUI
cTatyc B npeqjioxkenuu: “How many pose their deepest questions to chatbots, as if to
an omniscient oracle?” («CKkoIbKO JOAEH 3a74ar0T 4aT-00TaM CBOM caMble ITyOOKHe
BOIPOCHI, CJIOBHO 0OpaliaroTcsi K BcezHaromeMy opakyiny?») (NYT2025 067). Cyme-
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CTBUTENIBHOE oracle u ompeaeleHue omniscient cO3lal0T o0pa3 UCTOYHMKA 3HAHUSI.
['maron pose moka3bIBaeT, YTO 4YaT-00OT CTAHOBUTCS aJIpeCaTOM 3HAYMMBIX BOIPOCOB.
DT0 BhIpaXkeHUE ycuiuBaet npeactasienue 00 M kak 00 aBTOpUTETHOM MHTEpHpeTa-
Tope. OTHOBPEMEHHO BO3PACTAET PUCK 3aBBIIIICHHOTO JJOBEPHS K OTBETaM TEXHOJIOTHUU.

Hpoekmmst MU-KOMMVYHUMIIMPYIOIIMM CYBBEKT mnpencraBneHa 10
npumepamu, win 8,3%. OHa peannzyeTcst yepes3 JIEKCUKY OTBETa, apryMeHTaluu, 00-
CYXXJICHUSI U PEUYEBOr0o BO3JIeUCTBUA. B cTaThe 0 MOMUTHYECKUX YaT-00TaX TOBOPUT-
csa: “The New York Times tested several of them and found that they produced starkly
different answers, especially on politically charged issues” («The New York Times
MPOTECTUPOBAJIA HECKOJIBKO TAKUX YaT-00TOB U OOHApYKWJIa, YTO OHU JIaBaIU PE3KO
pa3UyaloIIrecss OTBEThl, OCOOCHHO MO TMOJUTHUYECKU 3aPSIKEHHBIM BOIPOCAM))
(NYT2025 035). B cuHTakcuyeckoil cTpykType mnpennoxenus WU BeicTymaeT
rpaMMaTUYECKUM CYOBEKTOM PEYEeBOro JACHUCTBUSI, OJiaromapsi 4emy OTBETHI UHTEp-
MPETUPYIOTCA KakK pe3yJbTaT €ro COOCTBEHHONM KOMMYHUKATUBHOW AaKTUBHOCTH.
[IpunararenbHoe starkly different moka3bpIBaeT pazinuue MO3ULIUM, CIOBOCOUYETAHHE
politically charged issues moMelaer OTBETbl 4aT-O0TOB B cepy HIICOTOTUUECKHU
3HAaUMMOM KoMMmyHUKanuu. B pesynsrare UM npeacTaBneH kak y4yacTHUK (GopMUpO-
BaHUS MOJIUTUYECKUX UHTEPIPETALIUN.

B crarbe 00 nH(opManoHHOM BOWHE JaHHAsi MPOEKIMS BhIpAKEHA Yepe3 aK-
TUBHBIE peueBble aeucTBus: “GolLaxy can quickly craft responses that reinforce the
Chinese government’s views and counter opposing arguments” («GoLaxy moxet
OBICTPO (pOpMYIUPOBATH OTBETHI, KOTOPHIE YCUIMBAIOT MO3UIUIO KUTAHCKOTO MPaBH-
TEIBCTBA U OMPOBEPraloT MPOTUBOMONOKHBIE apryMeHTh») (NYT2025 021). I'maro-
7Bl craft, reinforce u counter 3aal0T MOJIeNIb AaKTUBHOrO pedeBoro noseaeHus. MU
(dhopMyIHpyeT OTBETHI, MOAACPKUBAECT ONPECIEHHYIO MO3UINI0 U TPOTUBOICHCTBY-
eT IpyruMm aprymeHtaM. KoMMyHHKalMs MpeCTaBlIeHa KaK yHpaBiIsieMOe BIUSHUE
Ha MyOJWYHYIO AUCKycculo. Takoi crnoco0® onucanus nokaspiBaeT UM kak nHCTpY-
MEHT MOJUTUYECKOTO YOEKICHHS U KOHTPOJISI TH()OPMAIIMOHHOI'O MMPOCTPAHCTBA.

ITpoexnus MN-OPT"AHU3M mnpencrtasnena 6 npumepamu (5%). OHa ocHOBaHa
Ha JIGKCUKE XU3HH, POXKICHUS, POCTa, JABMKEHUS M cTaHOBieHus. Haumbonee spko
JlaHHAasl MPOEKIUA BhipaxeHa B ctatbe o nonutuke CIIA B chepe UU: “Right now it’s
a beautiful baby that’s born. We have to grow that baby and let that baby thrive”
(«Celtyac 3TO mpeKkpacHblii peOEHOK, KOTOPBIN poauics. Mbl JOMKHBI BEIPACTUTH 3TO-
ro ped€uka u natb emy npouseratb») (NYT2025 003). Lenouka baby — born — grow
— thrive neperocut paszsutue U B chepy xu3nennoro nukna. MU nmomygaet obpas
KHUBOT'O CYILIECTBA, KOTOPOE YXKE «POJIUIIOCHY, HY>KIAETCS B BhIPAIIUBAHUU U JTOJKHO
MPOMTU E€CTECTBEHHYIO cTaanio pocta. Pazsutme MM momaércst kak €CTECTBEHHBIN
MIPOILIECC POCTA, XOTA 32 HUM CTOSIT MOJTUTHYECKUE U KOPIIOPATUBHBIE PEIICHHUS.

Cxonnblii MexaHu3M HabOmomaetcst B ctatbe 00 UM-uckycctBe: “The text goes
on forever, never repeating itself exactly ” («TekcT npoaomxaeTcs: 0ECKOHEYHO, HUKO-
raa He noBTopssich B TouHocTH») (NYT2025 076). Coueranue goes on forever co3na-
€T o0pa3 HempepbIBHOTO CYIIECTBOBAHUs, BBIpaXXCHUE never repeating itself exactly
MOAUEPKUBAET U3MEHUYMBOCTH co3/aBaeMoro Tekcra. MM-co3manHoe mnpousBeneHue
OIMKCHIBAETCS KaK MPOIECC, KOTOPBII MOCTOSIHHO MTPOJI0JIKAETC U OOHOBIIAETCS. 37€Ch
NHN—opranusm cBsizaH C MpeAcTaBICHUEM 0 OECKOHEUHOM JIBMKEHUU U PA3BUTHUU.
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Haunmenee wacrtornon sigercs npoekunsi PABOTA NN-TICUXOJIOT MYEC-
KOE COCTOSAHHUE: 3 npumepa, wim 2,5%. OHa cBs3aHa ¢ nepeHocom Ha M 3mo-
[IMOHAJILHBIX U MOBEJACHYECKUX XapaKTEPUCTUK YellioBeka. B cratbe o cioBe clanker
MpUBOAUTCA npenoxkenue: “‘He wants to make the chatbot feel bad by ‘using the tool
against itself’ so it can improve” («OH X04eT 3aCTaBUTh YaT-00Ta OUYBCTBOBAThH CE-
0s1 TI0X0, “UCMONb3ys MHCTPYMEHT IPOTUB HEr0 CaMoro”’, 4ToObl TOT MOI YJIyd-
muthes») (NYT2025 077). Coueranue feel bad 0603HayaeT 3MOIMOHAIBHOE COCTO-
saaue. YaT-00T monaydaeT Mpu3HAK CIIOCOOHOCTH pearupoBaTh HA BO3JCHCTBUE. DTO
YCUJIMBAET aHTPONOMOp(PU3aIMI0, TOCKOIbKY B3aHUMOJCHCTBUE C CUCTEMOM OIUCHI-
BaETCs Yepe3 MOJIENIb AMOLIMOHAIBHOTO JaBJICHUS.

K s10#i e nmpoekuun oTHocUTCs ynorpebiaeHue jgekcembl hallucinate B Bbipa-
xeHun “the model was hallucinating” («Mozens rammonuuupoBana») (NYT2025
014), xorna TexHuyeckas omMOKa reHEepal OMUCHIBAETCS 4epe3 o0pa3 mcuxuye-
CKOro coctosinusi. B Takom ciiydae cOoil cucteMbl nosiydaeT (GopMy KOTHUTHBHOU
HEHaJIEKHOCTH, a pabota MU untepnperupyercs yepe3 Mojiesib BHYTPEHHETO COCTO-
aHUsl cyObekTa. Mcnonb3oBanue TUYHON TiaronbHOM (GopMmbl co3naét 3G dexT npu-
MMCHIBAHUS MOJIEN COOCTBEHHOIO BHYTPEHHETO COCTOsIHUS, mockonbky N 3aHnma-
€T MO3UIINI0 TPAMMAaTHYECKOr0 CyObEeKTa, XapaKTePHYIO ISl OMUCAHUS ICUXUYECKUX
IIPOLIECCOB YEJIOBEKA.

Marepuan o cnoBe clanker conepXuT Takke NpsIMOE yKa3aHUE Ha yeoBedYe-
CKYIO MOJIeNIb o0uIeHus ¢ yaT-0otamu: “We talk to these chatbots like they 're human,
and when they do things wrong, it fulfills a human need to express frustration” («Mpl
pasroBapuBaeM C 3TUMH 4aT-00TaMU Tak, OyJITO OHM JIIOJY, U KOTJa OHH JIENIal0T
YTO-TO HEMPABUIBHO, ATO YJOBJIETBOPSET YEIOBEYECKYIO MOTPEOHOCTH BBIPA3UTH
paznpaxenue») (NYT2025 077). CpaBuenue like they’re human duxcupyet nepe-
HOC 4denioBeueckoil kommyHukanuu Ha MW, ['maronsHoe coueranue do things wrong
MPECTAaBISAET OMIMOKY CUCTEMBI KaK HETpaBUIbLHOE MOBeeHnE cyObekTa. B Boctpu-
aTuu nons3oBaresst UM ctaHoBUTCA aapecaToM SMOLHM, 0)KUAAHUN U TPETCH3UM.

BrisiBieHHbIe npoekuuu 00pasytot eaunyro monens UM-YEJIOBEK. Kaxnas
MPOCKIUS TEPEHOCUT Ha UCKYCCTBEHHBIM MHTEIUIEKT OTACIbHYIO cepy ueraoBeye-
ckoro onsIta. [Ipoexuus MM—MpIcasammii cyOBEKT CBSI3bIBAET TEXHOJIOTUIO C BOCIIPHU-
atveM, 3HaHueM u pemieHueM. [Ipoekuus Pabora M-ricuxonornueckoe cocTosHUE
3aKperuUIsieT 3a CUCTEMOM MPU3HAKU BHYTPEHHEN peaklUud U 3MOLMOHAIBHOTO COCTO-
aaus. [Ipoexuns MM—conunanbHeiil aktop BKiouaeT MM B cucteMmy ponei: momon-
HUK, KOJUIETa, PYKOBOAUTENb, MOCPEAHUK, UCTIONHUTENb. [Ipoekius NN-kommyHU-
uupytonmii cyobekt onuckiBaer UM depe3 peub, OTBET, apryMEHTALMIO U BIUSHHE
Ha ajnpecata. lIpoekius NMH-arpeccuBnbiil cyObekT npencrasinser MU kak cuiy,
CIIOCOOHYIO BBITECHSITh YEJIOBEKA, BBIXOJUTHh W3-MOJI KOHTPOJSI M HMCHOJIb30BaTHCS
kak opyxue. [Ipoekuuss M—mopanbHblii CyObEKT MOMEIIAET TEXHOJOTUIO B chepy
Bpena, oOMaHa, noBepusi U oTBeTcTBeHHOCTH. [Ipoekiuss MN—opranusm nepeBoauT
TEXHOJIOTUYECKOE pa3BUTUE B chepy POKIEHHUS, pOCTa, IBUKEHUS U CTAHOBJICHUS.

3akioueHue

Ananu3 100 ny6nukaumii The New York Times 3a 2025 ron nokasani, 4to Me-
tapopuueckas monenr UM-YEJIOBEK sBasiercs onHUM W3 YCTOWYUBBIX CIIOCOOOB
pernpe3eHTalluu UCKYCCTBEHHOTO MHTEJUIEKTa B aMEpPUKAHCKOM Meauaauckypce. B

- 103 -



UCCIIEIOBAHHOM Kopmyce BbIsiBlieHO 120 meradopuueckux BbIpaKeHUM, pacrpee-
N€HHBIX 10 ceMu npoekuusam: UM—mopaneublil cyobekT, M—arpeccuBHbI CyOBEKT,
NN—coumanbubiii aktop, U—mpicnsimumii cyosekt, M-—koMMyHHLIMpYOMUN CyOb-
ext, M-opranusm u Pa6ota MN-1icuxonoruueckoe CoCTOsSHUE.

KonnuectBeHHOE pacnpeeneHne MoKa3blBaeT, YTO Hauboiee YaCTOTHBIMU SIB-
nsrorea npoexkunn MHW—mopaneablii cyobekt, MM—arpeccuBHblii cyobekt u MH—
COLIMAJIBHBIN aKTOp. B COBOKYITHOCTH OHM COCTABJISAIOT OCHOBHYIO YaCTh BBISBICHHO-
ro mMarepuana U yKa3bBaloT Ha To, 4To B nmyOmukauusx The New York Times U
qaliie BCEro OCMBICIACTCA 4Yepe3 KaTerOpuM OTBETCTBEHHOCTH, BPENa, yIpO3bl, BbI-
TECHEHMS YEJIOBEKA M y4acCTHs B COLMAIBHBIX ITPAKTHKAaX. MeHee 4acTOTHBIE ITPOEK-
uuu — M—mbicasmmii cyosext, Ml—kommyHunupyromuii cyosext, Ml—opranusm u
Pabora -nicuxonornyeckoe COCTOSIHUE — AOMOIHSIOT 3Ty MOJIENb, paCKphIBasi KO-
THUTHBHBIE, peYeBble, OMOIOrMYECKUE U MCUXOJIOTMUYECKHE acleKThl aHTPOIoMOpd-
HOT'O ONMCAaHMS TEXHOJIOTUU.

Ilonmy4yeHHBIE naHHBIE MTO3BOJIAIOT CAENATh BBIBOJ O CUCTEMHOM XapaKTepe aH-
tponnomopduzanuu M. BreisiBnennole Meradopuyeckue BhIpakeHUS (HOPMHUPYIOT
LIEJIOCTHYIO0 MOJENb MHTEpIpeTannu. B €€ paMkax MCKYyCCTBEHHBI MHTEIUIEKT OIU-
CBhIBA€TCs KaKk CyOBEKT, CHOCOOHBIN MBICIUTh, OTBEYATh, IOMOraTh, OUIMOATHCS, BO3-
NEMCTBOBATh HA YEJIOBEKA, BCTYNAaTh B COUHUAIBHBIC OTHOLICHUS, IPUYUHATH BpPED U
pa3BHUBaThCs. Takoe ONUCAaHUE MEPEBOJUT TEXHOJOTMYECKHE MPOLECCH B 00JIACTH
4eJioBeYeCcKoro onbita u Aenaer MM Gonee MOHATHBIM JIJI1 MacCOBOTO ajipecara.

B 1o xe Bpems momens UN-YEJIOBEK ummeer BakHbIE AUCKYpPCUBHBIE IO-
cineactBusa. OHa ycunusaet npeacrabienne o0 MU kak o0 akTMBHOM y4acTHUKE CO-
OBITUH, CLIOCOOCTBYET HAaTypaJM3allMM €r0 Pa3BUTUS U MEHSET paclpeleieHHe OT-
BETCTBEHHOCTU B MeauaTekcre. Korga TexHOIOrus onuchbiBaeTcs Kak CyOBeKT Jei-
CTBUSI, BHUMAHUE YUTATEISl YACTUYHO MEPEHOCHUTCA C pa3pabOTUMKOB, KOMIIAHHM,
IIOJI30BATENIEH U MHCTUTYTOB KOHTPOJI HA CaM MCKYCCTBEHHBI MHTEIUIEKT. Takum
o0pa3oM, aHTporoMop(u3anys BHINOIHAET JBOMHYIO (DYHKIMIO: C OJJHON CTOpPOHBI,
OHA YMPOIIaeT 0ObSICHEHHUE CIOXKHON TEXHOJIOTUHU, ¢ Apyroi — popmupyet odbpasz M1
KaK aKTHBHOIO CyObEKTa MeIMaJuCKypca, KOTOPOMY NPHIMCHIBAIOTCS JIEUCTBHE,
BIIMSIHUE U OTBETCTBEHHOCTb.
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METAPHORICAL PROJECTIONS OF THE AI-HUMAN MODEL
IN AMERICAN MEDIA DISCOURSE: BASED ON THE NEW YORK
TIMES PUBLICATIONS OF 2025

The article examines the metaphorical projections of the AI-HUMAN model in
American media discourse based on 100 publications from The New York Times
published in 2025. The aim of the study is to identify and describe the metaphorical
projections of the AI-HUMAN model in American media discourse. The analysis
identified 120 metaphorical expressions distributed across seven projections of the
AI-HUMAN model. It was established that the AI-HUMAN model contributes to
the anthropomorphisation of Al, the strengthening of its agency, the naturalisation of
technological development and the displacement of responsibility, while also fore-
grounding issues of trust, control and responsibility in media discourse.

Keywords: artificial intelligence, media discourse, conceptual metaphor, Al—
HUMAN, metaphorical projection, agency, The New York Times.

YK 81'42:378

E. A. Konoouna, kanouoam gunonocuieckux Hayx, 0oyeum, 3aeedyowutl kagpeopoi
JIUHRBUCTMUKU U TUHESB0OUOAKMUKU, MedcOyHapoOHblll UHCMUNYM 9KOHOMUKU
u munesucmuku, Upxymcexuil 2ocyoapcmeernuwiii yuusepcumem, 2. Upkymck, Poccus

COBPEMEHHbBINA AKAJJEMUYECKHW TUCKYPC: _
CTPATEI'NSA CAMOIIPESEHTAIIUU (HA IITPUMEPE OBPALHIEHUN)

B ¢dokyce uccnenosanus HaxoauTces npodiieMa COBPEMEHHOTO aKkaJIeMU4eCcKO-
ro JUCKypca, KOTOpbIA BCE Yalle paccMaTpUBAETCAd HE KaK MOHOJIOIMYECKOE H3I0-
KEHUE 3HaHMs, a KaK MHTEPAKTUBHOE MPOCTPAHCTBO B3aUMOJCHCTBUS ajpecara u
aJgpecaHTa B 00pa30BaTEIbHOM I0JI€, YTO BHIBOAUT Ha MEPBBIA MJIAH U3yYEHUE Pa3-
JUYHBIX METAJUCKYPCUBHBIX CTpaTeTuil. AKTyaJdbHOCTb MCCJIEIOBAHUS ONpEIEsieT-
Csl OTKPBITOCTHIO BOMPOCOB TEOPUHU aAKAJIEMUUYECKOrO AUCKYypca U KOPIMOPATUBHOIO
aKaJIeMUYECKOro JUCKypca KaK €ro COCTABHOW YacTH, a TaKKe KaTEropuu JiMila B ac-
MEKTE CTPATEruu CaMONPE3CHTAIIMU KaK OCHOBOIMOJIAralwlieil B pyciie CyObEKTHO-
HEHTPUUYECKON KaTeropu3aluu Mupa.
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Knroueswvie cnosa: oOpalieHue, akaeMHUUeCKU JUCKYpPC, KOPIIOPATUBHBIN aka-
JEMUYECKHUI JUCKYPC, HHCTUTYIIMOHATIBHBINA JUCKYPC, 0OpalieHUE-T103UIIMOHUPOBAHUE.

B coBpeMenHOM 00pa3oBaTebHOM MPOCTPAHCTBE peIIalOIIee 3HAYCHUE MPU-
oOpeTaeT He TOJIbKO 3HAHUE A3bIKA, HE MEHEE BAXKHBIM CTAHOBUTCSI MOHHUMAaHUE KOp-
MOPAaTUBHON aKaJAEMHUYECKON KyJIbTYphl, YOCXKICHHUM, [IEHHOCTEH, MUPOBO33PEHUS U
MUPOBOCIIPUSATHUS, TOBJIUSBIIKX HA €€ POPMHUPOBAHHUE.

MHorue wucciienoBaTeii B 00JIaCTH aHTPOMOJIOTHYECKOT0 IMOJAX0/Ia K SI3BIKY
CXOIATCSI BO MHEHUHU, YTO aKaJeMUYeCKas KyJbTypa, BBICTyIas 4YacThiO OOIIEro
KyJbTYPHOTO Haclie[lus 3THOCA, 3aJI0’KeHa B CO3HAHUU, (POPMHUPYET MUPOBO33PECHUE
U TUKTYET MOJIeNIb aKaJIeMUYeCKOro noejeHus. Takum o0pa3oM, KOMMYHUKATUBHOE
MOBeJIcHHE B 00pa30BaTEIbHON Cpejie TOKE MOXKHO CMENIO OTHECTH K KOMIIOHEHTaM
HAllMOHAJILHOW KYJBTYpbI, BEb OHO PEryJHPYETCS YKOPECHUBIIUMUCS HAIMOHAIb-
HBIMU HOPMaMHU U TPAJTULIUSIMHU.

B counokynbTypHON KapTUHE MHpPA aKaJEMHYECKHI JUCKYPC COCTABISET CY-
IIECTBEHHBIN MO CBOEH 3HAUMMOCTH U 00beMY pa3/ien SA3bIKOBOW MOMTUTUKU, KOTOPBII
CIIY>KUT HE TOJIbKO /ISl TPAHCISALMY 3HaHWM, (OPMHUPOBAHUS HAYYHOU KapTUHBI MU-
pa, pa3BUTHUA KyJIbTYpbl U 00pa30BaHusl, a 00E€CIIEUNBAET CBS3b MEXK/Y MOKOJCHUSIMU
yepe3 crnenuuueckuil sS3bIK, MpaBuia U HOPMbI, YTO JIEJIA€T €ro MEePBOCTEIICHHBIM
BEKTOPOM MHTEJUIEKTYaJIbHOTO Pa3BUTHS OOIIECTBA.

OOpaieHue MpeacTaBiaseT coOOOM OIMH W3 IEHTPAIBHBIX BHUIIOB CEMHOTHYE-
CKHMX 3HAKOB, YACTOTHBIX KOMMYHUKATHUBHBIX €IMHUI], KOHTAKTOYCTaHABIUBAIOIIUX
CPE/CTB, CBSI3aHHBIX C PEUEBBIM STUKETOM B TOM WJIM MHOM THIE JIUCKypca U B KOp-
MMOPATUBHOM aKaJIEMUYECKOM JUCKYPCE B YACTHOCTH.

Metoponorus UCCleIOBaHUs ONMUPAETCA Ha KOHLEMIUIO TUCKYPCHUBHBIX IMpaK-
tuk T. A. Ban-Jlelika — MEXIMCUUIUIMHAPHBIA MOAXOJ B KPUTUYECKOM JHUCKYpC-
aHanu3e, KOTOPBIA H3y4YaeT CBSA3b MEXKIY HUACOJIIOTHUEH, CO3HAHUEM H JTHUCKYPCOM
(T. A. Ban-/letik, 1989); Tteoputo BexxknuBoctu bpayn-JleBuncona (Brown, Levinson,
2014), nonoxeHus O COLMAIIBHOM CTaTyCe YeJIOBEKA U €r0 OTPAXKEHHUHU B SI3bIKE, BIIUS-
HUE cTaryca Ha obiienue u uHtepnpetanuto TekctoB (B. U. Kapacuk, 2002). B uccie-
JIOBaHUU MPUMEHSIIOTCS METO/Ibl TUCKYPCUBHOI'O W MHTEPIPETATUBHOIO aHanu3a. Ma-
TEepUAIOM JIJIsl aHAIN3a MOCIY KWK porpaMMbl HayuHo-nipakTiueckux KoH(epeHnii
«Kopest u Poccus: B3rmsin uz Cubupuy», npoxonusiine ¢ 2020-2023 rr. Ha 6a3e Up-
KYTCKOT'O TOCYAapCTBEHHOIO YHUBEPCHUTETA B paMKax co3naHHoro LlenTpa kopeeesen-
YECKUX UCCIEN0BaHui Npu nogaep:xxke Mexnynapoanoro Koperickoro ®onga. Taxxke
aHaIN3y MOJIBEPIVIMCH MPE3EHTAIMOHHBIE MaTepHUabl JEKTOpOB Bcepoccuiickux Kyp-
COB TMOBBIIICHUS KBAIU(PUKAIUKA MO peain3alluid CTpaTeruu pa3BuTusi BocTokoBese-
HUg MUHHCTEpCTBA HAayKu U Bbiciiero odpa3oBanus PD Ha 6aze BocrouHoro nHCTH-
TyTa JlaibHEBOCTOUHOTO (hefepalibHOro yHuBepcurera (T. BiaauBocTok) mpu ydyactuu
BEJIYIINX aKaJIEeMHUYECKUX IEHTPOB cTpaHbl: MHCcTUTyTa cTpan A3un u Adpuku MI'Y
nmenu M. B. JlomoHocoBa 1 MOCKOBCKOTO TOPOJICKOIO MEIaroruueckoro YHUBEPCH-
teta (¢ 24 no 29 Hos6pst 2025 roga). B kauecTBe UCTOUHUKOB BBICTYNAIOT TEKCThI Ma-
TE€pUATIOB OTMEUEHHBIX HAYYHO-NPAKTHUYECKUX KOH(PEPEHIUI U KypCOB MOBBIIICHUS
KBau(uKaim, otoopanueie B nepuoy ¢ centsaops 2020 roaa no nexadbps 2025 roxa.

B pamkax HacTodIero MCCIeAOBaHUS aKaJEMHUYECKHN TUCKYPC MEPEHOCUTCS B
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IJIOCKOCTh €r0 CTPATETUYHOCTH, MIOHUMAEMOM HAMHU HE TOJIBKO KaK CO3HATEIBbHOE U CH-
CTEMHOE MPUMEHEHHE SI3bIKOBBIX MHCTPYMEHTOB JJ1s1 3()(PEKTUBHOTO YUacCTHsI B HAYHOM
JMaJiore U MPOJIBMKEHUS 3HAHUS, HO U C TIO3UIIMH 3aIIUThHI 3bIKOBOM HOPMBI, CHOPMU-
POBAaBLIEHCS HA MPOTHKEHUU ITTUTEIBHOTO 3TAla HCTOPUYECKOTO Pa3BUTHA. DTO HAIPS-
MYIO KOPPEJIUPYET C A3BIKOBOM MOJMTUKOW PoccMm — KOMIDIEKCOM MEp M 3aKOHOAA-
TEIBHBIX AKTOB, HAPABIICHHBIX HA TAPAHTUPOBAHUE IPAB HA HUCIOIB30BAHUE POAHOTO
S3bIKa, COXpPAHEHHE S3BIKOBOIO MHOrooOpasusi PO, ykperieHue MO3ulUil PycCKOro
S3bIKa KaK TOCYJapCTBEHHOr'O, a TaKXe MOMJIEPKKY U Pa3BUTHE SI3LIKOBOTO 00pa3oBa-
HUS, C LENbI0 OOECHeYeHUs €ANHCTBA W CTAaOWIBHOCTU CcTpaHbl (3akoH «O s3bIKAX
HaponoB PO» n Yka3 «O0 ocHOBaX rocy1apCTBEHHOM S3bIKOBOM monuTukm» 2025 roaa).

Takum oOpa3om, BO BCel MepapXuu COIMOKYIbTYPHOU KapTUHBI MUpa akaje-
MHYECKHI JTUCKYPC HOJDKEH COCTABIATH 3HAYUTEIBHBIM MO CBOEH 3HAYMMOCTH H
00BEMY CEKTOp SI3BIKOBOM MOJUTHUKH, KOTOPBIM CIYXKUT JJIsi TPAHCISAIMU 3HAHUM,
(dhopMupoBaHUs Hay4YHOU KapTUHBI MUpPaA, Pa3BUTUS KYJbTYphl U 00pa3oBaHus, 0Oec-
MEYMBasl CBSI3b MEX/Y MOKOJICHUSIMU U NUCIUIUIMHAMU 4Yepe3 crnenupuueckuil s3bikK,
CTpOrue MpaBWJIa U JI0KA3aTE€IbHOCTh, YTO JieJIaeT ero (yHIAaMEHTOM HHTEIUICKTY-
aJIBHOT'O Pa3BUTHS OOLIECTBA.

Kak ormeuaer JI. B. KynukoBa, akajeMuueckuii TUCKypC MpeACTaBiIsieT co0o0it
«HOPMATHBHO OPTraHW30BaHHOE PEUeBOE B3aUMOECHCTBUE, 00J1aja0lIee KaK JTMHTBU-
CTUYECKUM, TAK U SKCTPAJIMHIBUCTUYECKUM IUIAHAMH, UCTIOJIb3YIOIIEE ONPENCIEHHYIO
cucteMy MpodhecCUOHAbHO-OPUEHTUPOBAHHBIX 3HAKOB, YUYMUTHIBAIOIIEE CTATYCHO-
pOJIEBbIE XapaKTEPUCTUKU OCHOBHBIX YYACTHUKOB OOIICHUS, HHTEPIPETUPYEMOE Kak
KYJIbTYPHO MapKHpOBaHHas cucteMa koMMmyHukanum» [Kymukosa, 2006, c. 297].
NHade roBops, 3HAYCHHE AKATEMUYECKOrO AUCKYpPCA KaK MOJII KOMMYHHKATHBHOIO
B3aUMOJICHCTBUS B cpepe BhICIIET0 00pa30BaHUsl U HAYKU SABIISIETCS OTHUM U3 Haubo-
Jiee BaXXKHBIX ACTEKTOB Pa3BUTHUSI COBPEMEHHOI'0 POCCHUMCKOro OOIIECTBa, MOCKOIBKY
oOpaleHre K akaJieMU4ecKOMYy JTUCKYpPCY Kak K OOBEKTY Hay4yHOrO MO3HAHUS CBsI3a-
HO C €r0 0COOBIM MOJIOXKEHUEM, 3HAUUMOCTBIO U CTATyCOM B ITUBUIIM30BAHHOM MUDE.

B 3TOM mIMPOKOM HCCIEI0BAaTENBCKOM I10JI€ BEAYIIYIO POJIb 3aHUMAET oOparliie-
HUE KaK OJlHa U3 HanOoJiee YaCTOTHBIX KOMMYHUKATUBHBIX €IMHULI, CBA3aHHBIX C peue-
BbIM 3THKETOM B aKaJIeMHUYECKOM AUCKypce. OHa SIBISETCS «UHTEPECHBIM OOBEKTOM
HCCIIEJIOBaHUS, TaK KaK COJEPKUT CYIIECTBEHHYIO MH(DOPMAIINIO O KOMMYHUKATHUBHBIX
HOPMAaX M TPAJULHMIX, O XapaKTepPe COUUAIBHO-CTATyCHBIX OTHOIICHUI B pacCMaTpyBa-
€MO KOMMYHHUKAaTUBHOM KYJIBTYpeE, O cucTeMe BexummBocT» [Jlapuna, 2009, c. 206].

Hekotopoe n3MeHeHHE JIMHTBONPArMAaTHUYECKON 3HAYMMOCTU OOpaIlleHHs] Kak
KOMMYHHUKAaTHUBHOI'O 3HaKa FOBOPUT 00 OCIabJICHUH COLUAIBHOTO U3MEPEHHUsSI aKaJie-
MHUYECKOT0 JUCKYPCUBHOIO MPOCTPAHCTBA M, COOTBETCTBEHHO, 3HAKOB, OObEKTUBU-
PYIOIIUX COIMOKYIBTYPHBIC, MUPOBO33PEHUECKUE U HJICOJNOrMYEeCcKUe (B TEPMHUHAX
M. M. BaxtuHa) u3MepeHus: MPOCTPAaHCTBA KOMMYHUKaIuu. Peub B JaHHOM cliydae
UIET O TOM, YTO BCE Yallle HabJtoaeTcs 3aMeHa TPAAUIMOHHOM CHCTEMbI oOparlie-
HUU 110 UMEHU-OTYECTBY Ha MOJHOE UM 0€3 yKa3aHUs OTYECTBA.

Cwmenienue ¢okyca B TPaJUIIMOHHON cUCTeMe OOpalleHui pOCCUIICKOro akajieMuye-
CKOr'O TOJISl CBSI3aHA B OCHOBHOM C BIIMSIHUEM 3alaJHOM TPaULINU.

Hccnenys TUIONOTUIO KyJIbTYpPHBIX U3MepeHu, I'. Xodcrene ormeyaert, 4To B

VHIMBUYaJUCTUYECKUX KYJbTypax JULA, HAJCICHHBIE BIACTBIO, CTAPAKOTCS COKpa-
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TUTh NUCTAHIMIO U BBINISAET, MeHee BnacTHeIMU (Powerful people try to look less
powerful than they are), B To Bpems kak B KOJUIEKTUBUCTCKUX, HAOOOPOT, JIOU, 00-
JIaJIafoIe BJIACThIO, XOTSAT BBIVIAAETh KaK MOXKHO Oonee 3HaunMbiMHu (Powerful
people try to look as impressive as possible) [Hofstede 1991, c. 43].

Takum o0pa3zoM, HeNb3sl CKa3aTh, YTO JOCTATOYHO CBOOOJIHOE YIMOTpeOJIeHUE
MMEH MpU OOpallleHUH «CHU3Y — BBEPX» U Jaxe mpo3sull (nicknames), Hedopmab-
HOCTh B OOpAallICHUSX, XapaKTepHas JIJIsl 3araJHON KOMMYHUKATUBHOU KyJbTYpHI, MO-
3UIMOHMpYEMAsi KaK KOHBEHIIMOHAJIbHASI CTPATErvsl BEXIMBOCTH COJMUXKEHUS, OyIeT
KOppEJUpOBaTh ¢ 00IIeH Teopuell akaJeMHUuecKoro AUCKypca, 00Jiaqaroliero, B mep-
BYIO 04Y€pe/ib, KOHBEHIIMOHAILHOCTHIO, MHCTUTYIITMOHAIBHOCTHIO U UEPAPXUUHOCTHIO.

COOTBETCTBEHHO, CTOUT B JIAHHOM CJIy4yae TOBOPUTHh HE O JOMHUHUPOBAHUU TO-
ro WA UHOTO TUMA KYJbTYPHhI, U, KaK CIEJCTBUE, BRIOOpAa KOMMYHUKAaTUBHOMN cTpaTe-
T'UH, a 0 KOMIUIEKCHOM COOTHOIIEHUHU MMapaMeTPOB aKaJIeMUUYECKOro JUCKypca U TUIa
KyJbTYphI OOIIECTBA.

B 37Ol cBSI3M BUAMTCS JTOTUYECKU OOOCHOBaHHAS M TPAJAUIIMOHHO CJIOXKHUBIIIAS-
csl cucTeMa oOpalieHUuH B PyCCKOM KOMMYHUKALIMH, IJ1€ B CHJIy CTaTYCHOM JAUCTaH-
[IMU XapaKTepHbI OOJIbIIIAasi aCUMMETPUYHOCTD POJIeH U (OPMaTbHOCTD.

MHorue yueHble OOBACHSIOT JaHHBIE Pa3IUyus CTHISIMU KOMMYHUKauu. Tak,
HarpuMep, aHTIUNUCKUI CTWIb SIBIs€TCS B OoJiblliei cTeneHu HeopMalbHBbIM, €ro
MOXHO Ha3BaTh JIMYHOCTHO-OpueHTUpoBaHHbIM [Gudykunst & Ting-Toomey 1990,
c. 109], Tak kaK s HEro XapakTepHbl HEPOPMATBHOCTh, CHUMMETPUYHOCThH B3aUMO-
OTHOIICHUSI MEXJY yYaCTHMKaMH KOMMYHHMKAIIMH, aKIEHT JEIaeTCs Ha UX paBeH-
cTBO. Pycckuil ctunb siBasieTcst B OOJbIIEH CTENEHH CTaTyCHO-OPUEHTUPOBAHHBIM,
JUTSL HETO XapakTepHbl POPMAIbHOCTh, ACUMMETPUYHOCTD, TOIYEPKUBAHUE HEPABEH-
CTBA W AUCTaHIMU B OTHOWIEeHU:AX [Jlapuna, 2009, c. 207].

BTopoii ob6macTeio ucnoias30BaHus GHopM 0OpaIeHr B aKaIeMUYECKOM CO00-
IIECTBE SIBISETCA TUI KOMMYHHKATHBHOI'O B3aUMOJICHCTBUS MPENoiaBaTesib — IIPEro-
JlaBaTellb, YUEHBII-UCCIIeI0OBATENb — MPEINOIaBaTelb, YUCHBIM-UCCIEA0BATENb — yUe-
HbI-uccaeaoBarenb. CieayeT 3aMeTUTh, YTO UMEHHO B OTMEUEHHOM Mojie (PyHKIIHO-
HUPOBaHUs OOpallleHUi B MOCJIEAHUE TOAbl HAOIIOJAETCS CEPhE3HBIM CIBUT HOPMBbI
pycckoro sizbika. UTOOBI JE€TaqbHO PACCMOTPETh 3TO S3BIKOBOE M COIIMOKYJIHTYPHOE
SABJICHUE, LIEJIECO00Pa3HbIM MPECTABISACTCS BBECTU MOHSATUE «OOpallleHHE-TIO3UITNO-
HupoBaHue» (TepmuH Haii — E. K.). Peub B nanHOM ciydae uaeT o TOM, 4TO TOMUMO
oOpalieHuss €O CTOPOHBI JPYTUX YYAaCTHUKOB KOMMYHHUKAIMH, KOTOPOE MOXKHO
YCJIOBHO O0O0O03HAUYUTh Kak oOOpallleHUe-HalpaBiIeHUE, B aKaJEMHUYECKOM JTUCKYypcCe
MMEET MECTO OOpalleHre — MO3UIIMOHUPOBAHNE Ce0s, TPEThUX JIUI. ITO OCOOBIM THIT
oOpalieHuid HOCUT XapaKTep CaMOOIpeeICHUs, Ha3bIBaHUSI, TTO3UIIMOHUPOBAHUS C
1enpl0 0003HAYUTh KOMMYHHMKAaHTa B 00pa3oBaTEIbHOM mpocTpaHcTBe. [Ipumepsl
MO>XHO BCTPETHUTh B ITporpamMMax KOH(EpeHIIHii, B TPe3eHTAlMOHHBIX MaTepraiax, Ha
HOBOCTHBIX CaliTaX U COIMAIBHBIX CETAX 00PA30BATEIbHBIX YUPEKICHUN.

W, ecnu tpaguuumonHas ¢opma oOpalieHHUs-TO3UIIMOHUPOBAHUS CTPOrO Je-
tepmunupoBada popmynoit ®UO u MO, TO TeHAeHIUS MOCIEIHETO JECITUICTHUS
MOKA3bIBAET YXOJl OT BEKaMHU CJIOXKHUBIIEHCS HUCTOPUOrpapUUECKON aKaJeMUueCcKOoi
TPaJAULIAM, U IEPEXOAUT B INIOCKOCTH DI.

JlaHHas1 TMHTBUCTHYECKAsT 0COOCHHOCTD, BKJIIOUYAOIIasi B ce0sl CEpbE3HBIN IKC-
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TPAIUHIBUCTUUECKUN KOMIOHEHT, 00CYKJaeTCsl HE TOJIBKO B paMKax JIMHIBUCTHUYE-
CKOI'0 9KCIEPTHOI'0 COOOIIECTBA, HO ¥ HA YPOBHE MPABUTEILCTBEHHBIX OPraHU3alINiM,
OpraHoOB BJIACTH, YCMAaTPUBAIIIMX B 3TOM CABUIE YIPO3y COXPAaHEHUS SI3bIKOBOM
UJICHTUYHOCTHU U TPeOYIoIIel HEMOCPEACTBEHHOr0 BHUMAaHUs K JaHHOM mpolieme.

B sroii cBsa3u npusenem ciosa npeacenarens komuccuu OII PO no gemorpa-
(dbum, 3amuTe CEMbH, AETeH M TPAIUIMOHHBIX ceMeiHbIX 1eHHocTeld C. A. Pridanb-
4yeHKO: «PoccusiHaM HYKHO 4aille yrnoTpeOJisiTh OTYECTBA MPU OOpAIEHUU K JIIOJISIM,
TaK KakK 9TO 3HAK YBAXKEHUSI K OT€UECTBEHHBIM TpaauiusMm. Ha Mol B3risz, ocoOeH-
HO B MOCJIEHUE TOAbI, TPAAULNS YIIOMUHAHNS UMEHHU U OTYECTBA NTPU NMPOU3HECEHNH
(dhamunnii, CTaHOBUTCS Bce OoJiee M Oosiee BOCTPEOOBaHHO. DTO HE BO3BpAIllCHUE K
HAaIllUM TPaguLMsAM, a, CKOPEE BCEro, NOAUYEPKUBAHUE HAIIUX TPAIULINHI, TOCKOIBKY
Poccust — ctpana, koTopasi MOXKET paboTaTh B pa3HbIX KYJIbTYPHBIX (popMaTax, HO B
TO K€ BPEMS COXPAHATh CBOU POCCUMCKNE TPATUIIMOHHBIE IEHHOCTH, B KOTOPBIX OT-
YECTBO SIBJISIETCSI BAXKHEUIITUM 3JIEMEHTOM ISl UACHTU(DUKALIUK JIFOOOT0 YeJIOBEKay.
ITo ero cioBam, UCKIIIOUEHHE COCTABISAIOT JEJOBBIE M MEXKIyHapoJHbIe (opMarthl,
rje oOpallleHHe MO UMEHHU U (paMUIIUU MCTHONb3YeTCs NI YNPOIICHUS KOMMYHHUKa-
. OnHako B mpodeccHoHaIbHOM cpejie oOpalleHHe ¢ OTYECTBOM IMO-TIPEXKHEMY
ABJISICTCSI HOPMOM U MPU3HAKOM yBaxeHHUs [4].

B ToM ke nHpOopMalMOHHOM MaTepuaje MPUBEICHO BBICKA3bIBAHUE TJIABHOTO
penakropa noptaia «['pamota.py» kangunata ¢punonornyeckux Hayk Kcennn Kuce-
JIEBOM O TOM, UTO POCCHUSIHE CTAJIM PEKE MCIOJIb30BaTh OTYECTBA B Pa3roBOpeE, OTMeE-
qasi, YTO CO CMEHOM MOKOJICHUH B OyIyIIeM BO3MOKEH OTKa3 OT HUX BO MHOXECTBE
KOMMYHMKAaTHBHBIX cuTyanuil [Tam xe].

[IpuBeneHHbIN Bbllle KOMMEHTapuil npeacenatens komuccuu OI1 PO no nemo-
rpaduu, 3aMnuTe CEMbHU, AETEeH U TPATUIIMOHHBIX ceMelHbIX 1reHHocTed C. . Pribans-
YEHKO CBUJIETEJILCTBYET O TOM, UTO M3MEHEHHE Tpaauluu OOpallleHUil, cO3HATEb-
HBIM YXOJ OT HOPMBI JIOJKEH PETYyJIUPOBATHCSA HA YPOBHE S3bIKOBOU MOJIUTUKHU.

Jlst Toro, 4ToObI MPOIEMOHCTPUPOBAThH, KAK OTMEUEHHBIH OTKa3 WJIW, HAMpO-
THB, €r0 COXpaHEHHE HAOIIOJIaeTCsl B MPOCTPAHCTBE KOPIOPATUBHOTO aKajeMuye-
CKOr'o IMCKypca, Mbl 00paTUIIUCh K IBYM (popMaM MpodecCroHaTbLHON JeATeIbHOCTH
nearora; Hay4yHO-MPaKTUUYECKUM KOH(EpeHIUsM U KypcaM MOBBIIIEHUS KBaludu-
Kaluu npoQeccopcKo-MpenoaaBaTeIbCKOro CoCTana.

B kauectBe matepuana uccienoBaHusi Hamu Obiia BeiOpana HIIK «Kopes u
Poccust: B3rmsan u3 Cubupuy», npoxonusmias ¢ 2020-2023 rr. Ha 6a3e UpkyTckoro
rOCY/IapCTBEHHOTO0 YHHMBEPCHUTETAa B paMKax co3aaHHOro lLleHTpa kopeeeBemueckux
uccienoBanuii npu noxanepxkke MexayHapogHoro Kopeiickoro ®onpa. ABTOp
HACTOSIIEM CTaTbH SIBJISIETCS. OOHAM W3 OPraHW3aToOpOB JAHHOIO HAY4YHO-
aKaJIeMUYECKOro coObITUs. B uncio yyacTHUKOB KOH(EPEHIIMH TOMUMO COTPYIHH-
koB MI'Y BolIM cnenuanucTbl U3 KPYIMHEHUIINX OTEYECTBEHHBIX LEHTPOB KOpPEEBE-
nenus. Taxke ObUTH MPEICTAaBICHBI JOKIAaAbl MPEICTABUTENICH 3apyOeKHBIX BY30B U
HCCJIEIOBATEIIbCKUX OpraHU3aIui.

Mp1 npoananusupoBanu [IporpamMmbl KOHpEpEHIIU HA TPEeAMET yKa3aHus 00-
pamenuidi B popmax ®UO u OU. Ananuzy noaBeprajuch TOIBKO POCCUHUCKHUE
YYaCTHUKH, IPEICTABISABIINE KaK OTEUECTBEHHBIE, TaK U 3apyOEKHbBIC BY3Hl.
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Tabmuma 1 — Pacnipenenenne obpamenuii B [IporpamMmme koHpepeHInH

I'on xordepennmnu | KomnuecTBo dUO dU
YYaCTHHUKOB
(poccuiickux)
2020 38 37 1
2021 48 46 2
2022 45 44 1
2023 49 47 2

AHanu3 mokasaj, 4To TpaauliroHHas hopMa oOpalleHui mpeodaagaeT, oJHaAKO
B HEKOTOpBIX clydasix uMeeT mecto 3ameHa Ha OU. IloscauMm, uro GopmMupoBanue
MPOrpamMMbl CTPOMJIOCh B paMKaX IMPHUCIAHHBIX 3afBOK YYACTHUKOB, 4 MOTOMY HE
MOJIEKATI0 U3MEHEHUIO CO CTOPOHBI OPrKOMUTETA.

HNuTtepecHbIM mpeACcTaBisieTCsl TOT (PaKT, 4YTO T€ HEMHOTOUHMCICHHBIE TPUMEPHI
yXo0Jla OT HOPMBbI U HCIIOJb30BaHUE OOpalieHus-no3umonuposanus — @MU Owuio
MpUCYIIEe TUOO0 HE3aBUCUMBIM KCCIIEIOBATEISIM, HE UMEIOIINM «IPUBA3KU» K TOMY
WM UHOMY OOpa3oBaTEIbHOMY YUPEKJCHUIO, JIMOO STHUYECKUM KOpeullaMm, UMEro-
IITUM POCCHICKOE TPaKIaHCTBO, HO caMoomnpeensronux ceos B popme OU.

Ha ocHOBaHMM IPOBEIEHHOT'O0 MCCIEAOBAHUS Mbl IPUXOJUM K BBIBOAY O TOM,
YTO S3BIKOBAsi HOpPMa UCIOIB30BaHUsI OOpaIlleHUI B paMKax HayYHbIX KOH(EpeHIH
COXpaHSETCs, YTO MOXKET OBITh CBUAECTEIHCTBOM TOT'0, YTO YYACTHUKHU MOJICP>KUBA-
I0T CUCTEMY JUCTAaHIMPOBAHUSI, OUEPUUBAHUS TPAHUI] JIMYHOCTH, CAMOUJICHTH(HUKA-
[[MIO0 KaK MOJIHOLIEHHOT0 YYaCTHUKA aKaJeMUYECKOro COO0IIEeCTBa.

BropeiM 3Tanmom wucciaenoBaHus craid BceepoccHiiCKME Kypchl MOBBIIIEHUS
KBanu(UKAUA MO peau3alluu cTpateruu pa3BuTusi BocTokoBenenuss Munucrep-
CTBa HayKu W BbIciiero odpazoanus PO na 6aze Bocrtounoro nncruryrta JlanbHeBo-
cTouHoro (eaepanbHoro yHuBepcutera (r. BraamBOCTOK) mpu y4acTUU BeIyLIUX
aKaJIeMUYeCKUX IIEHTPOB cTpaHbl: MHcTUTyTa cTpan A3uu u Adpuku MI'Y umeHu
M. B. JloMmoHnocoBa 1 MOCKOBCKOI'0 TOPOJICKOTO MEJaroruyecKoro yHUBEpcuTeTa (¢
24 no 29 nos6ps 2025 rona). Meponpusarue o0benunuiio okoiao 100 mpeacraBute-
JIEd pOCCHIICKUX BY30B: OT MPENOAABATENIEH 1O PYKOBOJUTENIEH aKaJEMUYECKUX TTPO-
rpamm, 3aBeayromux kadeapamu, fenapTaMeHTaMu U T. 1.

OO6y4deHne TpOXOAWIIO MO ABYM KIFOUEBBIM MTpOrpaMMam:

l. «Ilemarornyeckuii qu3aiiH, METOJMKA U METOHOJIOTHS MPENOIaBaHUS B BOCTOKO-
BEJICHUU: HOBBIE BBI3OBBI U MOJIXOABD» — JJIs MPENOAABATENEH, )KENAIOIMIUX BHEAPUTD
COBPEMEHHbBIE MHCTPYMEHTHI U TEXHOJIOTUU B 00pa30BaTeNIbHBIN MPOIECC.

2. «Pa3paboTrka u peanuzanus nNporpaMm Mo HampabiieHHio «BocTokoBeneHue u ad-
PUKAHHUCTUKa»» — JUISI YOPABICHYECKOTO M IPENOAABATEIbCKOIO COCTaBa, OTBET-
CTBEHHOTI'O 32 CO3/IaHUE U Pa3BUTHE 00PA30BATEIBHBIX MPOrPAMM.

Tabnuua 2 — O6paleHuA-M03UIIMOHUPOBaHUS B Ipe3eHTalMOHHbIX MaTepuanax KITK

CBoHBIE TTOKA3aTENN

IIporpamma | KomnuectBo

KIIK JIEKTOPOB PUO ou Kosu- ®UO DU
4eCTBO
Tporpanma | 10| 6(60%)| 4(40%) 11| 7(63%)| 4(37%)
[Tporpamma 2 11] 7(63%)| 437 %)
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B dokyce Hamero BHUMaHUS HAXOMSTCS MPE3CHTALIMOHHBIE MAaTEPUAIIbI JICK-
TOPOB C TOYKH 3PEHHUSI YIOMUHAHHS B HUX COOCTBEHHOTO OOpaIlleHUSA-TIO3UIIHOHUPO-
BaHus. [loscHUM, 4TO YacTh JEKIUMN NPOXO/KUiia COBMECTHO, YacTh JIGKTOPOB BHICTY-
naja Ha 00euX MporpamMmmax.

Kak Bugum u3 Tabnuipl, HaOMIOIAETCS YBEIMYECHHUE YHUCa MpEICTaBUTENCH
aKaJIeMUYECKOr0 IKCIEPTHOIO COOOIIECTBA, MPEANOUYUTAIONIUX UCIONIb30BaTh TOMb-
KO UMsI ¥ haMIIIHIO JJIs1 CAMOMO3UIIMOHUPOBAHUS B aKaJIEMUUYECKOM JUCKYpCE.

[Tpu sTOM Ccpeau NeKTOpoB, camoornpeaensBiux ceds no popmyne OU, Obuin
MPEJICTAaBUTENINM HE TOJLKO YIIPABICHYECKOT0/MEHEIKEPCKOro Kopmyca B o0pa3oBa-
HUH, TPAIUIUOHHO CTPEMSAIINECS TEPEHATh 3aMa HbIi CTUIb YIPABICHUS, HO U W3-
BECTHBIC BOCTOKOBEJIBI, Yb€ CTPEMJICHHE COKPATUTh KOMMYHUKATHBHYIO JUCTAHITUIO
BBI3BaHO, BEPOSITHO, JKEJIAHUEM PACIIOJIOKUTh K ceOe ayIUTOPHUI0, HalaAuTh SMOIUO-
HaJbHBIA KOHTAkKT. Ta e 4acTb JIEKTOPOB, KOTOpas coOJtojana TPaaUulMOHHYIO
dbopmy obOpamenus-nozunronnpoanuss GO, craBuia, HAa HaAII B3I 1EJb CO-
OJIIOCTU HOPMBI aKaJeMUYECKON KOMMYHHUKAIIMHU, TTO3ULIUIO JUCTAHIIUPOBAHUS B PO-
JIY TIpenoiaBaTelb-00yyaroIuics.

Kak cnpaBegmuBo 3ameuaer FO. C. CtenanoB: «IIpuniun orbopa JIeKUAT HE B
S3bIKE, @ BHE €T0, B OpraHu3aiuy o0IIECTBa, B TOM, KAKUE CUTYyaIlul OOIIECTBO CUUTA-
€T TUTUYHBIMH, U B TOM, KaKOTO TIOBEJICHHUS OHO TpeOyeT OT YeloBeKa B ATUX THUITHNY-
HbeIX curyarusax» [CtemanoB 1975, c. 202]. CooTBEeTCTBEHHO, HAOMI0Ja€MbI€ CETOHS
HAI[MOHAJIbHBIE OCOOEHHOCTH KOMMYHHKATUBHOI'O MOBEACHUS MPEICTABISIOT CO00M He
TOJILKO 3aKPETUICHHBIC TPAIAIIMEH KOJIJICKTUBHBIC TPUBBIYKA HAPOA, IPOSBIISIONTUECS]
B BBIOOpE W MPEANOUTUTENHLHOCTA YHOTPEOJIECHUSI B MPOIIECCE MEKIMYHOCTHOTO B3au-
MOJICHCTBHS T€X WM MHBIX KOMMYHUKATUBHBIX CTPATETUH M CPEICTB KOMMYHHKAITIH B
aKaJIeMUYECKOM TMPOCTPAHCTBE, B PE3yJbTaTe€ YEro BhIPAOATHIBACTCS HAI[MOHAJBHBIN
CTWJIb KOMMYHHKAIIUU, WM KOMMYHUKATUBHBIA 3THOCTWIG (B TepmuHax T. B. Jlapu-
HOW), a ¥ (DYHKIIMOHATLHBIA CIBUT KOMMYHHUKATHBHBIX JOMHUHAHT, HA OCHOBE YETO MBI
MOXEM CYIUTh 00 OCOOEHHOCTSIX OOILEHUS B aKaJEeMHUYECKOU cpesie, MPOCIeauTh JIo-
THKY, TIPEJICTABUThH UX B BUJIC IIETHHON CHCTEMBI, TTOJIBEPTIICHCS N3MECHEHUIO.

XoTs pe3ynbTaT 00euX 4acTell SMIUPUUECKOT0 UCCIEA0BaHUS TPOJEMOHCTPHU-
pOBaJ ClIeIOBAHHE HOPME PYCCKOIO sI3bIKa B ACMEKTE MPUMEHEHHs TPaJUIMOHHBIX
dhopMm obparteHus, HaOIIOIACTCA TCHACHIINS K U3MEHEHUIO M TIEPEX0ay Ha 3aIaJ Ho-
€BPONEHUCKYIO TPATUIIHIO.

OO6paiieHue Kak OfHA U3 BaXKHBIX COCTABJISAIONIMX aKaJeMHYECKOTOo JUCKypca
JIOJI’KHA paccMaTPUBATHCS C JIBYX MO3UIUHN: oOpallleHue-HalpaBlIeHHEe U 0OpallleHue-
MO3ULIMOHUPOBaHUE. TeHACHIUS MOCIEHUX JIET IEMOHCTPUPYET HAJIUUUE B aKaje-
MHUYECKOU cpejie 3amagHoeBporneiickoi Moaenu oopamienuit ®U, yto Hecer, Ha Hall
B3TJIS, pa3pyllleHHe HOPMBI PYCCKOTO SI3bIKa M, COOTBETCTBEHHO, PYCCKOI'0 KOMMY-
HUKATUBHOTO TIOBEJICHHS. 3HAHWE JTAaHHBIX KOMMYHHKATHBHBIX CIBUTOB ITO3BOJISCT
MPaBUJIBHO MHTEPIPETUPOBATH TEKYIIEE COCTOSHHE O0pa30BaTEIbHOTO U aKaJIeMu-
YECKOr0 MPOCTPAHCTBA, BIAJETh HHCTPYMEHTAMU €r0 KOPPEKTUPOBKU U COXPaHEHHUS
HAIMOHATBHO-KYJITYPHON WACHTHYHOCTH. Beb MHCTUTYIIMOHABHBIN AUCKYpC, Ya-
CTBIO KOTOPOTO BBICTYMHAET aKaJeMHUYECKUU TUCKYpC, TPAHCIUPYET HOPMBI U CTaH-
JapThl CTATyCHO-POJIEBOrO MOBEACHUS, 3aKpEIUIsieT OMHApHBIE OTHOIIEHUS HOpMa /
HEHOpMa. DTO SI3bIKOBAsl CHUCTEMa, MOJJIEPKUBAIONIAs CTPYKTYpy OOIIeCTBa, 4epe3
TPAHCISILUIO €ro MPaBUI U [IEHHOCTEH.
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Ha ocHoBaHuU AaHHBIX KPUTEPUEB YCTAaHABIMBAIOTCSA JBa 0a30BBIX BUAA 00-
palieHuid B akaJeMHuYeCKOM AHUCKypce: oOOpallleHHe-HampaBieHue U oOpalieHue-
MO3ULIMOHUPOBAHUE, 0OOCHOBBIBAIOTCS 0a30BbI€ MHTEPIPETAHTHI OTMEUEHHBIX BHUJIOB
oOpalieHruid ¢ Y4eTOM COBPEMEHHBIX SI3BIKOBBIX BEKTOPOB M TEeHHACHIMHU. JlanbHen-
1iee U3y4eHHEe B 3TOM HANpaBIECHUU OylIeT cocoOCTBOBATH Oojiee TiyOOKON paszpa-
00TKe MPOoOJIEMBbl KOPIOPATUBHOIO aKaJIeMUYECKOr0 AMCKypca W OOpalleHHs] Kak
3HaKa CyOBbEKTHOLICHTPUUECKON KaTeropu3aluu MUpa.
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CONTEMPORARY ACADEMIC DISCOURSE:
SELF-PRESENTATION STRATEGY (BASED ON TITLES)

This study focuses on contemporary academic discourse, which is increasingly
viewed not as a monologue presentation of knowledge, but as an interactive space for
interaction between addressee and addresser in the educational field. This necessitates

-112 -



the study of various metadiscursive strategies. The relevance of this study is determined
by the openness of issues in the theory of academic discourse and corporate academic
discourse as its component parts, as well as the category of person in terms of self-
presentation strategy as fundamental to the subject-centric categorization of the world.
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tional discourse, address-positioning.
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OCCASIONALISMS AS INSTRUMENTS OF MANIPULATION
IN THE "NEWS AND WORLD'" MEDIA DISCOURSE

The present article investigates the manipulative function of occasionalisms in
the "News and World" sections of The Guardian and The New York Times over the
period 2020-2024. Drawing on the theoretical frameworks of A. G. Lykov,
G. N. Leech, and T. A. van Dijk, the study demonstrates that occasionalisms in crisis
media discourse serve not merely as nominative devices but as strategic pragmatic
instruments designed to frame events, steer public emotion, and delegitimise oppos-
ing viewpoints. The analysis focuses on three semantic clusters — fear and threat, ide-
ological delegitimisation, and cognitive reframing — and reveals a strong correlation
between affixation and blending as word-formation methods and the degree of ma-
nipulative loading in the resulting lexical units.

Keywords: occasionalism, manipulative function, media discourse, word for-
mation, pragmatics, crisis language, English.

Language has long been recognised as one of the most powerful instruments of
social influence, and nowhere 1s this more evident than in the discourse of mass me-
dia. Journalists, editors, and commentators continuously shape not only how events
are described but also how they are emotionally and cognitively perceived by audi-
ences. One of the most dynamic mechanisms of this process is the creation and de-
ployment of occasionalisms — words coined for a specific communicative situation,
intimately tied to context and carrying a pronounced evaluative charge.

The period between 2020 and 2024 represents a particularly fertile ground for
the study of manipulative occasionalisms. The COVID-19 pandemic, subsequent cli-
mate debates, and a rapidly polarising political environment generated an unprece-
dented volume of newly coined lexical units in English-language media. Publications
such as The Guardian and The New York Times — widely regarded as flagship repre-
sentatives of quality journalism in their respective national contexts — participated ac-
tively in this process, introducing and circulating occasionalisms that often trans-
cended their nominative purpose and functioned as instruments of persuasion, fear
framing, and ideological positioning.

The present article aims to analyse the manipulative function of occasionalisms
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drawn from the "News and World" sections of these two publications, to identify the
semantic clusters within which manipulation most frequently operates, and to estab-
lish the correlation between word-formation method and manipulative intensity.

The theoretical foundation of this study rests on three complementary scholarly
traditions. First, the concept of occasionalism as elaborated by A. G. Lykov [7], who
defines occasional words as speech units characterised by functional singularity, non-
normativity, expressiveness, and context-dependence. For Lykov, the very act of
coining an occasionalism implies an authorial stance — a deliberate deviation from the
lexical norm that inherently colours the new unit with evaluative meaning. This eval-
uative dimension is what makes occasionalisms particularly susceptible to manipula-
tive deployment.

Second, the pragmatic framework of G. N. Leech [6] provides the analytical
lens for understanding how meaning in media discourse extends beyond the semantic
content of individual lexical items. Leech distinguishes between semantic meaning —
what a word denotes — and pragmatic meaning — the communicative effect a word
achieves in context. Manipulative occasionalisms exploit this gap: their ostensible
function is nominative (naming a new phenomenon), while their pragmatic function
is affective (shaping the reader's attitude towards that phenomenon).

Third, T. A. van Dijk's theory of media discourse [9] establishes that news texts
are never ideologically neutral. Journalists draw on cognitive schemas and evaluative
frameworks that reflect and reinforce particular worldviews. The strategic use of novel
lexical units — occasionalisms — is one mechanism through which these frameworks are
instantiated in text. Van Dijk's insight that discourse conditions shape textual produc-
tion is directly applicable to crisis contexts such as the pandemic, where urgency and
uncertainty created ideal conditions for the proliferation of manipulative language.

Building on these frameworks, we define the manipulative function of an occa-
sionalism as its capacity to direct the reader's emotional response, frame a phenome-
non in an evaluatively loaded manner, or discredit a competing position — while ap-
pearing to perform only a nominative or descriptive role.

The first and most immediately recognisable cluster of manipulative occasion-
alisms in the corpus operates through the activation of fear responses. The unit super-
spreader, encountered in the context of Fourth of July celebrations during the pan-
demic, exemplifies this mechanism [3]. Formed through prefixation (super- + spread-
er), the word imports the connotation of extraordinary, almost superhuman capacity
for harm. By designating social gatherings as "superspreader events," journalists did
not merely describe an epidemiological phenomenon — they framed ordinary civilian
behaviour as a threat, implicitly assigning blame and activating the reader's sense of
danger. The manipulative effect lies in the compression of complex epidemiological
probability into a single, affectively loaded label.

A cognate strategy is evident in the occasionalism airpocalypse, a portmanteau
blending "air" with "apocalypse" [10]. The apocalyptic register is clearly dispropor-
tionate to the phenomenon being described — air pollution, however severe — yet this
very disproportionality is its manipulative asset. By invoking the language of total
civilisational collapse, the occasionalism positions the reader within an existential
narrative, making passive engagement with the issue cognitively untenable. Readers
who internalise the framing of airpocalypse are predisposed to support dramatic poli-
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cy responses, not because they have been persuaded by evidence, but because the lex-
ical choice has already established the emotional stakes.

The occasionalism infodemic, a blend of "information" and "epidemic," oper-
ates within the same cluster but directs its fear framing towards discourse itself rather
than physical phenomena [11]. By casting misinformation as a disease — uncontrolla-
ble, rapidly spreading, potentially lethal in its social consequences — the term positions
media gatekeepers as a kind of public health authority. The manipulative implication
1s that consuming unmediated information 1s dangerous, and that institutional filtering
is not censorship but prophylaxis. The biological metaphor embedded in the blend
naturalises a particular power relation between media institutions and their audiences.

The second cluster is characterised by occasionalisms whose primary commu-
nicative function is to delegitimise a position, movement, or ideology by labelling it
in terms that carry intrinsic negative connotation. The occasionalism doomism,
formed by attaching the suffix -ism to "doom," is paradigmatic [2]. Ostensibly, the
term names a real phenomenon — a fatalistic orientation towards the climate crisis that
counsels’ passivity — but its pragmatic effect extends beyond naming. The suffix
-ism, which typically designates a doctrine or organised ideology, frames individual
expressions of despair as adherence to a quasi-religious creed. This framing simulta-
neously dismisses the emotional validity of the position and renders it susceptible to
organised counter-messaging. Those who express climate pessimism are not de-
scribed as worried or sceptical; they are labelled doomists — members of a movement
with a name, a programme, and an agenda.

A closely related mechanism is at work in the paired occasionalisms Covidism
and Climatism, encountered in a political context where established values are con-
trasted with what the author describes as "new secular religions" [1]. Here, affixation
transforms health and environmental concerns into the markers of a totalising ideolo-
gy. The manipulative strategy is one of false equivalence: by using the same morpho-
logical template (-ism) for phenomena of radically different scales and natures, the
author creates a cognitive parallel that encourages the reader to regard pandemic pre-
cautions and climate action as forms of ideological imposition rather than evidence-
based policy. The occasionalisms thus serve as instruments of what van Dijk would
term ideological mystification — obscuring the asymmetric power relations between
empirical evidence and political resistance to it.

The occasionalism eco-anxiety, though less overtly pejorative, demonstrates a
subtler form of delegitimisation [4]. Formed through compounding (eco- + anxiety),
the term acknowledges psychological distress about environmental issues — but the
choice to frame this distress as "anxiety," with its clinical connotations of irrationality
and excess, subtly pathologises what might otherwise be understood as rational con-
cern. When eco-anxiety appears in the context of survey data stratified by social
class, the term functions to frame environmental worry as a psychological trait dis-
tributed across demographics, rather than as a reasonable response to evidence — a
framing that can be mobilised to dismiss calls for structural change.

The third cluster encompasses occasionalisms whose manipulative function op-
erates primarily through their morphological structure, which imports evaluative con-
tent from source lexemes and transfers it to the new coinage. The occasionalism hive-
mindish, formed by attaching the suffix -ish to the compound "hive mind," exempli-
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fies this strategy [5]. The suffix -ish conventionally signals approximation or resem-
blance; combined with "hive mind" — a concept carrying strong connotations of col-
lective irrationality and the suppression of individual thought — it produces a term that
characterises media behaviour as resembling the instinctive, undifferentiated respons-
es of a social insect colony. The -ish suffix adds a note of ironic understatement, as if
the quality being described is too obvious to require full articulation. The manipulative
effect is achieved not through overt argument but through morphological implication.

The occasionalism Covid-ish demonstrates a different dimension of morpho-
logical manipulation [8]. Here, the same suffix -ish is applied to a proper noun — the
name of a disease — to create a term that communicates diagnostic uncertainty while
simultaneously invoking the full affective weight of the pandemic. The speaker in the
source text uses the occasionalism to describe ongoing health problems that resist
categorisation, and the term's ambiguity is precisely its pragmatic resource: it allows
the speaker to claim the legitimacy of a recognised medical condition without com-
mitting to a specific diagnosis. In a broader discursive context, Covid-ish functions to
extend the period of pandemic-related emotional and institutional attention, sustain-
ing the affective framework of crisis beyond the acute phase of the disease.

Word-Formation Methods and Manipulative Function

The analysis of the corpus reveals a clear correlation between word-formation
method and the type of manipulative effect achieved. Table 1 summarises the distri-
bution of formation methods among the manipulative occasionalisms identified in the
"News and World" category of the studied publications.

Table 1 — Formation methods of manipulative occasionalisms in "News and World" (2020-2024)

Formation Method Examples Primary Manipulative Strategy
Affixation superspreader, doomism, Ideological labelling, fear amplification,
Covidism, eco-anxiety, pathologisation

Covid-ish, hive-mindish
Blending infodemic, airpocalypse Metaphorical reframing,
(portmanteau) catastrophisation
Compounding eco-anxiety, hive-mindish Analogical delegitimisation
Abbreviation + Covidism, Climatism False equivalence, ideological framing
affixation

As Table 1 demonstrates, affixation is the dominant formation method among
manipulative occasionalisms, accounting for the majority of identified units. This
finding i1s consistent with the data from the broader study on which this article is
based, where affixation accounted for 30 out of 100 occasionalisms in the News and
World category, with 12 of these performing a manipulative function. The productivi-
ty of affixation in this context can be explained by its capacity to import the evalua-
tive connotations of well-established morphemes (super-, -ism, -ish, eco-) while ap-
pearing to create objective, descriptive terminology. The illusion of neutrality that af-
fixed forms can project — they look like technical or scientific terms — is a significant
manipulative resource.

Blending, while less frequent, produces occasionalisms with higher individual
manipulative intensity, as the merger of two conceptual domains (information + epi-
demic; air + apocalypse) creates richer metaphorical structures that are more difficult
for readers to deconstruct analytically. The cognitive effort required to recognise the
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evaluative loading of a blend is greater than that required for an affixed form, making
blends particularly effective as covert instruments of framing.

The present analysis has demonstrated that occasionalisms in the "News and
World" sections of The Guardian and The New York Times during the period 2020
2024 function as sophisticated instruments of manipulative communication. Operat-
ing across three semantic clusters — fear and threat framing, ideological delegitimisa-
tion, and cognitive reframing — these lexical innovations exploit the gap between their
ostensible nominative function and their actual pragmatic effect on reader perception.

The correlation between word-formation method and manipulative strategy is a
significant finding: affixation produces units that frame and label, lending phenomena
the appearance of established ideological or medical categories; blending produces
units that catastrophise or reframe through compressed metaphor. Both methods ex-
ploit the reader's partial attention to morphological structure, allowing evaluative
meaning to pass beneath the threshold of critical scrutiny.

These findings have implications both for linguistic analysis and for media lit-
eracy. Understanding occasionalisms not merely as creative vocabulary but as prag-
matic instruments of influence equips readers with the critical tools to interrogate the
language they consume. Future research might profitably extend this analysis to other
language categories and to non-Anglophone media contexts, testing whether the cor-
relation between formation method and manipulative function holds across different
linguistic systems.
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OKKA3ZHUOHAJIN3MbI KAK UHCTPYMEHTbBI MAHUITYJIAIIUN
B MEAJUAJUCKYPCE KATETI'OPUHU «<HOBOCTH U MUP»

B crathe uccnegyercss MaHUMyISTUBHAS (QYyHKIMS OKKA3WOHAIU3MOB B pa3fie-
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T. A. Ban Jleiika moka3aHo, YTO OKKa3HMOHAJIU3MbI B KPU3UCHOM MEIUAIUCKYpPCE BbI-
CTYHaloT HE TOJbKO KaK HOMUHATHUBHBIC €AMHUIILI, HO U KaK CTpaTErH4yecKue mparma-
TUYECKUE MHCTPYMEHTHI, (POPMUpPYIOLIHNE BOCHPUATUE COOBITHH, yHpaBIsiolue 00-
IIECTBEHHBIMHU AMOIUSIMHU U JIENErUTUMU3UPYIOIINE ONMOHUPYIOIIUE TOYKH 3PECHHUS.
B xone ananu3a BbIIETICHBI TP CEMAHTHUECKUX KiacTtepa: GpeiiMUHT cTpaxa u yrpo-
3bl, UJICOJIOTMYECKas JEIETUTUMU3AlNSI U KOTHUTUBHBIA pepeiiMuHr. ¥YcTaHOBIEHA
Koppensaius Mexay addukcanueit 1 OJEHIUHIOM KaK CIOcO0aMu CIOBOOOPa30BaHUS
U CTEMEeHbI0 MAHUITYJISITUBHOM HArpy3KH CO3/1aBA€MbIX JIEKCUUECKUX €AUHUII.
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THE DISCURSIVE REALIZATION OF THE CONCEPT OF DEMOCRACY
IN DONALD TRUMP’S INAUGURAL ADDRESSES (2017 VS 2025):
A COMPARATIVE ANALYSIS

This article examines the discursive realization of the concept of DEMOCRA -
CY in the inaugural addresses of Donald Trump in 2017 and 2025 from a comparative
perspective. Drawing on a cognitive-discursive approach, the study treats democracy
as a complex and contested concept expressed not only through explicit lexical mark-
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ers but also via a broader semantic field encompassing such components as people,
power, freedom, and participation. The analysis demonstrates that in the 2017 address
the concept is realized implicitly through abstract and symbolic constructions empha-
sizing the restoration of popular sovereignty and national unity, despite the absence of
the lexical unit “democracy”. In contrast, the 2025 address introduces an explicit ref-
erence to democracy and is characterized by a more concrete, action-oriented, and
ideologically intensified discourse, including stronger elements of confrontation, secu-
rity, and American exceptionalism. The findings reveal both continuity in the core
conceptual structure and significant shifts in its discursive representation, reflecting
broader transformations in political rhetoric and the construction of national identity.

Keywords: democracy, political discourse, inaugural address, Donald Trump,
semantic field.

The concept of DEMOCRACY occupies a central position in political, social,
and linguistic research, yet it remains inherently complex and difficult to define in
precise terms. As noted by Daniel H. Lowenstein, democracy belongs to the category
of “essentially contested concepts,” that is, notions whose general desirability 1s wide-
ly accepted, while their specific meanings remain subject to ongoing dispute [6]. In
this sense, although there exists a broad consensus regarding the positive value of de-
mocracy, disagreements concerning its definition often reflect deeper ideological con-
flicts rather than purely semantic differences. Competing political actors tend to inter-
pret and appropriate the concept in ways that align with their own agendas, thereby
including certain governing practices within the scope of democracy while excluding
others. Consequently, debates over the meaning of democracy frequently function as
indirect mechanisms for promoting particular political positions.

At the same time, a more traditional understanding of democracy continues to
exert considerable influence. Within classical political theory, democracy is common-
ly defined as the rule of the people, or the rule of the many, in contrast to systems
such as monarchy or oligarchy, where power is concentrated in the hands of one or a
few. However, as emphasized in the scholarly literature, this definition remains delib-
erately broad and leaves open crucial questions concerning the mechanisms through
which popular rule is implemented in practice [6]. Such ambiguity contributes to the
flexibility of the concept, allowing it to be adapted to different political contexts,
while also complicating attempts to establish a universally accepted definition.

The difficulty of operationalizing democracy is further highlighted in empirical
and comparative research. As Jeffrey Bass observes, although dictionary definitions
typically describe democracy in simple terms as “rule by the people,” this formulation
proves insufficient when applied to real-world political systems. Both “rule” and “the
people” can be interpreted in multiple ways, leading to significant variation in how
democracy is understood and evaluated across different historical and cultural con-
texts. For instance, the Soviet Union justified its designation as a “people’s democra-
cy” by emphasizing its commitment to socioeconomic equality, despite functioning as
a one-party political system. In contrast, the United States has long presented itself as
a model of political democracy, even though practices such as slavery and later racial
segregation effectively excluded a significant portion of the African American popula-
tion from political participation [1]. These examples demonstrate that the concept of
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DEMOCRACY cannot be reduced to a single, stable meaning, but rather reflects a
dynamic and context-dependent phenomenon.

From a linguistic perspective, the conceptual structure of DEMOCRACY can
be approached through its semantic components. According to T. M. Golubeva and
T. A. Poskrebysheva, dictionary definitions of democracy highlight several core ele-
ments, including governance by the population or its elected representatives, control
of political institutions by the majority, and the principle of social equality [5]. These
components collectively form the conceptual core of DEMOCRACY, which may be
linguistically realized through a range of lexical units corresponding to ideas such as
popular sovereignty, accountability of government, and equal rights. Importantly, such
an approach allows the concept to be analyzed not only through its explicit verbaliza-
tion, but also through its implicit representation in discourse, where related meanings
are conveyed via associated lexical and semantic fields.

In addition to its definitional complexity, democracy must also be considered
within its broader historical and socio-political context. As discussed by A. Dolunay,
F. Kasap, and G. Kegeci, the concept has gained particular significance in the frame-
work of modern political thought, where it is closely associated with fundamental val-
ues such as individual freedom, equality, and rational governance. The development
of democracy in the United States illustrates both the aspirational and contradictory
dimensions of these principles [2]. On the one hand, the American political tradition
has been shaped by prolonged struggles for civil rights and social inclusion, leading to
notable achievements in various domains of public life. Symbolic milestones, such as
the election of Barack Obama, have been widely interpreted as indicators of progress
toward greater equality and representation.

On the other hand, contemporary political discourse reveals persistent tensions
within the democratic framework. As the aforementioned authors suggest, recent de-
velopments have drawn attention to the ways in which democratic values may be chal-
lenged or reinterpreted in practice. In particular, the rhetoric associated with the presi-
dency of Donald Trump has been characterized by controversial positions on issues
such as immigration, media relations, and the representation of minority groups [2].
Such discourse has contributed to the perception that, despite the formal establishment
of democratic principles, their practical realization may be subject to distortion
through divisive and polarizing narratives. This highlights the importance of examin-
ing not only the theoretical foundations of democracy, but also its discursive construc-
tion in specific political contexts.

Against this background, the analysis of the concept of DEMOCRACY in political
discourse becomes particularly relevant. Given the contested and multifaceted nature of
the concept, its realization cannot be limited to the explicit use of the lexical unit “democ-
racy,” but must be examined through a broader set of linguistic markers that reflect its
underlying semantic components. In this respect, inaugural addresses represent a valuable
source of data, as they serve both a ceremonial and ideological function, articulating key
values and priorities at moments of political transition. A comparative analysis of such
texts allows for the identification of shifts in the representation of democracy, revealing
how its conceptual structure is constructed, emphasized, or transformed over time.

Building on the theoretical framework outlined above, the present analysis ex-
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amines how the concept of DEMOCRACY is discursively realized in the inaugural
addresses of Donald Trump in 2017 and 2025. Given that the concept is not necessari-
ly expressed through the explicit lexical item “democracy,” particular attention is paid
to the broader semantic field associated with its core components, including people,
power, freedom, and participation. The comparison of the two speeches reveals both
continuity and transformation in the representation of these components, as well as
notable shifts in rhetorical strategy and ideological emphasis.

A striking feature of the 2017 inaugural address is the complete absence of the
lexical unit “democracy.” Nevertheless, the concept is extensively realized through
indirect linguistic means, primarily via the semantic components of people and power.
One of the most frequently recurring themes is the idea of restoring political authority
to the population, as reflected in the statement: “we are not merely transferring power
from one Administration to another, or from one party to another — but we are trans-
ferring power from Washington, D.C. and giving it back to you, the American People
[3].” This formulation directly invokes the classical definition of democracy as rule by
the people, yet it does so without explicitly naming the concept itself. Instead, democ-
racy is constructed as a process of reclaiming power that has allegedly been taken
away from ordinary citizens.

This implicit realization is further reinforced by repeated references to collec-
tive agency and ownership. Expressions such as “this moment is your moment: it be-
longs to you [3]” and ““this is your country [3]” emphasize the centrality of the people
as the legitimate source of political authority. Similarly, the assertion that “January
20™, 2017, will be remembered as the day the people became the rulers of this nation
again [3]” explicitly frames the political transition as a restoration of popular sover-
eignty. In this context, the concept of DEMOCRACY is closely associated with the
idea of a corrective shift, in which power is returned to its rightful holders after a peri-
od of mismanagement or neglect.

Another important dimension of the 2017 discourse is the emphasis on unity
and collective identity. The repeated use of inclusive pronouns and unifying meta-
phors, as in “we are one nation [3]” and “we share one heart, one home, and one glo-
rious destiny [3]”, contributes to the construction of a homogeneous national commu-
nity. This rhetorical strategy aligns with the component of participation, as it implicit-
ly presents all citizens as equally involved in the political process. At the same time, it
simplifies internal differences and tensions, thereby reinforcing an idealized vision of
democratic unity. The notion of the “forgotten men and women [3]” further supports
this narrative by identifying a collective subject that has been excluded from political
representation and is now being reintegrated into the democratic system.

In contrast, the 2025 inaugural address introduces a more explicit and at the same
time more complex realization of the concept of DEMOCRACY. Notably, the lexical
item itself appears directly in the phrase “fo give the people back their faith, their
wealth, their democracy, and, indeed, their freedom [4]”. This explicit naming marks a
shift from the entirely implicit construction observed in 2017. However, the concept
continues to be closely linked with the same core components, particularly people, free-
dom, and power, suggesting a degree of continuity in its underlying semantic structure.

At the same time, the 2025 discourse is characterized by a significantly higher
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level of specificity and concreteness. Whereas the 2017 speech relies heavily on ab-
stract formulations and symbolic language, the later address includes numerous refer-
ences to concrete political actions and policy measures. For example, statements such
as “I will declare a national emergency at our southern border [4]” and “I will direct
our government to use the full and immense power of federal and state law enforce-
ment [4]” introduce a more operational dimension to the concept of governance. In
this context, democracy is not only associated with the abstract principle of popular
rule, but also with the practical implementation of policies aimed at protecting the na-
tion and its citizens.

This increased specificity is accompanied by a more confrontational and, at
times, aggressive rhetorical tone. The 2025 speech contains explicit references to ex-
ternal threats, including “foreign gangs and criminal networks [4]”, as well as to in-
ternal challenges such as government censorship and political persecution. Within this
framework, the concept of DEMOCRACY becomes intertwined with issues of securi-
ty, sovereignty, and control. The declaration that “For American citizens, January
20th, 2025, is Liberation Day [4]” further reinforces the idea of a decisive break with
the past, positioning the new administration as a force that will actively restore lost
rights and freedoms.

Another notable development in the 2025 address is the strengthened emphasis
on American exceptionalism. Statements such as “America will reclaim its rightful
place as the greatest, most powerful, most respected nation on earth [4]” and “there’s
no nation like our nation [4]” construct a hierarchical vision of the international order
in which the United States occupies a uniquely privileged position. In this context,
democracy is implicitly presented not only as a domestic political system, but also as a
defining feature of national identity and global leadership. This marks a shift from the
more internally focused discourse of 2017, where the primary concern is the relation-
ship between the government and the American people.

Despite these differences, several key elements remain consistent across both
speeches. In particular, both addresses are structured around a shared narrative of de-
cline and renewal. The depiction of a past characterized by neglect, injustice, or be-
trayal is contrasted with a future defined by restoration and progress. In 2017, this is
reflected in the promise that “the forgotten men and women of our country will be for-
gotten no longer [3]”, while in 2025 it appears in the claim that “America’s decline is
over [4]”. In both cases, the speaker positions himself as the agent of transformation
who will return power to the people and restore the nation’s greatness.

Similarly, the emphasis on unity and collective identity persists in both speech-
es, although it is articulated in slightly different ways. The 2017 address focuses on
emotional and symbolic unity, as in “we share one heart [3]”, whereas the 2025
speech combines this with a more assertive and action-oriented rhetoric, exemplified
by statements such as “we are one people, one family, and one glorious nation under
God [4]”. In both cases, unity serves as a key mechanism for legitimizing political au-
thority and reinforcing the connection between the government and the population.

Overall, the comparative analysis demonstrates that while the conceptual core
of DEMOCRACY remains relatively stable across the two inaugural addresses, its
discursive realization undergoes significant transformation. The 2017 speech con-

-122 -



structs democracy primarily through abstract, implicit references to popular sover-
eignty and national unity, whereas the 2025 address introduces a more explicit, con-
crete, and ideologically charged representation. The shift from implicit to explicit real-
ization, from abstraction to specificity, and from symbolic unity to a combination of
unity and confrontation reflects broader changes in political discourse and highlights
the dynamic nature of conceptual representation in language.
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JAUCKYPCHUBHASA PEAJIM3AIIUA KOHIEIITA JEMOKPATHUU
B UHAYTI'YPAHUOHHBLIX PEYAX JTOHAJIBJIA TPAMIIA
(2017 "1 2025): CPABHUTEJIbHBIN AHAJIN3

B naHHOW cTaThe paccMaTpUBAETCA NUCKYpPCUBHAS peanu3auus koHuenta J[E-
MOKPATHA B nnayrypammonnsix pedax Jonanpna Tpamma 2017 u 2025 ronos B
CpaBHUTENBHOM acriekTe. lMccnegoBaHue OCHOBAHO HAa KOTHHUTHUBHO-IMCKYPCHBHOM
MOAXO0/I€, B PAMKaX KOTOPOI'0 IEMOKPATHUSl TPAKTYETCS KAK CIOXKHBIA U TUCKYCCUOH-
HBIJ KOHLENT, PEATU3yEeMbIil HE TOJIBKO 4epe3 MPAMBIE JEKCUUECKUE MApPKEPhL, HO U
yepe3 Oosiee MIMPOKOE CEMAHTUYECKOE MOJie, BKIIOUYAOIIee TAKME KOMIIOHEHTHI, KaK
Hapo/Jl, BIacTb, CBO0OO/A U ydacTHe. AHAJIN3 TTOKa3bIBaeT, uTto B peun 2017 roma naH-
HBII KOHLENT BBIPAXKAECTCS UMILTULIUTHO Yepe3 aOCTPAaKTHbIE U CUMBOJIUYECKUE KOH-
CTPYKLIMH, AKIECHTUPYIOIINE BOCCTAHOBICHUE HAPOJHOTO CYBEPEHUTETa W HALMO-
HaJIbHOI'O €MHCTBA, HECMOTPS HA OTCYTCTBHE caMoi JiekceMsl “democracy”. B otnu-
4yue OT 3TOoro, peub 2025 roga COAEPKUT NPSIMOE YIIOMHUHAHUE JEMOKPATHHN U Xapak-
Tepu3yeTcs O0JbIIEH KOHKPETHOCTHIO, HAITPABJIECHHOCTHIO HA MPAKTUUECKUE JEUCTBUS
U YCUJICHHOW UJICOJIOTUYECKON PUTOPUKOM, BKIIIOUAIOIIEH 3JIEMEHThl KOH(QPOHTAIUH,
0€30MacCHOCTU M aMEPUKAHCKON MCKIIOYUTEIbHOCTU. [lomydeHHbIe pe3yiabTaThl CBU-
JIETEILCTBYIOT O COXPAaHEHUHU siipa KOHIIENTa MPU OJHOBPEMEHHOUW TpaHchopManunu
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€ro JIMCKYpCUBHOM peanu3aliy, 4TO OTpaxkaeT 0oJjiee IMIMPOKUE U3MEHEHUS B IMOJIH-
THYECKOM JIMCKYPCE U KOHCTPYUPOBAHWH HAIMOHAIBHON WIEHTUYHOCTH.

Kniouesvie cnosa: nemoxpaTus, NMOIUTUYECKUN AUCKYPC, HMHAYTypalOHHAs
peub, [Jonanen Tpamil, cemaHTHUECKOE TTOJIE.
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DIGITAL MEDIA TOOLS FOR DEVELOPING FOREIGN
LANGUAGE SPEAKING SKILLS

The rapid development of digital technologies has significantly transformed edu-
cational communication and the ways students interact with learning content. In modern
educational environments, digital media tools function as multimodal communicative
spaces that combine verbal, visual, audio, and interactive resources. Such environments
create new opportunities for foreign language learning, particularly for the development
of speaking skills. The purpose of this study is to examine the role of digital media tools
as multimodal environments supporting speaking skill development among university
students. The study combines theoretical analysis of digital educational media and em-
pirical data obtained from a survey of first-year university students.

Keywords: digital media tools, multimodality, educational media discourse,
speaking skills, digital communication.

The contemporary educational landscape is increasingly influenced by digitali-
zation processes that affect both teaching methods and communication practices. Ed-
ucational interaction is no longer limited to traditional classroom communication but
is extended through digital platforms, mobile applications, online resources, and arti-
ficial intelligence tools. These changes have led to the emergence of new forms of
educational media discourse characterized by multimodality, interactivity, and learn-
er-centered communication.

Researchers emphasize that multimodality has become one of the defining fea-
tures of modern communication. According to Kress, meaning is created through the
interaction of different semiotic modes, including language, images, sound, gesture,
and spatial organization [5, p. 54]. Educational digital platforms combine these re-
sources within a single communicative environment, enabling students to perceive
and produce information through multiple channels simultaneously.

In foreign language education, speaking is traditionally considered one of the
most difficult skills to develop. Effective speaking requires not only linguistic
knowledge but also confidence, fluency, and the ability to participate in spontaneous
communication. In non-language educational contexts, students often experience lim-
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ited opportunities for oral interaction and demonstrate high levels of speaking anxie-
ty. Digital media tools partially compensate for these limitations by providing addi-
tional communicative spaces beyond the classroom.

The concept of educational media discourse refers to communication processes
that occur within digital educational environments and involve the interaction of
teachers, students, and technological platforms. Modern educational discourse in-
creasingly incorporates multimedia content and interactive communication formats
that influence learning behavior and language acquisition [4, p. 87].

Video-sharing platforms occupy a special place within digital educational me-
dia. Platforms such as YouTube provide access to authentic language materials repre-
senting real communicative situations and sociocultural contexts. Authentic video
content exposes learners to natural pronunciation, intonation patterns, speech tempo,
and discourse structures. Researchers note that multimedia materials support the de-
velopment of productive and interactive language skills by combining auditory and
visual information [1, p. 34].

From a multimodal perspective, video content functions as a complex semiotic
resource. Learners interpret verbal messages together with visual cues, facial expres-
sions, gestures, and contextual information. Such multimodal input contributes to
deeper comprehension and facilitates oral language production. In addition, video-
based tasks encourage learners to participate in discussions, presentations, debates,
and role-playing activities.

An important feature of digital media environments is the possibility of creat-
ing user-generated content. Recording video presentations, digital storytelling pro-
jects, and oral reports allows students to engage actively in language production.
Such activities encourage self-reflection and repeated practice, which contribute to
the development of speaking competence.

Mobile applications represent another category of digital media tools widely used in
foreign language education. Applications such as Duolingo and Busuu integrate elements of
gamification, adaptive learning, and speech-recognition technologies. According to Ku-
kulska-Hulme and Shield, mobile-assisted language learning expands educational opportuni-
ties by supporting flexible and personalized learning experiences [6, p. 273].

Speech-recognition technologies enable students to practice pronunciation and
receive immediate feedback. Although such applications primarily focus on controlled
language production, they contribute to pronunciation improvement and increased
learner confidence. Mobile learning environments also reduce psychological barriers
because students can practice independently without fear of public evaluation.

Recent developments in artificial intelligence have introduced new possibilities
for language learning. Al-based tools such as ChatGPT create interactive environments
where learners can participate in simulated conversations, receive language support, and
generate discussion topics. Unlike traditional digital resources, conversational Al pro-
vides dynamic responses and adapts to individual learner needs. As a result, students
can engage in meaningful language practice in a relatively low-stress environment.

The empirical part of the study was conducted among first-year students major-
ing in Biology and Chemistry. The purpose of the survey was to investigate students’
perceptions of digital media tools and their role in speaking skill development.

The findings revealed that 62.5% of respondents assessed their English profi-
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ciency as below intermediate level. At the same time, 75% reported experiencing dif-
ficulties during speaking activities. The greatest challenges were associated with
monologue speaking (75%) and communication with the teacher (50%).

The results indicate that students frequently experience fear of making mis-
takes and lack sufficient opportunities for oral practice. Although digital technologies
are regularly used during foreign language classes, their application remains uneven.
Quizlet and LearningApps were used by 62.5% of respondents, whereas YouTube
videos, podcasts, and audio materials were used by 37.5% of students.

The survey demonstrated that YouTube is perceived as the most effective digi-
tal tool for speaking practice. Students highlighted the importance of authentic dia-
logues, video discussions, and oral response activities. Approximately 62.5% of re-
spondents reported that working with video and audio materials makes speaking easi-
er, while 50% indicated increased motivation when digital technologies are integrated
into language learning.

Particularly significant are the findings related to language anxiety. More than
half of the participants stated that digital environments help reduce fear of making
mistakes. Students appreciated opportunities to record oral responses multiple times,
analyze their performance, and correct errors before submission. Such practices con-
tribute to greater confidence and encourage active participation in speaking tasks.

The survey also revealed positive attitudes toward blended learning. Most par-
ticipants preferred a combination of traditional classroom activities and digital com-
munication formats. While digital media tools provide flexibility and additional
speaking practice, students still value direct interaction with teachers and peers.
These findings confirm that digital technologies function most effectively when inte-
grated into a broader pedagogical framework.

The results support the view that digital media tools should be considered not
only technological resources but also communicative environments that shape educa-
tional interaction. Their multimodal nature facilitates language acquisition through
the integration of verbal, visual, and auditory modes of communication. At the same
time, successful implementation depends on systematic pedagogical guidance and
clearly defined learning objectives.

Despite the positive results obtained in this study, several limitations should be
acknowledged. First, the sample size of respondents was relatively small and limited
to first-year students of Biology and Chemistry programs, which may affect the gen-
eralizability of the findings. Different academic disciplines may demonstrate different
levels of digital tool usage and speaking skill development.

Second, the study primarily relies on self-reported data, which may not fully
reflect actual language performance. Students’ perceptions of their speaking abilities
and the effectiveness of digital tools can be subjective and influenced by personal
motivation or anxiety levels.

Third, the research did not include a long-term experimental design. Therefore,
it is not possible to measure the sustained impact of digital media tools on speaking
skill development over time. Future studies could include longitudinal observation or
experimental teaching interventions to obtain more reliable results.

Further research may focus on exploring the effectiveness of specific types of
digital tools in improving different aspects of speaking skills, such as fluency, accu-
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racy, and pronunciation. In particular, comparative studies between traditional class-
room instruction and Al-supported learning environments would provide valuable in-
sights into the effectiveness of modern educational technologies.

It 1s also important to investigate how individual learner differences, such as
motivation level, learning style, and digital literacy, influence the effectiveness of
multimodal learning environments. Another promising direction is the study of teach-
er roles in digital learning contexts, especially regarding how educators can integrate
artificial intelligence tools into communicative language teaching.

Additionally, future research could examine the role of collaborative digital
platforms that allow peer interaction in real-time communication. Such environments
may further enhance communicative competence by simulating authentic conversa-
tional situations.

The integration of digital media tools into foreign language education reflects a
broader transformation of the educational system toward digitalization and personali-
zation. Learning is becoming more flexible, student-centered, and technologically
enhanced. However, this transformation also requires a reconsideration of traditional
pedagogical approaches.

Educators must develop digital competence in order to effectively guide stu-
dents in multimodal learning environments. At the same time, curriculum designers
should ensure that digital tools are used purposefully and in alignment with learning
outcomes. The effectiveness of digital media in language learning depends not only
on technology itself but also on pedagogical design and instructional strategies.

Moreover, educational institutions should provide adequate technical and
methodological support for both teachers and students. Without proper training and
infrastructure, the potential of digital media tools cannot be fully realized.

In conclusion, digital media tools play an increasingly important role in con-
temporary educational media discourse. Their multimodal characteristics create fa-
vorable conditions for speaking skill development by expanding opportunities for
communication, increasing learner motivation, and reducing speaking anxiety. The
study demonstrates that first-year university students perceive digital media environ-
ments as valuable tools for oral language practice. However, digital technologies
should complement rather than replace face-to-face communication. Future research
may focus on investigating the long-term impact of artificial intelligence and multi-
modal communication environments on communicative competence development.
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HUPPOBBIE MEJIUA-UHCTPYMEHTDI VIS PASBUTUA HABBIKOB
YCTHOM PEYU HA HHOCTPAHHOM S3BIKE

CrpeMuTenbHOE pa3BUTHE LU(PPOBBIX TEXHOJIOTUI 3HAYUTENBHO U3MEHWIO 00pa-
30BATENIbHYI0 KOMMYHHKAIIMIO U CIIOCOOBI B3aUMOJEMCTBUS CTYACHTOB C yYE€OHBIM KOH-
TEHTOM. B cOBpeMeHHBIX 00pa30BaTEIbHBIX YCIOBUSX LU(POBbIE MEAMATEXHOIOTUU
(YHKLIMOHUPYIOT KaK MYJIbTUMOJIAIbHbIE KOMMYHHUKATUBHBIE ITPOCTPAHCTBA, OObEINHS-
olI1e BepOabHbIE, BU3yalIbHBIE, Ay/IUAIbHBIE U MHTEPAKTUBHBIE pecypchl. Takue cpebl
CO3JJAI0T HOBBIE BO3MO)KHOCTH JUIl M3YYEHUS] NHOCTPAHHBIX SI3bIKOB, OCOOEHHO JUIs pa3-
BUTHS HABBIKOB rOBOpEHHMS. Llenh TaHHOro MCCIeI0BaHuUs 3aKII0YAETCsl B U3YUYEHUH PO
IU(PPOBBIX MEAMATEXHOIOTMH KaK MYJbTUMOJAIIBHBIX Cpell, CIIOCOOCTBYIOUIMX pPa3BHU-
TUIO HABBIKOB TOBOPEHUS y CTYIEHTOB BBICIIMX y4eOHBIX 3aBesieHuil. VccnenoBanue co-
YeTaeT TEOPETUUECKUM aHaIu3 LU(PPOBBIX OOpa30BaTENbHBIX MEIua U 3MIIMPUYECKUE
JAHHBIE, ITOJTYYEHHBIE B pE3YJIbTaTe ONpOca CTYACHTOB IIEPBOrO Kypca YHUBEPCUTETA.

Kntouesvie cnoéa: nuppoBble MEIUATEXHOJIOTUU, MYJIBTUMOJAIBHOCTD, 00pa-
30BaTEIbHBIN MEIHAIUCKYPC, HABBIKM TOBOPEHUs, HU(POBas KOMMYHUKALIHSL.
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CEMUOTUYECKHUI AHAJIU3 HATUBHOM PEKJIAMBbBI
KAK T'HBPHJTHOI'O JKAHPA: KOJbl, 3HAKH
N MAHMITYJIATUBHBIN IOTEHIIUAJI

CraThsl IMOCBSIIEHA CEMHOTHYECKOMY aHAlM3y HATHBHOW pEKIaMbl KakK TH-
OpUIHOTO >KaHpa COBPEMEHHOI'0 MeAuaaucKkypca. Ha ocHOBe MarepwalioB pOCCHIA-
CKHUX M 3apyOC)KHBIX HMCCICIOBAHUH BBISBJISIOTCS OCHOBHBIE CEMHUOTHYECKHE MeXa-
HU3MBI, 00€CIIEYHBAIOIINE «CCTCCTBEHHOCThY HATUBHOW PEKJIaMbl: MMHTALMS KYp-
HAJUCTCKUX U OJIOTOBBIX JKaHPOB, CHHTAKCUYCCKHE M JICKCHYCCKHE MapKephbl JOBE-
PHUTEIIBHOCTH, BU3YaJIbHbIC KObI, alleIUIALNS K KyJIbTYPHBIM LIEHHOCTSIM.

Knouesvie cnosa: HaTUBHAS PEeKJIaMa, CEMHUOTHYCCKHUI aHAIH3, THOPUIH3ALIHS
’KaHPOB, KYJIbTYPHBIA KOJ, MAaHUIYJISATUBHBIA MOTCHIIMA, MYJIbTUMOIAILHOCTD, Me-
JTUATACKYPC.
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CoBpemenHasi Menuacdepa nepexuBaeT GyHIaMEHTAIbHYI0 TpaHCcpOopMaluio,
BBI3BaHHYIO IU(pOBU3ALIMEH, U3MEHEHUEM MOTPEOUTENbCKUX MPUBBIYEK U POCTOM
uHpopManonHoi neperpy3ku. OTHUM K3 Hanboliee 3aMETHBIX TPEHI0B MOCIIETHETO
JECATUIIETUS CTalI0 PacpOCTpaHEHUE HATUBHOU (€CTECTBEHHOM) pekiiaMbl — (hopma-
Ta, KOTOPBII OPraHMYHO BIUCHIBAECTCS B KOHTEHT IUIOLIAJKH, UMUTUPYS 1O (opme,
CTUJIIO U IyXy PeJaKIMOHHbIE MaTepHaisl [3, ¢. 2]. OTOT (heHOMEH BO3HUK KaK peak-
1[MS PEKIaMHOI0 COOOIIECTBA Ha «OAHHEPHYIO CIEMOTY» U MacCOBOE MCIOJIb30BAHKE
OJIOKMPOBILIUKOB pekiiamsbl [ 1, c. 4].

AKTYyaJbHOCTh CEMHMOTHYECKOI'O0 aHaJn3a HaTUBHOW peKIaMbl 00yCIIOBIIEHA €€
TUOPUIHON MPUPOION: OHA OJHOBPEMEHHO MPUHAMJICKUT U PEKIIAMHOMY, U JKypHa-
nuctckoMmy, u PR-nuckypcam, 9To TpeOyeT BBISBICHUS TE€X KOJOB U 3HAKOB, KOTOPHIE
o0ecrneunBaloT €€ «eCTeCTBEHHOCThY» M, KaK CJIEACTBUE, MAHUMYJISATUBHBIN MOTEHIIH-
an. llenp naHHOW CTaTbU — MPOBECTH CEMUOTHUYECKUN AHAIN3 HATUBHOW PEKJIAMBI,
paccMmaTpuBasi €€ Kak TMOpUJIHBIN JKaHp, U BBISIBUTH MEXaHU3MbI CKPHITOTO BO3/CH-
CTBUSL, UCTIOJIb3YEMbIE B PYCCKOS3BIUHBIX U 3apyOCKHBIX OHJIaHH-MeIuA.

Marepuanom HUcclieIOBaHUS MOCTYKUIN MapTHEPCKUE MAaTepHUAIIbI, OITyOIHKO-
BaHHbIe Ha caltax «Mexay3za», «CHoO», «Kunonoucky», «Lifehacker», AIN, a takxe
TEKCThl HATUBHOM peKJaMbl B IIsHIEBBIX kypHanax (Cosmopolitan, Tatler, Vogue),
npoananu3upoBanubie B padorax K. K. Kpeuiosoit, T. B. Bacunenko, B. E. Anucu-
moBa u E. . T'opomiko, O. A. CenemeHeBON U JpyTUX aBTOPOB.

Teoperuyeckue 0CHOBBI: THOPUIHOCTH, CEMUOTHYECKUHA KO M MAHUILYJISILIUSA

Knaccuueckoe xanpoBeaenne (M. M. baxtun, }0. H. TeiHSIHOB) MOHMMAao0
aHp KaK OTHOCUTEJIbHO YCTOMYUBBIM TUN BbicKa3biBaHUs. OpaHako nudponas cpena,
kak ormevaer K. K. KppuioBa, nmpuBOAUT K «pa3MbIBAHUIO» TPAJAULHUOHHBIX >KaHPO-
BbIX KAHOHOB U BO3HMKHOBEHUIO THOPUAHBIX ()OPMATOB — HA CTHIKE HOBOCTH U aHa-
nu3a, Tpo(ecCuOHANIBHOTO U Pa3BIEKATENIbHOIO KOHTEHTA, KYPHAIUCTUKU U PEKJIa-
MbI [5, ¢. 1-2]. HaTuBHas pexiama B 3TOM KOHTEKCTE MPEACTaBiIsieT cOOO0W OUH U3
CaMbIX SIPKUX MPUMEPOB JKAHPOBOW THOpPUIM3AIMU: OHA 3aUMCTBYET KOMITO3UI[MOH-
HbIE, CTUIIMCTUYECKHE U 1K€ CUHTAKCUYECKHUE YePThI Y PEIAKIIMOHHBIX MAaTEPUATIOB,
COXpaHsisi IpU 3TOM KOMMEPYECKYIO 1IEJTb.

CeMuOTHYECKMI aHAIN3 PEKIAMHOTO JAUCKypca mpesmnonaraet auddepeHim-
pOBaHUE MOHATHMN «3HAK» U «Ko1». Benen 3a P.M. MuHanaxmeToBOM, MBI OIpeAes-
€M 3HaK Kak JI00yl0 eAuHUuIly (CI0BO, M300pakeHue, 1BeT, mpudT), 00Iagaroyo
JICHOTATUBHBIM U KOHHOTAaTUBHBIM 3HaueHueMm. Kom — 3To cucteMa 3HAKOB, Xapak-
TepHas JJisl ONpeIeIEHHON NUCKYPCUBHOW MPAKTUKHU (HAMPUMEP, KO <GKYPHAIUCT-
CKOM OOBEKTUBHOCTWY WIIA KOJ «PEKIaMHOU cyrrectun»). KynbTypHsliil kog — Oonee
IIMPOKasi MaTPUIIA [ICHHOCTEHN, OBEICHYECKUX NAaTTEPHOB U BEPOBAHUI, IPUHSTHIX B
JAHHOW JINHTBOKYJIbTYpE [7, ¢. 3].

HartuBnas pexnama 3¢ pexkTBHa UMEHHO MOTOMY, YTO KOMOUHUPYET 3HAKU U3
Pa3HBIX KOJOBBIX CHCTEM, CO3/IaBas y aJipecara WUIIO3UI0 MPUHAJIC)KHOCTH K 3HAKO-
MOMY, 3aCIy>KHUBAIOIIEMY JOBEpHs KaHPY. Tak, 3ar0J0BKM B UMEHUTEIHHOM Ma/IeKe
(«Pycckuit cneny, «KameHHBIN IBETOK») UMUTHPYIOT KypPHAIUCTCKUE PyOPUKH, a UC-
MOJIb30BAHUE JTUYHBIX MECTOUMEHUHN «ThD» U «BbD» — CTHIIMUCTUKY O10r0B [2, c. 3—4].

T. B. Bacunenko, onupasich Ha kinaccudukanuio I'. A. KonmHuHo#, BbIIeIsIeT
TPpU ATana peyeBOM MAHUMYJISIIIUU: MOJTOTOBUTENBHBIN (BHIOOp KaHpa, TEMbI, aBTO-
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pa), aTTpakIMOHHBIN (MPUBJICUCHUE BHUMAHUS YEPE3 aKTyalbHYIO Npo0siemMy) U mep-
JIOKYTUBHBIM (HENMOCPEICTBEHHOE NOOYyXaeHue K aeicTBuio). HaTuBHas pekinama,
KaK MOKa3bIBAIOT MPOAHATU3UPOBAHHBIE IPUMEPHI, AKTUBHO UCIOIB3YET NEPBhIC 1BA
ATamna, HO U30eraeT OTKPBITOTO MPUHYKACHUS, XapaKTEPHOrO IJi MPAMOI peKIaMbl
[3, c. 8]. MaHunmynauus 34€Chb HOCUT «MSTKUI» XapaKTEp: YATATENO0 MPEIOCTABIIS-
€TCs MPaBO BHIOOPA, OJJTHAKO BCSI KOMMYHUKATUBHAS CUTYAIlUsl BHICTPOEHA TaK, YTOOBI
CKJIOHUTB €T0 K PEHICHUIO B MOJIb3Y PEKIaMHUPYyEMOro OpeH/a.

CeMuoOTHYECKASl CTPYKTYPa HATUBHOI peKJIaMbl: KOAbI U 3HAKHU

HauOonee oueBHIHBI ypOBEHb CEMHOTHYECKOM MHMHMKPUUA — BU3yaJbHas U
»kaHpoBas umuTtanua. Kak mumer T. B. Bacunenko, HaTuBHas pekiiama OnpenessieTcs
KaK «OIUIAYeHHOE peKJIaMHOE OOBSBICHUE, KOTOpOe Mo ¢hopme, TyXy U IeUCTBUIO COB-
najaeT ¢ APYTUM COACPAKUMBIM TOTO U3JaHUs, e OHO onmyOmukoBaHo» [3, c. 2]. D10
JIOCTUTAETCS 32 CUET UCTIOJIB30BaHUS TEX K€ MIPU(TOB, LIBETOBOM raMMbI, PacIOIokKe-
HUS HA CTPAHUIIE, a TAKXKE Yepe3 BHIOOp KaHpa, XapaKTepHOTO JIJIsl TAHHOT'O MEua.

Spkuit npumep — cratbs «Kak HE COUTH C yMa BO BpeMsI MYTEMIECTBUS C APY-
3bsIMU Ha MallMHe» Ha caiite «CHoO», pexiiamupytomas Lexus. Marepuan pa3out Ha
JIEBSITh HYMEPOBAHHBIX COBETOB, COJIEPKUT CCHUIKM Ha MOJE3HBIE PECYPCHI, HE CBS-
3aHHBIE ¢ OPEHIOM, U JUIlb (PUHATBHBIN a03all, HAOpaHHBIM KYpCUBOM, IIPSIMO T'OBO-
put o npeumymiectBax Lexus ES [3, c. 4]. Takas cTpyKTypa MO3BOJSET TEKCTY 10~
roe BpeMsi BOCIIPUHUMAThLCS KaK OObIYHAS PeIaKIMOHHAs TO100pKa COBETOB.

B rasHueBbIX KypHatax aHaTOTMYHYI0 (PYHKIMIO BBITOJHSIIOT HOMUHATUBHBIC
3aronoBkd. O. A. CeneMeHeBa OTMEYAET, YTO CYOCTAHTHUBBI B UMEHUTEIIBHOM Ma/IeKe
(«AtTame u apuctokpat», «Pycckuil ciem») «MHTPUTYIOT YUTATENsl U BBI3BIBAIOT
OMPEAECICHHBIE ACCOUHUALMN €UIe A0 MPOYTEHHSI OCHOBHOTO TEKCTA PEKJIAMHOIO CO-
oOmieHus» [7, ¢. 3]. DTU 3aroloBKU HE COJIEPkKAT MUMIIEPATUBOB U HE BHIAAIOT KOM-
MEPUYECKYIO0 IPUPOIYy MaTeEpHUaa.

CuHTakcuc HaTHUBHOW pekiambl, Kak mokasbiBaeT O. A. CeneMeHeBa, Mpen-
CTaBJsieT coOol rubpuaHOEe 00pa30BaHUE, COUETAIONIEE YEePThl MPSIMOM peKiIamMbl U
nyoIUIUCTHYECKUX TeKCTOB. C OJIHOM CTOPOHBI, 371eCh BCTpeyaroTcsi OUCyOCTaHTHUB-
HbIE MPEIJIOKEHUS, BOIIPOCHO-OTBETHBIE KOMIUIEKCHI, BOCKIIUIIATEIbHBIE KOHCTPYK-
UM — BCE 3TO XapaKTEpPHO W Ui ONpsiMOM pekiiambl. C Opyroi CTOpOHBI, HATUBHAS
peKiiama TAroreet K 0ojee CI0KHBIM CUHTAKCUYECKUM CTPYKTypaM (BCTaBHBIE KOH-
CTPYKIIUMHU, LEMOYKU OJHOPOAHBIX YJICHOB, CIIOKHOMOMYMHEHHBIC MPEIJIOKEHUS C
MpUCYOCTAaHTUBHO-aTPUOYTUBHBIMU NMPUIATOYHBIMU) [7, ¢. 8-9].

Oco0eHHO Ba)KHA POJIb ONPEACIEHHO-TUYHBIX MPEITIOKEHUN ¢ raarojaMu 1-ro
M 2-TO JWIla €AUHCTBEHHOro ymucia: «5 odens mo0mo Kapasamxko», «JIoHIOH — TO-
poa MOIbl, €ellb TyAa Ha ABa AHA...» [7, c. 6]. Takue KOHCTpYKIIMM UMHUTHUPYIOT
JIMYHBIA Pa3roBOp, COKPAIIAIOT JUCTAHLUHUIO MEXKIY AJAPECAaHTOM M aJIpecaToM, CO-
3nat0T 3GPexT ToBepUTEIbHON KOMMYHHUKAMU. [Ipu 3TOM, B OTIM4Yue OT OpsIMOit
pEeKJIaMbl, 3/1eCh MOYTH HE BCTPEUAIOTCS UMIIEpATUBHBIE (POPMBI («KKYMHTE», «3aKa-
KUTE»), UTO CHUKAET ONIYIIEHHE HABA3YUBOCTH.

Jlexcuueckuil ypOBEHb TaK)K€ MAPKUPOBAH: aKTUBHO UCIIONB3YIOTCSI a0CTpaKT-
HbIE CYILIECTBUTENbHBIE C MOJTOKUTEIbHOW KOHHOTAIMEHN («CBOOOAY», «CUTa», «UyB-
CTBEHHOCTbH»), AMOIMOHAIBHO OKpAaIIE€HHbIE MpUiaratelibHble, a TaKXe 3JIEMEHTHI
pasroBopnoro ctwi [1, c. 11-12].
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CoBpeMeHHasi HATUBHAsI peKiiamMa BCE yallle OMUPAETCs] HA MYJIBTUMOJIATbHOCTh —
COYETAHUE TEKCTa, N300pakeHus1, BUICO U UHTEPAKTUBHBIX AIEMEHTOB. B rccnenoBaHumn
B. E. Anucumosna u E. U. I'opoiiko noka3aHo, 4To Haubosee BHICOKHUE MTOKAa3aTeNu BO-
BJICUEHHOCTU JIEMOHCTPUPYIOT (HOPMATHI TECTOB U MHTEPAKTUBHBIX UTp (edutainment).
Hanpumep, tectsl «Meny3b» («HTo BbI 3HaeTe 0 cBoeil Oyayiiei neHcun?y, «Kak xo-
poiio Bbl 3HaeTe MOCKBY?») HE TOJBKO Pa3BIEKAIOT, HO M 00Yy4aroT, OAHOBPEMEHHO
MIPOABUTast MPOAYKThI IEHCUOHHBIX (DOHIOB WJIM aBTOMOOMIILHBIX OpeHioB [1, ¢. 8].

Oco0oro BHUMaHUS 3aCTy>KMBA€T CTOPUTEIUIMHI — CO3/IaHUE Pa3BEPHYTOTO
HappaTHBa, B KOTOPbIN BIUIETEHO pekiiaMHoe coobuienue. T. B. Bacunenko ananuzu-
pyeT pexiiamy Volvo Ha caiite «Aduia-Daily» («XodeTcs: TUIIMHBI U Jieca: MoYeMy
BCEM CPOYHO HYXHO BbIOpaThcs 3a ropoa»). OCHOBHOW 00bEM MaTepuasia 3aHMMAaeT
MHTEPBBIO ¢ My3bIKaHTOM [laBioM AprembeBbIM U pexuccépom Hukomaem Xomepu-
KH 00 UX U3HEHHOM M TBOpYeckoM myTu. Pexnamubiii cioran Volvo («Live fully
NOW») CTAHOBHUTCS CMBICJIOBBIM MOCTOM, CBSI3BIBAIOIIMM HHTEPBBIO ¢ (pumocodueit
openna [3, c. 6—7]. BusyanbHble KOAbl (KaJIpbl NPUPObI, YEAUHEHHUS, TBOPUECKOU
CBOOO/IbI) YCWIMBAIOT BEPOAIBHBIN psii, POPMUPYST YCTONUUBYIO aCCOLMAINIO MEX-
Iy MapKoil aBTOMOOMIISI U IEHHOCTSAMM JIMUHOW HE3aBUCUMOCTH.

MaHuny/JaiITUBHBIN MOTEHUNAJ B 1eCTBUH: CTPATETHU U TAKTUKH

KiroueBasi MaHUTIYIATUBHAS TAKTUKA HATUBHOM PEKJIAMbI — CO3/IaHUE WILTIO3UU
noJyie3HoCcTH. Yurarens oOpaiaeTcs K MaTepralty, 0XKuaasi MoJly4YuTh COBET, HHCTPYK-
M0 WK HOBYIO MH(OPMAIUIO, U JIUIIb MOCTEIIEHHO OCO3HAET, YTO Mepe]] HUM — pe-
kiama. Hanbonee nokasarenen npumep, npueaéHusiii T. B. Bacunenko: cratesa «Kak
BBIOpaTh O€30MmacHbIi 0aTyT AJis loMa U Jaun» Ha caiite «Brodude» comepxut o0bek-
THUBHBIE KPUTEPUHU BbIOOpA (MaTepUalbl, pa3Mepsl, mpou3BoauTenn). OaHako B punaie
TEKCTa aBTOpP HEJABYCMBICIEHHO PEKOMEHYeT KOHKPETHBIE MOJIeNIn OpeH1a-CIIOHCOpa,
HapyIas JIOTUKY «HE3aBUCUMOTro» 0030pa [3, c. 5]. 3aech cpadaThiBacT MEXaHHU3M Tie-
peHoca JI0BEpUsl OT «IOJIE3HOT0» KOHTEHTA K PEKJIIaMUPYEMOMY MPOAYKTY.

HatuBHas pexiiama 4acTo UCHOIb3yeT (GUTYPhI SKCIIEPTOB WIH JTUACPOB MHEHUH.
Kak ormeuaer O. A. CeneMeHeBa, KOMMYHHUKATOPaMH HEPEAKO BBICTYIAIOT JIOJIU C
«BBICOKUM COIIMATIbHO-KOMMYHUKATUBHBIM CTaTyCOM» — MEAUIIMHCKUE TUPEKTOPA, U3-
BECTHBIE aKTEPBI, MPoAtocepsl [7, ¢. 5]. IX muTaThl, MHTEPBBIO WIM SKCHEPTHHIE KOM-
MEHTapHUH MPUAAIOT PEKIAMHOMY COOOIIIEHUIO IONOJHUTEIBHBIN BEC U JOCTOBEPHOCTb.

JHpyroil npuém — anesianus K «CBouM», K odmHoctu. B 610re Makcuma Ma-
nsBuHa (dpmmax) pexinama qomMuka ¢ 0adoukaMu BIHUCAHA B KaHP CEMEUHOWU HUCTO-
pUU: aBTOp paccKa3blBaeT O MOMCKE MoAapKa ISl JOYepHU, U PEKIaMUPYEMbId Mpo-
IYKT MPEeACTaéT KaK €CTECTBEHHOE pelICHUE KUTEeHCKoM mnpodsemsl [3, c. 7]. Uura-
TENb-POIUTENb HACHTUDULIIUPYET ceO0si ¢ repoeM H OeccCO3HATENbHO MNPUHUMAET
npeiaraeMyro Mojeb MOBEICHUS.

CeMuOTHYECKMM aHAIU3 HEBO3MOXKEH 0€3 yuéra KYyJIbTYpHOIO KOHTEKCTA.
P. M. MuHinaxmMeToBa TIOKa3bIBaeT, Kak amepukaHckue kommanuum (Pepsi, JP
Morgan, Levi’s) KOQupyIoT NaTpUOTUUYECKUE CMBICIIBI Yepe3 BU3yaJbHbIEC U BepOaib-
HbIe 3HaKu: (Jiar, UCTOPUUECKUE JTUYHOCTHU, OTCHUIKU K «aMEPUKAHCKOW MedTe» [7,
c. 4-6]. B pycckosi3pIYHON HATHBHOM pPEKJIAME, XOTSI CUCTEMAaTUYECKHE HCCIEI0BA-
HUS OTCYTCTBYIOT, TAK:KE€ MOXKHO BBIJICTUTD aNeJUISAINIO K [IEHHOCTSIM CEMbH, yCIIeXa,
caMocoBeplieHcTBoBaHusl. Hanpumep, Tecthl «Meny3s» 0 (PMHAHCOBOM TPaMOTHO-
CTU WU 3HAHUU MOCKBBI HESIBHO KOHCTPYHUPYIOT 00pa3 «IpaBUIBHOIO», OTBET-
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CTBEHHOI'0 MOTPeOUTENs, Il KOTOPOro MOKYIKa T€X WM WHBIX NPOIYKTOB (IIEHCH-
OHHBIX (DOHJIOB, CTPAXOBOK) SIBJIIETCSI €CTECTBEHHBIM IIIaI'OM.

BakHo moguepkHyTb, UTO HAaTHBHAs peKiiama B IIEJIOM HE paccMaTpUBaETCS
aBTOpPaMM KaK arpeCCMBHOE MaHUIMYJATUBHOE cpencTtBo. T. B. BacuneHnko mpuxoaut
K BBIBOJY, YTO «TOBOPUTH O PEUEBOM MAHUIYISIMUA U PEUYEBOU arpeccuu MpPUMEHH-
TEJIbHO K HATUBHOU peknaMe B ceteBbix CMU B nenom Henb3s» [3, ¢. 9]. DneMeHTsl
MaHUMIYJISAINU, KOTOPhIE B HEW BCTpEUaroTCsl (HampuMep, MoJAMeHa OOBEKTUBHBIX CO-
BETOB PEKOMEHJIalMel KOHKPETHOTO OpeH/1a), HE SBIISIIOTCS HEOThEMJIEMOM YacThIO
dbopmaTa U ckopee CBUACTEIBCTBYIOT O HHU3KOM KAaueCTBE OTJIENbHBIX MaTEPHAJIOB.
HartuBHasi pexnama, peain3oBaHHas MPO(ECCHOHANBHO, OCTABISIET 3a UYUTATENIEM
MpaBo BbIOOpA, JTUIITH MATKO MOJTAJIKUBAS €T0 K ONPEACIEHHOMY PEUICHUIO.

[TpoBeAEHHBIN CEMHUOTUYECKHUIN AHATIA3 MO3BOJIAET CAENATH CICAYIONIUE BIBOBI:

1. HatuBHas pexiiama mpeacTaBisieT cOOON THOPUAHBIN KaHp, 00bEIUHSIIO-

IUNA KOABI KYPHANUCTUKU ((PaKTOIOTMYHOCTh, OOBEKTUBHOCTH), PEKIAMBbI

(cyrrectusi, mOBTOp) W OJorMHra (JUYHOE MHEHHUE, NUATIOTMYHOCTH). IDTOT

CUHKpETH3M OOecreunuBaeT €€ OpraHMuyHOEe BINHCHIBAHUE B MeIUACpE/ly U CHHU-

AKEHUE KPUTHYECKOT'0 BOCTIPUSTHSI.

2. Ha ypoBHe 3HaKoOB U KOJIOB MAaCKHpPOBKa JIOCTUTAETCA 4epe3: a) GpopMalib-

HO-BU3YaJIbHOE MOJApPaKaHUE PEIAKIIMOHHOMY KOHTEHTY (3arojlOBKU-HOMHUHA-

THBBI, €IMHAS] BEPCTKA); 0) CHHTAKCUUYECKUE KOHCTPYKIIUU, UMUTUPYIOIIUE JO-

BEPUTEIIbHBIA Pa3roBop (ONpeaeaEHHO-INYHbIE MPEII0KEHUS, BOMPOCHO-

OTBETHBIE KOMIUIEKCHI); B) MYJIbTUMOAATBHBIE SJIEMEHTHI (T€CThI, BUACOCTOPHU-

TeJTUHT, uHporpaduka).

3. MaHunynsSTUBHBIA NOTEHUHATI HATUBHOW PEKIIAMBI PEAU3yETCA MPEUMY-

IIECTBEHHO Ha MOJTOTOBUTEIHLHOM U aTTPAKIIMOHHOM 3Tamnax: BbIOOP aKTyallb-

HOM TEMbI, CO3JIaHHE «IIOJIE3HOr0» KOHTEHTA, aleJUIAlUs K aBTOpUTETaM U

KyJbTYPHBIM IEHHOCTAM. [IpsiMoro mpuHyxaeHusi (MMIEpaTHUBOB, arpecCUB-

HBIX MPU3BIBOB) B KAUECTBEHHBIX 00pa3iiax He HAOI01aeTCsl.

4. DddeKTUBHOCTh HATUBHOM pEKJIaMbl HAMIPSIMYIO 3aBUCUT OT TITyOUHBI MPO-

HUKHOBEHHUS B KyJbTYpHBIE KOJIbI 1I€JIEBOM ayauTopun. Mcrnonb30BaHre HallU-

OHAJIbHBIX CUMBOJIOB, IICHHOCTEH U MOBEJCHUECKUX MATTEPHOB YCUIUBAET 3(-

(EeKT «eCTECTBEHHOCTU» U (POPMUPYET UILTIO3UIO0 CAMOCTOATEIHHOTO BEIOOPA.

ITepcriekTUBBI HCCIIeOBaHUS CBsI3aHbl ¢ aHanu30M HOBBIX IiaTdopm (TikTok,
Telegram-kaHanbl, TOAKACTHI), [J€ THOPUAU3ALIUS KAHPOB JOCTUTAET euié 0oyiee BbI-
COKOH CTENEeHH, a TAaKXKe C pa3pabOTKOM KOJTUYECTBEHHBIX METOM0B OIIEHKH MAaHUITY-
JSTUBHOTO MOTEHI[MAJIa HATUBHOM PEeKJIaMbl B Pa3HBIX JUHTBOKYJIbTYpaX.
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CODES, SIGNS, AND MANIPULATIVE POTENTIAL

The article 1s devoted to the semiotic analysis of native advertising as a hybrid
genre of contemporary media discourse. Based on Russian and foreign research mate-
rials, the author identifies the main semiotic mechanisms that ensure the “natural-
ness” of native advertising: imitation of journalistic and blog genres, syntactic and
lexical markers of trustworthiness, visual codes, and an appeal to cultural values.
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OUJIbMOHUMBI B IIEPEBO/IE: CTPATEI'UM AJAIITALLUU
N 3PUTEJIbCKHE IPEAITIOYTEHWA HA ITIPUMEPE
KOMEJIUHUHOI'O JKAHPA

B cratbe aHanmm3upyercs MEpEeBOJ AHIVIOA3BIYHBIX HA3BAHUKA KOMEIMMHBIX
¢bunbMoB Ha pycckuil si3biKk. Ha mpumepe 18 kapTHH OT KyJIbTOBBIX O MajlOU3BECT-
HBIX PAacCMOTPEHBI MpUEMBI TpaHChOpMallUK, KalbKupoBaHus U 3ameHnbl. [lupokuit
BPEMEHHOM JMana3oH BIOOPKU MO3BOJIAET YBUJIETH SIBIICHHE B HIMPOKOM KOHTEKCTE,
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a BKJIIOUCHHE Pa3HOr'0 IO M3BECTHOCTH KMHOMAaTepHaja IMOMOraeT OLCHHUTH 3(Qek-
TUBHOCTB Ka)KJOr'0 CII0C00a aJanTalyH.

Kniouesvie cnosa: ¢huinbpM, Ha3BaHHSA, METOIbI IIEPEBOIA, aallTallHs, KaJIbKH-
pOBaHUE.

B pamkax wuccienoBaHusi IpoBeAEH OMPOC PYCCKOS3BIYHOM ayIUTOPUU, MPH-
3BaHHBIN BBISICHUTH MPEANOYTECHUS 3pUTENIEH OTHOCUTENILHO aJalTUPOBAHHOIO TIepe-
Bojla Ha3BaHUs. Ha ocHOBe ompoca yCTaHOBJIEHO, B KAKUX CIIy4asiX PECIOHEHTHI OT-
JAI0T IPEeANOYTEeHHE JOCIOBHOMY MEPEBOAY HAa3BaHUM, a B KAaKUX — aJlallTUPOBAHHO-
My. OTH BBIBOJIbI MOTYT CIIY>KUTh OPUEHTUPOM MapKETOJIOraM U MepeBOUYMKAM IPHU
paboTe ¢ aHTJIOSA3BIYHBIMU 3aT0JIOBKAMU.

AKTyaJIbHOCTB

[IpocmoTp (GUIBMOB — OJIMH U3 CaMbIX MOMYJISPHBIX BUIOB Aocyra. [lo gan-
HbIM onpoca PUA Hosoctu 2020 roma, moaoBMHA MONOIBIX JAr0Ael OT 15 1o 29 net B
CBOOOJIHOE BpeMs JIoMa CMOTPUT POIUKUA U (PUIIbMBI Ha KoMIibloTepe. BHe noma ya-
e BCEro TyJsiioT Ha npupoje (45,2 %), xonar B kunorearpsl (40,4%) unu mo mara-
3uHaMm (38%) [6]. Ilpu 3ToM 3HAaUMTENbHAS YACTh AyAUTOPUU OTAAIOT MPEANOUYTECHUE
3apyOeKHBIM KapTUHAM: IO JIaHHBIM COIUOIO0TOB, 16% poccuiickux 3puteneut npea-
MOYUTAIOT 3apyOexHbIe PUIbMBI, a cpeau Monoacxku 18-30 net 3Ta 0o 1OCTUTAET
44%. PecrioHEHTBI OOBSICHSIOT BHIOOp 00Jiee MHTEPECHBIM CIOKETOM, BHICOKUM Ka-
YECTBOM, aKTEPCKOM urpoi u criemddexramu [3].

Ha3Banue guiabMa — 3TO HE MPOCTO MEPEBOJI, & MAPKETUHTOBbI MHCTPYMEHT:
MMEHHO OHO () OPMUPYET MEPBOE BIICUATICHUE U BO MHOTOM OIPEEISAET, BEIOEPET JI
3pUTeNb 3TOT PUIBM cpeu AecATKOB Apyrux. OaHaKo, HECMOTPSI Ha MPAKTUYECKYIO
3HAYMUMOCTh JaHHOM MPOOJIEMBbI, CYIIECTBYIOIINE WCCIEAOBAaHUS IO JTOW TeMe
OOBIYHO OCHOBaHbI HA CYOBEKTUBHOM JIMHTBUCTHYECKOM aHaiu3e. [IpakTudecku HET
paboT, U3yyaroluX peasibHble MPEANOUTCHUSI U MOTUBBI 3pUTENEH, B YACTHOCTH CTY-
JNEHYECKON ayIUTOPUHU.

JlaHHOEe ucclieIoBaHHE YCTPAHUT MpoOesl cOOpoM OOBEKTUBHBIX JTAHHBIX O
TOM, KaK CTYJEHTbl BOCIPUHUMAIOT aIallTUPOBAHHBIC HA3BAHUA KOMEIUU M KaKue
(akTOphI BIMSIOT HA UX BHIOOP MEXK]ly OPUTHHAIBHBIM U aJallTUPOBAHHBIM 3aroJIOB-
KOM, YTO OTPEJIETISAET BHICOKYIO aKTYaJlbHOCTh IAHHOW Pa0OTHI.

Baxno ormetuts, uto B. FO. Bap3anosa u 1O. I'. TuxoHoBa B cBoeil pabote
(2024) npoaHanu3upPOBAIN AHTIOSI3bIYHBIE KOMEINH, BBIIIEAIINE B POCCUIUCKUIN MPO-
kat B nepuo 1990 — 2020 rogos [4]. Beibopka nanHoi paOOThI IEpeceKaeTcs C yKa-
3aHHBIM TiepuogoM (1990 — 2023 rr.). Takoe coBMajieHHe HE CIy4yallHO: BPEMEHHbBIE
paMKu ObLIM CHEUUAbHO PACHIMPEeHbl 3a CUET BKIIOYEHHUsI Oojiee HOBBIX (DHIBMOB
(2022 — 2023 rr.), 4TOOBI OLIEHUTH, HACKOJBKO BBIBOJBI MPEABIAYLIUX UCCIEI0BAaTE-
Jeil MPUMEHUMBI K COBPEMEHHOMY KUHOMpokaTy. CyliecTBeHHOE OTJIMYUE JTaHHOTO
nmoaxoja 3akiarovaercs B ToM, 4To B. FO. Bapzamnosa u 1O. I'. TuxoHoBa, kak u 00J1b-
IIMHCTBO JIMHTBUCTOB, paCCMaTpPUBAlId NEPEBOJ] C TOUKU 3PEHUS HCCIIEI0BATENs, TO-
rja Kak B 3Tod paboTe BHepBbie IpoBepsieTcs 3PHEKTUBHOCTh UCTIOIB3YEMbIX CTpa-
TETU HA OCHOBE BOCIIPUSTHUS PEAIBHOM 3pUTEIBCKON ayJUTOPHUHU.

Taxxe T. B. Copokuna u A. 10. Epmonenko (2020) uzyuwmiu 150 amepukan-
ckux ¢punbMoB 2009 — 2019 rogos. Cpeau HUX ecTh JiBa PuiibMa, KOTOPbIE BOLLIU U
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B BBIOOpKY JaHHOro uccienoBanusi: «Manpuniiauk B Berace» (The Hangover, 2009)
u «Moit mapens — ncux» (Silver Linings Playbook, 2012) [16].

HccnenoBatenu yxxe aiv OLEHKY STUM Ha3BaHUSIM C TOYKU 3PEHUS TMHTBUCTHU-
ku: «ManpuninHuK B Berace» NpuBenEéH Kak MpPUMEP BBIHYKICHHOW 3aMEHbI U3-3a
HETraTHBHOI'O OTTEHKA CJI0BA «IIOXMEJBE» B PyCCKOU KyJbTYpe, a « Mol ImapeHb — Icux»
— Kak cliydail IepeBOA4YEeCKON Heyauu, Mpyu KOTOPOoW ObUIa yTpaueHa KIto4yeBasi UIMo-
Ma silver lining (Silver lining (1ocnoBHO — «cepeOpsiHas MOJKIIAAKa) — MeTadopa, Ko-
TOpasi CHMBOJIM3UPYET MOJOKUTEIbHYIO, CBETIIYIO CTOPOHY, O3UTUBHBIA MOMEHT (4e-
ro-JIn0o HeraTUBHOr0).) [ 16]. DT BHIBOABI HE OCTAIOTCS HAa YPOBHE TEOPUH, & MTPOXOAT
MPAKTUYECKYI0 TPOBEPKY. | JTaBHBIM MHTEpEC MpeacTaBiIsieT coO0i TOo, yiaBIUBAET JU
MacCCOBBIM 3pUTENb ATy MOTEPIO CMbICTA M OTPAKAETCS JIM 3TO Ha ero BeiOope. Takum
o0pa3oM, JaHHOE MCCIICIOBAHHE JTAET BO3MOXKHOCTBH JIMOO TMOATBEPAUTH, JTUOO OIpPO-
BEPrHYTh SKCIIEPTHBIC IPOTHO3bI, OMUPASICh HA PEAIbHOE BOCIIPUATHE ayIUTOPHUU.

Marepuan uccinenoBanus ObLI OTOOPaH MO CICAYIOIMIUM KPUTEPHUSIM:

1) xaHpoBasi MPUHAMIICKHOCTh — KOMeUsl (BKIIOYAs MOKaHPbl pOMAHTHYE-
CKOW KOMeauu, YEPHOU KOMEAUU U 1P.);

2) Hanuuue Oo(QUIMATBHON PYCCKOM JOKaIu3alluu Ha3BaHWs, 3a(UKCUPOBAH-
HOM B MPOKATHBIX JOKYMEHTaX M Ha MPOQPUIbHBIX MUHTEPHET-pecypcax (Takux Kak
«KuHomouck);

3) pa3HooOpa3ue MepeBOAUYECKUX CTpaTEeruil — B BBIOOPKY OBUIM BKJIFOUEHBI
(unbMbl, Ha3BaHUS KOTOPBIX MEPEBEICHBI C UCIOJIIB30BAHUEM KaK MPSMOro MEpeBo-
71a, TaK ¥ pa3lIMYHBIX BUAOB TpaHC(hOpMALMKM U LETOCTHOM 3aMEHBI, YTO MO3BOJISIET
MPOBECTU COMOCTABUTEIbHBIN aHAIU3 3PUTEILCKOIO0 BOCIPUSATUS B 3aBUCUMOCTH OT
MIPUMEHEHHOUN CTPATETUH;

4) y3HaBaeMOCTb (PUIBMOB CpPEIU CTYACHUYECKON ayAUTOPUU — MPEANOUYTECHHE
OT/IaBaJIOCh MOIYJSPHBIM, KACCOBBIM KapTHHAM, MHOTHE M3 KOTOPBIX MPUOOpeNnH
CTaTyC KYJbTOBBIX, YTO MOBBIIIAET BEPOSTHOCTb TOTO, YTO PECHOHACHTHI CMOTPEIIH
UX WIH XOTS Obl 3HAKOMBI C X Ha3BAHUSIMU;

5) BpeMEHHOW OXBaT — MpeACTaBICHbI (GUIBMBI pa3HbIX necsaTuieTuil (¢ 1990
o 2023 rox), yTo 1a€T BO3MOXKHOCThH MPOCIEIUTh, MEHSJIOCH JIU BOCIPUATHE ajal-
TUPOBAHHBIX HA3BaHUM B 3aBUCUMOCTH OT T'0JIa BbIXO/1a KAPTUHBI U, COOTBETCTBEHHO,
OT YCTOSIBILICHCS TPAAUIIMU MIEPEBOJIA B TOT UM MHOU MEPUO/I.

[TonHpii mepeyeHb OTOOpPAHHBIX (PUIBMOB C YKa3aHUEM OPUTHMHAIBHOTO
HAa3BaHUs, PYCCKOM IMPOKATHOM BEPCUH, rOa BBIXOAA W MPUMEHEHHOU NEpeBOIUe-
CKOM cTpaTteruu npejactapiieH B Tabnuiie 1.

Tabnuua 1 — [lepeyenb 0ToOpaHHBIX (HHIEMOB

OpurunajiabHoe Pycckoe Crparerus
Ne P y I'on IMopxanp p
HA3BaHHeE HA3BaHHeE nepesojia
Cewmeitnas BykBan i
I. Home Alone Onun goma 1990 YKBAILHAI
KOMEIHsI IePEeBO/T
C licka BykBan i
2. The Mask Macka 1994 yrepreponeras YXBAILHbIH
Komenusi, gapc IIEPEBOJ
. " Komenus
Dumb and Tynoii u emé ty- | 1994 A YacTuuHas TpaHc-
3. IIOJIOXKCHUH,
Dumber nee bopmanus
pOyA-MyBH
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4. Forrest Gump ®oppect ['amn 1994 Tparukomenus BykBanbHBIH
IEPEBOT
5. | The Fifth Element | IIatsiii >nement | 1997 PanTacTHIECKA bykBaybHbIi
KoMeaus IePEeBO
6. Men in Black Jromu B uépom | 1997 DanTacTIIeCKAS BykpanbHbIH
KoMeaus epeBoO
The Devil Wears JpsiBOII HOCUT . ByKBaJIbHBbIiL
7. Prada Prada 2006 | KomenuiiHas apama HepeBox
8. Knocked Up Hemuoxxko 2007 PomanTnueckas Yacruynas TpaHc-
O6epeMeHHa KOMeJIUsI dopmarus
9. | Jennifer's Body Teno 2009 Hepras bykBabHbIH
Jlxennudep KOMEJIHS, XOPPOP nepeBo
10. The Hangover MaJILUHIITHUK B 2009 KOMC,Z[I/HIV LlenocTHOE
Berace MOJIOKEHUH npeoOpazoBaHue
11. | Bridesmaids JleBHYHHK B 2011 PomaHTHY€eCKAs LenocTHoE
Berace KOMe s npeoOpazoBaHue
12. | The Intouchables 1+1 2011 TparuxoMe/us [lenoctHoE
npeoOpazoBaHue
13. Ted Tperuit mamamnii | 2012 Komepus nonoxe- Lenoctroe
HMH, (IHTE3H npeobpasoBaHue
14. | The Internship Kanpsr 2013 KOMGHH’IV HactuyHas TpaHc-
MOJI0XXEHUU bopmarus
Silver Linings Moii mapens — PomanTuueckas IlenoctHOE
15. 2012
Playbook fenx TPAruKOMeust npeobpazoBaHue
16. Green Book 3enénas kuura | 2018 Tparuxomemas, bykBanbHbIA
poya-MyBH IepeBOJ]
17. | Easter Sunday IlacxankHoe Boc- 2022 Cewmeiinas bykBanbHbIN
KpECeHbE KOMEIHsI IePEeBO/T
18. Barbie Bap6u 2023 Carupuueckas ByKkBanbHbII
Komeausi, pIaHTe3n MepeBOJ

2. Teopetnyeckas yacth: CTpaTeruu nepeBojia Ha3BaHUM KOMETUNHBIX (PUITBMOB

2.1. ®DuiIbMOHHUM KaK 00BEKT JJMHIBUCTUUECKOT'O UCCIIEJOBAHUS

[Ipexxae yeM nepeiTu K pacCMOTPEHHIO CTpaTEruid nepeBojia Ha3BaHUil (UIbMOB,
HEOOXOIUMO ONPEICTUTh caM OOBEKT uccienoBanus. /[ o0o3HaueHusT Ha3BaHUN KH-
HO(PHIIEMOB B HAYYHOH JIMTEpATYpPE UCTIONIBb3YETCs CHEeUaIbHBINA TEPMUH — (PUITBMOHUM.

Bnepseie ganubiii Tepmun Obut BBenéH E. B. KHbln B 1uccepTaliioHHOM HC-
cienoBaHuu «JIMHrBUCTUYECKUU aHAIN3 HAUMEHOBAHUN KUHOQUIBMOB B PYCCKOM
sa3bike» (1992 r.) [7]. Ona onpenenuia GUIBMOHUM KaK CBOETO poja «abOpeBuaTypy
dbunbMay, penpe3eHTUPYIOUIYI0 Tpou3BeieHre kuHouckyccrna [7]. [loznnee TepmMun
o1 pa3But u 3akperiéd 0. H. [TogsimoBoii, koTopas B auccepranuu «HazBanus
(GUIBMOB B CTPYKTYpPHO-CEMaHTHYECKOM U (YHKIIMOHAIBHO-MPArMaTH4YeCKOM ac-
nektax» (2006 r.). IlogpimoBa oTmeuana: «Jisi 0003HaYeHUs Ha3BaHUU KMHO(DUIIb-
MOB MbI UCIIOJIb3yeM T€PMUH (HUIBMOHUM, KOTOPBIN, Ha HAII B3TJISL, IEJ€CO00pa3HO
BKJIIOYMTh B COCTaB OHOMACTHYECKOW TepmuHojorum» [14, c. 3]. Takum obpazom,
MMEHHO 3TH JIB€ JUCCEPTALMH 3aJI0KUIN HAYUYHYIO TPAAUINIO U3YUeHUs (PUIbMOHU-
MOB B OT€YECTBCHHOM JIMHTBUCTHUKE [2].

HccnenoBatenu mno-pa3HoMy MOAXOIAT K omnpeneneHuto GyHKIui GuibMOHU-
Ma. E. B. Kubim Bbiensier Tpu KIIOYeBbIe: HOMUHATUBHYIO0, KOMMYHHUKATUBHYIO U

- 136 -



acretnueckyto [5]. FO. H. [TogpimMoBa, pa3BuBas 3Ty WA, MOJYEPKUBAECT NEPBOCTE-
MEHHYI0 BaXXHOCTh MH(OPMALMOHHOW (YHKIIMHM, KOTOpash OXBATHIBAET PEKIAMHYIO
coctaBistomyo u GyHkuio Bozaeiicteud [14]. O. . AnekcanapoBa, uzyyasi Ha3Ba-
HUA (UIBMOB, paccMaTpuBaeT (UIBMOHUM KaK YHUKAIbHYIO (PYHKIHOHAIBHYIO
€UHUILY, CHOCOOHYIO HE TOJIBKO MepeaBaTh HHPOPMAIUIO, HO U BBI3bIBATH SMOIIH-
OHAJILHBIN OTKIIMK, (popMUpYs oxkuaaHus 3putens [1].

Hecmotps Ha yaoOCTBO U OAHO3HAYHOCTh TEPMUHA «(DUIBMOHUM», OH HE MO-
Jy4YWJ TIOBCEMECTHOIO pacmpocTpaHeHus. Hekortopele yuy€Hble, B YAaCTHOCTH
O. . AnekcanapoBa, yKa3bIBalOT Ha €ro CIIOPHOCTh: KOMIIOHEHT «-OHHM» B COCTaBE
CJIOBa HE BIIOJIHE COOTBETCTBYET TOMY 3HAYEHHUIO, KOTOPOE OH OOBIYHO UMEET B OHO-
Mmactuke [1]. TemM He MeHee, BBUy OTCYTCTBHUsS 00Ji€€ TOUHOTO U CTOJNb K€ KOMIIAKT-
HOT'0 aHaJora, TEPMHH MPOJOJKAET AKTUBHO MTPUMEHATHCA B COBPEMEHHBIX UCCIIEN0-
BaHUSX, MOCBAIIEHHBIX MEPEBOY Ha3BaHUW KUHOPUIBMOB. (cM. Tpyabl A. H. Mux-
Hogel, B. O. Metenéna, JI. 10. Hounuk [5; 12; 13])

NMenHo MHOropyHKIIMOHAIBHOCTH (DUIIBMOHUMA, U B OCOOCHHOCTH €r0 IMpu-
BIIEKaTeJIbHASA U PEKJIaMHasi (PYHKIHUU, ONPEACNSIET CIOXKHOCTh MEPEeBOIa Ha3BAHUI
Ha Jpyrue a3bikd. Jlanee OyayT pacCMOTPEHbI OCHOBHBIE CTPATETHH, UCIIOIb3yEeMbIe
MpU aJanTalliyd aHTJIOS3bIYHBIX (PUIBMOHUMOB JIJI1 POCCUHCKOr0 MpOKaTa.

2.2. XapaKTepuCTUKa CTPATErUM MepeBoaa

[lepeBon Ha3BaHui GUIBMOB MPEACTABIAECT COOON CIOXKHYIO 3a7]auy Ha CTBIKE
JUHTBUCTHUKYU, KYJIbTYpOJIOTMM M MapKeTHHTa, rJe s3bikoBas QgopMa paboTaeT Ha
MIPUBJICYECHUE AYTUTOPHH.

[Ipn nokamu3anmym KOMEAWWHOrO 3aroJiOBKa Ha IEPBBIM IUIAH BBIXOAUT €r0
nparmMaTudeckasi PyHKIUsS — CIOCOOHOCTh BBI3BIBATH MHTEPEC M SMOIMOHATBHBIN OT-
KJIUK y neneBoi aynuropuu. Kak ormeuaet /. A. JIsxosa, nepeBoa ¢puiibMOHMMA 3a-
YaCTyI0 YTBEPKIAETCS HE JIMHIBUCTAMH, A OTAEJIOM MApKETHUHIA, MOCKOJbKY Ha3Ba-
HUE JI0JKHO COOTBETCTBOBAThH PEKJIAMHBIM TPEOOBAHUSIM: OBITH KOPOTKHUM, OPOCKHM,
JIETKO 3allOMUHATHCSI W MPOUZHOCHUThCSA. Takum oOpa3oM, KOMMepuecKas YCIelll-
HOCTb KMHOKAPTUHBI HANIPSIMYIO 3aBUCHUT OT MpPHUBJIEKATEIbHOCTH €€ Ha3BaHus [10].
Kak ormeuaetcs B padore B. IO. Bapzanosoii u 1O. I'. Tuxonosoit (2024), nocss-
HIEHHON OCOOEHHOCTSIM MEPEeBOa Ha3BaHUI KOMEIUMHBIX (PUIBMOB C aHTJIUHUCKOTO
Ha PYCCKUU $3BIK, «OCHOBHOW MpOOJIEMON MpU NEpPEeBOjC HA3BAHUN KOMEIUMHBIX
(UIBMOB SBISIETCS JOCTHKEHUE aJIEKBATHOCTU MEPEBOJIA MPU COXPAHEHUH OCHOB-
HbIX (DYHKIIMN Ha3BaHUS JAHHOTO *kaHpa» [4, c. 5]. [loHsTHe agekBaTHOrO NEpeBoa
onu10 BBeAeHO A. JI. IlIBeitiepoM, KOTOpBIN OMpeaessi ero Kak nepeBo, OCylIeCTB-
JsieMblid Ha YPOBHE, HEOOXOJIUMOM M JIOCTATOYHOM JIsl Iepeadu IlaHa COACPKaHUs
MIpU COOJIIOZIEHUH HOPM $I3bIKa MepeBoia. B oTiamymne oT SKBUBAJICHTHOCTH, OPUEHTH-
pPOBaHHOM Ha (OpMabHOE COOTBETCTBUE OPUTHHATY, aIeKBATHOCTh CBSI3aHA C YCIIO-
BHSIMM KOMMYHMKAIIMHA U JOMYCKAET OTCTYIUIEHUS] OT OPUTHHAJA, €CJIU OHU IPOJUK-
TOBaHbl OOBEKTUBHON HEOOX0auMOCThIO [19]. i duinbMoHMMA 3TO O3HAYAET, YTO
Ha3BaHUE JIOJKHO HE MPOCTO (hOpMaIbHO COBIAJIaTh C OPUTUHAJIOM, HO BBI3bIBATH Y
3pUTENST SMOLIMOHAIBHBIA OTKJIWK, COOTBETCTBOBATH €r0 OXKHUAAHUSIM U MOTHUBHUPO-
BaTh K MpocMoTpy. Onupasich Ha TaHHOE MOHUMaHUE ajekBaTtHocTy, B. 1O. Bapzano-
Ba 1 O. I'. TuxoHOBa MpoaHaIM3UPOBAIA KOMEIHNH, BBIIEAIINAE B MIPOKAT B MEPHUO]T
1990 — 2020 roxoB, ¥ BBIACIWINA TPU KIIIOUYEBBIE CTPATETUH NIEPEBOAA, TO3BOISIOIINE
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JOCTHYh HEOOXOAMMOro OajlaHca MEXAY TOYHOCTHIO M MPUBJICKATEIbHOCTHIO: TPS-
MOH MepeBo, TpaHchopmanus u 3amena [17].

2.3. lIpssmoni mepeBox

[Ipsimolt mepeBoj; (OyKBalbHBIN MEPEBOM, KAaTbKUPOBAHUE) SIBISIETCS MPEATIO-
YTUTEJBbHBIM, KOTJJa OPUTMHAIBHOE HAa3BAHUE HE COIEPKUT TPYIHOCTEU, CBSI3aHHBIX C
KyJbTYpPHBIMU pEaJUsMHU, WTPOM CJIOB WIM HUAMOMAMH. OJTa TEXHHUKA IO3BOJSET
HauOoJiee TOJIHO COXPAHUTh CEMAHTUKY M aBTOPCKUU 3ambicen. McciemnoBanus moj-
TBEPKIAIOT, UTO MPSIMOM MEPEeBOJ — caMas yacTasi CTpaTerus npu padoTe ¢ Ha3BaHMS-
Mu puabMoB: 110 maHHBIM T. B. Copokunoit u A. FO. EpMosienko, mpoaHaIu3upoBaB-
mux 150 amepukanckux ¢unbMoHuMoB 2009 — 2019 romos, npsiMoil mepeBo ObLI
npuMeHEH B 60% ciyuaes [16]. OgHako B ciiydae ¢ KOMEIUMHBIM KaHPOM €ro npume-
HEHHE OIPaHMYEHO, MTOCKOJIbKY IOMOpHUCTHUECKUH 3((EeKT Ha3BaHUs MPU JOCIOBHOM
MIEPEBO/IC 3a4aCTyI0 yTPAYMBACTCSA WIIM BOCIIPUHUMAETCS KaK HEECTECTBEHHBIN [17].

2.4. Tpaunchopmarus

Crpaterust TpancpopMaluy MPeanoiaaracT 4YaCTHYHOE U3MEHEHUE OPUTHHAIBHO-
ro HazBaHus [17]. B ucciemoBaHum NnepeBOIYECKHUX TAKTUK BBIICISCTCS LEIBIA PsiJl
MPUEMOB, OTHOCSIIIMXCS K JAHHOM CTpaTeruu: J00aBJICHUE WU OIMYIICHUE JICKCUYECKUX
AJIEMEHTOB, KOHKPETH3AIMsl 3HAYCHHUS, CMBICIIOBOE pPAa3BUTHE, AKCIpecCUBU3aNUs [2].
Tpanchopmaiius 3aronoBka GuiibMa CIIy>KUT HUHCTPYMEHTOM JIJIsl YCUIICHHUSI €70 MapKe-
TUHTOBOM MPUBJIEKATEILHOCTH, YETKOI0 0003HAYEHUSI JKaHpa WA COOTBETCTBUS KYyb-
TYPHBIM OKUJIAHUSAM LENEBON Ay JUTOPUH, TTPH 3TOM, HE TEPSIS €r0 Y3HABAEMOCTH [ 16].

2.5. 3aMeHa (11€JIOCTHOE TTpeoOpa3oBaHuE)

3aMeHa npeacTaBisieT co0oi Hauboaee paauKalIbHYO CTPATETHIO, IPU KOTO-
PO OPUTHHAIIBHOE HA3BAaHUE IMOJHOCTHIO 3aMEHSIETCS] HOBBIM, HE CBSI3aHHBIM C HC-
XoAHbIM Jekcndecku [17]. JlaHHag cTpaTerus NpUMEHSETCS B TEX ClIydasX, KOrjaa
MPSMOM MEPEBOJI HEBO3MOXKEH U3-3a HEMIEPEBOAMMON UTPHI CIIOB, (Ppa3eooru3MoB
UJIA KyJbTYPHO-CIEIM(PUYECKUX KOMIIOHEHTOB [16], a Takke Korja J0KaJIn3aTOPhI
CTpeMsTCSl co3/laTh OoJiee SIPKUH U KOMMEPUYECKHU MPUBJICKATEIbHBIA 3aroJiOBOK
[2]. ImeHHO Ha3BaHUSI KOMEAUWHBIX (UIBMOB, COTJIaCHO BBIBOJAM HCCleA0OBaTe-
JIeH, yanie OCTaIbHBIX XKaHPOB MOJIBEPraloTCs 1IeJI0CTHOMY NpeoOpa3zoBanuio [17].

2.6. BBIBOJIBI IO TEOPETUYECKON YaCTH

Takum oOpazom, pu NEpPeBOAEC HA3BAHUN AHTIIOSA3BIYHBIX (DUIBMOB Ha pycC-
CKHMI SI3bIK MCIOJB3YIOTCS TPU OCHOBHBIE CTpATETHU: MPSIMOW MepeBoJ, TpaHchop-
MalMsi U IeJOCTHOE MpeoOpa3zoBanue (3ameHa). BriOOp KOHKpETHOM cTpaTeruu
onpenensercss psAaAoM (PaKTOpoB: HATUYUEM WIM OTCYTCTBUEM B OpPUTMHAIBHOM
Ha3BaHUU KYJbTYPHO-CHEUUPUUECKUX KOMIIOHEHTOB, WIPbl CIOB U uauom [16],
HEOOXOJUMOCTbIO COXPAHUTh MPUBJIEKATECIBHOCTh U KAHPOBYIO Y3HABAEMOCTH 3aro-
JIOBKA [2], a Takke MapKETHHIOBBIMM 3ajJlayaMHy, CTOSIIMMH Iepe] MPOKaTYUKAMU
[2]. IIpu 3TOM, KaK MOKa3bIBAKOT UCCIEIOBAHUSA, KOMEIMINHBIN XKaHp Yalle APYyTHX
nojaBepraeTcsi HauboJee paJuKaIbHON CTpaTEruu — MOJHOM 3aMeHe Ha3BaHus [4; 16].

3. ConocTaBUTENbHBIN aHANIW3 HA3BAHUW U COJIEPKAaHUU PUITHBMOB

1. «Ogun noma» (Home Alone, 1990). [Ipsimoii nepeBoa. Anrnuiickoe alone
O3HAYAET «OAUHOKUHN, MOKHUHYTHIN», YTO NMPUAAET HA3BAHUIO JIETKUKM JPaMAaTUYECKUN
OTTEHOK. Pycckoe «onuH» CMENIaeT aKIEeHT Ha «caM, CBOUMH CHIIAMW», MpeBpamias
HCTOPUIO OpOIIEHHOrO peOEHKa B KOMEAUNHOE MPUKIIIOYEHUE MAJIEHBKOr0 Malb4H-
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Ka, KOTOphI He Ooutcs TpynHoctelt. [1o croxery BocbmuieTHuil KeBun Makkamiu-
CTEp CIy4alHO OCTAaETCS OJWH, MOKA €r0 cembd yiietaeT Ha Poxnaectso B [Tapmxk. Ko-
r7ia B JIOM MBITAIOTCSl MPOHUKHYTH JIBOE TpaduTeIeH, MaIbUMK COOPYKAET LIENYIO CH-
CTEMY JIOBYHIEK — OT CKOJB3KHX CTYNEHEW /10 pacKaJI€HHOM ABEPHOW PYYKH — U B
OJIMHOYKY 3amumiaet kunuiie. Hazpanue KopoTkoe, pUTMUYHOE, MOTHOCTBIO MeEpe-
naét cyTh. [lepeBoj MOXKHO cuuTaTh 0€3yCIOBHO YJIaUHBIM, TOCKOJBbKY OH HE TOJIBKO
TOYEH, HO U MEHSET AMOIMOHAIBHBIN aKIEHT C JpaMbl Ha KOMEIUI0, YTO MOJIHOCTHIO
COOTBETCTBYET KaHpy PuibMa.

2. «Macka» (The Mask, 1994). IIpsamoii nepeBoa. B nieHTpe croxkera — maruue-
CKasi MacKa, KoTopasi KapJIUHAJIbHO MEHSET IMYHOCTh U CIOCOOHOCTH TJIaBHOT'O T€pOsl.
Ha3BaHue cpa3y yka3bpIBaeT Ha KJIIOUEBOM MPEAMET, CO3/1aBasi MHTPUTY: YTO 3TO 3a
Macka M KaKuMU HEOOBIYHBIMHU CBOMcTBamMHu oHa obisanaer? CornacHo TonkoBomy
CJIOBApIO PYCCKOTO sI3bIKa, Macka — 3To: 1) crenuanbHas HakjIaJKa ¢ U300pakeHUEM
YeJIOBEUECKOr0 JIMIA; 2) B MEPEHOCHOM CMBICIIE — MPUTBOPCTBO, CKPHIBAIOIIEE HC-
TUHHYIO CYIIIHOCTh KOro-, yero-i [8]. Ha uaero tpanchopmainuu ykaszpiBatoT 0ba 3Ha-
4yeHus ciioBa. B nmepBoM citydae 310 OyKkBalibHas, BU3yaibHas TpaHchopmanus. Macka
KaK HaKJIaJKa MEHSAET BHEIIHUN OOJWK YeIOBEKa: OH MpeACTaéT HEe caMHUM COOOM, a
KeM-To JpyruMm. Bo BTopom — TpaHchopmalys BHYTPEHHsSISI: MEHSIETCS MOBEJCHUE,
o0pa3, HO He BHEITHOCTh. «HOCHUTh MacKy» 03HA4aeT CKPbIBATh UICTUHHYIO CYLIHOCTD,
urpath posib. B 00oux ciiyyasix Macka — MHCTPYMEHT U3MEHEHUs o0pa3a, KOTOphIil
MO3BOJISIET YETIOBEKY «CTaTh Apyrum». B duiabMe riaaBHbIN repoi, HaJeB MaruuecKyro
Macky, TpaHC(OPMUPYETCSl BHEIIHE (CTAHOBUTCS MYJIbTUILUIUKAIMOHHBIM MEPCOHA-
KEM) U BHYTpeHHE (0OpeTaeT yBEepEeHHOCTh, Xxapu3My). OKpyKarolIue pearupyroT Ha
o0pa3, co3maHHbIi MackoH, a He Ha uctuHHOro Ctannu Mnkucca. Kornma macka cHsaTa,
OH CHOBA «HEBUAMMY» JJI 00I1IECTBA — €T0 JINYHOCTh HE BhI3bIBAET UHTEpECA.

3. «Tyno#t u em€ tynee» (Dumb and Dumber, 1994). Uactuunas tpancdop-
Manusi. OpuruHaig MOCTPOCH Ha CPABHUTEIBHOM CTENEHHW NpUiiaratelbHbIX: dumb —
«Tynony», dumber — «rymee». JT0 TUNepOOIa, KOTOpasl 3apaHee MPEeAyNpeKIaeT:
¢bunbeM He o0enaeT HHTEIEKTYaIbHOTO IoMopa. Pycckast Bepcust 100aBIsIeT «u ey,
7ienasi Ha3BaHWe pUTMUYHEE U dKcipeccuBHee. 1o croxeTy ABa pyra ¢ MHTEIEKTOM
necAaTuieTHUX aeren — Jlnoitn u Nappu — oTnpaBisitoTcs 4epe3 BCIO CTpaHy, YTOObI
BEpHYTh MOTEPSIHHBIN YeMO/aH ero Biajenuile, B Koropyto Jlnoiin Bmobnén. Ux my-
TelecTBre o0opauyrBaeTcsl yepenoil abcypaubix npouciiectsuil. IlepeBoa cnemyer
MPU3HATH yJIaYHBIM: OH HE TOJBKO JOCIOBHO MEPEAaET CMBICI, HO U YCUJIUBAET KO-
Muueckuit 3PhexT 3a cu€T pa3sroBOPHOM KOHCTPYKIIMHU «H €111€», KOTOpasi 3By4YHT I0-
PYCCKH €CTECTBEHHO U CMEIITHO.

4. «@oppect I'amm» (Forrest Gump, 1994). Ums cobcTBEHHOE MEepeaHo TpaH-
CKpuIiueil, npsimoi mnepeBoa. B dunbme Doppect OOBACHSET, MOYEMY €ro Tak
HazBaM: «Moé€ nms — @oppect ['amn. Mama Ha3zBana MEHsSI B YECThb I'€pOsl HAILIEH Cce-
Mbu — Hatanmansa bendopna @oppecra. On O6b11 rerepaiom Bo BpeMs [ paxkaanckoit
BOMHBL. W emé OH OCHOBAI... 3-3... OpPraHU3AIMIO, YICHBI KOTOPOW JIOOWUIN OJie-
BaThCsl B OCIIYIO OJICKAY U HAKPBIBATHCS MPOCTHIHSAMM — JaXKe JIOIIAIe OHU HAKpbI-
BaJid O€IBIMU MPOCTHIHAMMY. Periinka mojana ¢ XapakTepHBIM repoi0 MPOCTOYIIIH-
€M U HauBHOCTHIO: DOppecT He OCO3HAET BCEHl TAKECTH UCTOPUUYECKON acCOIMAIINH,
OH MPOCTO MepecKa3blBaeT TO, UTO 3HAN. Pexuccép moka3biBaeT, KaK UCTOPUUECKUE
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burypsl U COOBITHSI MOTYT YIPOIIAThCS M WCKaXaThCsd B HApogHOM mamsatu. s
doppecta «Itoau B O€NbIX MPOCTHIHAX» — MPOCTO CTpaHHAs MPUYYda, OH HE BUIAUT 3a
3THUM CUCTEMBI TEPPOpA.

Haranuwsns bendopa doppect (1821 — 1877) — peanbHast uctopuueckas aud-
HOCTh, TeHepast apmun Kondenepauuu B nepuoa I'paxaanckoit Boitasl B CIIIA (1861
— 1865). Ero ¢urypa kpaiine npotuBopeduBa. OH NpOSBIS ce0sl KaK TalaHTIUBBIN
KaBaJEPUICKUII KOMaHAUP, YMENbI TAKTUK OBICTPBHIX PEI/IOB M HEOXKUJAHHBIN aTak;
MMeJl peryTaluio KECTOKOro KoMaHaupa (ero Boicka mpuyacTHbl K pe3He B dopte
[Tonnoy (1864), rne ObuIM yOUTHI CIaBIIMECs: YEPHOKOXKKUE coiaaThl apmun Coro3a);
nocJse BoitHbI, B 1866 romy, ®oppect cran nepbiM «Benukum BonmeOHUKOMY (J1u-
nepom) Ky-kiykc-kiaHa — TallHOW pacUCTKOM OpraHu3ailuu, TeppOopHU3UpOBaBIICH
HAaceJIeHUE U CTOPOHHUKOB PexoHctpykuuu FOra [8].

doppecT-MAaaIInl — T00PBIM, YeCTHBIN, OECXUTPOCTHBIN YEIIOBEK, Ubs KU3Hb
noyiHa AoOpeiX nief. Ero ums oTchuiaeT K purype, CUMBOJIU3UPYIOLIEH HACWIINE U pa-
COBYIO HEHABUCTh. JDTOT KOHTPACT NOAYEPKHUBACT: YEIOBEK HE OMPEICIACTCS CBOUM
MPOUCXOKICHUEM WIM UMEHEM, & CBOMMH MOCTYINKaMU. ['€poil HOCUT NMS 4elIOBEKa,
CTPEMHBLIETOCS COXPAHUTh CUCTEMY YTHETECHUS, HO CaM >KUBET B 3MOXY €€ pas3pyliie-
HUA (Y4acTBYeT B COOBITHSIX OOpHOBI 3a rpakJaHCKue npasa). Takum oOpa3om, pe-
IJIMKA O MPOUCXOKICHUU UMEHH CTAHOBUTCS OTIPABHOW TOYKOW JIJI PA3MBIIUIEHUN
O MaMsITH, HACJEIUU U JINYHOW OTBETCTBEHHOCTHU. Takoi mepeBoj| Ha3BaHUs ObLT HE
pOCTO yA00€H, a SIBISETCS BAXXHOU 4acThIO, 0€3 KOTOPOU MOTEPSETCS CMBICIL.

5. «lIateiit anement» (The Fifth Element, 1997). Hazpanue nepeBeneHo no-
CJIOBHO, YTO MOJHOCTBIO OMPABIAHO: «IMSATHINA 3JIEMEHT» — YCTOSBIIUKUCS (umocod-
CKMM W Hay4yHO-(AHTACTUYECKUM TEpPMHUH, OOO3HAUYAIONIUN KBUHTAICCEHIUIO, CYO-
CTaHIIMIO, JOMOJIHAIONIYIO0 YEThIpE CTUXUHU. PyCCKUU 3puTenb cpa3y MOHUMAET Mac-
mTald yrpo3sl 1 Muccud. Ilo croxery B pyrypuctuueckom mupe XXIII Beka Takcuct
KopOen Jlayinac 10JKEH CHacTH PhIKEBOJIOCYI0 MHOMUTaHEeTSHKY Jluny — CoBepiien-
Hoe CymectBo, sBistoileecs [IATbIM 31€eMEHTOM U €IUHCTBEHHBIM, KTO CIIOCOOEH
OCTaHOBUTH HajBuUraromieecss Ha 3emito AdcomoTHoe 310. [lepeBon ynaueH, Tak Kak
TEpPMUH WHTEpPHAIIMOHAJICH, HE TpeOyeT MOsICHEHUH W cpaszy 3alaéT Hay4yHO-(aHTa-
CTUYECKUU TOH.

6. «Jlromu B uépuom» (Men in Black, 1997). [Ipsimoiil nepeBoa. AHrnuiickoe men
MOXET NEPEBOAUTHCA U KaK «MYKUMHBDY, U KaK «10auw». B nanHom ciyuae «JIroau B
YEPHOM» — TOYHBIN U 3aKPENUBIININCS B MPOKATE BapUaHT. YUEPHBIN LUBET 37€Ch — CUM-
BOJI aHOHUMHOCTH U ceKkpeTHocTH. Ha3zBaHue co3naét y€Tkuil BU3yalibHbINH 00pa3, 4To
JIETKO MPEACTaBUThH U 3alIOMHUTH. B (uiibMe CyTh KOHIUEMIUU PACKPHIBAETCS B MOHO-
JIOT€ TJIaBhl ar€HTCTBA 3€/a, T/I€ OH OMUCBHIBAET MOJIHBIA OTKA3 areHTOB OT MPEKHEHN
AKU3HU U TUYHOCTH: «OTHBIHE ThI Oyelllb HOCUTh TOJBKO CTaHAAPTHYIO onexk 1y JIio-
neit B UepnoM. CtaHelllb OTKJIMKAThCA Ha OyKBY, KOTOPYIO TeOe JaayT, €CTh TaM, TJe
CKaXYT, XKUTh TaM, TJIe CKaxyT. Tenepb y TeOs1 HE OCTAaHETCS Jake OTIEYaTKOB Iajlb-
ueB. Thl HE CYIIECTBYEIlb, Thl BOOOIIE HE MOSBIISIICA HA CBET. Be3bIMAHHOCTh — TBOE
uMs. Monuanue — TBoM poJiHOM s13bIK. ThI Oouibllle HE YacTh OOIIecTBa. Thl BhIMaiaeib
n3 cucrtemsl. Tol Hax Hel. Bue e€. [lox Heit. Y3bl mopBaHbl. MBI 111 BCEX — «OHW».
Mp1 — «Jlronu B UépHom». COTpYIHUKU OpPraHU3allMK CTUPAIOT ce0s U3 MUpPA, YTOObBI
CKpBIBaThb IPUCYTCTBHE HHOILIAHETAH. [0 CrOKETY HBIO-HOPKCKMM NOJULEUCKUN
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y3HAET, 4TO 3eMJis — yOEIKHUILE JIJIsl MHOTUIAHETHBIX O€KEHIIEB, U CTAHOBUTCS ar€HTOM,
Ybsi IEPBast MUCCHUSL — OCTAHOBUTDH TUTAHTCKOTO «TapaKaHay, OXOTAIIETOCS 3a TaJaKTH-
KOH Ha OLIEeWHMKE KoTa. [lepeBon ciaenyer cunrars yIauHbIM.

7. «IpaBon HOcUT Prada» (The Devil Wears Prada, 2006). IIpsmoii epeBo.
HasBanue ¢punbma «/IpsiBos1 Hocut Prada» pabotaer kak meradopa: «IbIBOI» — CUM-
BOJI 3J1a, UCKYIIEHUSI U 0€3>KaJTOCTHOCTH; «HOCUT Prada» — omer B J0poryro, CTUIIb-
HYI0 OZIEKIY (BBINVISIIAT O€3yIPEeUHO, MOJHO U KeJIaHHO). Takum o0pa3om, 3710 371eCh
MO/IAHO KaK MPECTHUXK U YCIEX, YeOBEK MOXET UCKPEHHE BEPUTh, UTO JACHCTBYET BO
Omaro (kapbepa, ycrnex, MpU3HaHUE), HO B UTOre: KEPTBYET BAXKHBIMHU LIECHHOCTSIMU
(npyx00M#, J1I0O0BBIO, YECTHOCTHIO); TIEPEHUMAET JAECTPYKTUBHBIC YCTAHOBKU;, HAYU-
HaeT OIpPaBJIbIBATh HEATUUYHBIEC MTOCTYIKU «HEOOXOAMMOCTBIO». Miest packpbiTa uepes
OTHOLLIEHUS rIaBHOW reponHn JHau Cakc u €€ HadanbHUbI Mupansl [Ipuctin:

1. B nauvane DHaM BOoCIpUHUMAET MUP TJISHIIA KaK IIaHC: paboTaTh B KOMIa-
HUU, KaK MPECTX U KaphepHbI TpaMmIuinH; Mupanna — odpasen npodeccruoHanus-
Ma, BIMSIHUS, O€3YyNPEYHOro BKYyCa; MpaBujia PeIaKluu — «IIPOCTO TpeOOBaHUS WH-
cTpykiumy». [Ipu 3ToM DHAM HE BUIUT: AKCILTyaTallMI0 COTPYIHHKOB; OOECIEHUBA-
HUE TUYHOCTH PaJM pe3yJsibTaTa; KyJIbT BHEIIHETO BUJIa U CTaTyCA.

2. llog BausiHMEM cpelibl TEPOUHS MEHSETCA: MEPEHUMAET MaHepy OOIICHHUS
HayaJdbHUIIBI, CTABUT Kapbepy BbBIIIE OTHOIIECHW, OMPABIbIBACT HEITUYHBIC JEH-
CTBUS, (OKYCUPYETCS HA BHEIIIHEM yCIIEXE.

3. B koHue ¢uibMma, Korga paspyuieHsl oTHoumeHus ¢ Helitom, DHaum uys-
CTBYET ceOs uyXoi cpeau Apy3eil, OHAa TOHUMAET, YTO OHA CTaja MoX0Xka Ha TeX, KO-
ro paHblie He o00psuia. ['MaBHas repouHsl BUAUT, 4TO Oe3ymnpeuHbli uMUIK Mu-
paHIbl JEPKUTCS HA KECTOKOCTU U MAHUIYJISLHUAX; Y3HAET O TOTOBAIIEMCS YBOJIb-
HEeHUH MUpaHIbl U OCO3HAET XPYNKOCTh U aMOPaJIbHOCTh CUCTEMbBI; TOHUMAET: IIeHa
ycrexa B TaKOM MUpPE CIUIIKOM BBICOKA.

Takum oOpazom, oOpa3z Mupanasl [IpucTian uaeanbHO WLTIOCTPUPYET HUIACIO
3aMacKHpPOBAHHOIO 3J1a:

o BHemHss cTopoHa: MKOHA CTUJIS, BIUATENIbHAs (PUrypa, 3TajoH ycnexa.

o BHyTpeHHsIsI cTOpoHa: 0€3KaJlOCTHBI PYKOBOJAMTENb, TOTOBBIA MOXKEPTBO-
BaTh K€M YTOJIHO paju pe3yjbTaTa.

E€ obasnue u mpodeccuoHanus3mM — Macka, 3a KOTOpPOW CKPBIBAE€TCS CUCTEMA,
paspylarpias 4eJI0BeUYeCKUE CBA3H.

[lepeBon MONMHOCTBIO aJ€KBATEH, MOCKOIBKY JOCIOBHO COXPAHSET KIIOYEBON
KOHTPACT OPUTHMHAIBHOTO HAa3BaHUSI, KOTOPBIM U COCTABIIACT IIaBHYIO UACIO (Priibma.

8. «Hemuoxko 6epemenna» (Knocked Up, 2007). Yactuunas Tpanchopmarius.
®unpMm «Knocked Up» B Poccun monyunn Ha3panune «HemHoxko OepemeHHa». AM-
OMILIMO3HAs KYpPHAJIUCTKA, KOTOpas JI€JaeT YCHEIUIHYI0 Kapbepy Ha TEIEBUACHBE CIY-
YallHO 3HAKOMUTCSI B HOUYHOM Kiiyoe ¢ benom CtoyHoM — 23-neTHUM 0€3pabOTHBIM
MapHeM, KOTOPBIA XKUBET C APY3bIMHU M MOKa HE ompeaenwics c¢ mnemsimu. Yepes 8
HEJIeTb TIOCJIe ATOM HOUM DIUIUCOH y3HAET, uTo OepeMeHHa oT bena. OpurunanbHoe
HazBaHue «Knocked Up» («3anerena») oTpaxkaeT LIEHTPAIbHBINA CIOXKETHBINA MOBOPOT
— ciy4ailHasi OEpeMEHHOCTb, JleJasi aKLUEHT Ha MOCJIEACTBUS HEOOJyMaHHOro IO-
CTyIKa: 0€pEMEHHOCTh — HE 3aIJIJAHUPOBAHHOE CYACTHE, a BHE3AMHOE OCJIOKHEHHUE,
TpeOyrollee peleHus: U3-3a JErKOMBICIEHHOr0 OBEJAeHUsI 00oux repoes. B anantu-
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poBaHHOM Ha3zBaHMM «HeMHOXKO0» MPUIAET CUTyalluu JIETKOCTh, CHUMAET OCTPOTY
npoOnembl. Dpaza, B3sAiTass B KaUeCTBE 3arojioBka, (Pokycupyer BHUMaHUE Ha (hakTe
OepeMEHHOCTH, a HE Ha €€ HeOXKUJAAHHOCTU WJIU CJIOXKHOCTHU BblOOpa. Tak oHO oTpa-
&KaeT, 4To OEPEeMEHHOCTh — ATO HE KaTacTpoda, a HOBBIN 3Tam; repou CIPaBATCS U Y
HUX Bc€ Hajaautcs. [lepeBoj MOXKHO cUMTATh BeChMa yJAauyHbIM, TaK KaK YaCTUYHAs
TpaHc(opMalus Mo3BOJIMIIA 3aMEHUTh TPyOOBATHIN aMEPUKAHCKUN CIICHT HAa TOHKYIO
PYCCKYIO UPOHUIO, Jy4llle COOTBETCTBYIONIYI0 HACTPOCHUIO (DHiibMa, MPU 3TOM CO-
XpaHUB CBSI3b C OPUTHMHATBHBIM CMBICTIOM.

9. «Teno xennudep» (Jennifer's Body, 2009). [Ipsimoit nepeBoa. OpuruHaib-
HOE Ha3BaHME CTPOUTCS HA JIBYCMBICIEHHOCTH CIIOBA body — «Tenoy» Kak pu3ndecKuit
OOBEKT U «TEJNO» Kak TPyI. Pycckuil a3bIk uaeanbHO mepeaacT 3Ty CEeMaHTHKY Oe3
Kakux-nmu0o norepsk. [lo croxery crapmeknaccuuiia J>xkennudep Yek npespamaercs
B KPOBOXaJHOTO MOHCTpA IOCJI€ CATAHMHCKOro 00psiia Ha pok-KoHuepTe. OHa co-
Oy1a3HsieT v yOMBaeT mapHeu U3 CBOEH LIKOJIbI, MUTASICh UX IJIOThIO, YTOOBI COXPaHSTh
KpacoTy W cwibl. E€ myumas noapyra Hunm moragpiBaeTcss 0 )KyTKOM IEpEMEHE U
MBITAETCS OCTAHOBUTH uepeny cMmeprteil. [lepeBoa yaueH, MOCKOIbKY PYCCKOE CIIOBO
«TEJI0» COXPAHSET TY K€ 3JIOBEIYIO JIBYCMBICJIEHHOCTD, UTO U aHTJIHICKOe bod).

10. «Manpuummnuk B Berace» (The Hangover, 2009). IlenoctHoe npeobpa3zo-
BaHue. OpUruHanbHOE hangover 03HAYAET «IOXMeENbe» U (POKycupyeTcs: Ha Moce-
CTBUAX OypHOM HOUM — (PU3UYECKOM COCTOSIHUM T€pOoeB W MpoBaiax B maMsTu. Of-
HAaKO B PYCCKOH KYJIBTYpPE CJIOBO «ITOXMEJIbE» MMEET YCTOMYUBBIN OTPULIATEIbHBIN
OTTEHOK, MO3TOMY MPOKATYUKHU 3aMEHIIM €ro Ha Oojee «Ipa3aHUYHBIN) BapHUaHT,
aKICHTUPYIOMINHI NpUYuHYy (MaJbYUIIHUK) U MecTO JelicTBus (Berac — cumBon azap-
Ta u 6e3ymcTB). 1o croxkery yeTBepo aApyseit eayt B Berac otmeuats cBaan0y Jlara, a
YTPOM MPOCHINAIOTCS B Pa3rpOMIICHHOM HOMEpE C TUTPOM, MIIAJCHIIEM B IIKady u
0e3 xeHuxa. ['epon mbITaloTCs BOCCTAHOBUTH XOJ] COOBITUM M HAWTH Apyra A0 uepe-
MoHuu. IlepeBon sIBNsieTCSI MApKETUHIOBO T€HHAIBHBIM, HO COJIEPIKATEIbHO CIOp-
HBIM: OH 4€TKO O0O3HAYaeT >KaHpP U MECTO, OJIHAKO YIYCKAaeT IEHTPAIbHYIO CIOXKET-
HYIO MPY>KUHY — MOTHB TTOXMEJIbsl U aMHE3UHU.

11. «/lesuunuk B Berace» (Bridesmaids, 2011). LlenoctHoe mpeobpazoBaHue.
OpurunansHoe bridesmaids o3Ha4aeT «IMOJPYKKHA HEBECTb» U TOYHO OMHUCHIBACT
CTaTyC TepOUHb U TeMY (PriIbMa — KEHCKYIO JpYKOy U CONEPHUUYECTBO Ha (hOHE MOJI-
rOTOBKU K cBajJibOe. Pycckas Bepcusi — OTKPOBEHHAs IMOMBITKA MCIOJIB30BAThH YCIEX
«Manbuniinrka B Berace», o1HaKO OHa BBOJUT 3pUTENIS B 3a0IyKJICHUE: JEHCTBHE
npoucxoauT B Uukaro u Munyoku, a Berac nosiBinsieTCsl Tuiib B KOPOTKOM SIHU30/€
nepeniéra. [1o crokeTy oaMHOKass DHHH NBITA€TCS OPraHU30BaTh UICAIBbHBIN JEBUY-
HUK Ui noApyru Jlunnuman, HO el memaer Ooratas comnepHuila XelneH. llepeBoa
HEJIb3s1 Ha3BaTh YJIaUYHbIM, TaK KaK OH JE€30PUEHTUPYET 3pUTEIIsi OTHOCUTEIBHO MECTA
JEUCTBUS U CO3JAET J0KHOE )KAaHPOBOE OXKUAAHUE, IKCILUTYaTUPYS UY>KOH yCIeX.

12. «1+1» (The Intouchables, 2011). IlemoctHoe mpeobOpazoBanue. Opuru-
HanbHOe Intouchables nepeBonutcs kak «HempukacaeMbie» U OTChUIAET K COIUATb-
HOMY CTaTyCy OOOHMX T'€pOE€B: apUCTOKpaT-WHBAIIM] «HEMpUKacaeMm» u3-3a (usuye-
CKOI'0 COCTOSIHUSI, a O€/THBIN AMUTPAHT — U3-3a COLIMAIBHBIX MpeIpaccyakoB. Pycckas
BEpCHUSI 3aMEHSIET ATy CIOXKHYI0 MeTadopy JIakoHUYHOU dopmyion «1+1», koTopas
OoTpakaeT UJACI0 JAy3Ta: BMECTE Iepor — HE4TO Oojbliee, 4eM 1Mo oTAaeiabHocTu. [lo
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CIOXKETY Mapajvu30BaHHBIM apUCTOKpAT PUIUII HAHUMAET CHICIKON YEPHOKOKETO
0e3pabotHoro Jlpucca, TOIbKO YTO BBIIEAIIETO U3 TIOPbMbl. HecMOTps Ha MOJHYIO
MIPOTUBOMOJIOKHOCTh, OHU CTAHOBATCS Jy4IIUMH Apy3bsiMmu. [lepeBox cienyer npu-
3HaTh yAQYHBIM C MApKETUHIOBOM TOYKU 3PEHHUS, XOTS OH U TEPSAET COLMAIbHBIN
MOATEKCT opurnHaia. [loHATHE «HEMPUKAcaeMbIe)» UCTOPUUYECKHU CBA3aHO C KACTOBOU
cuctemoit MHaum, rae Tak Ha3bIBAIM JIIOJAEH, HaXOMAUBIIMXCS 3a IpeeiaMu oOIie-
CTBa W IMOJBEPraBIINXCS KECTKOW TUCKpUMHUHAIMU. {711 POCCHIICKOTO 3puUTEIIsl 3Ta
OTCBIJIKA 3ByYasna Obl CIMIIKOM paJUKalbHO M HE COOTBETCTBOBAJA JIETKOMY TOHY
¢unbma. Hazpanue «1+1», HampoTuB, CMEIIAET aKIEHT HA OOBEUHEHHUE ABYX IMPO-
TUBOIOJIO)KHOCTEN U OYEHb 3aIIOMUHAETCHL.

13. «Tperunit numnui» (Ted, 2012). IlenoctHoe mnpeoOpazoBanue. Opuru-
HanbHOE Ted — WMS TUTIONIEBOTO MEABE/s, KOTOpOoe pabdoTaeT Ha aMEpPUKAHCKYIO
ayIUTOPUIO KaK OpeHJ, HO POCCUHUCKOMY 3pUTENI0 HU O 4éM He ToBOpUiI0. Pycckas
BEpCUSl 3aMEHSAET €r0 HIANOMOU «TPETHUW JUIIHUI — YCTOSIBIIMMCS BBIPAKEHUEM,
0003HAYAOIIMM YeJIOBEKa, KOTOPHIH MEIIaeT OTHOIICHHUSM JIBOMX. DTO MOJHOCTHIO
oTpaxaeT posib Tena B 1I0O0OBHOM TPEYrOJbHUKE: OH — JIiydulinid Apyr J[KoHa, KOTo-
pBII MEIIAET €MY B3pPOCJIETh U CTPOUTH OTHOWIEHUs ¢ AeBymkoi Jlopu. Ilo croxery
JIKOH B IETCTBE 3arajal )KeJlaHue, U €ro IUIFOIIEBbIM MeaBeap oxui. Crycrts 27 ner
Ten no-npexxHeMy XUBET ¢ HUM. llepeBoa cunTaercs OAHUM W3 CAMBIX yJa4YHBIX B
COBPEMEHHOM POCCHIICKOM MPOKATE, TaK KAK WIMOMA HACAIBHO OIMNHCBHIBAET U CHO-
KETHYIO KOJUTU3UIO, U KOMEIUWHBIN KaHP.

14. «Kampe» (The Internship, 2013). Tpanchopmanus. OpuruHaiabHOe
internship 03Ha4aeT «CTAXUPOBKa» — HEUTpalbHOE, (opManbHOEe Ha3BaHue. Pycckas
BEpCHUSI 3aMEHSET ero >xaproHusmom «Kaape» u3 cepbl yrnpaBlieHHUs MEPCOHATIOM,
KOTOPBIM 3BYUYUT KOMHUYHO U JIydllle MepenaéT UPOHUYHYIO TOHAIBHOCThH (puiibma.
CI10BO TakXe CO3AET ABYCMBICICHHOCTD: «KAJAPbD» MOXKET OTCHUIATh U K KaJJPOBOMY
OTHAENy, U K TepMUHY KHHO. [I0 CrokeTy ABOE€ HEMONOABIX MPOJABIOB YACOB, MOTE-
psiB paboTy, nmomaaaroT Ha CTaxupoBKy B (Google, rae BRIHYKIEHBI COPEBHOBATHCA C
T€HUAIBHBIMU, HO COLUAIIBHO HEJIOBKUMHU CTyAeHTamu. llepeBon ymadeH, Tak Kak
KAPrOHHOE CJIOBO 3BYYHT >KMBEE M CMEIIHEE HEUTPAIbHOU «CTAXKUPOBKU», XOTA U
CMEIIAET AKLEHT C CIOKETHOM CUTYalluy HA MECTO JIEUCTBUS U HECTAHAAPTHOE MBIIII-
JIEHUE TepPOEB, KOTOPHIC IBHO BHIOMBAIOTCS U3 MUPA BHICOKUX TEXHOJIOTHH.

15. «Moit mapenb — ncux» (Silver Linings Playbook, 2012). [lenoctHoe npeo6-
pazoBanue. OpuruHaIbLHOE HAa3BaHHUE MTOCTPOCHO HAa uauoMme every cloud has a silver
lining («HeT xXyna 6e3 go0pa», TOCIOBHO — «y Ka)KJI0ro o0jaka €cTh CBETIasi CTOPO-
Hay). CiioxHast MeTagdopa O TIOUCKE «JTYYUKOB HAJIEKIbD» BO ThME OTpaXkaeT riyOuHy
¢dunbma. Pycckas Bepcust 3ameHsieT €€ rpyOooBaToil pa3roBOpHON (pOopMyJIoid, KOTOpast
CBOJIUT JpamMy O MEHTaJbHOM 370pOBbe K ApibIKy. [lo croxkeTy ObiBIIMil yunuTens 15T
MOCJIE BOCBMHM MECSIIEB B MCUXUATPUUYECKONW KIMHUKE C JMArHO30M «OUMOJSPHOE
pPacCTpOMCTBO» MBITAETCS BOCCTAHOBUTH KU3Hb M BEpHYTH keHYy. OH BcTpeuaetr Tu-
dbdanu — MOI0YIO0 BAOBY C COOCTBEHHBIMH ITPOOJIEMaMH, U BMECTE OHH MBITAIOTCS
HaWTH CBETJIbIE CTOPOHEBI. [lepeBoa HeNb3sl HA3BaTh YJA4YHBIM C CONEPKATEIBHOM TOY-
KM 3pEHHUS: OH TEPSET BCIO MO3TUYHOCTh OPUTHMHANIA U CBOJUT CIIOKHYIO JpaMy K IO-
BEPXHOCTHOMY SIPJIBIKY, UTO MTOATBEPKIAACTCS U MHEHUEM UCCIEN0BATENICH

16. «3enénas kuuray (Green Book, 2018). [Ipsmoit nepeBo. «3enéHas KHUTa
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— 3TO peajbHbI HICTOPUUECKUN TOKYMEHT: €XKETrOJHbII MyTeBOAUTENb sl apoame-
pukanie, n3naaapmuiics B CIIA ¢ 1936 mo 1966 rox B nepruoa pacoBoil cerpera-
uuu. [ns 3puteneit, He 3HakoMbIx ¢ ucropueil CIIIA, Ha3BaHWE 3BYyUHT 3araJjOuHoO U
MOTHUBHPYET TocMoTpeTh (uiibM. [0 croxkery BblmmbOana-utaibsiHel, TOHU HaHUMa-
€TCsl BOJIUTENIEM K 4YepHOkoxxkemy nuanucty Jlony [llupnu Bo Bpemsi TypHe MO IOry
CHIA. I'epou monb3yroTcst «3e€HOM KHUTO0M», 4TOOBl HAXOAUTh O€30MaCHbIE MECTa
U1 Hownera U eanl. [lepeBon ynadeH, Tak Kak JOCIOBHO MEPENAET HA3BAHUE HUCTO-
PUYECKOr0 TOKYMEHTA, KOTOPOE SIBJISIETCS KIIIOUEBBIM CUMBOJIOM 3IOXHM U LEHTPaJb-
HBIM apTe(aKTOM CIOKETA.

17. «ITacxansHoe Bockpecenne» (Easter Sunday, 2022). [Ipsmoit nepeoa. Ilpo-
Onema 3aKJIro4aeTcsl B TOM, YTo aHrimiickoe Easter B MmaccoBoit kynbType CILIA o3Ha-
YaeT HE CTOJIBKO PEIUTHO3HOE COOBITHE, CKOIBKO YCTOSIBIIMKCS KYJIbTYpHBIN (hDeHOMEH
— 3TO BpeMs 00s3aTesIbHOr0 cOOpa Bce ceMbH, KOT/ia 3a OJIHUM CTOJIOM BCTpEYaroTCs
POJICTBEHHMKH Pa3HBIX MOKOJEHUW U B3TIAIOB. Pycckoe «llacxanbHOe BOCKpECEHBE
TaKOr0 CMBICJIA JIMIICHO: JJII POCCUUCKOTO 3PUTENSI 3TO IMPEXKIE BCETO LIEPKOBHBIN
npa3aHuk. Ha3zBanue cpasy 3a1aéT BpeMEHHOM KOHTEKCT, co3/aBasi atMocepy ceMen-
HBIX TpaauIUi u npa3aHuka. [lomoraer 3putento co3narh 4€TKUE 00pa3bl U HACTPOUT-
cst Ha ToH (unbM. B hunbMe repoil mepexruBaeT TMUHYIO0 «CMEPTH» (KPU3UC, OTUASTHUE,
MajZicHUE) U 3aTeM «BOCKPECAET» — HAXOJUT CHUIIbI, BEpY U HOBbIN cMbIci. [lacxa simsi-
€TCSl KJII0UOM K MOHMMAHUIO MEPEMEH B KU3HU MEPCOHAXA, BEIb CIOKET CTPOUTCS BO-
KpPyT NPOIICHUS, UCKYIIJIEHUSI — MOBTOPSIET JIOTUKY MacXaldbHOro uyja. Takum oOpa-
30M, BHelIHUE coObITUs (mpa3aHuk [lacxu) oTpaxaeT BHYTPEHHIOIO TpaHCHOpPMAIIHIO
repos. [lepeBon «IlacxanbHOE BOCKPECEHBE» MOYKHO CUMTATh YACTUYHO YAA4YHBIM: OH
TOYHO MEepenaéT KaIeHIapHOE COOBITHE U MOJIEPKUBACT KIIOUEBYIO aTMOCc(hepy BHYT-
peHHell TpaHcopMmaluu reposi, HO TepsieT KyJIbTYpHO-CIIEHU(DUUECKU OTTEHOK Ce-
MelHOro cOopa, xapakTepHbIil 17151 anrnos3biaHoro Easter Sunday B CIITA.

18. «bapou» (Barbie, 2023). Tpanckpunuus. Barbie — ojHa U3 caMbIX y3HaBa-
€MBbIX TOProBbIX Mapok B mupe. Ha3zpanue cpazy BbI3bIBa€T 00pa3 KyJIbTOBOU KYKIIbI
C XapaKTEpHOW BHENIHOCTHIO U MHUpa UICAIBHBIX ITponopuui. Pycckas Bepcus nepe-
JlaHa TPAHCKPUIILIUEH, IPSMBIM MIEPEBOIOM, UTO OMpPABIaHO: 3TO UMs OpeHJia, TOUHO
o0O3Hayaroee U MepcoHaXxka, U caTupudeckuii 00bekT. 1o croxkeTy crepeoTurHas
bapOu u3 bapOunenaa crankuBaeTcs ¢ SK3UCTEHIMATBHBIM KPU3UCOM U OTIPABIISIET-
Csl B peajibHbII MUpP, YTOOBI HAWTU UCTUHY U CBOIO XO035MKY. DUIBM COUETAET SIPKYIO
ACTETHKY C OCTPOM COLIMAJIBbHOW CATUPOM Ha TeHJepHbIe crepeotunsl. [lepeBon mon-
HOCTBIO OIpaBJaH: UMs OpeHa UHTEpHAIIMOHAIBHO, HE TpeOyeT ajanTalud U MTHO-
BEHHO CUMTHIBACTCS ayAUTOpUEH J1I0O0ro Bo3pacTa.

4. MeTobl ucciie10BaHUs

JI71s1 BBIABJICHUSI 3PUTENBCKUX MPEANOYTEHUN B OTHOIICHUU OPUTHHAIBHBIX U
aJanTUPOBAHHBIX HA3BAaHUM KOMEIUUHBIX (PUIBMOB, a TaKXe JJIs aHaJlu3a MOTHUBOB
ATOr0 BbIOOpa ObLT UCIIOJIB30BAH METO]T AHKETHOI'O OIpoca.

B onpoce npunsuiin yuyactue 120 ctynentos B Bo3pacte ot 18 no 20 ner. Cpeau
PECIIOHJICHTOB Tpeodnaanu aAeBymku — 65,3%, nons roHomeid coctaBuia 34,7%.
BriOop cTyneHueckoil aynutopuu OOYCIOBIEH TEM, YTO MMEHHO 3Ta BO3pacTHas
rpyIina sBIseTCS OJTHOM U3 HauOoJiee aKTUBHBIX 3PUTEIBCKUX Ay IUTOPUHN. YUacTue B
ornpoce ObLUI0 aHOHUMHBIM U J0OPOBOJIbHBIM. OTpaHUUYEHUEM UCCIIEIOBAHUS SIBIISIET-
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Csl OJJHOPOJHOCTH BbIOOPKU (cTyAeHThl 18—20 neT), 4To He MO3BOJISET pacnpocTpa-
HATH BBIBOJIBI HA JIPYTHE BO3PACTHBIE TPYIIIIHI.

Marepuanom aJisi onpoca MOCIy>KWIH 7 aHTJIOA3BIYHBIX KoMeaui (u3 18, Bxo-
JSIUX B OOLIYI0 BBIOOPKY), OTOOPAHHBIX MO KPUTEPHUIO PACXOXKICHUS MEXIY OpH-
TUHAJIBHBIM U PYCCKUM MPOKATHBIM Ha3BaHUEM. B onpoc ObUTH BKIIIOUEHBI TOJIBKO TE€
(UMb, IpU MEPEBOJIE KOTOPHIX MPUMEHSIIUCH CTPATETUH YaCTUYHOM TpaHcopma-
[MA WU UETOCTHOrOo MpeodpazoBanus. OuiabMbl C OpSIMBIM TEPEBOJOM U TpaH-
CKPUIIIIMEN B ONMpOC HE BKIOYANKUCh. KaxkJbii (UIbM MPEbABISIICS PECTIOHIEHTAM
Mapoil «OpUTrMHAIIBHOE HAa3BaHUE — PYCCKOE MPOKATHOE HA3BaHUE» C MOSICHEHHEM
JIOCJIOBHOT'O 3HAYEHHUSI OpUTHHAJIA.

B pamkax uccnenoBanusi Obul cpopMHpOBaH NepeueHb (HUIBMOB JJi MPOBE-
neHus omnpoca. OTOOp OCYHIECTBISIICS Ha OCHOBE KOMOMHAIIUM KOJWYECTBEHHBIX U
KAUue€CTBEHHBIX KPUTEPUEB — 3TO MO3BOJUIO OXBATUTH Pa3HbIE CETMEHTHl KMHEMATO-
rpadguyeckoro KoHTeHTa. OCHOBHBIE KPUTEPHUU:

1. KaccoBsie cOopbl: 0TOMpanuch GUIbLMBI C BHICOKUMH KaCCOBBIMH COOpaMu
B MUPOBOM IPOKATE.

2. llonynsipHOCTH M y3HABA€MOCTh: B MOAOOPKY BKJIIOYATUCH (PUIBMBI, KOTO-
phI€ MHPOKO 0OCYKIAIUCHh B MEIMA U COIUATIBHBIX CETSAX B MEPUOJ BBIXOA.

3. KynbTypHasi 3HaUUMOCTb: BBIOUPATUCh KAPTUHBI, CTABIIIHUE YaCThIO MAaccCo-
BOM KYJbTYpPBI: IIUTaThl, MEMbI, OTCBUIKA B JIPYTHX MPOU3BEACHUSAX. YUUTHIBAIOCH
HaJW4ue Harpaja U HOMUHAIIMW MPECTUKHBIX KUHOMPEMHUIA.

4. Menee u3zBecTHbIC (DHIIBMBI: B IPOTUBOBEC OJ0KOAcTEpamM OTOUPAIUCH Kap-
THUHBI C YMEPEHHBIMU UM HU3KUMU KaCCOBBIMU COOpaMH.

5. BpeMeHHOU Anana3oH: OXBAT HECKOJIBKUX BPEMEHHBIX IEPUOOB.

B pamkax ompoca yd4acTHHKH COOOIIAIA O CBOEH T'€HAEPHOU MPUHAIICHKHO-
cTH, 0003HAYaIM MPEANOYUTAEMbI KHHOXAHP, OTBEYAIM HA BOIPOCHI O MPOCMOTPE
OTNIENIbHBIX (DUIBMOB M OIEHUBAIM MPUBJIEKATEIBHOCTh PA3JIMYHBIX BapUAHTOB
Ha3BaHUU. AHaANN3 COOPAHHBIX JAHHBIX BBIMOIHSJICA C MPUMEHEHUEM METOJIOB OMU-
CaTeIbHON CTATUCTUKU, BKIIOYABIINX:

o YacToTHbIN aHATU3 — MOJCUYET KOJIUYECTBA OTBETOB IO KAXJOMY BapHaHTy
JUTSL 3aKPBITHIX BOMPOCOB M MOCTPOEHUE MPOIEHTHBIX PACIPEICIICHHI.

o Busyanuzanus qaHHBIX TOCPEACTBOM KPYTrOBOHM JuarpamMMBbl JjIsl HarjsiJHO-
ro oToOpa)keHus AoJel KaTeropui (pacnpeercHue NpearnounuTaeMbIX )KaHPOB).

o Pacuér mep ueHTpanbHOM TEHJEHIHMHM, B YACTHOCTU MOJIbI Kak HaumOolee
4acTO BCTPEYAIOIIETOCsl OTBETA.

AHKeTa cocTosiia U3 TpEX MOCIeN0BaTeNbHBIX OJIO0KOB BOMPOCOB. B mepBom
0JIOKE pECHOHAEHTAM MpeAsiarajJoch BBIOpATh MPEANOUUTAEMBIE XAHPbI KUHO U3
MPEJIOKEHHOT0 CIUCKa (JOMycKalcs BbIOOP HECKOIBKUX BAPUAHTOB) — 3TO MO3BO-
JUI0 TOATBEPAUTH, YTO KOMEIUS IEUCTBUTEIBHO SIBIACTCS JIMIUPYIOIIUM >KaHPOM
CpelH CTYJEHYECKOM ayIuTOpUH, U OOOCHOBAaTh BHIOOp MaTepHualia MCCIEIOBaHUSA
(pe3ynbTaThl Mpe/CTaBieHbl HIKE). Bo BTOpoM OJIOKe JJIsl KaKJI0TO U3 CeMU (PUIb-
MOB 3aj1aBajicsi Borpoc «CMoTpenu au Bbl 3TOT GUIbM?» ¢ BapuaHTaMu OTBeTa «/la»
unu «Het», 94To 1210 BO3MOXKHOCTH B JIalIbHEHIIIEM pa3AeiuTh OTBEThI HA JBE TPYII-
bl U MPOBECTU COMOCTABUTEIBHBIN aHAIW3 BOCIPUATHUS HAa3BaHUU CMOTPEBUIUMH U
HE CMOTpEBIIMMU (QUIbM pecrnoHieHTaMu. B TpeTbeM Oiioke juisi Kaxaoro (uiibma
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dbopmynuposancsa Bonpoc «Kakoe Ha3BaHUE Bbl cuuTaere 0osee yaauyHbIM?» C IBYMSI
BapUaHTaMH OTBETAa — PyCcCKoe (aJaTUPOBAHHOE) WM OPUTHHAIBHOE (QaHTJIUKUCKOE);
IpU 3TOM JIJIsi KaXKJO0T0 OPUTMHAIBHOTO Ha3BaHMSI B CKOOKAaX MPUBOIUICS €ro Jo-
CJIOBHBIM MEpPEeBOJI Ha PYCCKUIl SI3bIK, UTOOBI YPaBHATH PECIIOHJECHTOB, HE BIIAJICIO-
IUX AHTJTUACKUM, C TEMH, KTO MOHUMAET OPUTHHAIL.

5. Pe3ynbrarel uccae10BaHus

5.1. O0wmue cBeaeHus

AHaln3 KaHPOBBIX MPEANOYTEHUM YYAaCTHUKOB OIpOca MOITBEPIUI JIHIEP-
CTBO KOMEIMMHOTO kKaHpa Cpeau cTyJieHueckoil aynuropuu (Pucynok 1).

NMpeanoynTaeMbIin XXaHP KMHO
Yxachbl ,El,2p )ér;;)e
7.5% 470 Komeaounun
18,4%
BoeBuk
8,7% i i
Tpunnep
10,9% Opambl /
Menogpamsl
14,8%
daHTacTmka
11,2%
[eTekTuBbl
MpukntoyeHus 14,0%
12,3%

Pucynok 1 — Jluarpamma npeano4uTaeMbIxX KaHpOB KHHO

Komenus 3ansina nepoe mecto (18,4%), nanee cneaytor IpaMbl U MEJIOpaMbl
(14,8%), nerexktussl (14%), npuxmouenus (12,3%), pantactuka (11,2%), Tpusneps
(10,9%), 6oeBuku (8,7%) u yxacol (7,5%). Takum oOpazom, BHIOOP KOMEIUHHOIO
’KaHpa B KAUECTBE MaTepHalia UCCIICTOBAHUS SBISETCS 000CHOBAaHHBIM.

5.2. Ilpeanourenus no Gpuiabmam

Pe3ynbTaThl onpoca npenctasieHsl B Tabnuie 2.

Tabnuma 2 — Pe3ynbsTaThl onpoca

CMmotpenn He cmorpenn Pycckoe OpurunanbHoe
dubM
(Ma) (Her) Ha3BaHUE Ha3BaHUE
71 (59,2%) 49 (40,8%) 92 (78%) 26 (22%)
«ManpunniHuk B Beracey M-31 M-16 M-34 M-12
K-40 K-33 K-—58 K-14
97 (80,8%) 23 (19,2%) 103 (86,6%) 17 (13,4%)
«1+1» M -38 M-9 M —43 M-4
K-59 K-14 K-60 K-13
26 (21,7%) 94 (78,3%) 68 (59,1%) 47 (40,9%)
«JleBuunuk B Berace» M-8 M -39 M -26 M-17
K-18 K-55 K—-42 K-30
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48 (40%) 72 (60%) 84 (73,7%) 30 (26,3%)
«Tpernii muIHUN» M-25 M-22 M -34 M-10
K-23 K -50 K -50 K -20

22 (18,3%) 98 (81,7%) 76 (67,9%) 36 (32,1%)
«Mo¥i nmapeHs — ncux» M-5 M-42 M -28 M-15
K-17 K-56 K —48 K-21

23 (19,2%) 97 (80,8%) 66 (57,4%) 49 (42,6%)
«HemHOXkKO GepeMeHHa» M-5 M-42 M- 14 M -30
K-18 K-55 K-52 K-19

14 (11,8%) 105 (88,2%) 67 (59,8%) 45 (40,2%)
«Kagpb» M-6 M-41 M-25 M-18
K-8 K- 64 K—-42 K-27

Tabnuua 3 — KoppensiquoHHbINH aHaM3 MEXAy MPOCMOTPOM (pMiIbMa M BEIOOPOM Ha3BaHUs

KeHmuuel KeHmuuel My»)4uHbI My K4nHbBI
OuibM
(cmoTpenn) (ne cmotpenu) | (cmotpenu) | (HE CMOTpeIn)
«Mo¥i mapeHs — cux» 16 32 1 24
«Silver Linings Playbook» 1 20 0 14
«HemHOXKO OepeMeHHa» 14 38 0 10
«Knocked Up» 4 15 2 28
«Manpunmnuk B Beracey 37 21 19 10
«The Hangover» 3 11 7 5
«JleBuuHuk B Berace» 12 30 4 18
«Bridesmaids» 7 23 1 16
«1+1» 49 11 31 7
«The Intouchablesy» 11 2 2 1
«TpeTtuil IMHUN» 17 33 17 13
«Ted» 6 14 5 5
«Kanps» 6 36 2 19
«The Internship» 2 25 0 18

AHanu3 aHHBIX JIEMOHCTPHUPYET YCTOMYMBYIO TEHIAEHUUIO: pycCKoe (ajamnTu-
pPOBaHHOE) Ha3BaHUE (PUIbMA MOITYYAET CTATUCTUUYECKU 3HAYMMOE MPEUMYILECTBO B
MPEANOYTEHHUSX PECIOHJIEHTOB BHE 3aBUCHMOCTH OT MX IoJia U (paKTa MpOCMOTpa
kapTuHsbl. [Ipu 3TOoM HaOmOMaeTCs cienyromas 3aKOHOMEPHOCTh: CPEU PECIIOHAECH-
TOB, HE 3HAKOMBIX C (DHJIBMOM, paclpeeseHUE TOJI0COB MEXAY OPUIrMHAIBHBIM H
aJanTHPOBAaHHBIM BapHaHTaMU Ha3BaHUA OKa3bIBaeTcs Ooyiee cOAaHCUPOBAHHBIM —
pa3HULIAa B KOJMYECTBE BHIOOPOB CYIIECTBEHHO CHUYKAETCS 110 CPABHEHUIO C IPYIIION
3pUTENe, CMOTPEBIIMX (DUITBM.

[Ipumevanue: npu MojacyYeTe TOJIOCOB 3a Ha3BaHUS MO HEKOTOPBIM (PHIIbBMaM
CyMMa OTBETOB MEHbIIIE OOIIET0 YUCIa YYACTHUKOB OMpoca. DTO CBSA3aHO C TEM, UYTO
4acTh PECHOHJEHTOB OTBEYala Ha BOIPOC O INPOCMOTpe (uiabMa, HO MpOITycKaia
CJIEIYIOLIMI 3a HUM BOIIPOC O MPEANOYUTaeMOM Ha3zBaHWH. lIpu pacuere mpoueHT-
HOTO pactmpenenieHust 3a 0a3y Opalioch peaibHOE YKCJIO OTBETHUBLIMX HAa COOTBET-
CTBYIOIIMM BOIPOC, IIOATOMY CyMMa IIPOLIEHTOB B Kax 01 cTpoke paBHa 100%.

5.3. O6uue 3aKOHOMEPHOCTH

Haubonpuyro noaaepxxky cpeau Bcex (pUIbMOB MOIYYHIO PYCCKOE Ha3BaHHUE
«1+1» — 86,6% romocoB. DTO TakKe caMblil MPOCMOTPEHHBIM (UIBM B BBIOOPKE:
80,8% pecrnoHJIEHTOB CMOTpeNH €ro. BeICOKu MpOLEHT 0J00peHus JIOKAIU3aluu
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MMEHHO CpeIu 3HAKOMBIX C cojepkaHuem 3putenei (88,7% cpeaum CMOTPEBIINX )
CBUJICTEIILCTBYET O TOM, YTO aJanTaius MTPU3HAETCS yIAYHOW HE TOJIBKO HA YPOBHE
MIEPBOr0 BIECYATICHUS, HO ¥ IIPU PETPOCIIEKTUBHON OIICHKE.

Bropoe MecTo mo ypoBHIO MOAJEPKKH PYCCKOrO Ha3BaHMs 3aHUMAaeT «Malib-
ynirHUK B Berace» (78%). B otiuume ot «1+1», ator dunem cmotpenu 59,2% ompo-
IIEHHBIX, TO €CTh 3HAYUTENIbHASL YaCTh aAyJUTOPUH OIICHUBAJIa HA3BaHUE, YKE 3HAS CIO-
xeT. ToT dakT, 9To gaxke cpeid CMOTPEBIITUX JIOKAIM3AIMs yBepeHHO auaupyet (76%),
MOJITBEPK/IAET, YTO 3aMEHA, MPOJUKTOBAHHAS KYJbTYpPHBIMH KOHHOTAIMSIMU, ObLia
onpapIaHHOU. JTo cornacyercs ¢ oueHkor T. B. Copokunont u A. 0. Epmonenko, ko-
TOpbIE OTHOCUJIM JTAHHBIN CTy4yall K BRIHYKICHHBIM, HO HEOOXOAUMBIM 3aMeHaM [16].

MuHMManbHBIN OTPBIB PYCCKOI'0 Ha3BaHUS OT OPUTHHAJIBHOIO 3a(pUKCUPOBAH
y punbmoB «HemuHoxko O6epemenna» (57,4% mnpotus 42,6%) u «Kaape» (59,8%
npotuB 40,2%). O6a ¢punbMa OTHOCATCS K KATETOpUHM MaJI03HAKOMBIX ayJJUTOPUU: UX
He cMmotpenu 80,8% u 88,2% pecroHIEHTOB COOTBETCTBEHHO. DTO 03HAYAET, YTO IO-
YTH MOJOBUHA ayJUTOpPHUH, OLICHUBABILECH Ha3BaHMs 0€3 3HAHUS CIOKETa, HE cousa
aJanTUPOBAHHBINM BapuaHT yOeauTeIbHEE OpUTrHHAIBLHOr0. CTOMIb BHICOKUI MPOLIEHT
ronocoB 3a «Knocked Up» MoxkeT OOBACHATHCA TEM, UYTO PYCCKUU 3BhEMU3M
«HEMHOXXKO OepeMEHHa» BOCHPUHUMAETCS YacThIO ayJIUTOPUU KaK MEHEE BBIpa3u-
TEJIbHBINA, YeM opuruHall. Uto kacaercsa «KaapoBy, TO )KaprOHHbIM OTTEHOK PYCCKOTO
Ha3BaHUsI, NO-BUAMMOMY, TOHPABUIICS HE BCEM PECIIOH/ICHTaM.

Pycckoe nHazBanue 3toro ¢unbMa «JleBuunuk B Berace» moOGenusio ¢ pe3yiib-
tatoM 59,1%, ognako opurnHanbHoe «lloapyxku HeBecTh» nonyuuiio 40,9% romno-
COB — 3TO BTOPOM IO BEIMYMHE MOKa3aTellb MOAACPKKUA OpUTMHANa CPEeId BCEX
¢unbemoB BbIOOpKH. [IpuMeuartenbHo, uTo 78,3% ONpoIieHHbIX 3TOT (PUIBM HE CMOT-
peiu, TO €CTh BHIOOP Jeajcsl UCKIIOUUTENIHHO Ha OCHOBE S3bIKOBOM MPUBJIEKATEb-
HOCTHU Ha3BaHUU. BepoATHO, 4acTh peCOHEHTOB COUJia PyCCKOE Ha3BaHUE BTOPUY-
HBIM IO OTHOIIEHUIO K «ManbuuiHuKy B Beracey, yTo U MOBIUSIIO Ha UX BHIOOD B
MOJIb3Yy OpUTHHANIA. DTOT CIydail 3aciyKUBaeT 0cOOOro BHUMAaHUS Kak MpUMEp TOTO,
yT0 mabJoH («...B Berace») He Bcerga na€T 0JHO3HAYHO MOJOKUTEIbHBIA pe3yJIbTar.

«Moii mapenb — nicux» 611 ot™MedeH T. B. Copokunoit u A. FO. EpMonenko kak
MpUMep MEePeBOUECKON HEeyauM M3-3a YTpaThl KItoueBor uauomsl silver lining [16].
Pe3ynpTaThl onpoca MOKa3bIBaIOT, YTO PYCCKOE Ha3BaHHUE BBHIOpaH 67,9% pecroHaeH-
TOB — 3TO yBepeHHas mobena, HO He abcomtoTHas. OpuruHai ¢ nosicaieHueM («Coop-
HUK JIYYUKOB HaJI€K/bD») HaOpasl moYTH TPeTh rojaocoB (32,1%). ®unbM He cMOTpenu
81,7% OmpOILIEHHBIX, CJIEeI0BATEIbLHO, UX BBIOOP ObUT MPOJUKTOBAH MCKIIOUUTEIHHO
S3bIKOBBIMU TMpeanouTeHussMu. ToT (hakT, 4yTO TpeTh ayAUTOPUM MpeAnouna Ooiee
CJIOKHOE€, HO COJIEPKAaTeNIbHOE OPUTHHAIBHOE Ha3BaHHE, CBUJIETEIBCTBYET O TOM, UYTO
3pUTENU YYBCTBYIOT CMBICJIIOBYIO TOTEPIO, JaKE€ €CJIM OHA HE BIIUSAET Ha UTOTOBBIN BbI-
O0op OOJBIIMHCTBA. JTO MOATBEpPXKAACT 3KCIepTHyr oneHky T. B. Copokunoili u
A. 1O. EpMoieHKOo, HO ¢ Ba)XHOM OTrOBOPKOM: OOJIBIIMHCTBO BCE KE BHIOPANIO «HE-
yAQ4HbI» C TOUYKU 3PEHUS JIMHTBUCTOB BapUAHT, YTO TOBOPUT O PACXOXKJICHUHU MEXKITY
aKaJIEeMHUYECKUMU KPUTEPHUSIMU U MACCOBBIM 3PUTEIIBCKUM BOCIIPUSITUEM.

6.1. MapkeTuHroBas NpUBJICKATEIbHOCTh

Haubonpiyto noaaepxKy cpeaud pecHoHAEHTOB MOJYYMIIM PYCCKHE Ha3Ba-
Hust: «1+1» (86,6%) n «Mansuninuk B Berace» (78%). O0a cinyyas noarBepxiaa-
10T Te3uc . A. JIs1xoBoil 0 TOM, 4TO Ha3BaHHE (DUIIbMA JOJIKHO COOTBETCTBOBATH
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pEKJIaMHBIM TPEOOBAHUSIM — OBITh KOPOTKHUM, OPOCKHM U JIETKO 3allOMUHATHCS [2].

Crnyuyaii ¢ «1+1» 0ocOOEHHO MOKa3aTeNeH: JAKOHUYHOE Ha3BaHHUE, 3AMEHUBIIIEE
opurnHanbHoe «Hempukacaembie» (The Intouchables), mepena€r kiroueByr0 HICHO
oy3Ta W IpU 3TOM JieTKO 3anomuHaeTca. Kak ormewaer A. H. TkaueBa, UMEHHO
Ha3BaHUSI KOMEJIUM 4allle OCTAbHBIX XKAHPOB MOABEPraloTcs LEIOCTHOMY Hpeodpa-
30BaHUIO, U JAHHBIN CiIydall MOATBEPXKIAET, YTO TaKas 3aMeHa MOXET ObITh UCKIIIO-
YUTEIBHO yIauHou [17].

«Manpunmnauk B Berace» miumroctpupyet nnod MmexanusMm. T. B. CopokuHa u
A. IO. EpMOJIEHKO OTHOCAT ATOT CIIy4ail K BBIHYKJICHHBIM 3aMEHAM: CJIIOBO «IIOXME-
JbE» UMEET OTPULIATENbHBIA OTTEHOK B PYCCKOU KYJbTYype, U MPOKATYMKH 3aMEHUIU
ero Ha Ooree «IIpa3JHUYHBINY BapuaHT [16]. Pe3ynapTaThl ompoca MOATBEPKIAIOT,
YTO 3TO pElIeHUE ObLIO BEPHBIM C TOYKH 3PEHUSI MACCOBOI'O 3pUTENS: PYyCCKOE
Ha3BaHUE YBEPEHHO JIUJUPYET Kak cpeau cMoTpeBiux (76%), Tak u cped HE CMOT-
peBmux ¢unpeM (80,9%). Onnako HEOONBIIOE CHMXKEHHE MOJJIEPKKUA IMOCHE Mpo-
CMOTpa (Ha 5 MPOIEHTHBIX MYHKTOB) CBUIETEIBCTBYET O TOM, YTO YaCTh ayJAUTOPUU
BCE K€ 3aMEYACT PACXOKICHHE MEXIY «BECEIBIM» HA3BAHHEM M CIOKETOM, IIe re-
PO My4YaroTcsi OT aMHE3HH, a HE MPa3IHYIOT MAJIbUUIIHUK. DTOT 3 PeKT ObLT mpei-
CKa3yeM: KaK OTMEYaeTcsd B PAJE HMCCIEAOBAHUM, OpPUEHTAlUMs HAa KOMMEPYECKUU
yCIIEX UHOTIa MPUBOAUT K TOMY, YTO Ha3BaHUE TEPSET CBA3b C COJEepkaHueM [2; 16].

6.2. dakTopsl, BIUSIONUME HA BEIOOP MEXAY PYCCKUM M OPUTHHAIBLHBIM Ha3Ba-
HUEM.

[IpoBen€HHbIi Onmpoc Mmokasayi, YTo B OOJIBIIMHCTBE CIYy4aeB 3pUTEIN OTIHAIOT
MpEANOUYTCHHE aJalTUPOBAHHBIM Ha3BaHUSIM. AHAIU3 TMO3BOJISET BBIICIUTH MATh
KJIFOUEBBIX MPUYHUH. S3bIKOBasi JOCTYIMHOCTh: OPUTHMHAIBHOE Ha3BaHUE HA MHOCTPaH-
HOM SI3bIKE MOXET OBbITh HEMOHSITHO YacTU ayJIUTOPUU, OCOOEHHO €CIU OHO COJEep-
KUT UJIUOMY WM KyJbTYpHYHO OTChUIKY [8]. Ciywau ¢ puibmamu «Tpetuil aumi-
Huit» (73,7%) n «Hemuoxko O6epemeHHa» (57,4%) MOATBEpKAAIOT, YTO PYCCKHE
BEPCUHU JICTIAIOT HAa3BaHMs MOHATHBIMU M KOMUYHBIMU. KynbTypHas aganTanus U u3-
OeraHue HEraTHBHBIX acCOLMALMI: KaK MoKa3an ciayyail ¢ «ManpuuimHaukom B Bera-
ce», 3aMeHa OblUIa MPOAMKTOBAHA CTPEMJICHUEM YUTH OT HEXEIaTeIbHOro OTTEHKA
cioBa «rmoxmenbe» [16]. MapkeTuHroBasi OpOCKOCTb: KOPOTKOE Ha3BAaHHUE BBIUTPHI-
BACT y CIOXKHOTO M OMHUCATENBbHOro [2], 4To 00BbsICHsET ycnex komeanun «Mou na-
pEHb — TICHUX» BOMPEKU CMBICIOBBIM MOTEPSAM. DKCILTyaTalusl yCHEIIHbIX OpEeHI0B:
«JleBuunuk B Berace» — mombpITKa HUCMONB30BaTh ycrnex (uibMma «MallbuMIIHUK B
Berace», ogHako 3Ta ctparerus cpabotana nuib oTdacTH (59,1%), Tak Kak 4acTh
ayIUTOPUU pacCIlio3Hala BTOPUYHOCTh Ha3BaHUA. SI3bIKOBOM Oapbep W poJib POJHOIO
A3bIKa: JUIl 3HAYUTEJIbHOW YaCTH POCCHUUCKOW AyJIMTOPUM OPUTMHAIBHOE HA3BaHUE
0CTaéTCsl MPOCTO HAOOPOM CJIOB, HE BBI3BIBAIOIIUM aCCOIHAIIHIA.

B otnuuue ot 3TOH TEeHIEHINH, B pslie CllydacB 3HAUUTEIbHAS JOJS ayJIUTO-
pun (1m0 40%) otnaér npenmnoureHue opuruHany. OCHOBHBIC MPUUYUHBIL: OUIYIICHUE
BTOpUYHOCTH amantannu («JleBuunuk B Berace» — 40,9% 3a opuruHai); cMbICIOBas
HenocTaTouHoCTh agantanuu («HemHoxko Oepemenna» — 42,6%, «Kagpe»y —
40,2%); motepst KIO4EBbIX cMbIcTIOB («Moit mapens — ncux» — 32,1% 3a opurunan,
YTO MOATBEPXKIAET AKcHepTHYIo onleHKy Copokunoit u Epmonenko [16]); a Takxke
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JIOCTAaTOYHOE BJAJICHHUE AHTIUHUCKUM SI3bIKOM, MO3BOJISIIOINIEE OIEHUTHh UTPY CIOB U
KyJbTYpHBIE OTCBUIKHA OpUTHHAJA.

6.3. ITorossie BEIBOJBI

[IpoBenénHoe uccienoBaHue MOKAa3bIBAET, YTO 3PUTEIBCKOE BOCIIPUSATHE adall-
TUPOBAHHBIX HA3BaHUW KOMEIHM OIpeeNsieTcsl CIOKHBIM OallaHCOM MEXIY Tpemst
(akTOpaMu: TOUYHOCTHIO TMEpPEJayl aBTOPCKOr'O 3aMbICiia, KyJIbTYpPHOU MpHUEeMIIEMO-
CTBhIO M1 MAapKETHHIOBOM mpHBieKaTenbHOCThIO. Kak noguépkusarot B. FO. Bapzano-
Ba u lO. I'. TuxoHoBa, rnaBHas 3ajavya NEPEBOIUYMUKA — JOCTUYb aJICKBATHOCTH, a HE
dbopmanbHOro cooTBeTCTBUSI opuruHany [17]. Pe3ynbraThl ompoca B 1LeIOM MOJ-
TBEPKIAIOT ATOT TE3UC: 3PUTEIIN Yallle BHIOMPAIOT Ha3BaAHUS, KOTOPHIE YCIEIIHO BhI-
MOJIHSIOT MPAarMaTuyecKyto (QYHKIMIO — IPUBJICKAIOT BHUMaHUE U 00CHIal0T KaHPO-
BO€ YJIOBOJIBCTBHUE.

HauGonpmmii ycrex MMEIOT Ha3BaHUS, KOTOPHIE COXPAHSIOT MOHATHOCTD IS
PYCCKOSI3BIYHOW ayJIUTOPUM U OJHOBPEMEHHO O00JIaJIal0T PEKJIaMHOM OpPOCKOCTHIO
(«1+1», «Tpetuit numHuit»y, «ManpuuiiHuk B Berace»). HauMensblyo nogaepxky
MOJIy4al0T Ha3BaHUs, B KOTOPBIX ayAUTOPHUS YJIaBIUBAET JIUOO BTOPUUHOCTH («]le-
BUYHUK B Berace»), 1m060 cMBICTIOBYI0 HeTOCTaTOYHOCTh («HemMHOkKO OepemMeHHay,
«Kanps»). [Ipu 3TOM, Kak oKa3ano UCCleI0BaHNUE, SKCIIEPTHAS OLEHKA JIMHTBUCTA U
3pUTENIbCKOE MPEANOUYTEHHE HE BCErJa COBIAJAIOT: ciydail ¢ guiabmom «Moil na-
pEHb — MCUX» IEMOHCTPUPYET, UTO KOMMEPUECKHU YCIICIIHAs alanTalisi MOKET ObITh
OJTHOBPEMEHHO IIPU3HAHA UCCIIEOBATEISIMU «HEYIAaYHOW» B COJIEPKATEIHHOM ILJIaHE
[16]. IMeHHO 3TO pacXOXKIACHUE MEXKIAY TEOPETUUECKON OLEHKOW W AMIIMPUYECKUMHU
JAHHBIMU OTJIMYAET 3Ty padOTy OT IMPEAIIECTBEHHUKOB.

6.4. [IpakTHYEeCKNE PEKOMEHIAIIUN AJ1s1 IEPEBOTYMKOB

Ha ocHOBe mNpOBENEHHOIO HCCIEAOBAHUS MOXKHO MPEII0KUTh HECKOJIBKO
MpaKTUYECKUX pekoMmeHaanui. [lepen agantanueil BaXKHO NPOAHAIU3UPOBATH OpHU-
TUHAJIbHOE HAa3BaHUE HA HAJIMYWE UTPHI CJIOB, UJIUOM WU KYJIbTYPHBIX OTCHUJIOK: €CIU
WX HET, MPSAMON NepeBo OyIeT ONTUMANIbHBIM pelieHueM. Eciu ke Takue 371eMeHTbI
MPUCYTCTBYIOT, CTOUT PACCMOTPETh TpaHCHOpMAIIMIO WIH MOJHYI0 3aMmeHy. JIro0yro
HOBYIO BEPCHIO KeJIaTeIbHO TECTUPOBATH HA IIEJIEBOUM ayIUTOPUM — JIa’Ke yAAUHbIN Ha
MIEPBbIN B3IJISII BApUAHT MOXKET He cpaboTtath. JKaHpoBas crnenuduka urpaet ocooyro
pOJIb: Il KOMEIHM TIOMyCTUMBI O0Jee CMeble 3aMEHbI, YeM IS JpaM WA TpUlie-
poB. OcOOEHHO Ba)KHO M30€TraTh KOMUPOBAHUS Uy UX YCIEIIHBIX OpPEHIOB — CO3/1a-
HU€ Ha3BaHMSI IO AaHAJIOTMH C U3BECTHBIM XUTOM CIIOCOOHO BBI3BATh OTTOPKEHUE, a HE
uHtepec. ['maBHBIN opueHTHp — OajlaHC: TOYHOCTh MMEpPEBOJa HE KPUTHUYHA, €CIU
Ha3BaHUE MPUBJICKAET BHUMAHUE U 00CHIAET KaHPOBOE YAOBOJIBCTBHE.

6.5. [lepcieKTHUBBI JATBHEUIIINX UCCIIEOBAHUMN

JlaHHOe HcclieIoBaHrEe MOXKET ObITh PACIIMPEHO B HECKOJIbKUX HAMPABICHUSX.
[Ipexne Bcero, 1enecoo0pa3HO MPOBECTHU ONPOC JPYTHX BO3PACTHBIX TPpyHH —
IIKOJIBHUKOB, JtoAel ctapiie 30 JeT ¥ MEeHCHUOHEPOB, YTOObI BBISIBUTH BO3MOXKHBIC
pa3iuuus B BOCHPUSITUU aaNTUPOBAHHBIX Ha3BaHUU. CTOUT Takke MpOaHATU3UPO-
BaTh U JIPYTHE >KaHPBL: JAPaMbl, TPUIUIEPHI, XOPPOPpbl U (HAHTACTHUKY, MOCKOIbKY KO-
MEJIUMHBIN KaHp UMEET CBOIO CIENU(PUKY, U BBIBOJbLI JaHHON pabOThl MOTYT HE pac-
MPOCTPAHITLCA Ha 0oJiee cepbE3HbIE WIM HANpPsHKEHHBIE JKaHpbl. Takke BO3MOXKEH
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O0onee rayOOKUI KOpPPEISIMOHHBIN aHAIN3, BKIIOYAIOMINN CBSI3b MEXKIY YacTOTOU
npocMoTpa (UIBMOB, YPOBHEM BIIQJICHUSI aHTJTUUCKUM SI3IKOM M BBIOOPOM MEXKITY
OpPUTHMHAIILHBIM U aIaITUPOBAHHBIM HAa3BAHUEM.

3aKIIOUYCHHE

[IpoBenénHoe uccliieioBaHre ObLUIO MOCBAIICHO U3YUYEHUIO 3PUTEIHCKOr0 BOC-
MpUSATUS aJallITUPOBAHHBIX HA3BAHUU AHTJIOA3BIYHBIX KOMEIUUHBIX PUIBLMOB. B Teo-
pETUYECKOM YacTu paboThl ObUIM CHUCTEMATU3MPOBAHBI CYIIECTBYIOIIUE CTpPaTEruu
nepeBoja (GUIBMOHUMOB (TIPsIMOM TiepeBOJ, TpaHchoOpMmallus, 3aMeHa), a TaKxKe
OTpEICNICHbl KIIIOYEBbIE (DAKTOPHI, BIUSIONIME HAa BHIOOP KOHKPETHOW CTpPATETHU:
mparmMaTuyeckass M pekiamMHas (YHKIUU Ha3BaHUSA, HEOOXOAUMOCTb KyJIbTYypHOI
ajanTalyyd U TpeOOBaHUS MapKETHUHTA.

ComnocTaBUTENbHBIA aHAIW3 BOCEMHAIATA (PUIBMOB IMO3BOJUI HE TOJBKO
KOHCTAaTUPOBaTh (haKT MPUMEHEHHSI CTPATETUU, HO U IETAIBHO MPOCIEAUTH, HACKOJIb-
KO PYCCKOE€ Ha3BaHUE COOTBETCTBYET CIOKETY M aBTOPCKOMY 3aMBICITY B KayKIOM KOH-
KPETHOM ciyuyae. bbuin BBISIBICHBI KaK OYEBUJIHO y/IAayHbIE MEPEBOIUECKHUE PEUICHUS
(manpumep, «Onun nqomay, « Tpetuit nuiHuit», «1+1»), Tak U caydau, rJe TOroHs 3a
KOMMEPUYECKOW MPUBIIEKATEIbHOCTHIO MIPUBENIA K YyTPAaTe CMbIcia opuruHana («/lesuu-
HUK B Beracey, «Moii mapeHb — cux»).

OCHOBHBIM METOJIOM HCCIIEAOBAaHUS CTAIO aHKeTupoBaHue 120 CTyneHTOB, 4TO
MO3BOJIUJIO MEPEUTH OT SKCIEPTHBIX JTMHTBUCTHUUECKUX CYXACHHUM K SMIHUPUUYECKOMY
MOJITBEPK/ICHUI0. Pe3ynbTaThl MOATBEpAWIIA OONIYIO TEHACHIIMIO: 3PUTEIH Yallle OT/ia-
BaJIM MPEJIMOYTECHUE aJITAITUPOBAHHBIM HA3BaHUSIM, TaK KaK PyCCKUE BapUAHTHI B OOJb-
IIMHCTBE CIIy4aeB HaOupanu Oolbliie roocoB. Tem He MeHee, ObUIH BBISIBICHBI 3HAUU-
MBIE UCKIIFOYEHUS. B cuTyanmsx, korga agantanys BOCIPUHUMANIACh KaK MEHEE OpUTH-
HanbHas («/leBnunuk B Berace») wim Kak HCKa)karolasi MEepBOHAYAIBHBIM CMBICI
(«Moil mapeHb — MCHUX»), OPUTHHAIBHBIC Ha3BaHUS COXPAHSUIM CYLIECTBEHHYIO JIOJIO
nonepxkku (10 40%). CpaBHeHHE MHEHUN PECIIOH/IEHTOB, CMOTPEBIINX (PUIIbM, U TEX,
KTO €r0 HE BHJIEN, MTOKA3aJI0, YTO 3HAKOMCTBO C CIO’KETOM YCHWIMBAET MMO3UTUBHOE BOC-
MPUSTHE XOPOIIO MPOAYMAHHBIX U MApKETHMHIOBO YCIEUIHBIX aJantaliuil (Hampumep,
«1+1»), HO, HAIIPOTUB, BBHISBISIET Pa3pbIB MEXAY MPUBJICKATEIbHBIM Ha3BaHUEM U pe-
aJIbHBIM cojiepkaHueM ¢uibMa (Kak B ciydae ¢ «ManbunuimHukoM B Beracey).

['MaBHBIM NPAKTUUYECKUM PE3YIHTATOM pabOThI CTAIO MOATBEPKICHUE BAXKHO-
CTU JIOCTHXKEHHS ONTUMAIBHOI0 0ajaHca MEXIy TOYHOCTBIO MEepPEeBoJia, KyJIbTypPHOU
PEIEBAaHTHOCTHIO M MAPKETUHIOBOM MPUBJIECKATEIBbHOCTHIO. MccnenoBanue nokasano,
9TO (PUIBM, YCIEIIHO TPOJAIOIIHNICS, MOXKET HE COOTBETCTBOBAThH JIMHIBUCTUUYECKUM
CTaHIapTaMm KayecTBa. IMEHHO 3TO pacXOKIEHUE MEXIY TEOPETUUYECKUMH OLICHKA-
MU U peaIbHbIM BOCIIPUATHEM 3pUTEIICH, 3apUKCUPOBaHHOE B pe3yJibTaTax OIpoca,
npuaaeT padoTe HayYHYI0 HOBH3HY M MPAKTUYECKYIO 3HAYMMOCTbh. JlaHHBIN aHamu3
OTKPBIBAET HOBBIE TOPU3OHTHI JJIsl U3yUCHUS TIEPEBO/Ia Ha3BaHUM (PriIbMOB Ha Oosee
IIUPOKOM MaTepuase U ¢ y4eTOM MHEHHUS Pa3IMYHbIX BO3PACTHBIX TPYIIIL.

JINTEPATYPA

1. Anexcannpona, O. Y. OpurruHanbHble U IEPEBOIHBIC HA3BAHUSI KUHOPUIBMOB KaK
ocoOble pyHKIMoHANbHBIE enunuilbl // Bectnuk PYJIH. Teopus si3bika. CeMUOTHKA.
Cemanrtuka. 2017. T. 8. Ne 4. C. 1191-1199.

- 151 -



2. bapxynapos, JI. C. S3bik u nepeBoa: Borpocs! o01ield 1 4acCTHOM Teopuu NepeBo-
na. N3n. 2-e. M.: U3xa-Bo JIKH, 2008. 240 c.

3. bonee 40% poccusiH NPEANOYUTAIOT OTEUECTBEHHBbIE (UIBMBI 3apyOEKHBIM
[DnexkTponnbiii pecypc]| // HUurtepdaxc: [caiit]. — URL: https://www.interfax.ru/
culture/736493 (nata obopamenus: 09.04.2026).

4. Bapzanona, B. 10., Tuxonona, 10. I'. Oco6eHHoCTH TNepeBoAa Ha3BaHUU KOMeE-
JTUUHBIX (UIBMOB C AaHTJIMUCKOTO HA PYCCKUM sI3bIK. THXOOKeaHCKuil roc. yH-T, 2024,
5. Honauk, JI. FO. CtpaTerun nepeBojga aHIIOA3BIYHBIX (PUIBMOHUMOB Ha PYCCKUM
a3bIK // BectHuk Mock. yauBepcuteta. Teopust nepeBoaa. 2024. Ne 2. C. 45-53.

6. HccrenoBanue: poCCHICKAS MOJIOJAEXKD MPEANOUYATAET COLICETA U MPOCMOTP KUHO
noma [Onektponnbli pecypc] // PHUA Hosoctu: [caiit]. URL: https://ria.ru/
20171220/1511300915.html (mara oopamenus: 09.04.2026).

7. Kubim, E. B. HaumenoBanue ¢GpuiabMoB Kak 00bEKT OHOMACTHUYECKOI'0 UCCIIEI0Ba-
HUA : IHC. ... KaHA. Quion. Hayk. 1992,

8. Kopobununa, B. O., IlyctpoBa, E. B. OcobeHHocTy mepeBojia W ajanTaldu
Ha3BaHUM aHTIIOA3BIYHBIX PUIbMOB U MyiIbTGuibmMoB // HUL] Becthuk nHayku. 2025.
Ne 3. C. 451-455.

9. Kyzuenona, C. B., IllenenoBa, E. B. OcobeHHocTH mepeBoja Ha3BaHUI HHO-
CTpaHHBIX (PUIBMOB Ha PYCCKHMM SI3bIK (Ha MpUMEpE aHTVIMHUCKUX U aMEPUKAHCKUX
¢unbmoB) // Ha nepeceueHnn s36IKOB U KyJIbTYp. AKTyaJdbHbIE BONPOCHI T'yMaHUTap-
HOro 3Hanus. 2022. Ne 2. C. 67-72.

10. Jlaxosa, JI. A. Tpanchopmanuu npu nepeBoae Ha3zBaHnui puiasmoB / 1. A. Jla-
xoBa; Hay4d. pyk. M. C. Meicuk // COopuxk MarepuanoB KoHdpepeHuuu. ExaTepun-
Oypr: Ypanbckuii peaepanbabiii yauBepcutet, 2022. C. 91-96.

11. Macka [DnextponHsiil pecypc] // I'pamota: [caitr]. URL: https://gramota.ru (na-
Ta oopamenus: 04.05.2026).

12. Merenés, B. O. Ctparerun agantanuu GuibMOHUMOB QuiabMoB yxacoB CIIA
(2000-2022) // ®unon. nayku. Bornp. Teopun u npaktuku. 2025. Ne 1. C. 112-119.
13. Muxnosenu, A. H. Ctpareruu u npuémsl nepeBoaa GUIbLMOHUMOB C (hpazeoio-
rudeckuM komnoHeHToM // Becthuk Cankt-IlerepOypreckoro yHuBepcurtera. SA3bIK U
muteparypa. 2025. T. 22. Ne 1. C. 78-86.

14. Tloasimona, FO. H. Ha3Banusi (puibMoB B CTPYKTYpHO-CEMAHTHUYECKOM U (PYHK-
MOHATBHO-IIPAarMaTUYECKOM aCMeKTax : JucC. ... Kaua. puon. Hayk. 2006.

15. Ilpsamyxuna, C. A. CTpyKTypHO-CEMaHTHYECKAsI THUIOJOTUS KaTIbKUPOBAHUSA B
JIEKCUYECKON CHUCTEME PYCCKOro si3blka (Ha MaTepuane HEMEUKOS3bIYHBIX KaJleK):
nuc. ... kKaua. ¢unoin. Hayk. M., 2018. 206 c.

16. Copoxkuna, T. B., Epmonenko, A. FO. Ctpareruu npu nepeBojae GpuUIbLMOHUMOB
Ha MaTepHalie aHIVIMACKOro M PYCcCKOro s3blkoB // Ka3zaHCKMIl JMHIBUCTHYECKHMA
xypHai. 2020. T. 3. Ne 2. C. 82-92. DOI: 10.26907/2658-3321.2020.3.2.82-92.

17. TkaueBa, A. H. OcoOeHHOCTU POCCUICKON JTOKaIu3auu (GpaHIily3CKUX KUHO3a-
rojoBKoB // @unonoruyeckue Hayku. Bonpockl Teopun u npaktuku. CII0., 2019.

18. ®oppect, H. b. / [Onexrponnsiii pecypc] // PyBuku: [caift]. URL: https://ru.
ruwiki.ru (mata ooparmenus: 04.05.2026).

19. [IlIseitep, A. J1. Teopust nepeBona: craryc, mpoodiiemsl, acniektsl. M.: Hayka, 1988. 215 c.

- 152 -



K. M. Malyutina, Student, Ural Federal University named after

the first President of Russia B. N. Yeltsin, Yekaterinburg, Russia

A. F. Romanova, Student, Ural Federal University named after

the first President of Russia B. N. Yeltsin, Yekaterinburg, Russia

0. V. Averkova, Senior Lecturer, Ural Federal University named
after the first President of Russia B.N. Yeltsin, Yekaterinburg, Russia

FILM NAMES IN TRANSLATION: ADAPTATION STRATEGIES
AND VIEWER PREFERENCES ON THE EXAMPLE OF COMEDY GENRE

The article analyzes the translation of English-language titles of comedy films
into Russian. Using the example of 18 films, from iconic to lesser-known, the article
examines the techniques of transformation, translation, and substitution. The wide
time range of the sample allows for a broad perspective on the phenomenon, while
the inclusion of films of varying levels of popularity helps to evaluate the effective-
ness of each adaptation method.

Keywords: film, titles, translation methods, adaptation, and literal translation.
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B. A. Mumsazuna, ookmop gunonocuieckux Hayx, npogheccop,

npogeccop kaghedpvl meopuu u npakxmuKku nepesooa U JTUHSBUCMUKU,
Boneoepaockuii ecocyoapcmeennsiii ynusepcumem, Boneoepao, Poccus

/. 10. Aukun, npenooasameinsb Kagheopsvl UHOCMPAHHBIX U JAMUHCKO20 SA3bIKOS,
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MNPE3EHTAIIMOHHBIN KOHTEHT CAUTA YHUBEPCUTETA
JIJIS1 BAPYBEKHOM AYIUTOPUM:
GOOGLE TRANSLATE VS. GOOGLE GEMINI VS. CHATGPT

B cratee mpennaraeTcs CpaBHUTEIBHBINA MEPEBOJIOBEIUECKUN aHAIN3 IEPEBO-
JIOB MPE3EHTAIMOHHOTO0 TEKCTa O BY3€ Il MHOCTPAHHOM ayJuTOpUU, KOTOPBIM pas-
MEIIIEH Ha CalTe POCCUUCKOrO By3a. [lepeBoabl BBITOIHEHBI CEpPBUCAMH HEMPOCETEBO-
ro nepeBoja Google Translate, Google Gemini, ChatGPT. ABTOpbI NpUXOJAT K BBIBO-
Iy O HaJIMYUU pa3lInuui B MX MOJXO0Jax K paboTe ¢ Mpe3eHTAlMOHHBIM KOHTEHTOM
YHUBEPCUTETCKOIO CaiiTa U OTMEYAIOT UX XapaKTEepHbIC MPEUMYIIECTBA U HEIOCTATKHU.

Knrouesvle cnosea: HEMPOCETEBOM MEPEBO, MPE3CHTAIMOHHBIN KOHTEHT, LLM,
MPE3CHTAIMOHHBIE (YHKIINU TEKCTA, YHUBEPCUTETCKUI CaMT.

N3yueHrne KOMMYHUKATUBHOTO TIPOCTPAHCTBA BBICIICH IIKOJIBI B (hopmaTe Juc-
Kypca o(HIHaIbHBIX CAUTOB BYy30B OTJIMYAETCA OCOOOM aKTyaldbHOCTHIO: B YHUBEPCHU-
TeTax co3aaeTcsi Oyayliee CTpaHbl, U 3TU PECYPCHI HE MPOCTO UHPOPMHUPYIOT O KUZHU
00pa3oBaTeNbHON OpraHM3alliy, a BHIMIOJHAIOT BaXXHYIO (QYHKIHIO (DOKYCHOrO mpes-
CTaBJICHUS TPOEKIIMU TOU CTPaHbI U TOTO OOIIECTBA, KOTOPbIE TOIBKO (DOPMUPYIOTCSL.

B uccnenoBaHusx BYy30BCKHX CaTOB JOMUHHUPYET MOHMMaHUE UX (DYHKIMU B
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npeaenax uHpopMupoBaHus o cede, Tak, A. FO. UamaeB npeaiaracT UCIOIb30BaATh IS
0003HaYeHUsI THPOPMAIIMOHHOM Cpe/ibl MOHSATUE «MH(DOPMAITMOHHONW MOJIENU BICIIIETO
yaeOHoro 3aBeaeHus» [7, ¢. 373]. JIMNHrBUCTUYECKUI U TIEPEBOIOBEAUECKUI B3TJIsi]] Ha
KOHTEHT CaiiTa MO3BOJISIET BBIJCIUTH MPE3CHTAIMOHHBIA KOHTEHT, KOTOPbIA CTAHOBUT-
C B 33JIaHHBIX pa3feiax CalTa KOMIUIEKCHOW «BHU3UTKOW», MPU3BAHHOW BBIMNOJIHUTH
HECKOJIbKO KOMMYHHMKATHUBHBIX (DYHKIHH: «IMaJIOTOBYIO, COLIMETaJIbHYyI0, UH(OpMa-
TUBHYIO, BO3JCUCTBYIOIIYIO, IPOCBETUTENBCKYIO, IMPE3EHTAUNOHHYIO, OPHUEHTUPYIO-
IIYI0 U OpraHu3alMOHHO-TUpEeKTUBHYIO» [4, c. 135]. V. b. Unbuna B cBoux paborax
OTMEUAET, YTO JaHHbIE (DYHKIMH, TPaHCIUPYEMbIE Yepe3 MPE3CHTAIMOHHBIC TEKCTHI,
CITy>KaT TOMY, YTOOBI 00ECIIEUNTh UHTEPEC K BY3Y, €r0 MporpaMMaM M yciayram U pea-
JIM30BaTh 3TY BKHYIO COLIMOKOMMYHUKATHBHYIO J€ATEIbHOCTh YHUBEPCUTETA [2; 3 ].

Oco0oe 3HaueHHE B MEXKTYHAPOIHOM MapKETHUHIE By3a UMEET KaueCTBO MPE3EH-
TAIMOHHOTI'O0 KOHTEHTA, €r0 JOCTYIHOCTh HAa PA3HbIX SI3bIKaX M TpaHCIaTaOeIbHOCTb, T.
€. «OecIIoBHas NePEBOANMOCTh HA MHOCTPAHHbBIC A3bIKHU. TpaHCciaTabeIbHOCTh MOYXKHO
paccMmarpuBaTh Kak yciaoBue 3((EKTHUBHOW JIOKAIU3AIUMU: MCXOJHBINM TEKCT JIOJKEH
OBITh HE TOJBKO COJIEP>KATEIBHO TOYHBIM, HO U YAOOHBIM JUJIsl TIEpeBoAa — C SICHOM
CTPYKTYPOM, MPO3PAYHOM TEPMHUHOJIOTHEN U MUHUMAJIBHBIM KOJMYECTBOM TPYIHOIE-
penaBaeMbIx peanuil. Takum 00pa3oM, BBICOKasi TPaHCIATA0EIbHOCTh O0JIETYAET JOKa-
JU3AIUI0, KOTOpasi MPU3BaHa COXPaHUTh (PYHKIMOHATBHYIO 3(h(PEKTUBHOCTH MpE3eHTA-
IIMOHHOT'O TEKCTa — €ro CoCcOOHOCTh (HOPMHUPOBATH MOJIOKUTEIBHBIM UMUK U OKa3bl-
BaTh COMOCTABUMOE KOMMYHUKATHBHOE BO3/ICHCTBUE HA THOCTPAHHOTO aapecara [1].

Kak ykaspiBaeT M. T. YTeBcKasi, «Takoe MOHITHE, KaK «MTHTEPHALIMOHATIN3ALIHAS
BBICIIET0 00pa3oBaHUs» MOABUIOCH B 80-¢ rogpl XX BeKa U CTAJIO0 OJHUM M3 BaX-
HEWIIKX MOoKa3zaTesie pa3BUTHUs HALIMOHAJBHBIX CHCTEM OOpa30BaHUS B Pa3IMYHbBIX
CTpaHax MHpa... DKCIHOPT OO0pa30BaHUsl MPUMEHSETCS B KAayeCTBE HMHCTPYMEHTA
«MSITKOM CHJIBDY TOCYAApCTBa U CIYXHUT CYIIECTBEHHOW CTaThel jgoxoaa oOpa3oBa-
TEJIbHOW opranuzanum» [6, c. 170].

HccnenoBanre HHTEPHALIMOHATIBHOIO MPE3EHTALIMOHHOTO JUCKYypCa B KOOPAU-
HATaxX «CBOW::Uy»XOI» MO3BOJSET TOBOPUTH O TOM, YTO K €r0 KOHCTUTYHUPYIOIIUM Xa-
PaKTEepUCTUKAM OTHOCATCS «aKTyaldu3alus sI3bIKa HAYKW; KPEaTUBHBIA XapakTep
KOMMYHHUKAIIUU; CTPEMIICHUE K COKPAIICHHUI0 aCUMMETPUM 3HAHUW; KOHCTPYHUPOBA-
HUE aBTOPUTETHOCTH; MPEUMYIIIECTBEHHAs] OpUEHTAIMd Ha TUCbMEHHBIE ()OPMBI 00-
IIEHHUA... 0a30BBIMU >KaHPaMH MPE3EHTALMOHHOIO JAUCKYypca By3a BBICTYIMAIOT UMUJI-
KeBble pyOpUKHU BeO-caliTa yHUBEpPCUTETA, MHPOPMAIIMOHHBIE OYKIIETHI U PEKJIaMHbIE
(bnaepsl, Mpe3eHTAllMOHHbBIE BUJICOPOJIMKH, ITpE3eHTAIUu» 35, ¢. 55].

Brutote 10 2025 roga nuaMpyromen yCTAaHOBKOW HA JIMHTBUCTHYECKYIO JIOTHU-
CTUKY MHTEpHAIMOHATIU3AIMU 0o0pa3oBaHus (Kak M TpaHc(hepa TypUCTHUYECKUX, Me-
JTUIAHCKUX YCIIYT, OTKPBITOCTA MY3€HHOr0, rajJepeifHoro mpoCTPaHCTB U T. I1.) ObLI
KaueCTBEHHbIN BepOaIbHbI KOHTEHT, KOTOPbIN (hOpMUPOBATIU:

e TEKCThI, HAIIUCAHHBIE JIJI1 HHOCTPAHHOW ayIUTOPHUU Ha A3BIKE aJpecara;

e TIEPEBOJBI TEKCTOB PYCCKOA3BIYHOIO KOHTEHTA, BBINOJIHEHHBIE MEPEBOAYH-
KOM;

e OTPENAKTHPOBAHHBIE MEPEBOJUYUKOM PE3yIbTAaThl MAIIMHHOIO MEPEBOJA TEK-
CTOB PYCCKOSI3bIYHOTO KOHTEHTA.

Ceiiuyac Ka4ecTBO aBTOMAaTHU3WPOBAHHOIO MOMEHTAJbHOIO MepeBoa BeO-KOH-
TeHTa Oyiarogapst ucnoiabdyembiM LLM BBIpOCIO B pa3bl U MPOAOIIKAET YIy4dIlIaThCsl.
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JIOCTyITHOCTh TEKCTOB BY30BCKOI'O caiiTa ctana MakcuManbHou. [Ipencrasnsaercs no-
TUYHBIM CPABHUTHh BO3MOKHOCTU CaMBIX PacpOCTPAHEHHBIX CEPBUCOB HEHPOCETEBO-
ro NepeBojia, UCIOJIb3yEMbIX HHTEIUIEKTYaIbHON ayqUTOpUEN, K KOTOpOH, 0€3yCcioB-
HO, OTHOCATCSI OyIyIIUe CTYIEHTBI U acUpaHThl, TpudsiBatonue B Poccuto, Kazax-
craH, benapyce:
o Google Translate (cepBuc MalIMHHOTO MEPEBOAA C UCIIOJIL30BAHUEM BO3MOXK-
Hocted Gemini, https://translate.google.com/?sl=ru&tl=en&op=trans late);
o Google Gemini (texkymas OecruiatHass mozenb 3.5 Flash https:/gemini.
google.com/app/9102¢4199193e9{0?hl=ru);
o ChatGPT (axktyanbHas OecriaTHas Mojaenb https://chatgpt.com/c/6a1b2042-
c75¢c-83eb-9¢ca0-9fd79d95502).

B kauectBe mMaTepuana HMCCleIOBaHUSI UCMONb3yeTCs TeKeT «Bomrorpanckuit
rOCYJJapCTBEHHBI YHUBEPCUTET C PAJOCThIO MPUBETCTBYET MHOCTPAHHBIX CTYJICHTOB
CO BCEro mupa B ropoje-repoe Bonrorpane!», pa3meniensbid B pazaene caiita Boin-
I'V nna unoctpanubix cryaeHToB (https://volsu.ru/struct/administrative/international/
inostrannomu-studentu/). OTOT TEKCT Ha AHIJIUIICKOM SI3bIKE B aHAJIM3€ HE UCIIONIb3Y-
€TCs1, MOCKOJIbKY B HEM IIUPOKO MCIOJIb30BAHBI MPUEMBI aJIallTAllMN U TPAHCKPEALIUH,
OTJieJIbHbIE (DparMeHThl COKPAIICHBI.

BerynutenbHbiil ()parMEeHT TEKCTa BBIMOJIHAECT (PYHKIHI0 CTPATErH4ecKoro
NMO3UIHOHUPOBAHMA: OH ¢opmynupyeT muccuto Bonl'Y u npencrasnsier yHuBepcu-
TET KaK Hay4YHO-00pa30BaTeNbHbINA 1IEHTP, OPUCHTUPOBAHHBIM HA pa3BUTUE PEruOHa
U B3aUMOJICHCTBUE C TOCYAapCTBOM, OU3HECOM M OOIIECTBOM. AHAIU3UPYEMBIi
(dbparmenT nipeacranieH B Tadmute 1.

Tabmuua 1 — Berynurensnsiii pparment o muccuu Boal'V

opuruHan | Muccust Bonl'V — nmoaroroBka MHTEIIEKTyalbHBIX KaJpOB U IIPOU3BOJACTBO HOBBIX
3HaHUH A7 5KOHOMUKH U colManbHOM cepsl Bonrorpaackoit o6mactu u FOra Poc-
CUU 10 IIPUOPUTETHBIM HAIPABIICHUAM Pa3BUTUS HAYKH, TEXHUKU U TEXHOJIOTUH BO
B3aMMO/ICHCTBHHU C TOCYAapPCTBOM, OM3HECOM M OOILIECTBEHHOCTHIO Ha OCHOBE MHTE-
rpanuu yueObHoro npoiecca, GyHJaMEHTAIbHBIX U MPUKIaJHBIX HAYYHBIX HCCIEI0-
BAHU.

Google VolISU's mission is to train intellectual personnel and produce new knowledge for
Translate | the economy and social sphere of the Volgograd Region and southern Russia in pri-
ority areas of scientific, engineering, and technology development in collaboration
with the government, business, and the public through the integration of the educa-
tional process and fundamental and applied scientific research.

Google The mission of VolISU is to train intellectual personnel and generate new knowledge
Gemini for the economy and social sphere of the Volgograd Region and the South of Russia
in priority areas of science, engineering, and technology development, in coopera-
tion with the state, business, and the public, based on the integration of the educa-
tional process, fundamental, and applied research.

ChatGPT | The mission of Volgograd State University is to train intellectual personnel and pro-
duce new knowledge for the economy and social sphere of the Volgograd Region
and Southern Russia in priority areas of science, engineering and technology devel-
opment through cooperation with the state, business and society, based on the inte-
gration of the educational process and fundamental and applied research.

Bce Tpu BapuanTa nepeBoja B 1I€JIOM O4YE€Hb OJIM3KU JIPYT K APYTY U IpPEeUMy-
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IIIECTBEHHO CIEAYIOT CTPYKType OpUTHHANA. DTO 00eCIeuynBaeT COXpaHEHNE OCHOB-
HOM (pakTUUecKkoil HHPOpPMAILINKU, HO OJHOBPEMEHHO JIeJIaeT aHTJIMUCKUN TEKCT TskKe-
JoBecHbIM. Hu B 0JTHOM BapuaHTE HE MCIOJIB3YETCS CHHTAKCUYECKOE WICHCHHE, XOTSI
Il 3apyOeXHOW ayauTopuu 0ojiee eCTECTBEHHBIM ObLIO OBl pa3feiuTh HUCXOAHOE
PYCCKOE TIPEIIOKCHUE HA JIBA aHTJIMHACKUX: OTJAEIHHO 0003HAYUTH MUCCHIO YHUBEP-
CUTETa U OTIEIBHO PACKPHITH CHOCOOBI €€ peanuzanuu. OOimel npodieMon Takxke
SIBJISICTCS Tepeaada CIOBOCOUYCTAHUS UHMeLIeKmYalbHble Kaopul Kak intellectual per-
sonnel. CMBICTT OpUTHHAJA B I[EJIOM COXPAHSIETCS, OJJHAKO aHTIUICKOE CIIOBOCOYETA-
HUE BBITJBIIUT KAJIbKUPOBAHHBIM M HEJJOCTATOYHO XapaKTEPHBIM JIJIS TIPE3CHTAIIMOH-
HOTO YHHUBEPCUTETCKOTO JUCKypca. boiiee ecTeCTBEHHBIMY KOJUTOKAIIASMH MOTJIH OBl
ObITh highly qualified professionals, skilled specialists vy, Ipu aKIEeHTE HA HAYYHO-
MHTEJUIEKTYaJbHbIN oTeHuuan, intellectual talent.

Ha ypoBHE OTHENbHBIX penieHUu MEPEBOABI PA3IMYAOTCS HE3HAYUTEIHHO, HO
ATU pa3nuuus BaxHbl. Y Gemini yaadyHee BBITJSIUT generate new knowledge, no-
CKOJIBKY 9TOT TJIarOJI €CTECTBEHHEE COUETACTCS C aKaJIeMHUECKON M UCCIIE0BATEIb-
CKOM JIeSITeIbHOCTRIO, YeM OoJiee yTHIUTapHOE produce new knowledge B BapuaHTax
Google Translate u ChatGPT. Bapuant ChatGPT BwiurpsiBaeT 3a CYET MOJIHOIO
HazBauus Volgograd State University, KOTOpoe MOHATHEE 3apyOEKHOMY UMTATENIO,
yem ab0peBuarypa VolSU 6e3 pactmdpoBku. B nepenade oowecmeennocmu 00a Ba-
puanta the public n society BO3MOXHBI, OJIHAKO Society JIydllle MOAJECPKUBAET Tpe-
3CHTAIMOHHYIO HUJICI0 B3aUMOJICHCTBUSI YHUBEPCUTETA C COMMATLHBIMU HHCTUTYTAMH,
a the public 3ByuuT O0oJee HEUTPaAIbHO.

Taxkum oOpa3oM, Bce Tpu BapuaHTa MEPEeBOJa aaeKBAaTHO MEpPEAaroT comepka-
HUE OpWUTHHATA, HO OCTAIOTCS 3aBUCUMBIMH OT €T0 CHHTAKCHUYECKOW CTPYKTYPHI.
Haubonee cbanancupoBaHHbIM MOXHO cuuTaTh BapuaHT ChatGPT, mockonbKy OH B
OOJBINIEH CTETICHN YUYNUTHIBAET HEJOCTATOYHYIO MTOATOTOBKY 3apyOeKHOTO ajmpecaTa K
BOCIIPHSITHIO a00OpeBHUaTyp, Pa3IMYHBIX PETHOHATBHBIX M COIUATBLHBIX HOMHHAITHH.
OnHako JIeKCUYECKOe pellieHue generate new knowledge nnst npouzeoocmeo Hogwvix
3nanuti 'y Gemini npeacrasisiercs 0oiee yaauHbIM.

Bo BTOpoM ¢parmente momMuHUpyeT HHGOPMAIMOHHO-NIPE3EHTAIHOHHAS
pyukuusa: umux Bonl'yY popmupyercs yepes nemoHcTpaiuio maciirada ero oopa-
30BaTeIbHOM, HAYYHOW U COLMAIBHOM MHMPACTPYKTYphl. ITOT Maciutad MOATBEp-
KITACTCSI KOJTMYECTBEHHBIMH IMOKA3aTEISIMU M BHYIITUTEIBHBIM TIEPEUYHEM CTPYKTYD,
410 oTpaxkeHo B Tabmuie 2. [loaToMy npu nepeBojie 0COOEHHO BaKHBI (paKTHUECKas]
TOYHOCTh, KOPPEKTHas Tepenada POCCUUCKUX O00pa30BATECIIBHBIX pPEaTUii U SCHOE
YJICHCHHE JITMHHOTO MEePEYHS C YIETOM BOCTIPUATHS 3apyOSKHOU ayUTOPHUH.

Tabnuua 2 — @parMeHT 0 Hay4HO-00pa30BaTeNbHON HH(PACTPYKTYpE YHUBEPCUTETA

opuruHan | B Bonrorpaackom rocyaapcTBEHHOM yHuBepcutere (pyHKIHMOHUPYIOT 10 MHCTUTY-
TOB, Bomkckuil rymanutapusiii uHcTUTYT, Hayunas Oubanoreka um. O. B. Muma-
KoBa, 20 HayyHO-00pa3oBaTeIbHBIX LIEHTPOB, 182 oOpa3oBareibHbIE MPOTPAMMBL,
Hayynoe wu3marenscTBO, CIHOPTUBHBIM  KOMIUIEKC, 3IpPAaBIIyHKT, CaHATOPHii-
npodunakTopuit, My3elHbBI KOMIUJIEKC, OOIIEKUTHE; OTKPBITH 6 TUCCOBETOB, 6 Ma-
JIBIX UHHOBALIMOHHBIX NMPEANPUATHI.
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Google Volgograd State University comprises 10 institutes, the Volzhsky Humanitarian In-
Translate | stitute, the O. V. Inshakov Scientific Library, 20 research and educational centers,
182 educational programs, a scientific publishing house, a sports complex, a health
center, a sanatorium, a museum complex, a dormitory. Six dissertation councils and
six small innovative enterprises have been opened.

Google Volgograd State University comprises 10 institutes, the Volga Humanitarian Insti-
Gemini tute, the O. V. Inshakov Scientific Library, 20 research and educational centers, and
182 educational programs. It also features a Scientific Publishing House, a sports
complex, a health center, a sanatorium-dispensary, a museum complex, a dormitory.
Furthermore, the university hosts 6 dissertation councils and 6 small innovative en-
terprises.

ChatGPT | Volgograd State University includes 10 institutes, the Volzhsky Institute of Humani-
ties, the O. V. Inshakov Scientific Library, 20 research and educational centers, 182
educational programs, a scientific publishing house, a sports complex, a health cen-
ter, a sanatorium-preventorium, a museum complex, student dormitories. The univer-
sity also has 6 dissertation councils and 6 small innovative enterprises.

Bce Tpu nepeBosia B 1I€JIOM COXPaHAIOT COAEPKAHUE OpUTHHANIa, HO OTJIMYa-
I0TCSI CTENEHbIO CTPYKTYpHOU sicHocTu. Google Translate u ChatGPT nenst ¢par-
MEHT Ha JBa MpeiokeHus, a Gemini — Ha TPH, YTO JIEJIaeT €ro BapUaHT Haubolee
YUTaEMBIM C TOYKH 3PEHHUS CHHTaKcHM4ecKoro uineHeHus. OxgHako y Gemini ecThb Cy-
IIECTBEHHAs! HETOUHOCTD: the Volga Humanitarian Institute uckaxxaet Ha3BaHHE, IO~
CKOJIBKY pedb HIET 0 BOMKCKOM TyMaHUTapHOM WHCTHTYTE, CBSI3aHHOM C TOPOJIOM
Bonowcckuit, a ve ¢ Boneoiui kak reorpadudyeckum oObekToM. Bapuantel Volzhsky
Humanitarian Institute y Google Translate u Volzhsky Institute of Humanities y
ChatGPT rtounee; npu 3tom Institute of Humanities 3By4uT ectrecTBEHHEE /JIsl aHTJIO-
A3BIYHOTO aKaJEeMUYECKOro auckypca, yeM Humanitarian Institute, kotopoe Moxer
acCOIMUPOBATHCS C TYMAaHUTAPHOU MOMOIIBIO.

Ha ypoBHe peanuii U npe3eHTAllMOHHON afanTallid MepeBO/bl JEMOHCTPUPY-
I0T pa3Hble CUIbHBIE CTOpOHBI. Ilepenaua obOwescumue xak dormitory B Google
Translate u Gemini B 11€JIOM MOHSITHA, OJJHAKO 0oJiee aApeCHBIM JJIsl YHUBEPCUTET-
CKOro caita OwbulO OBl a student dormitory WM a Student residence; BapWaHT
ChatGPT student dormitories 3By4UT €CTECTBEHHO, HO (DaKTUYECKU HETOYECH, IO-
CKOJIbKY B OpUTHHAaJe peub UAET 00 ogHoM obmexkutun Bonl'Y. B dunanbHol yactu
Oosee yauyHbIM BRIDISAUT pemienue Gemini: Furthermore, the university hosts 6 dis-
sertation councils and 6 small innovative enterprises. 31eCh UCIIOIIb30BAHHUE CBSI3Y-
IOIETO dJieMeHTa Furthermore nenaeT nepedyucieHue 0oliee JTOrMYeCKu OpraHu3o-
BaHHBIM U YCUJIMBAET CBSI3HOCTb TEKCTAa, a A0Sts 3By4UT OOJee CTaTyCHO, 4eM OYK-
BallbHOE have been opened y Google Translate u neiitpansnoe has y ChatGPT.
Haunbonee mpobiemHON ocTaéTcsa mepeqaya JIEKCUYECKOM €IUHHUIIBI CaHamoputi-
npoguraxmoputi: BapuaHThl sanatorium, sanatorium-dispensary W sanatorium-
preventorium TUOO0 YNPOIIAIOT 3HAYEHHUE, JUOO BBHITJIAASIT HEMPO3payHo IJid 3apy-
0exxHoro unrtarens. bonee QyHKIMOHAIBHBIM PELIEHUEM MOIJIO OBl CTaTh a wellness
center with preventive healthcare services, T. K. OHO Nepeaa€T Ha3HAYCHUE PEATUH U
nenaeT 0003HaYeHUE MOHSATHBIM JIJIsi HHOCTPAHHOI'O ajJipecara.

B cnenyromem QparmMeHnTe Takke TOMUHUPYET MHGOPMANMOHHO-TIPE3eHTAa-
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HHOHHAS (PYHKIUS: YHUBEPCUTET IIPEICTABIICH Yepe3 KOIMICCTBCHHBIC MTOKA3ATEIH,
OTpakarolue mMacmrad ero o0pa3oBaTEIbHOW M HAYYHO-aTTECTAIMOHHOMN NesTeNb-
HoctH. [Ipu 3TOoM dokyc cmemniaeTcs Ha 00pa3oBaTeIbHBIE IPOrPaMMbI U TUCCEPTa-
IIMOHHBIE COBETHI — 0C000€ 3HAYCHHE MPUOOpPETAaeT TOYHAS Tepeaada POCCUUCKHX
akagemuueckux peannii (Tabauma 3).

Tabnuua 3 — @parmMeHT 06 00pa30BaTENbHBIX MPOrpaMMax U IUCCEPTALIMOHHBIX COBETaX

opuruHan | B ynuBepcurere peanusyercs 6onee 200 00Opa30BaTeNbHBIX MPOrpaMM Pa3ITHUHBIX
ypoBHel. B 6 muccepTallMOHHBIX COBETaX IMPOXOAAT 3alUThl KaHAUJATCKUX U JOK-
TOPCKHX AuccepTaluii o 17 cnennanbHOCTAM

Google The university offers over 200 educational programs at various levels. Six disserta-
Translate | tion councils conduct candidate and doctoral dissertation defenses in 17 specialties.

Google The university delivers over 200 educational programs of various degrees. Its 6 dis-
Gemini sertation councils host defenses for Candidate and Doctoral degrees across 17 aca-

demic specialties.

ChatGPT | More than 200 educational programs at various levels are implemented at the univer-
sity. Six dissertation councils conduct the defense of Candidate of Sciences and Doc-
tor of Sciences dissertations in 17 specialties.

B nmepeBoae mepBoro npeasiokeHuss Hanbojee cOaJTaHCUPOBAHHBIM BBITIISIAUT
Bapuant Google Translate: offers over 200 educational programs at various levels
COUETAET CMBICIOBYIO TOYHOCTh C €CTECTBEHHOMU JJIsl YHUBEPCUTETCKOrO caifTa mojaa-
yeil. Pemmenue Gemini — programs of various degrees — B 1IeJIOM COXPaHSET UJCIO
Pa3HOYPOBHEBOCTH, HO CYXae€T €€ 10 CUCTEMbI aKaJIeMUYECKUX CTENEHEH, TOrja KaK
UCXOIHOE pa3IUu4HbIX YyposHelu JoNycKaeT Oolee IMHMPOKYI0 MHTepIpeTanuto. Bapu-
auT ChatGPT are implemented at the university popmanbHO OIUXKE K OpUTHHATLY, HO
HapylIaeT TOHAJIbHOCTh MPE3EHTAIIMOHHOIO TEKCTA.

B Tpancdepe BTOporo npeioxkeHusi 6osiee BbIPA3UTEIBHBIM C TOYKH 3PECHUS
CUHTAaKCUYECKOW U MPE3EHTAIMOHHOW OpraHu3aluu okasayicst BapuanT Gemini: host
defenses w across 17 academic specialties 3By4aT yoeauTenbHee U Oojee LENIbHO,
yeM conduct defenses in 17 specialties y Google Translate. Kpome Toro, rnaromn host
MPEACTABISAET JUCCEPTALIMOHHBIE COBEThl KAK MHCTUTYIIMOHAIBHBIE TUIOMIAJKH JJIsI
Hay4yHOU aTtTectanuu. B To ke Bpems BapuaHT ChatGPT Ttounee oTpaxkaeT poccuii-
CKYyIO cUCcTeMy yu€HbIX cteneHel uepe3 Candidate of Sciences n Doctor of Sciences,
XOTSI 3Ta TEPMUHOJIOTHYECKAas TOUHOCTh JIeJIaeT aHTIIMICKyIo (ppa3y Oonee rpomo3 -
koi. Takum 00pazom, Gemini BHIUTPHIBAET B OPTraHUYHOCTU AHTIIOSA3BIYHON (hopMy-
JUPOBKH U B UMUKEeBOI noaaue, Torna kak ChatGPT — B TouHocTH nepegaun HaIu-
OHAJIbHO-CTIEIM(UUECKON aKaIeMUYECKON peaIuu.

B 3axmtountensHoM (parmente, mpeactaBieHHOM B Tabnuiie 4, Ha nepBblil
TJIaH BBIXOIUT IKCIEPTHO-UMUIKeBast (PYHKUUs: (HaKTHICCKUE CBEJCHUS O TIpe-
MO/IaBATEILCKOM COCTaBE, HayYHBIX PErajusX U KapbepHOU MOMJIEPKKE BHITYCKHU-
KOB TMOJIAIOTCS KaK apryMEHThl B MOJb3Y ABTOPUTETHOCTH U MPUBIEKATEIHLHOCTH
Bonl'V. B otnuuune ot 6onee HEUTpalbHBIX UHPOPMAIMOHHBIX ()PAarMEHTOB paHee,
3/1eCh 3aMETHO YCHJIUBAETCS OLICHOYHBIH KOMIOHEHT: (DOPMYIUPOBKU NEPBOKNACC-
Hble npenooasamenu, 6blCOKUl Npogeccuonanusm, maiaumiusesvie U 80Cmpedo8aH-
Hble Cneyuanucmsl CO3Jal0T 00pa3 3KCIEPTHOIO, COJIMIHOIO YHUBEPCUTETA, CPOKY-
CUPOBAHHOI0 Ha MPO(ECCUOHAIBHOMN peain3alliuy BhIITYCKHUKOB.
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Tabnuua 4 — @parMeHT 0 IpodeccopcKo-mpernoaBaTebckoM coctaBe Bonl'V u kapbepHOi 1oJ-
JEPKKE BBIILYCKHUKOB

opurunan | B Bonl'V paboraror nepBoknaccHsle mpenoaaBatenu — 6onee 160 nokropos u 513
KaHJIUAAaTOB HaykK, okojo 150 npencraButenell pealbHOro cekropa 3koHoMHKH. Cpe-
1 npenonasaresneil Bonl'y 6ornee 80 3acimyXeHHBIX AedTenell HayKH, 3aCTy>KEHHBIX
pabOTHUKOB BbICIIEH MIKOJBI, [ToueTHBIX paOOTHUKOB BBHICIIETO MPOQPECCHOHATHHOTIO
o0pazoBaHMs, KaBaJIepoB OpJeHOB U Mexaaiei PP, 6onee 30 ydyeHbIX yHHBEpCHUTETa
SBIISIIOTCSL WICHAMM Pa3IMYHBIX OOIIECTBEHHBIX akaeMui HayK. FIMEHHO UX BBICO-
KU mpodeccHoHaIn3M, KOMIIETEHIUS, HAyYHbIE JOCTH)KEHUS, ©KEIHEBHbBIN KPOIOT-
JMBBIA TPyl CIIOCOOCTBYIOT MPOLIBETAaHUIO YHHUBEPCUTETA, YCIEXY €ro BBIITYCKHUKOB
— TaJaHTJIMBBIX U BOCTPEOOBAHHBIX CHEIMAIMCTOB. bosbloe BHUMAaHUE yAEsIeTCs
TPYAOYCTPOHCTBY OyAyIIMX BBITYCKHUKOB, PA3BUTHIO CHCTEMbI IPEEMCTBEHHOCTU
MOKOJICHUH: B By3e (pyHKIMOHUpYeT LIeHTp Kapbephl, peryiaspHo mnpoBoasatcs JlHu
BBIIYCKHUKOB, SlpMapku BakaHcHid, JIHU Kapbepbl, UH(OOPMAIIMOHHBIE SPMapPKH.

Google VolISU boasts a world-class faculty — more than 160 doctors of science and 513 can-
Translate | didates of science, and approximately 150 representatives of the real economy. Vol-
SU's faculty includes over 80 Honored Scientists, Honored Workers of Higher Educa-
tion, Honored Workers of Higher Professional Education, and recipients of Russian
Federation orders and medals. More than 30 of the university's scientists are members
of various public academies of sciences. Their high professionalism, competence, sci-
entific achievements, and daily, meticulous work contribute to the university's pros-
perity and the success of its graduates — talented and sought-after specialists. Much
attention is paid to the employment of future graduates and the development of a sys-
tem of intergenerational continuity: the university operates a Career Center and regu-
larly hosts Alumni Days, Job Fairs, Career Days, and information fairs.

Google VolISU boasts a top-tier faculty, including over 160 Doctors of Sciences, 513 Candi-
Gemini dates of Sciences, and around 150 representatives from the real economy. Among the
university's academic staff, there are more than 80 Honored Scientists, Honored
Workers of Higher Education, Honorary Workers of Higher Professional Education,
and recipients of Russian Federation orders and medals. Furthermore, over 30 univer-
sity scholars are members of various public academies of sciences. It is their high pro-
fessionalism, expertise, scientific achievements, and daily diligent work that drive the
university's prosperity and ensure the success of its graduates — talented and highly
sought-after specialists. Great emphasis is placed on the employment of future gradu-
ates and the development of generational continuity: the university operates a Career
Center and regularly hosts Graduate Days, Job Fairs, Career Days, and information
fairs.

ChatGPT | VolISU employs highly qualified academic staff, including more than 160 Doctors of
Sciences and 513 Candidates of Sciences, as well as about 150 representatives of the
real sector of the economy. Among the university's faculty members are more than 80
Honored Scientists, Honored Workers of Higher Education, Distinguished Workers of
Higher Professional Education, holders of state orders and medals of the Russian Fed-
eration, and more than 30 scholars are members of various public academies of sci-
ences. Their professionalism, competence, scientific achievements, and daily dedicat-
ed work contribute to the university's prosperity and to the success of its graduates,
who become talented and highly demanded specialists.

Great attention is paid to the employment of future graduates and to the development
of continuity between generations. The university operates a Career Center and regu-
larly organizes Alumni Days, Job Fairs, Career Days, and Information Fairs.

B nepenade nepBoro cmeicioBoro 6yoka Bapuantsel Google Translate 1 Gemini
OKa3bIBAIOTCS 00jiee BBIPA3UTEIBHBIMU C JIMHTBOMPArMaTUYEeCKOW TOYKH 3PEHUS:

- 159 -




boasts a world-class faculty / boasts a top-tier faculty nogaepxuBalT 3aJlaHHYIO B
OpUTHHAJIE YCTAHOBKY Ha ()OPMUPOBAHUE COJIUIHOTO SKCIEPTHOTO UMUKA YHUBEP-
cutera. Ognako y ChatGPT ecTh TepMUHONOTHYECKOE MPEUMYILECTBO: academic
Staff 0MHO3HAYHO MEpPEeNaET 3HAYEHUE npogheccopcKko-npenooasamenbCKuii cocmas,
TOra Kak faculty B MEXIyHApOIHOM aKaJIeMUYECKOM KOHTEKCTE MOXKET BOCIPUHU-
MaThbCsl U Kak 0003HaYeHUE CTPYKTypHOro mnonapasjaeneHus. Ha stom ¢one BapuaHT
ChatGPT TouHee 1m0 HOMUHALIUK, HO MEHEE BBIPA3UTENICH B UMUI)KEBOM OTHOIICHHH.
Bapuantet Gemini u ChatGPT ucnons3ytot tepmunbl Doctors of Sciences u Candi-
dates of Sciences, KOTOpble TOUHEE BBIPAXKAIOT peanuto, ueM doctors of science / can-
didates of science y Google Translate. O0mieit mpoOGiaeMoi ocTaércsi nepeBo]l BbIpa-
KEHUSI npedcmagumenu peailbHo2o cekmopa sKkonomuxu: real economy / real sector
of the economy B cCaMOM HEraTUBHOM 3Ha4€HUU OYKBaJeH, U JJIsl 3apyOeKHOU ayau-
TOpUM OoJibllied (QYHKIIMOHATBHOCTHIO 00JIa/lal0T BapuaHThl industry practitioners /
representatives of the business and professional sectors.

YacTte TekcTa 0 npodeCCHOHATILHOM MPU3HAHUM MpernojaBaTeiieid BbISBISIET
o011yI0 Ipo0IeMy BCEX aHATU3UPYEMbIX BapHaHTOB MEPEBOIa — HEOOXOAUMOCTb Tie-
penaTh poccuicKue MOYETHBIE 3BaHUSI U HArpajbl B opMe, MOHSATHON 3apyOeskHOU
aynuropud. JlocimoBHble BapuaHTsl Honored Scientists, Honored Workers of Higher
Education, Honorary Workers of Higher Professional Education mnpennaraercs
3aMEHUTh 0000IIaloIe-0MUCcaTeNbHBIM TIepeBOJIOM: holders of state honorary titles
and awards. Takoe pellleHHe HE MEePErpy’kKaeT TEKCT MAIOMOHATHHIMU HA3BAaHUSIMU,
HO COXpAaHSIET BAXKHBIM UMUJKEBBIA CMBICI — BBICOKUU YPOBEHb I'OCYJapCTBEHHOTO
MpU3HAHUS TIpenoaaBareneil ynupepcureTa. Y Gemini yJ1lauHON BBITJISIUT JIEKCUYE-
CKasl eIMHUIIA expertiSe BMECTO OYKBAJIBHOTO competence, MOCKOJIBbKY OHa Ooiee
YMECTHA JJI IEMOHCTpaluu nMpodhecCuoHaIbHON 3KCIEPTHOCTH MPENOJaBaTeNeH.

B punansHOoM O50Ke 0 TPYJIOYCTPOMCTBE MPEANOUYTUTEILHBIM C TOUYKHA 3PECHUS
CTPYKTYypHOU opranuzauuu npencrasisercs Bapuant ChatGPT: ucxognoe mpenso-
KEHUE Ha PYCCKOM pa3JieJIeHO Ha JiBa, Oyiaroaapst yemy uHdopMaius O MOAIECPIKKE
BBIITYCKHUKOB BocnipuHuMaetcs sacHee. Alumni Days y Google Translate u ChatGPT
TOYHee nepenaét /JHu 8binyCKHUKO8, TOCKOIbKY alumni B YyHUBEPCUTETCKOM KOHTEK-
cTe 0003HAYaeT BHIMTYCKHUKOB KaK COOOIIECTBO OBIBIIMX CTYJIEHTOB, COXPAHSIONIUX
cBs3b ¢ By3oM. Kpome Toro, HomuHanusi Alumni Days siBnsercst 6ojiee TPUBBIYHOM
KOJUTOKAIUeW ISl aHTJIOSN3BIYHOTO aKaJleMUYecKOoro AUCKypca, Toraa kak Graduate
Days y Gemini 3By4UT MEHee YCTOMYMBO U OoJiee HENUTpanbHO. B TO e Bpems ¢op-
MynupoBka highly demanded specialists y ChatGPT sBnsietcsi MeHee ynadyHOM: B aH-
IJI0S3BIYHOM TTPO(ECCHOHATBEHOM KOHTEKCTE YMECTHEE 3BydUalid Obl sought-after spe-
cialists unu in-demand professionals.

Gemini BBIMTPHIBAET B OPraHUYHOCTH AHTJION3BIYHOM (DOPMYIUPOBKU U B
uMuKeBor mogadve, Torma kak ChatGPT — B TOYHOCTH Tepenadyud HaMOHAJIbHO-
crenuuyeckon akageMUueCKON peauu.

B nieniom ananu3 mokasbIBaeT, YTO MEPEBOJ MPE3CHTAIIMOHHOIO KOHTEHTA YHU-
BEPCUTETCKOro caiita TpedyeT Oananca Mexay (hakKTHUEeCKOW TOYHOCTBIO, TEPMUHOJIO-
IMYECKOM KOPPEKTHOCTHIO, KOMMYHUKATUBHO-IIPArMaTUYECKON HAMpPaBIEHHOCTHIO Ha
(dhopMHpoBaHUE MOJOKUTEILHOTO UMHIXKA YHUBEPCUTETA M aJanTalluell pOCCUICKUX
peanuii s 3apyOekHOM ayaAuTOpuH. [’ 100anbHO JIeKCMYeCKUe HOMUHAIMY, TIpe/ijiara-
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€MbI€ CepBUCAaMU, HE BCETJ]a YUUTHIBAIOT «TOPU30HT OKUJAHUS» 1IEJIEBOM ayIUTOPHUH.

ConoctaBnenre TpEX HUGPOBBIX MEPEBOTYECKUX HHCTPYMEHTOB IO3BOJISET
BBISIBUTH Pa3/IMuMs B UX MOAXOAaX K padoTe C MPE3CHTAIMOHHBIM KOHTEHTOM YHHU-
BEPCUTETCKOIO CauTa.

Google Translate B HauOosnblieil CTENEHW OPUEHTUPOBAH HA COXPAHEHHUE
(haKTUYECKOr0 COAECPKAHUS, KOJIMUYECTBEHHBIX MOKa3aTeNeld, TEPMUHOB U CTPYKTYPHI
OpUTMHaJa, OHAKO YacTO OCTAETCA 3aBHCUMBIM OT CHHTAaKCHYECKOM MOJeNu pyc-
CKOr'0 $5I3bIKa, YTO MPUBOAUT K KAJIbKUPOBAHUIO M CHUXKAET KOMMYHHKATUBHYIO 3(-
(heKTUBHOCTH TEKCTA 7151 3apyO0eKHON ayAUTOPHUHU.

Google Gemini Haubosee cBOOOJIEH B MEPEBOJUECKUX PEIICHUSAX: aKTHUBHEE
MepecTpauBaeT CUHTAKCHC, BBOAUT CBS3YIOIIME 3JIEMEHTBHI U JEJaeT TEKCT Oosee
LETbHBIM C TOYKH 3PEHHUS aHTJIOS3bIYHOIO MPE3eHTAIMOHHOIO JucKypca. biaromaps
ATOMYy TmepeBoll A(PPEKTUBHO MOAACPKUBAET KOMMYHUKATHUBHO-IPArMaTHYECKYIO
1enb (GOpMHUPOBAHUSL MOJIOKUTEILHOIO 00pa3a YHHUBEPCUTETa, OJAHAKO 3TO COIpPO-
BOXJAETCS CMBICIIOBBIMM CJBUTAMH W HETOYHOCTSAMH, OCOOCHHO MpH TNepeaaye
Ha3BaHUM U HAIMOHAJIBbHO-CIIEHM(PUUECKUX PEaTHi.

ChatGPT 3anuMaeT OpOMEXKYTOUHYIO MO3MIMIO: OH wame, yem Google
Translate, oTXOAUT OT CHHTaKcHCa OpUTMHAalIa U CTPEMUTCA CAENaTh TEKCT Oosee
€CTECTBEHHBIM JJIsI aHTJIOS3BIYHOTO ajpecata. [Ipu 3ToM HelpoceTh OpUEHTUPOBAHA
Ha (PAKTHUECKYI0 TOYHOCTh, TEPMHHOJOTMYECKYI0O KOPPEKTHOCTh M Tepeaady poc-
CUUCKUX 0Opa30oBaTeIbHBIX M aKaJeMHYECKUX peanuil. Bmecte ¢ TeM mnepeBon
ChatGPT He Bcerna B MOJIHOW Mepe pealn3yeT KOMMYHHKAaTHUBHO-IPAarMaTU4eCKUi
MOTEHI[MAJl OpWUTHHANA: OTACIbHbIE (OPMYIUPOBKH OKAa3bIBAIOTCS  CIIUILIKOM
HEUTPATbHBIMU WIH TPEOYIOT JIEKCUKO-CTHIIMCTHUECKON NOPaOOTKU MJi CO3JaHUs
0oJee CTaTyCHOIO U MPUBJIEKATEILHOTO 00pa3a YHUBEPCUTETA.

Hccneoosanue svinonneno npu ¢unancosoii noodepcke Poccutickozo nayunozo ¢honoa 6
pamkax Hayuno2o npoekma Ne 25-28-00223 «llepesodogedueckoe 060CHOB8aHUE MHO2053bl-
Yus npe3eHmayuoHHo20 konmenma 6 napaoueme UHy. The research was supported by RSF

(project No. 25-28-00223 «Translatological substantiation of multilinguality of presenta-

tional content in the Al paradigmy
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UNIVERSITY WEBSITE PRESENTATIONAL CONTENT
FOR AN INTERNATIONAL AUDIENCE:
GOOGLE TRANSLATE VS. GOOGLE GEMINI VS. CHATGPT

This article offers a comparative analysis of English translations of presenta-
tional content about a Russian university. The source text is published in Russian on
the university’s website and is addressed to an international audience. The transla-
tions were produced using Google Translate, Google Gemini and ChatGPT as Al-
based translation tools. The authors identify differences in how these tools handle
presentational university website content. The article also highlights the characteristic
strengths and limitations of each tool.

Keywords: neural machine translation, presentational content, large language
model (LLM), presentational function of text, university website.

VIIK 81'42:2

10. A. Mockeuna, kanouoam unonocuueckux Hayx, 0oyeHm Kageopwl
«HMnocmparnHvle A36IKU U MEIHCKYIbIMYPHbIE KOMMYHUKAYUUY, ¥Ypaibckutl
2ocyoapcmeentulil yHugepcumem nymetl cooowenus, Examepunodype, Poccus

AUCKYPCUBHAS CTPATEI'MSI HECOI'VTACHUA
B ITPOTECTAHTCKOU OHJIAUH-CPEIE

B cratbe paccmaTpuBaeTcs peanuzaiusi JUCKYPCUBHOM CTpaTeruy HECOIJIacus
B IIPOTECTAHTCKOW OHJIAMH-Cpe/ie, B YaCTHOCTH, Ha OHJalH-Tu1aThopme MOCKOBCKOI
HEHTPaIbHOMN 1IEPKBU €BAHTEIBCKUX XpUCTHAH-0anTUCTOB. Llenbio uccienoBanus sB-
JISIeTCSl BBISIBIIGHUE OCHOBHBIX SI3BIKOBBIX CPEJICTB CTPATETMH HECOIJIacusi B MPOTE-
CTAaHTCKOM OHIaitH-cpene. B pamkax ucciienoBanusi ObUIN BbIIEICHBI () OPMaTbHbIE U
HeopManbHbIE MAPKEPHI CTPATETUN HECOTTIACHSI.

Kniouesvle cnosa: puckypce, NpOTECTAHTCKUNW TUCKYpPC, KOMMYHUKAaTHBHbBIE
CTpaTeruu, OanTUCThI, CTPATETUsl HECOTIACHUS.
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B coBpeMeHHOM Mupe pesIuruo3Hasi IpakTHKa PEATnu3yeTcsl HE TOJIbKO B JIMUHBIX
Oecemax W MPOMOBEISAX, HO U B OHJIAWH-IPOCTpaHCTBE. B pa3zHON cTeneHu «uud-
POBU3ALIMS KOCHYJIACh BCEX BEIyIIMX KOH(pECCHIi, U B YACTHOCTH MPOTECTAHTU3MA U
ero neHomuHauuii. Ha naHHbIE MOMEHT MPAKTUYECKH Ka)K1as MPOTECTAHTCKAS ACHO-
MUHALMS Oo0pallaeTcs K BEPYIOIIMM U Yyepe3 BCeMHUpHYIo nayTuny. [IporectanTusm c
€ro MHOTOYUCIIEHHBIMH PACKOJIaMU HCTOPUUYECKH CIOKHIICS Yepe3 TUCKYPChI HecOoria-
CH, IOCKOJIbKY UMEHHO 3€Ch Ka)KIblil BEPYIOLINN UMEET MPaBO TOJIKOBaTh [Incanue.
NMeHHO TUM U OOBSICHSIETCS OOJBIIOE YMCIIO MPOIMOBEIHUKOB U OJIOTOB B JJAHHOM
penurno3HoM Hanpasienud. Ha tepputopun OsiBiiero CCCP naunbonee mMHorodmc-
JICHHOW W paclpOCTPAaHEHHOW JIEHOMHHALMEW IMPOTECTAHTU3MA SIBISIETCS LEPKOBb
€BaHreJIbCKUX XPUCTUAH-0anTUCTOB. OTHUM U3 SIPKUX TPUMEPOB OJI0TOB PEITUTHO3HOM
TEMATHUKU ABIISIETCS] OHJIaH-TIIaThopMa MOCKOBCKOM 1IEHTpaIbHON IIEPKBU €BAHIEJIb-
CKHX XpucTUaH-0anTUCTOB. IloMUMO »5ekTpoHHOU Bepcuu «bpaTckoro BeCTHUKAY,
OJIHOTO M3 CTapeuIux OANTHCTCKUX >KYpPHAJIIOB Ha PYCCKOM si3blKe, Ha caite LlepkBu
MOXHO OOHApY>KUTh U MPOMOBEAH B ayauo U Buaeo popmarax. Cyas o apxuBy HO-
MEPOB, KOJIMYECTBO BBITYCKOB XypHaaa B 3JICKTPOHHOM BHJI€ CHUXKAETCS, a BUIIEO U
aynuo gopmar noiaydaer OOJNbBIIYIO HOMYJISIPHOCTh. BMecTo ctaTeil Ha peluruo3HbIe
TEMBbI BCE Yallle MOSIBISIOTCS BUCOO0PAIICHHS] POCCUICKUX U 3apyOeKHBIX MPEeCBUTE-
poB. Tak maTtepuanbl OANTUCTKON OOLIMHBI JOCTUTAIOT U T€X BEPYIOIIUX, KOTOPHIE B
CUJIy BO3pacTa U CocoOHocTe m30eratoT ureHus. Takum oOpa3om, OHIaiH-cpena
CTAHOBUTCS HOBOW «Kadeapoiy, rjie MpPOnoBEeIH YUTAIOT MPEACTABUTEIN HE TOJIBKO
OTE€UECTBEHHOW OOIIMHBI, HO U B YACTHOCTH, aMEPUKAHCKUE TIPECBUTEPHI.

B pamkax HacTosII1IeTo UCClIeIOBaHMS Mbl 00OpaTUMCS K MMPOTECTAHTCKOMY JHC-
KypCy, Kak K MNOIBUAY JUCKYpCa PEIUTHO3HOTO, KOTOPBIM SIBISIETCS MHCTUTYLIMO-
HaJIbHBIM, MIOCKOJIBbKY KOMMYHHUKAIMSI OCYLIECTBIISICTCS B OMPEACICHHOM COLUYME, U
MParMaTUYECKUM, TJI€ PEATH3YIOTCS «KOHTEKCTyallbHblE MakpocTparerum» [1, c. 15].
['moGanbpHBIE MaKpOCTpaTETUH HAIpaBIEHbI MO0 Ha cOMMKEeHHe, TUO0 HA OT/IalICHHUE
azpecaTa M aJipecaHTta, a TakKe MOTYT OBbITh MPEJCTABICHBI B BUJI€ MUKPOCTPATET Uit
[2, c. 13]. OcHoBbiBasick Ha ucciaenoBanuu E. B. Kimtoesa [3, ¢. 10], MbI onpenernsiem
CTpPATErvI0 KaK CyMMY 3aIUIaHUPOBAHHBIX aJIPECAHTOM MPEABAPUTENBHO U PEAIH3Yye-
MBIX B MPOLIECCE KOMMYHUKATUBHOI'O aKTa TEOPETUUECKUX XOJ0B, HANPABICHHBIX Ha
OCYILIECTBIICHUE KOMMYHUKATUBHOM LieNU. B 1aHHOM HCCIENOBaHMM CTPATETHIO HE-
corjlacusi MOHUMAaeM, KaK MUKPOCTPATETHIO MPOTECTAHTCKOrO AUCKypca. Llenpro uc-
CIENOBAaHUS SIBISIETCS BBISIBICHUE OCHOBHBIX SI3BIKOBBIX CPEACTB CTPATETHH HECOTJIa-
CUs B IMTPOTECTAHTCKOW OHJIANH-CpETE.

Pa3paboTka moHATHUI KOMMYHUKATUBHOM CTPATETUU U PEUEBOM TAKTUKH HaIIa
CBOE OTpakeHHUE B pabOTaX OCHOBOMOJIOAKHUKOB TEOPHUH peueBbiX akToB ([[x. OcTuH;
J1. K. Cepnp). B oTeyecTBEeHHOW TMHTBUCTUKE CTOUT OTMETUTD IEIBIA Psij UCCIIEO0-
BaHMI, CBS3aHHBIX C M3y4YeHHMEM KoMMyHHKaTuBHBIX ctpateruit (O. C. Hccepc;
JI. M. Xo6pakoBa).

Bo Bpewmst mporoBenu npecBUTEPhl 0OBIYHO JAIOT OLICHKY COOBITHUSIM WM TO-
CTYNKY, BbIpaxkasi CBO€ MOJOXKHUTEIbHOE(COrIacue) Wid HeraTuBHOE (HECOrjiacue)
MHEHUE. B 11eoM naHHOEe pedeBoe MOBEACHUE CBOWCTBEHHO MHOTHMM PEIIUTHO3HBIM
JeATENsAM, MMOCKOJIbKY OCOOCHHOCTBIO PEIUTHO3HOI0 JUCKYypca ABISIETCS TO, YTO 00a
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BHJIa MHEHUN MOTYT MOJTBEPKIATHCS € MOMOIIBIO aneanuu K bory u k Ero amno-
cronaMm. A. A. COTHUKOBa CYUTAET, YTO COTJIACUE/HECOrIache — 3TO «OJHA U3 CEMaH-
TUKO-KOMMYHUKATUBHBIX KaTErOpUW JMANora, OCHOBaHHAs HA MPOSIBJICHUU OLIEHOY-
HOT'O OTHOIIEHUS TOBOPSAILETO K BHICKA3bIBAHUIO MapTHEPA MO KOMMYHHUKAIIUH, T. €.
OLICHOYHAsI JIeATEeIbHOCTh KOMMYHUKAaHTa, HalpaBleHHas Ha pedepeHT, AesiTelb-
HOCTb, CTUMYJIMPOBAaHHAsI KOMMYHUKAHTOM, 4yepe3 TekcT» [5, c. 58]. C. U. Oxeros
ornpenenseT «Hecornacue» kak: 1) «OTCyTCTBUE €MHOMBICIUS, PA3HOIIACUE B YEM-
H. Hecornacust B cembe». 2) «OTCyTCTBUE COrjlacusi Ha 4YTO-H., oTKa3» [4, c. 339].
BcenenctBue naHHBIX ONpejieieHU B HCClIelyeMOM MaTepuaie Mbl OyJieM UCKATh Ta-
KHE SI3bIKOBBIE CPEACTBA, KOTOPbIE Obl OTpa)kajlu yKa3aHHYIO MHTEHIIMIO, & UMEHHO:
YaCTU PEUYU C HEraTUBHOW KOHHOTAIIMEH; pUTOPUUECKUE BOMPOCHI (MIEPEeCHpOChl), Je-
JAIOIIHME aKIEHT Ha CIOPHBIX acleKTax; OTPUIIATEeNIbHbIE CPABHUTEIbHBIE 00OpPOTHI;
OTpHULIATENIbHBIC YaCTUIIbI U UHTEHCU(DUKATOPHI U JIPyTHE.

Jlns ananuza Obuta BeIOpaHbl ABa (pparMeHTa U3 MPOIOBEAM IMOJ, HAa3BAHUEM
«XpHUCTHAaHUH Ha pabOYEM MECTE», KOTOpask HAXOAUTCS B OTKPBHITOM JIOCTYIIE HA cail-
T¢ MOCKOBCKOW HIEHTPaIbHOU LIEPKBU €BAHTEILCKUX XPUCTHAH-0anTUCTOB [6]. TIpo-
MOBeb Mpe/cTaBieHa B ayano ¢opmate. [IponoBeap MOJHUMAET acleKThl pabounx
B3aMMOOTHOIIICHUN XPUCTUAHWHA-COTPYIHUKA U HEXpUCTHAHUHA-pYKOBoauTeNs. s
aHanu3a ObUIM BBIOpAHBI 1Ba (hparMeHTa.

®parmenT 1. Ilyckaii kascovlil Uz Hac 3a0ymaemcs, HACKOAbKO Mbl Oelucmeu-
MeNbHO YBANCUMENIbHO OMHOCUMCS K HAulem)y PYyKo8oOCm8Y, 0adce NOpouU, eciu OHO
He npaso. Y mens bvieanu ciyuau Ha pabome, K020a MHe MOU HAYANbHUK, HANpUMep,
3anpewan cogopums 0 Xpucme. A ne 3naio, KaK oM Y3HANL, YMO 51 XPUCMUAHUH, 5
MONbKO YCMPOUICS 8 MON MOMEHM, HO OH 3anpewian. Mooicno O6b110 ¢ HUM chopums,
umo-mo 0okazvieams. A 206opro, Ha pabome, XOPOULO, Hem, HO 3a NPeodelaMU bl MHE
He enpase 3anpemumo. To ecmob Mbl OOAHCHBI NOHUMAMb, KOMY Mbl CIIYHCUM, U Mbl He
Ye108eK0y200HUKU.

®parMeHT IEeMOHCTpUpPYET pedIeKCUI0 MPONOBEAHUKA O BBIPAKECHUU HECOTJIa-
CUsl CO CBOMM paboTrojaresieM. YBaKeHHE K PYKOBOJUTEIIO HE MO3BOJIAET MCIOIb30-
BaTh YKCIPECCUBHBIE (DOPMBI YCTHOIO COMPOTUBIICHHUS], TIO3TOMY BEPYIOIIMI UCIIOJb-
3yeT 3MOLUOHATBLHO-HEUTPATIbHBIE S3bIKOBbIE MAapPKEPhl. YTOTPEOICHHE MECTOMMEHUMN
l-ro nuia MHOKECTBEHHOT'O YHCIa (Mmbl, Hac), POpMUPYET eAMHOE KOMMYHUKATUBHOE
MPOCTPAHCTBO C aJipecaTaMu, yKa3bIBasi, YTO MOAOOHAS] UCTOPUS MOKET CIYUUTHCS C
KaXIbIM. /[adice nopoii, eciu OHO He npaso — BEPYIOIINN BBOAUT IPaHULIbL: MPU3HAETCS
BO3MOXKHas OIIKOKAa PyKOBOAMUTEA, NOMYyCKAETCS CKphITasi OTCpoUKa Hecoryacus. Ya-
CTUIIA Oadice B COUETAHUU C HApPEUUEM HOpOli YCUIMBAET OCTOPOKHOCTH BBICKA3bIBa-
HUS, YMEHbIIIAsg PUCK NPSIMONM KOH(PPOHTAIIMK MPU BBEICHUU KPATKOrO MpUJiaraTeib-
HOT'O C OTPHUIIATEIBbHOW YaCTUIIEH HE He npaso. JIeKCHKa ¢ HEraTMBHOW KOHHOTAIUEH
MPEACTABIICHA TJIAr0JIOM 3anpewan — 3anpewan 208opums o Xpucme, a 3T0 AIMEHHO TO
JEeHUCTBHE, KOTOPOE BBI3BAJIO HEcOIIacue Bepytouiero. Moowcrno Oviio cnopums, 4mo-
mo 00Ka3vléamsv — BEPYIONIUI OMHCHIBACT AJIbTEPHATUBHBIC JCHCTBUS, MOKa3bIBAIO-
1Me MOoJielb MOBeIeHUs HexpucTuanuHa. [IpotuBonocTasmsisi 1Be chepol Ha pabome n
3a npedenamy — MPOMOBEIHUK Pa3TPAHUUYUBACT MOJE NIl JOMYCTUMOCTH HECOTJIACHS.
B nocnennem npeioxkeHun pparMeHTa ¢ MOMOIIBI0 OTPUIIATEIIBHON YaCTHUIIBI He Be-
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PYIOIIHA BBIpAKaeT HECOTJACHE C TOJOKEHHWEM YeJIOBEKa, KOTOPHIM MOXKET IMOCTY-
MUATHCSI CBOUMHU MPUHIIUIIAME B YTOJy PYKOBOJUTENIO (He uesio8ek0y200HUKU).

®parmeHT 2. Crkazano, umo yenosex 0oaxcern mpyoumscsa. Cmapas no2osopxa
2o08opum, umo bezoenve — MANCKUU mpyo U 0mooXHyms Heko2oa. Omovix u paszéie-
yeHue He UMEeIOm HUKAK020 cMmblcaa 6e3 mpyoa. U meancoy 0yxoeHou, yMCmMEeHHOU U
Quzuueckol pabomoii, no cymu, ce200Hs Hem YemKol eparu. Tpyo dHCU3HEeHHO HeoD-
XOOUM KAHCOOMY U3 HAC O OYXOBHO2O0 POCMA, CIMAHOGNIEHUs XapaKkmepa U nojayde-
HUSL MHOMCECMBA padocmell, KOMopvlX HUK020a He Y8UOUm npasoHblll Yyenrosex. <..>.
U, coomeemcmeenno, me npuHyunvl, 0 KOMOpsbIX Mbl ceuyac 6yoem 2080pums, OHU
makaice NpUMeHUMbl U 6 omHoueHuu ux. Ewe nebonvuas o2o8opouka mosxce omHo-
cumenvHo mpyoa. /la, mpyo Heobxooum, HO paboma 3mo He 21a8Hoe, Kapbepa Mo He
enasnoe. K coowcanenuro, cogpemennvlil Mup nocpsaz 6 Kapvepusme, 8 UCKAHUU OeHez.
Anocmon I[lasen wemko ckazan, 4mo KopeHb 8cex 3071 — 9mo cpebpoatodue.

B nepBoil yactu ¢gparmeHTa moauepKUBAETCS Ba)XKHOCTh TPYZa, a BO BTOPOI
YKa3bIBa€TCs HA TO, YTO TPY/I HE SBISCTCS TJIABCHCTBYIOIIMM B JKM3HU XPUCTHAHUHA.
B pamkax crpatermm Hecoriacus MapKepbl MPUMEHSIOTCS HE IKCIUIMITUTHO, a Kak
MIEPEOPUCHTAITMS BEPYIOIIEro: CMEIICHUE aKIEHTa ¢ Kapbepru3Ma Ha TPYAOBYIO ITH-
Ky. Omovix u pazeneuenue He UMerom HUKAK020 cMblclia 6e3 mpyoa — CUIbHOE OTpH-
[aHWEe 3HAYCHMs OTAbIXa 0e3 Tpynma. 31ech BO (pa3e MPUCYTCTBYET OTPHUIATEIHHOE
BEIPAKEHUE He UMerom CMblCad, KOTOPOE YTO YKa3bIBAET HAa HECOTJIache C TIO3UIINECH,
9TO OTIBIX BO3MOXKEH 0e3 Tpyna. OqHako MaTepuanbHas CTOpOHA TpyAa HE TOJDKHA
OBITH Ba)kKHA JJIsI BEPYIOIIETO.

Bo BTOpoii yactu (pparmMeHTa MBI BUANM aneIUISIMIO K aBTOPUTETY (B JAHHOM
cllydae, K ClIOBaM CBATOr0) Anocmon llasen uemko ckazau, 4mo KOpeHsb 6cex 3071 — IMO
cpebpomobue. 1lutata CIIy>)KAT IS apryMEHTAIIMA CBOCH TMO3UIIMH W OJHOBPEMEHHO
KaK CpEJICTBO TOKa3aTh HECOTJIACKE C HIIESIMHU O MPUOPUTETE MATEPHAILHBIX OOTaTCTB.
Tloepaz 6 kapvepusme, cpebponiobue OTHOCATCS K MeTadopaM, KOTOPhIE TTOKa3bIBAIOT,
YTO TaKWe TCH/ICHIINN BHI3BIBAIOT y BEPYIOIIETO HECOTTIACUE UITH HEJIOYMEHHE.

Ha nexcudeckom ypoBHE CIeIyeT BBIICTUTh TAKHE KOHIICTITHI KaK «TPYI», «pa-
JIOCTBY», «CpeOpomodney). ITH TOHATHS CBS3aHBI C OICHKON KU3HECHHBIX TPHOPUTE-
TOB, BXXHBIX JUISI K&KIOTO Bepyromero. 6o Tpy B 3THKE MPOTECTAHTH3MA SBIISICTCS
OJIHOM W3 Ba)KHEUIINX JOOpoaeTeeH.

Ha cuHTakcHmuecKkoM YpOBHE CTpAaTEeTHUsS HECOTJIACHS TPOSBISICTCS B MPUMEHE-
HUU TIPOTUBUTEIIBHBIX COIO30B: MCIIOIB30BaHNE KOHCTPYKIMHI THIIA HO paboma 3mo
He 2llaéHoe, Kapbepa Mo He 21deHoe CO3/IaeT SICHOE HECOIIaCue ¢ HEXPUCTUAHCKUMU
B3TJISIIaMU Ha Kaphepy Kak Ha CMBICH KU3HU. HeXpucTHaHCKHUI XapakTep Kapbepus-
Ma MTOTYePKUBaETCs Oarofapsi CChIIIKEe Ha aBTOPHTET.

Kakx MOXHO 3aMETUTb, CTPATETHsI HECOTIIACHS MOXET OBITh BBIPAKEHA KaK JKC-
IUTUIIUTHO, T. €. UMETh (DOPMaIbHBIN MIPU3HAK HECOINIACHs, TaK M MMIUIMIIUTHO — HE
uMeTh (popMaTbHOTO Mpu3HaKa. Yarmie Bcero ¢hopManbHbIE MPU3HAKK HECOTIJIACHS Pe-
ANMM3YIOTCS C TIOMOIIBIO BBIPAXKEHUN C OTPUIAHUSMU He, Hem, TMPOTHUBUTEIbHBIMU
coro3aMu, MeTadopaMu U JEKCUKOW C HETaTUBHOM KOHHOTAIIMEH U MPOTHUBOIIOCTAB-
nenusiMu. Bce 3TH mpu3Haku OOHApYXHWBalOTCS B TepBoM ¢parmente. Bo BTopom
dbparMeHTe Tpu HAJTUYUHA OTPUIIAHUN He CTPATETHs HECOTJIACHs BBIpaKaeT, CKopee,
UMILTUITUTHO, TIOCKOJIBKY JIUIS JOKA3aTeIhCTBA CBOCH TO3UITUU HECOTJIACHUS ITUTUPYET
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aBTopuTeT. B KadecTBe SKCIUIMIUTHBIX MapKEpPOB CTPATETMU HECOTJACUs MOXKHO
Ha3BaTh OTPUIIATENIbHBIC YACTHUIIbI He U POTUBUTENBHBIMU cOl03aMU. B 1aHHOM city-
yae aBTOPUTETOM JJIsl Bepyrollero BeicTynaeT Amnocton [laBen kak nyxoBHOE JUIO,
npubmmkenHoe k Mucycy Xpucry.

Takum oOpa3zoM, cTpaTerusi HeCorjiacusi MOXKET ObITh IpEACTaBlIE€HA C MOMO-
IIBI0 PA3JIMUHBIX S3BIKOBBIX cpeAcTB. OMHAKO MPU aHAIMU3E CIEAYET YUYUTHIBAThH, Ka-
KM€ WHTCHIIMM XapaKTEpPU3YIOT IMOBEICHUE TOBOPAIIMX, MOCKOJIbKY HWMEHHO IIEib
KOMMYHHKAIIUH ONpeIeisieT Ha0op CTpaTeruid, KOTopble OYIyT UCIOIB30BAHBI B paM-
kax oOmenus. [Jns a3dhekTUBHOro B3aMMOAECHCTBHS CO CBOEH ayJIuUTOpHEl MpecBU-
TE€phl YacTO OOpamarTcs K KOMMYHHUKATHUBHOM CTpaTeruu HECcOrjacusi BO BpeMs
MPOMOBECH, MOAPa3yMEBAIOIINE YACTO U HPABOYUUTEIbHBIN aCTICKT.
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DISCURSIVE STRATEGY OF DISAGREEMENT
IN THE PROTESTANT ONLINE ENVIRONMENT

Abstract: The article discovers the implementation of a discursive strategy of
disagreement in the Protestant online environment, in particular, on the online plat-
form of the Moscow Central Church of Evangelical Baptist Christians. The aim of the
study 1s to identify the main linguistic means of the strategy of disagreement in the
Protestant online environment. The study identified formal and informal markers of
the strategy of disagreement.
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A. T. Hakoneunwtit, macucmpanum, Yenaounckuii
2ocyoapcmeennblil yHusepcumem, Hensabunck, Poccus

BEPBAJIBHBIE U HEBEPBAJIBHBIE MEXAHUW3MbI
OPACIHMHAIIUA B ITIOJIMTUYECKOM UHTEPHET-IUCKYPCE
(HA MATEPHAUJIE ITIOCTOB JI. TPAMIIA B TRUTH SOCIAL)

Cratbsi OCBAIIIEHA U3YUYEHUIO TTIOCTOB aMEPUKAHCKOro rnpe3ujaeHTa JloHanbaa
Tpamna B ero couuanbaoi cetu Truth Social. PaccMatpuBaroTcss KOTHUTUBHBIE Me-
XaHU3MBbI (DOPMUPOBAHUS ATTPAKIIUU 32 CUET BepOATbHBIX U HEBEPOATbHBIX CPEICTB.
UccnenoBanue 3atparuBaet nepuoa ¢ 2022 no 2026 roa, Bech nepuoa paboThl COIu-
anbHOUM ceTu. Llenpto naHHON palOOThI SIBISETCS BBHISBICHHE BepOaIbHBIX U HEBEP-
OaNbHBIX MEXaHU3MOB (PaCIMHALIMY ayIUTOPUU U UX OCOOCHHOCTEH.

Kniouesvie cnosa: NCKyCCTBEHHBIN UHTEIUIEKT, MHTEPHET-TUCKYPC, IPE3UJICHT,
MOJIMTUYECKUN TUCKYPC, PacliuHALIMS.

BBenenne: akTyaJbHOCTb HCCJAEI0BAHUS

3a nocnennue 6 JET MPOU3OIMIENT OIPOMHBIM PHIBOK B PAa3BUTHH TEXHOJOTHI
UCKYCCTBEHHOI0o uHTesuekTa. Tak, B 2020 rony, B pasrap nangemuu Covid-19, 00b-
€M MHBECTUIIMM B 00JIACTh MCKYCCTBEHHOTO MHTEIUJIEKTa AOCTUT 67 MIpA AO0JIapoB
[10], a mocne oduuUATBHOrO 3amycka 4ar-00Ta HCKYCCTBEHHOIO HMHTEIUICKTa
ChatGPT kommanueit OpenAl B otkpeiThIl noctyn B 2022 roay [5] ucnosib3oBaHue
NU-texHnonoruii nmpuodpesio MaccoBbl XapakTep. ITOW BO3MOXKHOCTHIO BOCIIOJIB30-
BAJIUCh W TOJUTHUKH, B YMCIIO KOTOPBIX BXOAUT aMEpPUKAHCKUU mpe3uaeHT Tpami,
JUTsl JOHECEHUSI CBOETO MHEHUS IIIMPOKUM Maccam.

B nacrosimee Bpemss NM-MHCTpYyMEHTHI HMIMPOKO HUCHOJB3YIOTCA B MOJATHYE-
CKOM CTOPUTEIUIMHIE ISl co3aHusl (haclMHATUBHBIX 00pa3oB. B HECKOIBKO «KIH-
KOB» MOJIMTUKU CO3/Ial0T CTeHEPUPOBAHHBIE (POTO- U BUACOMATEPHUANbI JIs )KECTKOM
Mponarasjibl, A1 TepPOU3alMu U Cakpalu3alui Yepe3 MU(OIOruyecKue oopasbl, 1
pacrpocTpaHeHUsl Hy>KHOI'0 HappaTHBa.

Honanen Tpamii, BCTynmMB BO BTOPOM pa3 B NOMKHOCTH npesuaeHra CILIA, k
CBOEH YK€ arpecCuBHOM putopuke B «X» (ObiBmas «Twitter»), a 3aremM U B cBoei
nuyHoM comuanbHOM cetu «Truth Socialy, Havam mo6GaBisITE POTO- U BUACO3AIHUCH,
CTE€HEpUPOBAHHBIE UCKYCCTBEHHBIM MHTEIUIEKTOM. braronaps MU {onansn Tpammn B
0onee MOCTYMHOW M HArJsAIHOM (hOopMEe JOHOCHT MHUPY CBOU MBICIU U HAMEPEHWUS.
OtMetuM, 4TO XOTh TpaMil He BCerja MHUILIET MOCThl CAMOCTOSATENbHO, HU OJTHO CO-
oOlIlleHre HE BBIXOJIMT B CBET 0€3 ero ogoopenus [7].

B HacTtosmieit paboTe Mbl CTAaBUM Ye/ib — BBISIBUTh BepOalbHbIE U HEBEpOATh-
HbIe MeXaHU3Mbl (opMUpPOBaHUs (hacIMHAIMK B TOCTaX aMEPUKAHCKOIO MPE3UaeHTa
IUTsL AanbHenen oneHku 3PGEeKTUBHOCTH UX BIMSIHUS HA MAcCChI.

AKTYaJIbHOCTb Pa00ThI 3aKJII0UACTCS B UCCIIEIOBaHUM BCE Oonee 3 (HEeKTUBHBIX
BepOaTbHBIX U HEBEPOAILHBIX MEXaHU3MOB MPUBJICYCHNUS BHUMAHUS B CETU-UHTEPHET.
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MarepuaJn uccjie10BaHus

Marepuanom HCCIEIOBAHUS TMOCTYKUIM MOCThl aMEPUKAHCKOI'0 MPE3UICHTA
Honanpaa Jlxona Tpamna B ero conpanbHoi cetu Truth Social 3a mepuon ¢ 2022 o
2026 rox. Takxke paccMaTpUBaIOTCSl «TBUTHD O(pUIIMAIBLHOIO akkayHTa benoro nqoma,
KOTOPBIM HANIPSIMYIO OTpaXkaeT MoJuTHKY npesuaeHta CIIA.

ba3zoBble NOHATHS M TEPMUHBI

Ha npoTspkeHun JIUTEIBbHOTO BPEMEHHM B JIMHTBUCTHUKE M3y4aeTcsi BOIPOC O
TOM, KaK 3a CUET TEeKCTa OKa3bIBaTh HanOosee 3 (HEKTUBHOE BIUSHUE HA PEIUIIUCHTA.
JlaHHOe BMsIHUE, B IEPBYIO OYEPEIb, MPOUCXOIUT 3a CUET PEUEBOr0 BO3ICHCTBHUS.

B coBpemeHHO! JTUHTBUCTUKE aKTUBHO pa3padaThIBAIOTCS MOHSTUS PEUYEBOrO
BozneiictBus (H. A. beamenona, B. 3. [lembsinkos, O. C. Hccepc, M. P. XKenryxuna,
E. H. Monoasruenko, B. E. Uepnsasckas, E. B. lllenectiok u np.) [2]. PeueBoe BO3-
JEeUCTBHE UCIOJIB3YETCS JJIsl MOOYKICHUSI MHAMBUIA WU TPYIIIHI JIOJEH K orpee-
JNEHHBIM JEUCTBUSIM, 3a4acTyl0 JECTPYKTHUBHBIM, CKPBITOTO BO3JIEUCTBUS, CMEHBI
YCTAHOBOK M MPUHIIUIIOB U JP.

B nacTosiiieit pabote Mbl 0OpaTUMCA K CIEAYIOIINM BUAM PEYEBOTO BO3JCH-
CTBUSL: ammpaxyusl, MaHUNYIAYus, cyeeecmus U pacyunayus AJjig Toro, 4Toobl ycTa-
HOBUTb, KAKOW TEPMUH HanbOOJEe TOYHO, HA HAIll B3I, OMUCHIBAET JIESITEIHLHOCTh
Tpamna B ceTU-UHTEPHET.

Ammpaxyusa, cornacio M. B. [loBapHUIIBIHOW, 3TO — 3TO NPUTATATENBHOCTb,
MOMOTaroIIas MPUBJICYh BHUMAHHUE PEIUIIUCHTA COOOIIEHUS U BbI3BaTh Y HETO MOJIO-
YKUTEJIbHBIE AMOIUH [4].

ITo 1. A. CrepHuHy, mManunyaayua — 370 «BHUJ CKPBITOrO MCUXOJHUHIBUCTH-
YECKOr0 BO3JICUCTBUS, NUCKYCHOE UCTIOJIHEHUE KOTOPOTO MOATAIKUBAET PEIIUITUEHTA K
NEUCTBHAM, HE COBIIAIAIOIINM C €r0 aAKTYyaJbHO CYIIECTBYIOIINMH JKEIaHUAMM [8].

Cornacno E. T. FOnanoBo#t cyzeecmus — 310 «cnieuuduyeckass KOMMyHHUKa-
THUBHAsl CUTyalllsl — CUTYyallusi peYeBOro BO3JEUCTBUSI CYITECTOpa Ha CYTTEPEHIOB C
LETbI0 KOPPEKTUPOBATh YCTAHOBKY MOCJIEAHUX MyTEM OpraHu3aluu mnojayu uHbop-
Malli TakuM OOpa3oM, 4TOOBI €€ BOCHPUSATHE OCYIIECTBISIIOCH 0€3 KPUTUUYECKOU
OIICHKH, Oecco3HaTenbHO» [9].

ITo ompenenenutro COKOBHUHA ¢hacuunayus — 3TO «CIOCOOHOCTHh BHEIIHEH
(hopMBbI, TEMOHCTPALMOHHOTO KOMMYHUKATUBHOI'O CUTHAaIa TPUKOBBIBATH BHUMAHHE,
BBI3BIBATh BOJIHYIOIIUI MHTEpEC, YAUBIEHUE, PaJOCTh, BOCXUIIEHUE, BOCTOPr, OYa-
pOBaHME, 3KCTa3, WIOK, MCHOYr, yxkacy» [6]; mo ompenenenuto H. b. MeukoBckou:
«CTEIUaIbHO OPraHW30BAaHHOE CJIOBECHOE BO3/CUCTBUE Ha 4YelOBEKa, 00Jajaroliee
MOBBILIEHHON CUJION yOEXIEeHUs U/ WU BHYIIEHUs» [3].

Tpamn He CcTaBUT CBOEH IIE€JIbIO OKa3bIBaTh CKPHITOE NMCUXOIMHTBUCTUYECKOE
BO3JICMCTBUE HA PELMIMEHTA, YTO MpEIoyiaraeT MaHUMy sy, Ero mocTel He Bceraa
BBI3BIBAIOT TOJIOKUTENIbHBIE AMOIIMM, YTO TMOAPa3yMeBaeT IMOJ COOOW aTTpakius.
Takxke TEpMUH cyeeecmus HE B TOJTHOM MEpPE OMUCHIBAET ACSATENBHOCTH MOIUTHKA,
MOCKOJIbKY MHOT/A JIJIs MOHUMaHUS €ro MOCTOB HEOOXO0IMMO ameuIupoBaTh K (haKTam.

Ha ocHOBe HUKENpPUBEAEHHBIX PE3YJIbTATOB M BBIMICIPUBEAEHHBIX UYETHIPEX
TEPMUHOB CJEJaeM BBIBOJ], YTO II€JIbIO0 MOCTOB Tpamiia siBIsieTCsl UMEHHO (paciuHa-
11, T. K. €€ TOJIKOBaHKHE OOJIbIlIE MOJIXOAUT K OCOOEHHOCTSIM €r0 MHTEPHET-/1ESITEb-
HOCTHU — «BBI3bIBaTh BOJIHYIOIIUN UHTEpEC, YIUBICHHUE, PAJ0CTh, BOCXUILEHHUE, BOC-
TOPT, O4apOBAHUE, IKCTa3, IIOK, UCIYT, yKacy [6].
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Pe3yibTaTrhl U JUCKYyCCHUS

[Tpu n3ydeHnr HHTEPHET-AESITEIIBHOCTH aMEPUKAHCKOTO JIUEPa MBI BBIICIISIEM
BepOanbHble U HEeBepOadbHbIE MEXaHU3MbI BO3JIEUCTBUA Ha aynutoputo. K BepOass-
HBIM MEXaHH3MaM Mbl OTHOCUM KaIUTAIU3aINI0, METa(OpBhI, TIaroibl U CyIIeCTBH-
TEJIbHBIE C OTpHIIATEeNIbHON ceMaHTukou. K HeBepOalbHBIM MEXaHU3MaM OTHOCHUM
CTCHEpUPOBAHHBIC HCKYCCTBEHHBIM HHTEIUIEKTOM (POTO- M BUICOMATEPHATIBL.

PaccMoTpuM BepOambHBIE MEXaHU3MbI BO3/ICHCTBHS.

I'paguueckuit npuém — kanumanuzayus

Honanea Tpamn gacTo nmpuberaeT K KamuTaau3aluy, HAMMCAHUIO CIIOB TOJHO-
CThIO 3aryiaBHbIMU OykBaMu. [laHHBIN BepOalbHBIM MEXaHU3M MOXKET TOBOPUTH O
THEBE ajJipecaHTa W/muiu o0 yrpose ajapecary. PenunueHT, B CBOIO ouyepeib, CKOpee
o0paTUT BHUMaHUE HA TEKCT, B KOTOPOM HM300MITyeT KalUTaIU3aIlHs, 9TO JeJIaeT ATOT
puém 3G HEeKTHBHBIM B puBIieueHnH BHUMaHus. Cp.:

Iran just stated that they are going to hit very hard today, harder than they
have ever hit before. THEY BETTER NOT DO THAT, HOWEVER, BECAUSE IF
THEY DO, WE WILL HIT THEM WITH A FORCE THAT HAS NEVER BEEN SEEN
BEFORE! Thank you for your attention to this matter! President DONALD
J. TRUMP. (01-03-2026)

BrrmenpuBenéHHbIi KOHTEKCT onuchiBaeT BoeHHbIM KoHaukT CIIIA ¢ Upa-
HOM BecHOM-1eToM 2026 roaa. 3nech rocnond TpamIil NpeaynpekIacT U yrpoxaer
Hpany HEMmompaBUMBIMH TOCJIEICTBUSIMH B CITydae, €CIM BTOPOW HE OTKAKETCS OT
cBoux 1aHoB. Kanurtanuzanueit Tpamn OyKBambHO «KPUUUT» O CBOMX HAMEPEHUSIX.

Cp.: Without the U.S.A., NATO IS A PAPER TIGER! They didn’t want to join
the fight to stop a Nuclear Powered Iran. Not that fight is Militarily WON, with very
little danger for them, they complain about the high oil price they are forced to pay,
but don’t want to help open the Strait of Hormuz, a simple military maneuver that is
the single reason for the high oil prices. So easy for them to do, with so little risk.
COWARDS, and we will REMEMBER! President DONALD J. TRUMP. (20-03-2026)

B nannom mpumepe Tpamn roBoput o BoeHHOM Osoke HATO, ymorpebsisis
(dpazeonoru3sm «OyMaKHbIA TUTPY», KaK O c1adOM M HEYBEpPEHHOM COIO3HUKE. B KoH-
ue Tpamn HenectHo numer 0 HATO u roBoput, 4To «IPUIIOMHUT» UM 3TO BCE, CO-
MPOBOXK/1asi BCE KaUTaJIU3aluei.

Jlekcnuyeckue eIMHUIBI C OTPULATEIHLHON CEMAHTUKOM 1 MeTa(opbI

OOBIIEHHBIM JIEJIOM JJIS TIOTUTUKOB SIBIISIETCS YIIOTPEOJICHUE JIEKCUKU C OTPH-
11aTeJIbHON CEMaHTUKOM, a MHOTIa M OOCIIeHHOU JIeKcuku. Cp.:

Last month, I directed our Great U.S. Military to execute a secret mission to
support Oil Tankers and other Commercial Ships through the Strait of Hormuz. To-
day, I am pleased to announce that this effort has resulted in more than 100 MIL-
LION Barrels of Oil making its way through the Straight, and into the Open Market.
More than 200 Commercial Ships have safely traveled through the Strait. This wildly
successful effort is because the UNITED STATES OF AMERICA CONTROLS the
Strait of Hormuz — NOT Iran. Their military is defeated, and their economy is lost.
1t’s over for Iran! Thank you for your attention to this matter. President DONALD J.
TRUMP. (10-06-2026)

JImpep CHIA yTBepkAaeT 0 «mopaxkeHuu apmMum» Mpana, 0 «<KOHUYMHE SKOHO-
MUKW, 9YTO, OJJTHAKO, HE HAXOJIUT TOATBEPKACHUSI B PCATHHOCTH.
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B nmxecnenyromem kontekcte npe3uaeHTt CIIIA, mo Bceil 04eBUIHOCTH, HE
JIOBOJIEH TE€M, KaK CKJIaJIbIBalOTCsl COOBITHS B KOH(uKTe. Cp.:

Tuesday will be Power Plant Day, and Bridge Day, all wrapped up in one, in
Iran. There will be nothing like it!!! Open the Fuckin’ Strait, you crazy bastards, or
you’ll be living in Hell — JUST WATCH! Praise to be Allah. President DONALD
J. TRUMP. (05-03-2026)

[Ipesunent Tpamn, HECMOTPS HA 3aHUMAEMBIN UM IOCT, HE CTECHSIETCS B BBIPA-
KEHUSIX U IPAMO «yKaspIBaeT nopory» Mpany. OcoOrlil HHTEpeC 3eCh NPEACTABISIOT
metadopsl Power Plant Day v Bridge Day. Tpamiy noBe30, 4TO HA MOMEHT Haruca-
Hus cBoero nocrta xurenu CIIIA mpa3aHytoT cpasy aBa ONpa3gHUKA ¢ MHTEPECHBIMU
Ha3Banusmu: Power Plant Day u Bridge Day. B pasrap Boiinbsl ¢ ipaHom cTaHOBHTCS
OYEBHJIHBIM, YTO Ha3BAHUS MPA3THUKOB YIOTPEOISIOTCS AJI OTCHUIKU K 3JIEKTPOCTaH-
uusaM u MoctaM Mpana, KoTopsie npe3usieHT Tpami coOUpaeTcsi yHUUTOXHUTb.

PaccMoTpuM HeBepOalbHBIE MEXaHU3MBI BO3/ICHCTBHS.

Hwuxe npuBeneHsl CKpUHILIOTH U3 COlMalbHbIX cerer Jlonanpna Tpammna u be-
JIOTO IOMA, a TAKXKE JAHO KPATKOE OMHUCAHUE KAKIO0r0 CKPUHIIIOTA.

Ha Pucynke 1 rimaBa benoro noma mnpencraBieH B 00pa3e OJHOrO M3 HallMOHAJb-
HbIX cyneprepoeB CIIA — «Cynepmena». 1loct conmpoBokIaeTcss TUIIMYHBIM BBICOKO-
MapHbIM CTWIEM, KOTOpbld cBoiicTBeHeH mnpesuaeHry CIIA: «THE SYMBOL OF
HOPE. TRUTH. JUSTICE. THE AMERICAN WAY. SUPERMAN MAN. US». Uc-
MOJIb30BaHUE 00pa3a HAIIMOHAIBHOIO Teposi HAXOAUT OTKIIMK KaK y JIeTeH, Tak U Y JIo-
neit crapuiero Bozpacta. Takxke o0pa3 «CynepmeHay anemupyeT K apxerurny ['epos /
Crnacwurens, 4to, 110 MHeHHIO Tpamia, ceituac Tak Heooxoaumo CIIA — I'epoit, koTopbIii
yOepexKET CTpaHy OT MHOKECTBA MOIUTUYECKUX, SKOHOMUYECKUX U UHBIX TIPOOJIEM.

B ¢despane 2026 roga ObuT 3aKpbIT HA PEKOHCTPYKLMIO HALMOHAJIBHBIN KYJIBTYp-
HbIU 1IeHTp nmeHn J[xona @. Kennenu, a nocie nepenMmeHoBal B « Tpamn-Kennenu-
Hentp» [1]. Ha Pucynke 2 Tpamn nzo0paxaet ceOst B o0pa3e AUpmxkEpa KyJIbTypHO-
ro IeHTpa, conpoBoxkas moct noanuckio: «Welcome to the New Kennedy Center!».
ITockonbky B OpKecTpe LEHTpaIbHOU (Urypoid sBisieTcs TUpuxkEp, Tpamn He Opes-
ryet u3o0paxatb ce0si AUPKEPOM HE CTOIBKO OPKECTPa, CKOJIBKO BCETO MUPA.

He octanca B cropoHe u penurnosnsiii Bonpoc. Ha Pucynke 3 Tpamn npen-
ctaét nepea Hamu B oOpase Ilanbl Pumckoro, rimassl KaTonuueckoil nepksu. Tpamm
naét noHATh, uTo Karonndeckas nepkoBb Haxoautes noa kontponem CIIA. Kak u B
ciydae ¢ «aupuwxképom», Tpamn HEHaBA3YMBO TOBOPUT, YTO UMEHHO OH — ['1aBa pe-
JIUTHO3HOM ChEPHI.

Ha Pucynke 4 amepukanckuid nuaep n3o0paxk€éH B oOpase riiaBel Maduu, Ko-
topbiii akpoHumMoM FAFO (fool around and find out) u cBoum ranrcrepckum oOpa-
30M MOKa3bIBaeT ce0s TVIaBHBIM. 37ech Tpamil UrpaeT Ha UCTOPUUECKOM MPOLLIOM
cBoell ctpanbl. B mepBoii monoBuHe XX Beka B cTpaHe HabOmogancs Oym mabuu U
TaHICTEPOB, YTO BIOCJIEACTBUM OCTABWIJIO OTIEYATOK U B KyJbType. bombiioe komu-
YeCTBO KUHO(PUIBMOB U KHUT OBLIM HAMKMCAHbI IO MOTUBAM TEX BPEMEH.

Taxxe 3amerum, uro JloHansa TpaMn 1OCTATOYHO YACTO UCMOJB3YET B CBOEH
Mpe3uIeHTCKON aesiteabHocTh akpoHuMbl: MAGA (Make America Great Again),
MIGA (Make Iran Great Again), FAFO (Fool Around and Find Out). Akponum — 310
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BUJT aOOpeBUATYpbI, KOTOPBIM MPOU3HOCUTCS €IUHBIM CIIOBOM. 3a CUET 3TOr0 aKpo-
HUMBI OBICTPO 3aIIOMUHAIOTCS U HAJIOJITO OCEJAI0T B TOJIOBAX PEIMITUEHTOB.

44 The White House © ﬁ!’ Donald J. Trump @ ©
WA @WhiteHouse Y T

real lald M
THE SYMBOL OF HOPE
TRUTH, JUSTICE. THE AMERICAN WAY. Welcome to the New Kennedy Center!

SUPERMAN TRUMP. us

7.04k ReTruths 411K Likes Feb 08, 2025, 9:39 AM

O« ne Q an [ 1 &
Pucynox 1 — 3o06pakeHue riiaBsl Pucynok 2 — M306paxxenue rinassl benoro
benoro noma B o6paze «CynepmeHnar 7oma B oOpasze aupmxépa
eh Donaic 4 v‘-...—aoo

ﬁ’-’ Donald J. Trump @ ©
JrealDonald Trumg

14.4k ReTrutns 59.2k Likes Jan 27, 2025, 12:51 AM

Pucynok 3 — M3o6pakeHue riiaBsl Pucynox 4 — 3o0pakeHue riiaBbl
benoro noma B o6pasze Ilambsr Pumckoro Benoro noma B 06pase riaBsl Mmaduu

Bo Bcex nmpoaHamu3upoOBaHHBIX HAMM MOCTax TpamMma cO CreHepUupPOBAHHBIMU
dotorpadusmu npesunaeHt CIHIA n300paxEéH B BUIE INIaBbl ONPENCIEHHON TPYMIIbI
(cymeprepou, OpKEeCTp, peHrus, mpecTynHas rpynmna). Takod maTTepH MOBEICHUS
TOBOPUT O HEM, KaK O YEJIOBEKE C BHICOKUM CAMOMHEHHEM. TpaMm CTPEMHUTCS MOKa-
3aTp xureisiM CIIIA u BceMy HaceleHUIO IUIaHEThl, YTO UMEHHO OH — TJIaBHBINA 4e-
JIOBEK B HACTOSIIUN MOMEHT.

3akjIouyeHue

B pesynbraTe uccienoBanus ObUTH JaHbI IOHSATUS TEPMUHAM ammpaxkuys, Ma-
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HUnyaayus, cyeeecmus u ¢pacyunayus. beuio ycranosneno, uto Jonansa Tpamn ak-
THBHO MCIOJIB3YET Kak BepOaibHbIe, TaK U HeBepOaJIbHbIE CpeIcTBa sl (HOPMUPOBA-
Husa ¢acuunanuu B Truth Social. K BepOanbHbIM OTHOCUM Kanumanuzayuio, Mmema-
gopbl, enazonvl u cywjecmeumenvhvie ¢ ompuyamenvhou cemanmuxou. K HeBep-
OaJIBHBIM — C2eHepupoBantble UCKYCCMEEHHBIM UHMENNeKMOM (omo- u udeomame-
puanet. CauTaem, 9To I OlleHKU 3 PEeKTUBHOCTHU AesTebHOCTH [oHanbna Tpamma
B connanbHOM cetu Truth Social HeoOxonrMO TpOBECTH ANl CHIEHUATBHBIX UCCIIEIO-
BaHMl. BMecTe ¢ TeM yxxe cefyac MOXKHO YTBEPXKIaTh, YTO €0 MyOJIMKAIIMK TIPUBJIE-
KalOT 3HAYUTEIbHOE BHUMAHUE OOIIECTBEHHOCTH, CTAHOBATCS MMPEIMETOM aKTUBHOTO
00CYXEHUS U OKa3bIBAIOT 3aMETHOE BIUSHUE HA OOIIECTBEHHOE MHEHHE.
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VERBAL AND NON-VERBAL FASCINATION MECHANISMS
IN POLITICAL ONLINE DISCOURSE: AN ANALYSIS
OF D. TRUMP’S TRUTH SOCIAL POSTS

This article is devoted to the analysis of posts by U. S. President Donald Trump
on his social media platform, Truth Social. The study examines the cognitive mecha-
nisms underlying the formation of attraction, realized through both verbal and non-
verbal communicative means. The research covers the period from 2022 to 2026, en-
compassing the entire lifespan of the platform. The primary objective of this work is
to identify the verbal and non-verbal mechanisms of audience fascination employed
in Trump's discourse and to characterize their specific features.

Key words: artificial intelligence, fascination, online discourse, president, polit-
ical discourse.

YK 81'42:316.7

HU. B. Heiiman, macucmp, Kocmanaiickuti pecuoHaibHblll
yHugepcumem umenu Axmem baumypcoinyavi, Kocmanau, Kazaxcmanu

JIMHTBUCTHYECKUE PENIPESEHTAIIUU JUCKYPCA
OCO3HAHHOI'O HIOTPEBJEHMUSA: OT HOPMATHUBHBIX
IHPU3BIBOB K MPOHUYECKHUM CTPATEI' USIM

Cratbst paccMaTpuBaeT AUCKYPC «OCO3HAHHOTO MOTPEOICHUS KaK THOPUIHY IO
JUCKYPCHBHYIO (pOpMalMio, BOZHUKAIOUIYIO Ha MEPECEUCHUH AUCKypca OCO3HAHHO-
CTH M JIUCKypcCa 3KOJIOTMYE€CKOM OTBETCTBEHHOCTH. Onupasich Ha (PyKOAHCKOE MOHHU-
MaHH€ JUCKYypCa KakK MPaKTUKUA MPOU3BOACTBA 3HAHUSA U CyOBEKTHOCTH, a TAKXKe Ha
MHCTPYMEHTBI KPUTUUECKOTO JIUCKYpC-aHAJIN3a, aBTOP OMUCHIBAET MEHTAJIbHBIE, ME-
TOAOJIOTMYECKUE, COACPKATEIIbHbIE U JTUHIBUCTUUECKUE TPAHUIIBI pacCMaTpUBaEMOMN
dbopmanuu. MaTtepuan uccie0BaHUsS COCTABISIOT MPUMEPHI U3 MYyOJIUIIUCTUKH, pe-
KJIaMHBIX COOOIIEHUN U CETeBOM KOMMYHUKAIUHU, BKIIOYAsl KaK BHYTPUIUCKYPCHUB-
HbIE BBICKA3bIBaHMS, TAK U UPOHUYHBIE U KOHTpAHCKYypcuBHbIe. [lokazaHo, 4TO OCo-
3HAaHHOE MOTPEOJIEHUE KOHCTPYHUPYET PUTYPY «HUACaNbHOTO CyObEKTa», paluoHalb-
HOT'O MOTPEOUTENs, CIOCOOHOr0 K MOPajIbHONW CAMOOIIEHKE U OLIEHKE COOCTBEHHOIO
BBIOOpA, M OJHOBPEMEHHO MEPEBOAUT IKOJOTMUECKUE MPOOIEMBI B IIIIOCKOCTh UHIU-
BUJIyaJbHOM OTBETCTBEHHOCTU. B s3bIKe NUCKypca JOMUHUPYIOT OIEHOYHAs! JIEKCH-
Ka, MSTKHAE JUPEKTHUBBI, & TAKXKE€ KOHTPACTUBHBIE KOHCTPYKIIMU THIA «HE..., a...»,
CIIy>Kalllie NIl OMpeIesICHUs] HOPMaTUBHBIX TpaHull Auckypca. OTAaenbHo o0cyxaa-
€TCSL POCT UPOHUYECKUX CTPATErii 1 COMHEHUH, CUTHAIM3UPYIONIUX O HAMPSKEHUU
MEK]ly HOPMAaTUBHOM MOBECTKOM U COIUATBHO-3KOHOMUYECKIUMU OTPaHUYCHUSIMU.

Kniouesvie cnosa: nuckypce; ocozHaHHoe norpednenue; M. Dyko; TUCKYpCUB-
Has popMaiiusi; CyObeKTHOCTh; KpUTUUECKUM TUCKYpC-aHalIU3; YCTOMYUBOE PA3BUTHE.
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3a mociegHUE TOoJbl CIOBOCOYETAHUE «OCO3HAHHOE MOTPEOJICHHE» CTallo
YCTOMYUBBIM AJIEMEHTOM MyOJIMYHON KOMMYHUKAIIMU: OHO MPUCYTCTBYET B Oyiorax, B
CMU, B sK0M0rUYECKON MyOTUIIUCTUKE, B MAPKETUHTOBBIX COOOIICHUSX KOMITAHUM 1
B MoBceAHEBHOM peun. [Ipu 3TOM caM IHCKypC HE CBOJUTCS K MPU3BIBY «IOTPEOISAThH
MEHbIIIEe», a 3a7aéT UHYI0 pamKy. [loTpeOneHue MHTEPHpPETUPYETCS KaK MOpaIbHO
3HAYMMBIN BBIOOP U KaK yIpaBiisieMasi IPAKTUKA «MEPb» U «IOCTATOYHOCTH.

AKTYaJbHOCTh HCCIIEIOBAaHUS OOYCIIOBIEHA JBYMs 0OCTOSATENIbCTBaAaMU. Bo-
MEPBBIX, YCTONUMBOE (OTBETCTBEHHOE) MOTpedieHue 3akperieHo B moBectke OOH B
o0nactu ycToluuBoro passutus Ha nepuo A0 2030 roga B BUAE 1€ yCTOWYUBOIO
pa3BuTHUs MOA HOMEpoM 12: «obecnieueHre nepexojia K palioHaIbHBIM MOJEISIM TO0-
TpeOJIeHUsI U MPOU3BOJICTBAY; HO IIPU MEPEHOCE HA YPOBEHb MOBCEAHEBHOMN MPAKTUKU
OHO HEM30€KHO cMellaeT GOKYC B CTOPOHY MHAMBUJIYaTIbHOW OTBETCTBEHHOCTH U Ca-
MOKOHTpOJIs. BO-BTOPBIX, BOKPYT OCO3HAHHOTO MOTpeOieHHs] GOPMHUPYETCS TTOJIEMHUKA
Ha pPa3HBIX COIMAIBHBIX YPOBHAX: HAPSY C HOPMATUBHBIMU MPU3BIBAMH BO3HUKAIOT
MPOHUYHBIE U CKENTUYECKUE BBICKA3bIBaHMSI, (PUKCUPYIOIIHUE COIMATIbHBIE OrpaHuye-
Hug (0€IHOCTh, MUTPALIMS], HEIOCTATOK HHPPACTPYKTYPbI IEPEPAOOTKHU U T. II.).

Heab cTaTby — onucaTh JUCKYpC OCO3HAHHOTO MOTPEOJICHUS KaK JTUCKYpPCHUB-
HYyI0 opMaiuio B (hyKOAHCKOM CMBICIIE€ U BBIJICTUTD €€ KIIF0OUEBbIC JIMHTBUCTUYECKUE
MapKepbl Ha MaTepuaje TeKCTOB pa3HOro THUIIA.

3amaum ucciaenoBaHus: 1) 0003HAYUTH TEOPETUUECKUE OCHOBAHMS aHalW3a
JUCKypca; 2) oNnepalnoHAIN3UPOBaTh MOHATHE «OCO3HAHHOE MOTPEOICHUE» B paM-
KaxX UccleoBaHus; 3) omucaTh I'paHuilbl Gpopmanuu (MEHTAJIbHBIE, METOJ0JIOrNYe-
CKHE, COJIepKaTeIbHbIE U JIMHIBUCTUYECKHE); 4) MOKa3aTh OCHOBHBIE CTPATErUU KOH-
CTPYUPOBaHUS CYObEKTa U KOHTPJIUCKYPCUBHBIE PEAKIIUH.

B pamkax gaHHOW pabOThI IUCKYpC MOHMMAETCS KaK OTHOCUTENIBHO yCTOWYH-
BBIN CITOCOO BBICKA3bIBATHCS O MUPE U ACHCTBOBATH B HEM, KOTOPBIA 3a1a€T MpaBuiia
TOro, 4YTO MOXKET OBITh CKa3aHO, KeM M B Kakoil gopme. B «Apxeonorun 3HaHUS»
M. ®yko onpeaensieT AUCKYPC Yepe3 YPOBEHb BhICKA3bIBAHUM U «cUCTEMY (OpMOOO-
pazoBanusi» (“rules of formation”), mo3BosIIONTYI0 OOBEAUHATH PA3PO3HEHHbBIC TEK-
CTBI B OJTHY JUCKYPCUBHYIO (popManuio [7].

DyKOaHCKUI MOJXO/A Ba)XEH TEM, YTO CBSI3bIBAE€T JUCKYPC C MPOU3BOJCTBOM
3HaHUS U CYOBEKTHOCTHU: JUCKYPChl KOHCTPYUPYIOT OOBEKTBI, HOPMbI U TMO3UIIMHU
cyObekTa B 3a1aHHOM peanbHOcTU. B padote «Ilopsimok auckypca» Oyko mokas3biBa-
€T, 4YTO OOILECTBO PEryJMpyeT AUCKypcuBHOE mnpou3BoacTBO (“la production du
discours™) yepe3 mpoueaypbl UCKIIOUEHUS U KOHTPOJIS, pachpeiesisisi MpaBo roBO-
PUTH U 3a/1aBas «PEKUMbI UCTUHBD [6].

Jls onepainrioHanu3aluyd aHAJIN3a UCTOIb3YIOTCS UHCTPYMEHTBI KPUTHYECKO-
ro JUCKypC-aHalin3a, B KOTOPOM AUCKYPC pacCMaTpUBAETCs KaK COLMAIbHAS Mpak-
THKa, CBsi3aHHAas ¢ BiacThio U uaeonorueit (H. ®apkio, T. Ban [elik). Kputuueckuit
JTUCKYpC-aHau3 MO3BOJISIET COOTHOCUTh MUKPOYPOBEHB SI3BIKOBBIX CPEJCTB U Mak-
POYPOBEHb COLUANIBHBIX OTHOIIECHUM, BBISIBISSA, KAK B SI3bIKE BOCIPOU3BOISITCS J10-
MHWHHUPOBAHUE U JIETUTUMALKS HOpM [5, 13].

ITonsiTHIiHOE TI0JIE «OCO3HAHHOTO / OTBETCTBEHHOIO» MOTpeOsIeHHs (hOpMHUpPOBa-
JIOCh MAPAJIIENBHO B HAYYHOU M MEXAYHAPOAHO-ITOJINTHYECKON OBECTKE YCTOUYHNBOIO
pasButus. B nokymenrax OOH u IOHEII ycroiiunBoe norpeOiaeHrne u mpou3BOACTBO
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(“sustainable consumption and production”) cBsi3bIBa€TCS C yAOBIECTBOPEHUEM 0a30BBIX
MOTPEeOHOCTEN U MOBBIIICHUEM Ka4eCTBA KU3HU NP MUHUMM3AILUU PECYPCOB U OTXO-
JIOB Ha MPOTSXKEHUH KU3HEHHOTO 1IUKJIA TPOIYKTA; IIUPOKO [IUTHPYEMOE OIpeieTICHUE
BoCXoauT K cummiozuymy B Ociio 1994 r. [10-12]. B uccienoBatenbCKkoi MrepaType
OJIM3KUMU TIOHSTUSIMU BBICTYNAIOT «3THUYHOE M OCO3HaHHOE mMoTpebienue» (“ethical
and mindful consumption”), aKeHTUpPYIOIIKUE, COOTBETCTBEHHO, «YMPaBICHUE MOTPEO-
JICHUEM» U «YIIpaBlIeHUE COO00W KaK MOTPeOISIOmUM cyobekToM» [4, 9].

JI71s1 TOCTCOBETCKOI'0 PYyCCKOA3BIYHOTO MpOCTpaHcTBa (B ToM uucie Kazaxcra-
Ha) BaXKHBI AMIHUPUUYECKUE UCCIEAOBAHUSA MPAKTHK ITUYHOT0/OCO3HAHHOTO MOTPEO-
JICHUS KaK 3JIEMEHTa IrpakJIaHCKOM aKTUBHOCTH M KaK KyJIbTypHOro TpeHaa. B poc-
culickoit comonorndyeckor tpaguuun M. A. [llabanoBa paccMaTpuBaeT 3TUYHOE TO-
TpeOJieHue KaKk MHHOBAIIMOHHYIO MPAKTUKY Tpa)kJaHCKoro odmiecTBa [3], a pana pa-
0ot Ha matepuanax CMU ¢ukcupyeT TeMaTHYecKoe sIAPO U LIEHHOCTHBIE PAMKH OCO-
3HAHHOTO MOTpeOyieHus B MyOanuHoN komMmyHuKarmu [ 1, 9]. B Kazaxcrane akryanu-
3aIsl TUCKYpca OCO3HAHHOIO MOTPEOIeHUs MOAAEPKUBACTCSI MHCTUTYLIMOHAIBHO B
paMKax mepexojia K «3eJ1EHON SKOHOMUKE», OOHOBJIEHHUS HKOJIOTHUECKOTO PETyIUPO-
BaHUS, CTPATETUH IeKapOOHU3ALINH U T. [I.

Marepuan ucciieioBaHus BKIIOYAET NOJ00PKY KOPOTKUX (parMeHTOB (ITOCTHI,

KOMMEHTapHH, PEKJIAMHBIE CIIOraHbl), B KOTOPBIX SKCIUIMIUTHO WM UMIUIUIIMTHO
aKTyaJu3UpyeTCsl TeMa OCO3HAHHOIO/ATUYHOro mnorpebieHus. B mombOopke mpen-
CTaBJICHbI KaK HOPMAaTUBHbBIC BbICKA3bIBaHUS (IIPU3BIBBI, COBETHI U T. [I.), TAK U UPO-
HUYHBIE PETUIMKHU, (PUKCUPYIOIIHE COMHEHUE WU HEMIPUSATUE TUCKYypCa.
AHaJIi3 BBIMIONHAETCS MO YeThIpEM OnokamM: 1) MeHTalbHbIE TPAHUIIBI — KaKUE ICH-
HOCTU U HOPMBI MPEIANUCHIBAECT UCKYPC; 2) METOJOJIOTUYECKHE TPAHUIIbl — KaKue
CIOCOOBI pelIeHUsT TPOOJIEMBI JIETUTUMUPYIOTCS; 3) COoepKaTeNbHbIC TPAHUIIBI — aK-
Tyanu3alus ACJICHUS «CBOM/4yXue»; 4) JTUHTBUCTHUUECKUE MapKepbl — JIEKCHKA,
rpaMMaTtuKa, pUTOpUYECKUE (DUTYPBHI.

XOTs aHANIU3 TUCKYpCa B psAie OAXO0A0B MpeAnoiaraeT padboty ¢ 6onee KpymHbI-
MU €TUHUIAMU (TEKCTaMH, KOPITycamMH), B HACTOSAIIEM HMCCIICIOBAHUU ISl LIEJIe THUIIO-
JIOTH3allMU B Ka4eCTBE €MHUIIBI aHaIU3a M30paHO BhICKa3bIBaHUE. Pe3yibTaThl mpej-
CTaBJICHBI B BUJI€ TUTIOJIOTUU CTpaTeruii 1 Habopa XapaKTEPHBIX S3bIKOBBIX CPECTB.

JIuckypc 0co3HaHHOro NMOTpedJieH!s] B COOpaHHOM MaTepHualie MPOSBIIAETCS KaK
ruOpua AByX OoJiee MIMPOKUX TUCKYPCUBHBIX (popMaiuii: (a) JUCKypca OCO3HAHHOCTH,
OPUEHTUPOBAHHOTO HAa caMOpe(IIEKCUIO U KOHTPOJb JKeJlaHuM, U (0) TUCKypca IKOIOo-
TMUYECKONM OTBETCTBEHHOCTH, MPOOJIEMATU3UPYIOIIETO TMOCIEICTBUS «OIHOPAa30BOM
KyJIbTypbD». Takast THOPUIHOCTh COOTBETCTBYET OOIIMM HAOTIOJIEHUSIM B UCCIIEI0BAHU-
SIX OCO3HAHHOT'O MOTPEOJICHUS: TUCKYPCUBHAS PaMKa COueTaeT 3a00Ty O MHUpE U yIpaB-
neHre co0oM Kak moTpedsiomumM cyobekToM (“‘governing the consuming self”) [4, 9].

Ha meHTanbHOM ypOBHE KJIFOYEBHIM MEXaHHW3MOM BBICTYHAeT MOpAJIbHAS MPO-
OnemaTu3anusi BbIOOpa: TMOKYIKA/OTKA3 MPEICTABISIOTCS KaK pEIICHHE «ITHY-
HO/HEATUYHOY», «Pa3yMHO/UMITyIbCUBHOY». Dopmupyercs durypa uaeaibHOro cyOb-
€KTa — «OCO3HAHHOTO MOTPEOUTENs», KOTOPhIM 3apaHee IUIAHUPYET MOKYIKHU, COIO-
CTaBJISIET Kau€CTBO U JIOJITOBEYHOCTh, YUUTHIBAET DKOJIOTMUECKUN ciel U (PUHAHCO-
BbI€ TTOCJIEACTBUSI. DTO COOTHOCHUTCSI C HOPMATUBHOW PAMKON YCTOMYMBOIO Pa3BUTHS,
3aKpEIUIEHHON B MEXIYHAPOAHBIX JTOKYMEHTAaX U PEKOMEHAAIUAX MPOPUIBHBIX Op-
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raHu3alui, IJie YCTOMYMBOCTh CBSI3BIBACTCS C YAOBIETBOPEHUEM MOTPEOHOCTEN Mpu
MHHUMHM3ALUU PECYPCOB U OTXOAO0B B paMKaxX KU3HEHHOr0O LMKJIA IpoaykTa [4, 9].

[IpuMeuaTenbHbIM MPEACTABIACTCS TOT (PAKT, YTO METOAOJIOTMYECKH TUCKYPC Mpe-
JlaraeT He paJuKalbHBIM OTKA3 OT MOTpeOIeHUs], a HA0Op UHAUBUIYATbHBIX MPAKTUK:
COPTUPOBKA OTXOJ0B, OTKa3 OT OJHOPA30BOro, MOKyNKa O/y, peMOHT, MOAJEpKKa
MECTHBIX MTPOU3BOJIUTENEH, IOBOJIbI B MOJIb3Y KAUECTBA, HEXKENU KolnuecTBa. B aTom
CMBICJIE JAUCKYPC TPAHCIHMPYET COLMAIBHO 3HAUYMMYIO MOBECTKY 4Ye€pe3 PEeKOMEHJa-
TEIbHO-HOPMATUBHYIO MOJIAJILHOCTh — COBETHI M BOIMPOCHI, @ HE MPSIMbIE MPUKA3bI,
YTO OTBEYAET JIOTMKE TMPOU3BOJICTBA CYOBEKTHOCTH 4YEpPEe3 CaMOYIPaBICHHE
(“governmentality’”) cornacao Mumento @yko [6—7]. CucteMatuszanus BbIJEICHHBIX

CTpaTeTuil U XapaKTePHBIX A3BIKOBBIX CPEICTB IpeacTaBieHa B Tabnure 1.

Tabnuua 1 — OCHOBHBIE JTMHI'BUCTUYECKHAE MapKephl AUCKypca OCO3HAHHOTO MOTPeOIeHUs

Crparerus TunuyHble cpeacTBa IIpumepsbi
Camopeduekcus | BOIIPOCH K cede; MOaalb- «byny 11 g ’TUM TOJB30BATHCA?Y,
HOCTh COMHEHHUS «/1eCTBUTEIBHO JIM MHE 3TO HYKHO?»
HopmarusHas OIIMO3UIINH «Mepa / cBepX- | «CXoanuTe moCYUTalTe OJIeXKIY B CBO-
pamka Mepay, «kadecTBo / konuue- | €M mkady. bonbme 85 mpenmeTos? ¥V
CTBO» MEHs JUIsl Bac IJIOXUE HOBOCTH»
Msirkas COBETHI BMECTO IIPUKA30B; «MBI 1OT>KHBI TOATBEPAUTH HALTY
JTUPEKTUBHOCTD BKJIFOUEHHUE CITYKEOHOU Ya- | MPUBEPKEHHOCTH IPUHIUIIAM yCTOM-
CTHUILIBI «JaBam» YUBOTO pa3BUTHUA...», «[lompoOyiite
3a1aTh cebe BOmpoc. ..»
JlemoHcTpanus JIEKCHUKA OTBETCTBEHHOCTH U | «byyIiee MokoneHue», «pecypesl
nobpopaeTenu Oynyuiero IJIAHEThD», «KaXKbIi HaIl BEIOOD Ba-
KEH»
Kputuka HETaTUBHO OIICHOYHAA JIeK- | «throw-away society», «KyJIbTypa of-
«OJHOPA30BOCTU» | CHKA, aHIJIMLIU3MBI HOPAa30BbIX BEILEH»
Kontpauckypc / | capkasM, pasroBopHasi 9kc- | «OTHBIHE 51 HE TOJIOZIPAHEL, Y KOTOPOTO
UPOHUS npeccust HET JICHET Ha IIMOTKH, a YEJIOBEK, BbI-
OpaBILIMIl OCO3HAHHOE MTOTPEOJICHUEY.

Ha conepxaTeabHOM YpOBHE BBIACISIIOTCS «CBOM» TEMbI, KOTOPBIE BBHICTYIAIOT
MapKepamMu MNPUHANICKHOCTH JUCKYpPCY: MHUHHUMAaNU3M, O€30TXOIHOCTh (“‘zero
waste”), «mennenHas» mojaa (“slow fashion”), ycroitunBoe pasutue (“sustainable
development™), ¢uHaHCOBas TPaMOTHOCTh, MPAKTUKHU 3a00ThI 0 cebe (“self-care”).
«HyXuMu» OKa3bIBAIOTCS, C OJTHOM CTOPOHBI, TEJOHUCTUYECKUIN TUCKYpC moTpedIe-
HUS «pajJ¥l yIOBOJIBCTBHSI», a C IPYTON — paJiMKaIbHAs MOJIUTIKOHOMUYECKAs KPUTH-
Ka TOTpeOJIeHUs, KOTopas Yallle BBITECHSETCA Ha nepudepuro Wiu NEepeBOAUTCS B
KOMIIPOMHUCCHYIO (POPMYJy «CHUCTEMa HECOBEpIIECHHA, HO MOXXHO HayaThb C ceOs».
[TonoOHOe cMelieHre Qpokyca Ha UHAUBUIYATbHbBIE PEIICHUS COrJIacyeTcsl ¢ Ha0to-
JICHUSMU KPUTUYECKOTO JAUCKYypC-aHaIn3a O TOM, YTO MHCTUTYIMOHAIbHBIE JUCKYP-
Chl HEPEJKO JNEHOJUTU3UPYIOT CTPYKTYpPHBIE MPOOIEMBI, MEPEBOJS UX B IJIOCKOCTh
VH/IMBUIyaJbHOW OTBETCTBEHHOCTH [5, 14].

’KaHpoBO-CTUIMCTUYECKU MPOSIBICHUS JUCKypca pazHooOpa3Hbl. B myOmuiu-
CTUKE JOMUHHUPYIOT CTpaTeruu mpodiemMaTu3anuu («KpU3UC OTXOJI0OBY, «IIACTHKO-
BBIC OCTPOBAY», KyTIECPOTHBIN CIE») U PAITMOHATN3AIINH, T/I€ apPTYMEHTHI aneuIupy-
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IOT K HayKe M CTAaTUCTHKE. B pexiiame u KOpnopaTUBHOM KOMMYHHKAIIMU BEIyLIEH
CTAHOBUTCSI POMAHTHU3ALIMS «3TUYHOTO» MPOAYKTA U (HOPMUPOBAHUE 32 ITOT CUET MO-
3UTUBHOI'0 UMU/Xa OpeH/la: yCTOWYUBOCTh CTAHOBHUTCSI OUEPEAHON IIEHHOCThIO KOM-
MaHUM, a «3TUYHOE» MOTPEOICHNE — CIOCOOOM MPUYACTHOCTHU K «IPABUIBHOI CTO-
poHe [4]. B ObITOBOI pedn U COICETAX Yalle MCHOJIb3YIOTCSI MUKPOXKAHPHI Jaiidxa-
KOB M YeJUICHKeH («HE MOKymall mecdi, «kode B TEPMOKPYKKE»), TAE IUCKYPC
(dbopMupyeT noBeicHUE UHIMBHUIA Yepe3 MPAKTUUECKUE CLIEHAPUU JIEUCTBUM.

Oco0oe MecTo 3aHUMAaET KOHTPIUCKYPC, KOTOPBIN MPOSIBISETCS B JIBYX THUIAX
peakuuil. [lepBblid TUIT — CKENCHC IO OTHOIICHUIO K BO3MOYKHOCTH PEATU3yEMOCTH
MIPAKTUK, HAIIPABJICHHBIX Ha OCO3HAHHOE MOTpeOJIeHHEe, TPU HEJOCTATKE UHPPACTPYK-
Typbl (HampuMmep, COMHEHUE, UYTO nepepaboTka JEeHCTBUTENBHO pabOTaET, UK TOMPO-
CTY OTCYTCTBUE Ba)XKHBIX JIJIs HHPPACTPYKTYPHI 3BEHbEB). BTOpOl Tl — HpoHHUYEcKast
KPUTUKAa MOPAJIBHOIO JIABJICHUS HA WHIWBHUJIA U CO3JaHUE BUIUMOCTH DIIUTAPHOCTHU
JUCKypca: OCO3HAHHOCTh MAPKUPYETCS KaK MPUBUIIETHS, IOCTYIHAs HE BCEM (HAaIpu-
Mep, MU nepee3]ie, CHIKEHUH 10X0a). POCT HpoHHH B COOpaHHOM B paMKax UCCIEI0-
BaHUS MaTepHae MOXKHO TPAKTOBAThH KaK JUCKYPCUBHYIO OOpbOy 3a MpaBO MHTEpIpe-
Talldd HOPMBI OCO3HAHHOT'O MOTPEOJICHUS, YTO TUIUYHO JJIsi CUTyallMid, KOrja COIH-
aJbHAsl HOpMa HATAJIKMBAETCS HA SKOHOMUYECKHE U KYJIbTYpPHBIE OrpaHudeHus [4, 14].

Takum oOpa3oM, MPOBEAEHHBIN aHAIN3 MO3BOJIIET OMUCATH TUCKYPC OCO3HAH-
HOTO MOTpeOJeHUs KaK JUHAMUYHYIO CUCTEMY, B KOTOPOH JIMHTBUCTHYECKHUE CPE-
CTBa CITy>KaT UHCTPYMEHTOM KOHCTPYUPOBAHUSI HOBOM 3TUUECKON HOPMBI.

Jluckypc OCO3HaHHOIO MOTPEOJICHHS MPEACTABISIET COOON THOPUIHYIO AUC-
KypCUBHYIO (hOopMallKio, B KOTOPOM 3Kooruyeckasi mpodiieMaTu3aius COeAMHSIETCS C
MpakTUKaMH CaMOKOHTPOJsi U camopediiexcun. Ero HOpMaTHBHOE SIAPO CTPOUTCS
BOKPYT ONIO3ULUNA «pa3yMHOE/HEPA3yMHOE» M «3TUYHOE/HEITUYHOE» MOTpedIIeHne
U TEM CaMbIM KOHCTPYUPYET UJCAbHOI'0 CYOBhEKTa, KOTOPHIN SIBISETCS OCO3HAHHBIM
noTpeduTesnieM, MPUHUMAIOIIUM MOpPAJbHO 3HAYMMbBIC JJIs OOIlecTBa M OyAYIIEro
pelieHrs B TOBCETHEBHOM JKU3HHU.

Ha ypoBHE TMHTBUCTUYECKUX CPEICTB JUCKYPC XapakTepusyeTcs: (a) OleHOY-
HOM JIEKCUKOW, NMOMUYEPKUBAIOIMIEH Ba)XHOCTh WHAMBHIYAJIbHONH OTBETCTBEHHOCTH;
(6) MSrkuMu JUpPEKTHBAMH; (B) KOHTPACTUBHBIMM KOHCTPYKLMSIMU THUIA «HE...,
a...», 33Jal0IUMHI HOBYIO HOpMY; (T') MOOMJIU3AIIMOHHBIMUA U KOHCOJUIUPYIOITUMHU
dhopmynamu, aneUITPYIOMIMMU K KOJUIEKTUBHOM OTBETCTBEHHOCTH («HAUYHEM € MaJlo-
ro», «KaxAbli Halll BHIOOp BaxkeH»). Hapsiay ¢ atum Qukcupyercs pocT UpOHUYE-
CKHMX CTpPATEruii, yKa3bIBAIOIINX HA HANIPSKEHUE MEXKIY MOPAJIbHOW HOPMOM M COLU-
aJIbHO-2KOHOMHUYECKON PEaIbHOCTBIO.

[lepcniekTHBBI AAIBHEWIINX WCCIEIOBAHUN CBSI3aHbI C PACIIMPEHUEM KOpITyca
(BKJIIOYAs, HAIIPUMEP, COBETCKHUI U MOCTCOBETCKUM OMBIT «OEPEKITMBOCTHY), aHATTU30M
JMCKypca Ha MaTepualie Ka3aXxCKOro si3bIKa, a TAKKe COMOCTAaBUTENIbHBIM aHAJIU30M JIHC-
Kypca B MHCTUTYIIHOHAIbHO-METUIHHBIX U MTOBCEIHEBHO-KOMMYHUKATUBHBIX JKaHpaX.
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L. V. Neiman, Master of Philological Sciences, Akhmet Baitursynuly
Kostanay Regional University, Kostanay, Kazakhstan

LINGUISTIC REPRESENTATIONS OF THE DISCOURSE
OF CONSCIOUS CONSUMPTION: FROM NORMATIVE
APPEALS TO IRONIC STRATEGIES

The article examines the discourse of “conscious consumption” as a hybrid
discursive formation emerging at the intersection of the discourse of mindfulness and
the discourse of environmental responsibility. Drawing on a Foucauldian understand-
ing of discourse as a practice of knowledge and subject production, as well as on the
tools of critical discourse analysis, the author outlines the mental, methodological,
substantive, and linguistic boundaries of this formation.

The research material includes examples from journalistic texts, advertising
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messages, and online communication, encompassing both intra-discursive statements
and ironic and counter-discursive utterances. The study demonstrates that conscious
consumption constructs the figure of an “ideal subject” — a rational consumer capable
of moral self-assessment and evaluation of their own choices — while simultaneously
shifting environmental problems into the sphere of individual responsibility.

The language of the discourse is characterized by evaluative vocabulary, soft
directives, and contrastive constructions of the type “not..., but...”, which serve to
delineate the normative boundaries of the discourse. Particular attention is paid to the
growing use of ironic strategies and expressions of doubt, which signal tension be-
tween the normative agenda and socio-economic constraints.

Keywords: discourse; conscious consumption; M. Foucault; discursive for-
mation; subjectivity; critical discourse analysis; sustainable development.
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A. /. Hempeoa, macucmpanm, @I'BOY BO «Yenabunckuii

2ocyoapcmeennblil ynueepcumemy, Yenaounck, Poccus

C. JI. Kywnepyk, 0okmop ¢unonocuyeckux HayxK, 00yeHm, 6e0yuuil Hay4Hbolil
compyoHuK, npogheccop kagheopsvl meopuu u NPAKMUKY AH2IUUCKO20 S3bIKA,
DPI'BOY BO «Yenaburnckuii cocyoapcmeennnlil yHugepcumemy, Yenabounck, Poccus

JEKCUKO-CEMAHTUYECKHUE MOJEJIU JIATEHTHOM
KOH®JIMKTOI'EHHOCTHU B PYCCKOSA3bIYHOM U AHI'VIOA3BIYHOM
MEJIUAJUCKYPCE O MUTPAHTAX: COIIOCTABUTEJIbHBIA AHAJIN3

CraThsi TIOCBSAIIEHA BBIICICHUIO W COMOCTABICHHUIO JIEKCHKO-CEMaHTHYECKUX
Mojieliel JAaTEHTHOM KOH(DJIMKTOreHHOCTH B PYCCKOSI3BIYHOM U AHTJIOA3BIYHOM MEJIha-
muckypee o murpantax. Ha marepuane 930 myGnukarmii 3a 2022—-2026 rr. BBISABICHO
TI0 TISITh MOJIeTiel B KaKJI0M MeauanpocTpaHcTse. [lokazano, 4To mpu o01ieM JOMHUHH-
POBaHUM MOJIEJICH YTpO3bl U KOHTPOJISl JUCKYPCHI CYIIECTBEHHO pa3indaroTcs. Pyccko-
SI3BIYHBIN MEIUAAUCKYpPC TATOTEET K aIMUHUCTPATUBHO-UMIIEPATUBHON PUTOPUKE U
MOJICNIH aJalTAllMOHHBIX TPEOOBAHMM, aHTJIOS3BIYHBIA — K COBMEIIECHUIO MIJIUTAPHU30-
BaHHOTO M COYYBCTBEHHOI'O HAppaTUBOB MPHU BBICOKOM YAaCTOTHOCTU MOJEjieil oOrie-
CTBEHHOM 3MMATUH U 00E3TMYECHHOr0 3JIEMEHTAa MUTPALIMOHHOT O TTOTOKA. [lomyueHHbIe
pE3yJIbTaThl CBUJCTENBCTBYIOT O HHU3KOM JIMCKYPCUBHOM IHBEpCUPUKALIUU PYCCKO-
SI3BIYHOTO MEIMAMPOCTPAHCTBA U O 0OJIee MOMSPUIOBAHHON CTPYKTYPE aHTIIOSI3bIYHOTO.

Kniouesvie cnosa: NeKCUKO-CEMAaHTUUECKUE MOAEIH, KOH(MIMKTOTC€HHOE MH-
pPOMOJIEIMPOBAaHKE, JIATEHTHAS! KOH(DJIUKTOI€HHOCTh, MEUAIUCKYPC, perpe3eHTaIus
MUTPAHTOB, MEXKKYJIbTYpHAsi KOMMYHUKAIMs, COTOCTABUTEIIbHBIN aHAIN3

Hccneoosanue gvinonneno 3a cuém epanma Poccutickoeo Hayunozo
Gonoa Ne 25-28-00134, https.//rscf.ru/project/25-28-00134/.

CoBpeMEHHOE MEIUANIPOCTPAHCTBO CTAIKHUBAETCS C OCTPHIMHU BBI30BAMH, CBSI-
3aHHBIMH C OCBEIIEHMEM MHIPALIMOHHBIX IporeccoB B mupe. Kak ormeuaercs B
«Murpanronnom nporuoze» ICMPD, HacuibCTBEHHbIE KOH(IUKTHI OCTAIOTCS OC-
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HOBHOU MPUYMHON MEPEMEIIECHUSI HAceNIeHusa B MUpe, <...> LlenTpanbHas Azus npo-
JOJDKAET UCIBITBIBATh 3HAYUTEIBHYI0 UCXOIAIIYI0 TPYAOBYIO MuUrpamuio [5, c. 11,
13, 28]. B naHHBIX yCJIOBHSIX CpeICTBa MacCOBOM MH(OPMAIUM CTAHOBSITCS AKTUB-
HbIM MHCTPYMEHTOM KOHCTPYHUPOBAHHS COI[MAJIBLHOM pEaJbHOCTH, a MpodlieMa MU-
rpaiy, BBICTYMAas OJHUM M3 HauOOJee OCTPhIX MOJUTU3UPOBAHHBIX BOMPOCOB CO-
BPEMEHHOCTH, MPEJCTaBIICT CO00M Marepuan AJjisl U3ydeHHs Toro, kak sizbik CMU
OTHOBPEMEHHO OMUCHIBAET U MOJECIUPYET ACHCTBUTEIBHOCTD.

UYT0OBI NOHSTH, KAK UMEHHO SI3bIK KOHCTPYHPYET 00pa3 MUTPAHTA, HEOOXOJUMO
o0paTuThCA K MOHATUHHOMY anmapary. LleHTpanbHBIM JJIs1 HACTOAIIETO HCCIIE0Ba-
HUS BBICTYINAET MOHATUE KOH(MIMKTOTEHHOTO MUPOMOJICIIUPOBAHUS — «CTPYKTYPHUPO-
BaHHWE MH(POpPMALIUU O CPEZle U YEJOBEKE B TUCKYpPCE MOCPEICTBOM BEpOAIbHO-3HAKO-
BBIX CPEJICTB, HAIPABJISAIONIMX BHUMAHUE HA TPOTUBOCTOSIHUE TPYNIOBBIX UHTEPECOB,
MHEHUH, B3TJIS0B U POCT COLIMANBHON HANpsKEHHOCTH B o01ectse» [1, ¢. 1347].

BaxxHo nonuepkHyTh, uTo B opuiuanbHbix CMU KOHGIUKTOr€eHHOCTh HOCUT
HE SKCIUIMIIUTHBIN, a UMIUIMIIUTHBIN xapaktep. Unesa xoHdpiaukTa obliekaeTcs BO
BHEIIIHE HEUTpaiabHbIe (OPMBI SA3BIKA, 32 CUET YETO MOJSPU30BAHHBIE CMBICIIBI TPAHC-
TUpyroTcs 0e3 mpsIMOI peueBoi arpeccuu.

WHbIMU CHOBAMM, JamMeHmHas KOHQIUKMO2EHHOCMb PACCMAaTPUBAETCd HaMU
KaK CBOMCTBO MEAMATEKCTa, MPU KOTOPOM KOH(MIMUKTHOE COJIEP’KAHHUE BBIPAXKAETCS
Yepe3 BHEUIHE HEUTPATbHBIE SI3BIKOBBIE CPEJICTBA, HE COAEpKAIME PEUYEBOW arpec-
CUH WY BPAXKIbI, HO MPHU 3TOM CTPYKTYPUPYIOIIHE PEATBHOCTh B JIOTMKE «CBOU —
Yy>KOi» M CHOCOOCTBYIOIIME POCTY COLMAIBHON HAMpPSHKEHHOCTH. DJTO CBOMCTBO
CTAHOBUTCSI BXXKHBIM JJIsl IOHMMaHUS MEXaHU3MOB MUPOMOJICIUPOBAHUS B O(HUIIM-
aJbHON MEAUAKOMMYHHKAIUU.

PesynbratoM mporiecca KOH(PJIMKTOTEHHOTO MUPOMOJICIUPOBAHUS BBICTYIAET
KOH(JIMKTOr€HHAas: MUPOMOJIENIb — YCTOMYUBAsl perpe3eHTallMOHHasi CTPYKTypa, IMO-
CTPOCHHAsi Ha OMHAPHOM OIIO3UIIMU «CBOW — UYXKOI» U PEryJisipHO BOCIPOU3BOIU-
Masi B MEIMaTeKCTax. JTO MO3BOJISIET TOBOPUTH O HEM Kak 00 MHBapuaHTe — 0a30BOI
CXeMe, JISKAIEeW B OCHOBE PEMPE3CHTALIMN MUTPALIUMU B PA3JIMYHBIX MEIHATUCKYpPCaXx.

BapuatuBHbIMH peanu3alydsIMA  WHBAPUAHTA BBICTYINAIOT JIEKCUKO-CEMAH-
muyeckue Mooenu — PeEryasipHO BOCIIPOU3BOAMMBIE B MEJUAKOMMYHUKALIMU CIIOCOOBI
opraHuzanuu uHGopMaluy 0 MUTpaHTaX, GOPMUPYIOIINE KAPTUHY MHUPA, B KOTOPO
pPEaTbHOCTh CTPYKTYPUPYETCS Uuepe3 ONMMO3ULIMI0 U Toisipu3zanuio. Ecnu koHpIuKTO-
re€HHas MUPOMOJICNIb OTBEYAET Ha BOIMPOC, Kakasi 0a3oBas cxema (OIMMO3UIUs «CBON
— «UYOi») JIEKUT B OCHOBE PEMPE3CHTAIMU SIBICHUS, TO JEKCHUKO-CEMaHTUUECKas
MOJENb MOKAa3bIBAECT, C MMOMOIIBIO KAKUX SI3BIKOBBIX CPEACTB 3TA CXE€Ma HAIOIHSAETCS
KOHKPETHBIM COAEPKAHUEM B MUTPALMOHHOM MEIUATUCKYPCE.

Teopetuueckyto 0a3y UCCIeOBaHUS COCTABISIOT PaOOTHI KaK OT€UECTBEHHBIX,
TaKk U 3apyO€KHBIX YUYEHBIX, MOCBSIICHHbIE MEIUAPEIIPE3CHTAIMA MUTPALIMU B Pa3-
JWYHBIX TUCKypCcHBHBIX mpocTtpaHcTBax. B 2009 rogy I'. IaBuc u A. CocHOBCKas,
AHAIIU3UPYS. OCBEIICHUE MUTPALMU B POCCHICKUX ra3eTax, OPUIUIM K BBIBOAY, YTO
«APYTUe», OTIUYAIOIIHUECS OT PYCCKHX IO SI3bIKY U KYJIbTYpE, MPEACTABISIOTCA B
mpecce TpeMs OCHOBHBIMHU CIOCOOaMHU, CPed KOTOPBIX JOMHHUPYIOT arpecCUBHAasI
MO3UILIMS 10 OTHOIICHUIO K HEXKENAIOIINM aCCUMUIMPOBATLCA U 00pa3 CUILHOIO roc-
yaapcTBa, HHTErpUpyromero «apyrux» [4, c. 1, 11-12]. CoBpeMeHHble nccinegoBare-
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au, B yacTHOCTH O. AKMMaze ¢ coaBTOpaMH, U3ydas MEIHAOCBEUICHUE MUTPALMH B
Benukobpuranuu, Asctpanuu u HOxuoit Adpuke, Takke GUKCUPYIOT JOMHUHUPOBA-
HUE (PpeliMOB yrpo3bl U KOHTPOJIL, HO OTMEYAIOT, YTO UX KOHKPETHBIE pean3aliu
BAPBUPYIOTCS B 3aBUCHMOCTH OT JIMHI'BOKYJIBTYPHOT'O KOHTEKCTa [3, ¢. 5-8].

Kondnukrorennas MUpoMoOielib TPUMEHUTEIHHO K MUTPALIMOHHON TeMaTUKE
TPAKTyEeTCsl KaK PEryjaspHO BOCHPOU3BOIMMAS CXEMa pPENpE3eHTAlMd MUTpaLuH,
KOHCTpyHUpYIolass KOH(JIMKTHbIE OTHONICHUS HAa OCHOBE OIIO3UIMU «CBOU — Uy-
xoi» [2, c. 31]. Dra TpakTOBKa, H3HAYaJbHO pa3paboTaHHas [Jsi Telerpam-
IUCKypCa, UCIIONIB3YETCs] B HACTOSAILEM HCCIECIOBAHUU I aHajdu3a O(pULHUATIbHBIX
CMMU c yuéToM TaTEeHTHOIr0 XapakTepa KOH(JIUKTOr€HHOCTH.

Ilepeiinem K pe3yapTaTaM aHaau3a dMIUPUIECKOrO MaTepuania.

JlekcHKO-CeMaHTUYECKH aHaJIU3 PYCCKOSI3BIYHOIO MEAUAJAMCKYpCa MO3BOJINI
BBIICJIUTD MATh MOJENEN penpe3eHTaunn murpauuu. KonudyecTBeHHOE pacnpenesne-
HUE MEUATEKCTOB 110 3TUM MOJEIISAM MpeacTaBiIeHo Ha quarpamme (PucyHok 1).

JIeKCUKO-CEMAHTUUYECKME MOAE/IU KOHCTPYMPOBaHUA
KOHQ/IMKTOreHHOCTU B PYCCKOA3bIYHbIX MeguaTeKcTax
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Pucynok 1 — Pacnipenenenne 4aCTOTHOCTH JIEKCUKO-CEMAHTHUECKUX MOJIENIEN
B PYCCKOA3BIYHBIX MCANATCKCTAX

Kak cnenyer u3 nquarpamMmbl, JOMUHHPYIOIIEE MOJ0KEHUE 3aHUMAKOT MOJEIHN
«Murpant kak yrposza», « MUTrpaHT KaKk 0OBEKT KOHTPOJISI» U « MUTpaHT KaK SKOHO-
MUUYECKUH pecypey». JIBe ocTaBiirecss MOJEIU 3aHUMAIOT nepudepuitHoe MOT0KEHHE,
OJIHAKO BAXHBI JUIs1 IOHMMAHHMS HEJIOCTHOW PENPE3CHTALNHU COUUAIBHOTO SBICHHUS.

Mopenb «Muzpanm Kak yzpo3za» peanusyer AJeryMaHHU3alUI0 Yepe3 TeHepau-
3aruio. [IpoTuBonpaBHbIe AesSHUS TPSIMO aTPUOYTHUPYIOTCS TPYMNE «MUTPAHTHD) B
LEJIOM, 4 UCIOJb3yEMBIC JIEKCHKO-CEMAHTHUYECKHE CPEJCTBA 3a4aCTyH BBICTPAUBA-
I0TCSI 110 IPUHIUITY Tpajalliy, co3faBas y peuunueHta 3pGexT HapacTarole yrpo-
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3bl. Cp.: Bonvwe, uem na mpems, 8b1poCiU COGEPUICHHBIE MUSPAHMAMU MANCKUE U
ocobo msxckue npecmynienusn. Cpeou Hux youiicmea — Ha 16 npoyenmos, uzHacu-
nosanusi — Ha 12 npoyenmos. [Poccuiickas ['azera, 20.12.2022].

[TocnenoBaTenbHOE BBEJIEHHE KOJMYECTBEHHBIX IMOKa3arenei (GopMupyer oo-
pa3 KpUMUHAIIBHOW MOBECTKH, UCXOIAIIECH MPEUMYIIECTBEHHO OT MUTPAHTOB. B Ma-
tepuanax or «PMA Hoocteit» coobmaetcsi, 4to «B [lemepbypee 3axmouunu noo
cmpadicy muzpanma, onpagovieasuiezo mepakm 6 «Kpoxyce» [PUA HoBoctu,
29.03.2024]. Css3p ¢ Temol Teppopuzma (GOpMHUPYET YCTOWUUBYIO acCOIHAIUIO
MEXKy 00pa30M MUTPAHTA U YTPO30il 00IIECTBEHHON O€30MaCHOCTH.

Mopnenb «Muzpanm Kak 06vekm KOHmMpO.Jia» NACCUBU3UPYET MUTPAHTA Yyepes
HEepapXuIo, B KOTOPOM rOCyIapCTBO BBICTYHAET KOHTPOIUPYIOIIUM CYOHEKTOM, a MU-
IpaHT — ero noguuHéHHbIM. Hanpumep: Ilpeodvieanue xasxxcoozo muzpanma 00x4cHO
ObIMb AOCONIOMHO NPO3PAYHBIM, A KAHCOBLU €20 ulae — eudeH, — JImumputi Medsedes
[PHUA Hosocmu, 23.12.2025; Poccuuckasa ['azema, 23.12.2023].

Metadopa TOoTanbHOW HAOMIOJAEMOCTH M O€3JHMYHAsT KOHCTPYKIIUS JTOJKECH-
CTBOBAaHMS CO3JAIOT 00pa3 MUTpaHTA, JIMIIEHHOrO aBTOHOMUU. B TOM ke u3naHuu
MPUBOAUTCA cienyroias uurara: B Mockee cusnu ¢ yuema 139 muic. muepanmos 6e3
2eooannvlx [Poccuiickas razera, 16.02.2024]. [laccuBHasi KOHCTPYKIUS CHAIU C YUe-
ma W yKa3aHue Ha OTCYTCTBUE T'€OJIaHHBIX MPEACTABISAIOT MUTPAHTa KaKk OOBEKT
urdpoBoro MoHUTOpUHra. Takke B paccMaTpUBAEMbIX MeAuamMarepuanax UCIOb-
3YIOTCsl 3auMCTBOBaHuUs U3 cepol [T-Ou3Heca, 4TO MPUBHOCUT KOHHOTALIMIO aBTOMa-
THU3allMd B CEMAHTUKY KOHTpoiisi. Cp.: Medsedes npuzean macumadbuposams OUO-
Mempuro Ha 6ce NYHKmMul Nponycka uepes epanuyst [Pocculickas razera, 23.12.2025].

Mopens «Muzpanm Kak IKOHOMUYECKUI pecypc» OCYLIECTBISECT yTUIUTAp-
HYy10 (QyHKIMIO. 3aroioBoK « MUTpaHThI IOEAYT HA CTPOMKHU moezgaMu» [Poccuiickas
razera, 25.03. 2022] comepXUT NEeTyMaHU3UPYIOUIYI0O 3KOHOMHUYECKYIO MeTadopy
(noedym noezoamu), IpeACTABISAS MUTPAHTOB KaK TOBAp, KOTOPHIM MOXKHO IEepeMe-
AaTh LEIbIMUA MapTUAMHU. 3aronoBoK «Tpyn murpantoB B Poccum momopoxaer»
[Poccuiickas razera, 11.12.2022] npsiMO OTOXIAECTBISET MUTPAHTA CO CTOMMOCTBIO
€ro TpyJa. AHaJOrMYHBIA MEXaHU3M AEUCTBYET B Apyrux nmyonukauusax. Cp.: B Hea-
Hogckou u CMONeHCKOU 001acmax NOOHAIU CIMOUMOCHb NAMEHmOo8 OJisl MUCPaHmo8
[Poccuiickas razera, 03.07.2025]. B naHHOM npuMepe MUTPAHT MPEACTAECT KaK HaJIo-
roBasi €IMHUIIA, YbsI CTOUMOCTH TOJIJICKUT aIMUHUCTPATUBHOMY PETYJIUPOBAHUIO.

[Ipu sToM, Kak orMmeudaercss B «MUTpalluOHHOM MPOTHO3€», JIEHEXKHbIEC Tepe-
BOJIbI U3 Poccum OCTaloTCsl KPUTHUYECKU BAXXHBIMU JIJIsi SKOHOMHK cTpaH lleHTpans-
Hol A3uu. Hanpumep, B TamkukucTane ux 00beM JOCTUTAET MPUMEPHO JIBYX TpeTeil
BBII [ICMPD, 2026, c. 8]. DTOT 3KOHOMHYECKHI KOHTEKCT JAenaeT Moaenb «Mu-
IPAHT KaK YKOHOMHUYECKHUH pecypc» OCOOCHHO 3HAYUMOM ISl TOHUMAHUS TOrO, KaK
CMMU xoHCTpyupyroT 00pa3 MUTpaHTa CKBO3b MPU3MY BBITOJIbI U TTOJIE3HOCTH.

Paccmotpum npyrue nepudepuitnbie monenu. Mogens «Muzpanm kaxk 00v-
eKm a0anmayuoHHbIX mpedoeanul» NpeCTaBIsIeT UHTErPaIui0 KaK OJHOCTOPOH-
HUW MPOIIECC, B KOTOPOM MUTPAHT 00513aH OCBOUTH SI3bIK, 3aKOHBI M MPUHUMAIOIIYIO
KynbTypy. IlaccuBuzanus nposBisieTcs B 00bEKTHON MO3UIIUM MUTPAHTA. 3ar0JI0BOK
«MurpanToB OyayT aganThupoBaTh B xu3HM B Poccum» [Poccuiickas rasera, 17.05.
2022] momemiaeT MHUTpaHTa B TO3WIHMI0 OOBEKTa BO3JCUCTBUS, TpaMMATHUUYECKU

- 182 -



yCTpaHsisa ero CyObeKTHOCTh U caMOCTOSITEIbHOCTD. Jpyroii npumep: C I mas sx3a-
MeHbl Y MUSPpaHmMo8 NPUHUMAIOM MOJbKO 2ocyoapcmeennsie ¢y3nl [Poccuiickas ra-
3eta, 14.05.2024]. S3bIKOBOM 3K3aMEH MPEACTAET 3[e€Ch KaK 3aKpBITBIA pecypc, I0-
CTYyH K KOTOPOMY PEryJaupyercs H3BHE, 4TO CO31aET 3P(HEKT MHCTUTYLHOHATBHOU
HegocTynHocTH. B «Pocculickoll razere» Takxe cooOwaercs: «/Insa muzpanmos évi-
RYCmAM CHPABOYHUK, 20€ NO 8CeM AOCONIOMHO memam um 6yo0ym OaHvl YKA3aHus,
KakK Oeiicmeosams, Kyoa uomu, umo odeanamsv» [Poccuiickas razera, 24.12.2024].
Jlexcema ykazauusi CONEPKUT CEMAHTUKY IOJKEHCTBOBAHUS: MUTPAHTY HE MPOCTO
npeiaratoT UHPOpMaInioo, a MPEANUChIBAIOT OIMpEeICHHbIE MMOBEICHUYECKUE MaT-
TepHbl. BCs OTBETCTBEHHOCTh 3a YCIEX HMHTErpalld BO3JaraeTcss Ha MHUTpaHTa, a
B3aMMHOE MPUCIIOCOOJIEHUE CTOPOH B AHCKypce opunuanbHbix CMU oTcyTCTBYET.

Mopens «Muzpanm Kak ymanumapnas npoodaema) BHITIONHIET KOMIICHCA-
TOPHYI0 (PYHKIIUIO, pejiarasi allbTepHATUBHBIN, IMIIATUYHBIN B3IJIS]] HA MUTPAIIHIO.
B oTiauume oT paccMOTpEeHHBIX BbIlIEe MOAEEH, KOH(DIUKTOT€HHOCTh 3/1eCh HaIlpaB-
JIeHa HE MPOTUB MUTPAHTA, a MPOTUB CUCTEMHBIX (PAKTOPOB, TOJKAIOIIUX JIOACH Ha
oTuassHHbIe Mepbl. Tak, B 0IHOM U3 MaTepuasioB cooOwmaercs: B OOH 3asasunu, umo
Mmuepaumul 8 Jlusuu cmanogames socepmeamu npecmynieHutl nNPomus 4el08eyHocmu
<...> [PUA Hosoctu, 27.03.2023]. dpyroit npumep — 3aroinoBok «Mupogou anmu-
pekopo. B Mekcuke 175 muepanmog nolmanucey nepecedv epanuy)y 8 Ky3oee 0OHO20
epysosuxa [PUA Hosoctu, 27.05.2023]. JIekcema «aHTUPEKOPI» U yKA3aHUE HA KO-
JUYECTBO JIIOJIeH CO3/1at0T 00pa3 MUTpaHTa KaK KEPTBbI, 4 HE KaK UCTOUYHHKA yIPO-
3bl. [Ipu 3TOM BaXXHO OTMETHUTh, YTO JJaHHAs MOJEIb 3aHUMAET mnepudepuitHoe mo-
JIO’)KEHUE U HE OKa3bIBaeT BIUSHMS Ha (GOpMUpOBaHHE Oo0Opa3a MUTpPaHTa B POCCUM-
CKOM MeJIHaJUCKypCe.

Takum 00pa3zoMm, KOH(DIUKTOIT€HHOCTh PYCCKOSI3BIYHBIX MEIUATEKCTOB O MH-
rpaHTaxX HOCHT JIATCHTHBIA XapakTep U CO3NAETCS HE MPSIMOM PEUYEBOM arpeccuen, a
BHEIIIHE HEUTPAIbHBIMU JIEKCUKO-CEMAaHTUUECKUMHU CPEJICTBAMU.

OcHOBHBIMU c1IOCO0aMU €€ peaiu3alluu BHICTYNAIOT: ) MaccuBU3alus (00BEKT-
Hasl TIO3UIINS: MUCPAHMOS CHAIU C YYEMA, Muepanmos 6yoym adanmuposamy); 0) ne-
ryMaHu3alus 4epe3 yTHIUTAPHYIO PEAyKIHIO, TO €CTh POJIb MUTPAHTA CBOJUTCS K
HSKOHOMUYECKON (DYHKIIMU WIH TOBApY (Mucpanmsl noedym Ha CMPOUKU NOe30aMU,
mpyo MUepanmos nooopodicaem); B) TEHepalIn3alusl U CTaTUCTHYECKas rpajgamnus. B
MOCJIEIHEM CJIy4yae MPOTUBOIPABHBIC ICSIHUSL aTPUOYTUPYIOTCS BCEM MUTPAHTaM, YTO
dbopMupyeT y peluIueHTa olyeHue HapacTaonel KpUMUHAITBLHON yTPO3HbI.

Kpome toro, cnenudpuyeckum MexaHU3MOM KOH(MIUKTON€HHOTO MUPOMOJIEIIU-
pOBaHUs SABISETCS MPEACTABICHUE UHTETPAIlMU KaK OJTHOCTOPOHHETO Mpolecca, B Ko-
TOPOM MUTPAHT 0053aH OCBOUTH MPUHUMAIOIINE HOPMBI, a 00IIECTBO OrpaHUYNBACT-
csl posbio 3k3ameHaTopa. [lepudepuitnas Moaens ryMmaHUTapHOM TPOOIEMBI, TTpesia-
raroias YMIaTUYECKUi B3I, IPAKTUYECKH HE CHUYKAET OOLIEro YpOoBHS KOH(IIMK-
TOr€HHOCTH. MoJieNTn KOHTPOJIsl, yTPO3bl U SKOHOMUYECKOT0 pecypca TOMUHHUPYIOT, U
ryMaHuTapHas albTepHATUBA HE MEPEBEIINBACT KOH(PIUKTOI€HHbIE HAPPATUBHI.

Ecnau B pycCKOSI3BIUHOM JTHUCKYpCE NOMHUHUPYIOT MOJIETU YIpO3bl, KOHTPOJS U
AKOHOMHUYECKOI'0 pecypca, a TyMaHUTapHasi MoBecTKa ocTaércs Ha mepudepuu, To B
AHTJIOSI3IYHOM JTUCKYPCE KApTHHA OKA3bIBAETCSA MHOM. JIEKCHKO-CEMaHTUYECKHI aHa-
T3 TO3BOJWI BBIICIHUTH 3/I€Ch TaKXKE€ IMSITh YCTOWUMBBIX MOJEIEH pernpe3eHTaluu
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MUTpaIMU, OJHAKO UX COCTaB U KOJMYECTBEHHOE pacCHpe/iesIeHHE CYIIECTBEHHO OT-
nuyatores (Pucynox 2).

JleKCMKO-cemaHTUYeCKMe MOoge N KOHCTPYUpPOBaHUA
KOHG)IMKTOreHHOCTU B aHIMOA3bIYHbIX MeauaTeKeTax
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Pucynok 2 — Pacnipenienenue 4aCTOTHOCTH JIGKCUKO-CEMaHTUUYECKUX MOJIETIEH B
AHTJI0SI3bIYHBIX MEUATEKCTAX

[Ipu coxpaneHUM TUANPYIOMINX TO3ULIHANA MOJIETIEH YIPO3bl U KOHTPOJISA B AHIJIO-
SI3BIYHOM JIUCKYpCE OOHAPYKUBASTCSI TPUHITUIHAILHO WHOE pacmpeiesicHue OCTallb-
HBIX MOJIesiel. BBICOKYI0 4aCTOTHOCTh IEMOHCTPUPYET Mojielb Migrant as an object of
public empathy/ Muepanm kax 06vekm oOuecmeenHoU IMnamui, KOTopasi OJIHOCTHIO
OTCYTCTBYET B PYCCKOS3BIYHOM MaTepuaie. Kpome toro, crienmupudeckon Ui aHTIIO-
S3BIYHOTO JIUCKYpca BBICTyHaeT Mopenb Migrant as a depersonalized element of the
migration flow/ Muepanm kax obesnudenHblil d1eMeHm MUSpayuoHHo20 NOMoKd.

Monens Migrant as a threat/ Muepanm xak yeposa CTPyKTYpHO OJH3Ka pyc-
CKOSI3BIYHOM, HO OTJIMYACTCS aKTUBHBIM HCTIOJIB30BaHHEM BOCHHBIX MeTadop. Tak, B
BBC News coobmaercs: «Reform council seeks to declare migration emergency
<...> the county was “at the forefront of a small-boat invasion”» [BBC News,
20.10.2025]. Jlekcema emergency BBICTYNAET B Ka4€CTBE AUCKYPCHUBHOTO Mapkepa
ype3BblYaliHOCTU, a MeTtadopa a small-boat invasion TpUpaBHUBAET MUTPAHTOB K
BpaxieOHO conuanbHol rpynne. B apyrom matepuane BBC News konuuecTBo Mu-
TPAaHTOB, MPUOBIBIINX HA JIOAKAX, CPABHUBACTCS C YUCICHHOCTHIO BOMCK TIPH BHICA]-
ke B Hopmannuu. Cp.: Describing the almost 200,000 migrants who arrived by small
boat in the last eight years as “an invasion”, he said this was “more than stormed
the beaches of Normandy on D-Day” [BBC News, 23.02.2026]. Takoe comnocTasiie-
HUEe GopMupyeT o0pa3 yrpo3bl HAIMMOHATHLHON 0€30MaCHOCTH U JIETUTHMHUPYET CHIIO-
BOH OTBET. DTOT MEXaHU3M MPAKTHYECCKU HE BCTPEUACTCS B PYCCKOS3BIYHOM JTUCKYP-
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ce, re 3pdekT yrpo3sl co3naéTcs HE Yepe3 BOEHHbIE MeTadophl, a uepe3 CTaTUCTH-
YECKYI0 TPaJaIliio U TeHEPATU3AIIHIO.

Mopnens Migrant as an object of control/ Muepanm xax o6vexm KOHmMpos pea-
JU3YEeT AUCKYPC TOCYAApPCTBEHHOTO CYBEPEHHUTETAa Yepe3 HOMHUHAIIMU KapaTeIhbHBIX
MHCTUTYTOB U MaccuBHbIe KOHCTpYKUUU. Cp.: Reform promises agency to ensure ille-
gal migrant removals <...> a UK Deportation Command would be established to de-
liver mass deportations through Operation Restoring Justice [BBC News,
23.02.2026]. Homunauus UK Deportation Command n cioBOocoYeTaHUE mass depor-
tations MPEACTABISIIOT KOHTPOJIb HAJ] MUTPAHTAMH KaK BOCHU3UPOBAHHYIO OTEPAITHIO.
B marepuanax The New York Times, B cBOl0 odepenb, MyOIUKyeTCs CIEAYIOIICE:
«Trump’s Response to Shooting Shows Intensified Anti-Migrant Stance <...> The
president is furiously demanding limits on migration and attacking ethnic groups as
he steps up his efforts to equate immigration with crime and economic distress» [The
New York Times, 14.10.2025]. I'naronsubie hopmbl demanding v attacking B coue-
TaHUM C HapeuHneM furiously co3narT o0pa3 arpecCUBHONU rOCyJJapCTBEHHON MOJIUTHU-
KW, HaIPaBJICHHOW HA KOHTPOJb HAJl MUTPaHTaMH. ECIH B pyCCKOSI3BIYHOM JTUCKYpPCE
KOHTPOJIb MAaCKHPYETCS TOJ aJMUHHUCTPATHBHYIO HEHUTPaIbHOCTh, TO B AHTJIOS3BIU-
HOM OH YaCTO SKCIUTHIIMPYETCS Yepe3 BOCHHYIO U CHIIOBYIO JICKCUKY.

Mopnens Migrant as an object of public empathy/ Muepanm xak o6vekm oouye-
CMBEHHOU d2Mnamuy TMPECTABISET MPUHITUITHATHHOE OTIUYHE aHTIIOS3BITYHOTO JHC-
kypca. B «BBC News» nyomnukyerca ucropust Jlomunrac I'ycmao u3z Boctounoro
Tumopa. Cp.: Domingas Gusmado is from East Timor and is one of 100 migrant wom-
en who shared her story <...> “Dungannon has become my second home from home
and all three of my children were born here, so to them it has always been home”
[BBC News, 23.04.2024]. AHTpONOHKM, TOIIOHUMBI U TpsiMas peub CO3/1al0T 00pa3
YCIENTHO HHTETPUPYIOMIETOCS MUTPAHTa, YTO MPOTHUBOMOCTABIACTCS KOH(DINKTOTCH-
HbIM HappatuBaM. B «The New York Times» paccka3biBaeTcsi 0 C€30HHOM pabouem:
«Seasonal farmworker, George Michael Monte De Ramos Castrudes, 37, died in
2025 after a fire he lit to keep warm at La Valette nursery, in Jersey, got out of con-
trol. <...> The Filipino national was employed by the Blake family on a nine-month
seasonal work contracty [The New York Times, 26.03.2023]. [lonHasi aHTpOIOHU-
MUYEeCKass HOMUHAIMSA U yKa3aHHEe TOYHOTO BO3PACTa CO3MAIOT JETaTU3UPOBAHHBIN
MOPTPET, KOHTPACTUPYIOMIUM ¢ 00e3MMYeHHON CTaTUCTUKON. KOH(MIUKTOreHHOCTh
3/IeCh CTPEMUTCS K HYJIIO, a BBICOKAsh YaCTOTHOCTh MOJICT CBHUJETEILCTBYET O 3HA-
YUTEIBHON JTUCKYPCUBHON TUBEPCU(MUKAIIMU AHTJIOS3BIYHOTO MEIUANPOCTPAHCTBA
0 CPABHEHHIO C PYCCKOS3BIUYHBIM.

PaccMoTpuM Mopenu, penpe3eHTUpyomue nepudepuio B aHTIOSI3BIYHOM Me-
TUaNCKypCe.

Mopnenu Migrant as an economic resource/ Muepanm xax 3KOHOMU4ecKuil pe-
cypc u Migrant as a depersonalized element of the migration flow/ Muepanm kax
00e31UYeHHbII d/IeMeHm MUSpayuoHHO20 NOMOKA YCIEIIHO AETYMaHU3UPYIOT MH-
IpaHTa, OJTHAKO PEANTM3YIOT 3TO Pa3HBIMHU CPEICTBAMH.

B pamkax mepBoii Momenu IIEHHOCTh MHUTPAHTa M3MEPSIETCS €ro SKOHOMHYE-
ckoi mosie3Hocthio. Tak, B The New York Times cooOmiaeTcs, 9To IOJIOBHHA DKO-
HOMHYECKOro pocta Mcmanmm oOecriedeHa WHOCTPAHHBIMU paboOTHUKaMU: Since
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2022, half of Spain’s economic growth has been driven by foreign workers [The New
York Times, 21.03.2023]. B BBC News BbICOKOKBaIU(UIIUPOBAHHBIE MHUIPAHTHI-
CTPUTATM OIICHUBAIOTCS IO TIPOM3BOICTBEHHBIM MTOKA3aTEISIM — KOJIMYECTBY 00pado-
TaHHBIX OBEI| B AeHb: Migrant shearers ban “risks sheep welfare <...> These inter-
national shearers are highly skilled professional guys and they can do upwards of
400 sheep a day [BBC News, 21.02.2026]. B o6oux ciiyyasix MUTPaHT peAyLIUPYETCS
710 SKOHOMHUYECKON (YyHKITUU WIIH TOBapa.

Bropas monens o0e3nmuumBaeT MHUTPaHTa, CBOJS €ro K CTAaTUCTHYECKOW €Iu-
HUIE WIA DJIEMEHTY CTHXWHU. MUTpallMOHHBIC MOTOKH METaQOpUUECKH UMEHYIOTCS
«BOJIHOWY, a nepeceueHue Jla-MaHima ¢ukcupyercs: UCKIIOUUTENIbHO YuciaoMm. Cp.:
Between 1 January and 9 March 2026, 3,409 people made the crossing [The New
York Times, 09.03.2026]. I'n6enp moutu 500 murpantoB B Cpeau3eMHOM MOpE Tie-
penaércsa uepe3 cyxue nudpbl, 6€3 ynomuHanus KOHKpeTHbIX moaeil. Cp.: The IOM
says that almost 500 migrants have been reported dead or missing trying to cross the
Mediterranean Sea from Libya so far in 2026 [The New York Times, 15.08.2022].
KonmdecTBeHHBIC MTOKA3aTENIH MOJTHOCTHIO BRITECHSIOT Y€JIOBEYECKOE N3MEPEHHE.

KoH(MIUKTOreHHOCTh aHTIIOSN3BIYHBIX MEIUATCKCTOB TAaK)KE€ HOCUT JIATCHTHBIN
XapakTep, HO MEXaHW3Mbl MHPOMOJICTUPOBAHMS OTIMYAOTCS OT PYCCKOSI3BIYHBIX.
Kak 1 B pyCCKOSI3BIYHOM IHCKYpCE, 3/1€Ch UCTIOIB3YIOTCS TIPUEMBbI MTACCHBU3AINHA H
JETYMaHHU3aIMN 9epe3 PEAYKIHMIO [IEHHOCTH MHTPaHTa K €ro TPyJOBON (DYHKITHH.
OpmHako B OTJIMYKE OT PYyCCKOS3BIYHOTO MEIMAIUCKypca, e dDQeKT yrpossl co3ma-
€TCS Yepe3 TeHepATU3AINI0 MPECTYIUICHHN U CTATUCTUKY, B AHTJIOS3BIYHOM JOMHHH-
pPYIOT BOeHHBIE MeTadophl (invasion, storm, emergency), KOHCTpyHUpYyIOIIue oopa3
DK3UCTCHITUANIBHONW yTpo3bl. CrenuuueckuM MEXaHW3MOM BBICTYTAET IEepPEHACHI-
IIICHUE MEIUATEKCTOB KOJIMYECTBCHHBIMU MOKA3aTEISIMU 0€3 JTMYHBIX UCTOPHUH, UYTO
co3naet 3pdekT 00e3muueHHoN Macchl. [Ipu 3TOM B aHTIIOS3BIYHOM JIHUCKYpCE TMpU-
CYTCTBYET KOHTPMEXAHU3M — MOJIeTb O0IIECTBEHHON AMITATHH, KOTOpasi CHIKAeT 00-
U ypOBEeHb KOH(MIUKTOreHHOCTH. OHAKO MOJICIH YTrpO3bl U KOHTPOJIS JOMHHH-
PYIOT, U MOJCIIb AMIIATUH, HECMOTPSI Ha BBICOKYIO YaCTOTHOCTH, HE BBHITECHSCT KOH-
(IMKTOTCHHBIC HAPPATHBBHI.

BrineneHaple B pyCCKOS3BIYHOM W QHTIIOS3BIYHOM JHCKYPCE JEKCHUKO-CEMaH-
TUYECKHUE MOACIN 0000IIEeHBI B CBOJHOM TaOMHIlE, TI€ MPEACTABICHBI apaMeTphl U
pe3yabTaThl CONOCTaBUTENbHOTO aHanu3a (Tabnuua 1).

Tabmuma 1 — ConocraBuTeNnbHAs XapaKTEPUCTUKA JIEKCUKO-CEMAHTHUECKUX MOJENEH B PYCCKO-
S3bIYHOM U aHIJIOSA3bIYHOM MEIUAIUCKypCe

ITapamerp cpaBHeHust | PycCKOA3BIYHBIN JHCKYpPC AHIJIOA3BIYHBIN JUCKYPC
Lomunanmuole modenu | Yrposa (38%) + Koutpons | Yrposa (34%) + Koutposib
(22,5%) (22,3%)
CoomnoweHue yeposvl u | Yrpo3a 3HAUUTENBHO IOMH- | YTpo3a JOMUHHUPYET (OTPHIB
KOHMPOJI5L HUPYET 12%)
Cneyuguuecxkue modenu | «OOBEKT aAaNTAIIHOHHBIX «O0BeKT 00IIECTBEHHON dMIIa-
TpedoBanuit» (12,5%) tum» (20,3%) + «Ob6e3nnuen-
HbIH 25temerT» (10,7%)
I'ymanumapuwiii acnexm | llepudepuiina (12%) BeicokouacTtotHa (20,3%), HO
YCTYIAET «YTpo3e»
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Mexanuszmol penpesen- ['enepanu3zamnus + cratuctu- | Boennsie metadops! (invasion,

mayuy y2po3vl qecKasl rpajanus storm, emergency)

Xapaxkmep pumopuku WNmnepaTtuBHa (aKLEHT Ha [TongpHa (BeIcOKas yrposa +
yYIpo3€ ¥ KOHTPOJIE) BBICOKAs! IMIIATHSI)

Hucxypcuenas ousepcu- | Huzkast (OTCyTCTBHE IIO- Bebicokas (cocyliecTBOBaHNE

Purayus JSIPHBIX CTPATETUi) JEryMaHU3aluU U AMIATHH)

IIpoBenéHHOE nccIeI0BaHuE MO3BOMISAET CAETIATh CIEAYIOIINE BEIBOJBI.

JIeKCUKO-CEMaHTUYECKHUE CPEJCTBA CIYKAT CHUCTEMOOOPA3YIOIIMM MEXaHH3-
MOM KOHCTPYUPOBAHHUS KOH(PIUKTOTEHHBIX MUPOMOJICNICH B PYCCKOA3BIUHBIX U aH-
IJIOS3BIYHBIX Meaua. JIaTeHTHBIH KOH(IMKTONEHHBINH MOTEHIIUANl Pealnu3yeTcsl B HUX
Yyepe3 OMIO3UINI0 «CBOM — YY’KOI», IeryMaHU3allMIi0 U MacCUBH3alMi0 o0pa3za MH-
rpadTa. B opunmnansapix CMU KOHPAMKTOT€HHOCTh HOCUT UMIUTMITUTHBIN XapaKkTep.
OHa co3gaércs He NpsIMOM PEYEBOM arpecCUel, a BHEIIHE HEUTPAJIbHBIMU JEKCUKO-
CEMaHTUYECKUMHU CPEINCTBAMU.

B pycckosi3plYHOM MeAMaIUCKypCe AOMUHHUPYIOT MOJEIHU YrPO3bl, KOHTPOJIS,
AKOHOMUYECKOTO pecypca M alanTallMOHHBIX TPEOOBAaHUM, TOT/Ia KaK T'yMaHUTApHAsI
Mozenb ocTaércsa nepudepuitHoil. Takoe pacnpenesieHue CBUACTEIbCTBYET O HU3KOM
JTUCKYPCUBHON nHBEpCU(UKALUKN PYCCKOSI3BIYHOTO MeEIUanpocTpaHcTBa. B aurio-
A3bIYHOM JUCKYpCE, MPHU COXPAHECHUH JIMAUPYIOMNUX MO3ULUKA MOJEIEH yrpo3bl U
KOHTPOJISl, BHICOKOM YacCTOTHOCTBHIO OTIMYAETCA MOJENb OOIIECTBEHHOW SMIAaTHH,
YTO YKa3bIBAET HA €0 OOJIBIIYIO0 TUCKYPCUBHYIO TUBEPCUDUKALIUIO.

Crneunduueckoil 1151 pycckosspluHbIX CMU BeicTynaer monens «Murpant
KaK OOBEKT aJlanTallMOHHBIX TPEOOBaHUI, ISl AaHTJIOA3BIYHBIX — MOJIEIN « MUTpaHT
KaK OOBEKT OOIIECTBEHHOM AMMaTum» U « MUTpaHT Kak 00€3JIMUYECHHBIA JIEMEHT MU-
TPallMOHHOrO MOTOKa». HakoHen, pyCCKOS3BIYHBIA MEAUAIUCKYPC TATOTEET K IPO-
rOCY/IapCTBEHHOM, aJMUHHCTPATUBHO-UMIIEPATUBHON PHUTOPHUKE, TOrAA KakK aHIJIO-
A3BIYHBIN COBMENIAET MUJIUTAPUCTCKUN U COYYBCTBEHHBIN HAPPATUBBI.

[lepcrieKTUBBI UCCIIETOBAHUS CBSI3aHbI C PACIIMPEHUEM SMIIUPUUECKON 0a3bl 3a
CYET MYJIBTUMOJAJBHBIX PECYpPCOB KOMMYHHUKAIUU (BU3YaJbHBIX, AyJIUAIbHBIX H
IPYTUX), a TaKKe€ C M3yYCHUEM IMHAMUKHU BBIJICICHHBIX MOJIENIC B MEHSIOLIEHCS
TEONOIMTUYECKON CUTYAIUU.
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JEKCUYECKHHA U TPAMMATHUYECKUI I[I/BAI\/'IHUHOJII/ITI/I‘IECKI/IX
3AT'OJIOBKOB B AMEPUKAHCKHUX OHJITAUMH-ME/IUA

CtaThs TOCBSIIEHA MCCIIEAOBAHUIO JICKCHYECKHX U TPaMMATHUYECKUX OCOOCH-
HOCTEHN MOJUTUYECKUX 3ar0JIOBKOB aMEPUKAHCKON OHJIAWH-TIPECCHI KaK BaXKHOT'O MH-
CTpyMEHTa Meauaguckypca. B ycnoBusx nu@poBu3anuu 3arojiOBOK BBIMOJHSIET HE
TOJIbKO UHPOPMATUBHYIO, HO M TIparMaTU4ecKyto GyHKIINIO, 0OecrieunBas puBieye-
HUE BHUMAaHUS ayJUTOPUU U MOBbIIeHHE 3(PHEKTUBHOCTH KOMMYHHKalMu. Marepu-
aJI0M UCCJIEIOBAHUS MOCTYKUIIA MOJTUTUYECKHUE 3ar0JIOBKU aMEPUKAHCKUX UHTEPHET-
m3nanui The New York Times, The Wall Street Journal u CNN 3a nepuon 2019-2026
I'T. AHaJIN3 MO3BOJIWJ BBISIBUTH HAMOOJIEE PACPOCTPAHEHHBIC JIGKCHUECKUE U TpaM-
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MaTUYECKUE CpEeJICTBAa, 0OECIEYMBAIONINE ATTPAKTUBHOCTh MEIUATEKCTAa. Y CTAHOB-
JIGHO, 4TO KOMIIPECCHS S3BIKOBBIX CPEJCTB, SMOIIMOHAILHO OKpallleHHas JIEKCHKa,
MeTadopuzanus U crnenupruueckue TpaMMaTUYECKUE KOHCTPYKIHMH CHOCOOCTBYIOT
MOBBIIICHUIO KOMMYHUKATUBHOTO BO3/IEUCTBUS MOTUTUUYECKUX ITyOTUKAIINH.

Kniouesvie cnosa: meanaguckypc, MOIUTUYECKHUM 3aroloBOK, OHJIaWH-IIpecca,
aTTPaKTUBHOCThH TEKCTA, JIEKCHUYECKHE OCOOCHHOCTH, TPaMMaTHYECKHUE OCOOCHHOCTH,
urudpoBasi KOMMYHUKAIIUS.

B coBpemenHOM mH(pOpMalMOHHOM OOIIECTBE CPEACTBa MacCOBOM HHGpOpMa-
Ui QYHKIUOHUPYIOT B YCJIOBHSIX BBICOKON KOHKYPEHIIMH 3a BHUMAHHUE ayJIUTOPHUHU.
Pa3Butre uppoBbIX TEXHOJIOTUM MPUBENO K CYIIECTBEHHBIM M3MEHEHHSIM B CIOCO-
0ax pacrpocTpaHeHusi UHPoOpMaIMK U OCOOEHHOCTAX MeIUakoMMyHUKaluu. Eciu B
TPaAUIIMOHHON TNEYaTHOM Mpecce 3arojloBOK BBIMOIHSI MPEUMYIIECTBEHHO MH(OP-
MaTUBHYIO (QYHKIIMIO, TO B OHJIAWH-CPEJIe OH CTAHOBUTCSI CAMOCTOSITEIbHBIM KOMMY -
HUKATUBHBIM WHCTPYMEHTOM, OT KOTOPOTO BO MHOI'OM 3aBHCUT KOJMYECTBO MpPO-
CMOTpPOB MyOJUKAIIMU U YPOBEHb BOBJIICUEHHOCTH YNTATEIICH.

Oco00e MEeCTO B COBPEMEHHOM MEIHMAIUCKYyPCE 3aHUMAIOT MOIUTUYECKUE HO-
BocTU. [lomuTHueckue cOOBITHSI OKa3bIBAIOT BIUSIHME Ha OOIECTBEHHOE MHEHMUE,
SKOHOMUYECKHUE TMPOIECCHl U MEXIYHApOIHbIE OTHOIICHHUS, TO3ITOMY >KYPHATUCTHI
CTpEMSITCS MPEICTaBUTh MH(POPMALINI0 MAKCUMAIIBHO 3(D(PEKTUBHO U MPUBJIEKATEIb-
HO JIJI1 ayJUTOpUHU. B 3THX yCIIOBUSIX BO3pacTaeT 3HAUCHUE A3BIKOBBIX CPEJICTB, UC-
MOJIL3YEMBIX MPU CO3IaHUU 3arOJIOBKOB.

CoryiacHo COBPEMEHHbBIM JIMHTBUCTUYECKUM HCCIIEIOBAHUAIM, 3ar0JIOBOK IIPE/i-
CTaBJISIET COOOM CKATyI0 TEKCTOBYIO €IMHUILY, OOBEAUHSAIONIYI0 HHPOPMATUBHYIO U
nparmatudyeckyro pyHknuu. Ero ocHOBHasi 3ajjaya 3aKi04aeTcsi He TOJIbKO B KpaT-
KOU Mepesiaue CoAepKaHus CTaThU, HO U B MPUBJICYCHUU BHUMAaHUS ydTatens, Gop-
MUPOBAHUM UHTEPECA K MyOIUKAIIMU U CTUMYJIUPOBAHUU JlajbHeIero urenus [3].

ITo maenuto A. bemna, si3pIK Ta3eTHBIX 3aroJ0BKOB MPEACTaBIIET CO00i OCo-
Oy10 pa3HOBUIHOCTh MEIUATUCKYpCa, B KOTOPOU JOMUHUPYIOT MEXaHU3MBI SI3BIKO-
BOW KOMITPECCHM M MPAarMaTUYECKOro BO3AeUcTBUA Ha ayauropuio [3]. M. bennapek
n  X. Kom ormedaror, 4To olieHOYHAsl JIEKCUKA SIBJIIETCS OJHUM U3 KIIFOUEBBIX WH-
CTPYMEHTOB (hOPMUPOBAHUSI HOBOCTHOM 3HAYUMOCTU COOBITHS [2].

AHaJlu3 COBPEMEHHBIX MOJUTUYECKUX 3aroJIOBKOB MOKAa3bIBAET, YTO MJIsl MO-
BBIIIIEHUA UX 3(QPEKTUBHOCTH KYPHAIUCTHI aKTUBHO UCIIOIB3YIOT Pa3IUYHbIE JIEKCHU-
yeckue cpenctBa. OMHUM U3 Haubosee pachHpoCTPaHEHHBIX MPUEMOB SIBISETCS HUC-
MOJIb30BAHKME dMOITMOHATIBHO OKpalieHHON Jekcuku (loaded words). Ilomo6HbIe Ci10-
Ba COZIEPKAT JOMOJHUTEIbHBIA OIEHOYHBIN KOMIOHEHT 3HAYEHUsI U CIIOCOOHBI (hop-
MHUPOBATH OMpPEAEAEHHOE OTHOIICHUE ayAUTOPUU K OMUCHIBAEMOMY COOBITHIO €I /10
MPOYTEHHUS CTAThU.

Hanpuwmep: «Trump Faces Fierce Criticism Over New Policy»

«Congress Battles Growing Crisis at Bordery

B npuBenEHHBIX 3ar0JIOBKax CJIO0BaA fierce W Crisis BBITIONHSIOT HE TOJIBbKO MH-
(dhopMaTHUBHYI0, HO U OLIEHOUHYIO (PyHKIMIO. OHM yCWIMBAIOT AMOIMOHATBLHOE BO3-
JEeUCTBHE COOOIICHUSI U CIIOCOOCTBYIOT (POPMUPOBAHUIO Y UUTATENS MPEICTABICHUS
O BBICOKOM 3HAYUMOCTHU COOBITHSI.
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JlpyruM Ba)KHBIM JIEKCHUECKHM CPEACTBOM BHICTyMaeT metadopa. Mcmoms3o-
BaHHE MeTa()OPUICCKUX MOJIEICH TO3BOMISIET KYPHAIMCTAM MPEACTABISITh CIIOXKHBIC
MOJIUTUYECKHAE TIPOIIECChl uepe3 Oosee MOHSATHBIE W HArsAHBIe 00pa3bl. OCOOEHHO
9acTO B MOJUTHYECKOM JUCKYPCE MCIOIB3YIOTCS KOHIENTYalbHbIE MeTadOpHhl, CBsI-
3aHHBIC C BOMHOM, 00ph0Oii, IBIKECHUEM HJIU KpU3UCOM [4].

Hanpuwmep: «Economic Battle Intensifies Ahead of Electiony

«White House Launches New Olffensive Against Inflationy

B maHHBIX ciydasX MOMMTHYECKHE M YKOHOMHYECKHE TPOIECChl MHTEPIPETH-
PYIOTCS 4epe3 BOeHHYIO JeKcuKy. [logoOHast cTpaTeruss cnocoOCTBYET TMOBBIMICHUTO
BBIPA3UTEIHPHOCTH TEKCTa U 00JIerdaeT BOCTIPUATHE CIIOKHOW WH(OPMAIIUN MTUPOKOH
ayAUTOPHUEN.

[IIupokoe pacrnpocTpaHEeHHE B MOTUTHYCCKUX 3ar0JIOBKAX MONYYHIIA METOHH-
MUYECKHE KOHCTPYKIIMU, B KOTOPHIX HA3BAHHS TOCYNApCTBEHHBIX HMHCTUTYTOB WIIH
reorpa@uIecKux 00BHEKTOB 3aMEHSIOT KOHKPETHBIX MOTUTHYCCKUX JIeITEICH.

Hanpumep: «Washington Signals New Approach to China»

«The White House Announces Additional Measures»

Hcnonp3oBanue MOAOOHBIX €IWHUIl OOCCTICUMBACT S3BIKOBYIO SKOHOMHIO M
MO3BOJISIET CHIETIATh 3ar0JIOBOK 00JIee KOMITAKTHBIM.

CyIecTBEHHYIO POJIb B CO3JaHUU MPUBJICKATEILHOTO 3ar0JIOBKA UTPACT SI3bI-
KoBass kommpeccus. OTpaHUYCHHOE MPOCTPAHCTBO 3arojOBKa TPeOyeT MaKCUMallb-
HOW KOHIIEHTparuu WHPOpMaUA TPH MUHUMAIBHOM KOJHUYECTBE SI3BIKOBBIX
cpenctB. [ToaToMy KypHaTUCTHI aKTUBHO HCIIONB3YIOT COKpAIieHus, abOpeBUaTyphl
U CIEUUAIU3UPOBAHHYIO JIEKCHUKY [8].

Hamnpuwmep: «Fed Signals Rate Cut»

«NATO Weighs New Strategy»

B maHHBIX mpuMepax COKpAIICHUS TO3BOJISIOT NIEPEIaTh 3HAUYNTEIBHBIA 00BEM
uH(OpPMAITUHU TIPU MUHUMATHHOM KOJTHMYECTBE CJI0B. OHOBPEMEHHO TAKUE CIMHUITBI
BBITIONTHSIOT (PYHKITHIO MapKEPOB MPO(PECCHOHATBHOTO MOTUTHYECKOTO TUCKYpCa.

[ToMUMO JIEKCUYIECKUX OCOOCHHOCTEH, BAXXHYIO POJIh UTPAIOT TPAMMATHUCCKHE
CpeIcTBa OpraHu3aruu 3arojioBkoB. OmHON W3 Hamboliee XapaKTEPHBIX OCOOCHHO-
CTEH SIBISICTCS] HCTIOIH30BAHNE HACTOSIIETO BPEMEHH JIsl OMUCAHUSI COOBITHM, KOTO-
pBIC YK€ MPOU3OILIH.

Hanpuwmep: «President Signs New Security Bill»

«Senate Approves Budget Package»

HecMoTpst Ha TO, 4TO COOBITHS OTHOCATCS K MPONIIOMY, HCIOJIb30BaHHE
Present Simple coznaér s3pdekT HenmocpeACTBEHHOI0 MPUCYTCTBUS U MOBBIIIAET JU-
HAMHYHOCTh COOOIICHUSI.

Emé omnoil xapakTepHOM OCOOEHHOCTBIO SIBISICTCSI AJUTAIICUC — HAMEPEHHOE
OITyTIIEHUE OTIEIBHBIX TPAMMATHYCCKIX JIEMEHTOB TpeIO’KeHNs. B 3aromoBkax 9acto
OTCYTCTBYIOT apTHUKJIH, BCIIOMOTATEIBHBIC TJIATOJIBI 1 HEKOTOPBIC CITY>KeOHBIE CITOBA.

CpaBHumMm:

«The President has announced new reformsy.

«President Announces New Reforms»y.

Bo BTOpOM BapmaHTe COXpaHSIETCS OCHOBHOW CMBICI COOOIIEHHUS, OMHAKO KOH-
CTPYKIIAS CTAHOBUTCS 00JIee TAKOHUYHOU W YI00HOM JJIsT BOCTIPHUSITHSI.
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[IIupoKkO UCHONB3YIOTCS Tak:K€ HOMUHATHUBHBIE KOHCTPYKIHH, MMO3BOJISIIONINE
KOHIICHTPUPOBATh BHUMAHUE YUTATENS HA KIIFOUEBBIX MOHATHSX:

«Election Tensions Across Key States»

«Growing Economic Uncertaintyy

[TogoOHbBIE CTPYKTYphl OOECIEUUBAIOT BBICOKYI0 HH(OPMAIMOHHYIO ILIOT-
HOCTb TEKCTa U COOTBETCTBYIOT TPeOOBaHUSM LIHU(PPOBOM KYPHATUCTUKHU.

Ocoboro BHMMaHHUS 3aCTYHBAIOT JIBYXYAaCTHBIC 3arOJOBKH, KOTOPBIC SIBISIOTCS
OJTHOM U3 HauOoJIee pacIpPOCTPAHEHHBIX MOJIEEH MOJIMTHUYECKON OHJIAH-KOMMYHHUKAIIAW:

«Election Results: What They Mean for the Economyy

«New Sanctions Announced: Markets React Immediately»

[lepBast yacTh TakOro 3aroja0BKa COJIEP>KUT OCHOBHYIO MH(GOPMAIIMIO O COOBITUH,
TOTJ]a KaK BTOpAasi BBIMIOJHAET YyTOYHSIONIYIO UM UHTEpIIpETUpYolyto GyHkimio. bia-
rojiapsi 3ToMy JocTUraeTcsi 0anaHc MeX1y HTHPOPMATUBHOCTBHIO U aHATUTUYHOCTBIO.

[IpoBenéHHbIN aHaINU3 MOKA3bIBAET, YTO F(PPEKTUBHOCTH MOJUTUUYECKUX 3aro-
JIOBKOB OMNPEAEISIETCS KOMILJIEKCHBIM B3aUMOJIEUCTBUEM JIEKCUUYECKUX M I'pamMMaTu-
yeckux cpeAcTB. Jlekcuueckue OoCcOOEHHOCTH 00€CTEeYMBAIOT 3MOIIMOHAIIBHOE BO3-
JIEUCTBHE U BBIPA3UTEIBHOCTh, TOTJA KaK I'PaMMaTHYECKHE KOHCTPYKIIMU CIIOCO0-
CTBYIOT KOMIIAKTHOCTH U y100CTBY BOCHIPUSITUSI UHPOPMALIUH.

B ycnoBusx mu@poBoro MeananpocTpaHCTBa 3arojIOBOK CTAHOBUTCS HEOTHEM-
JIEMBIM 3J€MEHTOM JMHIBUCTHUYECKOrO Iu3aiiHa MeauaTekcta. VIMeHHO uepe3 Hero
OCYUIECTBIISIETCS IEPBUYHBIN KOHTAKT MEXy IyOaukanuen u aynuropueir. Ot Beioopa
SI3BIKOBBIX CPEJICTB 3aBUCUT HE TOJBKO YCIIEUTHOCTh KOHKPETHOM CTaThu, HO U 3(Pdek-
TUBHOCTh KOMMYHHUKAIIMOHHOM CTpaTETUU CPEJICTBA MACCOBOM MH(OpPMAIIUU B LIETIOM.

Pe3yabTaTthl uccienoBaHus

[IpakTHueckas 4yacTh MCCIIEIOBaHUS OCHOBaHa Ha aHanuze Oonee 1000 momm-
TUYECKUX 3arojOBKOB aMEpUKAHCKUX oHnalH-uznanuii The New York Times, The
Wall Street Journal u CNN 3a nepuoa 2019—-2026 rr. /lna aetaapHOro aHainusza ObLId
otoOpansl 200 HanboJee penpe3eHTATUBHBIX 3ar0JIOBKOB, M3 KOTOPBIX BIIOCIEACTBUN
BBIJICJIEH KOpITyC U3 51 3aroioBka, COlepKaIlero MakCUMAalIbHOE KOJIUYECTBO JIEKCH-
YECKHUX, CTUJIMCTUYECKUX U TPAMMaTUYECKUX 0COOCHHOCTEH.

OT60p MaTepuana OCyIIECTBISIICS METOAOM CILUIOMIHONW BbIOOpKU. [Ipu ananu-
3€ YUMUTBHIBAJIUCH THUIl 3ar0j0BKa, €ro CTPYKTypHAas OpraHu3alusi, HaJIU4ue JIeKCuye-
CKMX M TpaMMAaTHYECKUX CPEJICTB BO3JCHCTBHUA, a TAKXKE HX KOMMYHUKATHUBHBIC
¢byHukiu. OCHOBHOM LIENBIO SBISUIOCH BBISBICHUE HanOOJIEe YACTOTHBIX SI3BIKOBBIX
MEXaHHU3MOB, 00€CIICYMBAIONIUX ATTPAKTUBHOCTh MOJIUTUYECKOT0 MEAUATEKCTA.

KonuuecTBeHHBIN aHamu3 moKasai, 4To Cpe/id rpaMMaTHYECKUX 0COOCHHOCTEH
HauOoJiee pacnpOCTPAHEHHBIMU SIBIISIIOTCS DJUTUNTUYECKHE KOHCTPYKIUHU, 3aUKCHU-
POBaHHBIE BO BCEX MPOAHAIM3UPOBAHHBIX 3arojoBKax. Bricokasi 4aCTOTHOCTh TaKkXke
XapakTepHa mjig omyieHust aptukieu (95,2 %) u ucnonb3oBanusi Present Simple
BMmecTo Past Simple (68,9 %), uto mo3BonsieT co3naBath 3PGEKT aKTyaTbHOCTH U JU-
HaMHYHOCTH cooO1eHus (cM. Tabnuiy 1).

[TonyueHHble pe3yNbTaThl CBUJETEIBLCTBYIOT O TOM, UYTO I'paMMaTHyecKas op-
raHu3alus NOJUTUYECKUX 3ar0oJIOBKOB CTPOUTCS MPEXKJIE BCErO Ha MPUHIIMUIE S3bIKO-
Boi skoHOMHU. CokpalieHue o0bEMa TeKCTa MO3BOJSET MOBBICUTH CKOPOCTH BOC-
npusiTig uHGOpMaIMU U o0JieTyaeT e€ alanTaluio K yCIOBUSIM HU(PPOBOM Cpeibl.
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Tabmuua 1 — Haunbonee pacnpocTpanéHHbIE FpaMMaTHYECKHE OCOOCHHOCTH MOJMTHYECKUX 3ar0JIOBKOB

I'pamMmaTHyeckasi 0COOEHHOCTH Yacrtora (%)
DNIATICHC 100,0
OnyuieHue apTUKIeH 95,2
Present Simple Bmecto Past Simple 68,9
3aMeHa COI030B 3HAKaMU ITPENMHAHMS 60,3
OnyuieHue riaronua fo be 47,8
Wudunntus 111 0603HaYeHHS OYIyIIEro NeHCTBH 39,2
Hcnonp30BaHNE YUCIUTEIILHBIX 23,1
OnyuieHue riarosua say 18,7

He MeHee 3HAUMMYIO pOJIb UTPAIOT CTUIUCTUYECCKUE CPEACTBA. AHANIHM3 TOKa-
3aJl, YTO HanboJee pacpoCTpaHEHHBIM TPUEMOM SIBIISIETCS MeTaopa, BRISIBICHHAS B
64,2 % cnyuaeB. Bropoe mecto 3anumaer antutesa (39,1 %), mo3Bosnsromas mnoj-
4EPKUBATH MOJTUTHYCCKUE MTPOTUBOPEYHS U KOH(PIHUKTHL. Takxke MMUPOKO MCIONB3Y-
totcst anuTeThl (34,7 %) u uponus (29,8 %) (cm. Tabnuiry 2).

Ta6Jmua 2 —YacTOTHOCTb CTHJIMCTUYECKHX CpCACTB B NOJIUTHUYCCKUX 3aIr0JIOBKax

CTuimcTuyeckoe CpeacTBo Yacrtora (%)
Mertadopa 64,2
Anturesa 39,1
OnuTeT 34,7
Wpouus 29,8
Ppa3eoOrn4ecKue eIUHNALBI 22,6
MexnomeTus 18,4
Anmro3us 9,7
Urpa cios 6,8
I'pamanus 5,4

Bricokas yacToTHOCTH MeTadOphbl MOATBEPKAACT €€ 3HAUMMOCTb KaK CpeJICTBa
KOTHUTUBHOM MHTEpIpETAlNK MOJIUTHYECKON pealibHOCTH. brnaronaps meradopusa-
MU CJIOKHBIC MOJUTHYECKUE MPOILIECChl CTAHOBITCS OOJiee MOHSATHBIMU IITUPOKOI
ayIUTOpUU. AHTHUTE3a, B CBOIO OUYEpE/b, MO3BOJISIET AKIEHTUPOBATh BHUMAaHUE HaA
KOH(JIMKTHOM TPUPOJE MOJIUTHYECKOTO AUCKYpPCa, YTO CHOCOOCTBYET YCHUIICHUIO
AMOLHMOHAIBHOIO BO3/IEMCTBUS 3ar0JIOBKA.

[IpoBenénHoe uccieaoBaHnE MOKa3bIBAET, yTO Hanbonee F(P(HEKTUBHBIMU SIBIIS-
IOTCSl 3arOJIOBKM KOMOMHHPOBAHHOI'O THIA, B KOTOPBIX OJHOBPEMEHHO HCIOIB3YIOTCS
HECKOJIBKO SI3bIKOBBIX MEXAaHU3MOB: TpamMMaTHyecKasi KOMIpeccusi, metadopuzaius,
AMOLIMOHAJILHO OKpAIIEHHAsI JIEKCUKA U 3JIEMEHThI OlleHOUYHOCTHU. [10100HbIE KOHCTPYK-
1MUY TIO3BOJISIIOT KYPHAIKUCTAM HE TOJIBKO MH(GOPMUPOBATH ayIUTOPUIO, HO U UHTEPIpE-
TUPOBATH COOBITHUS, POPMUPYSI ONPEEIEHHOE BOCIPUATHE TOIUTUYECKON PeaTbHOCTH.
3akioueHue

B nenom monutnyeckue 3aroJiOBKM aMEPHUKAHCKOW OHJIAMH-TIPECCHI XapakTe-
PUBYIOTCSL aKTHUBHBIM HCIIOJIb30BAaHUEM JIEKCUYECKUX M TpaMMAaTHYECKUX CPEJCTB,
HaIpaBJICHHBIX HA MOBBIIICHUE aTTPAKTUBHOCTU Menuarekcra. Hambonee 3HauuMBbI-
MU JIEKCUYECKUMH OCOOCHHOCTSAMMU SIBJIIIOTCS SMOIMOHAIBHO OKpallIeHHAsl JICKCHKA,
MeTadopbl, METOHUMUHU, a0OpeBUATYpPhl U CPEICTBA S3BIKOBOM kommpeccuu. Cpenu
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rpaMMaTUYECKUX OCOOCHHOCTEN HaMOOoJiee YaCTOTHBIMU BBICTYIAIOT MCIOJIb30BAHKE
HACTOSIIIET0 BPEMEHHU, JUITMIITUYECKAE KOHCTPYKIUH U HOMUHATUBHBIE MOJIEIIH.

Pe3ynpTarhl KOJIMYECTBEHHOTO aHAIN3A MMOKA3aJd, YTO COBPEMEHHBIN MOJIUTH-
YECKUM 3aroJIOBOK MPEACTABIACT COOOM CIOKHBIM MEXaHM3M B3aWMOJICHMCTBUS WH-
dbopmaTuBHOM U nparmatuyeckoil GpyHkiuii. Mcronb3oBanue sA3bIKOBONH KOMITPECCUH
o0ecrneunBaeT KPaTKOCTh U yI0OCTBO BOCHPUSTUS MH(OpMAINK, TOrAa Kak CTUIIH-
CTUYECKHE CpeACTBa (POPMHUPYIOT 3MOIMOHAIBLHOE U OILEHOYHOE BO3JICUCTBHE HaA
ayAUTOPHIO.

[Tony4yeHHbIE pe3ynbTaThl MOATBEPKAAIOT, YTO COBPEMEHHBIN MOIUTHYECKHI
3aroJIOBOK BBITIONHSIET HE TOJNBKO MH()POPMATUBHYIO, HO U MparMaTuyeckyro (yHK-
1110, 0OecrieunBasl MPUBJICUEHUE BHUMAaHUS ayJJUTOPUU U MOBbILIEHHE 3()PEKTUBHO-
CTU MeJIHaKOMMYHHKalUK B IUppoBoi cpene. Takum o0pa3om, 3arosoBOK BBICTYMA-
€T BAXHEHUIIHUM 3JIEMEHTOM JMHIBUCTUYECKOrO JU3ailHA MEIUATEKCTa U OJHUM U3
KJIFOUE€BBIX MHCTPYMEHTOB COBPEMEHHOI0 IU(POBOro MeANaAUCKypca.
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LEXICAL AND GRAMMATICAL DESIGN OF POLITICAL
HEADLINES IN AMERICAN ONLINE MEDIA

The article examines lexical and grammatical features of political headlines in
American online media as an important instrument of media discourse. In the digital
era, headlines perform not only an informative but also a pragmatic function, attract-
ing audience attention and increasing communication efficiency. The study is based
on political headlines from The New York Times, The Wall Street Journal and CNN
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published between 2019 and 2026. The analysis revealed the most frequent lexical
and grammatical means that contribute to text attractiveness. The findings demon-
strate that language compression, emotionally loaded vocabulary, metaphorization
and specific grammatical constructions significantly enhance the communicative im-
pact of political publications.

Keywords: media discourse, political headline, online press, text attractiveness,
lexical features, grammatical features, digital communication.
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“STRICT FATHER” VS. “NURTURANT PARENT”: COGNITIVE MODELS
OF CENSURE IN THE IDIOSTYLES OF D. TRUMP AND J. BIDEN

Political interviews provide a unique context for examining how politicians
construct evaluation, criticism, and censure through language. The present paper in-
vestigates the cognitive models underlying censure in the idiostyles of Donald Trump
and Joseph Biden. Drawing upon Cognitive Linguistics and Critical Discourse Analy-
sis, the study applies George Lakoff's conceptual models of the “Strict Father” and the
“Nurturant Parent” to explain differences in communicative behavior. The analysis
demonstrates that although both politicians employ censure as a persuasive instru-
ment, they rely on different conceptualizations of leadership, morality, and political
authority. These findings contribute to a deeper understanding of the cognitive mech-
anisms that shape political communication in contemporary American discourse.

Keywords: political discourse, censure, cognitive model, Strict Father, Nurtur-
ant Parent, idiostyle, political interview.

Political discourse has become one of the most dynamic areas of modern lin-
guistic research because it reflects not only language use but also ideological con-
frontation, persuasion, and the struggle for political influence. Contemporary political
interviews are characterized by a high degree of interaction, spontaneity, and strategic
communication. Within this communicative environment, censure represents one of
the most effective rhetorical instruments employed by politicians to influence public
opinion and shape the perception of political opponents.

Unlike parliamentary speeches or prepared public addresses, political inter-
views create conditions in which speakers are required to respond immediately to
challenging questions, defend their positions, and evaluate political events. Conse-
quently, censure appears not merely as an emotional reaction but as a carefully orga-
nized communicative strategy aimed at constructing a desirable political image and
delegitimizing opponents. Political leaders employ various linguistic and cognitive
resources to present criticism as reasonable, justified, and morally grounded.

Recent developments in Cognitive Linguistics have demonstrated that political
language 1s largely structured through conceptual metaphors and cognitive models
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that determine how speakers perceive social and political reality. According to
Lakoff, political ideologies are organized around conceptual models of the family,
particularly the “Strict Father” and the “Nurturant Parent’” models, which influence
political reasoning and public expectations [3]. These cognitive models explain not
only ideological preferences but also linguistic choices and communicative strategies.

The purpose of this paper is to examine how the cognitive models of the “Strict
Father” and the “Nurturant Parent” are manifested in the censure strategies em-
ployed by Donald Trump and Joseph Biden in political interviews. Particular atten-
tion is paid to the relationship between conceptual framing and individual idiostyle.

The theoretical framework combines Cognitive Linguistics, Critical Discourse
Analysis, and discourse-pragmatic approaches. Cognitive Linguistics views language
as a reflection of conceptual structures rather than an autonomous formal system.
Within this perspective, discourse becomes a manifestation of conceptual knowledge
that speakers activate during communication. Lakoff argues that political language
cannot be interpreted independently of conceptual metaphors and cognitive models
because they shape human reasoning before linguistic choices are made [3].

Critical Discourse Analysis complements this perspective by emphasizing the
relationship between language, ideology, and power [4]. Fairclough argues that dis-
course functions simultaneously as a linguistic phenomenon and as a social practice
through which political actors construct identities and negotiate authority [2]. Politi-
cal interviews therefore represent an appropriate genre for investigating the interac-
tion between cognitive structures and communicative intentions.

The concept of idiostyle also plays a significant role in the present research. Id-
1ostyle refers to a system of stable linguistic and communicative preferences charac-
teristic of an individual speaker. In political communication, idiostyle includes lexical
choices, preferred rhetorical devices, argumentative structures, emotional intensity,
and interactional behavior [1]. Although politicians often adapt their speech to differ-
ent communicative situations, their recurrent cognitive patterns remain relatively sta-
ble and distinguish one political figure from another.

The empirical material consists of political interviews featuring Donald Trump
and Joseph Biden conducted between 2020 and 2025. Political interviews were se-
lected because they contain spontaneous responses, direct interaction with journalists,
and numerous instances of evaluation and criticism. The analysis focuses on utter-
ances containing explicit or implicit censure directed toward political opponents, in-
stitutions, or governmental decisions.

The analysis demonstrates that Donald Trump's communicative behavior con-
sistently reflects the cognitive model of the “Strict Father”. Within this conceptual
framework, society is viewed as requiring strong authority, discipline, personal re-
sponsibility, and decisive leadership. Consequently, censure is primarily expressed
through direct accusations, categorical judgments, emotionally charged vocabulary,
and binary opposition between success and failure.

Trump frequently constructs criticism through lexical items expressing incom-
petence, weakness, failure, dishonesty, and corruption. His discourse often includes
repetition, intensifiers, evaluative adjectives, and emphatic syntactic structures that
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strengthen negative assessment. Such linguistic choices reinforce the image of a lead-
er capable of identifying problems and imposing necessary discipline. The cognitive
model legitimizes direct confrontation because punishment and criticism are inter-
preted as necessary instruments for maintaining social order.

In contrast, Joseph Biden's discourse demonstrates many characteristics associ-
ated with Lakoff's “Nurturant Parent” model. This conceptualization emphasizes co-
operation, empathy, shared responsibility, and collective problem solving. Biden's
censure is generally less personalized and more frequently directed toward policies,
institutional decisions, or social consequences rather than individual moral failure.

Instead of constructing political opponents as fundamentally immoral, Biden
often frames disagreements within broader discussions of democratic values, national
unity, and institutional responsibility. His criticism is frequently accompanied by ex-
pressions emphasizing cooperation, public interest, and social solidarity. Such com-
municative behavior corresponds to the cognitive assumption that political leadership
should promote collective well-being rather than hierarchical control.

The comparison reveals substantial differences in linguistic realization despite
the common communicative objective of influencing public opinion. Trump's idio-
style is characterized by directness, confrontation, emotional polarization, and cate-
gorical evaluation. Biden's idiostyle demonstrates greater preference for mitigation,
explanatory argumentation, and appeals to shared democratic principles. These dif-
ferences are not accidental stylistic preferences but manifestations of distinct cogni-
tive models organizing political reasoning.

At the pragmatic level, both politicians employ censure as a persuasive strate-
gy; however, the mechanisms of persuasion differ considerably. Trump relies primar-
ily on emotional activation and clear moral categorization between political actors.
Biden, by contrast, frequently combines criticism with explanation, contextualization,
and appeals to collective responsibility. Consequently, the same communicative strat-
egy — censure — is realized through different cognitive pathways.

To illustrate these differences more clearly, the two cognitive models may be
compared across several communicative dimensions. Within the Strict Father model,
political authority is conceptualized as hierarchical, and criticism functions primarily
as an instrument of discipline and control. The speaker positions himself as a decisive
leader who possesses the moral authority to identify failures, assign responsibility,
and demand accountability. This orientation results in the frequent use of categorical
evaluations, negatively marked lexical units, and emotionally intensified statements
designed to produce a strong persuasive effect.

By contrast, the Nurturant Parent model conceptualizes political leadership as
guidance rather than domination. Censure remains an important communicative strat-
egy; however, it is more often accompanied by explanatory reasoning, inclusive lan-
guage, and references to shared democratic values. Instead of presenting criticism as
punishment, the speaker frames it as an opportunity for collective improvement and
responsible decision-making. Consequently, negative evaluation is frequently miti-
gated through contextualization and appeals to cooperation.

These observations demonstrate that cognitive models influence not only what
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politicians criticize but also how criticism is linguistically constructed. The same po-
litical issue may therefore receive substantially different rhetorical treatment depend-
ing on the conceptual framework activated by the speaker. This finding supports the
assumption that cognitive models constitute one of the principal determinants of po-
litical idiostyle and persuasive discourse.

The findings also indicate that cognitive models influence lexical selection,
syntactic organization, argumentative progression, and interaction with interviewers.
Speakers tend to activate conceptual structures consistently across different political
topics, suggesting that cognitive models function as stable components of individual
political identity. This observation supports the view that political discourse cannot
be fully understood without considering underlying conceptual organization [3].

Furthermore, the analysis demonstrates that the effectiveness of censure de-
pends not only on linguistic form but also on conceptual coherence. Audiences inter-
pret criticism through existing cognitive frames that define legitimate leadership, ac-
ceptable political behavior, and appropriate expressions of authority. Therefore, cog-
nitive models serve as interpretative frameworks connecting language, ideology, and
public perception.

The results contribute to contemporary research on political discourse by inte-
grating cognitive linguistic theory with discourse analysis. While previous studies
have often examined political metaphor, framing, or evaluation separately, the pre-
sent paper demonstrates that censure emerges from a broader conceptual system gov-
erning political communication. Such an approach provides a more comprehensive
explanation of stylistic differences between political leaders.

In conclusion, Donald Trump and Joseph Biden employ censure as a central
communicative strategy, yet their linguistic realization reflects fundamentally differ-
ent cognitive models. Trump's idiostyle is predominantly structured by the Strict Fa-
ther model, emphasizing authority, discipline, and direct confrontation. Biden's dis-
course is more consistent with the Nurturant Parent model, prioritizing cooperation,
empathy, and collective responsibility. These cognitive frameworks shape lexical
choices, rhetorical organization, and persuasive strategies, thereby influencing how
political leaders construct public images and negotiate ideological positions. Future
research may expand the corpus to include additional American political figures and
investigate the interaction between cognitive models and other communicative strate-
gies in political discourse.
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A. A. Hypmazcanoemosa, ookmopanum, Kocmanatickuti pecuonanbhwii
yHugeepcumem umenu Axmem baumypcoinynol, . Kocmanau, Kazaxcman

«CTPOTHUM OTELy VS. «(3ABOTJUBBINA POJIUTEb»:
KOTHUTHUBHBIE MOJIEJIA IOPULAHKSA B UAHOCTUISAX
JI. TPAMIIA ¥ JUK. BAWJIEHA

[TonuTnyeckre UHTEPBBIO MPEACTABISAIOT COOON YHUKATBLHBIA KOMMYHUKATHB-
HbII KOHTEKCT JIJIi UCCIEIOBAHMS TOr0, KaKUM OOpa3oM MOJIUTUKHU MOCPEICTBOM
A3blKa KOHCTPYUPYIOT OLEHKY, KPUTHUKY U MOpULIAHUE. B MaHHOM cTaThe paccMarpu-
BaIOTCSI KOTHUTHUBHBIE MOJIEIH, JIEXKAIIE B OCHOBE CTPATETMU MOPUIIAHUS B UJUO-
ctunsax Jonanpna Tpamna u J[xo3zeda baitnena. Onupasich Ha MOJOKEHUS KOTHU-
THUBHOMW JIMHTBUCTUKU U KPUTHUECKOTO JTUCKYPC-aHAIN3a, UCCIIEOBAHUE UCTIOIb3YET
KoHllenTyanbubie Moaenu [[xopmxa Jlakodpda «Crporuii otery u «3a00TIUBBIN po-
TUTEbY JJIsI OOBSACHEHUS Pa3IN4hii B KOMMYHUKATUBHOM MOBEJCHUU MOJUTUKOB.
AHaJIi3 MOKa3bIBAET, UTO, XOTS 002 MOJUTHUKA UCTIONB3YIOT MOPUIIAHUE KaK CPEACTBO
PEUYEBOro BO3JICUCTBHS, OHA OMUPAIOTCSA HA PA3JIWYHBIEC NPEACTABICHUS O JIUAEPCTBE,
MOpAJIM U MOJUTUYECKOW BiacTu. llomydeHHbIE pe3ynbTaThl CIIOCOOCTBYIOT Ooliee
rIIyOOKOMY MOHUMAHHUIO KOTHUTUBHBIX MEXaHU3MOB, OMPEACIISIIONIUX MOTUTHYECKY IO
KOMMYHHKAIIUIO B COBPEMEHHOM aMEPUKAHCKOM MOJUTUYECKOM JUCKYPCE.

Kniouegvie crosa: momaTHUECKUN AUCKYPC, MOPULIAHUE, KOTHUTUBHASL MOJEINb,
«Ctporuii oreny, «3a00TIUBBIM POIUTEIIBY, HAUOCTUIb, TOJTUTHIECKOE HHTEPBBIO.

VIIK 81°42

E. A. Ozneesa, ookmop ¢hunonocuuecxkux Hayk, npogeccop, 3a6edyiouias
Kagheopoii UHOCMPAHHBIX A3bIKO8 (PAKYIbMema UHOCMPAHHBIX A3bIKOS
Ileoazoeuueckozo uncmumyma, beneopoockuii cocyoapcmeenHbiil
HAYUOHAIbHBLIL Ucciedosamenvckutl yrueepcumem, beneopoo, Poccus

CTYAEMbBI KAK ATTPAKTUBHBIE KOOPIUHATbBI JUCKYPCA
O CTYAEHTAX B ®OPMATE CAUTA «HUY BEJI'Y»

B cratbke npeacTaBieHa aBTOpCKasi KOHLIETIIUS HHTEPIPETALIMH aTTPAKTUBHOCTH
BY30BCKOI'O CaiiTa, pacCMaTpMBAaEMOIo B Kay€CTBE OJHOr0 M3 (pOpMATOB MacCMe Ui~
Horo nuckypca. Ilpennaraercs tpuaanas nH(GOpMAaTUBHASA MOJETb BY30BCKOIO CaiTa.
BBoauTcs HOBoe MoOHATHE «cTyaemay. [Ipennaraercs anroputM MHTEpHpPETALUM CTY-
JIEM, COCTOSIIIUMI U3 ceMHu ATamnoB. M3naraercst aBTopckas KiaccupuKaIuu CTyIEM.

KirroueBble cimoBa: AUCKYypCOJIOTHS, MACCMEINWHBIA TUCKYPC, CAWT By3a, CTY-
JeMa, UHTEepIIpeTanus, MOIEIUPOBAHUE.

OIHMM U3 aKTyaJbHBIX BOMPOCOB COBPEMEHHOW WMHTEPIPETATUBHOW IUCKYP-
COJIOTMM MPEACTAET OCMBICICHUS KOTHUTHUBHBIX MEXAHU3MOB MOCTPOCHUS aTTPAK-
TUBHOM MPOEKIIMK BY30BCKOI'0 caiiTa Kak HU(PPOBOro KOMMYHHUKATUBHOTO (hopMmara.

B cBete nmanHoi mpoOieMaTUKU TMpejjaraeTcsi pacCcMaTpuBaTh aTTPAKTUBHYIO
MPOEKIIUIO CaiiTa B KAUeCTBE MHTEPNPETATUBHON MH(DOPMATUBHON MOJIEIH, BEICTPAU-
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BAIONIECHCS M3 COBOKYMMHOCTH aTTPAKTUBHBIX KOOPJUHAT, MOJ KOTOPHIMU MOHUMAIOT-
Csi MapKepbl CMbICIOBOM (pokycupoBku. K aTTpakTUBHBIM KOOpPJMHATAM OTHOCSTCS
CEMaHTHYECKU JOMUHAHTHBIC TEKCTOBbIE KOTHUTHBHBIE aTTPAKTOPHI KAaK «CMBICIIO-
BbI€ MapKephl, MOCPEICTBOM KOTOPBIX MPUBJIEKACTCS U YJIEPKUBACTCS BHUMAHUE YU-
Tates» [S, ¢. 87].

NurtepnperatuBHas nHGOpMaTUBHAS MOJIENIb BY30BCKOTO CaiTa MoApa3iesieTcs
Ha Pa3HOTEMAaTUYECKUE CEIMEHTHI B paMKax €IMHOro U(pPOBOr0 KOMMYHHUKATUBHOTO
JUHTBOKOHCTPYKTa C YY€TOM TOro (pakra, 4TO MOJEIb HUHTEPIPETALNH, 110 MHEHUIO
H.B. MoHrni€Boii, «3a1aeT OJHOBPEMEHHO BEKTOP 3MOLMOHAIBHOW OLICHKH MO IPH-
3HAaKy COOTBETCTBHUS / HECOOTBETCTBUS TUITM3UPOBAHHOMY MpeCTaBICHUIO» [4, ¢. 91].

[TocTpoenue aTTpakTUBHOM MPOEKIIMU BY30BCKOTO caiiTa Oa3upyeTcsi Ha TOHU-
MaHHH TOT'0, YTO MUPOMOJICIIMPOBAHNE MPEACTABISAET COOONM «KOHTEKCTYyalbHO O0Y-
CJIOBJIEHHBIM MPOLIECC U PE3YIbTAT KOHCTPYUPOBAHUE PEATBHOCTH B IUCKYpPCE CpPEl-
CTBaMU sA3bIKa» [3, c. 443].

[HudpoBoii 1UCKypc BY30BCKOTO caiiTa PyHKIIMOHUPYET B PaKypce sSIBJICHMUS, OIpe-
nensiemoro H. H. BonapsipeBbiM B KauecTBE COIMOKYJILTYPHOM criepuku quckypea [1].

ATTpakTUBHAs MPOEKILMS BY30BCKOIO CailiTa peaanu3yeTcsl B BUJIE COBOKYITHOCTH
CTATUYHBIX U JUHAMUYHBIX KOTHUTUBHBIX KOHCTPYKTOB. K CTaTUYHBIM KOTHUTUBHBIM
KOHCTPYKTaM OTHOCATCS (PpeilMbl, B TO BpeMsi KaK K JUHAMUYHBIM KOTHUTHUBHBIM
KOHCTPYKTaM OTHOCSATCSI KOTHUTUBHBIEC CIICHbI U KOTHUTHBHBIC ClieHapuu. B cBere
ATOr0 aKTyaJeH TOT (PaKT, YTO KKOMMYHHKATHUBHBIN CIIECHAPUI KaKk eAMHUIA JUCKYypca
npeAcTaBisieT co00M MHOrOMepHOe oOpa3zoBanue» [2, c. 86], Torna kak GpeiiMbl BbI-
CTYHaroT B POJIK TEMAaTUYECKA MAPKUPOBAHHBIX MOJIYJIbHBIX KOHCTPYKTOB.

B crarbe mnpenacraBiasieTcsi MHTEPECHBIM PACCMOTPETh HEKOTOPBIE ACIEKTHI
(GyHKIIMOHUPOBaHUA UHPOPMATUBHOW MOJIeN cailiTa bearopoackoro rocynapcTBeH-
HOT'0 HAIIMOHAJIBHOTO MCCIIEIOBATENbCKOI0 YHUBEPCUTETA. JJaHHYIO MOZIENb Mpenia-
raeTcsi UHTEPIPETUPOBATh B KAYECTBE TPUAJHOTO KOHCTPYKTA, COCTOSILIETO U3 Clie-
IyoIuX 0a30BbIX CErMeHTOB: (1) yueOHO-MeToauueckuit, (2) CTpyKTypHO-OpraHu3a-
IIUOHHBIN | (3) MHGOPMAITMOHHO-KOOPIUHAITMOHHBIM.

Kaxnpiii cerMeHT monpasnensiercss Ha UHPOpMaTUBHBbIE CyOMOJENH, KOJIHYe-
CTBO KOTOPBIH BapbUPYETCS B 3aBUCUMOCTH OT U3MEHEHUs1 o0beMa upopmanuu. Mu-
(dhopmaTuBHBIE CYyOMO/ENIN B COBOKYITHOCTH MPE/ICTABIIIOT COO0N CUHXPOHHO-IUAXPO-
HUYECKYI0 MHPOPMATUBHYIO MOJIETb BY30BCKOT'O caiiTa.

Cpenu TpEx cerMeHTOB MH(OPMATUBHOW Mozenu caifiTa MHPOpMaIMOHHO-KOOP-
JUHAIIMOHHBIA CErMEHT SIBJISICTCS NMEPMAHEHTHO OOHOBIISIEMBIM C IIMPOKUM TeMaTH-
4eCcKUM HH(GOPMATUBHBIM CHEKTpOM. Tak, K mpuMepy, 3HAUUTEIbHBIM 00bEM HH-
dbopmanuu TaHHOTO CErMEHTa MOCBSAIIECH MPE3CHTAlMM CTYJACHYECKUX YCIEXOB B
Pa3IMYHBIX 00JACTAX JAEATEIbHOCTH.

Nutepnperanust nHGOpMalUd O CTyACHYECKUX yCIE€XaX MOKa3bIBACT HAIUUHE
3HAYUTENILHOTO KOJIMYECTBA aTTPAKTUBHBIX KOOPAMHAT, KOTOPBIE MpejaraeTcss 00o-
3HAYUTh KaK «CTyaeMbl». [loa cTyaeMamu MOHUMAKOTCA CJIOBAa M CIOBOCOYETAHUA,
pexe TpenyioKeHus, PyHKIMOHUPYIOIINE B KauyeCTBE ATTPAKTUBHBIX KOOPJIWHAT B
MAaCCMENUUHOM JINCKYPCE O CTYAEHTAX.

BnepBeie mpemiaraercs CIEAYIOMMUI aBTOPCKUWA aJITOPUTM HHTEPIPETALUU
CTyAEM, COCTOSIIIUNA U3 CEMU ATAIMOB:
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1 aTan — BEIOOpP YHUBEPCUTETCKOTO caiiTa JUisl MHTEpIpEeTalluU CTYIEM;

2 3Tan — cerMeHTanusi THQOpMaIK caiiTa B COOTBETCTBUU C (DOPMATOM TPHAIHO-
ro KOHCTPYKTa, COCTOSIIIETO0 M3 TakuX 0a30BbIX CErMEHTOB, Kak: (1) yueOHO-MeToau-
YEeCKHUH, (2) CTPYKTYypHO-OpraHu3alMOHHBIN 1 (3) HHPOPMaAIMOHHO-KOOPIMHAIIMOHHBII;

3 3Tam — BEIOOp OHOI'O U3 CETMEHTOB ISl I€TaJIbHOI O UCCIIEI0BAHUS;

4 3Tan — ceMaHTUYECKHUI aHaIN3 MaTepualia C 1eJIbI0 BBISBICHUS CTYIEM;

5 aTam — pacnpeieieHUe CTyJIeM Ha FPYIIbl B COOTBETCTBUU € KiacCU(DUKAIIN-
€l CTyZEM;

6 3Tal — ONMCaHue NapaMeTPOB KaXKJ10M CTYIEMBI;

7 3Tan — omnpeaeNeHrue pojau CTyJAEM B UCCIEAYeMOM CEerMeHTe MH(OpMaTHB-
HOHM MOJIENIN CauTa.

B Hacrosiiiee BpeMs npejioxkeHa ciaeayromas knaccupukamnus cryaeM: 1) uH-
dbopmaTupyronme CTy1IeMbl, 2) COepKaTeNIbHbIE CTYAEMbI, 3) KBAHTUTATUBHBIE CTY-
neMbl, 4) KyJIbTypHO MapKUpPOBAaHHBIE CTYAEMBI, 5) TeMmopaiabHble CTYyAEMBI, 0)
MIPOKCEMHBIE CTYJIEMBbl, 6) SMOTUBHBIE CTYJIEMbI, 7) COLIMYMHbBIE CTYJEMBI.

[Tox unpopMaTUPYIOUIUMU CTYJEMaMU MpeaiaraeTcs MOHUMATh CJIOBA U CIIO-
BOCOYETAHUsA, PEXKE MPEAJIOKEHUS, KOTOPhIE B KAYECTBE ATTPAKTUBHBIX KOOPAHHAT
MPUBJIEKAIOT BHUMAHKUE K TEMAaTUKE HCClielyeMol nHdopMalu caifta Bys3a.

[Tox comepkaTelbHBIMH CTyJ€MaMHU MOHMMAIOTCS CIIOBA M CJIOBOCOYETAHUS,
pexe MpeasioKeHUsl, KOTOpPble B Ka4eCTBE aTTPAKTUBHBIX KOOPAMHAT aKIEHTHUPYIOT
BHHMaHUE Ha (PAKTOJIOTHMUECKOM acCIleKTe uccieayeMoi nadopmanuu caiita Bys3a.

KBaHTUTaTHBHBIE CTyAEMBbl IPEICTABIAIOT COOOW COBOKYIMHOCTh YMCIOBOW U
CJI0BECHOU mH(pOpMaluM, 3HAYUMON B paMKax Mpe/ICTaBICHHOMN caiiTa.

KynbTypHO MapkupoBaHHbIE CTYAEMbI (PYHKIIMOHUPYIOT B BUJE CJIOB U CIIOBO-
COUCTAHMI, peXe MPEI0KEeHHs, KOTOPble B KAYECTBE AaTTPAKTUBHBIX KOOPJIUHAT
MPUBJIEKAIOT BMEHEHUE K KYJIbTYPOJIOTHYECKON COCTaBIISIIONIECH NHPOpMAIIIHU O CTY-
JICHTAaX Ha CalTe By3a.

TemnopanbHble CTyaeMbl 0003HAYAIOT BPEMS, CBA3aHHOE C CTYJIECHYECKUMH
COOBITHUSIMU.

[IpokcemMHBIE CTyZeMbl 0003HAYAIOT JIOKALIUHU CTYJEHYECKUN COOBITUH.

OMOTHUBHBIE CTYJIEMbl PEMPE3CHTUPYIOT dMOTHBHBIE PEAKIMH CTYJIEHTOB Ha
COOBITHS B paMKaX UX BY30BCKOM J€ATEIbHOCTH.

ConmymHbI€ CTYAEMBI PEACTABISAIOT COO0H COBOKYITHOCTH CJIOB U CIIOBOCOYE-
TaHUM, pexe MPENJIOKEHUM, KOTOpble 0003HAYAIOT KOMMYHUKATUBHbBIC MapaMeTpPbl
CTYZIEHUYECKOH KU3HU BY3a.

[Ipennoxennas kinaccupukanus CTyIeM MOXKET OBITh MOMOJIHEHA B Mpoliecce
ITOCJIE Y FOIIUX MCCIIETOBAHUM.

CryneMbl MOTYT OBITh OJJTHOCOCTABHBIMM M MHOTOCOCTaBHbIMH. OJHOCOCTaB-
HBIE CTY/IeMbl 0003HAYaIOT €AUHUYHBIN (hakT. MHOrOCOCTaBHBIE CTYIEMbl COCTOST U3
IBYX U 0osee (haKToB.

Janee, B kauecTBe MpUMEpPA MPEACTaBICHA UHTEPIIPETALUS OJHOTO U3 MAaTEepH-
aJoB C BY30BCKOI'O CaiiTa C LIENbIO MOCTPOEHUSI MHPOPMATUBHOM CyOMOJIEIH BbISIB-
JICHUS CTYJIEM C MOCJIEIYIOUIUM ONPEEICHUEM UX TapaMeTPOB.

Cyomopens «Jlaypearst ctunennuu [Ipesuaenta u IlpaButensctBa Poccuii-
ckoii depepanumy peann3zoBaHa B MAaCCMEIMMHOM JUCKYPCUBHOM KOHCTpYKTe «CTy-
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nentsl HNY «benl'¥V» cranu nmaypearamu crunenauid [Ipesunenra u [IpaButenscTBa
Poccuiickoit ®enepannny [6]. CyOMoaens mnpencTaBisieT co00i TeMaTH4ecKu Map-
KHUPOBAHHBIN MOMYJIBHBIA KOHCTPYKT (pEHMOBOI0 THIIA.

B paccmaTpuBaeMoM KOHTEKCTE BBISIBIICHBI CIEIYIONINUE TUTIBI CTYAEM:

(1) uapopmMaTUpyIOIINE CTYIEMBI:

(a) ctynema «crunenauu lIpesunenta u IlpaButensctBa Poccuiickoit denepa-
MU MPUCYKITAIOTCS 3a BBIAAIOIIUECS JOCTUKEHUS B yUeOHOW U HAYYHOU AesTEIbHO-
CTU» [TaM 3Ke] MpeacTaBisgeT cOO00Ml YEeTHIPEXKOMIIOHEHTHYIO aTTPaKTUBHYIO KOOp-
JIMHATY, MMOCKOJIbKY aKIIEHTUPYETCS BHUMaHWE Ha JBa UCTOYHUKA MPUCYKICHUS CTHU-
nenauu, Ha [Ipe3uaenta u Ha [IpaBUTENBHCTBO, a TaK)Ke HA JiBa mapamerpa AesiTelb-
HOCTH, 32 KOTOPbIE MPUCYKIACTCS CTUTICH NS,

(0) ctynema «cpeau 00y4aromMuXcsi MHCTUTYTa (hapMariuu, XuMUU U OUOJIOTUH
Y MEIUIIMHCKOT'0 MHCTUTYTA, MEeJarornueCKOro MHCTUTYTA, HHCTUTYTa HayK O 3eMJle,
IOpUJIMYECKOTO MHCTUTYTAa M MHCTUTYTa WHXKEHEPHBIX U HU(PPOBBIX TEXHOJIOTHII»
[TaM »ke] sBIAETCS IMIECTUKOMIIOHEHTHOM, MOCKOJIBKY aKIIEHTUPYET BHUMAaHHE Ha
IIECTh MHCTUTYTOB BY3a, CTYJACHTHI KOTOPBIX CTAJIM CTUIICHUATAMH;

(B) cTyneMa «3HAuMTelIbHAsl 4acTh JIaypeaToOB — MPEICTABUTENH Ieaaroruie-
CKOI'0 MHCTUTYTa» [TaM €] OJHOCOCTaBHasl, MOCKOJIbKY B HEH TOBOPUTCS TOJIBKO 00
OJTHOM UHCTHUTYTE BY3a;

(r) ctynema «B meccenxepe Makc pektop HUY «benl'V» Esrenus Kapnos-
CKasl TO3JIpaBWJia J1aypeaToB» [TaMm 3>Ke| TPeXCOCTaBHAasl, TaK KakK AaKICHTUPYETCS
BHMMAaHUE Ha MECCEHJDKEP, HA PEKTOPA U HA JIaypeaToB;

(2) conepxkarenbHbIE CTYEMBI:

(a) ctyneMa «CTyAEHTBI, KOTOpPbIE YCHEIIHO BEAYT HCCIEA0BATEIbCKYIO JIes-
TEIBbHOCTh, MOOEKIAIOT B KOHKYpPCaX, PEaTu3ylOT MPOCKThl U MyOJHUKYIOTCS B aBTO-
PUTETHBIX HAYUYHBIX XKypHaJIaxX» [TaM Ke| 4eThIpEXCOCTABHAs, TaAK KaK MEePEUUCIICHbI
YEThIPE BUJIA ICSITEIBLHOCTH, 32 KOTOPBIE MPUCYKIACTCS CTUTICH NS,

(0) cTtymema «yHHUBEPCHUTET TOPAMTCS CBOMMHU CTyJAEHTAMU U CO3JAET BCE
YCJOBUS JIJIsl PA3BUTUS UX HAYYHOTO U MPOo(eCCHOHAIBHOTO MOTEHIIUANIa» [TaM Ke|
YEThIPEXCOCTABHAS B CBA3U C TEM, YTO COOOIIAETCS O JIBYX NEUCTBUSX By3a «TOPAUT-
Cs1», «CO3/Ia€T» U O ABYX TUMAX MOTEHIMANA, O KHAYYHOM» U «IIPOPECCHOHATIBHOM;

(3) KBaHTUTATUBHBIE CTYAEMBI:

(a) ctynema «42 cTyJeHTa YHUBEPCUTETA CTAIM NOOETUTENSIMI» [TaM ke]| of-
HOCOCTaBHA, MOCKOJIbKY MPEIOCTABIACT €AUHUYHYIO0 KBAHTUTATUBHYIO HH(OPMAIUIO
0 KOJIMYECTBE CTYACHTOB-NIOOEIUTEIICH;

(0) «23 cryaeHTa U3 MIECTH UHCTUTYTOB YHUBEPCUTETA» [TaM Ke€]| IBYCOCTaB-
Ha, TaK Kak cooOImaeTcs nHdopMalus 0 KOJIMYECTBE CTYICHTOB U O KOJUuecTBe (a-
KYJbTETOB.

BoisiBI€HHBIE CTyJeMbl CO3JAIOT IEJIOCTHYI0 HH(POPMATUBHYIO CyOMOJAEIb
«Jlaypeatsl ctunienauu [Ipesunenta u [IpaBurensctBa Poccuiickoit @enepannmy.

CrnenoBaTesbHO, BBEJIEHUE B TEOPETUKO-METOAO0IOTHYECKYIO0 0azy AUCKYpCO-
JIOTUM TIOHSTHUSA «CTyJeMay, pazpaboTka aJropuTMa UHTEPIPETALMU CTYJIEM U CO3/1a-
HUE KJacCU(PUKAMKU CTYyJEeM MO3BOJSET MPEAJIONKUTh aBTOPCKYIO KOHIEMIINIO HH-
TepIpeTalii aTTPAKTUBHOCTH BY30BCKOI'O caiiTa Kak OAHOro U3 (opmMaTroB MaccMme-
JUAHOTO AUCKYpCa.
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PaccmoTpenne MaccmMeMHOTO TUCKYPCUBHOrO KOHCTpyKTa «Crynentsr HUY
«benl'¥» cranm nmaypearamu crunenguid [Ipesunenta u IlpasurensctBa Poccuiickon
denepanumn», pa3MenieHHOro Ha caite benl'y, mo3BoawWiio co3garh €ro KOMILIEKC-
HYI0 UHTEPHPETATUBHYIO MOJIEJb, COCTOAIIYIO U3 TPEX TUIIOB CTyJeM, (DYHKIIMOHU-
PYIOIIMX B Ka4€CTBE OJHOCOCTABHBIX, JBYCOCTABHBIX, TPEXCOCTABHBIX, YETHIPEXCO-
CTaBHBIX M IIECTUCOCTABHBIX JTUHTBOKOHCTPYKTOB.
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STUDEMAS AS ATTRACTIVE COORDINATES OF MASS-MEDIA
DISCOURSE ABOUT STUDENTS IN THE FORMAT
OF THE “NRU BELSU” WEBSITE

The article presents the author’s theory of interpreting of a university website
attractiveness, which is considered as one of the formats of mass media discourse. A
triadic informative model of a university website is proposed. A new concept, “stu-
dema,” is introduced. An algorithm for interpreting studemas, consisting of seven
stages, 1s proposed. The author’s classification of studemas is presented.

Keywords: discourse studies, mass media discourse, university website, stu-
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THE IMPACT OF ARTIFICIAL INTELLIGENCE ON UZBEK-ENGLISH
CODE-SWITCHING AND THE RESHAPING OF LINGUISTIC IDENTITY

This article examines how Artificial Intelligence (Al) tools are influencing the
language behavior of Uzbek-English bilingual users, with particular attention to code-
switching. It discusses the role of Al-based translators, writing assistants, learning
platforms, and conversational systems in changing when, why, and how speakers
move between Uzbek and English. The paper also considers the consequences of
these changes for linguistic identity, asking whether Al encourages more blended and
flexible forms of self-expression or, instead, strengthens separation between lan-
guages. By combining sociolinguistic interpretation with discussion of digital lan-
guage practices, the article highlights how bilingual communication is being rede-
fined in technologically mediated environments.

Keywords: Artificial Intelligence, Uzbek-English Bilingualism, Code-Switching,
Linguistic Identity, Digital Communication, Language Technology, Sociolinguistics.

Introduction

In recent years, Al technologies have become part of everyday communica-
tion. Tools used for translation, text generation, grammar correction, and language
learning are no longer limited to specialized contexts; they now shape routine interac-
tion in education, social media, and professional settings. Because of this growing
presence, Al is not only assisting communication but also influencing the ways in
which multilingual speakers select, combine, and circulate languages in digital space.
One of the clearest areas where this influence can be observed is code-switching, the
practice of alternating between two languages within the same communicative situa-
tion. For many bilingual speakers, code-switching is more than a linguistic habit: it is
also linked to identity, social belonging, and cultural positioning [1].

For Uzbek-English bilinguals, this issue is especially significant. Uzbekistan
has long experienced contact between languages, and younger users increasingly in-
teract within global online environments where English carries academic, technologi-
cal, and symbolic value. As a result, Uzbek-English code-switching has become more
visible in online discourse, particularly among students and digitally active young
adults [5, 1]. Although previous scholarship has described some structural and social
features of such switching, the specific contribution of Al tools to this process has not
been examined in sufficient detail. Since multilingual digital platforms can influence
both language behavior and identity formation [3], the Uzbek-English context offers
an important setting for studying these transformations.

This article therefore explores how Al tools participate in the reorganization of
Uzbek-English code-switching and how this process affects linguistic identity. The
discussion focuses on the possibility that Al changes the frequency, form, and com-
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municative purpose of switching, while also contributing to new understandings of
what it means to be bilingual in the digital age. At the same time, the paper recogniz-
es that technological support may open new opportunities for expression while also
creating pressure on local linguistic and cultural continuity.

The development of Al has expanded far beyond early machine translation and
basic natural language processing. Today’s systems include generative models, inter-
active chatbots, predictive writing tools, and adaptive learning platforms that take an
active role in shaping language production. In multilingual settings, these technologies
do not simply respond to human language use; they also influence it by suggesting
words, modeling sentence patterns, and making certain forms of expression easier and
faster. This reciprocal relationship is especially important in bilingual communication,
where speakers constantly negotiate between linguistic options and social meanings.

To understand these processes, it is useful to draw on established sociolinguis-
tic perspectives. Research on code-switching has long shown that bilingual speakers
alternate languages for many reasons, including emphasis, group solidarity, topic
shift, identity signaling, and pragmatic efficiency [5]. In this sense, switching is not
random but socially meaningful. The concept of translanguaging further suggests that
bilingual speakers do not always operate with two fully separate linguistic systems;
rather, they draw on a single, flexible repertoire that combines resources from both
languages. Digital environments often intensify this fluidity, and Al may either sup-
port or constrain it depending on how its outputs are designed and interpreted [5], [3].

The spread of Al tools has introduced new possibilities for Uzbek-English bi-
lingual users. Translators can quickly provide lexical support, writing assistants can
refine or expand ideas in either language, and generative systems such as ChatGPT
can produce full responses, summaries, or hybrid texts on demand. In educational con-
texts, such tools are often seen as useful for feedback, grammar correction, and inde-
pendent learning, though concerns remain about dependency and reduced critical en-
gagement [2]. For bilingual users, these tools may lower the effort required to move
between languages, encourage experimentation with mixed-language expression, and
normalize switching in settings where it might previously have been avoided.

The relationship between Al and code-switching is therefore complex. On the
one hand, Al can reduce the need for spontaneous switching by offering monolingual
reformulations and translation alternatives. On the other hand, it can make mixed dis-
course easier to produce by seamlessly presenting Uzbek and English elements within
the same interaction. In online communication, Uzbek-English code-switching may
appear through lexical insertion, phrase-level alternation, tag switching, or even script
mixing [5]. Al-mediated interaction may increase these patterns by helping speakers
fill vocabulary gaps, imitate preferred digital styles, or adopt hybrid expressions sug-
gested by the tool itself. In this way, Al may not merely reflect existing bilingual
practice but actively reshape it.

These developments are closely connected to linguistic identity. Language
choice i1s deeply tied to how speakers present themselves and how they position
themselves culturally and socially [1]. Among younger users in Uzbekistan, English
1s often associated with mobility, modernity, technology, and global participation,
while Uzbek remains central to local belonging and cultural continuity. Al can inten-
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sify this dual orientation. It may strengthen globalized identities by making English
more accessible and more useful, but it may also support complex hybrid identities
by enabling users to combine Uzbek and English in personally meaningful ways. At
the same time, the uneven representation of languages in Al systems raises concerns:
when dominant languages receive stronger technological support, minority or less-
resourced languages may be pushed to the margins [3]. This makes it necessary to
consider both innovation and linguistic preservation together.

This study adopts a convergent parallel mixed-methods design in order to ex-
amine the influence of Al tools on Uzbek-English code-switching and linguistic iden-
tity transformation. The combination of quantitative and qualitative methods allows
the researcher to capture both measurable tendencies and personal experiences. The
quantitative component is intended to identify recurring patterns in the use of Al
tools, the frequency of code-switching, and participants’ attitudes toward language
choice in digital communication. The qualitative component, in contrast, seeks to un-
cover how bilingual speakers interpret these experiences, how they describe the role
of Al in their communication, and how they understand possible changes in their lin-
guistic identity. Bringing these two strands together makes it possible to form a more
comprehensive picture of the phenomenon.

The target group consists of Uzbek-English bilingual speakers in Uzbekistan
who regularly use Al-based tools in communication, learning, or content production.
Particular attention is given to university students and young professionals between
the ages of 18 and 35, since these groups are especially active in digital environments.
A purposive sampling strategy will be used to recruit individuals who have functional
ability in both Uzbek and English and who have worked with at least one Al language
tool, such as a chatbot or translation system, for no less than six months. Participants
will be contacted through university communities and social media networks, with ad-
ditional recruitment supported through snowball sampling. The survey stage is
planned to include around 200 respondents, while the interview stage will involve ap-
proximately 20 to 25 participants selected from those willing to continue in the study.

Two main instruments will be used for data collection: an online questionnaire
and semi-structured interviews. The questionnaire will gather information on demo-
graphic background, frequency and type of Al use, and self-reported patterns of Uz-
bek-English code-switching, including lexical insertion, phrase-level switching, and
script mixing [5]. It will also include items measuring participants’ views of Al-
assisted communication and their sense of linguistic identity through Likert-scale,
multiple-choice, and short open-ended questions. The interview stage will provide
deeper insight into participants’ daily experiences with Al tools, their reasons for
switching languages, their reactions to Al-generated bilingual content, and their per-
ceptions of legitimacy, creativity, and self-expression in mixed-language use. These
conversations will help clarify how technological mediation is experienced at the per-
sonal and social levels.

Ethical procedures will be followed throughout the research process. Approval
will be obtained from the appropriate institutional body before the study begins. All
participants will receive information about the purpose of the research, issues of con-
fidentiality, and their right to withdraw at any time. Consent for participation will be
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collected before both the survey and interview stages. Survey responses will remain
anonymous, and interview recordings will be transcribed and anonymized through the
use of pseudonyms. Quantitative data will be processed in SPSS (version 28) using
descriptive and inferential statistics such as correlation analysis, t-tests, and ANOVA
in order to examine possible relationships between Al use, code-switching behavior,
and perceived identity change. Qualitative materials will be analyzed thematically by
coding recurrent ideas, grouping them into broader themes, and comparing them with
the quantitative findings. This triangulated procedure is expected to provide a reliable
and nuanced interpretation of the research questions.

Conclusions

The discussion presented in this article shows that Al tools are becoming an
important factor in the language practices of Uzbek-English bilinguals. Their influ-
ence is visible not only in practical support for translation or writing, but also in the
ways they shape switching behavior between languages. Al may reduce certain forms
of switching by offering monolingual alternatives, yet it may just as easily encourage
hybrid communication by making bilingual expression faster, easier, and more social-
ly acceptable. As a result, code-switching is increasingly mediated by technology ra-
ther than emerging only from spontaneous speaker choice.

This shift also has implications for linguistic identity. Al-supported communi-
cation can contribute to more fluid and layered forms of self-expression in which lo-
cal and global affiliations coexist. For Uzbek-English bilingual users, this may lead to
identities that are neither fully separated nor fully merged, but continuously negotiat-
ed across digital contexts. At the same time, the unequal technological power of
global languages means that attention must be paid to the protection of Uzbek as a
cultural and linguistic resource. Future research should therefore continue examining
Al not only as a technical tool, but also as a social force that participates in reshaping
bilingual communication and identity.
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BJIMAHUE UICKYCCTBEHHOI'O HHTEJIVIEKTA
HA Y3BEKCKO-AHI'VIMACKOE KOJJOBOE NEPEKJIIOYEHUE
U UBMEHEHUE SI3bIKOBOM UJIEHTUYHOCTHU

B nanHOl cTaThe UCCIEAyeTCs BIMSHUE MHCTPYMEHTOB MCKYCCTBEHHOI'O WH-
temekta (M) Ha s3pIKOBOE MOBEIECHHE Y30EKCKO-aHTJIUUCKUX OWJIMHIBOB, C OCO-
ObIM BHUMaHHUEM K SIBJICHHIO KOJOBOrO INEpekioueHus. PaccmaTpuBaeTcst posip me-
peBonunkoB Ha 0Oaze MM, mHTEIEKTyaabHbIX OMOUIHMKOB IO MUCBMY, 00pa3oBa-
TEJBHBIX MIAT(GOPM U THAJIOTOBBIX CUCTEM B U3MEHEHHUH TOTO, KOI'/a, MOYeMy U Kak
TOBOPAIIIUE MEPEXOJAT C y30€KCKOrO fA3bIKa HAa aHTIUUCKUN U HaoOopoT. B pabote
TaK)Ke aHaAM3UPYIOTCS MOCIEICTBUS STUX U3MEHEHUH TSl SI3bIKOBOM MJACHTUYHOCTH:
criocooctByeT i U hopmupoBanuio 6oJiee CMEIIaHHBIX U THOKUX (POPM CaMOBBI-
paXeHus WIH, HAIPOTHUB, YCUJIMBAET pa3rpaHUUYCHUE MEXIy si3bikaMu. CodeTasi co-
AOJIUHTBUCTUYECKYIO UHTEPIIPETALNIO C aHATU30M HU(PPOBBIX SA3bIKOBBIX MPAKTHUK,
CTaThsl OCBEIIAET MPOIECC MEPEOCMBICICHUS OUIMHTBAIBHOW KOMMYHUKAIIUU B TEX-
HOJIOTHYECKH OMOCPEIOBAHHOM CPEIE.

Kniouesvle cnosa: ncKycCTBEHHBIA MHTEIJIEKT, Y30€KCKO-aHTTIMHCKUM OMIIMHT -
BU3M, MEPEKIIOYEHUE KOAOB, SI3bIKOBAs MACHTUYHOCTH, IU(pPOBasT KOMMYHHKAIIHS,
SI3bIKOBBIC TEXHOJIOTUH, COIIMOJIMHTBUCTHKA.
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ADVANTAGES AND CHALLENGES OF INTEGRATING FOREIGN
EXPERIENCE IN THE EDUCATIONAL PROCESS

This thesis explores the advantages and challenges of integrating foreign
experience into the educational process. In the context of globalization, the adop-
tion of international educational practices has become increasingly important for
improving the quality of education, enhancing teaching methodologies, and fos-
tering students’ global competencies. Nowadays, education systems are no longer
isolated, and countries actively exchange knowledge, ideas, and innovations to
achieve better results. This shared wisdom allows educators to move past outdat-
ed models and embrace a more dynamic way of teaching.

The study highlights key benefits such as access to innovative pedagogical
approaches, the development of critical thinking, and the alignment of national
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education systems with international standards. In addition, international practices
can encourage collaboration between institutions, improve students’ motivation,
and prepare learners for participation in a global society. At the same time, it ex-
amines significant challenges, including cultural differences, language barriers,
insufficient teacher training, and the risk of losing national educational identity.
These challenges may slow down the implementation process or reduce its effec-
tiveness if not addressed properly.

The research emphasizes the need for a balanced and context-sensitive ap-
proach when incorporating foreign experience into local education systems, par-
ticularly in developing countries like Uzbekistan, where both modernization and
preservation of national values are important.

Keywords: foreign experience, educational process, globalization, teaching
methods, innovation in education, cultural differences, language barriers, teacher
training, international standards, national identity

In recent years, the rapid development of globalization has significantly in-
fluenced national education systems worldwide. Countries are increasingly seek-
ing to improve the quality of education by adopting foreign experiences and best
practices. The integration of international approaches into the educational process
can contribute to modernization, innovation, and competitiveness. In Uzbekistan,
ongoing educational reforms also emphasize the importance of learning from ad-
vanced foreign systems and adapting them to local needs. However, while such
integration offers many benefits, it also presents several challenges that require
careful consideration. This study aims to analyze both the advantages and the
challenges of integrating foreign experience into the educational process. [1, p.88]
This study is based on qualitative research methods, including comparative analy-
sis, literature review, and case study examination. Various international educa-
tional models and practices were analyzed to identify their effectiveness and ap-
plicability in different contexts. [2, p.123] Scientific articles, policy documents,
and educational reports were reviewed to understand both successful and prob-
lematic aspects of integration. Rather than simply cataloging successes, this re-
view sought to uncover the practical complexities that arise when global theories
are put into practice. Additionally, examples from the Uzbek educational system
were considered to evaluate local adaptability. It was essential to ground the in-
ternational findings within the specific cultural landscape of Uzbekistan. By ex-
amining local case studies, the research moves beyond abstract theory to evaluate
how foreign pedagogical methods interact with our domestic educational tradi-
tions. This approach ensures that the study’s conclusions are not only academical-
ly rigorous but also practically relevant to the ongoing modernization of the na-
tional education system.

The findings of the study indicate that integrating foreign experience into
education brings several advantages. These include improved teaching methodol-
ogies, enhanced student engagement, development of critical and creative think-
ing skills, and alignment with international standards. It also promotes the use of
modern technologies and innovative learning environments. [3, p.12] Beyond
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these technical improvements, adopting global practices often sparks a necessary
shift in the classroom atmosphere. When educators move away from purely tradi-
tional methods and embrace more interactive methods, they create a space where
students feel more responsible for their own learning. This is not just about using
new tools, it is actually about changing the mindset of how we share knowledge.
By looking at how other countries solve common education-related problems, we
can find smarter, more efficient ways to prepare our students for a world that is
constantly changing.

However, the results also reveal significant challenges such as cultural
mismatches, language difficulties, lack of teacher preparedness, and insufficient
infrastructure. It is important to recognize that a method that works perfectly in
one country might not automatically translate to another. In some cases, uncritical
adoption of foreign models may lead to the loss of national educational values
and identity. If we simply copy-paste international standards without considering
our own history and social needs, we risk creating a system that feels foreign to
both the teachers and the students it 1s meant to serve. Therefore, the real success
lies in finding a balance where we modernize our schools while still keeping them
in our own culture.

The study suggests that while foreign experience can serve as a valuable re-
source for educational development, its integration must be adapted to local con-
texts. [4] This means that instead of seeing foreign educational models as a fin-
ished product to be imported, we should view it as a collection of tools that must
be adjusted to fit our specific classroom environment. If a new teaching method
ignores the social realities or the existing resources of a local school, it is likely to
be met with resistance from both students and staff. Success depends on the abil-
ity to translate global ideas into a local language that makes sense to those who
will use them every day.

Blind imitation of foreign systems is not effective; instead, a selective and
flexible approach is required. We must be critical about what we borrow, choos-
ing only the elements that truly fill a gap in our current system. Policymakers and
educators should focus on combining international best practices with national
traditions and needs. This ensures that students gain a modern competitiveness
without feeling disconnected from their own culture. Teacher training, curriculum
adaptation, and cultural sensitivity play a crucial role in ensuring successful im-
plementation. Without investing in the people who actually deliver the education
providers, who are our teachers even the most sophisticated international curricu-
lum will remain just words on a page. Therefore, a balanced strategy is essential
to maximize benefits and minimize potential risks in the educational process. By
taking this measured approach, we can build an education system that is globally
aware yet remains deeply and authentically local.

In conclusion, integrating foreign experience into the educational process
offers significant opportunities for improving the quality and effectiveness of ed-
ucation. It enables the adoption of innovative teaching methods, enhances stu-
dents’ competencies, and aligns national systems with global standards. However,
this process also involves a range of challenges, including cultural differences,
language barriers, and the risk of losing national identity. [5, p.57] Acknowledg-
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ing these is not a reason to avoid change, but rather a call to approach moderniza-
tion with a more critical and reflective eye. We must move beyond the surface
level of simply using new technology and focus on the deeper goal of creating a
resilient education system.

Therefore, it is essential to adopt a balanced and adaptive approach that
considers local conditions and educational priorities. This ensures that the reforms
we introduce today will actually survive in our classrooms long-term. Successful
integration depends on careful planning, teacher preparedness, and the ability to
combine international practices with national values. Ultimately, a thoughtful and
context-based implementation can lead to sustainable educational development.
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INPEUMYIIECTBA U ITIPOBJIEMbI UHTEI'PAITUH 3APYBEKHOI'O
OIIBITA B OBPA30OBATEJIBHBIN ITPOLECC

B nanHOl cTaThe paccMaTpUBAIOTCS MPEUMYIIECTBA U MPOOIEMbI HHTErPALIUT
3apy0exKHOro OMbITa B 00pa3oBaTeIbHbIN nponecc. B ycnoBusix rinodanu3anuu BHE-
pEeHUE MEXIYHAPOAHBIX 00pa30BaTEIbHBIX MPAKTUK MPUOOpeTaeT BCE Oobliiee 3Ha-
YeHUE JIJIs TOBBIIICHHUS] KayecTBa 0Opa30BaHUsI, COBEPIICHCTBOBAHUSI METOJIOB IIpe-
noaaBaHusi U PopMUPOBaHUS Yy 00yUarOIMIMXCs TI00aNbHBIX KOMIIETeHIMI. B HacTo-
diiee Bpemsi 00pa3oBaTEIbHbIE CUCTEMBI YK€ HE SIBISIOTCS M30JIMPOBAHHBIMU: CTpa-
Hbl AKTUBHO OOMEHUBAIOTCSI 3HAHUSIMU, UJCSIMU U UHHOBALUSIMU C IIEJIBIO0 JOCTHXKE-
HUs Oojee BBICOKMX pe3ysibTaToB. Takoil 0OMEH OMbITOM MO3BOJSET Meaaroram OT-
Ka3aTbCsl OT yCTapeBILIMX MOJieNiel 00yUYeHUsl U UCIIOIB30BaTh 00Jiee COBPEMEHHbBIE U
3¢ heKTUBHBIC TTOAXO0/IBI K IIPEMOJaBaHUIO.

B uccrnenoBaHun BBIIETSIOTCS OCHOBHBIE MPEUMYIIECTBA WMHTETpAllUU 3apy-
0€XHOr0 OMbITa, BKJIKOYAsi UCIOJIb30BAHNE MHHOBAIIMOHHBIX MEAarorn4yecKux moixo-
JIOB, Pa3BUTUE KPUTUYECKOIO MBIIUICHUS, a TaKKe MPUBEIACHUE HAIMOHAIBHBIX CH-
cTeM 00pa3oBaHUs B COOTBETCTBUE C MEXKJYHApPOJIHBIMU cTaHaapTamu. Kpome Toro,
MPUMEHEHUE MEKIyHApPOJHOIO OIbITa CHOCOOCTBYET Pa3BUTHUIO COTPYJIHHYECTBA
MEXKy 00pa30BaTEIbHBIMU YUPEKACHUSMHU, MOBBIIICHUIO MOTUBALIMKU 00YYaIOIINXCS
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Y MOATOTOBKE MX K YCHEIIHOMY Y4YacTHIO B KU3HU ri100anbHOro odmiectsa. Bmecte ¢
TEM aHAJIM3UPYIOTCS M OCHOBHBIE TPYJIHOCTHU AAHHOI'O MpoIlecca, CPeld KOTOPhIX
KyJIbTYpHBIC Pa3iuyus, SI3bIKOBbIE Oapbephl, HEJOCTATOYHAS MOATOTOBKA MeIaroru-
YECKHUX KaJIpOB, a TAK)K€ PUCK yTpaThl HAIIMOHATBHON 00pa30BaTEeIbHOM UIEHTUYHO-
ctu. Ilpu orcyrcTBUU >(DPEKTUBHBIX MEXaHU3MOB UX MPEOJOJICHUS 3TH MPOOJIEMBI
MOTYT 3aMEJINTh MPOIECC BHEAPEHUs 3apyOEKHOr0 OMbITa WM CHU3HUTH €ro pe-
3yJIbTaTUBHOCTD.

B pabore momuépkuBaercs HEOOXOAUMOCTb B3BEHICHHOI'O M YYHTHIBAIOIIETO
HallMOHAJIbHBbIE OCOOEHHOCTH MOAX0/1a K MHTErpalluu 3apy0eKHOr0 OIbITa B CUCTEMY
o0pa3oBaHusA, OCOOCHHO B Pa3BUBAIOIIMXCS CTpaHaX, TaKMX KakK Y30eKHCTaH, TJe
MOJIEpHU3alUsl 00pa3oBaTEeIbHON cPephl TOKHA COUETAThCS C COXPAHCHUEM Hallu-
OHAQJIBHBIX TPAJULINI U HEHHOCTEN.

Kniouesvie cnosa: 3apy0exHbIil ONBIT, 00pa3oBaTeNbHbINA IpoliecC, riodanu3a-
1[Ms, METObl 00yUYEHHUsI, MTHHOBAIlMU B 00pa30BaHUU, KYJIbTYPHBIC Pa3JINuUs, S3bIKO-
BbIEe Oaphephl, MOATOTOBKA MEJAroroB, MeX/IyHapoIHble 00pa3oBaTeIbHbIE CTaHIap-
ThI, HAIMOHATbHAS UJICHTUYHOCTD.

YK 81'42:614.2

M. B. Pymanuesa, kanouoam unoiocuyeckux HayK, 00yeHm,
ooyenm kagheopwl unonocueckux oucyuniut, Tromenckuti
2ocyoapcmeenHblil Meouyunckuil ynusepcumem, Tromenn, Poccus
M. B. /I[ynaeea, cmyoeum, TiomeHnckuii 20cyoapcmeerHbll
Meouyunckuli yrueepcumem, Tromens, Poccus

A. U. Kanaouna, cmyoeum, TromeHnckutl 20cyoapcmeeHHblll
Meouyunckuli yrueepcumem, Tromens, Poccus

IPPEKTUBHBIE CTPATEI'MH HHO®OPMAIIMOHHO-
IHNPOCBETUTEJIbBCKOU KOMMYHHUKAIIUU BPAYEU-BJIOT'EPOB

B crarbe npoBOAUTCS CTUIMCTUYECKUN aHAIN3 KOMMYHUKATUBHBIX CTpaTeTHil
TPEX MOMYJSIPHBIX poccUMCKUX Bpaueii-OsorepoB: A. [[3uazapuu, M. Ky3nenosa u
I1. EBnokumenko. Llenp uccnenoBaHusi — BBISBICHUE JIOMUHUPYIOMIUX CTUIUCTHYE-
CKHMX MOJICJICH, UCTIONIB3YEMbIX ISl MOMYJIApU3allid MEIUIIMHCKUX 3HAHUM B 1IUdpo-
BOH cpejie. Pe3ynbTatsl ncciieIoBaHus MOJIE3HbI ISl pa3pad0TKU y4eOHBIX MPOrpaMm
0 MEIUIHUHCKOW KOMMYHHUKAIlMM U 3THYECKUX CTAHJIApPTOB BEACHHS MPOQeccuo-
HaJbHBIX OJIOTOB.

Kniouesvle cnosa: MenuuuHCKass KOMMYHHUKalMs, UU(poBas JWHIBUCTHUKA,
OJIOTMHT, MOMYJIApU3aLMs MeIUUMHCKOW HaykH, [laBen EBnokumenko, Makcum Kys-
HenoB, Anekcanap J3uazapus.

[HudpoBuzanus MeaUIUHBI TPUBEIIa K MOSIBICHUIO HOBOT'O U 3HAYUMOI'O COIU-
aTbHO-KOMMYHUKATUBHOTO (heHOMEHa — Bpaua-0yiorepa, KOTOPBIM BBICTYHAaeT MO-
CPEIHUKOM MEXAy Mpo(ecCHoHaTbHBIM MEAUIMHCKUM 3HAHUEM W MacCOBOM ayiu-
Topuen. TpaauliMoOHHAs MOJENb B3aUMOACHUCTBUS «Bpad — MAIMEHT» BCE Halle J0-
MOJIHSIETCA WJIU JaXke 3aMeHsieTcsi (opMaToM MyOJUYHOM MPOCBETUTEIILCKOU Jesi-
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TEILHOCTU B COLUANIBHBIX ceTsiX. [Ipu 3ToM ctuinucTka nonadyd uHGOpMalUHU CTa-
HOBUTCSI OJJHUM W3 TJIABHBIX HMHCTPYMEHTOB, ONPEACISIONINX YPOBEHbL JOBEpHS,
YCBOSIEMOCTh KOHTEHTA U, B KOHEYHOM CUETE, €r0 BO3/IEMCTBUE HA TTOBEICHUE JIIOACH
[1; 5]. B arpeccuBHOM MenMaNpOCTPAHCTBE, MEPEHACHIIEHHOM HEMPOBEPEHHBIMHU
JAHHBIMU, YMEHHE Bpaya aJeKBaTHO aJanTUPOBATh CIOXKHBIN MPodheCcCUOHATBHBIN
JUCKYPC K BOCIPUSATHIO HEMOJTOTOBICHHON MyOJIMKU MPUOOPETAET HE TOIBKO MPO-
CBETUTEJIbCKYI0, HO U OOIIIECTBEHHYIO 3HAUUMOCTb.

AKTYaJbHOCTb MCCIIEIOBaHUSI 00YCIIOBIEHA TEM, YTO BpauyeOHBbIN OJIOTMHT cTaj
3 PEKTUBHBIM CPEACTBOM MEAUIIMHCKOTO MPOCBEIICHUS, OJHAKO €ro CTHUJIMUCTUYE-
CKasi MpUpoJia 0 CUX MOp HE MOJABEprajiach cucTeMHOMY aHanu3y. Llenb ucciemgoa-
HUS — BBISIBJICHHE JIOMUHHUPYIOMINX CTUIUCTUYECKUX MOJIENIEH, UCIIOIb3YEMbIX MJIs
MONyJISIpU3alii MEAUIIMHCKUX 3HaHUM B IU(pOBOH cpejie.

CoBpeMeHHBIE HUCCIEIOBaHMS B O0JACTU MEIUIMHCKON KOMMYHUKAIIUU H
¢ poBol TUHTBUCTHKH TpeacTaBieHbl padboramu O. C. Hccepc [5], paccmaTpuBa-
I01lIe BUE00JIOr Bpaya Kak HOBYIO JUCKYpCHBHYIO npakTuky; E. B. BonkoBoii [2;
3], NOCBAIMIEHHBIMU KOMMYHUKATUBHOMY TOBEICHUIO S3BIKOBOM JTMYHOCTH Bpayda B
menuanuckypcee; C. I'. yneukon, E. B. bekumesoi [4], A. . [lerpocsn [6] u apy-
rux. Kpome Toro, yuuThIiBauCh 3apyO€KHbIE JAHHBIE O POJIM COLMAIBHBIX CETEH B
MEJIUIIMHCKOM 0O0pa3zoBaHuu U npaktuke [7]. MccrnenoBarensamMu oTMedeHo: Haubosee
YCIELIHbIE MEUIIUHCKUE OJorephl MHTYUTUBHO WJIM OCO3HAHHO BhIPaOaTHIBAIOT WH-
IVBUAYaNIbHBIA «y3HABAEMBIN T'OJIOC», KOTOPBHI OJHOBPEMEHHO PELIAET HECKOJIBKO
3a/1a4: cCOOOIIaeT HaydYHO 0OOCHOBAHHYIO HH(POPMAIIUIO, pa3BEHUYNBAET MU(bI, MOTH-
BUPYET K U3MEHEHUIO MOBEACHUS U CO3/1a€T yCTOMUMBOE COOOIECTBO BOKPYT CBOETO
kanana. [{ludposas cpena npeapsaBisieT crenuduueckue TpedoBanus K Gopme moja-
Yy MaTepuana. AJrOpUTMbI BUACOMIATPOPM OTIAIOT MPEANOYTEHUE KOHTEHTY, CIO-
cOOHOMY OBICTPO 3aXBaThbIBaTh U YJAEPKUBATh BHUMAHUE, YTO MOOYK/IA€T aBTOPOB K
UCIIOIb30BaHUIO SPKUX 3arojOBKOB, MPOBOKAIIMOHHBIX (HOPMYIMPOBOK M SMOIKO-
HaJIbHO HACBIIIEHHBIX BhICKa3bIBaHUU. OAHAKO MeAUIIMHCKas HHGOpMALIUS TTO CBOEH
npupojie TpeOyeT TOUYHOCTH U OCTOPOKHOCTHU B BBIBOJIAX — KAYECTB, KOTOPBIE TPYIHO
COBMECTUTh C TPeOOBAHHMEM MTHOBEHHOW 3PEJIMIIHOCTU. DTOT KOH(PIUKT 00yCliaB-
JIMBAET MOSABJICHUE THOPUAHBIX CTUIUCTUYECKUX PEIICHU.

OcobeHHOCThIO TU(DPOBON METUIIMHCKOM KOMMYHUKAIIUU SIBIISIETCS TAaKKE
TpaHc(opMalusi poiaeBbIX OTHOIICHUH. TpaauIlMOHHAs MOJENb «Bpad — MalUEeHT,
MpeAnoararoias uepapxuto U JUPeKTUBHOCTh, B OJiorocepe ycTymnaetr Mecto Ooee
TOPU3OHTANILHBIM (popMaTtaM B3aUMOJEHUCTBUS. 3pUTENb BOCIPUHHMAET Bpayda-
0Jiorepa He CTOJIBKO KaK HEJIOCTYITHOI'O HKCIEPTa, CKOJIBKO KaK «COOECEeTHUKa», C KO-
TOPBIM MOKHO BCTYIIUTh B BOOOPa)KaeMbIil THAJIOT Yepe3 KOMMEHTapHUH U JIailku. DTo
CMellleHrue pojed TpeOyeT OT aBTopa 0COOOM CTHIIMCTHYECKON TMOKOCTH: COXpaHss
npodecCuoHaNbHBIM aBTOPUTET, OH OJHOBPEMEHHO JOJIKEH IEMOHCTPHPOBATH OT-
KPBITOCTh, SMIATUIO U JOCTYMHOCTh. IMEHHO MOATOMY B peud YCIHEUIHbIX 0J0repoB
CTOJIb 3aMETHBI 3JIEMEHThI Pa3rOBOPHOIO CTUJIA — OOpaIIEHUs], BOIPOCHO-OTBETHBIC
KOHCTPYKIIUU, PA3TOBOPHAS JICKCHUKA, CO3/IA0NIUE WUTIO3UIO TUYHOTO KOHTAKTA.

Nmeroniuecs Hay4yHble pabOTHI CO3/1aJIA MOYBY JJIsl TOHUMAaHUS TOT0, KaK Mpo-
(dbeccuoHanbHOE MEIUIIMHCKOE 3HAHHME aJanTUpPyeTcs K Uu(poBoi cpejie, OAHAKO B
HUX HEJIOCTATOYHO JCTATU3UPOBAH CPABHUTEIbHBIA aClIEKT CTUIMCTUYECKUX CTpaTe-
Uil KOHKPETHBIX OJIOTEPOB, UTO U CTAJO OTIMPABHOM TOUKOM HACTOSIIETO UCCIIEI0Ba-
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Hud. Jlns ananu3a ObUIM BBIOpAHBI TPU PYCCKOS3BIYHBIX Bpada-Ojiorepa, COOTBET-
CTBYIOIIUX CIAEAYIOIIUM KPUTEPUSIM:

e HaJIMYUE ICUCTBYIOIIEH BpaueOHOW MPAKTUKHU U MOATBEPKAEHHON BHICOKOU

kBanuukanuu (yu€Hble CTENEHH, CIIeIIMaIN3allns);

o aynuropus (6osee 1 MIH MOANMUCYUKOB);

e peryJsipHas myOJHMKalUs TPOCBETUTEIBCKOTO BUIECOKOHTEHTA.

B pe3ynbrate B BHIOOPKY BOIILIH:

Anekcannp J[3unzapus — yposior-oHKOJIOr, aHAPOJIOT, TOKTOP MEAUIMHCKUX HAYK,
3aBEIYIOIINIA OTACIEHUEM OHKOYPOJIOTUU Y OHKOIMHEKOJIOI MU, TIPAKTUKYIOIIUI XUPYPT;

Makcum Ky3HenoB — Bpau-3HAOKPUHOJIOT, CO3JaTelb 00pa30BaTeIbHBIX MPO-
rpaMM IO NUTAHUIO;

[TaBen EBOOKMMEHKO — NPAaKTUKYIOIIMI Bpad-peBMATOJIOr, HEBPOJIOT, ABTOP
KHUT 110 3/I0pOBBIO, BEAyIIHI KaHana «Pa3ymHas MmeaunuHay.

Jlns kaxxaoro 6iorepa npoaHaaIu3UpOBAHO MO TpU Hanbojee MOMyJISIPHbIX BU-
71€0, MOCBSIIEHHBIX KIIOYEBBIM JJIS UX CHEHUUaTM3aluyu TeMaM (OHKOJOTHsI, caxap-
HbII quaber U 00pa3 KU3HU, CEPACUHO-COCYJIUCTHIC PUCKU W OOIIHE MPUHIUIIBI
0370poBJieHUs ). TpaHCKPUIILIUS BUACO MOCITY>KUJIa OCHOBHBIM aHAJIMTUYECKUM MaTe-
puanom. Kaxpiii TeKCT ObLIT UCCIE0BaH Ha TPEX YPOBHSAX:

Jlexcuueckuil ypOBEHb: COOTHOIIEHUE NPO(PECCHOHATBHON TEPMHUHOJIOTUU U
00IIeynOTPEOUTEILHON JTEKCUKH, UCIIOIB30BAHUE dMOIMOHAIBHO-OIEHOYHBIX CJIOB,
MeTadop, MPOCTOPEUHUH.

CuHTaKkCHUYECKUU YPOBEHB: MpeodiaaHue CI0KHBIX UIU MPOCTHIX KOHCTPYK-
U, IPUMEHEHUE PUTOPUUECKUX BOIIPOCOB, MOBTOPOB, OOpaIlleHUH, TApIEIUISIIIUY.

[IparmaTudeckuii ypoBE€Hb: OCHOBHAsI KOMMYHHUKATUBHAA 11€b (MHPOPMHUPOBA-
HUe, yOexXIeHue, MPeIoCTEPEKEHUE), CTPATeTU MOCTPOCHUSI aBTOPUTETA, XapaKTep
B3aUMOJICHCTBUA C ayJUTOPUEHN, CTENICHb HHTETPALIMN KOMMEPUYECKUX MTPEMIOKECHHI.

Ha ocHoBe 000011eHHsI MOTYYEHHBIX AAHHBIX ISl KaxAoro Oiorepa ompeje-
JSA7aCh CTUJIEBAsl IOMUHAHTA, 3aTEM MPOBOJAUIOCH COMOCTABICHUE TPEX MOJIEINEH 1Mo
€IMHON CHUCTEME MapaMeTpPOB.

Pe3yabTaTthl uccienoBaHus

Anekcanap /3uasapusi. Ero ctunb npeacraBiseT coO0OM ananTUpOBAHHYIO
JUISL THUPOKOM ayutopuu GopMy akaJeMUYeCKOW JIEKIIMU U KIMHUYECKOro pazdopa
ciydas. JJOMUHUPYIOIIUM SIBIISIETCS] HAYUHBIA CTUIIb.

Jlexcuueckuti yposens. bnorep akTUBHO UCIOJB3YET TOYHYIO TEPMHUHOJIOTHIO:
«MapaHeOoIIaCTUYECKUE TMPOLIECChD», «TE€MATOr€HHbI U JMMGOTreHHBIN MyTh MeETa-
CTa3UPOBAHU», «THUIEPIUIA3UPOBAHHBIN Yy3€i», «UUTONOrus». lIpu 3TOM Kaxabli
TEPMUH 00sI3aT€NIbHO MOSICHSAETCS. DMOIIMOHATBHO-OLIEHOYHAS JIEKCUKA BCTPEUAETCS,
HO OHA PAIlMOHAIBHO CAEPKAHHA: «JABE TPETU U3 TOTO, YTO S YCJBIIIAT — 3TO MOTHBIN
open». Metadopbl TOYECUHBI U HOCAT WJUTIOCTPATUBHBIN xapaktep («0oJie3Hb yMeeT
Tak B35ATh 3a WIKUPKY»). lIpocTopeunsi mpakTUHYECKH OTCYTCTBYIOT; pPa3rOBOPHBIE
AJIEMEHTHI BBOJSATCS TOJBKO JJISI CMSITYEHUST TUCTAHIINU («IPY3bsD», «HAPOI»).

Cunmaxkcuyeckuu yposensb. Pedb OTIMYAETCS BBICOKOW CTPYKTYPUPOBAHHO-
CThIO: OT 001Iero Te3uca («95% OHKOJIOTHYEeCKUX 3a00JIeBaHUI MOYKHO BBUICUUTH, HO
JUISL 3TOTO HY>KHO CBOEBPEMEHHO BBISIBUTH 0O0JIE3HB») K YAaCTHBIM IpPHU3HAKaM C pas-
o6opom mnarodpuszuonoruu. [IpeobnamatoT ClOkKHBIE MPEAJIOKEHUS, BHICTPAUBAIOIINE
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MPUYUHHO-CJICICTBEHHBIE LIETIOYKHU. XapaKTePHbI BOIPOCHO-OTBETHBIE KOHCTPYKIIUH,
UMUTHpYIOIIKNE KiInHUYecKoe MbluieHune: «llouemy? Ilotromy uro...». PyOGnensie
(dpa3bl TPaKTUYECKH HE UCIONB3YIOTCS; TEYECHUE PEeUd IUIaBHOE, HO MHTOHAIIMOHHO
HACBIIICHHOE.

Ilpacmamuueckuu yposenv. I'maBHas 1eAb — HHTEIUIEKTYaJlbHO BOOPYXKHUTH
ayIUTOPHUIO, HAYYUTH aJTOPUTMY JCHUCTBUU U TEM CaMbIM CHU3UTH UPPALIMOHATIbHBIN
cTpax mepen 00e3HbI0. ABTOPUTET CTPOUTCS Ha BBICOKOM MPOdeCCHOHATBHOM IMO-
3UIUU (JOKTOP HAYK, MPAKTUKYIOIIUM XUPYPT) U IEMOHCTPALIMU KIMHUYECKOT'O OIbI-
Ta: «s, KOrjaa Jiefialo yJaajaeHue...», «s padboTan B HHCTUTYTe yposuoruny. Kommepue-
CKHE MPEJJI0KEHUSI UHTETPUPOBAHBI MSTKO, B JOpME YIIOMUHAHUS KIMHUKUA WIH 00-
pa3oBaTeNIbHBIX MPOTPaMM, YTO HE pa3zpyliaeT o0iiei cepbE3HON TOHATBLHOCTH.

Takum oOpa3om, aHHas MOJAENb — 3TO HEKUU «YUEHBIN-CTpATEr», KOTOPbIH
TOBOPUT C ayJIUTOpHEH Ha S3bIKE JIOTMKU W JI0Ka3aTeIbHOM 0a3bl, MUHUMAJIbHO
KEPTBYSI HAYYHOU CTPOTOCTHIO pajivd MOMYJISIPHOCTH.

Maxkcum Ky3neuos. Ero ctiiib — 3T0 pKuii mpuMep SHEPTrUYHOrO CUHTE3A,
rje MyOIUIUCTUYECKUI U Pa3rOBOPHBIM CTUIIM BBIXOAST Ha MEPBBIA IJIaH, a HAyY-
HBII CITYKUT (PYHITAMEHTOM apryMEHTAIUU.

Jlexcuueckuii yposenv. XapaKTE€pPHO PE3KOE CMEIICHUE CTUJIEBBIX PETUCTPOB:
MEUIIMHCKUA TEPMHUH «TUIOTJIMKEMUS» COCEICTBYET C MPOCTOpeYreM «aodura ca-
Xapa». OMOIMOHAIBHO-OLIEHOYHAsI JIEKCUKA MCIOJIb3YEeTCs MpeAeIbHO AaKTUBHO
(«rmaBHOE 3710», «Yy’KAaCHBIE OIIMOKM», «OT JyKaBoro»). lllupoko npumMenstorcs pas-
TOBOpHBIE OOpallleHus («HApOIy, «TPakaaHe»), pa3TOBOPHBIC YACTHUIILI U MEXIOME-
taa («Hy», «O0nuH»). TepMUHBI HHMKOrJa HE OCTalTcsi 0e3 OBITOBOro mepeBoja:
Hay4YHOE OOBACHEHUE «OJOKUPYETCS] CUHTE3 IJIIOKO3bl B MEUYECHW» HEMEJJICHHO Ipe-
o0Opasyetcs B 00pa3 «IIUTOBUAKA Pa0OTAET KaK KOTEM.

Cunmaxcuueckuti ypogens. Peub TMHAMUYHA, TIOCTPOCHA HA YE€PEOBAHUH CPEN-
HUX M0 JUIMHE OOBSCHUTEIBHBIX KOHCTPYKUMH M KOPOTKHX, «pYyOneHbix» ¢dpa3-
npu3biBOB: «IlosTomy He Hamo», «I[lonumaere?», «Bc€, Bcem cnacub6o0». AKTUBHO HUC-
MOJIB3YIOTCSI PUTOPUUYECKHE BOIPOCHI U TTOBTOPHI, co3aaroiiue 3pGeKT npsMoro Juaio-
ra. YacTOTHBI MPUCOEIUHUTEIbHBIE KOHCTPYKIIMH, HAUMHAIOIINECS C COI030B «A...»,
«...», «kKcTaTu...», 4TO yCWIMBAET UMHTALIMIO )KUBOM, HEMOATOTOBJIICHHOMN peyHu.

Ilpaemamuueckuti yposeno. OCHOBHas 3ajaya — YMOIMOHAJIBHO BOBJICYb, MOTH-
BUPOBAaTh K HEMEUICHHOMY HM3MEHEHMIO MOBEJICHUS (MUTAHWE, OTKa3 OT aJIKOrojis) u
OJTHOBPEMEHHO TMPOJIBUHYTH IJIaTHbIE 00pa30BaTeNbHbIE MPOAYKThl. ABTOPUTET CTpPO-
UTCsl Ha 00pa3e «CBOEro MapHs» — MEPEKUBAIOIIETO, KATETOPUYHOT0, HO UCKPEHHE 3a-
MHTEPECOBAaHHOIO HACTABHHMKA, KOTOPBINA TOBOPUT «s1 3HAIO, O YEM TOBOPIO, I MHOTO JIET
pabotan B OonbHuley». [1lokoBasi TakTHKa («OTpE3aau HOTW», «CICIUIN») COYETAeTCs C
sMIaThen («IpsiM OOIBHO CTANIO»), YTO CO3AAET CHIIBHOE AMOIMOHAIBHOE BO3/ICHCTBUE.

Mopene Ky3HenoBa — 3T0 Tak Ha3bIBa€Mblii « OMOLIMOHATIBHBIN HACTABHUKY,
MAaKCUMAJIbHO aIalTUPOBAHHBIN MO/ adrOPUTMBbI yAEpKaHUS BHUMAHHS B COLIMANb-
HBIX CETSIX.

IMaBea EBpokumenko. Ero CTIb OJHULETBOPSET UICKO «Pa3yMHOU MEIULIMHBD.
JloMuHUpYET MyOJIUIIUCTUYECKUN CTUIIh B €70 IPOCBETUTEILCKOM, HeanaTaxHo! ¢hopMme.

Jlexcuueckuii ypogensb. TepMUHBI BBOJATCS YMEPEHHO U 0053aTEIBHO C MATKUM
MOSICHEHUEM: «TUHUTYC, WU LIYM B YIIIaX», «T€MAaTOKPUT — 3TO MOKa3aTellb B aHAJIU-
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3¢ KPOBM». DMOILIMOHAIIBHO-OIIEHOYHAs JIEKCUKA MTOYTH HE BCTPEUAETCS; BMECTO pe3-
KHX OILEHOK HUCIOJIB3YIOTCS (DOPMYJIbI YMEPEHHOCTU M OCTOPOKHOCTH: «HE CaMbId
OOJIBIIION CTOPOHHHUKY, IO BO3MOXKHOCTH», «3TO MOXET OBITh MOJIe3HO, HO...». Pa3-
TOBOPHBIE JJIEMEHTHI («CKaXeM Tak», «O0aHaJIbHO, HO...») BBIIOJHSIOT (YHKIUIO
CMATYEHUS TUCTAHIUY.

Cunmaxcuyeckuii yposens. Pedb 4ETKO CTPYKTYpUPOBAHA: «IEPBOE...», «BTO-
pO€...», «IIYHKT TPETHH...» U 0053aTEIbHO «PE3lOMHUPYI0». VIHTOHAIMS CIOKOWMHAs,
pa3MepeHHas, 0e3 pe3kux mnepemnanoB. IlpenmokeHuss cpeaHeil IJIWHBI, HACHIIICHBI
MEPEYUCIICHUSMHU U COCIUHUTEIbHBIMU KOHCTpYKUMsMU. B otnnune ot Ky3Herona,
MPAKTUYECKN HET BOCKJIUIIATENbHBIX MPU3BIBOB; MOOYKICHUE BBIPAXKAETCS B MSITKOMN
peKoMeHIaTeIbHON opMme.

Ilpaecmamuueckuu ypogens. llenb — cUCTEMaTU3UPOBATh 3HAHUA, YCHOKOUTb,
JaTh 0€30MacHbI MONIATOBBIM IJIAH CAMOIIOMOIIH, 00S3aTeNbHO C YKa3aHUEM rpa-
HUII CAMOCTOSITEJILHOCTH («ecnu 3a 5—7 JIHEeW He MOMOrJIo0 — UJIUTE K Bpady»). ABTO-
PUTET CTPOUTCS Ha 00pa3e OMBITHOI'O, BAYMYUBOI'O U OCTOPOXKHOTO MPAKTUKA, KOTO-
pBIl HE OTBEpraeT OryJabHO JaXKe CIOPHBIE METOABI (TUPYOTEpanus, MCUXO0COMaTH-
Ka), HO QUIBTPYET UX YEPe3 pallMOHANIBHBIN KIIMHUYECKUi onbIT. Kommepueckas co-
CTaBJISONIAs MIPAKTUUYECKU OTCYTCTBYET: JaK€ COOCTBEHHBIC KHUTH YIIOMHUHAIOTCS C
MPEAOCTEPEIKEHUEM («ECTH Bbl OOMIUUBBI — HE YUTANTE), UTO YCUIMBAET JI0OBEpUE U
pernyTanuio 0eCKOpPbICTHOTO MPOCBETUTENS.

Ota mozenb — «PanmonanbHbiil KOHCYNBTaHT» (Wi «CeMelHbIi Bpauy»), Ko-
TOpasi 3aMOJHAET HUIILY CIIOKOMHOT0, HAJAEKHOTO PYKOBOACTBA B IM(POBOIL cpejie.

OO06001IEHHBIE Pe3YyNbTaThl aHAM3a YJI00HO MPEJICTAaBUTh B BUJE CPAaBHUTEIIb-
HoM Tabnuie! (Tabmuua 1).

Tabmuma 1. CpaBHUTENbHAS TaOIUIA CTUIMCTUYECKUX MOJIETIEH OJ0repoB

Kpurepuii A. I3up3apus M. Ky3neuos I1. EB1oKMMeHKO
(«Y4éHbin- («OmonuoHaNbHbIN | («PanmoHadbHBIN
crparer») HACTABHUK») KOHCYJILTAHT)
Jomunupyromuii | Hayunsii [Tyomuuuctuyeckuit | [lyonuuucrnyeckuit
CTUJIb Y Pa3roBOPHBIN (mpocBeTUTENBCKUI)
Ton u nogava CepnésHblii, crep- OMOIMOHAIBHBIH, CriokoitHbI|, pa3me-
JKaAHHBIM, TUIAKTAY- | SHEPTUYHBIN, IIPO- PEHHBIN, IPEAYIIPEaU-
HBIN BOKATHUBHBIN TEJIbHBIN
KiroueBas 3amava | MIHTEIIIEKTYyaIbHO OMonuoHanbHo Bo- | CHcTeMHO IpocBe-
BOOPY>KWUTb, HAYUUTh | BJI€Yb, MOTUBUPO- TUTb, YCIIOKOUTH, 1aTh
AJITOPUTMY BaTh K JICMCTBUIO 0e30omnacHbIi I1aH
[Toctpoenue aB- Craryc yu€Horo DMIIaTus, THYHas OnbIT, B3BEIICHHOCTb,
TOpPUTETA (Z.M.H.), Xupypra- ucropus, oopas palMOHAIBHOCTD, OT-
IIpaKTUKa «CBOETO MapH» - CYTCTBHE arpeccHB-
JKCIIepra HOW KOMMEpLHH
Pa6ora ¢ muamu | Kputuka yepes noru- | SIpoctHoe pazobna- | CrokoitHOE yropsio-
Ky U JI0Ka3aTeJIbCTBA | YEHHE Yepe3 dIaTa)X | YUBaHHE C OrOBOPKa-
MU
Kommepueckas Msirkasi, ynoMrHanue | AKTUBHas, IpsiMble | MUHUMalIbHAsI, peKo-
MHTEerpanus KIIMHUKH/KYypCOB MPU3BIBBI 3aIIMCATh- | MEHJALUs KHUT 0€e3
Csl Ha Kypc HaBSI3bIBaAHMS
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[IpoBenénHoe ncciaenoBaHue MOATBEPKIAET, YTO AD(HEKTUBHOCTH MEAUIIMHCKOM
KOMMYHUKAIIMK B LIUPPOBOM Ccpesie HAMPSIMYIO CBsI3aHa HE C «YUCTOTOM» KaKOro-imudo
CTWJIS, & C OCO3HAHHBIM KOHCTPYHpOBaHHEM cOanaHcupoBaHHOro rudpuaa. Ilomyuen-
HBIE PE3YJIbTATHl UMEIOT HECKOJIBKO HAMPABICHUHN NPUKIIATHOTO UCTIOJIB30BaHUS.

JIst cucteMbl MEIMIIMHCKOTO 00pa30BaHUs BBISIBICHHBIE MOJAEIH MOTYT OBITh
MOJIO’KEHBI B OCHOBY y4€OHBIX MOAYJEH Mo HUPPOBOM puToprke U npodeccuoHa b-
HOM kKoMMyHuKauuu. bynymme Bpauun, oOyuaromnecsi O0CHOBaM OJIOTMHTA WJIU CaHU-
TaApHOTO MPOCBEILECHHS], MOTYT UCIIOJIB30BaTh MPEI0KEHHYIO TUIIOJIOTHIO KaK KapTy-
OpPUEHTHP, MO3BOJISIIOUIYI0 CO3HATENBHO BHIOPATh U BBICTPOUTH COOCTBEHHBIH KOM-
MYHUKATUBHBIA CTUJIb B 3aBUCUMOCTH OT CIIELUANIM3aIUU U 1IEJIEBOU ayIUTOPHH.

Jlst BpaueOHOro coo0IeCcTBA U KIMHUYECKON MPAKTUKU paboTa IEeMOHCTPUPY-
€T, UTO pa3Hbie cTpaTeruu 3PQGEeKTUBHBI IS pa3HbIX TepaneBTUUECKHUX 3ajad. Tak,
Mozenb «YuéHoro-ctparera» (l3uazapusi) mokaszajga CBOIO JACHCTBEHHOCTh IMPHU 00-
CY>XJICHUH OHKOJIOTMYECKUX PUCKOB, TPEOYIOMIUX TOYHOCTH U CHATHUS TAHUKH; MOJIEIb
«OMonmoHabHOro HactaBHUKa» (Ky3HENoB) — /uisi MOTUBUPOBAHUSI MPU XPOHHUUE-
CKHUX METa0O0JIMYECKUX 3a00seBaHMsIX; Mojenb «PanroHanbHOro KoHcyiapTanTa» (EB-
JIOKUMEHKO) — 111 (DOPMUPOBAHUS JIOJITOCPOYHOTO JOBEPUTEIHHOIO B3aUMOICUCTBUS
1 O0LIMX PEeKOMEHJIAlMK MO 30pOoBOMY 00pa3y ku3Hu. [loHMMaHWEe 3TUX COOTBET-
CTBUU MOXXET TOMOYb IIPHU pa3pabOTKe aJpeCcHBIX CTPATEruil CAHUTAPHOTO MPOCBEIIe-
HUS W TPU CO3JaHUU HTUYECKUX CTAHJAPTOB BEICHUSI MEIUIMHCKUX OJOroB, B TOM
YuCIIe MO BOIpocaM OanaHca NpOCBETUTEILCKON U KOMMEPUYECKOM COCTABIAIONICH.

JIis manuMeHToB U IIMPOKOM ayIUTOPUU OCO3HAHHME CTHJIMCTHYECKUX MeXa-
HU3MOB, HUCIOJNB3YEMbIX OJIOrepamu, CIOCOOCTBYET MOBBIIMICHUIO MEAHarpaMOTHO-
CTU. 3puUTENbh, TOHUMAIOIINI, YeM OTJIMYAETCS AMOIMOHAIBHOE BOBJICUYEHUE OT pa-
IIUOHAILHOTO MHGOPMUPOBAHUS, CIIOCOOEH 00jiee KPUTUYHO OIICHHWBATh KOHTEHT U
MIPUHUMATH B3BELICHHBIC PEIICHUS O CBOEM 37I0POBbE.

[lepcrieKTUBBI adbHEUIINX UCCIIEIOBAHUI BUMISITCS. B PACIIMPEHUHN BEIOOPKH U
BKJIIOYEHUU B aHAJU3 HEBEpOAJbHBIX KOMIIOHEHTOB (MUMUKA, JKECThI, OpopMIIeHHE
BUJIE0), @ TAKXKE B MPOBEJICHUM PEIENTUBHBIX SKCIIEPUMEHTOB C YYACTUEM paziiny-
HBIX JeMOrpauuecKuX TPYyIII AJisl BHISBICHUS KOPPEISIIIUU MEXKAY CTUIUCTAUECKOMN
MOJIEJIBIO U PeabHbIM U3MEHEHHEM YCTAaHOBOK U MOBEJACHUS 3pUTENCH.
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CYBERTEXT AS A MEANS OF REALIZATION OF THE CONCEPT
OF THE LABYRINTH IN MARK Z. DANIELEWSKI’S NOVEL
HOUSE OF LEAVES (2000)

This article explores how cybertext is used in Mark Z. Danielewski’s novel
House of Leaves (2000) to realize the concept of the labyrinth within the novel. The
study analyzes how the physical book operates as a dynamic, multicursal machine.
Through structural mechanics like typographical distortions and complex footnote
systems the text forces the reader to procedurally enact the disorientation of a maze,
merging physical form with psychological horror.

Key words: cybertext, ergodic literature, user functions, textons, scriptons, text,
labyrinth.

In the evolution of contemporary literature, few works have challenged the
boundaries between structural form and semantic content as aggressively as Mark
Z. Danielewski’s novel House of Leaves (2000). As a profound example of ergodic
literature, the novel demands that its readers exert non-trivial effort to navigate its ar-
chitecture. The narrative ostensibly centers on The Navidson Record, a fictitious doc-
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umentary chronicling a family whose newly purchased home contains a physically
impossible, ever-expanding, non-Euclidean labyrinth. However, the labyrinth within
the narrative is fundamentally superseded by the labyrinthine layout of the text itself.
Through typographical distortions and a dense, recursive network of footnotes, the
physical book itself becomes a maze that the reader must traverse.

To fully comprehend how House of Leaves achieves this materialization of
space and disorientation, the novel must be analyzed through the theoretical frame-
work of cybertext. Cybertextuality conceptualizes a literary work not as a static arti-
fact to be passively consumed, but as a dynamic mechanical system. Within this sys-
tem, traversal functions and user functions dictate how underlying textual units are
assembled and presented, transforming the reader from an observer into an active op-
erator [1, p. 60]. Raine Koskimaa broadens the concept of cybertext by highlighting
its roots in programmable media. He argues that cybertexts are inherently pro-
grammed, functioning through procedural systems where the final result relies on a
combination of the user's interactions and the underlying code [5, p. 174]. By enforc-
ing these cybertextual mechanics, Danielewski bypasses traditional literary descrip-
tions of mazes and instead subjects the reader to the procedural reality of one.

The conceptual parameters of ergodic literature were formalized by Espen
J. Aarseth in his foundational 1997 treatise, Cybertext: Perspectives on Ergodic Liter-
ature. The term “ergodic” is derived from the Greek words ergon, meaning “work”,
and hodos, meaning “path”, indicating a text that requires the reader to perform active
labor to traverse a narrative pathway [1, p. 1]. In conventional, non-ergodic literature,
the reader’s physical responsibilities are entirely limited to the linear movement of the
eye and the arbitrary turning of sequential pages. The narrative unfolds in a fixed
chronological order, and the reader’s primary labor is hermeneutic in nature. In stark
contrast, an ergodic text functions as a cybertext. Aarseth defines cybertext not by its
medium - it can be digital or printed [1, p. 4] — but by its mechanical organization. It
1s a machine for the production of varied expressions, where each expression is a sep-
arate iteration of the reading process, distinct from others by the variables that influ-
ence the reader’s approach. Aarseth separates this machine into two parts — textons
and scriptons. Textons represent the base textual units as they exist in the storage lev-
el of the text. All possible narrative segments, paragraphs, or words. Scriptons, con-
versely, are the strings of signs as they actually appear to the reader at the interface
level during a specific reading session [1, p. 62]. In a traditional novel, there is an ab-
solute one-to-one correspondence between textons and scriptons; the reader experi-
ences the text exactly as it is stored on the page. In a cybertext, this relationship is
variable, dynamic, and contingent upon user interaction.

The engine that drives a cybertext and determines how textons are converted
into scriptons 1s defined by Aarseth as the traversal function. Traversal functions en-
compass several variables, including the dynamics of the text (whether scriptons
change during reading), determinability (whether identical navigation yields identical
output), transiency (whether text appears without user input), perspective (whether
the user plays a defined role), access, linking, and, most crucially, user functions [1,
p. 62—65]. User functions categorize the spectrum of reader agency, dictating the pre-
cise mechanisms through which ergodic engagement manifests. Aarseth identifies
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four distinct user functions that establish a hierarchy of interactivity: interpretative,
explorative, configurative, and textonic [1, p. 64]. The interpretative function serves
as the foundational mode of reading present in all texts. The reader decodes signs and
constructs hermeneutic meaning, but performs no physical operations to alter the text.
The structure remains fixed. The text is unicursal and static. The reader is “safe” but
constrained by the author's predetermined sequence. The explorative function enables
the user to make choices regarding which predefined path or sequence to traverse.
Action involves selecting links, turning to specific pages, or choosing among branch-
es. In this case, the text becomes multicursal. Output is variable based on navigation,
but the underlying textons remain unalterable. The reader acts as a pathfinder. The
configurative function gives the user the ability to actively configure the text’s
presentation by solving puzzles, arranging fragments, or inputting data that deter-
mines how scriptons are assembled. The structure is dynamic and responsive. The
reader acts as a co-designer, stitching together a personalized narrative from dis-
persed, modular components. Lastly, the textonic function establishes that the user
has the ability to permanently add new textons or modify the traversal rules of the
cybertextual system. The user is able to add new information to the text on their own,
such as by creating derivative works or editing the existing material. The text be-
comes an open, evolving system. The boundary between author and reader dissolves
entirely as the narrative expands indefinitely.

In the context of printed ergodic literature such as House of Leaves, the explor-
ative and configurative functions are paramount. The reader is not merely absorbing a
sequence of events; they are fundamentally required to configure the narrative’s
structure. By deciding which nested footnotes to pursue and physically manipulating
the orientation of the text, the reader operationalizes the configurative function. These
specific mechanics are the engines that transform the abstract concept of the labyrinth
into a procedural, lived reality for the reader. Penelope Reed Doob establishes that the
labyrinth is fundamentally an embodiment of paradox [3]. Doob posits that the per-
ception of a labyrinth is entirely contingent upon spatial perspective. From above —
the comprehensive, schematic vision available to the creator or the gods — a labyrinth
is a symmetrical, pristine, and unified design. However, from within, the fragmented,
terrifying prospect confronting the maze-treader is a baffling ordeal of uninformed
choices and existential peril [3, p. 1-2]. Doob’s research delineates two persistent
structural paradigms that govern how labyrinths have been conceptualized throughout
history: the unicursal model and the multicursal model. The unicursal model, almost
universally found in the visual arts, features a single, unbranching path. Despite wind-
ing and meandering extensively to induce severe spatial disorientation, it contains no
dead ends or false turnings; if the traveler simply perseveres, they will inevitably
reach the center and, subsequently, the exit. In contrast, the multicursal model, char-
acteristic of literary texts and physical hedge mazes, incorporates branches, blind al-
leys, cul-de-sacs, and the necessity for critical choices (bivia) [3, p. 4651, p. 178].
While a modern observer might view these two paradigms as contradictory, Doob
notes that classical and medieval thinkers often conflated them into a single catego-
ry termed laborintus. This conflation occurred because the experiential dread — the
feeling of being hopelessly lost, the arduous recreation, and the disorientation of the
winding path - is shared across both paradigms [3, p. 5].
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In literature, representing the profound spatial horror of the labyrinth through
standard, linear prose inherently falls short, as the reader remains safely outside the
maze. The reader of a traditional novel is safe. Ergodic literature bridges this gap. By
utilizing the cybertextual mechanics of traversal, a novel can force the reader down
from the omniscient vantage point and plunge them into the “fragmented prospect” of
the maze-treader. Ergodic texts often use their structure to reinforce thematic ele-
ments, making the act of reading itself a reflection of the narrative’s content.

Mark Z. Danielewski’s House of Leaves (2000) synthesizes the spatial para-
doxes of Doob's labyrinths, anchoring them firmly within Aarseth's framework of
cybertextual mechanics. The novel effectively operates as a multicursal machine
trapped within a unicursal medium. While a physical printed codex is inherently
unicursal, as in bound sequentially from the first page to the last, House of Leaves
utilizes traversal and user functions to shatter this linearity, creating a procedural,
non-linear, lived simulation of the labyrinth. To aid the reader and to emphasize the
distinct spatial “hallways” of the text Danielewski employs typographical cues, as-
signing a specific font to each narrative voice. Zampano, a blind scholar documenting
a film, uses the font Times New Roman. Johnny Truant, a troubled and disturbed tat-
too parlor employee, is assigned the font Courier (or Typewriter). Pelafina, Johnny’s
mother who is institutionalized in an asylum, uses Dante, alluding to Dante Alighie-
r’s Inferno. The Editors’ font is Bookman, a font that is primarily used in archival
records. These fonts act as the “hallways” of the labyrinth, each one of them distinct
from the other visually to guide the reader through the maze. For example, in Chapter
IX, on page 131 of the novel, both Johnny Truant’s and Zampano’s texts compete for
space on the page, and it is through the use of different fonts that the reader is able to
tell to whom each part of text belongs to (see Image 1).

Sadly enough, my understanding of the rare acoustic
dynamics in that hall came a fraction of a second too late,
coinciding with the end of dinner, the voice vanighing as
suddenly as it appeared, lost
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Image 1 — Example of different fonts [2, p. 131]
By assigning unique visual signatures to the textons, Danielewski ensures that
the reader is acutely aware of the structural shifts within the novel. The fonts act as a

map, but the act of reading remains a disorienting, non-linear experience that perfectly
simulates the spatial horror of the Navidson house. The primary method through

- 220 -



which the novel establishes its multicursal structure is through an overwhelming ar-
chitecture of elaborate footnotes which act as the precise mechanical routing system,
laying a network of epistemological traps that realize the labyrinth on a page-by-page
basis. Aarseth notes that cybertexts possess a multi-path structure that inherently in-
troduces “inaccessible strategies and paths not taken” [1, p. 3]. In House of Leaves,
particularly in Chapter IX, the footnotes completely cease to function as standard aca-
demic citations. Instead, they transform into the branching pathways, dead ends, and
recursive loops of a multicursal maze. Traditional footnotes anchor the reader to the
bottom of the current page. In House of Leaves, footnotes frequently instruct the read-
er to abandon their current spatial position and jump vast distances across the text. For
instance, the very first footnote in the novel (Footnote 1 on page 3) directs the reader
to Chapter IX on page 107, which is a dislocation of 104 pages. Similarly, Footnote
138 on page 114 commands the reader to consult Footnote 249 on page 261. Footnote
120 on page 107 begins as a standard observation about Zampano’s obfuscation of
secondary sources. However, it immediately devolves into a sprawling, three-page au-
tobiographical tangent by Johnny Truant concerning a sexual encounter with a woman
named Tatiana. This massive footnote completely derails the narrative focus of the
Navidson exploration. Once the tangent abruptly concludes on page 109, it offers no
further footnotes or exits. The reader is trapped in a textual cul-de-sac and must man-
ually physically flip the pages backward to return to the origin point on page 107 to
resume the main path. This perfectly emulates the exertion of walking down a blind
alley in a hedge maze only to find a solid wall. The most entrapment-focused manifes-
tation of the labyrinth is the self-referencing footnote loop found in Chapter IX. On
page 107, the reader encounters Footnote X. Footnote X directs the reader to Footnote
135 (page 114), which points to 129 (page 111), which points to 137 (page 114),
which points to 134, which finally directs the reader back to Footnote X on page 107.
Conversely, the text forces retroactive backtracking. Footnote 136 on page 114 directs
the reader backward to “Footnote K” on page 109. Crucially, Footnote K had not been
referenced anywhere in the main text on page 109, meaning a linear reader would
have entirely missed it. By forcing the reader to search backward for missed cues, the
text simulates the exact psychological frustration of backtracking through a physical
maze upon realizing one has taken a wrong turn. This mechanism explicitly facilitates
Aarseth's concept of successful and unsuccessful readers [1, p. 179]; those unwilling
to perform the physical labor of hunting for the footnote become lost within the narra-
tive. If the reader blindly follows the explorative user function, treating the footnotes
as authoritative guides, they become trapped in an infinite, cyclical trap, bouncing
endlessly between pages without ever progressing the narrative. This closed loop
physically captures the reader. To progress, the reader must consciously break the cy-
cle, asserting their own configurative agency over the mechanical dictates of the text.
Through these mechanisms, the footnotes cease to be mere paratext. They become the
primary structural obstacle of the novel. The reader’s agency, their decision to follow,
ignore, or break away from a note determines their spatial trajectory through the book,
rendering the reading experience intensely personalized and highly disorienting. No
two readers will choose to follow the same footnotes.

While the footnote system governs the macro-routing of the reader, Danielew-
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ski utilizes extreme topographical distortion of the text on the page to simulate the
physical dimensions of the labyrinth, forcibly manipulating the reader's pacing, pos-
ture, and spatial awareness. As the Navidson exploration team delves deeper into the
shifting geometry of the house, the layout of the novel’s pages undergoes severe, mi-
metic fracturing. During Expedition #4 (pages 119 through 148), as the explorers en-
counter new, physics-defying rooms, the text shatters into multiple discrete columns,
boxes, and isolated through-lines occupying different spatial orientations. To read
these passages, the reader cannot rely on the conventional, passive movement of eyes
moving left to right. They must physically manipulate the book, rotating it 90 degrees
to read sideways text, and 180 degrees to read upside-down text (see Image 2).

This forced physical manipulation is a profound cybertextual mechanism. In
conventional reading, the physical orientation of the book is static and functionally
invisible. By requiring continuous physical reorientation of the codex, the text forces
the reader to enact the physical sensation of turning corners within a labyrinth. The
reader must continuously turn the book in their hands, a repetitive physical action that
disrupts linear consumption and induces a mild physical vertigo, mirroring the spatial
disorientation experienced by the characters.
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Image 2 — Sideways and upside-down text [2, p. 121]

The exhaustive integration of cybertextual mechanics in Mark Z. Danielewski’s
House of Leaves (2000) definitively establishes that the labyrinth is not merely a
thematic conceit or a backdrop for horror, but the fundamental operational logic of
the text itself. By synthesizing Penelope Reed Doob’s spatial paradigms of the mul-
ticursal maze through forking of textual paths the novel achieves an unprecedented
level of formal resonance. Through the aggressive manipulation of Aarseth’s traversal
and user functions — specifically the explorative and configurative functions - the
novel dismantles the unicursal safety of the traditional printed codex. The deployment
of recursive footnote loops and extreme topographical distortions strips the reader of
their passive, comprehensive vantage point, forcing them into the fragmented, terrify-
ing, and disorienting perspective of the maze-treader. House of Leaves succeeds as a
masterwork of ergodic literature because it recognizes a fundamental characteristic of
narrative immersion: to truly convey the profound spatial and psychological horror of
the labyrinth, descriptive prose is insufficient. The experience must be procedurally
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enacted. The physical exhaustion of manipulating the physical book, the cognitive
dissonance of the varying typographical layout, and the paranoia induced by endless,
looping references and fictitious citations do not merely describe the psychological
trauma of the characters, but they actively attempt to induce that exact trauma within
the reader. In this cybertextual architecture, the novel allows the reader to mentally
wander the shifting corridors of the house, proving definitively that in ergodic litera-
ture, the structural form of the text is the ultimate realization of its meaning.
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0. C. Pyghep, macucmp, npenooasamens, Kocmanaiicxkuii
pe2uoHanvuwvll yHugepcumem umenu Axmem baumypcoinyol

KHUBEPTEKCT KAK CPEJICTBO PEAJ/IM3AIIMU KOHIEIIINHU
JJABUPUHTA B POMAHE MAPKA 3. TJAHUWJIEBCKHU
«1OM JIMCTBEB» (2000)

B sT0i1 crathe uccienyercs kak KUOEPTEKCT MCHONb3yeTcsi B pomane Mapka
3. HanuneBcku «Jlom nuctheB» (2000) myust peanuzanuu KOHIENIUMU JTaOUpPHUHTA
BHYTpHU mnpousBeneHus. VccnenoBanre aHalIU3upyeT, Kak u3ndeckas KHUra (QpyHk-
HUOHUPYET KaK JUHAMUYHBIA, MHOIOYPOBHEBBIM MexaHU3M. C MOMOIIBIO CTPYKTYp-
HBIX TIPUEMOB, TAKUX KaK TUIMOrPAPUUYECKUE MCKAXKEHUSI U CIIOKHBIE CUCTEMBI CHO-
COK, TEKCT 3aCTaBJIIET YUTATENSl MPOLEIYPHO BOCIPOU3BOAUTH JI€30PUCHTAIUIO Jia-
OupuHTa, 00BeUHAS GU3NUYECKYIO (OPMY C IICUXOIOTUUECKUM YKACOM.

Kniouesvie cnoga: kubeprekct, 3proaudeckas JUTEpaTypa, MOIb30BaTEIbCKUE
(yHKIIMU, TEKCTOHBI, CKPUIITOHBI, TEKCT, TAOUPHUHT.
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H. A. Cepzuenxo, 0okmop unonocuueckux Hayx, 3a6e0youas Kageopou UHOCMPAHHBIX
a3vikos, Cypeymckutl 2cocyoapcmeennbiil yuusepcumem, Cypeym, Poccus

A. 0. Cumnukoga, kanouoam neoazo2udeckux Hayk, ooyenm, Cypeymcxuil
2ocyoapcmeennnlil ynusepcumem, Cypeym, Poccus

IHPAI'MATHUKA HAIITMOHAJIBHO-KYJbTYPHbBIX KOAOB
B OBECIIEYEHUHU DOPPEKTUBHOCTHU
HAUPPOBOU KOMMYHUKALIMHU

B cratbe uccienyercs mparMaTU4eCKUi MOTEHIIMAN HAITMOHAIBHO-KYJIBTYPHBIX
KOJI0OB B oOecriedyeHun 3(PPEKTUBHOCTH KOMMYHUKAIIMU B IU(DPOBOM MPOCTPAHCTBE.
ABTOpBI aHANM3UPYIOT TpaHC(HOPMAIUIO JTUHTBOKYJIBTYPHBIX CMBICIOB B YCIIOBUAX
BUPTYyaJIbHOU peaibHOCTU. PaccMaTpuBaeTcsi TUIOJIOTHS KOAOB (ITPOCTPAHCTBEHHOTO,
TEMIOPaIbHOT 0, MPEIMETHOIO U JIp.) Kak (hyHJaMEeHTAIbHONU MH(OPMAITMOHHOW MaT-
PULBI, ONPEACIISIONIEN aITOPUTMBI B3aUMOJIEHCTBUS NIPEACTABUTENEH PAa3IUYHBIX CO-
obmrectB. OOOCHOBBIBAETCS, YTO 3HAHHUE «CKPBITHIX CMBICIOB» SIBISIETCS 3aJ10TOM
YCIEUIHOTO aKaIeMUYE€CKOTO COTPYAHUYECTBA B II100abHOM CETH.

Kniouesvie cnosa: HalMOHANBbHO-KYJIBTYPHBIN KO, U(pOBass KOMMYHUKAIIUS,
nparMaTuKa, JUHTBOKYJIbTYPOJIOT U

bnaromapst paboram Takux yuenbix, kak E. C. KyOpsikoBa, B. A. Maciosa,
B. H. Tenus, B. B. Kpacubix [2; 4], TMHTBOKYJIBTYpOJIOTHSI CTAJIA HAYYHBIM HaIlPaB-
JIEHWEM, BHOCSIIUM OMNPEEAIONIUN BKIa] B Pa3BUTUE AaHTPOIOLIEHTPUUECKOM mapa-
IurMbl. MecTo 4yenoBeKka B KyJbType HaAXOJAUTCS B [IEHTPE BHUMAHUS MPU U3YyUCHUU
KYJbTYPHBIX TPAAUIMN Pa3TUYHBIX HAIMOHAIbHO-TUHTBOKYJIbTYPHBIX COOOIIECTB
[4, c. 17]. OnHOW M3 KIFOYEBBIX LIEJNEH COBPEMEHHBIX MCCIEIOBAHUNA OCTAETCS U3Y-
YEHUE «IMPOSBICHUIN KYJIbTYpPbl HAPOJa, KOTOPhIE OTPA3UINCH U 3aKPEMIIUCH B S3bI-
ke» [4, c. 8]. OnHako cerojHs, Korja KOMMYHHUKalMs Hepemeniaercsa B 1udpoBoe
MPOCTPAHCTBO, TPAAUIIMOHHBIE CLIOCOOBI PENpPe3eHTAIMU KYJIbTYPHBIX CMBICIIOB TIpe-
TeprieBatoT TpaHcpopmarmio. [{udpoBoit AuCKypc XapakTepuszyercs peayKiuen
MPUBBIYHBIX HEBEPOATbHBIX U (PU3UYECKUX KOHTEKCTOB (KECTOB, MUMHKH, OOIIEH
cpeabl OOIIEHHS ), UTO BO3JIaraeT Ha JTUHIBUCTHYECKUE CTPYKTYPhI HCKIIOUYNUTEIbHYIO
Harpy3Ky Mo TPaHCISLUU KyJIbTYPHBIX CMBICIOB. B MOMUIIEHTpUYECKOM MPOCTpaH-
CTBE TI00AJBLHOIO AHIJIMICKOrO si3bIKa 3(PHEKTUBHOCTh KOMMYHUKAIIUU HAMPSIMYIO
3aBUCUT OT PACMO3HABAHUS «KYJIbTYPHOTO OeccO3HATeIbHOro» [7], CKpBITOro 3a
YHUBEpPCAJIbHBIMH JIEKCEMaMU. AJIEKBAaTHAsi MHTEPIPETALUs HAIIMOHAIbHO-KYJIbTYP-
HBIX KOJOB CTaHOBUTCS (DYHIAMEHTOM MpParMaThKd HUQPPOBOTrO B3aUMOICHCTBHUS.
be3 ydeTa 3TUX «CKPBITBIX CMBICIOB» HIHU(PPOBas cpesia 00pa3zoBaHMs IPeBpaIlaeTCs B
MPOCTPAHCTBO JIEKOAUPOBaHUSL OYKB U LU(]p, yTpauuBasi Ipu 3TOM 21)yOUHHbIE TUHS-
BOKYIbMYpPHblE 3HAYEHUS, Heobxooumvle Ol NOTHOYEHHO20 63AUMONOHUMAHUS
MexHcoy npedcmasumensmu pasiuyHblx HAYUOHAIbHLIX COOOWeCcms.

B coBpeMeHHOI TMHIBUCTUYECKON MapaJurMe NOHITUE «KOIA» TPAKTYETCS KaK
«COBOKYITHOCTh 3HAaKOB (CMMBOJIOB) M CHCTE€Ma MPaBUJI, IPU MOMOIIH KOTOPBIX WH-
dbopmanus MOKeT ObITh IIPE/ICTaBIeHa (3aKOIMPOBaHA) B BUJIe HAOOpa TaKUX CUMBO-
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JIOB JJIs Tiepenayu, o0paboTku U XpaHeHus» [1]. B TMHTBOKYJIbTYpOJIOrMYECKOM ac-
MEKTE ATOT TEPMUH MPUOOpeTaeT Oosee CI0KHOE 3HAUEHUE: KO KYJIbTYphl TOHUMA-
€TCA KaK CHCTEMA 3HAKOB MAaTEPUAIBHOIO U JyXOBHOI'O MHPA, CTABIIMX HOCUTEIAMU
KYJbTYPHBIX CMBICIOB. 110 onpenenenuro B. A. MacnoBol, KylIbTypHBIH KOJ — 3TO
«Mepa yHUBEPCAIbHBIX U HAIMOHATbHO-CIEHU(PUUECKUX SIBICHUN, (HOPMUPYIOITUX
HAllMOHAJIbHYI0 KapTUHY MHUpa, penepTyap CUTHAJIOB U CIOCO0 CTPYKTYpPUPOBAHUS
KyJIbTypHOTO 3HaHus» [5, c. 20]. II[puHIMNUanbHO BaXXHBIM ISl TU(DPOBON KOMMY-
HUKauuu sisetcs B3rsig B. B. KpacHbix, cornmacHO KOTOpoMy KO KyJIbTYypbl — 3TO
«CETKa», KOTOPYIO KYJIbTypa «HAOpachiBa€T Ha OKPYKAIOUIUNA MHUP», CETMEHTUPYS,
KaTEeropu3nupys, CTPYKTYypHpys M oueHuBas ero [2, c¢. 232]. B ounnaliH-cpene 3ta
«CEeTKa» MPOJoJKaeT (YHKIMOHUPOBATH KAK MEXAHU3M HHTEPIPETAlMU PeajbHO-
CTH, ONIPEAETISAsl MPAarMaTHKy B3aNMOAECHCTBUSA YYaCTHUKOB.

HauuonansHo-kynbtypHbiii ko1 (HKK) B coBpeMeHHOW TUHTBUCTUYECKOMN Ma-
pagurMe paccMaTpuBaeTcs Kak (yHIaMEHTajdbHas CUCTEMa YHHUKAIbHBIX II€HHOCT-
HBIX OPUEHTHPOB U CMBICIIOBBIX JIOMHHAHT, TPAHCIUPYEMBIX BHYTPHU JIMHTBOKYJIb-
TYpPHOTO COOOIIECTBA U3 MOKOJIEHUS B MOKOJICHUE. SIBIISISICH KIIIOUOM K MHTEpIpeTa-
[IMU HallMOHAJIbHOTO Oecco3HnarenbHoro, HKK BoicTynaer B poiau cBoeoOpa3HOM «HH-
(dhopManMoOHHON MaTPUIIBDY, ONPEACISIONICH alrOPUTMbI MBIIIUICHUS, OLICHKU U KaTe-
rOpU3alMu OKpyX)awmen aerctButenbHocTH. CornmacHo koHuenuuu B. A. Macno-
BOM, JaHHBIN (PEHOMEH HEpa3phIBHO CBS3aH C «TCHETHYECKON MaMsThIO Hapojay,
(duxcupyroniei B sI3bIKe KaK apXauyHbIe apXETHUIIbl, TAK U aKTyaJIbHbIE COIMATLHO-
KyJbTyPHBIE YCTAaHOBKH [5].

Cnemuduxa HKK nposBisieTcss B IHAIEKTUYECKOM €IMHCTBE YHUBEPCAIHLHOTO
M YaCTHOTO: MPHU HAJIMYMU OOIIECYETOBEUECKUX OCHOBAHUU KaXKIbIM KO 00JagaeT
YHUKAJIbHOW HAIMOHAJIBbHOW MapKUPOBAHHOCTHIO. DTO IMO3BOJISIET MPEACTABUTEIAM
ATHOCA aJanTUPOBATh U MEPEOCMBICIATH 3aMMCTBOBAHHBIE KOHIENTHI B COOTBETCTBUHU
C COOCTBEHHOM KyJIbTYpHOHM Tpaauuueil. SpkumM mpumepoM Takod TpaHchopMalluu,
onucanHeiM K. Pamaem, siBisieTcsi MHKOpHopanusi KOHIENTa «Kode» B SMOHCKYIO
JIMHTBOKYJIBTYPY: W3HA4YaJbHO JIMIIEHHBIA CMBICTA Ui PEUUIINEHTA, TAHHBIA KOH-
LEMNT B IIPOLIECCe MHTETPALIMKM OOPETACT HOBbIE IIEHHOCTHBIE CBSI3H, 3aKPEILISISICh B KO-
THUTUBHOM CHCTEME HApOJ1a Yyepe3 MOJIOKUTEIbHBIN SMOIUOHAIIBHBIN ONbIT [7]. OnHN
Y T€ %€ KOHUENTHI MOTYT AKTUBUPOBATh PA3JINYHBIE HALMOHAJIBHO-KYJIBTYPHBIE KOJBI
y MPEICTABUTEIIEN PA3HBIX JUHTBOKYJIBTYp. Tak, Hanmpumep, KOHLENT «IO0M» B aHIJIO-
SA3bIYHOM HAIMOHAJIbHO-KYJBTYPHOM KOJE KECTKO KOPPEIHUPYET C UACEH MPUBATHO-
CTU W JJUYHOTO TIpocTpaHcTBa (cp. My home is my castle), B TO BpeMsl Kak B PyCCKOM
KOJIE OH B OOJIbIIEH CTETEHH aleJUIUPYET K JYXOBHBIM CMbICTIAM, CBSI3aHHBIM C T'OC-
TENPUUMCTBOM U «O0KUTOCTBIO» TpocTpaHcTBa. Takum obpazom, HKK ¢dyHkumonu-
pPYET Kak MeXaHU3M AeHU(PPOBKU KyIbTYPHBIX CMBICIIOB, 3aKPEIJIEHHBIX B SI3bIKOBOM
CHCTEME U PEATIM3YEMbIX B TUCKYPCHBHBIX MPAKTUKAX ITHOCA.

Tunonoruss HaMOHAIBHO-KYJIBTYPHBIX KOJOB B COBPEMEHHOW JIMHIBUCTHKE
IIPEACTABIIAET COOOM MHOIOYPOBHEBYIO CHUCTEMY, OTpakarOIIYIO KIIOUYEBbIE C(epsl
YeJI0BEUECKOro ObITUS U CTIOCOOBI UX KOHIIENTYaIN3alUH.

Comamuueckuii ko0 (CBSI3aHHBI C YEJIIOBEUYECKUM TEJIIOM) U MPOCTPAHCTBEH-
HBII KOJ (Kacarouuics IpOCTPAHCTBA U MECTOIOIO0KEHUS ) TPAAUIIMOHHO CUUTAIOTCS
0a30BbIMU B JIt000U KyJbType [2, c. 233-254]. ComaTuyecKuil KoJl UCIOJIb3YET YacTH
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YeJIOBEUECKOro TeJla JJis ONMKMCaHusl OKpYy»Karomiero Mmupa (cp. metadopsl «cep/ie ro-
pola», «xpebeT Trophl»), Haaensss (U3NYECKHE OOBEKTHl KYyJIbTYpPHO 3HAYMMBIMU
CMBICIIaMH, crieM(GUIHBIMH JIJII KOHKPETHOTO 3THOCA. [Ipocmpancmeentvlii K00 pe-
TYJUPYeT WieHeHUEe PU3NUEeCKOro U BUPTYaIbHOrO JIaHAmadTa Ha OMIMO3UIUN «CBOE
— YyXO0e», «IEHTp — nepudepusi», yCTaHABIUBASI TPAHUIIBI TOMTYCTUMOIO KOMMYHU-
KaTUBHOI'O MOBEJICHUS (BOCIIPUATHE CTOPOH CBETA, BEPXa U HU3A, JUCTAHIIUHU MEXK]Y
cobecelHUKaMu). Bpemernnoii (memnopanvuwiii) ko0 OTpa)kaeT HaIMOHAIBHO-
crenuuyeckoe BOCIPUITUE TUHEUHOCTH WIHM IIUKIMYHOCTU BpeMEHHU (OTHOIICHUE K
MYyHKTYaJlbHOCTH, IPOLUIOMY, HACTOSIIEMY U Oynyiiemy). [Ipeomemmulil ko0 onepu-
PYET COBOKYIMHOCTBIO MaTEpUAJIbHBIX OOBEKTOB, HAJEIECHHBIX CHUMBOJIUYECKUMU
CMbICIaMU (CHUMBOJIMKA JJOMAIIHEN YTBapU, OPYIUM Tpy/a, MOAAPKOB). buomopghusiii
KOO, OCHOBAaHHBI Ha HUCIOJIb30BaHUU 300MOp(PHBIX U (diopuctudeckux meradop,
CIIY>KAT MEXaHU3MOM SMOILMOHAIBHOIO 3aKPEIJICHUs 3aMMCTBOBAHHBIX KOHIICTITOB
(npenompenensier ymnorpeOJeHUE TaKUX CpaBHEHMM, Kak «XpaOpblii Kak JIeB»,
«CTpolHas kak Oepeszay). 3aBepllaonIuM U Haubosee TIIyOOKUM YPOBHEM JaHHOU
CUCTEMBbI BBICTYNAET OYXOBHbIl KOO, SIBIASIOMIMICS CMBICIOBBIM SIIPOM HAIIMOHAIIb-
HOU KyJIbTYpbI (IIOHATHSI COBECTH, 10JIra, CBOOOABI, CyAbObI, HICTHHBI).

B ycioBusAX cOBpEeMEHHON COLMOKYIBTYPHOW THHAMUKH JaHHBIE KATETOPUHU HE
ABJISIIOTCS. cTaTUYHBIMU. [Iporiecchl rmodanu3anuu CrnocoOCTBYIOT aKTUBHOMY B3au-
MozeicTBuio U auddy3un koaoBbix cucteM. CornacHo mMHeHuto B. M. Manakuna
[3], B3aMMHOE€ MNPOHUKHOBEHHE PA3TUYHBIX KYJIBTYPHBIX KOJIOB MPHUBOAMUT K HUX
TpaHcopMalvu U CO3AaHUIO THOPUAHBIX (OPM, B KOTOPBIX HHOKYJIbTYPHBIE IIEHHO-
CTU aJanTUPYIOTCS MOJ JaBJICHHEM JOMUHUPYIOUIMX HAllMOHAJIbHBIX HOpM. [Ipume-
poM Takoi nuddy3un MOXKET CIy>KUTh COBPEMEHHBI raCTPOHOMUYECKHUIN KOA: TJIO-
OanbHbIC SIBICHUS (HAMpUMeEp, KyJbTypa MOTpeOieHus: Kope WU KOHUEHIUS ObICT-
pOro MUTaHUs) MPHU MONAJAHUM B MHYIO HAIMOHAJIBHYIO Cpely HEHU30eXHO mepe-
ocmbicnsatorca. Tak, B Utanuu morpebiaeHue 3cOpecco SIBIASETCS YacTbl0 CTPOroro
BPEMEHHOT0 Kojia (pUTyal B onpejeieHHble Yachl), B TO BpeMs kak B CIIIA ToT ke
MPOAYKT MHTETPUPOBAH B MparMaTU4YHbIA MpPEeIMETHBIA koI («kode Ha Xomy» Kak
CUMBOJI IPOJAYKTUBHOCTH). TakuMm 0Opa3oM, TUIIOJOTUs HAIIMOHATBHO-KYJIBTYPHBIX
KOJIOB OCTAa€TCsl OTKPBITOM CUCTEMOU, PUKCUPYIOIIECH KaK YHUBEpCAIbHbIE aHTPOIO-
JIOTUYECKUE KOHCTAHTHI, TaK U JUHAMHYECKHUE W3MEHEHHUs], BO3HUKAIOIUE B MPOIEC-
C€ MEXKYJIbTYPHOM KOMMYHUKalMu. bojee TOro, COBOKymHOCTh yKa3aHHBIX KOJIOB
dbopMupyeT CloXHYI0 UHPOPMAIIMOHHYIO MAaTpUIly, IOHUMaHUE KOTOPOM SIBISETCS
HEOOXOJUMBIM YCIIOBHEM OOECIEeUEHHUs MparMaTuueckoil 3pGHeKTUBHOCTH U TapMo-
HU3aIMM KOMMYHUKATHBHBIX MPOLIECCOB B COBPEMEHHOM IUPPOBOIL cpejie.

B npoctpancTBe 1ndpoBoii KOMMYHUKAIIUKM HAIMOHATIBHO-KYJIbTYPHBIE KOJIbI
MPETEPIEBAIOT CYIIECTBEHHYIO TpaHCPOpMaIUIO, aanTUPYACh K yCJIOBHUSIM BHUPTY-
aJbHOM peanbHOCTH W BHUAcOKOH(DepeHiuil. B mudpoBoi cpeae mpoucxoauT mac-
mTabHas «pEeUHTEpIpeTalusl JUHTBOKYJIbTYPHBIX CMBICIOB» [6]: (du3nyeckoe mpo-
CTPAaHCTBO KOMMYHHUKAIIMU 3aMeniaeTcs uHrepdeiicom, a HeBepOaabHble coMaTHYe-
CKHME CUTHAJIbI (3K€CThl, MUMHKA, TUCTAHIUsA) HEM30€XKHO OrPAHUYUBAIOTCS pAMKAMU
Kaapa. Bo3HukaroT ocoObie TpeOOBaHUS K MHTEPIIPETALIMU TPOCTPAHCTBEHHOTIO KOJa,
KOTOPBIM B CETU OMPENENICT apXUTEKTYPy BUPTYAJIbHOTO MPUCYTCTBUS, CTPYKTYPY
CalTOB U T'paHUIIbl «IU(PPOBOro JUYHOI'O MPOCTPAHCTBA», HAPYIIIEHHE KOTOPOro Be-
JIET K JIecTaOMIIN3alii MEXKYJIbTYPHOI'O IHAJIOTa.
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HecoBnanenue TeMnopaibHBIX YCTAHOBOK Y MPEICTABUTENEH pa3IMYHBIX CO-
OOIIECTB 3a4aCTyO0 CTAHOBHUTCS CKPBITOM MPUYMHON MPAarMaTHueCcKuX Heynay, UHTep-
MPETUPYEMBIX KaK HEAOCTATOK aKaJeMUYECKON OTBETCTBEHHOCTH WM MpodeccuoHa-
nu3ma. BocnpusiTue BpeMeHU U 4acTOThI COOOIIEHUI B MECCEHIKEPaX BApbUPYETCS: B
KYJBTYypax C ®KECTKUM pa3feleHUEM JIMYHOTO U MyOJIUYHOr0 Yype3MepHasi aKTUBHOCTh
B Hepabouure Yachl CYUUTHIBAETCS] KaK arpECCUBHOE BTOP’KEHHE, CTAHOBACH HCTOYHUKOM
nparMaTudeckux cooeB. TemmopanbHbIN KOJ MPUOOpPETAET KPUTUUECKOE 3HAUCHUE B
acMHXpOHHOM auaiore (e-mail, Gpopymbl). OH peryaupyer «BpeMsi OXKUIAaHUS» OTBETA
U JIOMYCTHUMBIM PUTM AUCKyccuu. Hampumep, CTONKHOBEHUE MPEACTABUTENICH MOHO-
XPOHHBIX KYJIBTYp, OPUEHTUPOBAHHBIX HA JIMHEWHOE BBIMOJIHEHUE 3a/lad U CTPOTHe
CPOKH, C YYaCTHHKAMU W3 TMOJIUXPOHHBIX COOOIIECTB, AOMYCKAIOIIMX MHOr03a/1au-
HOCTh U THOKUE Jie[1aiiHbl, B IU(POBO 00pa30BaTeNbHON Cpelie 4acTo MPUBOAUT K
B3aMMHOMY HEJIOBEPHIO U JIOKHBIM OIIEHKAM aKaJeMUYE€CKON OTBETCTBEHHOCTH.

B uudpoBom npoctpaHcTBE NpeIMETHbIN (apTedaKTHBIN) 1 OMOMOP(HBINA KOABI
TpaHC(HOPMUPYIOTCSI B CUCTEMY BHU3YaJbHBIX 3HAKOB U BUPTYaAJIbHBIX aTpUOYTOB,
TPAHCIUPYIOIIUX CTATYCHYIO M KYJbTYPHYIO IPUHAIJICAKHOCTh CyObeKkTa. B ycnoBusx
r00aNbHOr0 (PYHKIIMOHUPOBAHUS AHTJIMMCKOTO SI3bIKa TaKue 00pasbl MO3BOJISIOT Iie-
peBecTH a0CTPaKTHBIE TEPMHUHBI IU(PPOBOM CpeJibl U3 KATErOPUH JIMIIIEHHBIX [IEHHOCTH
«IYCTBIX 3BYKOB» B pa3psiJi 3HAUMMBIX 3JIEMEHTOB KOHIENTYaIbHOW CUCTEMbI PEIUIIN-
eHta (Hanpumep, feedback, peer review, networking). llpenMeTHbI KOJI B BUPTyaslb-
HOM IIPOCTPAHCTBE PEANHU3YETCS Yepe3 CUCTEMY «IU(PPOBBIX apTe(haKTOB» — UKOHOK,
AMO/3U U BU3YAIbHBIX aTpuOYTOB BHUACOCBSI3U. BbiOOp ¢oHa (Hampumep, KHUKHAsS
MOJIKA KaK CUMBOJI SKCIIEPTHOCTH WM MUHUMATUCTUYHBIA UHTEPHEP KaK MapKep BbI-
COKOr'0 CTaTyca) TPaHCIHUPYET «CKPHITYI0 MH(POPMALIUIO» O KYJIbTYpPHON MPUHAIJICK-
HOCTH cyOBbekTa [8]. BusyanbHbie 00pa3bl MOTYT JIOMOJHATHCS OMOMOP(HBIM KOAOM,
KOTOpBIN aKTUBHO HCIIONB3YETCS B OpEHIMHIE W au3aiiHe aBatapoB. Mcrosb3oBaHue
MPUPOJHBIX, AHUMATUCTHUYECKUX 00pa3oB (MacKOTOB) MOMOTAeT 3MOILMOHAIBLHO «3a-
KpPEMHTh» 3aMMCTBOBAHHBIC KOHLIETITHl B CO3HAHUU PEIUIHUEHTA, IEPEBOMIS UX U3 CTa-
Tyca (OpMaJIbHBIX 3HAKOB B MOJI€ 3HAYUMBIX HAIIMOHATBHBIX IIEHHOCTEH [6].

dyHIaMEHTaIbHBIM PETYJISITOPOM BCEH CHCTEMBbI BBICTYHAET JYyXOBHBIM KO,
dbopmupyronmii 3TUKYy UGPOBOM KOMMYHUKAIIMM W CTAHAAPTHI aKaJeMUYECKOU
yecTHOCTU. OH onpeieNiseT OTHOIIEHUE CO0DINEeCTBA K aBTOPCKOMY IpaBy, Iiaruary
U IIpaBUJIaM CETEBOro 3THKeTa. byydu riiy00KO YKOPEHEHHBIM B «apXETUIIUUYECKUX
CTPYKTypax CO3HaHUs» [5], MyXOBHBIA KOJ YCTAaHAaBJIMBAECT I'PAHULBI JOMYCTUMOTO
MoBeJIeHUsI B IU(PPOBOM Amanore, odecrneurnBasi COXpaHEHUE KyJIbTypHOU UIEHTUY-
HOCTH U «T€HETUYECKON MaMsITH HAPO/1a» B YCIOBUAX I100aTbHBIX TpaHChHOpPMAaIIU.

ITogBoast utor, cneayeT MOAYEPKHYTh, YTO B YCJIOBUSIX TJI00ANBHBIX BHI30BOB
1M(pPOBON 3MOXH HALMOHAIBHO-KYJIBTYPHBIA KOJ HE YTPAauyMBaeT CBOEU aKTyaJlbHO-
CTH, & CTAHOBUTCS (DYHJaMEHTAJIbHBIM (haKTOPOM, OrpeaestomumM 3pHEeKTUBHOCT U
parMaTUKy ceTeBoro B3auMmojeiicTBusa. lloHumanue cnenuduKkd HAIMOHAIBHO-
KyJBTYPHBIX KOJIOB MTO3BOJISIET YYACTHUKAM yCIHEITHO UACHTU(DULIIMPOBATH IPYT Apyra
1 u30eraTh KOMMYHHKATUBHBIX KOHQIUKTOB. B 11udpoBoii cpeje, TUIIEHHOW MHOTHX
TPaJUIIMOHHBIX HEBEPOATbHBIX KOHTEKCTOB, POJIb «CKPBITOM» WU «3aIU(PpPOBAHHOM
nH(popMaluKu BO3pacTaeT, Jesas 3HaHUE KYJbTYPHBIX KOJOB 00sI3aTE€IbHBIM KOMIIO-
HEHTOM TpPO(ECCHOHANTBHON U aKaJEMUYECKON KOMIIETCHIIMHU. YCHEX MEXIyHapOI-
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HOro auajiora 3aBHCHUT HEC OT SI3BIKOBOM YHI/I(i)I/IKaL[I/II/I, a oT FHY6OKOFO IIOHUMAaHHA
B3aUMOCBSI3EH MCKAY YHUBCPCAJIBHBIM YCJIOBCUYCCKMM KOMIIOHCHTOM M HallMOHAJIb-
HO—CHGI_[I/ICI)I/I‘-IGCKI/IM 9JICMCHTOM B KOHICIITYaJIbHOM NPCACTABJICHHUHN MHUPA.
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PRAGMATICS OF NATIONAL-CULTURAL CODES IN ENSURING
THE EFFECTIVENESS OF DIGITAL COMMUNICATION

The article examines the pragmatic potential of national-cultural codes in ensur-
ing communication effectiveness within the digital space. The authors analyze the
transformation of linguocultural meanings under the conditions of virtual reality. The
typology of codes (spatial, temporal, object-based, etc.) is considered as a fundamental
informational matrix that determines the interaction algorithms between representatives
of various communities. The study substantiates that the knowledge of “hidden mean-
ings” is a prerequisite for successful academic cooperation in the global network.
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C. A. Cmpoitkoe, 0okmop unonocuieckux Hayx, ooyeum, npogpeccop kageopwi
anenutickou gunonozuu, Camapckuil HAYUOHANbHBIL UCCAe008AMENbCKULL
yuusepcumem umenu akademuxa C. I1. Koponesa, Camapa, Poccus

BEB-CAUT T'APBAPJICKOI'O YHUBEPCUTETA
KAK NOJIJUCEMUOTHUYECKUA T’NMEPTEKCT

B ¢oxkyce uccienoBanus HaxoauTcsi BeO-calT ['apBap/ickOro yHUBEpCHUTETA,
paccMaTpuBaeMblid B KauyeCTBE JJIEKTPOHHOIO MOJUCEMUOTHYECKOrO THUIIEPTEKCTA,
OMHUCAHbl €ro CTPYKTYpPHbIE OCOOCHHOCTH, THUIIOJIOTUYECKUE XapaKTEPUCTUKU H
nparmMatudyeckuii moteHuuan. Ocoboe BHUMaHUE YACNSIETCS aHAIM3y JdOMAlHEl
CTpPAHHUILIbl 1 UHTETPALIMM 3JIEMEHTOB PA3JIMYHBIX CEMUOTUYECKUX CUCTEM, UCIIOIb3Y-
eMbIX 11 3Q(HEKTUBHOrO B3aUMOJECHUCTBUS C MOJb30BaTelsiMU. VccienoBanue mnoj-
4EPKUBAET POJIb BeO-caliTa KaKk MHCTpyMEHTa (P OPMUPOBAHUS UMUJKA YHUBEPCUTETA
Y TOBBILICHUS €r0 MEKIYHAPOIHON TPUBJIIEKATEIIBHOCTH.

Kniouesvie cnosa: TUHTBOCEMUOTHKA, MOTUCEMHOTUYECKUN THUIEPTEKCT, BEO-
CalT YHUBEPCUTETA, TUIIEPTEKCTOBAS OPTaHU3ALHNS, CTPYKTYPHbIE KOMIIOHEHTHI, 3JIe-
MEHTHI NaparpadeMHUKy, MparMaTuYeCcKuil MOTEHIMAT.

BBenenue

AxmyanvHocms TaHHON TEMBI 11 COBPEMEHHOM JIMHIBOCEMUOTHKU 00YCIIOB-
JIeHa HEJIOCTATOYHOU pa3pabO0TaHHOCTHIO METO/IOJIOTHH aHAJIN3a CIOKHBIX UHCTUTY-
[MOHAJBHBIX 3JEKTPOHHBIX MOJUCEMHOTHUYECKUX TUIEPTEKCTOB, KOTOPHIE CErOJIHS
JTOMUHUPYIOT B II100aIbHOM KOMMYHUKAITUU.

[]env vccnenoBaHMs 3aKIIOYAETCS B IPOBEICHUH JTMHIBOCEMUOTUYECKOTO aHa-
nu3a BeO-caiita ["apBapackoro yHuBepcuTeTa, paccMaTpuBaeMoro B Haiei padbore B
KAaueCTBE AJIEKTPOHHOTO MOJTUCEMUOTUYECKOTO TUIIEPTEKCTA.

Ob6vexmom SIBASICTCS MOJIMCEMUOTUYECKUM rurnepTekcT ['apBapackoro yHusep-
CUTETa, npeoMemoMm BBICTYNAIOT CTPYKTYpHbIE OCOOEHHOCTH, THUIIOJIOTMYECKas Xa-
paKTepUCTUKAa W NparMaTU4YeCKUil MOTEHIHMAN MOJMCEMUOTHYECKOrO THUIEPTEKCTa
["apBapackoro yHuBepcUuTeTa.

Teopemuueckoti 6azou nocayxunu padbotsl T. E. Abpam3zon u 0. A. denu-
HOM, A. A. AtabekoBoii, 1. 'ao u H. B. Mansimesoi, E. 10. JIsaxoBoi, Y. A. XKap-
koBoi, H. J[. Manuisikunoit, A. U. [Tomazona, E. I'. Ilpockypuna, T. b. Pagouns, H.
H. Po3unoii, C. A. CtpoiikoBa u 1. H. Hukutunoiu, A. 1O. LlepronbHuxk.

Imnupuyeckum mamepuanom ABisieTcs: BeO-callT ['apBap/icKoro yHuBepcuTeTa
(http://www.harvard.edu [3]).

Memooonozcus BKIIOUYAET KOMIUIEKC OOIIEHAYYHBIX U JIMHTBUCTHYECKUX METO-
JIOB: aHAll3 U CUHTE3 HAyYHOU JIUTEpaTyphl, HAOIIOICHUE, aHATU3 TUIIEPTEKCTOBOI
OopraHu3aluu, KOHTEHT-aHalIu3, TUIOJOrMYECKUM aHaiu3, JMHTBONMPArMaTU4YEeCKUM
aHaJu3, TMHIBOCEMHOTUYECKUHN aHaIU3.

Hayuynas noeuzna paboThl COCTOUT B pa3pabOTKE U MPUMEHEHUU KOMIUIEKCHO-
ro JIMHTBOCEMUOTHUYECKOT0 MOAX0/a K aHaM3y KOHKPETHOTO MHCTUTYLHMOHAIBHOTO
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BeO-caiiTa, KOTOPbI MO3BOJISET BBISIBUTh €70 YHUKAIbHYIO CTPYKTYPY, THUIIOJOTHIO,
IIparMaTuKy U crocoObl BO3JEHCTBUA Ha aJpecaTa.

Tpaxmuueckas 3Hauumocms OTYUYEHHBIX PE3YJHTATOB OMPENEISETCS BOZMOXKHO-
CTbIO MX MPUMEHEHHS B MIPOLIECCE CO3aHMS M ONTUMM3AIIMK BEO-CaliTOB YHUBEPCUTETOB.

OcHoBHas yacTh

O¢uunanpHplii BeO-CaliT YHHUBEPCHUTETA <GIBISIETCSI OJHUM W3 MHCTPYMEHTOB,
KOTOPBIN MPEeI0CTaBIACT MHDOPMALIUIO 00 YUPEKICHUNY», «PACCUUTAH HA pa3HbIC Ka-
TEropuu MoJib3oBaTesel (a0UTypUEHTBI, CTYJEHThI, COTPYAHUKH, POAUTEIHN, HAYYHbIC
opraHu3zaluu, crnoHcopsl u ap.)» [1, c. 192], popMupyetr UMUK YHUBEpCUTETA U
MPUBJIEKAECT MOTEHIMAIBHBIX O0ydaronuxcs [6, c. 59]; kpome Toro, «Be0-calT cunTa-
€TCSl MHCTPYMEHTOM TOBBIIIECHUS MEXYHAPOJHON MPUBIEKATEILHOCTH YHUBEPCUTE-
Tta» [15, c¢. 56], mo3TOMy OH AOMAKEH 00Ji1aaTh YJOOHOW HaBUTAIlMENd U MOHATHOU
CTPYKTYpOM, KoTOpasi obecrieunBaeT OBICTPBIN U JIETKUM TOCTYN K HEOOXOJIUMOMU pe-
HUMHUEHTY UHPOPMAIIUH, HAXOJAIICHCS B pa3liesiax, COOTBETCTBYIOIINX €€ TEMAaTHUKe
[4, c. 22]. OTnnuuTenbHON 0COOCHHOCTHIO BeO-caliTa SIBISIETCS COCYIIECTBOBAHUE B
€ro CTPYKTyp€ TEKCTOB PAa3JIMYHOM dKaHPOBOM HAMPABIECHHOCTH [2, . 21].

B pamkax Hamiero uccienoBaHUsi Mbl pacCMaTpuBaeM BeO-CaMT Kak «IOIu-
YKAHPOBBIM MOJTNCEMHUOTHUYECCKUM THIIEPTEKCT, 00IaJal0IIUi BHEITHEH (TUTIIEpKapKac)
U BHYTpPEHHEU CTPYKTYpoul (BeO-CTpaHUIbl ¢ MHOOPMAIIMOHHBIMU €IUHUIIAMU U TH-
MEPCChUIKAMH), UHTETPUPYIOMINI KOMIIOHEHTHI Pa3IUYHBIX CEMUOTHYECKUX CHUCTEM
(anmemeHThl maparpadeMHKH): BepOalbHbIX, aBepOalIbHBIX, ayJIHAJIbHBbIX, aHUMAaIlH-
OHHBIX, KOTOpPbIE MO3BOJISIIOT BO3/IEMCTBOBATh HA aJipecara B 3aBUCUMOCTH OT IIEIN»
[14, c. 160]. JanHO€ ompeaeaeHue MO3BOIAECT paccMaTpuBaTh BeO-caT ["apBapacko-
r0 YHUBEPCHUTETA B KQUECTBE MOTMCEMUOTUUECKOTO TUIIEPTEKCTA.

KomMmno3utinonnasi opranu3zanusi ”HQOpMAaIMOHHBIX €IMHULl 00YCIOBJIEHA OCO-
OCHHOCTSIMU MPE3ECHTAIMOHHONW (OpMBI BeO-caliTa YHUBEPCUTETA U XapaKTepHA IJIs
mo0oro yueOHOro 3aBe/ieHusl, npeacraBieHHoro B Murepuete [7, ¢. 128]. Haubonee
BKHBIM CTPYKTYPHBIM 3JIEMEHTOM BeO-caiita ["apBapackoro yHuBepcureTa, sBIsIeT-
Csl €ro JIOMAalllHAs, WIM TJaBHAs CTPaHUIA, KOTOpas «HUrpaeT KIKYEBYIO POib JJIs
BCETr0 CaiiTa, MOCKOJIbKY Ha HEW B CKaTOM BHUJE MPECTABICHBI BCE OCHOBHBIE CMBIC-
JIOBbIE KOMITOHEHTHI caiiTa. ... Kpome Toro, oHa COAEpKUT BakKHbIC UJICHTHU(PUKAIU-
OHHBIE OPUEHTUPHI, MO3BOJISIONINE OTIUYUTh, BO-TIEPBBIX, CAUT YHUBEPCHUTETA OT
CalTOB APYTUX YUPEKIACHUHN U, BO-BTOPBIX, CAUT KOHKPETHOIO YHUBEPCUTETA OT Caii-
TOB JPYTUX YHUBEPCHUTETOBY [5, C. 67].

JlomaniHsis, WM rJaBHas cTpaHuila BeO-caiita ['apBapackoro yHuBepcuUTeTa
(mo coctosnuto Ha 2026 r.) mocTpoeHa MO MPUHLUIY MHOTOYPOBHEBOW MOJYJIBHOU
KOMIIO3UIIMH, KOTOpasi XapakTepHa /Jig OOJBIIMHCTBA KPYIHBIX BEO-CaliTOB YHUBEP-
cuteToB. OCHOBHBIMU €€ CTPYKTYPHBIMU KOMIIOHEHTAMH SIBISIIOTCS: 8EPXHAS 30Hd,
YeHmpanouslil 010K, memamuieckue MoOyau u yymep, uiu HUNCHASL 4acmv CMpanu-
yol. Takasg CTpyKTypa OAHOBPEMEHHO OOECIEUMBAET OBICTPBHINA JOCTYN K KIIOUYEBBIM
paznenaMm u (popMUpYeT y3HaBa€Mbli 00pa3 YHUBEPCUTETA KaK MPECTUKHOIO yueo-
HOTO 3aBe/ieHus. JloManiHss cTpaHuIla SIBJISIETCS BXOAHBIM 3JIEMEHTOM B MTOJIMCEMUO-
THUYECKUMN TUIIEPTEKCT.

BepxHsist 30Ha cTpaHUIbI BBITOMHAECT UACHTU(DUKAIUOHHYIO M HABUTAIIMOHHYIO
(GyHKIIMU, B HEH HAXOJATCS JIOTOTHI W Ha3BaHHE YHUBEPCUTETA, MOUCK IO CalTy, a
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TaK)Ke OTKPBIBAIOIIEECS] HABUTAIMOHHOE MEHIO, COCTOAIIEE U3 CIEIYIOUIMX Pa3/iesioB
Academics, Campus, In Focus, Visit, About, News, Quick Links (A to Z Index, Find a
person, Events, Media Relations, Alumni, Give Now, Emergency). C Touku 3peHus
KOMITO3UIMH ATa 30HA 33/1a€T PaMKy BOCTIPUSATHS: MIOJIb30BATENb CPa3y NOHUMAET, YTO
HaxoJUTCs HAa OUIIMAIBHOM BeO-caiiTe o0pa3oBaTeNbHOro yupexaeHus. BepbanbHas
COCTAaBJISIONIAs 37€Ch MUHHMMAJIbHA, MPU ATOM BBICOKA (PYHKIIMOHAJIbHAS HACHIIICH-
HOCTb, TOCKOJIBKY Ka)JIbIil 3JIEMEHT JIOJKEH OBICTPO OPUEHTHPOBATH MOJIB30BATEIS.

[enTpanbHbIi GJ0K SIBISETCS CMBICIOBBIM SIIPOM CTPAHUIIBI, 3/1ECH pa3Mellia-
eTcsi Hauboliee 3HaUMMasi HOBOCTh, aHOHC, BaXKHOE 3asiBICHUE WJIM BU3YaJIbHO JOMHU-
HUPYIOUIUMNA MaTepHall, KOTOPbIN OMpeAessieT akTyallbHYI0 NOBECTKY BeO-cairta. Jlo-
MUHHPOBAHUE 3TOr0 0J0KA MOJJIEPKUBACTCS BU3YAIbHO — YEPE3 pa3Mep, nu3oopaxe-
HUE U KOMIO3UIIMOHHOE pa3MelIeHue.

Huxe nentpanbHOro OJIOKa pacroyiiararoTcs TeMaTH4eCKUe MOJYJH, MOCBS-
HIEHHbIE Y4eOHOMY MpolecCy, UCCIAEAOBAHUSIM, >KM3HU KamIlyca, OOIIECTBEHHOM
MUCCHUH, HOBOCTSIM U JIPYTHM HaIpaBlICHUSIM JesSTeabHOCTH ["apBapackoro yHuBep-
cuTeTa. T MOJYIH O(QOPMIIEHBI KaK KapTOYKHU, KOPOTKUE AHOHCHI MU CEKIUU C
TUNEPCCHUIKAMU, YTO TMO3BOJISIET COKPATUTh OOBEM TEKCTa U COXPAHUTh BBICOKYIO
CKaHUPYEMOCTh CTPAHUIIBI.

B dyrepe, unu HukHe# yacTu JoManiHed cTpaHUIbl BeO-caiita ["apBapackoro
YHUBEpPCUTETA pa3MeElIeHbl KOHTAKTHI, Iopunueckas HHGopMaIus, CCbUIKM Ha MOJHU-
TUKY caliTa U BCIIOMOTraTenbHbie pecypchl. C TOUKH 3peHUS] CTPYKTYPHI 3TOT OJIOK 3a-
BEpIIAET KOMIO3UIIMIO U MEPEBOAUT MOJIH30BATEINS OT MyOIUYHO-IPE3CHTAIIMOHHOMN
30HBI K (DYHKIIMOHAIBHO-CIIykeOHOU. Takoe 3aBepilieHHE BaXXHO ISl KPYHHBIX WH-
CTUTYLIHOHAJIbHBIX BE0O-CalTOB.

B pamkax HacToslIlero McciaeqoBaHUsS Mbl OTHOCHM JIOMAIIHIOIO CTPAHHUILY K
Mmakpocmpykmype BeO-caiita ['apBapACKOro yHUBEpPCUTETA, CTPYKTYypa BCEX OCTalb-
HBbIX WH()OPMALIMOHHBIX €IUHHUIL (B€O-CTpaHUIl C BepOaIbHBIM KOMIIOHEHTOM U 3Jie-
MeHTaMH maparpadeMuKu) IpeaCTaBIsIeT COO0U MUKPOCMPYKMYpPY 3TOTO IJIEKTPOH-
HOT'O MOJIMCEMUOTUYECKOTO TUIEPTEKCTA.

Eme onHolt BaxkHeIIel COCTABISIIONIEH CTPYKTYPhI UCCIEAYeMOro HaMu BeO-
caiiTa SIBIIIFOTCSI TUNIEPTEKCTOBBIE CCHUIKU, KOTOPBIE CIY>KaT CPEACTBOM (MH)KOTE3UU
U CpeACTBOM oOecriedeHHs! (MH)KOT€pEHTHOCTH, OHU «(HOPMHUPYIOT KOMMYHUKATHUB-
HYIO COCTaBJISIIOLIYIO BeO-cailiTa U 3aJal0T OTHOIICHUS MEXAY TeKCTaMH (MHTEPTEK-
CTYyaJIbHOCTh, TPAHCTEKCTYyalbHOCTb, MNAPATEKCTyalbHOCTh WM THUIEPTEKCTyallb-
HocTh)» [11, c. 37]. B mpenenax ogHOI TUMEPTEKCTOBOM CCHUIKM MbI BBIICIIIHN €€
ucmoynux (TEKCTOBBIM WM maparpadeMHblil), yepe3 akTUBAIMI0 KOTOPOTO BbI3bIBA-
eTcsi HoBasg MHGOpMAaIMOHHAS €IMHULIA, U 00beKm CChUIKU — HOBasi UH(POpPMaIIMOHHAS
€MHHIIA, KOTOPAs MPEAJIAracTCsa YATATENO MMOCIE aKTUBaMy ncTouHuka [ 12, ¢. 313].

BepOanbHas cocTaBistomas JgoMallHel cTpaHuIlbl BeO-caiita ['apBapackoro
YHUBEPCUTETA OTJIMYAETCS JTAKOHUYHOCTHIO, HEUTPAIBHOCTHIO M BBICOKON MH(pOpMa-
TUBHOM IJIOTHOCTHIO. 3arojIOBKHU, MOA3aroJOBKA U KOPOTKUE TEKCTOBBIE aHOHCHI CTPO-
ATCA MO MPUHIUITY MUHUMAIBLHOTO 00beMa MPU MAKCUMyME KOMMYHHKATUBHOTO (-
(ekTa: KaxKJ10e CIIOBO HECET HE TOJIBKO CMBICIOBYIO, HO M HABUTAIIMOHHYIO HATPY3KY.

Onnako BepOabHbIE KOMIIOHEHTHI — «HE €IMHCTBEHHBIC HOCUTENIN 3HAYCHUS: B
MPOIIECCE CMBICIOMOPOXKICHUSI YYaCTBYIOT BCE CTPYKTYpPOOOPa3yIOIIUE 3JIEMEHTHI
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caiita» [9, c. 67]. «HeBepOaibHbIE KOMIIOHEHTHI B CTPYKType BeO-cailTa moMorarot
ONTUMU3UPOBATH B3aUMOJICUCTBUE MEXKIY MPOIYIIEHTOM M PELUNUEHTOM ISl IOCTH-
eHUs1 0osiee BBICOKOTO YPOBHs 3(hPEKTUBHOCTU CMBICTIONOpOXaeHUs» [9, c. 64]. He-
BepOabHble KOMIIOHEHTBI, WM 3JIEMEHTHI MaparpadeMuku B CTPYKType JIOMalrHen
CTpaHUIIbI ['apBapJICKOro YHUBEPCUTETA BKIIIOUAIOT MIPUPTOBYIO U KOMITIO3UITHOHHYIO
OpraHu3allfIo, [BETOBBIC AKIICHThI, BU3yaJIbHbIC Pa3/IeUTEIN, UKOHKU, KHOMKHU, pa3-
Mephbl 0JIOKOB U n300paxkeHui. VX posb He CBOAMUTCS K JEKOPATUBHON (DYHKIIMU: OHU
Y4acTBYIOT B CEMAaHTH3aIlMU MPOCTPAHCTBA CTPAHUIIBI, TO €CTh B MpeBpalieHuu Ghop-
MBI B HOCUTENb cMbicha. KpyIHble 3arojIOBKA U KOHTPACTHBIE OJIOKK BU3YyaJbHO 000-
3HAYAI0T HepapXui0 MHPOpPMAIMH, IOMOTas MOJIb30BATENI0 OBICTPO PACHO3HATH TJIaB-
HOE U BTOpocTeneHHoe. M300pakeHust B CTPYKTYpe CTPaHUIIbI BBIOIHSAIOT HE TOIBKO
WJUTIOCTPATUBHYIO (PYHKIMIO, OHU cO3/1at0T 3(h(PEKT MPEeCTUKHOCTH, )KUBOT'O aKaJIEMHU-
YECKOro COOOIIECTBA M MHCTUTYIIMOHAIIBHON OTKPBITOCTH. Bu3yanbHas KOMIO3UIUs
IpU 3TOM paboTaeT Kak Croco0 yIMpaBieHUS BHUMAHHUEM: OHA HAIpaBJsieT B3I K
KJIFOUEBBIM OJIOKAM U CHUKAET BEPOATHOCTh MOTEpU MH(DOpMAIIMK HA BEO-CTPAHHUIIE.

Bo3moxkHocTs ABycTOpOHHEr0 0OMeHa umHpopmaiineil odecrneunBaercs Gopma-
TaMU UHTEPAKTUBHOTO OOIIEHUS (HAIpUMEp, MOCPEICTBOM COLIMANIBHBIX CETEH), K KO-
TOPBIM MOXHO MEPEUTH MPU MOMOIIM COOTBETCTBYIOLIUX THIEPCCHUIOK, COACPIKAIINX-
cs B pyTepe AoMaliHel cTpaHullbl BeO-caiita ["apBapackoro ynusepcuteta [12, c. 313].

CrnenyeT Takke OTMETHUTb, YTO TUIEPTEKCTYAITbHOCTh, MHTEPAKTUBHOCTh U TIOJH-
KOJIOBOCTb (COoUyeTaHue TekcTa, ¢pororpaduii, Buaeo, nuaporpapukm) KOHTEHTa BeO-caiita
YHUBEPCUTETA SIBJISIFOTCS TJIABHBIMU (DaKTOpaMu co3aHus aTTpakTuBHocTH [ 10, ¢. 189].

AHaJIU3 TUMOJIOTMYECKUX XApAKTEPUCTUK, KOTOPHIM OCHOBAH Ha MOAXO0Jax
M. Buzensa, A. H. bapanoBa, M. B. Macanosoit u A. C. MaxoBa, mmokasaini, 4To BeO-
caiiT ['apBapACKOro YHHMBEpPCUTETA MO CTPYKTYPHOMY MPUHIUITY SIBISIETCA Oucnepc-
HbIM, TI0 BO3MOXXHOCTSM HPOrPAMMHOIO OOECHEUECHUSI — CAONCHBIM (CUTbHBIM), TIO
croco0y CYIIECTBOBAHUS OUHAMUYECKUM, TI0 CTEIIEHU 3aKOHYEHHOCTU — OeCcKoHeu-
HbIM, TI0 QYHKIIMOHAIBHO-CTHIIEBOMY MAPAMETPY — HEXYO0HCeCMBEHHbIM, TI0 MECTO-
PACIIOIOKEHUIO cemegbim TuneprekcToM. KpoMe Toro, aHanu3upyeMblid HaMH BeO-
calT o0nagaeT pearu3o08aHHON TUIEPTEKCTYaIbHOCTBIO IO CTEIEHHU aKTyaJIN3alliy B
TEKCTE, a TAKKE BHYMPUMEKCIMOBOL U MeNHCMeKCmOo8ol TUNIEPTEKCTYalbHOCTHIO T10
XapaKTepy 3JIEMEHTOB TEKCTyalbHOro oOpa3oBanus. [loapoOHOEe omucaHue THIOJO-
TUYECKUX XapaKTePUCTUK MOJMCEMHUOTHYECKOro Tuneprekcra l'apBapicKoro yHu-
BEpCUTETA ONMCAHO HaMmu paHee [13].

Beb-cailT cOBpeMEHHOr0 YHUBEpPCUTETA SIBISIETCS «MHOTO(QYHKIIMOHAIBHBIM
PECYPCOM U BBIMOJNHSET cleaytomue GyHKIUU: nHHOPMALMOHHYI0, PEKIIAMHYIO, HO-
BOCTHY10, QYHKIHIO MyOJIUKallMK JOKYMEHTOB U MHOW ouimaibHON HHOpMAIINH,
y4ueOHy10, (QyHKIMIO oOpaTHOM cBsi3w» [8, ¢. 217]. OCHOBBIBasICh Ha BBIJICICHHBIX
A. U. Tloma30BbIM pyHKIUSAX BeO-caiiTa COBPEMEHHOI'O By3a, Mbl IPUIILIN K BHIBOJY,
YTO OHM BCE PEATU3YIOTCS B SMIUPUYECKOM MaTepHaje HaIllero HCCIIEeIOBaHMUS.
Be6-caitt ['apBap/ickoro yHuUBEpcHTETa BBICTyNaeT MHOrOQYHKIIMOHAIBHOMN IIaT-
dbopmoil, 00beANHSIONICH pa3InUyHble KOMMYHHKAIIMOHHBIE 33/1aud 00pa30BaTEIbHO-
ro yupexzaeHus. [Ipexae Bcero, OH NpeloCcTaBiIseT JOCTYN K CBeJACHUSIM 00 yHUBEp-
CUTETE U €ro aKaJIeMUYECKOM NEATEeIbHOCTH IMIMPOKOMY KpPYTry 3aMHTEPECOBAHHBIX
nu1 (a0uTypueHTaM, 00y4darouMMCs, BBIITY CKHUKAM, UX POJUTENSAM, IEPCOHANTY YHU-
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Bepcuteta u npeactaBurensim CMU). B sTtom 3akntoyaercs ero ungpopmayuorHast
¢yHkiusa. B kayecTBe MapKeTUHITOBOI'0 MHCTpYMEHTa BeO-cailT ["apBapackoro yHu-
BEPCUTETA CIOCOOCTBYET MPOJBUKEHUIO IUIATHBIX OOpPa30BaTEIbHBIX MPOrpPaMM M
COOTBETCTBEHHO BBIMONHSET pekiamuyto (PpyHKuuoo. PerynspHoe oOHOBIEHHE HO-
BOCTHOM JIGHTHI Ha JOMAIIIHEH CTpaHUIle YHHUBEPCUTETA MO3BOJISIET ONEPATUBHO WH-
(dbopMupoBaTh MOJL30BATEIEH O 3HAUYMMBIX COOBITUSIX: HAYUHBIX JOCTH)KCHUSX, ME-
POIPUITUSAX CTYyJACHUYECKOM *KU3HU, U3MEHEHUAX B YUYEOHOM U aJMUHUCTPATHUBHOM
npoLeccax, IOCPEACTBOM Yero peanusyercsa Hogocmuas ¢pyHkuusa. Kpome toro, uc-
CJeyeMblii HaMU BeO-CalT CIIyKUT O(UIIMATBLHBIM KaHAJIOM MyOJIMKAIUKU PEriaMeH-
TUPYIOIIMX JOKYMEHTOB, HanpuMmep, Privacy Statement, Principles and Guidelines for
the Establishment of Centers, a Takke JIOKaJIbHBIX HOPMATUBHBIX aKTOB, PETYIUPY-
IOIKUX 00pa3oBaTeNbHYIO JAESTEIbHOCTh, ClIeIOBAaTelIbHO, BeO-callT ['apBapackoro
YHUBEPCUTETA BBIMOJIHICT QYHKYUIO nyOIUKAyUU OOKYMEHmMO8 U UHOU OPUYUATLHOU
ungopmayuu. PazBUTHE SJIEKTPOHHBIX 00PA30BATENbHBIX TEXHOJOTUU pPACIIMPSET
y4eOHbIE BO3MOXKHOCTH BeO-caiiTa: Ha HEM MPEICTaBICHbl MHCTPYMEHTBI JIsl JIU-
CTAaHIIMOHHOT'O OOYUYEHHMS U MOJJIEPKKH aKaJeMHUUECKUX nporpamM. Takum oOpazom
OH BBINIONHSAET yyeOHyro pyHkuuoo. HakoHel, MHCTpyMEHTBI 00paTHOM CBsI3U oOec-
MEYMBAIOT UHTEPAKTUBHOE B3aMMOJICHCTBHE MOJIH30BATENICH C YHUBEPCUTETOM — OT
OHJIAMH-TI0JJaYM 3asBOK Ha MOCTYIUICHUE 10 OTKPBITHIX OTBETOB Ha 4YacTO 3ajlaBaec-
MBbI€ BOIIPOCHI, YTO MO3BOJISIET PEaIn30BaTh BeO-calTy ghyukyuro oopammoii cessu.

3akioueHue

[IpoBeA€HHBIN TUHIBOCEMUOTUYECKUI aHanmu3 BeO-calita ['apBapackoro yHu-
BEPCUTETA MO3BOJIWI BBISIBUTH €r0 CIOXKHYIO MOJUCEMUOTHYECKYIO MPUPOTY, 00Y-
CJIOBJICHHYIO MHTETpalueil BepOaIbHbIX KOMIIOHEHTOB M 3JIEMEHTOB MaparpadeMuKu.
Beb-caiiT yHuBepcHUTeTa BBICTYIIAET HE TOJBKO Kak MH(OpPMAIMOHHBIN pecypc, HO U
KaK MHCTPYMEHT (OpMHUPOBAHUS UMUK, IPUBIICUEHUSI A0UTYPUCHTOB U YKPEILJICHUS
MEXIYHAapOJHOW penyTanuu yuyeOHoro 3aBeneHus. Bebd-caiiT ["'apBapackoro yHuBep-
cuTeTa 00J1aJ1aeT BHIPAXKEHHBIM MMPArMaTHUYECKUM MOTEHIIMATIOM U TPeOYyeT KOMIUIEKC-
HOT'O JINHTBOCEMHOTUYECKOTO MOJIX0/a K aHanu3y. [lonyyeHHble HAMU JaHHBIE MOTYT
OBITh UCIOJIB30BAHBI JISl TATBLHEHIIIETO U3YYCHUS] MHCTUTYLIMOHAIBHBIX BEO-CAlTOB U
COBEPILIEHCTBOBAHUS UX CTPYKTYPHI C YUETOM MOTPEOHOCTEN MOJIb30BATENEH.

JINTEPATYPA

1. A6pam3zon, T. E., ®enuna, 0. A. CtpykTypHO-colepKaTeabHbIE OCOOCHHOCTH
BeO-caiiToB poccuiickux yHuBepcuteToB // Libri Magistri. 2020. Ne 4(14). C. 182-196.
2. AtaGekoBa, A. A. ComocTraBUTEIbHBIN aHAIN3 (QPYHKIMOHUPOBAHUS SI3bIKa Ha
aHIJIO- U pyccKos3bluHbIX Web-cTpanunax : aproped. auc. ... A. ¢. H. M., 2004. 32 c.
3. BeO-caiit ["'apBapackoro yHuBepcuteTa [ DNEKTpOHHBIN pecypc]. Pexum nocrymna:
http://www.harvard.edu (mata o6pamenus: 20.05.2026).

4. Tao, L1., Mansimesa, H. B. Be0-caiiT yHuBepcuTeTa Kak 0OBEKT JIMHIBUCTUYECKOTO
uccaenaoBanus // Monoiexxb U Hayka: akTyalbHble MPoOJeMbl (PyHIaMEHTaIbHBIX U
MPUKJIAJHBIX UccaeaoBanuii: Marepuansl V Becepoccriickol HalMOHAJIbHOM HAy4YHOU
KoH(pepeHnn Monoabix yuéHeix. B 4-x yactsax, Komcomomnbsck-na-Amype, 11-15 amn-
pensa 2022 roga / A. B. Kocmbiaus (oTB. pen.) [u ap.]. Tom Yacts 4. KoMcomonbck-Ha-

-233 -



Awmype: KoMmcomonbcknii-Ha-AMype rocyapcTBeHHbi yausepeurert, 2022. C. 20-22.

5. HpskoBa, E. FO. OcobeHHOCTH TUIEPTEKCTOBOM OpraHu3aluu BeO-caiita OpuTaH-
CKOro yHuBepcuteTa // I'MmepTekcT Kak OOBEKT JIMHTBUCTUUYECKOTO HCCIIEIOBAHUS:
Marepuans! 11 MexayHaponHoOi HaydyHO-TTpakTUuecKoil koHpepeniuu, Camapa, 18—
20 oktsa6ps 2011 roma / OtBerctBeHHbIM penakTop C. A. CrpoiikoB. Camapa: Ilo-
BOJDKCKasl TOCYAapCTBEHHAS COLMANIbHO-TYMaHuTapHas akaaemus, 2011. C. 64-72.

6. KapkoBa, Y. A. JIMCKypCUBHbBIE XapaKTEpUCTUKU web-cailTa yHUBEpcUTETa: K
npolJieMe CTPYyKTypupoBaHUs KoHTeHTa // duionornueckue Hayku. Bompocsl Teo-
puu u npaktuku. Tamo6oB: I'pamota, 2015. Ne 5(47): B 2-x u. Y. II. C. 59-61.

7. Mauueikuna, H. [[. CTpykTypHO-IparMaTU4eCKUE XapaKTEPUCTUKUA MPE3CHTALMU
U pernpe3eHTanuu OpUTaHCKOr0 YHUBEPCUTETA (Ha MaTepualie aHTJIOA3bIUHbBIX THUIIEp-
TEKCTOB yHUBepcUTETOB) // dunonoruueckue Hayku. Bonpockl TeOpuu M MPaKTUKHU.
2018. Ne 11-1(89). C. 127-131.

8. Tlomazos, A. W. SI3bIKOBBIE Cpe/ICTBA CTPYKTYPHON OpraHu3aliuu U KOHTEHTa 00-
pPa3o0BaTeILHOrO caiiTa: K mocraHoBke mpobiiemsl // BectHuk Hukeroponackoro yHu-
Bepcureta uMm. H. W. Jlo6auesckoro. 2018. Ne 3. C. 216-223.

9. Ilpockypun, E. I'. BeO-cailT kak MOJIUCEMUOTUYECKUM TUMIEPTEKCT: K MOCTAHOBKE
npo6iemsl / Mup Hayku, KynbTypsbl, oOpazoBanus. 2010. Ne 3. C. 64—67.

10. Pan6wums, T. b., [Tomazos, A. W. TlonmkonoBbie TEKCThI B AUCKYPCUBHOM peann3aiiiu
aTTPaKTUBHOCTH HMHTEPHET-KOHTEHTa (Ha Marepuasie BeO-CaliTOB POCCHICKUX BY30B) //
Bectauk Hmxeroponckoro yausepeurera um. H. . Jlobauesckoro. 2023. Ne 4. C. 182—190.
11. Posuna, U. H. [lpuHumns! ycrnenHo KOMMYHUKALMK HA OCHOBE THIIEpTEKCTA //
Bectauk Bonrorpaackoro rocynapctBeHHOro yHusepcutera. Cepus 2, f3pIKko3Ha-
Hue. 2016. T. 15. Ne 3. C. 37-46.

12. CrpoiikoB, C. A. AHalu3 CTPYKTYpbI TUIIEpTEKCTa BeO-caiita ["apBapackoro yHuBep-
cuteta // Konuent u kynbTypa: coopuuk crateid (VI MexmyHapoaHast HayuHasi KOH]e-
penis, KemepoBo — Slnta, 25-27 centsiops 2016 r.). Kemepoo; Snra, 2016. C. 310-315.
13. CrpoiikoB, C. A. Tunosornyeckrne XapaKTEPUCTUKH MOJUCEMUOTHYECKOrO T'H-
neprekcta ['apBapackoro yHuBepcuteTa // @unonoruyeckue Hayku. Bompocsl Teo-
puu u npaktukud. Tamo6oB: I'pamota, 2016. Ne 11(65): B 3-x u. Y. 1. C. 154-157.

14. Crpoiikos, C. A., Hukutuna, Y. H. JIluaresuctudeckoe uccienoBanyue Bed-caiita
B KAQ4eCTBE MOJMCEMUOTHYECKOro runeprekcra / CoBpeMeHHas HayKa: aKTyalbHbIC
npoOJsieMbl Teopuu U mpakTuku. ['ymanutapusie Hayku. 2022. Ne 8. C. 157-160.

15. Hepronbauk, A. FO. OcoGeHHOCTH BepOAIbHBIX CPEICTB OpraHU3allud KOHTEHTA
BE0-CaliTOB POCCUMCKUX YHUBEPCUTETOB // MeXAyHAapOIHbI Hay4dHO-HUCCIEAO0BaA-
Tenbckul xypHai. 2023. Ne 7(133). 56 c.

8. A. Stroykov, Doctor of Philology, Associate Professor,
Professor of English Philology Department, Samara
National Research University, Samara, Russia

HARVARD UNIVERSITY WEBSITE AS POLYSEMIOTIC HYPERTEXT

The focus of the study is the Harvard University website, considered as an
electronic polysemiotic hypertext. Its structural features, typological characteristics
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and pragmatic potential are described. Particular attention is given to the analysis of
the homepage and the integration of elements from various semiotic systems used for
effective interaction with users. The study emphasises the role of the website as a tool
for shaping the university’s image and enhancing its international attractiveness.
Keywords: linguosemiotics, polysemiotic hypertext, university website, hyper-
text organisation, structural components, paragraphemic elements, pragmatic potential.
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COLOUR AS A VISUAL RESOURCE FOR GENDER REPRESENTATION:
A MULTIMODAL COMPARATIVE ANALYSIS OF BARBIE (2023)
AND LADY BIRD (2017)

This article examines colour as a meaning-making resource in Greta Gerwig’s
Barbie (2023) and Lady Bird (2017) and its role in visual gender coding. Using a
multimodal, social-semiotic, and comparative framework, the study analyses hue,
saturation, brightness, and compositional function in relation to costume, mise-en-
scene, space, and gesture. The findings show that Barbie employs chromatic opposi-
tions to articulate ideology and shifting power relations, whereas Lady Bird uses re-
strained colour to sustain psychological realism and the heroine’s self-determination.
The study highlights colour as a core element of Gerwig’s authorial visual style and a
productive lens for researching gender representation in film.

Keywords: multimodality, gender representation, film text, auteur cinema, vis-
ual modality

Introduction

Colour in cinema is no longer a neutral characteristic. As N. Mazzanti empha-
sises, cinematic colour constitutes a constructed and mediated visual resource func-
tioning in the space between the image and culturally shaped audience expectations.
It is precisely this “non-naturalness” of colour that enables it to generate emotional,
aesthetic, and ideological meanings that go beyond verbal narrative and do not re-
quire direct verbal explication [3, p.2523-2527]. Through colour choices, cinema
creates a value-laden perspective of the image, activating stable cultural associations
and social codes that shape the interpretation of the visual sequence.

From the perspective of multimodal and semiotic approaches, the film text is a
structure in which heterogeneous sign systems interact: visual, verbal, and auditory [§],
[7]. Most researchers emphasise the dominant role of the visual modality in the produc-
tion of meaning in cinema [1, p.193—-195]. Within the visual sequence, colour occupies a
central position, interacting with mise-en-scene, costume, lighting, frame composition,
and gesture. As a result, colour functions as an independent visual-sign resource that
structures the perception of the film text and guides the viewer’s interpretation.

One significant aspect of colour in cinema is its participation in the representa-
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tion of gender. In visual culture, specific colours become associated with ideas about
gender and social roles, forming stable gender codes that influence how viewers read
and interpret characters and situations at a predominantly pre-reflective level. At the
level of the film’s authorial organisation, colour, in turn, may function as a mecha-
nism for representing gender constructs — directorially created models of identity, re-
lationships, and social expectations that are maintained, transformed, or problema-
tised within the film text.

Despite the growing interest in the visual style and auteur poetics of Greta
Gerwig’s films, colour as a means of visual gender coding in her cinema has not yet
received sufficient attention in a comparative perspective. Existing studies typically
focus on theme, narrative, or the cultural context of individual films, whereas com-
parative analyses of colour strategies in early independent cinema remain underex-
plored. In this regard, a particularly productive object of study is the comparison of
Lady Bird and Barbie, which exemplify fundamentally different aesthetic models:
visual realism and a hyper-stylised symbolic system. This contrast makes it possible
to consider colour as an instrument of meaning-making in different cinematic regimes
while retaining a unified authorial logic.

The purpose of the article is to identify the functions of colour in the visual
modality of the film text and to determine its role in the representation of gender
codes (at the level of viewers’ perception and interpretation) and gender constructs
(at the level of authorial modelling of social and interpersonal relations), as well as in
narrative development. The objectives of the study include analysing the dominant
colour strategies in each film, identifying gender-marked meanings of colour, and
conducting a comparative analysis of their functioning across different stylistic and
narrative contexts. The scientific novelty of the study lies in conceptualising colour as
a key element of the film text’s visual organisation and in demonstrating its stable
role in Greta Gerwig’s authorial visual language.

Materials and Methods

The study examines the complete film texts of Greta Gerwig’s Barbie and Lady
Bird. These films were selected because they represent contrasting aesthetic strate-
gies: Lady Bird is a realist coming-of-age drama with a restrained, naturalistic palette,
whereas Barbie relies on a hyper-stylised, symbolically charged chromatic system.
This contrast enables the study to demonstrate the consistency of Gerwig’s approach
to colour and to trace how colour functions as a mechanism of visual gender coding
across different narrative and stylistic frameworks.

The verbal component of the film text (English subtitles) was used as a sup-
portive analytical resource rather than as quantitative data. Subtitles helped refine the
interpretation of visual sequences, identify links between colour coding and charac-
ters’ speech strategies, and analyse how visual and verbal modalities interact in
meaning-making.

Methodologically, the study combines multimodal analysis, social-semiotic
analysis, and a comparative approach. Multimodal analysis is applied to examine how
visual, verbal, and kinetic resources interact, with particular attention to the dominant
role of the visual modality. Within contemporary linguistics, cinema is treated as
multimodal discourse in which meaning emerges from the interplay of semiotic re-
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sources, while the visual sequence often performs the leading function [5, p. 936—
939]. Visual elements are therefore approached as independent meaning-making units
embedded in cultural and social context, capable of confirming or reframing verbally
expressed meanings.

Colour is analysed through hue, saturation, and brightness, as well as its com-
positional role within the frame. Chromatic choices are considered in relation to cos-
tume, mise-en-scene, spatial organisation, and gesture insofar as these features shape
or intensify colour-based meaning.

The research proceeded in three stages: (1) identifying dominant palettes and
key chromatic motifs in each film; (2) correlating colour accents with gender repre-
sentation, emotional states, and narrative development; and (3) conducting a compar-
ative synthesis to determine invariant and variable features of Gerwig’s colour strate-
gies and their contribution to her authorial visual style.

Theoretical Framework

In contemporary humanities scholarship, multimodality is understood as an in-
tegral communicative phenomenon in which meaning is produced through the simul-
taneous and inseparable interaction of various modes (means) of representation — vis-
ual, verbal, auditory, kinetic, and others. Multimodality is not reducible to a mechani-
cal sum of separate sign systems; rather, it constitutes an integrated unity functioning
as a single communicative-sign complex in which meaning emerges at the level of
holistic perception rather than through isolated elements [10, p.181-183].

Within the theory of the creolised text developed by Yu. A. Sorokin and
E. F. Tarasov, the fundamental heterogeneity of textual organisation is emphasised,
whereby verbal and non-verbal components are united in a single communicative
whole [8]. Applied to cinema, this concept becomes particularly significant because the
visual modality serves as the leading carrier of meaning. Unlike printed creolised texts,
cinema realises the dynamic interaction of components and their unfolding over time.

From this perspective, cinema may be considered an intersemiotic system in
which colour can perform various pragmatic functions: confirming verbally ex-
pressed meanings, complementing them, or, conversely, ironically undermining them.
For example, characters’ remarks about well-being, confidence, or social adjustment
may conflict with the frame’s visual codes, where the colour palette signals internal
crisis, alienation, or loss of identity. Thus, colour becomes an instrument of a latent
semantic layer operating beyond direct verbal expression.

Contemporary English-language research on multimodality and social semiotics,
in particular the works of Gunther Kress and Theo van Leeuwen, broadens the under-
standing of multimodal text. Within this approach, a multimodal text is treated as a set
of modalities, each possessing its own “grammar,” that is, a system of structural, se-
mantic, and pragmatic rules. The visual modality in cinema includes such parameters
as composition, colour, light, perspective, and movement, which together form a spe-
cific “syntax” of visual expression. From this standpoint, colour functions as an inde-
pendent meaning-making resource with its own semantics and pragmatics. Its meaning
is not universal or “natural”; it is formed within cultural, social, and ideological con-
text. Therefore, colour choices in cinema are capable of transmitting social mean-
ings and gender codes, often more consistently than the verbal level of narrative [2].

- 237 -



For the present analysis, the multimodal approach is fundamentally important be-
cause gender representation in cinema is often formed primarily at the visual level ra-
ther than being articulated directly in verbal form. Characters’ self-descriptions (their
role, status, and self-assessment) may be strategic, socially conditioned, or ironic,
whereas the visual sequence registers emotional states, positions of power, and the dy-
namics of inner transformation. As a result, the distribution of meaning across modali-
ties makes visual analysis a key tool for identifying gender codes and gender constructs.

In a multimodal film text, visual elements may initially be perceived at the lev-
el of direct representation, registering the denotatum of the image, that is, what is de-
picted in the frame. However, in the process of intermodal interaction between visual
and verbal components, these elements become part of a more complex mechanism
of meaning-making. As L. V. Selezneva shows, at the receptive stage of multimodal
text perception, “dialogic boundaries” arise between different sign systems, where
connotative meanings are formed that cannot be reduced to the literal meaning of the
image or the text [6, p.120—121].

Contemporary research on cinematic visual style emphasises that colour choic-
es result from deliberate artistic construction and are used both to convey emotional
tonality and to shape an authorial visual style. Thus, S. Xue and co-authors note that
colour in feature cinema is established through colour grading and functions as a
means of emotional coding and the expression of individual directorial poetics [9,
p. 255-256]. In this context, colour may be regarded as a stable element of the autho-
rial visual language.

In Greta Gerwig’s films, colour decisions systematically move from the level
of descriptive visual characteristics to the level of an independent expressive device
influencing the viewer’s interpretation. Thus, pink in Barbie is not limited to decorat-
ing space or costume: it becomes established as a stable visual code that initially sup-
ports a stereotyped model of “femininity” (naivety, decorativeness, normativity) and
then following the film’s plot logic becomes an instrument for problematising and re-
interpreting this model within the narrative.

The social-semiotic approach to colour analysis proposed by Theo van Leeu-
wen makes it possible to clarify how colour acquires sign function. Within this con-
cept, colour is treated not as a carrier of fixed meaning but as a resource with inter-
pretive potential: meaning is shaped by context of use, cultural tradition, and physical
characteristics (hue, saturation, brightness) [2]. For example, in different visual cul-
tures and genres, white may be read as “purity/innocence,” “sterility/coldness,” or
“social privilege,” while the specific meaning is determined by environment, lighting,
costume, and the situation within the frame. Similarly, red may signal danger, power,
or festivity depending on composition and narrative scene. This approach is essential
for analysis because it rules out the assumption of a “universal” meaning of colour.

Contrast and saturation are key factors in visual perception: they attract view-
ers’ attention and initiate fixation movements of the gaze. In this way, colour func-
tions as an instrument for highlighting semantic centres of the image and organising
visual hierarchy within the frame [4, p.87]. Consequently, the physical parameters of
colour are linked to which cultural and gender codes are activated in perception and
which emphases are set for interpreting the character and situation.
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Finally, colour meanings are often organised through oppositions (for example,
saturated vs. muted, warm vs. cool), which structure perception and establish inter-
pretive frames. In this case, colour performs a function of distinction and categorisa-
tion, making it an effective instrument of visual coding of social differences and the
representation of gender relations.

Results

In Barbie, colour operates as a central principle of visual narration: it defines
the film’s aesthetic regime while organising ideological oppositions, power relations,
and gender representation. The chromatic system functions as an autonomous visual
language that constructs cultural meanings and sets interpretive frames for the view-
er. Colour is integrated with costume, production design, composition, and character
placement, creating a strong polymodal effect.

Barbieland is designed as a deliberately closed, homogeneous space dominated
by pastel pink, light blue, and pale-yellow tones widely coded in mass culture as
“feminine,” safe, and playful. Their systematic repetition across architecture, cos-
tumes, and props establishes a visual norm in which femininity appears universal and
“natural.” At the same time, the dominance of pink highlights the performative nature
of this norm: femininity is framed less as a given than as a sustained visual script.

As the narrative progresses, colour becomes indexical, signalling Barbie’s psy-
chological shift. Changes in her palette, especially the emergence of cooler blues co-
incide with doubt, distancing, and reflection, allowing inner transformation to be vis-
ualised with minimal reliance on dialogue. A major recoding occurs when Barbie en-
ters the “real world”: bright pastels are replaced by greys, blacks, and dark blues typ-
ical of institutional and corporate spaces. This shift produces a colder, more hierar-
chical visual order, turning the contrast between worlds into a conceptual opposition
between different models of social organisation and power.

Ken’s storyline intensifies this mechanism. After encountering patriarchal ideol-
ogy, he brings a new chromatic logic into Barbieland: darker monochromes, harsher
contrasts, and “hard” textures associated with control and dominance. These choices
reshape not only his costume but the entire mise-en-sceéne, redistributing attention and
hierarchy within the frame. Colour thus translates ideology into visible form: the “new
order” is enacted through the recoding of space and visual priorities rather than through
verbal declaration. When the imposed script weakens, pastels return not as “nature” but
as a consciously reappropriated aesthetic code — confirming that colour in Barbie does
not simply illustrate the plot but structures gender constructs and ideological conflict.

By contrast, Lady Bird employs a restrained, naturalistic palette — muted greys,
browns, burgundies, and dark blues — producing emotional realism and everyday au-
thenticity. Colour rarely becomes an overt “event”; instead, it works through atmos-
phere and psychological pressure embedded in routine spaces and practices. Marion,
the mother, is consistently associated with heavier dark tones that visually support her
role as stability and control. This “strict” palette does not masculinise her; rather, it
reframes authority and responsibility as socially grounded within a female role.

Christine (“Lady Bird”) is constructed as a chromatic deviation from her envi-
ronment. Copper-pink accents puncture the muted background and mark her as “other,”
with pink reinterpreted not as infantilising softness but as a code of resistance and self-
making. Shifts in her chromatic accents align with crisis and self-awareness: the subdued
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tones of home and school intensify constraint, while occasional “bursts” of colour visu-
alise moments of self-assertion. In this way, colour sustains the narrative’s emotional
texture and helps viewers read relational tensions without excessive symbolisation.

Overall, the comparison shows that colour is a stable feature of Gerwig’s au-
thorial visual language, realised through different strategies: explicit ideological and
gender coding through hyper-stylisation in Barbie, and implicit psychological mean-
ing-making through everyday chromatic choices in Lady Bird.

Discussion

Despite their different chromatic approaches, Barbie and Lady Bird share the
same authorial logic: in both films, colour acts as a primary resource of the visual
mode, shaping how viewers interpret cultural and gender codes and how narrative
meanings develop.

In Barbie, colour is built on hyperbole — high saturation and sharp contrasts. Its
palette openly stages ideological oppositions and makes visible the mechanisms
through which gender constructs are produced. The visual split between Barbieland
and the “real world” marks competing models of social organisation and turns “norma-
tivity” and “power” into effects generated through the image rather than simply stated.

Lady Bird uses the opposite strategy: restraint and psychological nuance. Gen-
der meanings emerge gradually through repeated visual cues and everyday details.
Muted tones linked to the mother and copper-pink accents associated with the heroine
sustain tension between social pressure and personal self-determination, reinforcing
emotional realism instead of declarative opposition.

Across both films, colour functions not as ornament but as a structural element
of Gerwig’s visual language, interacting with space, bodies, gesture, and costume
while dialogue often remains secondary. Overall, colour operates as a flexible coding
mechanism that adapts to different aesthetics from satirical hyper-stylisation in Bar-
bie to naturalistic psychological subtlety in Lady Bird.

Conclusion

The study indicates that in Barbie and Lady Bird colour is not used as mere or-
namentation but functions as a tool of visual coding. It steers the viewer’s interpreta-
tion of cultural and gender codes and contributes to the formation of gender con-
structs within the films’ narrative logic. Although the verbal layer of storytelling re-
mains stable, it is the visual arrangement, especially colour that foregrounds the main
interpretive cues by shaping emotional tonality, power relations, and the characters’
trajectories of self-determination.

The comparative perspective suggests that in Greta Gerwig’s cinema colour
operates as a flexible space where personal identity confronts external social expecta-
tions. In Barbie, chromatic contrasts are explicit: they visualise resistance to norma-
tive representations and highlight the conflict between models of social organisation
and regimes of power. In Lady Bird, colour works in a subtler, more psychological
manner. Rather than signalling oppositions directly, it sustains the “fabric of the nar-
rative,” capturing the heroine’s internal fluctuations and the tension between an indi-
vidual path and the pressure exerted by her immediate environment.

It is also important to emphasise that Gerwig’s visual strategies aim to revise
conventional meanings attached to “feminine” colours, above all pink. In one film, a
“feminine” palette is first presented as a universal norm, yet through narrative devel-
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opment and ideological clashes it is reinterpreted, shedding familiar associations with
intellectual lightness and secondary status. In the other, “feminine” chromatic accents
are not reduced to infantilisation; instead, they are framed as a resource for self-
presentation and deliberate boundary-setting within the broader process of coming of
age and self-definition.

Overall, the findings confirm that colour is a consistent component of Gerwig’s
authorial visual language and a versatile meaning-making mechanism that adjusts to
different genre and aesthetic strategies. This reinforces the value of multimodal and so-
cial-semiotic approaches to contemporary film analysis and points to further research
into authorial visual strategies, cross-cultural variation in colour codes, and the interplay
of chromatic, auditory, and kinetic resources in representing identity and social roles.
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UBET KAK BU3YAJIbHBIH PECYPC PEIIPE3EHTALIHH TEH/[EPA:
MY/IbTHMOJATbHbIV CPABHUTE/IbHBIH AHA/IH3 ®HIbMOB
«BAPEH» (2023) H «JTEJH BEPT» (2017)

B cTtathe paccmarpuBaeTcs IIBET KaK pecypc CMBICI000pa3oBaHus B (priibmMax
I'petsl I'epBur Barbie (2023) u Lady Bird (2017) u ero poib B BU3yaJIbHOM T'€HJEP-
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HOM KoaupoBaHnM. Ha OCHOBE MyJIbTHMOAANBHOIO, COLMATBHO-CEMUOTUYECKOTO U
CPaBHUTEIBHOIO MOAXOA0OB AHAIM3UPYIOTCA OTTEHOK, HACBIMIEHHOCTb, SAPKOCTh W
KOMIO3UIIMOHHAs (DYHKIUS 1[BETa BO B3aUMOCBSI3HU C KOCTIOMOM, MU3aHCIIEHOH, MPO-
CTPAHCTBEHHOW OpraHu3aluend U >kecToM. Pe3ynbTaThl MOKa3bIBAalOT, YTO B Barbie
XpOMAaTUYECKHUE OMNIO3UINHA apTUKYJIUPYIOT UICOJOTMYECKUE HANPSKEHUS U BU3Ya-
JTU3UPYIOT U3MEHEHHUSI B pacOpeielICeHUH BJIACTH, TOTJa Kak B Lady Bird cnep:xanHas
MAJIATPA MOAACPKUBACT NCUXOJOTMYECKUNA PEATM3M U TPACKTOPUIO CaMOOIIpEIeIie-
HUSI T€pOUHM. Jlenaercst BBIBOJ, YTO LBET SIBISIETCA KIIFOUEBBIM 3JIEMEHTOM aBTOp-
CKOrO BH3YaJbHOTO CTWJIS ['€pBUTr W MPOJYKTUBHOM ONTHUKON ISl HUCCIEIOBAHMS
TEHJICPHOU PENPE3CHTAllH B KUHO.

Kniouesvie cnoea: MynbpTHMOINAIBHOCTb, TEHAECPHAs PENPE3CHTALUA, KUHO-
TEKCT, aBTOPCKOE KNHO, BU3YaJIbHASL MOJATBHOCTD

YK 81°42:378.4

A. C. Tanviboea, ookmopanm, Kocmanatickuti pe2uoHaIbHbllL
yHugepcumem umenu Axmem baumypcoinyavi, Kocmanau, Kazaxcmau
I. C. Opkan, ooyenm, ookmop, gaxyromem guionocuu, kageopa
JauHeeucmuku, Ynueepcumem [lokys Duntons, Hzmup, Typyus

CIEIIU®UKA YHUBEPCUTETCKOI'O BEB-CAMTA
KAK JUCKYPCUBHOI'O ITPOCTPAHCTBA: IAPAMETPbI
N JIMHI'BOCEMHUOTHYECKHUE CPEJACTBA ATTPAKTUBHOCTU

B crarbe paccmatpuBaroTcsi 0COOCHHOCTH OQUIMAIBHOTO BeO-caliTa COBpe-
MEHHOI'0 YHUBEPCHUTETA KaK CHEIU(UUECKOTO MYJIbTUMEIUUHOIO JUCKYPCHUBHOIO
npocTpancTBa. Ha ocHOBE MHOTOYpPOBHEBOTO MOJX0/1a OMUCHIBAIOTCS KJIIOYEBbIE Ta-
paMeTpbl UHTEPHET-KOMMYHUKAIIUU By3a: HHTEHIIMOHAJIbHbIC, KOTHUTUBHBIE, KaHPO-
BbI€ U s3bIKOBbIe. OCc000€ BHUMAHUE yAEINSIETCS KATETOPUH aTTPAKTUBHOCTU KaK WH-
CTPYMEHTY MPUBIICUCHHUS] BHUMAHUS 1I€J€BOM ayJAUTOPUU U KOHCTPYUPOBAHUS MO3U-
TUBHOTO UMHKa 00pa30BaTEIBHOIO YUpexAeHUsA. ABTOPOM MPEHJIOKEHA KIACCHU-
¢duxanus BepOaIbHBIX U HEBEPOATbHBIX JTUHTBOCEMUOTHUYECKUX CPEICTB (aTTPaKTO-
POB), 00ECTIEUNBAIOIINX CYTTECTHIO YHUBEPCUTETCKOIO MHTEPHET-IUCKYypCa.

Kniouegvie cnosa: yHUBEpCUTETCKUN CAUT, UHTEPHET-IUCKYPC, KAHPOBBIE Ma-
paMeTphbl, KaTeropusi aTTPaKTUBHOCTH, JIMHIBOCEMUOTHKA, BEPOAIbHBIE aTTPAKTOPHI,
HeBepOallbHbIE aTTPAKTOPhI, UMUK BY3a.

Beenenne

B ycnoBusx rio6anuzanuy, MHTEpHAIIMOHAIM3AUKA BBICIIEr0 00pa3oBaHUsl U
AKECTKOW KOHKYPEHIIMM Ha PhIHKE 00pa3oBaTENbHBIX YCIyT OopUIMaIbHBIA BeO-cailT
YHUBEpPCUTETA MepecTall ObIThb UCKIIOYUTEIBHO YTHJIMTAPHBIM HH(POPMAIMOHHBIM
pecypcoM. CeroJiHs OH BBICTYIAET KJIIOYEBBIM HHCTPYMEHTOM CTPATETHUECKON KOM-
MYHUKAIlUU By3a, TPAHCIUPYIOIMIUM €ro IIEHHOCTH, aKaJIeMUYeCKUE CMBICIBI U (op-
MHPYIOIIUM €T0 UMUK BO BHewHeN cpene [15]. [lo naHHBIM uccienoBaTene, miis
a0COJIIOTHOTO OOJNBIIMHCTBA OYIyHIUX CTYJIEHTOB (10 84%) MMEHHO YHUBEpPCHUTET-
CKHI CalT CTAHOBUTCS PEIIAIOIIUM UCTOUHUKOM MH(POPMAIUU MPU BEIOOPE TPACKTO-
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pun odyuenus [17]. udpoBoil BU3UT HA BeO-pecypc HEpPEAKO MPUPABHUBACTCSA K
MEPBOMY peajibHOMY 3HaKOMCTBY € (DPU3UUYECKUM MPOCTPAHCTBOM KamITyca.

B cBsi3u C 3TUM akTyallbHBIM TPEACTABISIETCS (DIIIOJIOTMYECKOE OCMBICIICHUE
BeO-caiiTa By3a Kak CJIOXHOTr0, T€TepPOreHHOr0 JUCKYpPCHUBHOIO MPOCTPAHCTBA, T/ BEp-
OasibHBIC Y HEBEpOAIbHBIC 3HAKOBBIE CUCTEMBbI BCTYMAIOT B CUHEPIe€TUUECKOE B3aUMO-
JEUCTBHE JUIS peali3allii CTPATETMYECKIX KOMMYHHKATUBHBIX 3371a4 YHUBEPCUTETA.
CBoICTBA YHHBEPCUTETCKOI0 Be0-caiiTa KAK HHCTPYMEHTA OHJIAMH-KOMMYHUKALMU

YHUBEpCUTETCKUN BEO-CaT — 3TO MOJUKOMOBBIN (heHOMEH, (YHKIIMOHUPYIO-
Ui B paMKax MHTEepHET-KOMMYHUKauu. CoaepkarelibHasi U CTPYKTYpHasl CHelu-
(uKa ero TeKCTOB 00YCIIOBJIEHA MHTETPALlUECH aKaJeMHUYEeCKOTro COAECPKaHUS B U]-
POBYIO Cpely U ONPEETAETCs CICAYIOMNMU METUUHBIMU XapaKTePUCTUKAMMU:

1. T'unepreKkcTyaJbHOCTb — HEJIMHEWHAsT OpraHu3alusl TEKCTOBBIX ()parMeHTOB
(cyOTEKCTOB), CBSI3aHHBIX CUCTEMON aKTUBHBIX TMIEPCCHUIOK [13]. DTO mo3Bo-
JsieT BbIIABaTh MHGOPMALIUIO MOPIUOHHO, MPEIOCTaBIsAS MOIb30BATENI0 BO3-
MOXHOCTh CAMOCTOSITEIbHO KOHCTPYUPOBATH TPAEKTOPUIO UTCHUS.

2. KommnpeccuBHOCTH (INIOTHOCTH) — CTPEMJICHME K MUHUMM3AIMUU JIMHEHHOU
MPOTSDKEHHOCTH TEKCTOB 3a CUeT BepOaIbHBIX Cpe/CcTB (a00peBHaliis, CHHTAKCH-
YEeCKHU I JUIUIICUC) U HEBEPOATTEHOTO KOJIMPOBAHMUS (CXEMBbI, ITUKTOrpaMMbl) [4].

3. MyJbTUMeAUIHOCTh U MYJbTHMOAAJIBHOCTh — HHTETpALUSl PA3HOPOJHBIX
CEMHUOTUYECKUX PEKUMOB (€CTECTBEHHOTO f3bIKA, CTATUYECKOro H300paxke-
HUS, BUJEOMATEPHUAJIOB, ayJUOJOPOXKEK, MHTEPAKTUBHBIX TpauuecKux HH-
TepdeiicoB), KOTOpbIE OJJHOBPEMEHHO BO3/ICHCTBYIOT HAa pa3HbIe KaHAJbl BOC-
npusTUs ajapecara [3].

4. UHTepaKTUBHOCTb — 00ECIIEUeHHE MHOTOBEKTOPHOM HAIMPABICHHOCTH KOM-
MYHHKAaTHBHBIX ITOTOKOB: OT «OAHOTO K OJHOMY» ((hopMa OOpaTHOM CBSI3H C
aIMUHUCTpALIMEH) 10 «MHOTHX KO MHOTUMY ((popymbl, O110rH) [7].

5. PekyiaMHOCTBH — O0YCIJIOBIICHHAs! MPOIECCAMU MapKEeTH3alluK BBICIIEro o0pa-
30BaHUSl OPUEHTAIMSI KOHTEHTAa Ha MPOJABUKEHHE YCIyT. B TekcTtax HOBoOCTEH,
OMUCAHUAX MPOTrpaMM U MPE3CHTAIUAX JOCTHXKCHUN OTUETIMBO MPOSBISIOTCS
4epThl PEKIAMHOI0 JUCKypca: amneiisilus K «S-KOHIIEMIUUY», CYTTEeCTHUBHbBIC
MIPUEMBI U UMIIEPATUBHOCTH [12].

Cremnudurka KOHTEHTa cailTa 3aKI04aeTcsl B CTPOr0 CTPYKTYPUPOBAHHOM Jie-
JIEHWU Ha akajemMuyeckue (ydeOHbIE IUIaHBI, MPOrpaMMbl OOMEHa, UCCIEI0BATEb-
CKHE MPOEKThl) U HeakajeMuueckue (MHpopmalus o Kamiyce, Cropre, gocyre) 01o-
KM, HABUTallMsl MEXJY KOTOPHIMU ONTHMHU3UPOBAHA MO MPHUHIHUIY «TPEX KIHUKOBY
TUIs1 yI00CTBA MOJIb30BATENS.

J{uCKypCcHBHBbIE NAapaMeTPbl YHMBEPCUTETCKUX BeO-CailTOB

JIsi CUCTEMHOTO OIUCAaHUSl JTUCKYpCa YHHUBEPCUTETCKOTO BeO-cailTa MpoayK-
TUBHBIM MPEJICTABISACTCS UCIONb30BaHue merononoruu A. I'. bapanoBa, paccmarpu-
BaIONIEH PEUYEeBOM XKaHP KaK TUHAMHYECKYIO CUCTEMY, CTPYKTYPUPOBAHHYIO 1O MPUH-
UMY «IEpeBa»: OT TIIYOMHHBIX MHTCHI[MOHAJIBHBIX «KOPHEN» 4epe3 KOTHUTHUBHYIO
MOJENb («CTBOJM») K KaHPOBBIM (popMaM («BETBU») U KOHKPETHBIM SI3bIKOBBIM pempe-
3EHTALMAM — «IUCThIM» [1]. B paMkax 3Toi KOHIIEIIMU aHATIU3 BeO-pecypca mpe-
MoJIaraeT Mocjiae0BaTeIbHOE PACKPHITUE HECKOJIBKUX YPOBHEHN €ro OpraHu3aluu:

HnnokymusHo-uHmeHyuoHanbHblll YypogeHs (21yOunHble UHmeHyuu,) onpeaens-
€T mparMaTHYecKkuii pyHIaMeHT W liesenojaraHue Juckypca. B cimydae yHuBepcu-
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TETCKOrO cailTa MHTEHIMOHAJIbHAsl JOMHUHAHTAa HOCUT KOMIUIEKCHBIH XapakTep Hu
BKJIIOYAET: MH(OPMHUpPOBAHHUE, PEKIAMUPOBAHHE OOpPa30BATEIbHBIX MPEUMYIIECTB,
JETUTUMALIMI0 MHCTUTYIMOHAIBHOIO cTaryca, (OpMUPOBaHUE AaTTPAKTUBHOTO MUMHU-
JKa U KOHCTPYUPOBAHUE €TUHOW COIMOKYJIBTYPHOU CPEABI By3a.

Koenumuenwiii yposensv (koenuomun). Ha 3Tom sTane adCTpakTHbIE MHTCHITUU
0o0peTaroT MEHTAJIbHBINA KapKac B BUJI€ KOTHUOTHUIIA — MOJICJIM OpraHU3allMy 3HAHUU B
tekcre [1]. KorHmoTun yHMBEpCUTETCKOrO cailTa CTPYKTYpHUPYET 3HAHUS MOJIb30Ba-
TEJIs Yepes:

- CIIEHapHOE MOJIETMPOBAHUE AUCKYPCUBHBIX MPAKTUK, TaKUX Kak Obpaszosa-
nue, Hayka, Cmyoenueckas scuszns, Meowcoynapoonoe napmuepcmeo, 3aJal0MNX a-
TOPUTM BOCHPUSITUS UHCTUTYIIUOHAIBHON peaIbHOCTH;

- KaTeropusaiuio IpeaMeTHON 00JacTu — TEeMaTUYECKUII KOHTUHYYM KOHIIET-
toB ('PAHT, [IPOITPAMMA, KAPLEPA, VYCIIEX), popMupyromux KOrHUTUBHYIO
KapTy YHUBEPCUTETA B CO3HAHUHU ajipecara.

CmpyKkmypHO-Jcanposwlli ypoeHsb BBICTYIAET Kak (opMa OOBEKTUBAIUU KO-
THUOTUIIA. MBI TpakTyeM YHMBEPCHTETCKUU BEO-CalT Kak TUIep)KaHp, 00beINHSIO-
U CUCTEMY HWHCTUTYIMOHANBHBIX MOJKaHpoB (Homepages, About us, Online
prospectuses v np.). Kanposas crnenuduka peanu3yercsl uepe3 pa3BepThIBAHUE THU-
MOBBIX TOMOCOB C MOMOIIBIO OMPEAEICHHBIX PUTOPUUECKUX X0/10B. Tak, B MmomxaHpe
Homepage BbIIensoTcs X0Jbl, 00ECIEUNBAIOIINE MTEPBUYHBIA KOHTAKT: UACHTU(DU-
Kalusl yUpeKJIeHUsI, TO3UIIMOHUPOBAaHNE OpEH 1a, HABUTAIUS U TPAHCISALINS MUCCHH.

A3biko601l (mekcmosylil) yposeHb TPENICTABIAET COOO0M MOBEPXHOCTHBIM Yypo-
BEHb aHAJIN3a, TUHTBUCTUYECKOE BOIUIOLIEHHUE BCEX BBINICNIECKALIIUX CTPYKTYp. Bb1Oop
JEKCUKA M TPaMMaTHYECKUX KOHCTPYKIMM 371eCh KECTKO JAECTEPMUHUPOBAH KOTHU-
TUBHON MOJENBIO U KAHPOBBIM KAHOHOM. JIMHIBUCTUYECKUI AU3AailH caliTa OPUECHTH-
pOBaH Ha npeodialaHue OLICHOYHBIX U [IEHHOCTHO-MAPKUPOBAHHBIX €TUHMUIL, UCIIOJIb-
30BaHHUE MACCUBHBIX KOHCTPYKIUI IJi Nepeaayrl UHCTUTYLIMOHATIBLHON MOJIEPKKU B
COUETAHWH C AaKTUBHBIMHU IJIarojaaMu Jisl HOJYEPKUBAHUS CYObEKTHOCTH CTYJICHTA.

Tak, BbICKa3plBaHUE C caiiTa YHuBepcuteta Tadtca Tufts students are
empowered to ask bold questions and grow intellectually neMOHCTpUpPYET CHUHEPTHUIO
BceX ypoBHeH. ['myOuHHas mHTeHIMs (TOAAEp>KKa CO CTOPOHBI aAMUHUCTPALIMH BY-
3a) U KOTHUTUBHBIU clieHapuil (grow intellectually) peanusyiorcst yepe3 KaHPOBBII
XOJl «MO3UIMOHUpOBaHKuE OpeHaa». Ha sS3bIKOBOM ypoOBHE MacCHMBHasi KOHCTPYKIIUS
are empowered NETUTUMUPYET POJIb By3a Kak (pacunuratopa, a UHPUHUTUBHI f0 ask,
fo grow B COYETAaHUU C aTBEKTUBOM bold BepOaNU3yrOT HEHHOCTHYIO MOJEIb «CMe-
JIOTO UCCJIEA0BATENSN», KOHCTPYUPYS aTTPAKTUBHBINA 00pa3 cyObeKkTa 00pa3oBaHMUs.
Kateropusi aTTpakKTHBHOCTH B YHUBEPCUTETCKOM HHTEPHET-INUCKYpCe

®unocockue UCTOKH KATErOpUM aTTPAKTUBHOCTU (IIPUBIEKATEIHLHOCTH) BOC-
XOJAT K ujaee npekpacHoro y IlnaTona (rne kpacora — 3ia0c, HAMOMUHAHUE O BbIC-
meM mupe) [9], TpakToBKe ApuctoTens (rapMOHUs, COPa3MEPHOCTD, MOPSAIOK) [16] u
scretuke M. Kanra (0ecKOpbICTHOE YJOBOJILCTBHE OT 11€IE€CO00pa3HOCTH O3 1en)
[5]. B moctmonepuuctckoit konueniuu JK. boapuiisipa aTTpakTUBHOCTH MpHOOpeETa-
€T 4epThl «CO0Ja3Ha» — UTPbl BUAMMOCTEN, TUNIEPPEATIBHOCTH, JIOMAIOIIEH MPUBHIY-
HBIEC PAMKH BOCIIPUATHSA [2].

B nuMHrBHCTHYECKOM ypOBHE ATTPAKTUBHOCTH MOHUMAETCA KaK CBOMCTBO SI3bIKOBOT'O
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00BEKTa MPUBJIEKATH MOBHINICHHOS BHUMAaHHE ajapecarta s (OpMUPOBAaHUS IOJIO-
KUTEIBHOro oOpa3a onuchiBaeMoro ¢penoMmena [10]. I'maBHbIM KOTHUTUBHBIM MeEXa-
HU3MOM aTTPAKTHBHOCTH BBICTYIIAET CO3/IaHNEC KOTHUTHBHOW HeOoNpeaeJJIeHHOCTH —
3a CYET KOHTPACTA, MapaIOKCca, pa3pyLICHUS YATATENbCKOro oxuaanus [11].
DeMeHTHI AUCKYpca, HEMOCPEACTBEHHO OTBEUAIOIINE 33 TIOPOXKICHNE aTTPAKTHBHO-
ro 3¢dekra, onmpenensoTcs HaMA Kak aTTPAKTOPbl. DTO JTUHTBOKOTHUTHUBHBIC ME-
XaHU3Mbl KOHCTPYHPOBAHUSI ONTUMAIbHOTO, HECTAHIAPTHOT'O CMBICTA, MPEOI0JICBa-
IOIIME aBTOMATU3M BoCIpuATusa [8]. B MyapTUMEOUIHOM MPOCTPAHCTBE calTa at-
TPAKTOPHI JACJISITCS HA BepOalibHbIE U HEBEpOAJIbHbIE.
JINHrBOCEMHOTHYECKHE CPEICTBA BhIPAKEHHUS ATTPAKTUBHOCTH (ATTPAKTOPHI)
BepOanbHble aTTpakToOpbl 0a3upyrOTCS Ha COOCTBEHHO SI3BIKOBBIX CPEACTBAX
BBIPA3UTEIHHOCTH M CTPYKTYPHO-KOMITO3UIIMOHHBIX PEIIEHUX TeKCTa. Brimemnstorces
CJIETYIOITUE UX BHUJIBI:

1. ATTpakTOphl B 3arojoBKaxX U IMOA3aroJioBKax. 3aroJIOBKH BBIMOJTHSAIOT (hYyHK-
ITUIO TPUTTEPA BHUMAHUS 32 CUET:

o Cunmaxcuueckux KoHcmpyxkyuii (BOIPOCHI, BOCKJIWIIAHHUS, alleJUISITHUBHI):
«Ready to learn more about the Rochester student experience?», « Con-
gratulations!».

o Ilpeyeoenmuuix umeHn: BHIHECEHUE B 3aroJIOBKM MMEH HM3BECTHBIX BBI-
MTyCKHUKOB, JIEKTOPOB, SKCTIEPTOB.

o [llennocmmno-opuenmupogannoii  nexcuxu: «Combining studies and
parenthood should not be stigmatizedy (neMOHCTpaIMsi UHKIIO3UBHOCTH ).

o Temamuueckozco konmpacma: TaKOHUYHOE HA3BAHUE OCHOBHOTO pasjie-
na (Academics) coueraeTcsi C SMOLUOHAIBHBIM, BO3/ICHCTBYIOIINM MOI-
3aronoBkoM («Preparing students to make meaningful contributions as
engaged citizens and leaders in a complex worldy).

2. CeMaHTHUYECKUE ATTPAKTOPHI — MCIIOJIb30BAHUE JIEKCEM C SIPKO BBIPAKEHHOU
MOJIOKUTENIbHOW KOHHOTaIuen (growth, success, paradise), metadop (bright
minds — yMHBIE TOJOBBI/SIpKUE yMbl), METOHUMUI (world-class academics) n
COBPEMEHHBIX KOHIIENTyalbHBIX «MOJIHBIX» CJIOB (fop-ranked research univer-
sity, future-making education, life-saving health care).

3. ATTpakTOphl AWAJOTU3AIMA U JIMYHOCTHOW OOpAIlEHHOCTH — WHKJIIO3UBHBIC
MeCcTOUMEHUs (we, our, together), AIMIEPATUBHI, TMPHU3LIBAIONINE K JICHCTBHUIO
(Learn, Turn, Discover), PUTOPUYECKHE BOMNPOCHI M TMPSIMbIE IIUTATHI-
HAIMyTCTBUS OT aBTOPUTETHBIX JUIl (Hampumep, oOpaienue mnpesuaeHra lle-
KHHCKOTO YHHUBepcuTeTa Tao [IuHs ¢ ucnoib30BaHNEM HAPOTHBIX MTOCIOBHII).

4. HymeposiormuecKkne aTTPaKTOpbl — PEMpEe3CHTANNs CTATHCTHYCCKUX JTaHHBIX
KpynHoro macirada (00bem OIOIKETOB Ha UCCIEOBaHUS B MUJUIMAPAX J10J-
JapoB, KOJIMYECTBO TOMOB B OMOIMOTEKAaX, UCTOPUUECKUN BO3pacT By3a): «20
libraries hold over 9.5 million volumesy, «sponsored research budget $1.69
billiony. Crona xe OTHOCSTCA MOKa3aTeNIN MPECTUKHBIX MUPOBBIX PEHUTHHTOB
(Times Higher Education u nip.).

5. OHOMAaCTHYECKHE aTTPAKTOPhI — UCIOIB30BAHUE COKpallleHUl, ab0OpeBuaTyp u
YCEUEHHBIX HAaMMEHOBaHMU B uesx OpenaupoBanusi (PKU Bmecto Peking
University, CU Bmecto Charles University, Stanford Bmecto Stanford University).
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6. ATTpakToOpbl aKTyaJlbHOW COOBITUHHON MOBECTKM — WMHTETpalus B TEKCTOBOE
noJie caita pas3jenoB Mo Haubosee OOCYXIaeMbIM B MHUPOBOM COOOIIECTBE
TemaMm (Marepuainbl 0 6ope0e ¢ manaemueit COVID-19, pacoBom paBeHCTBe,
TYMaHUTApPHBIX MUCCHUSIX). DTO MO3UIMOHUPYET YHUBEPCUTET KaK aKTUBHOTO
COLIMAILHOTO areHTa.

7. ATTpaxkToOpbl MOBTOpA — aJUIUTEPALIUs, TEKCUUECKUE U CUHTAKCUYECKHUE TTOBTO-
pbl, O0JieTyarolre 3alOMHUHAEMOCTh JI€BU30B U CIOraHoB: «Learn. Liberate.
Leady, «We welcome all. We call Chicago homey.

B MynbTUMOmANBbHOM CTPYKTYpe BEO-CTpaHUIBI HEBEpOATbHBIE ATTPAKTOPHI
CO3aI0T BU3YaJbHbBIN KapKac BOCTIPUATHS HHPOpMALIUH:
1. BusyanbHble aTTpakTOpPbl — KPEOJIM30BAHHBIE JJIEMEHTHI TeKCTa [6]. DoTorpa-
¢bun ynpioarmmuxcst CTyJEHTOB B Mpollecce KOMaHAHON pabOoThl, IpKUE Kaapbl
C KaMIyCHBIX MEpONpUsITUH, BUpTyaidbHble 3D-Typhl U UHTEpakTUBHAsE UH()O-
rpaduka BU3YaJIU3UPYIOT JEKJIAPUPYEMOE BY30M «OOCHIAHUE CYACTHS»
(promise of happiness) n ycnemniHoro oyayuiero [14].
2. Tunorpadguueckue u 1BeToBbie arTpakTopbl. Ipudt (pasmep, KXUPHOCTD,
HaYepTaHUE) 33JaCT BU3YAJbHYIO HEPApPXUI0 YTCHHUSI, TO3BOJISIE MTHOBEHHO OT-
JENSTh MAarucTpalbHblE UAECU OT AcTayei. l[BeroBasg ramma caita BBICTYIIAET
MOIIHBIM TICUXO(PU3NOIOTMYECKUM PA3APAKUTENEM U DIEMEHTOM HICHTHYHO-
ctH By3a. [I[puMeHeHrne KOHKPETHON JOMUHUPYIOIIEH MamuTphbl (HapuMep, dKC-
MIPECCUBHBIN KpacHbIM 1BET HA caiite NCSU nist TpaHCISILMUA SHEPTUH; T1y0o-
kuit cunuil y JHU nns neMOHCTpaliuy CTaOWIbHOCTUA U HAJIeKHOCTH; TTPUPOJI-
HbIM 3eneHblil y UAA 1715 penpe3eHTaly SKOJI0rH4eCKOro CO3HaHMsl) MOACO3Ha-
TEJIHHO HACTPAUBAET MOIH30BATENS HA ONPEICTICHHBIA AYMOIIMOHATBLHBIN JIaI.
Oco0y10 mparMaTUYeCKy0 CUITy UMEET CUHEepreTHYecKui 3 (HeKT: B3auMo1ei-
CTBUE BepOaJbHBIX ATTPAKTOPOB (HAMpPHUMEp, CIOTaHa) U HEBEPOATbHBIX 3JIEMEHTOB
(LIBETOBOM TUIAIIKHU, JUHAMUYECKOr0 OaHHepa), YTo 00ecreunuBaeT nepeBo uHPpopMa-
My U3 paspsaa GoHOBOM B pa3ps kiodeBor («purypa — ¢pon»). Tak, Hampumep, Ha
caiite Johns Hopkins University (JHU) pazMelieH nHOOpMAIIMOHHBIN OJI0K O HAyYHBIX
JTOCTHKEHUSIX C 3arOJIOBKOM-YTBepxKAeHUEeM Ideas that change the world. ATTpakTuB-
HOCTb peaJIu3yercsl MyTeM coueTaHusi riayo0okoro cunero mis Hopkins Blue B kaue-
CTBE rpa)UYECKOro aKI[eHTa U BHICOKOKAYECTBEHHOI'O CTATUYHOTO (DOTO MCCleioBaTe-
JIs1, CMOTPSILIETO MPSMO B Kamepy. Barmsin yueHoro Ha ¢OTO CIyKHUT «TOYKOM 3axBa-
Ta» BHUMaHUsA. CuHui rpaduyeckuil aneMeHT (JIMHUS WK IUIalIKa) paboTaeT Kak BH-
3yallbHbIN «BEKTOP», KOTOPBIM HAIPABISIET B3TJISA OT JIMIA UCCIENOBATENS K TEKCTY
3arojioBka. benbiii GoH cTpanuiel Aemaet 3Tor TaHaeM doro + CUHMI 3IeMEHT +
+ KpynHbiii TeKCT €AMHCTBEHHON 3HauMMOM (urypoii B none 3penus. CUHUN 1IBET,
KOTOPBIN SIBISIETCS CUMBOJIOM CTAOMJIBHOCTU U BBICOKOI'O MHTEIIEKTA, MOATBEPKIAET
cepbe3HOCTh (Ppaswl change the world. be3 Texcra Goro ObUI0 ObI OPTPETOM, a 0€3
($hoTO TEeKCT Kazaics Obl cyxod Nekiapanuei. Bmecte oHM mepeBoaaT cooOllleHue u3
pa3psiza «CTaTUCTHYECKOU CIIPAaBKW» B pa3psi]l «BO3BBIIIEHHOTO TOBECTBOBAHUS».
3akioueHue

Takum oOpa3oM, MPOBEACHHBIN aHATU3 MO3BOJIIET MPUUTH K CIIEIYIOIIUM BbI-
BoZiaM. [/IMcKypc YHUBEPCHUTETCKOr0 BeO-caiiTa mpeAcTaBisieT cO0O0M CI0XKHOE, MHO-
rociioiiHOe KOMMYHUKATUBHOE MPOCTPAHCTBO TMOPUIHOTO TUIIA, COUYETAIOIIee B ceOe
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4epThl UHCTUTYIIUOHAIBLHOT O, aKaJIEMUYECKOr0 U PEKIIaMHOr0 JUCKypcoB. Onucanue
CTPYKTYpbl JaHHOTO AMCKypca uepe3 MpU3My HHTEHIMOHAJIbHBIX, KOTHUTHUBHBIX,
KAHPOBBIX U SI3bIKOBBIX MApPaMETPOB MO3BOJISIET MPOCIECAUTH IMMyTh KOHCTPYUPOBAHUS
CMBICJIOB OT 0a30BBIX 1IeJIeH 0 KOHKPETHBIX PEUEBbIX pENpPE3eHTALIUN Ha dKpaHE.

OddexTuBHOCTh (PYHKIIMOHUPOBAHMSI YHHBEPCUTETCKOTO caiiTa B KauyecTBE
MHCTpYMEHTa (POPMHUPOBAHUS MPUBIICKATEIBHOIO UMU/IXKA HAMPAMYIO 3aBUCUT OT Ka-
TErOpUM aTTPAKTUBHOCTH. JlaHHAs KaTeropusi peaausyercs 4epe3 CKOOPAMHUPOBAH-
HYIO CUCTEMY BepOalbHBIX U HEBEPOATbHBIX aTTPaKTOpoB. llepcieKTUBHBIM HampaB-
JICHWEM JTalIbHEUIINX UCCIEOBAHUN BUIUTCS COMOCTABUTEIbHBIN aHATU3 JTUHIBOCE-
MHUOTHUYECKUX CUCTEM BEO-CAliTOB BEAYIIMX BY30B PA3IUYHBIX JIMHTBOKYJIHTYPHBIX
COOOILIECTB.

Hccneoosanue gpunancupyemces epanmom Komumema nayxu Munucmepcmea nayku u
gvicuie2o obpazosarnus Pecnyonuxu Kasaxcman Ne AP23485644 «llogvluenue ammpax-
MUBHOCMU KA3AXCMAHCKO20 YHU8epcumema.: paspabomra s¢hghexmuenvlx cmpameuti Ouc-
Kypca yepe3 aHanu3 COYUOKYIbMYPHbIX OUCHO3UMUBOS8 8e0O-CalMO8 3apPYOEHCHbIX 8)306)
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THE FUNCTIONAL POTENTIAL OF SLANG IN BEAUTY VLOG
DISCOURSE: “FRIEND” VS “EXPERT”

This article examines the speech behavior of English-speaking beauty bloggers
(Bethany Mota and TheAnnaEdit). The object of the study is the speech of English-
speaking beauty bloggers, while the subject is the functional role of slang in the im-
plementation of communicative strategies of self-presentation and persuasion. The
research is based on the analysis of video transcripts and employs pragmalinguistic,
content, and comparative methods. The results of the study show that slang in beauty
vlog discourse performs three main functions: identification, nominative, and expres-
sive. It has been established that general (youth) slang is predominantly used to im-
plement the strategy of self-presentation, contributing to the construction of a friendly
and approachable image and reducing communicative distance with the audience. In
contrast, specialized beauty slang is primarily associated with the strategy of persua-
sion, as it allows bloggers to demonstrate professional competence, structure their
evaluations, and increase the credibility of their recommendations. The comparative
analysis reveals that Bethany Mota tends to rely more on general slang and emotional
involvement, while TheAnnaEdit more frequently employs specialized terminology
and tactics of informed assessment and appeal to background knowledge. Overall, the
findings indicate that slang functions as a strategic pragmatic resource that enhances
audience engagement, strengthens group identity, and ensures the effectiveness of
communication in digital media discourse.

Key words: slang, beauty vlog discourse, communicative strategies, self-
presentation, persuasion, digital communication.

Introduction

In the modern information society, digital platforms have become an important
environment for communication and public influence. One of the most prominent man-
ifestations of this process is the blogosphere, where individual authors create and dis-
tribute content for a wide audience through various digital channels. Within this envi-
ronment, bloggers are able not only to transmit information but also to shape opinions,
attitudes and behavioral patterns of their audience. As noted by J. Burgess and J. Green
[3], video blogging occupies a central position in the contemporary media space and
has become an important mechanism of communication and influence in social net-
works. At the same time, YouTube videos may be considered complex multimodal
texts that emerge from social interaction between content creators and viewers [2].

The popularity of video blogs is explained by several communicative factors.
L. Shifman emphasizes that simplicity of presentation, emotionality and the use of
informal language significantly reduce the communicative distance between authors
and viewers and help build trust. As a result, video blogs function not only as a medi-
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um for information dissemination but also as an important social and cultural phe-
nomenon influencing audience perceptions and lifestyle practices [11].

From a communicative perspective, video blogs represent a specific type of in-
terpersonal interaction that combines elements of public and private communication.
On the one hand, a blog is an open channel of public communication because its con-
tent is usually accessible to any Internet user. Even in cases where access to the blog
is limited, the concept of a potential audience remains. On the other hand, bloggers
deliberately construct the illusion of private communication with viewers. As O. G.
Filatova notes, blog discourse is characterized by conversational communication that
reproduces the intonation and style of everyday interaction. Such conversational tone
creates the impression of personal dialogue and transforms the blog from a simple in-
formation channel into a space of interpersonal exchange and social interaction [4].

Another important characteristic of video blogging is the absence of direct in-
teraction with the audience at the moment of speech production. Unlike traditional
face-to-face communication, the blogger addresses a dispersed and heterogeneous au-
dience without observing its immediate reaction. A. A. Leontiev emphasizes that
communication with a mass audience differs from direct interaction because the
speaker cannot regulate the process of influence in real time, observe feedback or ad-
just the communicative strategy depending on listeners’ reactions. In the context of
video blogs, audience feedback is delayed and usually takes the form of comments,
messages or occasional video responses [6]. Thus, communication between the blog-
ger and viewers represents a form of asynchronous interaction typical of digital media.

Despite the absence of direct contact, bloggers actively strive to create an “ef-
fect of presence”, which allows viewers to perceive communication as personal and
direct. This effect is achieved through conversational language, emotional expres-
siveness and the use of various linguistic and non-verbal means. According to S. A.
Mikheenko, blog discourse is characterized by a combination of colloquial vocabu-
lary, expressive lexical units, professional terminology, abbreviations and stylistic
devices such as metaphors and comparisons. These elements perform important
communicative functions — appellative, emotive and phatic — which help attract the
audience’s attention, maintain contact and strengthen emotional involvement [7].

Within this communicative framework, slang becomes a particularly signifi-
cant linguistic resource. The informal nature of video blog communication, combined
with the need to reduce social distance and create an atmosphere of friendly conver-
sation, encourages bloggers to actively use non-standard vocabulary. Slang expres-
sions help increase emotional expressiveness, emphasize group identity and establish
closer interaction with the audience.

This article examines the functional role of slang in the discourse of YouTube
beauty bloggers, taking into account the communicative strategies implemented in
their speech behavior. Therefore, the aim of this study is to establish the correlation
between types of slang and the strategies of self-presentation and persuasion in beau-
ty vlog discourse. To achieve this aim, the following objectives are set: to describe
the communicative features of beauty vlog discourse; to identify and classify general
(youth) and specialized slang units in the analyzed material; to determine the main
functions of slang; to analyze how different types of slang contribute to the imple-
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mentation of communicative strategies; and to conduct a comparative analysis of the
speech behavior of Bethany Mota and TheAnnaEdit.

Therefore, an important research problem arises: why cannot a beauty blogger re-
ly exclusively on standard literary language in communication with viewers? The
communicative conditions of video blogging — the imitation of private interaction with-
in a public environment, the absence of direct interlocutors and the need to maintain au-
dience engagement — require the use of expressive and informal linguistic means. Slang
in this context functions not only as a stylistic feature but also as a strategic communi-
cative tool that allows bloggers to construct their public image, establish emotional con-
tact with the audience and enhance the persuasive potential of their discourse.

Literature Review

The study of linguistic behavior in video blog discourse requires consideration
of both communicative strategies and lexical choices that reflect the speaker’s prag-
matic goals. In online communication, the selection of linguistic means is not acci-
dental but determined by the communicative tasks pursued by the speaker.

In pragmalinguistics, the concept of communicative strategy is used to describe
purposeful speech behavior. According to O. S. Issers, a communicative strategy rep-
resents a system of speech actions aimed at achieving a specific communicative goal
in the process of interaction. Such strategies are implemented through a set of com-
municative tactics and linguistic means chosen by the speaker [5]. Similarly,
O. N. Parshina considers communicative strategies as models of speech behavior that
determine the selection of language units depending on the communicative situation
and the intended pragmatic effect [8].

Within this framework, lexical choice becomes an important instrument for im-
plementing communicative strategies. One of the most expressive lexical layers of in-
formal communication is slang. According to E. Partridge, slang represents a dynamic
and socially conditioned part of vocabulary that arises in informal communication and
reflects the linguistic practices of particular social groups [9]. O. S. Akhmanova de-
fines slang as emotionally colored lexical units limited in their use to specific social or
professional communities [1]. Researchers also emphasize that slang performs several
communicative functions, including expressive and identificational ones [10].

In linguistic research, slang is often classified according to the sphere of its us-
age. Following the approach proposed by E. Partridge, it is possible to distinguish be-
tween general slang and special slang. General slang consists of lexical units widely
used in informal communication, particularly in youth speech. Special slang, in con-
trast, 1s associated with particular professional or social groups and reflects the termi-
nology of specific fields.

In the discourse of beauty bloggers, this distinction becomes functionally signif-
icant because different types of slang correspond to different communicative strategies.
General (youth) slang helps bloggers reduce communicative distance, create an atmos-
phere of informal conversation and establish emotional contact with viewers. In terms
of communicative strategies described by O. S. Issers and O. N. Parshina, such vo-
cabulary supports the strategy of self-presentation aimed at constructing the image of a
“friend” who communicates with the audience in an accessible and familiar manner.

Special or professional slang, on the other hand, performs a different pragmatic
function. Vocabulary related to cosmetics, beauty products and makeup techniques
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signals the blogger’s familiarity with the professional field and contributes to the
construction of an expert image. In this case, the use of slang supports persuasive
communicative strategies, as the blogger presents recommendations as informed and
professionally grounded.

Thus, the relationship between communicative strategies and types of slang is
particularly evident in video blog discourse. General slang primarily functions as a
tool for establishing interpersonal closeness with the audience, while professional
slang serves to demonstrate expertise and strengthen the persuasive potential of the
blogger’s speech.

Methods and materials of study

The empirical material of the present study consists of transcripts of video re-
cordings produced by English-speaking beauty bloggers. The focus on beauty blog-
ging is determined by the fact that this genre of video blogs combines elements of pro-
fessional expertise and informal interpersonal communication, which creates favora-
ble conditions for the active use of slang vocabulary. The corpus includes approxi-
mately 290 minutes of video content, selected from publicly available materials on the
YouTube platform. The choice of video blogs as research material is determined by
the fact that they represent authentic examples of spontaneous online discourse and
reflect the natural speech behavior of bloggers in interaction with their audience.

For the purposes of linguistic analysis, the selected video materials were tran-
scribed. The transcripts allowed the researcher to systematically identify lexical units
and examine the use of slang in the speech of bloggers. Such textual representation of
spoken discourse makes it possible to analyze linguistic elements in a more structured
and consistent way.

The research is based on several complementary methods that make it possible
to investigate the relationship between linguistic forms and communicative intentions
in blog discourse.

First, pragmalinguistic analysis is used as the main analytical method. This ap-
proach allows the researcher to examine linguistic units in connection with the com-
municative strategies implemented by the speaker. In the context of this study, pragma-
linguistic analysis makes it possible to determine how slang expressions contribute to
the realization of communicative strategies such as self-presentation and persuasion.

Second, content analysis is applied in order to identify and classify slang units
in the collected material. Through systematic examination of the transcripts, this
method allows the researcher to group lexical items according to their semantic and
functional characteristics and to distinguish between different types of slang used in
the discourse of beauty bloggers.

Finally, the comparative method is employed to analyze differences in the use
of slang by different bloggers. This method makes it possible to compare communi-
cative patterns and identify how the choice of linguistic means varies depending on
the communicative strategy and the speech image constructed by the blogger.

The combination of these methods ensures a comprehensive analysis of the re-
search material and allows for a deeper understanding of the functional role of slang
in the discourse of beauty bloggers.

Results

1. Self-presentation of a “friend” image through general slang.
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General (youth) slang is widely used by beauty bloggers to simulate informal
interpersonal communication with their audience. The analysis of the corpus shows
that general slang constitutes 58% of all identified slang units, which indicates its
dominant role in the implementation of interaction-oriented strategies.

Such lexical choices help create the impression of spontaneous conversation
and contribute to the blogger’s image as a friendly and approachable person. For ex-
ample, Bethany Mota frequently addresses her viewers using informal vocabulary
characteristic of youth communication: “For all my buddies that like the slick back
hairstyles I always use the way matte pomade.” The word ‘buddies’ functions as a
marker of interpersonal closeness. By addressing viewers in this way, the blogger
symbolically includes them in a circle of personal acquaintances. This linguistic
strategy reduces communicative distance and reinforces the perception of the blogger
as a friend rather than a distant media figure.

Youth slang also appears in emotionally expressive evaluations of products.
For instance: “This palette is such a vibe.” In this context, the slang word vibe’ con-
veys a subjective emotional evaluation rather than a neutral description. The expres-
sion reflects the blogger’s personal perception of the product and invites the audience
to share a similar emotional response.

Another example demonstrates the use of informal youth vocabulary typical of
online discourse: “You guys, this is so chill and easy to use.” Here, the adverb ‘chill’
expresses ease and comfort while maintaining a conversational tone. Similarly:
“Dude, this is honestly one of my favorite things right now.” The slang address ‘dude’
reflects everyday spoken interaction typical of youth communication. Through such
expressions, bloggers create the illusion of direct interpersonal dialogue with viewers.

Quantitative analysis shows that within general slang, the identification func-
tion accounts for the largest share — 47%, while the expressive function represents
about 38%. This distribution confirms that youth slang is primarily used to construct
interpersonal closeness and emotional engagement.

Thus, general slang plays a central role in the strategy of self-presentation, en-
abling bloggers to align themselves linguistically with their audience and construct a
communicative persona based on informality, familiarity, and emotional openness.

2. Persuasion of professionalism through specialized slang

In contrast to general slang, specialized beauty slang performs a different com-
municative role. It serves as an important linguistic resource that allows bloggers to
demonstrate their expertise and familiarity with professional practices within the beau-
ty industry. According to the analysis, specialized slang constitutes 42% of the total
number of slang units, indicating its significant role in expert-oriented communication.

For example, TheAnnaEdit describes product application using terminology typ-
ical of beauty professionals: “I literally take one pump. One pump is more than
enough for the whole face.” The word ‘pump’ refers to a specific quantity of product
dispensed from a cosmetic container and reflects practical knowledge of product usage.

Another example illustrates the use of terminology describing cosmetic effects:
“A very similar tone to the lip butter, but with a slightly more satin-like finish.” The
word ‘finish’ denotes the final visual effect of a cosmetic product and is a key evalua-
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tive parameter within professional beauty discourse. Within beauty discourse, distinc-
tions between matte, glossy, and satin finishes represent an important aspect of pro-
fessional product evaluation.

Professional slang also appears in discussions of product alternatives: “This is
actually a really good dupe for the high-end version.” The term ‘dupe’ demonstrates
familiarity with evaluative practices typical of the beauty community.

Further examples include: “Today I'm going to show you how to do a cut
crease with this palette.”; “I filmed a huge skincare haul last week.” Expressions
such as ‘cut crease’ and ‘haul’ perform a nominative function by naming specific
techniques and discourse formats.

The quantitative analysis shows that within specialized slang, the nominative
function dominates — 61%, while the identification function accounts for about 28%.
This confirms that professional slang is primarily used to structure knowledge and
describe domain-specific practices.

Thus, specialized slang supports the strategy of persuasion in professionalism,
as the use of professional terminology signals expertise and strengthens the credibil-
ity of the blogger’s evaluations.

3. Comparative aspect: Bethany Mota and TheAnnaEdit

A comparative analysis of the speech behaviour of Bethany Mota and TheAn-
naEdit demonstrates that slang is employed as a pragmatic tool for implementing dif-
ferent communicative strategies in beauty vlog discourse. Although both bloggers
operate within the same media space, their linguistic choices reflect distinct orienta-
tions toward the audience.

Bethany Mota predominantly relies on general (youth) slang, which supports the
strategy of friend-like self-presentation. Lexical units such as besties, dude, chill, and
vibe function as markers of informal communication and perform identification and
expressive functions. For example: “This is literally my go-to right now.” In this case,
the use of slang is combined with the tactic of unification and emotional exaggeration.
The analysis shows that in Bethany Mota’s speech, general slang accounts for 65% of
all slang units, which confirms the dominance of interaction-oriented communication.

An additional feature of her discourse is the hyperbolization of the “I-theme”,
expressed through intensified personal evaluations and subjective reactions.

In contrast, TheAnnaEdit demonstrates a different communicative model, char-
acterized by a higher frequency of specialized beauty slang. For instance: “You only
need a tiny dab for the whole face.”” Here, the use of professional vocabulary is com-
bined with the tactic of informed assessment and appeal to background knowledge.
The analysis indicates that specialized slang constitutes about 62% of the slang units
in TheAnnaEdit’s speech, reflecting a clear orientation toward expert communication.

In addition, TheAnnaEdit frequently employs references to long-term experi-
ence, which reinforces her authority and credibility.

Thus, the contrast between the two bloggers lies in the dominant communica-
tive orientation: Bethany Mota uses slang to establish emotional closeness and audi-
ence engagement, whereas TheAnnaEdit employs it to reinforce professional authori-
ty and expertise (Table 1).
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Table 1 — Comparative characteristics of slang use and communicative orientation

Parameter Bethany Mota TheAnnaEdit

Type of slang General (youth) slang (bes- | Specialized beauty slang (cov-
ties, chill, vibe, go-to) erage, blend, dab, base)

Share of dominant slang | 65% general slang 62% specialized slang

type

Communicative focus Audience engagement Professional evaluation

Key tactics Unification, emotional ex- Informed assessment, appeal to
aggeration, irony background knowledge, long-

term experience
Self-presentation Friendly image Expert image
Pragmatic effect Closeness and involvement | Credibility and authority

Overall, the findings indicate that slang in beauty vlog discourse performs not
only a stylistic but also a strategic function, enabling bloggers to construct different
communicative identities and influence audience perception in accordance with their
communicative goals.

Discussion

The results of the analysis make it possible to interpret slang in beauty vlog
discourse not only as a stylistic feature, but as a functional and strategic element of
digital communication. The identified distribution of slang types and functions re-
flects the specific conditions of online interaction, where communication is both in-
terpersonal and publicly mediated.

One of the key characteristics of slang in the digital environment is its role as
a means of economizing speech effort. The predominance of short, semantically
dense lexical units (e.g., vibe, snatched, dupe) can be explained by the need for fast
and efficient communication. Instead of extended descriptive constructions, bloggers
use compact expressions that encapsulate evaluation and experience. This tendency
corresponds to the general principles of digital communication, which favor immedi-
acy, brevity, and accessibility.

Another important function of slang is its role as a marker of group identity.
The high proportion of the identification function observed in the analysis indicates
that bloggers actively use slang to construct a shared communicative space with their
audience. General (youth) slang (e.g., besties, dude) reinforces a sense of belonging
to a common generational group, thereby reducing communicative distance. At the
same time, specialized beauty slang (e.g., cut crease, coverage) signals inclusion in a
more narrowly defined community of practice, where familiarity with terminology
becomes a marker of competence.

The results also demonstrate a clear correlation between the type of slang and
communicative strategy. The predominance of general slang in interaction-oriented
contexts confirms its role in the strategy of self-presentation, where the primary goal
is to create emotional closeness and simulate interpersonal communication. In con-
trast, the frequent use of specialized slang supports the strategy of persuasion in pro-
fessionalism, as it allows bloggers to structure their evaluations and demonstrate do-
main-specific knowledge.

This distribution reflects the hybrid nature of beauty vlog discourse, which
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combines elements of informal conversation with features of professional communi-
cation. Bloggers are required to balance between accessibility and authority, and
slang serves as a flexible linguistic resource that enables this balance.

Thus, slang in digital media discourse performs several interconnected func-
tions: it reduces communicative effort, strengthens group identity, and supports the
implementation of different communicative strategies. Its use is therefore not ran-
dom, but systematically determined by the pragmatic goals of the speaker and the ex-
pectations of the audience.

Conclusion

The results of the present study confirm the hypothesis that slang is an integral
component of the speech behaviour of beauty bloggers and plays a crucial role in en-
suring the pragmatic effectiveness of communication in the digital environment.

The analysis has demonstrated that slang in beauty vlog discourse is not used
randomly, but functions as a systematic linguistic resource involved in the implementa-
tion of key communicative strategies. General (youth) slang is predominantly associated
with the strategy of self-presentation, as it facilitates emotional engagement and reduces
communicative distance between the blogger and the audience. In contrast, specialized
beauty slang is closely linked to the strategy of persuasion, as it enables bloggers to
demonstrate professional competence and increase the credibility of their evaluations.

Furthermore, the identified expressive, nominative, and identification functions
of slang highlight its multifunctional nature and its importance in structuring both in-
terpersonal and expert-oriented communication. Slang allows bloggers to simultane-
ously maintain accessibility and authority, which reflects the hybrid character of digi-
tal discourse.

Thus, the pragmatic value of slang lies in its ability to enhance audience in-
volvement, strengthen group identity, and support the construction of a recognizable
communicative style. These findings contribute to a deeper understanding of linguis-
tic behaviour in digital media and may be further applied in the study of online com-
munication strategies across different genres of internet discourse.
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K. K. Tamazynoea, macucmp, Kocmanaiickuu pecuonanvusii ynugepcumen
umenu Axmem bavumypcwvinynvt, Kocmanau, Kazaxcman

®YHKIIUOHAJBHBIN IOTEHIUAJI CJEHI'A B JIUCKYPCE
BBIOTHU-BJIOT'OB: « IPYI» IPOTHUB «3KCIIEPTA»

B cratbe paccMaTtpuBaeTcsi peueBOE IOBEICHHE AaHTJIOA3BIYHBIX OBIOTH-
onorepoB (Bethany Mota u TheAnnaEdit). O6bexkToM uccnenoBanust sIBISETCS pPeUb
AHTJIOS3BIYHBIX OBIOTHU-0JI0TEPOB, NPEIMETOM — (PYHKIIMOHAIBHASL POJIb CJIEHTa B pe-
anu3ali KOMMYHUKATUBHBIX CTpaTerui camonpe3eHtanuu u yoexnenus. Mccneno-
BaHHE OCHOBAHO Ha aHAJIM3€ TPAHCKPHUIITOB BUJICOPOJIMKOB C UCIOIb30BAHUEM Ipar-
MaJIMHTBUCTUYECKOTr0, KOHTEHT-aHAIN3a U CPABHUTEIBLHOI'O METO/IOB.

Pe3ynbrathl UccienoBaHus MOKA3bIBAIOT, YTO CJIEHT B JUCKYpCe OBbIOTH-BIOTOB
BBITIOJIHSIET TPU OCHOBHBIE (PYHKIUU: UIACHTU(DUKAMOHHYIO, HOMUHATUBHYIO M JKC-
MIPECCUBHYI0. YCTAHOBIIEHO, YTO OOIICYNOTPEeOUTENbHbIN (MOIOAEKHBIN) CIEHT Tpe-
MMYIIECTBEHHO UCIOJIb3YETCS ISl pealin3allii CTPATeTUH CaMOIIPE3EHTallNU, CII0CO0-
CTBYSl (POPMHUPOBAHUIO JPYKETIOOHOTO M OTKPBHITOro o0pasza aBTOpa U COKPAIICHHIO
KOMMYHHMKAaTUBHOM JUCTAHIIMU C ayAUTOpUEd. B CBOIO oudepenp, cnenuaIn3upOBaH-
HbII OBIOTU-CIICHT TJIABHBIM 00pa3oM CBSI3aH CO CTpaTerueu yOexJeHus, MOCKOIbKY
MO3BOJISIET Oyiorepam AEMOHCTPUPOBATh MPO(ECCHOHABHYIO KOMIIETEHTHOCTh, CTPYK-
TypHUPOBATH OIIEHOYHBIE CYKJICHHUS U TIOBBIIIATH JOBEPUE K CBOUM PEKOMEHAAIUSIM.

CpaBHuTeNnbHBIN aHanu3 nokasai, 4ro Bethany Mota varie ucnons3yert ooiie-
YIOTPEOUTENbHBIM CIEHT M CPEICTBAa AMOIMOHAIBLHOTO BOBJICUCHHS ayJAUTOPUHU, TO-
raa kak TheAnnaEdit B Gonbliiiedt cTernenn onupaeTcsi Ha CeHAIM3UPOBAHHYIO TEP-
MUHOJIOTHIO, & TaKK€ HA TAaKTUKH apryMEHTHUPOBAHHOW OLICHKH W ameuisinuu K ¢do-
HOBBIM 3HAHUSM ajpecarta. B 1eaom pe3ynbTaThl UCCIEAOBAHUS CBUACTEIBCTBYIOT O
TOM, YTO CJICHT BBICTYINAET CTPATErMYECKUM MPArMaTHUYECKUM PECYpCOM, IMOBHIIIA-
IOIIUM BOBJICYEHHOCTh AyJAUTOPUU, YKPEIUIAIONIMM TPYIIOBYIO HACHTUYHOCTH M
obecneunBaomuM 3 (HEKTUBHOCTH KOMMYHHKAIUK B ITU(POBOM MEAHATUCKYPCE.

Knioueswvie cnosa: cienr, Iuckypc ObIOTH-BIOIOB, KOMMYHHKATUBHBIE CTpaTe-
TUU, CAMOIPE3eHTaIus, YOexkAeHue, (P poBasi KOMMYHUKAIUS.
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The article examines the challenges of translating gender-neutral vocabulary in
English-language media discourse and identifies the most effective strategies for pre-
serving inclusive meaning in translation. The study is based on the analysis of 25 rep-
resentative examples selected from English-language media materials and editorial
guidelines. The research reveals lexical, grammatical, stylistic, and mixed difficulties
that arise when transferring gender-neutral forms into Russian. Particular attention is
paid to occupational titles, identity-sensitive terminology, singular they, and inclusive
media headlines. The findings demonstrate that successful translation depends on
functional equivalence rather than formal correspondence. The article contributes to
media linguistics, gender linguistics, and translation studies by systematizing transla-
tion strategies used in contemporary media communication.

Keywords: gender-neutral vocabulary, media discourse, inclusive language,
translation strategies, gender linguistics, media communication, translation studies.

The growing importance of inclusive language has become one of the most visible
linguistic trends in contemporary media communication. English-language media in-
creasingly employ gender-neutral vocabulary to avoid unnecessary gender marking and
ensure broader representation of social actors [12]. Such forms are particularly common
in digital journalism, where language functions not only as a means of information trans-
fer but also as a tool for constructing social realities and public identities [7].

The development of gender-neutral language has generated new challenges for
translators. While English offers numerous neutral lexical and grammatical forms,
many target languages possess obligatory systems of grammatical gender that compli-
cate the preservation of inclusivity [9]. As a result, translators must reconcile semantic
accuracy, communicative naturalness, editorial conventions, and inclusive meaning.

English-language media discourse has become one of the principals environ-
ments in which gender-neutral vocabulary is normalized through newsroom policies,
style guides, and public communication. Contemporary media organizations increas-
ingly recommend forms such as firefighter, police officer, chairperson, and singular
they instead of traditionally gender-marked alternatives [1; 17]. However, many of
these forms do not have direct equivalents in Russian, creating significant translation
challenges.

The relevance of the study is determined by the increasing frequency of gen-
der-neutral vocabulary in media discourse and by the lack of systematic descriptions
of translation strategies that preserve inclusive meaning. Although numerous studies
have examined gender-neutral language, media discourse, and translation separately
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[4; 10; 15], fewer studies focus on the practical translation of gender-neutral vocabu-
lary in journalistic communication.

The aim of the article is to identify the principal challenges associated with
translating gender-neutral vocabulary in English-language media discourse and to de-
termine the most effective strategies for preserving inclusive meaning in the target text.

The empirical material consisted of 25 representative examples selected from a
broader dataset of English-language media materials and editorial guidelines. The ex-
amples were extracted from Reuters, AP News, The Guardian, Associated Press
Stylebook recommendations, and related media resources. The corpus included oc-
cupational titles, identity-sensitive terminology, institutional designations, singular
they constructions, and inclusive media headlines.

The methodological framework combines descriptive analysis, comparative
analysis, discourse analysis, contextual analysis, and translation analysis [3]. Descrip-
tive analysis was used to characterize the linguistic features of gender-neutral vo-
cabulary. Comparative analysis enabled comparison between source-language units
and their translated equivalents. Discourse analysis examined the functioning of in-
clusive forms within media communication. Translation analysis was employed to
identify recurring translation strategies and evaluate their effectiveness.

The analyzed examples were classified according to four categories of transla-
tion difficulty:

Lexical difficulties;

Grammatical difficulties;

Stylistic difficulties;

Mixed difficulties.

Results and Discussion

The analysis demonstrates that the translation of gender-neutral vocabulary
cannot be reduced to simple lexical substitution. In most cases, a single source-
language unit simultaneously performs semantic, pragmatic, stylistic, and ideological
functions. Consequently, translators must often prioritize communicative effect over
formal equivalence.

Table 1 — Distribution of translation difficulties

Type of difficulty Number of examples Percentage
Lexical 12 48%
Grammatical 6 24%
Stylistic 5 20%

Mixed (lexical-stylistic /
. . 2 8%

lexical-grammatical)

Total 25 100%

As Table 1 demonstrates, lexical difficulties constitute the largest category of
translation problems, accounting for 48% of all analyzed cases (see Table 1). These
examples mainly involve occupational titles, institutional terminology, and identity-
related vocabulary such as firefighter, police officer, Mx, non-binary, and pregnant
people. Grammatical difficulties account for 24% of the corpus and are primarily as-
sociated with singular they, possessive constructions, and agreement patterns. Stylis-
tic difficulties represent 20% of the analyzed material and occur predominantly in
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media headlines and compressed journalistic formats. Finally, 8% of the corpus con-
sists of mixed cases where lexical and grammatical or lexical and stylistic difficulties
intersect simultaneously.

Table 2 — Principal translation strategies identified in the corpus

Strategy Typical application
Functional lexical substitution Occupational titles and institutional terms
Descriptive translation Gender-neutral professional designations
Contextual specification Identity-related vocabulary
Borrowing with explanation Mx, they/them pronouns
Noun repetition Singular they constructions
Elimination of pronouns Possessive agreement problems
Pluralization Generic reference
Syntactic restructuring Grammatical neutrality
Editorial rewording Media style adaptation
Headline reformulation Compressed journalistic discourse
Thematic reformulation Inclusive headlines
Functional editing Readability and stylistic adequacy

The analysis indicates that translators rarely rely on a single strategy. Most ex-
amples require a combination of lexical substitution, syntactic restructuring, and sty-
listic adaptation (see Table 2).

Example 1. Occupational titles

Source text: The firefighter rescued three people from the building.

Translation. Iloowcapnuuiti cnac mpéx uenosex u3 30anusl.

Although the translation is semantically accurate, the Russian noun introduces
masculine grammatical marking absent from the source text. A more neutral alterna-
tive such as corpyaHuk noxkapHoi ciy>k0bl preserves inclusivity but reduces stylistic
economy.

Example 2. Institutional designations

Source text: The police officer confirmed the information.

Translation: Compyonux noauyuu noomeepoun ungopmayuro.

Unlike «monuueiickuii», the descriptive equivalent «COTpyIHHMK TOJHUIIMN
minimizes gender specification and more closely reproduces the communicative ef-
fect of the source text.

Example 3. Singular they

Source text: The victim said they were afraid to return home.

Translation: Ilomepneswuii 3asa6un, umo 6oumcs 6038pawamvbcsi 0OMOLL.

Russian lacks a productive gender-neutral singular pronoun. Consequently,
translators often employ syntactic restructuring, noun repetition, or depersonalization.

Example 4. Identity-sensitive reference

Source text: Non-binary actor uses they/them pronouns.

Translation: Hebunapuwiii akmép ucnonvzyem mecmoumerus they/them.

In this case, selective retention of the English pronouns becomes necessary be-
cause complete adaptation would result in information loss.

Example 5. Gender-neutral title Mx

Reuters reports that users of the White House website could select the gender-
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neutral title Mx and specify pronouns such as they/them. Russian lacks a convention-
al equivalent for this form. Possible solutions include transliteration, omission, or ex-
planatory translation (renaepHo-HelTpanbHOe oOpanieHue Mx). Explanatory transla-
tion provides the most accurate representation of inclusive meaning, although it re-
duces stylistic economy.

Example 6. Identity-related vocabulary

Terms such as non-binary, transgender, and queer community have become in-
creasingly common in English-language media. Although Russian possesses loan-
based equivalents (HeOmHApHBIN, TPAaHCTEHIEPHBIN, KBUP-C000IIECTBO), the translator
must consider audience expectations and the degree of lexical naturalization within
the target discourse.

Example 7. Inclusive healthcare terminology

The expression pregnant people illustrate a conflict between inclusivity and
stylistic naturalness. Literal translation (Oepemennsbie mou) preserves inclusivity but
may sound marked for Russian readers. Alternative solutions such as mtonu B nepuon
oepemennocTu or thematic reformulation improve readability while partially reducing
inclusivity.

The findings indicate that no universal translation strategy exists for gender-
neutral vocabulary. The choice of solution depends on the communicative function of
the source text, editorial norms, audience expectations, and structural differences be-
tween languages.

Lexical neutrality often proves difficult to reproduce because Russian relies
more heavily on grammatical gender. Similarly, singular they remain one of the most
problematic forms because Russian lacks a fully equivalent pronoun system. Stylistic
difficulties are particularly evident in media headlines, where translators must bal-
ance inclusivity with brevity and readability.

The analysis confirms that translation difficulties are cumulative rather than
isolated. A single media fragment may simultaneously contain identity-sensitive ter-
minology, singular they, possessive agreement, and headline compression. In such
cases, translators rarely rely on a single transformation. Instead, they combine lexical
substitution, syntactic restructuring, editorial adaptation, and compensation strategies
to preserve communicative function and inclusive meaning.

The results support a functional-discursive approach to translation, according
to which the translator prioritizes representational accuracy and discourse effect ra-
ther than formal correspondence.

Conclusion

The study examined the challenges associated with translating gender-neutral
vocabulary in English-language media discourse and identified the principal strate-
gies used to preserve inclusive meaning.

The analysis demonstrated that lexical difficulties constitute the largest catego-
ry of translation problems (48%), followed by grammatical (24%), stylistic (20%),
and mixed difficulties (8%). The most challenging cases involve professional titles,
singular they, identity-sensitive references, and media headlines.

The findings show that no universal translation solution exists. Successful
translation depends on context-sensitive application of functional lexical substitution,
descriptive reformulation, syntactic recasting, compensation, and stylistic adaptation.
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The research confirms that gender-neutral vocabulary should be treated as a mul-
tidimensional communicative phenomenon combining semantic, pragmatic, stylistic,
and 1deological functions. Consequently, preserving inclusive meaning requires transla-
tors to move beyond formal correspondence and focus on communicative equivalence.

The results may be applied in translation practice, translator training, media
communication studies, and future research on inclusive language in multilingual
media environments.
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WHKJIIO3UBHBINA SI13bIK B AHT'JIOSAA3BIYHOM MEJUAIUCKYPCE.:
CTPATEI'UU NNEPEBOJA 'EHAEPHO-HEUTPAJIbHOM JIEKCUKHA

B cratbe paccmaTpuBaroTCs MpoOJieMbl TEpPEeBOJa TEHJIEPHO-HEUTpaIbHOM
JIEKCUKHU B aHIVIOA3BIYHOM Meauaauckypce. Ha marepuane 25 npumepoB U3 aHIJO-
a3bi9HbIX CMU 1 penakiMOHHBIX PYKOBOJICTB BBISIBICHBI JIEKCUUECKUE, TPaMMaTH-
YECKHE, CTUJIMCTUYECKUE U CMEIIaHHbIE TPYAHOCTH MEPEBO/ia UHKIIO3UBHBIX S3BIKO-
BbIX (opMm. VYcTaHOBieHO, uTO HauOonee 3P(EKTUBHBIMU SIBISIOTCS CTpaTEruu
(YHKIIMOHAJILHOM 3aMEHBI, OMKUCATEIBLHOTO MEPEeBO/Ia, CHHTAKCUYECKOM MepecTpOoKu
U KoMIeHcanuu. Pe3ynbTraThl MCCIEAOBaHUS MOJATBEPKIAIOT, YTO COXpPAHEHUE WH-
KJIFO3UBHOTO 3HA4YeHUs TpeOyeT OpUEHTAlUM Ha KOMMYHHMKATUBHYIO SKBHBAJICHT-
HOCTbh, @ HE Ha (popMalbHOE COOTBETCTBUE.

Kniouegvie cnoea: TeHIEpHO-HEUTpalbHAs JEKCUKA, MEIUANUCKYPC, WHKIIO-
3UBHBIN SI3bIK, CTPATETHH MEPEBOJIa, T€HACPHAS] TUHIBUCTUKA, MEUAKOMMYHUKAIIHS,
MEPEBOOBEICHUE.

VIIK 81°42

A. B. Tkana, ooxmopanm, Kocmanatickuii pecuonanvmwiii yHusepcumem
umenu Axmem bavumypcwinynvl, Kocmanau, Kazaxcman

I. C. Opkan, ooyenm, ookmop, gaxyromem guionocuu, kageopa
JauHeeucmuku, Ynueepcumem [lokys Duntons, Hzmup, Typyus

JETUTUMAIUA I''TOBAJIBHOCTHU YHUBEPCUTETA
B JJUCKYPCE YHUBEPCUTETCKOI'O CAHTA

B cratbe paccMmarpuBaroTCs CIOCOOBI JETUTUMAIIUU TJI00aTbHOCTH YHUBEPCHU-
TE€Ta B JUCKYypCE YHUBEPCHUTETCKOro caurta. TeopeTnyeckor OCHOBOW HCCIENOBaHUS
nociy>kujia Kinaccupukanus erutumanuu T. BaH JleBeHa. YcraHoBieHO, 4TO HauOo-
Jiee NPOAYKTUBHBIMU SIBJISIFOTCSA aBTOPH3aLUs U MOpaJIbHAas OLEHKA, TOrJa KaK paruo-
Hajau3auus 1 MU(ONOI3ZHUC B TUCKYPCE YHUBEPCUTETCKOTO CaiTa MPEICTABIICHBI PEXKE.

Kniouegvle cnoea: rnobanbHOCTb, JIETUTUMALUS, KAaTErOPUU JIETMTUMALIMH,
T. Ban JleBeH, TMCKypC YHUBEPCUTETCKOI'O CanTa.

VYHuBepcUTeTCKUIl callT, Oiarojgapsi cBoeil nudpoBoi npupoze, oOIIeI0CTy -
HOCTU U HUHJIEKCUPYEMOCTH IMOUCKOBBIMU CHCTEMaMHU, CTAHOBUTCS KIIFOYEBOMW ILIO-
[AJKOH MHCTUTYIIMOHAJIBHON KOMMYHHKAIIMHM, OOECIEUUBAIONIEH B3aUMOJCHCTBHE
YHUBEPCUTETA C PACCPENOTOUCHHOU MO BceMy Mupy ayauropueil. [locpenctBoMm KoM-
IJIeKca BepOabHBIX, BU3YyalbHBIX U MHBIX CEMHUOTHUUYECKUX PECYPCOB 31ECh TUCKYP-
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CHUBHO KOHCTPYHUPYETCS U MOAACPKUBACTCS MPECTaBlIeHHe 00 YHUBepcuTeTe. Mex-
Iy TEM, B YCIOBHSIX INI00ATbHON KOHKYPEHIMHU 3a CTYACHTOB, IIpenojiaBaTeieH, uc-
CJIEI0BATENILCKUE TPAHTHI U MO3UIIMU B MEXKIYHAPOJHBIX PEUTHHIaX 0COOYI0 3HAYU-
MOCTb MPUOOPETAET penpe3eHTallds YHUBEpPCUTETa Kak riodansHoro (global univer-
sity) TO €CTh YHUBEPCHUTETa MHTETPUPOBAHHOTO B MHUPOBOE aKaJIeMHYECKOE Mpo-
CTPaHCTBO, 00JIaJIaloIIeTro rI100albHONW HCCIEI0BATEILCKON U 00pa30BaTeIbHON TO-
BECTKOW, MEXIYHAPOAHOUN pemyTaluueid 1 CHoCOOHOr0 OKa3blBaTh BIUSHUE 3a Mpeje-
JJaM1 HallUOHAJIBHOTO KOHTEKCTA [3].

Opmnako cama 1o cebe pernpe3eHTarys YHUBEPCUTETa KaK I100aJIbHOr0 He rapaH-
TUPYET MPU3HAHUSL €r0 TJIO0ATBLHOCTH M MOTOMY TpeOyeT moarBepxkacHus. MmenHo
000CHOBaHHE TOJIOOHBIX MPUTI3aHUN COCTABISIET MPEAMET JIETUTUMAIIUU — TOHSITHS,
KOTOpPO€ BOCXOAUT K colmonornyeckoit Tpaaunun M. Bebepa, a Takxke rcciemayercs: B
paborte I1. beprepa u T. Jlykmana «ConuanbHoe KOHCTPYUPOBAHUE PEAILHOCTHY, TJIE
JIETUTUMAIUSL TPAKTYETCsl KaK MpoIlecc, MPUIAIOIUNA WHCTUTYLIMOHAILHOMY TOPSIKY
«KOTHUTUBHYIO OOOCHOBaHHOCTb», U «HOPMATHMBHOE JIOCTOMHCTBO» [6;1]. B pamkax
KpuTH4ecKkoro mauckypc-aHanuza (KJIA), nerutumainvs moixydyusia JUHTBUCTUYECKYIO
onepanuoHaau3anuio B padorax T. Ban Jleiika, T. Ban JleBeHa, P. Baapsl u np. [2;5;4].

B HacrosiieM ucciaegoBaHUU B KaU€CTBE TEOPETUKO-METOI0IOTUYECKOM OCHO-
BbI MCHOJB3YIOTCS nonokeHusa T. BaH JleBeHa, uznoxkeHHble B cTatbe «Legitimation
in Discourse and Communication» (2007). T. Ban JIeBeH BbIIeIsIET Y€ThIPe 0a30BbHIC
KaTerOpuu JICTUTUMAIIUH.

ABTopu3anusi/caHKIIMOHUPOBaHue (authorization) — nerutumanus 4epes
oOpaleHrue K aBTOPUTETY, TpaAUIlMU, O0bIYasiM, 3aKOHA WJIW JIMIIA, HAaJIeIEHHOTO UH-
CTUTYLHMOHAIBHOW BIACTHIO. BHYTpH 3TOM Kateropuu pa3inyaroTcs JIUYHbIA aBTOPH-
TeT (HarpuMep, aBTOPUTET MPENOJABATEIIS KIIOTOMY YTO S TaK CKa3al» ), IKCIEPTHHIN
aBTOPUTET (ABTOPUTET 3HAHUSI U KOMIETEHIIMH ), aBTOPUTET POJIECBOU MOjIeNH (Clie0-
BaHHE MPUMEPY JUAEPOB OOIIECTBEHHOI0O MHEHHUS WIM MEIUUHBIX puryp), 6e3nuy-
HBIIl aBTOPUTET 3aKOHA WJIU MpaBuiia, aBTOPUTET TPaaULIUK («TaKk ObUIO BCErAa») U
aBTOPUTET KOHPOPMHOCTH («TaK JIEJIAIOT BCEY).

MopaabHas oneHka (moral evaluation) — nerutumaiusa depe3 (4acTo UM-
IUTMIUTHYIO0) OTCHUIKY K CHCTeMaM LIEHHOCTEH, peain3dyemMas, B YaCTHOCTH, IMOCPEI-
CTBOM OLICHOYHBIX MpuiiararenbHbiX. [Ipecrapiena nogkareropusiMu OolieHKH, HATY-
panu3anuu (MpeacTaBiIeHUe WHCTUTYIIMOHAIBHONW MPAKTUKKU KaK MPUPOJHOI0, HEU3-
OeXHOT0 TIporecca), adcTpakiiuu (0003HaAYEHUS IEUCTBUS Yepe3 OTBICUYCHHOE TTOHS-
THE, COOTHOCUMOE C IIEHHOCTHBIM JUCKYPCOM) U aHAJIOTUHU, TO €CTh CPABHEHHS C
JIPYTOH, YK€ MO3UTUBHO MAPKUPOBAHHOM MTPAKTUKOM.

Pauuonanu3anus (rationalization) — nerutumanus depe3 oOpallleHHE K Iie-
JISIM Y TI0JIb3€ UHCTUTYIIMOHAIBHON MPAKTUKKU (MHCTPYMEHTaJIbHAs palliOHATU3Iu),
700 K «ECTECTBEHHOMY MOPSJIKY BEIllei», MOJKPEIICHHOMY 3HaHUEM (TeopeTuye-
CKasl pallMoOHaIN3aIIUs ).

Mudomnodrzuc (mythopoesis) — rerurumanus yepe3 HappaTUB, B KOTOPOM CJie-
JIOBaHWE WHCTUTYLIHMOHAIILHOMY MOPSAKY BO3HArpa)JaaceTcs, a OTKIOHEHUE OT HEro
BJICUET HAKa3aHUE; CI0JIa K€ OTHOCATCS HICTOPUHU C MOPAJIbHBIM ypokoM (moral tales)
U TIpejiocTeperaroniue uctopun (cautionary tales) [5].

Onnako T. Ban JleBeH uccnenoBan AUCKypc 00 00s3aTEIBLHOM IIKOIBHOM 00-
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pa30BaHWU, TJA€ OOBEKTOM JIETUTHUMAIIMU BBICTYMAIOT COIMAJIbHBIE TPAKTHKA. B
HacTosIIeH xe padbore (OKyc CMeIIaeTcs C JISTUTUMAIIUU COIMATbHON MPAaKTUKU Ha
JICTUTUMAIINIO TIPEJICTABICHUS 00 YHUBEPCUTETE KaK YYACTHHUKE MUPOBOTO aKaJeMH-
YECKOTO TMPOCTPAHCTBA, 3TO, B CBOIO OYepElb, COCTABIACT METOMOJIOTHICCKYIO0 HO-
BU3HY WCCJICOBAHMSI.

Martepuaiom HcCleOBaHUs TMOCTYKUI KOPITyC aHTJIOSN3BIYHBIX TEKCTOB, pa3-
MEILIEHHBIX Ha cTpaHunax About odummanbHbix caiiToB Tomn-100 yHUBEPCUTETOB,
Bxoasauux B peituHr QS World University Rankings. Beibop nanHoW cTpaHUIIbI
oOyciioBneH e€ (GyHKIMOHATHHOW CIeNU(PUKON: ComepkaHue MPETHA3HAYCHO IS
penpe3eHTAIM MUCCUU YHHBEPCHTETA, €ro IEHHOCTEH, MCTOPUH, MOCTIKCHHH H
KJIFOUEBBIX XapakTepucTuk. MIMeHHO 31ech yHuBepcuteT hopmupyetr 6a3oBoe mpes-
CTaBJIeHHE O ce0e Kak 00 akaJeMUYeCKOM MHCTUTYTE, YTO JI€JAeT JaHHBIM pa3jel
HauOosee peraeBaHTHBIM JUIsi uccienaoBanusa. Crpanuibsl Global (unu ux anamoru —
International, Global Engagement u T.1.), HAMEPEHHO HE BKJIIOYAIHCh B BBIOOPKY:
BO-TIEPBBIX, TAKUE CTPAHUIIHI MPUCYTCTBYIOT HE HA BCEX CalTax, YTO HAPYIIWIO OBI
COIOCTAaBUMOCTh KOPITyCa, BO-BTOPBIX COJEPKAHHUE IMOAOOHBIX CTPAHMII 3aBEIOMO
TEMATUYECKU OPUEHTUPOBAHO HA TNI00ATBHOCTh U MOTOMY HE MO3BOJIMIIO OBl 0OBEK-
TUBHO OIICHHUTH, JECHCTBUTEIHHO JIU M KAaKUM 00pa30M MpECTaBICHUE O TJI00ATBHO-
CTH JISTUTUMUPYETCS B «HEUTPAITBHBIX» HECTICIIMAIM3UPOBAHHBIX pa3/iesiaX cauTa.

N3 kopmyca Obut 0TOOpaHbl KOHTEKCTBI, B KOTOPBIX TJ1I00aIbHOCTh YHUBEPCH-
TeTa TMOoJydaja SKCIUTHITUTHYIO U UMILTUIIUTHYIO PETPE3CHTAINIO TTOCPECTBOM YKa-
3aHHSI Ha TJIOOAIBHYI0 MUCCHIO, MEKIyHAPOIHOE COTPYHHUECTBO, MUPOBOE JIUJIEP-
CTBO, TIO3UIIMU B MEXKIYHAPOJHBIX PEHTHUHTAX, MUPOBOE BIUSHHUE W JIPYTUE aHAIIO-
TUYHBIE XapakTepUCTUKU. Ha ciemyromeM sTame BbIJCICHHBIC (ParMeHTHl KJIACCH-
(GUIIIPOBAIUCH 1O YETHIPEM KAaTETOPUSM JISTUTHMAIIH H WX TTOITHIIAM.

ABTOpPHU3AIUA/CAHKIIHOHUPOBAHHE

B uccnenyemom matepuaiie HanbOonee MpOAYKTUBHBIMH OKA3bIBAOTCS IOIKA-
TETOPUU IKCIIEPTHOTO, OC3TMIHOTO U TPATUIIMOHHOTO aBTOPUTETA.

Oxcnepmuvlti asmopumem (expert authority) peanu3zyercs 4epe3 OTCHUIKY K
BBTAIONINMCST YICHBIM W JIaypeaTaM MPECTIKHBIX MPEMUi, padOTaAIMKUM WIH 00Yy-
YaBIIMMCS B YHUBepcuteTe. [IpucyTcTBHE B YHUBEPCUTETE HOCUTENECH MPU3HAHHOTO
MHPOBOT'0 HAYYHOTO aBTOPUTETA METOHUMUYECKH TTEPEHOCUTCS Ha CaM YHUBEPCHUTET:
TOCTHIKEHUS YYCHBIX JISTUTUMHUPYIOT MPEJCTaBICHUE O HEM KakK O TI00aJThbHOM aKa-
IeMUYEeCKOM UHCTUTyTe: We've since been home to 25 Nobel Prize winners and
worked across disciplinary and geographic boundaries to give the world new ideas,
discoveries and innovations (The University of Manchester).

HaubGonee crnenmmuuaHbIM I TUCKypCca YHUBEPCUTETCKHX CAUTOB SIBIISICTCS
besnuunbll agmopumem (impersonal authority), ICTOYHUKOM KOTOPOT'O BBICTYHalOT
MEXIYHApPOJIHbIE PEUTHHTM W WHBIC CHCTEMBl BHEITHEH OICHKH KadecTBa: We're
ranked the 6th best university in the UK and 52nd overall in the Academic Ranking of
World Universities (2024) (The University of Manchester) // Our international
reputation for excellence in teaching and research sees us consistently rated in the
top 10 universities worldwide (Imperial College London).

®opManbHO MOJ00HBIE BBICKA3bIBAHUS JIUIIL COOOMIAIOT (haKT, OTHAKO (DYyHK-
IMOHAJIBHO OHU BBIMONHSIOT POJIb ABTOPH3AIMU: YHUBEPCUTET HE TPOBO3IIIAINIACT
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COOCTBEHHYIO TJI00aTBLHOCThH HAIPSMYIO, & CCHUTACTCS] Ha BHEITHUE OICHKU, KOMIIC-
TEHTHOCTh KOTOPBIX B OINPEACICHUH aKaJIeMHYECKOr0 CTaTyca MPUHUMAETCS KaK ca-
MOOYEBHTHAS.

Asmopumem mpaouyuu (the authority of tradition) peanusyercs depe3 ykaza-
HUE Ha JTUTCIBHYI0 MCTOPUIO TI00aThHOW NEATEIhHOCTH YHHBEPCUTETA: TI00ah-
HOCTHh BBIBOAUTCS HE W3 CHIOMHUHYTHOTO JOCTHXKEHUS, a W3 MHOTOJICTHEH, MOYTH
CTIPUPOAHOM» MPEEMCTBEHHOCTH ero Muccuu: Since 1946 , we've been a national re-
source on the world stage — a trusted intellectual powerhouse of research and educa-
tion (ANU) // Since its founding in 1867, the University of Illinois Urbana-
Champaign has earned a reputation as a world-class leader in research, teaching,
and public engagement (the University of lllinois Urbana-Champaign).

JIn4HbBIA aBTOPUTET, aBTOPUTET POJICBOM MOJEIN U aBTOPUTET KOH(POPMHOCTHU
B HCCJICTyeMOM MaTepuajie MPAKTUYCCKH HE TMPEACTABICHBL. JTO OOBICHACTCS TEM,
YTO YHUBEPCUTETCKUN CAUT PETPE3CHTUPYET TO3UIINIO HHCTUTYTA KaK KOJIJICKTUBHOTO
CyOBeKTa, a JETUTUMAITUS TJII00ATEHOCTH CTPOMTCS MPEUMYIIECTBEHHO MOCPEICTBOM
oOpaleHrs K BHENTHEMY MPU3HAHUIO, DKCIIEPTHOMY aBTOPUTETY, WHCTUTYIIMOHAIb-
HBIM JIOCTIDKCHUSIM M MCTOPUUYECKON MPEEMCTBEHHOCTH, a HE 4epe3 OTICIbHBIX JIHII,
MOJIpakaHNe UM WIIH alleJUBIINI0 K PaCIpOCTPAHEHHOCTH aHAIOTHYHBIX TIPAKTHK.

MopajibHas onieHKa

MopanpHasi OIleHKa JIETUTUMHUPYET TI00aTbHOCTh TOCPEACTBOM MPHUIHCHIBA-
HUSL € TOJOKHUTEIBHBIX IIEHHOCTHBIX XapaKTEPUCTHK, HE COMPOBOKIAIOIIUXCS WX
obocHOBaHMeM. B ucciemyemoMm Mmatepuaie HambOoliee MPOAYKTHBHBIMH IOIKATETO-
PUSIMU MOPAJTLHOU OIICHKH SIBIISTFOTCS OIEHKA, aOCTPAKIHs ¥ aHAJIOTHS; HATypaan3a-
IIUST BCTPEYACTCS SMU30AMYCCKH i CAMOCTOSTEIILHOM TPYIIBI IPUMEPOB HE 00pasyerT.

Oyenxa (Evaluation) peanusyercsi TOCPEICTBOM HUCIOIb30BAHUS OLEHOYHBIX
OTIPEJICIICHHH, TIPEICTABIISIONINX MUPOBON YPOBEHb YHUBEPCUTETA KaK CAMOOYCBH/I-
Hy1o 1eHHocTh: NTU Singapore is at the crossroads of one of the most dynamic and
diverse regions in the world today. The NTU community is a vibrant mix of more than
100 nationalities comprising globally acclaimed faculty, staff and students (NTU).

Abcmpaxyus (Abstraction). BMecTo ynmoMUHAaHUSI KOHKPETHBIX 00pa30oBaTelib-
HBIX TIPAKTUK YHUBEPCHUTET AMeUTUPYET K aOCTPaKTHBIM IIEHHOCTHBIM KaTETOPHSIM —
global citizen, global leader, xoTOpble BOCIIPUHUMAIOTCS KaK O€3yCJIOBHO MO3UTHUB-
HBIE 1I€JId COBPEMEHHOTI0 BBICIIETO oOpa3zoBaHusi: As one of China’s most prestigious
and influential universities, Tsinghua is committed to cultivating global citizens who
will thrive in today’s world and become tomorrow’s leaders (Tsinghua University).

Ananocus (analogy) Takxe CIyXUT CIOCOOOM MOpPAJIBHOW OIEHKH. Y HUBEPCH-
TET BKIIFOUACTCS B OTPAaHMUYEHHBIN KPYT HamOoJiee MPECTHKHBIX MUPOBBIX BY30B IIO-
CPEeACTBOM KOHCTPYKIUU among the world’s top universities, among the world’s great
universities, one of the best universities in the world: Princeton University advances
learning through scholarship, research, and teaching of unsurpassed quality, with an
emphasis on undergraduate and doctoral education that is distinctive among the
world's great universities, and with a pervasive commitment to serve the nation and
the world (Princeton University). 1lonoOHble KOHCTPYKIIMM HE CTOJBKO COOOIIAIOT
OOBEKTUBHBIN (PAKT, CKOIBKO (POPMUPYIOT IIEHHOCTHYIO aCCOLUAINIO0 YHHUBEPCUTETA
C DJIMTHOM IPYMION MUPOBBIX JUAEPOB 00pa30BaTEIBLHOIO MPOCTPAHCTBA.
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Panuonanu3anus

Hnempymenmanvnas payuonanuzayus (instrumental rationalization) nerutu-
MHUpPYET TI00aTbHOCTh TIOCPEACTBOM JEMOHCTPAIMH MPAKTUICCKUX PE3yJIbTATOB,
JOCTUTAEMBIX OJlarofiapsi €ro MeXIyHapOIHOW 00pa30BaTEILHOM M WCCIICIOBATEIh-
CKOM JeaTenbHOCTH. | T00aIhHOCTh TPEICTABISETCS HE KaK CaMoIlelb, a Kak pecypc,
00eCIeYnBaIONUN TOATOTOBKY KOHKYPEHTOCIIOCOOHBIX BBIMTYCKHHKOB, CO3JIaHHC
WHHOBAIIMl M pEIICHHWE AaKTyaJbHbIX OOIIeCTBEHHBIX mpoOnem: Your educational
experience will be greatly enriched by our cultural diversity. Interaction with students
from a diverse range of backgrounds will enhance your peer-to-peer learning and
help prepare you for an increasingly global economy (Monash University).

TeopeTndeckas panuoHaNM3adsd B aHATU3UPYEMOM MaTepuaje MPaKTHISCKH
HE TIPE/ICTaBIICHA B YUCTOM BUJIC.

Mudgomnossuc

HappatuBHas nerutuManysi B KOPIyce TEKCTOB MPEICTABICHA pEXe, YeM TPHU
MPEIBIAYIINX KATETOPHH, YTO OKUAAEMO: Pa3BEPHYTOE MOBECTBOBAHUE XY)KE BIHCHIBA-
€TCsl B JIAKOHUYHBIN (hopmat BeO-cTpanuil. Tem He MeHee MPUHIIUIL «JIETUTUMHOE JIeH-
CTBHE BO3HArpPakKIAeTCs» peam3yeTcsi B CBepHyTOH (popMe — depe3 MCTOPHH OTACIhb-
HBIX TIEPCOH, Ubsl KapbhepHAsl TPACKTOPHUS MPEICTAaBICHA KAaK MPSMOE CICICTBHE TIIO-
OampHOTO XapakTepa alma mater. Tak, ICTOPHH KOHKPETHBIX YUEHBIX U M300peTaTese
— HampuMep, O Co3JaTelie XOMOIMIBHON MAIIHHBI, BIOCICICTBUN OCHOBABIIIEM KOMIIa-
HUIO MHPOBOTO Maciitada — GyHKIMOHUPYIOT Kak uctopusi ycnexa: Ever since 1870,
when Carl von Linde invented his refrigeration machine at TUM and founded the com-
pany that went on to become Linde AG*, technology transfer has been one of TUM'’s
central aims (Linde AG — TpaHCHallMOHAJIbHAS Tra30Basi U MHKUHUPUHTOBAs] KOMITAHMS).

[IpoBenenHOE HCCIEAOBAaHUE MPOIEMOHCTPUPOBATIO, YTO KATETOPUU JICTHUTH-
Manuu, BeifieieHHbIe T. BaH JIeBeHOM, B AUCKypce YHHUBEPCHTETCKOTO CalTa Mpe-
CTaBJICHBl HepaBHOMEpHO. Hanbornee mpoayKTUBHBIMU OKa3bIBAIOTCS IKCIEPTHHIN U
OC3TMYHBIN aBTOPUTET, aBTOPUTET TPATUIINAHN, OIICHKA, a0CTpaKIysl, CpaBHEHUE U WH-
CTpyMEHTaTbHAsl pariOHAIM3AINS; TOT/Ia KaK JIMYHBIA aBTOPUTET, aBTOPUTET POJIC-
BOI Monenu, KOHPOPMHOCTh, HATypadu3alus, TCOPETHUECKas pPaIMOHATN3aNAS |
MHU(DOTIOI3UC BCTPEUAIOTCS AMU3OANICCKHU JTHOO OTCYTCTBYIOT. [lomydeHHbIe pe3yiib-
TaThl CBUACTEIBLCTBYIOT O TOM, YTO, JISTUTUMHPYS TJI00ATBEHOCTh, YHUBEPCUTETHI TIpe-
UMYIIECTBEHHO OMUPAIOTCS Ha ameUIAIUI0 K BHEITHEMY MPU3HAHUIO U TTOJIOKUTEIh-
HO MapKHPOBAHHBIM IICHHOCTHBIM XapaKTepUCTUKaM. Takas KOHpUTypaIusi KaTero-
puit 00ycCJI0BIIeHa MPOMOLIMOHAIIBHONW MPUPOJON YHUBEPCUTETCKOTO CaiiTa, OPUEHTHU-
POBAaHHOT'O Ha (POPMHUPOBAHUE TTPUBICKATEIHEHOTO HHCTUTYIIMOHAIBHOTO 00pa3a.

[lepcieKTUBHBIM HAINpPAaBICHUEM JAJbHEUIINX UCCIEIOBAHUN MPEACTABISIETCS
M3y4YeHUE BO3MOXKHOCTEHW TpaHCPOpMaluu CIOCOOOB JICTUTUMAIINA B YHUBEPCUTET-
CKOM AucKypce. He MCKIIoueHo, 4TO B yCIOBHUSX BO3PACTAOIICH KOHKYPEHIIHH H T10-
BEINICHMS TPEOOBAHMIA ayTUTOPHH K IOCTOBEPHOCTH HHCTUTYITMOHATBHOW KOMMYHH-
Karuu BCE OOJNBITYIO POJb OYayT UrpaTh (POPMBI JTETUTHMAIINN, OCHOBAHHBIC HA Be-
pUGUIIMPYEMBIX TTOKA3aTeNAX, TOTJa KaK OICHOYHBIC XapaKTEPUCTUKU YHUBEPCHUTE-
Ta, HE TOJKPEIUICHHBIE OOBEKTUBHBIMH OCHOBAaHUSAMH, OyAyT yTpauwBaTh yOemu-
TeIBHOCTh. [IpoBEpKa JaHHOM TUTIOTE3hI TPEOYET CIEIIMAIBEHOTO NCCIICTOBAHMS.
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Hccneoosanue gpunancupyemces epanmom Komumema nayxu Munucmepcmea nayku u
gvicuieco obpazosarnus Pecnyonuxu Kasaxcman Ne AP23485644 «llogvluenue ammpax-
MUBHOCMU KA3AXCMAHCKO20 YHU8epcumema.: paspabomra s¢hghexmuenvlx cmpameuti Ouc-
Kypca yepe3 aHanu3 COYUOKYIbMYPHbIX OUCHOZUMUBOS8 8e0O-CAlMO8 3aPYOEHCHbIX 8)306)
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The article examines the ways globality of the university is legitimated in uni-
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CTPATEI'NSA CAMOIIPESEHTAIIUU ABTOPA B KYJIMHAPHOM
MEIUAJUCKYPCE: ®YHKIIMOHUPOBAHUE TEPMHUHOB

B cratbe paccmaTtpuBaeTcsi (yHKUMOHUPOBAHHE KYJIMHAPHOM TEPMHUHOIOIMU
KaK CpeJCTBa peajn3aluy CTPAaTEerMy CaMONpPE3EHTAlUMU aBTOpa B KyJIMHAPHOM Me-
auaaucKypee. MaTtepuan ucciieqoBaHusl cocTaBuil kopiryc u3 0onee yem 800 myOim-
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Kalluil MOMYJISIPHBIX AHTJIOSA3BIYHBIX KyJIWHAPHBIX 0sioroB. Mcmonb30BaHbl JTUHTBO-
MparMaTUYECKUil U KOHTEHT-aHaJU3, a TAKXKE METOJ CIUIONIHON BBIOOPKHU. Y CTaHOB-
JICHO, YTO KYJMHAPHbIE TEPMHUHBI BBIMOIHSIOT HE TOJIHKO MH(OPMATUBHYIO, HO U
MparMaTUYECKyr0 (QyHKIHIO: CIYKAaT CPEICTBOM JIEMOHCTpalMK MpodhecCuoHaIbHOM
KOMIIETEHTHOCTH, (POPMHUPOBaHUS HKCIEPTHOrO 00pasza aBTOpa U YKpEIUICHUs JOBe-
pusi ayautopuu. IlokazaHo, 4TO CHEUUATU3UPOBAHHAS TEPMUHOJIOTUS BBICTYMAET
BOKHBIM MHCTPYMEHTOM aBTOPUTETHU3ALUH PEUYU U MOBBIIICHUS KOMMYHUKATUBHOU
s PekTuBHOCTU OJIOrOBOro TeKCTa. Pe3ynbTaThl HcCiien0BaHUsI MOTYT ObITh UCIIONb-
30BaHbl B paboOTax Mo MEAUATUCKYpCy, MPAarMaJuHIBUCTUKE U TEPMHUHOBEJCHUIO, a
TaKKe B MPAKTUKE CO3/IaHUS HKCIIEPTHOrO IIU(POBOro KOHTEHTA.

Kniouesvie cnosa: KynuHapHBIA MeIUAAUCKYPC, OJIOTOBBIN JUCKYPC, CTpaTErus
CaMONPE3eHTAIluU, MEIUaKOMMYyHUKAIUs, IUPPOBasi KOMMYHHUKAIIUS.

[udpoBas kOMMyHUKaIIMS U3MEHUIIA CTATyC KYJIMHApHOro peuenta. B tpagu-
HAOHHOW TEKCTOBOM KYJBTYpE PELENT — 3TO MPEXKAE BCEr0 KPAaTKHM, MOATOTOB-
JICHHBbI, MOHOJIOTHYECKUIl MHCTPYKTHUBHBIN TEKCT, OPUCHTUPOBAHHBIN HA MEpe-
Jady ajaroputMma JEeUCTBUN U «HAKOMUTEIBLHOIO» 3HAHUSA O MPUTOTOBICHUU MUIIU
[2]. B 6mnorocdepe penent coxpaHsieT SApO (MHIPEAUEHTHI, MOCIEA0BATEIBLHOCTD,
pPEXKUMBI), HO 00pacTaeT MEIUUHBIMH KOMIIOHEHTAMH: BU3yallM3allMeil pe3ylibTaTta,
OLIEHOYHOCTBIO, aBTOPCKOIM UCTOpUEN, OOpalleHHUEM K ayIUTOPUU U DJIEMEHTAMH T10-
3UIMOHUpPOBaHUs. B uTore penent HaunmHaeT (YHKIMOHUPOBATH KaK HMMUJIKEBBIN
MEIUAINPOAYKT, T€ BAXKEH HE TOJBKO OTBET HA BOMNPOC «KAaK MPUTOTOBUTHY, HO U
(dbopMupoBaHuE JOBEPUS: «IIOYEMY 3TOMY aBTOPY MOXKHO cienoBaThy. [1o MHEHUIO
Kmumenko I'. B. B pabote «TekcT B COBpeMEHHOM Meua MPOCTPAHCTBE» OCHOBHOM
LENbI0 Meaua sBisieTcs uHpopmupoBanue. Ho mpakTrka moka3biBaeT, YTO B HOBOM
Meaua MPOCTPAHCTBE HA MEPBBIN IUIAH BBIXOJST PA3BJIICUEHUE U BO3JACHUCTBUE HA YH-
tarens. MupopmaTuBHas GyHKius 3asBiaseTcs (popmanabHO, TOTJa Kak peajbHas 3a-
Jaya — 3aXBaTUTh U yJep:KaTh BHUMAHHE IIHUPOKOWU ayJUTOPUH, a TAKKe CPOPMUPO-
BaTh y HE€ HY)KHBIC YCTAHOBKH, UJEU U CMBICHHBI [3]. B paMkax gaHHOro pedeBoro
KaHpa perenT MEHSEeT CBOM MPUBBIYHBIN OOJIUK, MPEBpAIAsICh B UHCTPYMEHT BIIMSI-
HUSA U yJepKaHUsl BHUMAHUS.

XapakTtepu3sys 0J0r, aBTOp OTHOCHUT €ro K cepe MEeKIMYHOCTHOTO OOIIEHUS U
ONPENENAET €ro BEAyILIYI0 ILEeJIb KaK KOMMYHUKATHUBHYIO, PEaIu3yeMyIO IOCPe-
CTBOM MH(OPMaIIMOHHOW U KOHTAKTOyCTaHaBluBaromen GpyHknuii. Takum oOpazom,
osioru, no muenuto [1. B. MopocnuHa, BRICTYNAOT B CETH B KA4€CTBE CAMOMNPE3€H-
Taluuu 1 oOMeHa nH(popMaIMen, 0TYACTH BBIMONHASA PyHKIMH 351eKTpOHHBIX CMU.

B coBpeMeHHOM TUHTBUCTHKE OJIOT MPaBOMEPHO PACCMATPUBAECTCS KaK HOBBIH
THUIl PEYEBOI MPAKTUKHU, TOCKOJIBbKY OH (DOPMHUPYETCS Ha MEPECEUCHUN MUChbMEHHOM,
YCTHOM M Menna KOMMYHHMKalM, OObEUHSIS MPU3HAKU TEKCTOBOU (pUKcaluu, Jua-
JIOTUYHOCTH, ONEPAaTUBHOCTU M TeMaTHdeckod cnenuanuzanuu. Cnernuduka 010ro0-
BOI'0 JJUCKypCa 3aKJIF0YaeTCsA B €ro BBIPAKEHHON TMOPUIHOCTH: C OJHOM CTOPOHBI, OH
COXpaHsET MUCbMEHHYIO (OPMY OpraHHM3allMK BHICKA3bIBAHUS, & C IPYTOM — aKTUBHO
BOCIPOU3BOJIUT CBOMCTBA YCTHOW PEYM, BKIIOUAS PA3rOBOPHYIO MHTOHALMUIO, MYJIb-
TUMOJAIBHOCTh M 3MOLIMOHATBHO-OLIEHOYHBIE 3JEMEHTBI, MEKJIOMETHUS, MOBTOPHI,
COKpalIeHUs U UHbIe MapKepbl HeopmaabHOro odienus. Beaeacteue atoro 6aoro-
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BBII TEKCT MepecTaéT OBITh JIUIIb TUHEHHBIM MTUCHbMEHHBIM COOOIIIEHHEM U HAUMHAET
(YHKIIMOHUPOBATh KaK UMHUTALIUS )KUBOTO KOMMYHHKATUBHOTO KOHTAKTa MEXIY aB-
TOpoM U aynutopueid. Takas TeHIEHIUST OCOOEHHO 3aME€THa B MHTEPHET-KOMMYHHU-
Kalluy, rJe, Kak OTMEUYaeTcsl B MCCJIEAOBaHUU, HAOMIOaeTCa COMUKEHUE MUChbMEH-
HOM M ycTHOM (popM peuu, a TakKe aJanTaius pa3rOBOPHBIX JEKCHUKO-CUHTAKCH-
YECKHUX CPEACTB K YCIOBUSAM HHUPPOBOM mUcbMeHHOCTH. CyIIeCTBEHHO, OJIHAKO, YTO
TUOPUIHOCTH OJIOTOB HE MCUYEPIBIBACTCS Pa3rOBOPHOCTHIO: B TEMATUUYECKH CIeIra-
JU3UPOBAHHBIX CerMeHTax Oiorocdepbl, B YaCTHOCTU B KYJHWHApPHBIX Ojorax, oHa
MIPOSIBJISIETCS U B COBMEIIICHUM MMOBCETHEBHOU PEUEBOM MaHEPHI ¢ MPOoheCCHOHATIBHO
MapKUpPOBaHHOM JIEKCUKOM. VIMEHHO MO3TOMY OJOrOBBIM JHCKYpC MOXET OBITh
OIpeIeNIEH KaK 30Ha B3aUMOJICUCTBUSL OOBIJEHHOTO OOIIEHUS U YKCIIEPTHOI'O 3HAHMUS,
/i€ AJIEMEHTHI YCTHOM pedr COUETA0TCsl ¢ TEPMUHOJOTUEH, TpodeccuoHanIu3MaMu 1
TEMAaTUYECKUM KaproHoM. B kyiauHapHOM Oiiore JaHHasi OCOOEHHOCTh pealin3yeTcs
HauOoJiee MOoCIeq0BaTEIbHO: aBTOP CTPEMUTCS K IOBEPUTEIBHOM, TOCTYITHON U Tep-
COHAJIM3UPOBAHHOW MMOJa4Ye Marepuasga, HO OJHOBPEMEHHO BBOAMUT B TEKCT CHEIU-
ajbHble HAaMMEHOBaHMUS MPOIECCOB, TEXHUK W COCTOSHHUI MpOAYyKTa, Hampumep al
dente, caramelization, sauté, TeM camMbIM AEMOHCTPUPYS MPOPECCUOHATIBHYIO KOMIIE-
TEHTHOCTb U KOHCTPYHpPYsSI COOCTBEHHBIN 3KCHEPTHBIA 00pa3. CienoBarenbHO, Oyor
KaK HOBBIM TUI PEUYEeBOM MPAKTUKU MPEACTABIAECT cO00M HE MpocTo MU(ppoBYyIO pas-
HOBUJITHOCTh MUCHMEHHOTO TEKCTAa, a THOPUIHYI0 KOMMYHUKATUBHYIO (HOpMY, B KO-
TOPOM pa3roBOpHOE Hayaiao oOecrnedyuBaeT 3PDEKT HEMOCPEICTBEHHOTO OOIICHUS,
TOraa Kak npodeccCuoHaNbHBIN )KaproH U TEPMUHOIOTHYECKAsE JIEKCUKA BBIMOTHSIIOT
(YHKIMIO TeMAaTHYECKOM CreNHaIN3allii, aBTOPUTETU3ALNK BhICKA3bIBAHUS U Tpar-
MaTHU4YECKOro BO3/ICMCTBUS Ha aapecara [4, 5, 6, 7].

AKTYaJIbHOCTh UCCIIEIOBAHUSI B KOHTEKCTE MEIMAKOMMYHUKAIIUN ONpeemseT-
csi TeM, yTo Osorocepa cranga 3HAYUMBIM HPOCTPAHCTBOM IU(PpOBOro OOIIEHUS, B
KOTOPOM TPaHC(HOPMUPYIOTCA TPATUIIMOHHBIEC KaHPBI, (OPMUPYIOTCS HOBBIE peuye-
BbI€ MPAKTUKU U PEATM3YIOTCS CTpaTEruu BO3JIECUCTBUA Ha ayauTopuro. U3yueHwue
KYJMHApHOTO OJIOFOBOTO JHMCKypca MO3BOJSIET BBIIBUTH OCOOECHHOCTH B3aUMOJICHi-
CTBUS MPOQPECCUOHATIBHOW TEPMUHOJIOTUH, PAa3rOBOPHON peur U MEIUUHBIX CPEJICTB,
o0ecreunBaloInX HE TOIBKO Nepeaady uHGopMalu, HO U CaMONPE3EHTAIINIO aBTO-
pa, GopMupoBaHUE SKCIIEPTHOCTH U YCTAHOBJIECHUE KOHTAKTA C aJ[pECaToOM.

Crparerusi camornpe3eHTalul B COBPEMEHHOM JIUCKYPCHUBHOM HCCIIEIOBAHUU
MMOHUMAETCS KaK OJIHA U3 KIIFOYEBBIX KOMMYHHUKATUBHBIX CTPATErui, HAMPABICHHBIX
Ha KOHCTPYUPOBAaHUE KeJlaeMoro odpasa aBTopa B CO3HAHUM ajpecarta. B cTpareruu
O. C. Hccepc oHa paccMaTpHuBaeTCs Kak CIIOCO0 OpraHu3alliyd peueBOro MOBEICHUS,
MOAYMHEHHBIN OMpeAeIeHHON KOMMYHUKATUBHOM LIE€NW; MPUMEHUTENIBHO K OJ0ro-
BOMY JIMCKYpPCY 3TO O3HAuaeT CO3HATENbHBIM OTOOP TaKUX SI3bIKOBBIX CPEJICTB, KOTO-
pble TO3BOJISIIOT aBTOPY MPENICTaBUTH ceOsl KaK KOMIIETEHTHOTO, YOEAUTENHHOTO U
COLIMAJILHO MPUBIIEKATEIBLHOIO CyObekTa o01IeHus. B 3ToM cMmbIcie caMmorpe3eHTa-
1IMS BBICTYINAET HE KaK OTACIbHBIN MPUEM, a KaK IEJOCTHASI MOJIeNIb PEeUeBOro MoBe-
JieHUs, OOBEIUHSIONAs PA3IUYHbIE TAKTHUKUA BO3JCUCTBUS M CaMOIIO3UI[MOHUPOBA-
Hus. B cBoro ouepens, E. H. BepminauHa onpeaesnsieT cTpaTeruio caMmonpe3eHTalnu
KaK CTpEMJICHUE MPEJICTaBUTh ceOsi B HauOosiee BHITOJHOM CBETE MOCPEACTBOM MC-
MOJIb30BAHUS OMPENIENEHHBIX TAKTUK, YTO TO3BOJSET AKIICHTUPOBATh €€ WUMHUJIKE-
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dbopmupyronuii xapakrtep. ClenoBaTenbHO, CTPATErHI0 CaMOMpPE3CHTAIUU IIEIECO-
00pa3HO TPaKTOBaTh KaK COBOKYMHOCTh KOMMYHHUKATHUBHBIX JCHCTBHI, HampaBlICH-
HBIX Ha CO3J/laHKe, MOACPKAHUE U KOPPEKIUIO MOJ0KUTEIHLHOr0 o0pasza roBopsie-
ro B BOCHpUATUU ayauTopuu. [[ns meauaauckypca, B TOM 4ucie OJ0roBoro, JaHHast
CTpaTerusi sIBISIETCSI OCOOEHHO 3HAYMMOM, MOCKOJIbKY MMEHHO 4Yepe3 HeE aBTOp HE
TOJNBKO Tepeaaét uHdopMmanuo, HO U QOpMUPYET AOBEPHUE, IEMOHCTPUPYET IKC-
MEPTHOCTh U BBICTPAMBAET YCTOMYMBBIE OTHOLIEHHUA C aapecaTtoM [8, 9].

Crnemudurka KyJIMHApHOTO TEPMHUHA B COBPEMEHHOM MEIUAUCKYypCEe OIpesie-
JISI€TCSl TEM, YTO OH MOCTENEHHO BBIXOJUT 3a MpeJelibl y3konpodeccuoHanbHou cde-
pbl 1 HAYMHAET aKTUBHO (PYHKIMOHUPOBATH B MyOIMYHOM KOMMYHHUKATUBHOM IIPO-
ctpaHcTBe. Ecnu B ycinoBusix npodhecCUOHAIIBHON KYXHU TEPMUH MPEXKIIE BCETO CIIy-
KUT CPEJICTBOM TOUYHOT'O 00O3HAYEHUSI TEXHOJOTMUECKUX MPOILIECCOB, HHIPEIUEHTOB,
Croco00B 00pabOTKM MPOYKTAa U CTENEHU FOTOBHOCTHU OJIt0/1a, TO B MEAUAIPOCTPaH-
CTBE €Tr0 (PYHKIIMU PACIIUPSAIOTCS: OH HE TOJIBKO HA3bIBAET CIIEMAIIBHOE MOHATHE, HO
Y CTAHOBUTCSI MAPKEPOM SKCHEPTHOCTH, KYJIbTYPHOH KOMIIETEHTHOCTH U KOMMYHHUKA-
TUBHOTO BO3JelcTBUs. Takast TpancopMallysi CBsi3aHa ¢ TeM, YTO TraCTPOHOMHUUYECKUIN
JTUCKYpC B IIUGPOBON Ccpelie OPUEHTUPOBAH HE UCKIIOYUTENHHO HA CHEIUAIUCTOB, a
Ha IIUPOKYIO ayJIUTOPUIO, JJIsI KOTOPOW KyJIMHApPHAs JIGKCMKA BBICTYNAET OJIHOBpE-
MEHHO KaK MHCTPYMEHT MH()OPMUPOBAHUSA U KaK CPEJICTBO MPUOOIIECHUS K mpodec-
CHOHAJIM3UPOBAHHOMY 3HaHUIO. B pe3ynbrare KyJuHapHBIN TEPMUH COXPAHSET CBOIO
CEMaHTHYECKYI0 TOYHOCTb, HO YTpayMBaeT 3aMKHYTOCTh MPO(eCCUOHAIBHOIO YIIO-
TpebyieHus:, nepexonsi B chepy MaccoBOM MeIMakOMMYyHUKaluu. B Onorax, Ha Kynu-
HapHBIX callTax U B TaCTPOHOMUYECKHX Meaua MOJ0OHBIE €AUHUIILI, KaK ganache,
béchamel, julienne, al dente, sauté, UCIONB3YIOTCS YK€ HE KaK AJIEMEHTHI CYTy0o Iie-
XOBOr'0 OOIIEHHUSI, a KaK OOIIEAOCTYTHbIE 3HAKU KYJTUHAPHOU KYJIbTYPhI, paCCUMTaH-
HbIE HAa Yy3HaBaHUE, MHTEPHPETAIMI0O W BOCIHPOU3BEJICHHE B OBITOBOM MpaKTHKE.
NMeHHO m0o3TOMY KyJIHHApHBIA TEPMUH B MyOJIMUYHOM MEAUANIPOCTPAHCTBE MPUOOpe-
TaeT JBONCTBEHHYIO MPUPOY: C OJTHON CTOPOHBI, OH MPOJIOKAET BBINOIHATH HOMU-
HaTUBHYIO U nTuddepeHuupyonyo QyHkiumoo, odecrneurnBas TOYHOCTh PELENTYPHOTO
WJIU OINHUCATENIbHOIO TEKCTa, a C JPYrol — HauWHAeT y4yacTBOBaTh B (hOPMUPOBAHUU
aBTOPUTETHOrO 00pa3a aBTOpa, YCUIMBATH JOCTOBEPHOCTH COOOIECHUS M TMOBBIIIATH
MparMaTUYECKYIO0 BBIPA3UTEIBHOCTh TACTPOHOMUYECKOr0 TUCKypca. Takum o0pazoMm,
nepexo]] KyJIMHapHOro TepMHUHA U3 NPO(ECCHOHAIBHOW KyXHU B MyOJUYHYIO Me-
nuachepy cleayeT paccMaTpuBaTh Kak MpPOsIBIICHHE 0oJiee IMIMPOKOro Ipoiiecca Jie-
TEPMUHOJIOTU3ANU U (PYHKIMOHATBHOTO PACUIMPEHUSI CIECIHAIbHONU JIEKCUKH, TPU
KOTOPOM TEPMHUH CTAHOBHUTCS HE TOJBKO CPEJACTBOM MPOPECCHOHATHLHOTO OOIICHUS,
HO Y aKTUBHBIM 3JIEMEHTOM MaccoBoi nudpoBoit kommyHukanuu [10, 11, 12, 13].

B Menunartexcte TEpMUH COXpaHSET CBOIO 0a30By10 MH(OPMATHUBHYIO (YHK-
1[I0, TTOCKOJBKY MO-TIPEXKHEMY CIYKUT TOYHOMY OOO3HAUYEHUIO CHEIUAIBbHOIO MO-
HATHSI, TIpollecca, CBOMCTBA WM O0BbEKTa U 00ECIEYMBAET CMBICIOBYIO OJHO3HAY-
HOCTh cooOueHus. IMeHHo 3Ta (pyHKIUs MO3BOJIAET BKIIOYATH B TEKCT Ipodeccuo-
HaJbHO 3HAYMMYI0 MH(OPMAIUIO B C)KATOM M CEMAaHTHUYECKH EMKOM BHUJIE, YTO OCO-
OCHHO BaXKHO JUIsl KYJMHApPHOIO0 MEAUAAUCKypca, Ie He0oOXOAUMO TOYHO HA3bIBATh
MHTPEAUEHTHI, CIIOCOOBI 00paOOTKH MPOJAYKTOB, TEXHOJIOTMYECKHE OIEpaluu U Xa-
PaKTepUCTUKUA TOTOBOro Osoga. OgHako B yCIOBUAX HUGPPOBON KOMMYHUKAIUU
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(GyHKIMS TepMHHA HE MCYEPIbIBACTCS HOMUHaANUEH. B GioroBom u ractpoHomuye-
CKOM MEIHAJUCKypCe TEPMUH HAYMHAET BBIMOJHATH TAKXKE MParMaTUYECKYyIO U CTa-
TYCHYIO0 ()YHKIIMHU: OH CTAaHOBUTCS CPEACTBOM JEMOHCTPAIMA KOMIIETEHTHOCTH aBTO-
pa, MapKepoM €ro MPUHAIJIC)KHOCTU K SKCIIEPTHOMY 3HAHUIO U UHCTPYMEHTOM (op-
MHUPOBaHUSI TOBEpUsI CO CTOPOHBI aynutopuu (Pucynok 1).

MparmaTnyecknn noTeHuman

KYJTMHapHOM JTEKCUKU

JInHremncTuyeckue MoavepknBaHune AprymeHTaTUBHas

Mapkepbl NpaKkTUYeCcKoro onbita pyHKUMNS

[
KnioueBble anemMeHTbl

B peanusauun TakTuk
I

[demMoHcTpauus WnniocTtpaumns [MpnBep>keHHOCTb
KOMMETEHTHOCTU OOCTXKEHUN 30pOBOMY MUTAHWUIO
[
Ctparerus
camonpeseHTauuu

Pucynok 1 — [Iparmatudeckuii moTeHman KyJIMHAPHON JIEKCUKU B CTPATErvuu
caMmonpe3eHTaluu oiaorepa

3a cuét ynorpelieHus CrenuaIu3upOBaHHON JIEKCUKU OJIOrep HE TOJBKO Tie-
penaér uapopmaiuio, Ho U KOHCTPYHPYET COOCTBEHHBIN MpodeccuoHaNbHBIN 00pa3,
YCUJIMBAET yOEAUTENbHOCTh BBICKA3bIBAHUS U 3aJa€T OMPENCIEHHYI0 KOMMYHUKA-
TUBHYIO JUCTAHIIMIO MEXAYy co0oil u untaTeneM. NHbIMU clioBamH, eciau uH(opma-
THBHas (yHKIMS TEPMUHA CBsI3aHA C Mepeaadyeil TOUHOro COAEpKaHus, TO MparMa-
TUYECKasl U cTaTycHas PyHKIIMM OPUEHTUPOBAHBI HA BO3ACHCTBHE: TEPMUH HAUMHAET
paboTaTh KaK CPEJCTBO aBTOPUTE3ALMU PEUU, CAMOIPE3EHTAUH B MEIHANPOCTPaH-
ctBe. IMEHHO M03TOMY B KyJIMHAPHOM 0JIOTE TEPMUHOJIOTUYECKUE €AUHULIBI CIEAYET
paccMaTpuBaTh HE TOJBKO Kak 3JIEMEHThl MpO(EeCCHOHANIBHOTO CIOBapsi, HO U Kak
B)KHBIC MHCTPYMEHTBHI PEUEBOrO BIMSIHUS, 00€CIECUMBAIONINE OAHOBPEMEHHO TOY-
HOCTh COOOIIEHHUSI, SKCIIEPTHYIO PENPE3CHTAIMI0 aBTOPAa U €ro KOMMYHUKATHUBHYIO
MIPUBIIEKATENBHOCTD JJIsI MaccoBoil ayauropuu [1, 11, 12, 13, 14, 15].

OMOUpUYecKyo 0a3y HMCCIEIOBaHUSI COCTABUI KOPIYC TEKCTOB MOIMYJISPHBIX
aHTJIOS3BIUYHBIX KyJIUMHApHBIX OjoroB. [lns orOopa martepuana Oblium BbIOpaHbl 10
osoros ¢ aynuropueit 6onee 100 000 moANUCYUKOB, YTO MO3BOIUIO COCPEIOTOUUTH-
Csi Ha HauOoJee BIMATEIBHBIX W PENPE3CHTATUBHBIX HCTOYHHKAX COBPEMEHHOIO
M(ppPOBOro racTPOHOMUYECKOT0 AUCKypca. B kadecTBe OCHOBHOTO 00OBEKTa JETalb-
HOro a”ayiu3a Obul BeIOpaH Onor Love and Lemons, IOCKOJIBKY €ro ayJuTOpus Ipe-
Bbimaet 704 000 moANMCYHUKOB, YTO CBUAETEIBCTBYET O BBICOKOM CTENEHH BOCTpE-
OOBAaHHOCTH KOHTEHTA, 3HAYUTEIBHOM YpPOBHE JOBEpPHUS CO CTOPOHBI YHMTATENeH U
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IIUPOKOM KOMMYHHUKATUBHOM BO3JIecTBUU aBTOpa. CyIlleCTBEHHBIM KPUTEPUEM OT-
0opa BBICTYIANl HE TOJIBKO KOJIMYECTBEHHBIN MOKa3aTedb ayJUTOPUM, HO U HATUYHE
Pa3BEpPHYTOr0 TEKCTOBOTO KOMITIOHEHTAa. B nccienoBaHue BKIIOYAINUCH UL T€ 0J10-
I'¥, B KOTOPBIX BU3yalbHbIE MaTEpPHaIbl COMPOBOXKIAINCH MOTHOLICHHBIMU MTUCHMEH-
HBIMU OINUCAHUSIMU: PEIENTaMU, aBTOPCKUMH KOMMEHTapHUsIMH, KyJIUHApPHBIMHU pe-
KOMEHJAIUSAMH U JTUYHBIMU pa3MblIUIeHUAMHU. Takol moaxoa obecrneuns 10CTaTou-
HbIIl 00BbEM A3BIKOBOIO Marepuana i NparMaJMHTBUCTHYECKOro aHanu3a. Jlomosi-
HUTEIbHBIM KPUTEPUEM CTajla aHIJIOA3BIYHOCTh OJIOTOB, MOCKOJBKY HCCIEIOBaHUE
OBUIO HANpaBJICHO HAa M3yueHHE (PYHKIMOHMPOBAHUS KYJIMHAPHONW TEPMUHOIOTHUU
MMEHHO B COBPEMEHHOM aHTJIUNUCKOM LU POBOM AUCKypce. AHAIN3 OXBATWUJ IMyOJu-
Kalliu 3a MOCIEIHUE JBa T0Jld, YTO MO3BOJIMIIO BBISIBUTH AKTyaJIbHbIE TEHICHIIMHU
ynoTpeOJieHusT TEPMHUHOB B HOBEHIIEM MeauanpocTpaHcTBe. WTOroBblid KopIyc
BKutouna 6osee 800 mMOCTOB, B KOTOPBIX OBLI BBIJCIEH U MPOAHAIM3UPOBAH Pl Ky-
JUHAPHBIX TepMUHOB. HecMoTpsi HA TO 4TO ONOroBbId (hopMaT OPUEHTUPOBAH Ha
IIUPOKYIO ayJUTOPUIO U OTINYAETCS CPABHUTEIBHO HE(POPMATbHBIM XapaKTepoM, B
Kopryce 3apuKCHUpOBaHa pEryisipHas MOBTOPSIEMOCTh CHENUATM3UPOBAHHOMN JIEKCHU-
KH. DTO MO3BOJISIET TOBOPUTH O HAJTUYMU OTHOCUTEIBHO YCTOMYUBOIO sifipa KyJuHap-
HOW TEPMUHOJIOTUU U TOATBEPKIAET, UTO JaK€ B MACCOBOM MEIHUAIUCKypCe Mpo-
(dbeccuoHanbHas JIEKCUKA BBIMOIHSAET HE TOJBKO MH(DOPMATUBHYIO, HO U UMUKEBYIO
(dyHKIMIO0, c1OCOOCTBYS (POPMUPOBAHUIO SKCIIEPTHOTO 00pasa Gyorepa.

B uccnenoBanuy NpUMEHSIOTCS CJIEAYIOIIME METOABL: OOILIEHAYYHBIE METObI
— OMUCaTeIbHBIA METOJ, METOAbl aHAJIN3a U CHHTEe3a UH(POpMAIUU; a TAKKE CICLHU-
aJbHbIE METOJbI UCCIEIOBAHUS — JMHTBONPArMaTUYECKUN aHAIM3 peyH, JIepUBaIlu-
OHHBIN aHAJIN3, KOMIIOHEHTHBIA aHAJIN3, KOJIMYECTBEHHBIN U KAYECTBEHHBIN KOHTEHT-
aHaJu3, a TAKKE METOJ] CIUIOIIHON BHIOOPKHU.

Hcnons3oBanue cnenuanbHOW TEPMUHOIOTUH B OJIOrax BBIMOJHSAET HE TOJIBKO
MH()OPMATUBHYIO, HO U TParMaTUYECKyI0 (PYyHKIHIO: TEPMUHBI IOMOTal0T (HopMUpo-
BaTh 00pa3 aBTOpa M yCWIMBAIOT JTOCTOBEPHOCTH coobiieHus. [Iparmatnueckuit mo-
TEHIIMAJI TEPMUHA 3aKJII0YAETCA B €r0 CIIOCOOHOCTH BBIXOAUTH 3@ MPEIEIIbl MPOCTOrO
Ha3bIBaHUS MOHSITUS U BBIMOJHSTEH JOMOJHUTEIIbHbIE KOMMYHUKATUBHBIC 3aJlauyd —
nH(pOopMHUpOBaTH, YOEXKIATh, CTPYKTYPUPOBATh BBICKA3bIBAHUE, BBIPAXKATH MO3UIUIO
aBTOpa U CO37aBaTh onpeaeiEHHbIN ekt B o0menun ¢ aynuropueid. asimu cio-
BaMH, TEPMUH B MEJUAUCKYpCE BBICTYMAET HE KaK HEUTpalibHAs €IWHUIIA, a KaK
CPEACTBO PEUEBOr0 BO3ACHCTBHUS, 3HAUEHUE KOTOPOTO PACKPHIBACTCS B KOHKPETHOM
KOHTEKCTE, ¢ YUETOM HaMEPEHUsl aBTOpPA, OKUJAHUN ayJJUTOPUU U CUTyalluu oOIIe-
Huda. B uudpoBoM auckypce, rjie 0COOEHHO Ba)KHBI CAaMOMPE3CHTAIINS U BOBJICUCHHE
YUTATENs, TEPMUHOJIOTUSI CTAHOBUTCSI HHCTPYMEHTOM KOHCTPYUPOBAHHUS SKCIIEPTHO-
CTH, PEryJIUPOBAHUS COIUATBLHON TUCTAHIIUU U (HOPMUPOBAHUS TPOPECCHOHATBEHOTO
uMmuka onorepa. Takum o0pa3oM, TEPMUH ClIelye€T pacCMaTpUBaTh HE TOJIBKO KaK
CEMaHTHYECKOE, HO M KaK MParMaTUYecKoe CPEACTBO, YYACTBYIOIIEE B JIOCTUKEHUU
KOMMYHHUKaTHUBHBIX II€JIEH aBTOpA.

TakThka JEMOHCTpallMd KOMIETEHIUU SIBISICTCS OJHOM U3 Haubosee 3HAYU-
MBIX B KYyJIMHAPHOM OJIOTOBOM JUCKYpCE, MOCKOJIbKY UMEHHO uepe3 He€ aBTop (dop-
MHUpYET 00pa3 nmpodeccruoHana U yKpemiseT qoBepue ayauropud. OgHuUM U3 TIiaB-
HBIX CPEJICTB peajau3alliu JaHHOW TAKTUKHU BBICTYNAIOT TEPMHUHBI, 0003HAYAIOIINE
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TEXHOJIOTUUYECKHE TTPOIIECCHI, TaK KaK MX YIMOTPeOJICHUE MO3BOJISET MPEICTABUTH KY-
JMHAPHOE JIeCTBUE HE B OBITOBOM, a B Ipo(heCCHOHAIBLHOM pakypce. 3ameHa oOlie-
YIOTPEOUTEIBHBIX CJIOB CICIIMAIBHBIMA HAaUMEHOBAHUSIMU TIPHUIAET BHICKA3bIBAHUIO
TOYHOCTh, JIJAKOHUYHOCTHh W IKCIEPTHHIA XapakTtep. Tak, ymoTpeOJeHHe TepMHHA
blanch BmecTo onucatenabHoro coueranus boil quickly and then cool cBUIETENBCTBY-
€T O BJIAJICHUH CTaHIaPTU3UPOBAHHBIM MPO(ECCUOHATEHBIM KOJIOM: aBTOp HE 00BsIC-
HSAET MPOLECC Pa3BEPHYTO, a HA3BIBAET €r0 TaK, KaK 3TO MPUHATO B KYJIMHAPHOU
npaktuke. [1omo0HBIN BEIOOP JEKCUKU MAapKUPYET MPUHAICKHOCTh TOBOPAIIETO K
cdepe crennaabHOrO 3HAHUS U TEM CaMbIM YCHIJIMBAET €ro aBTOPUTET B Iila3ax YHMTa-
Tensl. AHaJOTMYHBIM 00pa3oM (GYHKIIMOHUPYIOT TepMuHbl deglaze, chiffonade,
soffritto, al dente, KOTOpblE HE TOIBKO HA3BIBAIOT KOHKPETHBIE ACHCTBUS, TEXHUKHU
WM COCTOSIHUS TIPOIYKTa, HO M JIEMOHCTPHUPYIOT 3HAKOMCTBO aBTOpa C MEXTyHa-
POIHOM racTpoHOMHYECKOM Tpaaumueid. OcCoOEHHO MOKa3aTeIbHO, YTO TAKUE SIUHU-
bl 3aMCHAIOT Oojee TPOCThIE ¥ OOIICTIOHATHBIC CJIOBA: HAMPHUMEpP, BMECTO
HelTpanbHoro boiling ucnonn3yercs O0oee y3koe o 3HaueHuto blanching, a BMeCTo
OMHCaHUs «TOHKO Hape3aTh JIUCThbs» — TePMUH chiffonade. B pe3ynbrate peub OJo-
repa mpuoOpeTaeT NMpHU3HAKA MPOPECCHOHATM3UPOBAHHOTO HUCKYpCa, a caM aBTOp
pPENPE3ECHTUPYETCA KaK YeJIOBEK, OOJaMaromuid CrielualIbHbIMA 3HAHUSIMU, TPAKTH-
YECKUM OIBITOM M KOMIIETEHTHOCTBIO B oOjacTu KymmHapuu. CieaoBaTenbHO, HC-
MOJIb30BAaHUE TEPMUHOB TEXHOJOTHYECKUX IMPOIECCOB B KYJIMHAPHBIX OJIOTaxX BBI-
MOJTHSAET HE TOJIHKO MH(POPMATHBHYIO, HO M MPAarMaTHYeCKyr (PYHKIHUIO: OHO CIIO-
COOCTBYET CaMOIIPE3CHTAIMH aBTOPa, (HOPMHUPOBAHUIO SKCTIEPTHOT'O UMHUKA U TIO-
BBHINICHUIO YO IUTETHHOCTH METUATEKCTA.

TakTrka WIUTFOCTpAIK TOCTIKCHUN B KyJTHHAPHOM OJIOTOBOM JHCKYpCE pea-
JU3YETCS Yepe3 TaKue BHICKA3bIBAHUS, B KOTOPHIX CIEIIUATBHBIA TEPMUH BKIIFOYACTCSI
B HappaTHB JIMYHOTO yCTIeXa M CTAHOBUTCS 3HAKOM MPOUICHHOTO pOodheCcCHOHATBHO-
ro nyTu. B momoOHBIX KOHCTpyKIusiX, Hanpumep ['ve perfected the technique of
tempering chocolate, TepMUH BBITIONHAET YK€ HE TOJBKO WHPOPMATHBHYIO (yHK-
IO, HO M (DYHKIIMIO IOKA3aTeIbCTBA: OH MAPKUPYET HE MPOCTO 3HAHMUE TIpoIecca, a
OITBIT, YCUJTUE, TPEHUPOBKY U JOCTUTHYTOE MacTepcTBO. MHade roBops, crienuaabHas
€IMHUIIA BCTPAMBACTCS B CIOJKET CAMOPA3BUTHUS aBTOpa U MPEBPAIIACTCS B SI3BIKOBOU
MOKa3arelb ero npodecCHoHaIbHOTr0 pocTa. VIMEHHO TO3TOMY TEPMHUHBI B paMKax
JTAHHOW TaKTHUKHA 00O03HAYAIOT HE TOJBKO TEXHOJIOTMYECKOE NEUCTBHE, HO U PE3YIib-
TaT JUTUTEIIPHON MPaKTHKH, 3aKPEIIEHHOW B JIMYHOM ombITe Oiorepa. Uepes3 Takue
CJIOBa, KaK tempering, confit, brunoise, concassé, liaison nnm macerating, aBTop je-
MOHCTPUPYET, YTO €ro KOMIICTCHIIMS OCHOBaHA HE Ha a0CTpPaKTHOM 3HAaHWU, a HA
OCBOCHHBIX TEXHHKAX M JOCTUTHYTHIX pe3yibTrarax. B aTOM cilydae TepMHH CTaHO-
BUTCSI CBOCOOPA3HBIM CBHJICTEILCTBOM «ITYTH MacTepa»: OH yKa3bIBaeT Ha IMPEOJI0-
JICHUE TPYMHOCTEH, HAKOIICHWE HAaBbIKA, COBEPIICHCTBOBAHUE TEXHHUKHU W TEPEXO]
OT JIOOUTEIBCKOrO YpOBHS K Oonee mpodeccroHanbHOMY. OCOOEHHO BaXKHO, YTO
MOI00HBIE TEPMHUHBI OOBIYHO COMPOBOXKIAIOTCS MapKepaMu JTUIHOTO MPOIBIKEHUS
— after years of, perfecting, mastered, finally, took practice, — 6narogapsi uemy Mpo-
dbeccuoHaIbHAS JIEKCHKA MPUOOPETACT BBHIPAKCHHYIO HappaTUBHYIO (QYyHKIHIO. TeMm
CaMbIM TaKTHKa WUTIOCTPAIUH JOCTHKCHUH TMO3BOJSIET OJorepy HE TOIBKO CO00-
IIUTHh O KyJIMHAPHOM Pe3yibTaTe, HO M MPEACTaBUTH Ce0s KaK YeI0BEeKa, MPOIISIIIe-
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ro MyTh OOy4eHUs, MPAKTUKA U COBEPIICHCTBOBAHUS, & TEPMUH B TAKOM KOHTEKCTE
BBICTYIIa€T HE MPOCTO HA3BAaHMEM TEXHUKH, & PEUYEBBIM JI0Ka3aTEIbLCTBOM MacTep-
CTBa, OMBITA U 3aCITy>KEHHOTO aBTOPUTETA.

B kynuHapHOM 0JIOTOBOM JUCKYpCE MMIEPATUBHBIE KOHCTPYKIUHM 3aHUMAIOT
LEHTPaJIbHOE MECTO, MOCKOJIbKY UMEHHO OHU B HauOOJIbIIEH CTEIEHH COOTBETCTBY-
10T MHCTPYKTUBHOM MpPUPOJIE pelienTypHOro Tekcta. [loBennTenbHOe HaKIOHEHUE B
COUETAaHUM C TEPMHUHAMU, 0003HAYAIOIIMMH TEXHOJIOTMYECKUE Mpolecchl, hopMupy-
€T O0COOBbIN THUIl BBICKA3bIBAHUS, OPUECHTHUPOBAHHBIN HE MPOCTO HA COOOLIEHUE WH-
dbopmanuu, a Ha MOIIArOBOE PYKOBOJACTBO JeicTBUEM. Takue Tiaroibl, Kak whisk,
sauté, fold, poach, deglaze, temper, infuse, GyHKIIMOHUPYIOT KaK TOYHBIE U JJAKOHUY-
HbIE KOMaH/Ibl, OPTaHU3YIOIUE CTPYKTYPY TEKCTA U HANPABIAIONINE ICUCTBUS YUTA-
TEJsl B MpoIecce NpUroToBieHus. Mx ynorpedieHue oTpa)kaeT TUPEKTUBHBIM Xapak-
TEp KyJIMHAPHOTO MEANATEKCTa, B KOTOPOM aBTOP BBICTYIAE€T KaK HOCUTEIh MPAKTHU-
YECKOr0 3HaHUSI U KOOPJIUHATOP NEUCTBUSA. B OoTiMYKMe OT MOBECTBOBATEIbHBIX WU
OMUCATEIbHBIX KOHCTPYKIIMH, UMIIEPATUB NepeaacT UHCTPYKIIMIO B CKATOU, SICHON U
npuKiagHon ¢popme, 9TO 0COOCHHO BAXKHO JIJISL JUCKYpCa, CBSI3aHHOI'O C IOCJe10Ba-
TEIbHBIM BBINOJIHEHUEM KyJIWHApHBIX omnepauuid. [Ipu 3TOoM TepMuHONOrHYecKas
TOYHOCTh TAKUX €JUHUIl YCUIUBAECT NPO(ECCHOHANBHBIN XapaKTep BBICKA3bIBAHUS:
OJIMH TJIaroja Croco0eH 0003HaYaTh LEIbI KOMIUIEKC AEHCTBUM, XOPOIIO U3BECTHBIX
B KyJUHapHOU mpaktuke. Hampumep, Takue TepMuHbl, Kak braise, emulsify, temper
WIH fold, He TOJIIKO HA3bIBaIOT KOHKPETHOE JIEMCTBHE, HO U BKJIIOYAIOT B €05 ompe-
JEAEHHBIN COCO0 €ro BHIMOIHEHUS, TEM CaMbIM COEJUHSSI TPAMMATUYECKYIO TUPEK-
TUBHOCTh C TIPOeCCHOHATBHOM CEMaHTHYECKON €MKOCThIO. B mparMaimHrBUCTHYE-
CKOM aCHEeKTe€ NOJ00HBIE KOHCTPYKIIMU CIIOCOOCTBYIOT CaMOIO3UIIMOHUPOBAHUIO
0yiorepa Kak KOMIETEHTHOI'0, YBEPEHHOI'0 U IMOJIE3HOro HacTaBHUKA. [loBenuTenbHOe
HAKJIOHEHHE 37I€Ch BBIMIOJIHIET HE TOJIBKO TUIAKTUYECKYIO0, HO U UMUIKEBYIO (DYHK-
[MI0: OHO 3aKPEIUIAeT 3a aBTOPOM CTaTyC YeJIOBEKa, KOTOPBIM 3HAET, Kak ClelyeT
JIeHCTBOBAaTh, U CIOCOOEH MepeaaTh 3TO 3HAHWE ayJIUTOPUU B JOCTYMHOW U yOeau-
tenpHOU dopme. Takum 00pa3om, coueTaHre UMIEPATUBHON (GOPMBI ¢ KyJIUHAPHBIM
TEPMUHOM YKPEIUISIET MO3UIMI0 0Jiorepa Kak CBOEOOpa3HOr0 MEHTOpa, KOTOPBIA HE
MPOCTO OIMUCHIBAET MPOLECC, a BEAET YUTATENsl Yepe3 HEero, ooecreurBas OgHOBpE-
MEHHO TOYHOCTbh MHCTPYKIIMH, JJOTUYHOCThH U3JI0XKEHUS U (DOPMUPOBAHUE IKCIIEPTHO-
ro obpasza aBropa. Takxe HCHOJIL30BAHHE 3aUMCTBOBAHMI IMOKAa3bIBAET MIUPOKYIO
OCBEJIOMJICHHOCTh M MPUYACTHE K MUPOBOM KyJIbTYype aBTOpa, TEM CaMbIM YKPEILIss
€ro aBTOPUTETHOCTb.

B aHrnos3piyHOM KynuHapHOM OJIOTOBOM JIUCKYpPCE 3aMMCTBOBaHUS (PpaHILy3-
CKOTr'0 M UTAIBSHCKOTO MPOUCXOK/ICHUS BBIMOJIHIIOT HE TOJbKO HOMHUHATUBHYIO, HO
U SIPKO BBIPAXKEHHYIO CTaTyCHYIO0 (DyHKIMIO. BKIloUeHHE B TEKCT TaKUX €UHUII, KaK
al dente, mirepoix, ganache, liaison, sauté n OIU3KUX UM IO TUITY confit, CBUAECTEb-
CTBYET O TOM, YTO aBTOP COOTHOCHUT ce0si HE ¢ OBITOBOM, a C MPOPeCcCUOHATIBHO Map-
KHUPOBAHHOM racTpoHOMHUYECKOi Tpaaunueil. [logoOHbIe TepMUHBI, KaK MPaBUIIO, CO-
XpaHSI0T HMCXOAHYI0 (OpMYy, HE MOJBEPrasich CYyIIECTBEHHOW MOpP(}OI0ruuecKkoit
ajanTalyy, 4To ycuinBaeT 3(pPeKT ayTeHTUYHOCTH U JIeJIaeT UX 3HAKaMU KYJIbTYp-
HOM MamsITU eBpONercKol KyXHU. B MenunatekcTte oHM paboTaroT Kak CBOCOOpa3HBIM
KYJbTYPHBIM KalUTall: ¢ OJHON CTOPOHBI, 00€CHEUYUBAIOT TOYHOCTHh OOO3HAUYECHUS
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TEXHHK, TEKCTYP U KYJUHAPHBIX COCTOSIHUM, JJIsI KOTOPBIX B AHTJIMICKOM SI3bIKE HE-
PEIKO OTCYTCTBYET CTOJIb K€ EMKUU 3KBHBAJICHT, 4 C JAPYrOMl — MAPKUPYIOT aBTOpPA
KaK HOCHUTENS CHEUUAIBHOTO 3HAHUSI, BIAJCIONIETO MEXIYHAPOAHBIM KYJIMHAPHBIM
Ko7oM. IMEHHO MOATOMY 3aMMCTBOBAaHHBIM TEPMHUH B 0JIOre O3Ha4aeT OOJbIIEe, YEM
MPOCTO Ha3BaHUE MpUEMa WU UHTPEIUEHTHOU 0a3bl: OH CUTHAIM3UPYET TacTPOHO-
MHUYECKYIO0 OCBEIOMJIEHHOCTh, MPUHAIC)KHOCTh K MPECTHKHOU MpodeccuoHanbHOM
TpaaullMd U CIOCOOHOCTh TOBOPUTH C ayAUTOPUEN HA SI3BIKE «BBICOKOW KYXHU».
Oco0eHHO MmoKa3aTeNbHO, YTO (PpaHIly3CKHE 3aMMCTBOBAHUSI 3aHUMAIOT JTOMUHHPY-
IOIIIEE MOJOXKEHNUE B KOPIYCE KYJIMHAPHBIX TEPMHUHOB, YTO OTPAKAET UCTOPUUECKUN
aBTOPUTET (PPAHILy3CKOW FrACTPOHOMHUHU U €€ BIUSHUE HA NPO(EeCCHOHANIbHBIN CI0Baph
COBPEMEHHOM aHTJIOSI3bIYHOM KYJMHAPHOW KOMMYHUKaWU. MTanbsiHCKHE €IUHULIBI, B
CBOIO OYE€pEb, AKTYATM3UPYIOT MIPEACTABICHUS 00 ayTEHTUYHOCTHU, TPAJUIIMU U TIpa-
BWJIBHOM TE€XHUKE MPUTOTOBJIEHUS. B pe3ynbpraTe UCIONb30BaHUE TAKUX CJIOB MOBBI-
1aeT CUMBOJIMYECKUIN CTAaTyC BBICKA3bIBAHUSI U YKPEIUISIET MPECTUXK aBTopa: Ojorep
MPEICTAET HE MPOCTO KAK YEJIOBEK, JEIAIIMICS pelenTaMM, a KaK MEAUaToOp MEXIY
MacCcOBOM ayAUTOpUEn U MPOoPeCcCUOHATHLHON raCTPOHOMUYECKON KyIbTYpOH.
IIpoBen€HHBIN aHAMU3 MO3BOJISIET CAENATh BBIBOA O TOM, YTO B MPOCTPAHCTBE
KyJMHApHOTO 0J0ra TEPMUH YTPAauMBaET CTATyC UCKIIOYUTEIHHO HEUTpalbHOU crie-
HAATBHON €IWHHULIBI U MPEBPAIIACTCS B BBIPA3UTEIBbHBIN CTHUIMCTUYECKHI MapKep
AKCHEPTHOCTH. B IUPpPOBOM racTpOHOMHUYECKOM IAUCKYPCE TEPMHUHOJIOTHUS UCIIONb-
3yeTcsl HE TOJIbKO I TOYHOTO 0003HAYEHUS MPOIECCOB, UHTPEUEHTOB U COCTOSIHUM
0yro7a, HO W JIJIsl KOHCTPYUPOBaHUS 00pa3a aBTopa KaK KOMIETEHTHOI0, HaJI€KHOTO
U TpodecCUOHATbHO OPUEHTUPOBAHHOI'O CYOBEKTa KOMMYHHUKAIUU. DTO OCOOEHHO
3aMETHO B TE€X CIy4YasX, KOrja CHeUUAJIbHBIE €IVUHULBI BKIKOYAIOTCA B UMIIEPATUB-
HbIC KOHCTPYKIIMH, HAPPATUBBI O JIMYHOM OIIBITE, OMUCAHHS JOCTHXKECHUUA U PEKO-
MEHJIAINK: B MTOJO0HBIX KOHTEKCTAaX TEPMHUH HE MPOCTO HA3BIBAET JIEUCTBUE, a OJTHO-
BPEMEHHO OpPraHM3YyeT BBICKa3bIBAHUE, YCUIUBAET YOSNUTEIBHOCTh TEKCTA U (HOPMHU-
pyeT noBepue ayauTOpuu. TeM camMbIM NOATBEPKIAETCS BBIABUHYTAas TUIIOTE3a O
TOM, UYTO KyJMHapHas TEPMUHOJIOTHS B OJIOTOBOM JAUCKYpCE MPEACTaBIseT COOON He
TOJIBKO CUCTEMY Ha3BaHUM, HO U MOJHOLUECHHBIA PUTOPUYECKUNA UHCTPYMEHT BO3/IEH-
CTBHUS, YYaCTBYIOIIMI B CaMOMNpPE3CHTAIMU Ojorepa, aBTOPUTETU3AIMU €0 peud U
NOJICP>)KAHUM B3aUMOJCHCTBHUS C yuTaTelieM. Takod BBIBOJ COIJIACYeTCs C OOIIMM
pe3yJIbTaTOM HCCIEAO0BAHUS, COTJACHO KOTOPOMY TEPMHHOJIOTHMYECKHE €IUHULBI B
Osiore (QYHKIIMOHUPYIOT 3a Mpe/ieflaMi POCTON mepeaadyr uH(OpMalui U aKTUBHO
BOBJICKAIOTCS B PEAIM3ALIMI0 KOMMYHUKATUBHBIX U MTPArMaTU4YECKUX 3a/1a4 aBTOpa.
[TonydeHnHble JaHHBIE UMEIOT U MPUKIAJAHYIO MEPCHIEKTUBY: KX MOXKHO HCIOJIb-
30BaTh B chepe SMM u mudppoBOoro MapKeTHHra mMpu pa3paboTKe SKCIEPTHOTO KOH-
TEHTa, TOCTPOCHUU OpeHJa aBTOpa WM raCTPOHOMUYECKOrO MPOEKTa, a TAKXKe MpHU
CO3[IaHMM TEKCTOBBIX CTPATETHU, OPUEHTUPOBAHHBIX HA JIOBEPUE U BOBJICUCHUE AyIU-
topun. W3 pe3ynapTaToOB HCCIECIOBAHUS MOXKHO CIEJaTh BBIBOJ, YTO YMEPEHHOE W
(YHKIIMOHAJILHO OIMpPaBJaHHOE BKJIOUEHHUE TEPMUHOJIOTUU MTOMOTaeT yCUINBATh MPO-
(heccroHaTbHBIN UMUK, TOBBIIIATH BOCIPUHUMAEMYIO JOCTOBEPHOCTH COOOIICHUS U
dbopmupoBath 0osiee yCTOMYUBYIO CBSI3b C ayIUTOPHUEH; IPU ITOM TEPMUH JIOJKEH pa-
00TaTh HE U30JIUPOBAHHO, a4 B COCTABE MOHSATHOTO, aIPECHOI0 U KOMMYHHUKATHUBHO BbI-
BEPEHHOr'0 BBICKA3bIBaHMs. B MpakTUYECKOM IJIaHE 3TO OTKPBIBAET BO3MOKHOCTH JJIS
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UCIIOJIb30BAHUS TEPMHUHOJIOTMYECKA MAPKUPOBAHHOMN JIEKCUKU B KOHTEHT-MapKETHUHTE,
OpeHI-KOMMYHHUKAIMH, SKCIIEPTHBIX OJiorax, storytelling-ctparerusix u oOpazoBarTesb-
Hbix digital-popmarax, rie BaxXHO COBMECTUTh MHHOPMATUBHOCTD, YOSTUTEILHOCTh U
s dext nmpodeccnoHabHOrO MPUCYTCTBUS aBTOpa. JTO Y>KE€ IIar BhIBOJA MO MpUMeE-
HEHUIO PE3YyJIbTaTOB HCCIEOBaHUS B MApKETHHIE, OCHOBAHHBIM HAa MHTEpPIpETallUn
BBISIBIICHHBIX B pa0O0Te MparMaTu4ecKux GyHKIUA TEpPMUHA.
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AUTHOR'S SELF-PRESENTATION STRATEGY IN CULINARY MEDIA
DISCOURSE: THE FUNCTIONING OF TERMS

The article examines the functioning of culinary terminology as a means of im-
plementing the author's self-presentation strategy in culinary media discourse. The
research is based on a corpus of more than 800 publications from popular English-
language culinary blogs. The study employs linguopragmatic analysis, content analy-
sis, and the method of continuous sampling. The findings demonstrate that culinary
terms perform not only an informative but also a pragmatic function, serving as a
means of demonstrating professional competence, constructing the author's expert
image, and strengthening the audience's trust. The study shows that specialized ter-
minology is an important tool for enhancing the author's authority and increasing the
communicative effectiveness of blog texts. The results may be applied in research on
media discourse, pragmatics, and terminology studies, as well as in the practice of
creating expert digital content.
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media communication, digital communication.
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PHRASEOLOGY AS A TOOL OF CULTURAL REPRESENTATION: FRAMING
THE RUSSIA-UKRAINE CONFLICT IN BRITISH DIGITAL MEDIA

The article examines phraseological units as tools of cultural representation in
British digital media discourse on the Russia—Ukraine conflict, applying a frame—slot
analytical model within the framework of critical discourse analysis. It demonstrates
that phraseological units function as condensed evaluative structures that construct
asymmetrical frames of political actors. The study concludes that phraseological units
serve as mechanisms of cultural and ideological representation, reinforcing dominant
geopolitical narratives in British media discourse.

Key words: phraseological units, cultural representation, framing theory, digital
media discourse, critical discourse analysis, British media, ideological framing, me-
dia discourse analysis, discourse and ideology.

Language plays a crucial role in shaping public understanding of global events
in the contemporary digital media landscape. Media discourse actively constructs it
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through various linguistic and discursive strategies. One of the key mechanisms
through which this construction occurs is framing, whereby specific aspects of reality
are highlighted while others are downplayed.

Drawing on the foundational work of Viktor Vinogradov, phraseological units
are understood as fixed expressions with varying degrees of semantic indivisibility,
ranging from phraseological combinations to fully idiomatic fusions. Based on
Rosamund Moon’s work (Fixed Expressions and Idioms in English, 1998), phraseo-
logical units are generally defined as multi-word expressions that are largely fixed,
non-compositional, and institutionalized. Possessing structural stability and reproduc-
ibility, these units circulate within discourse as conventionalized forms, ensuring the
transmission of shared cultural knowledge. Such expressions operate as condensed
carriers of evaluation and interpretation. Phraseological units activate culturally em-
bedded schemas and enable speakers and writers to frame complex phenomena
through familiar symbolic models.

Relying on the concept of representation developed by Stuart Hall [2], we can
state that culture in media emerges as a process of meaning-making in which mean-
ings are not reflected but produced. Embedding events within specific symbolic
structures, news texts establish stable associations linking particular countries with
predictable sets of characteristics. Reproducing cultural codes through language, vis-
ual imagery, and narrative patterns, media reinforce dominant modes of interpreting
global reality.

National identity is constructed through oppositional structures that presuppose
the distinction between “us” and “them” in discursive practices of news websites [6].
Constructing binary models of perception, media articulate the boundaries of collec-
tive belonging, where “we” is associated with normativity, rationality, and legitimacy,
while “they” i1s marked through deviation, threat, or otherness. By framing the "us ver-
sus them" opposition at the level of media discourse, British news sources stereotypi-
cally construct Russia as an external military actor, opposed to a collective "we" com-
prising the UK, European actors, and Ukraine. By including Ukraine in this discursive
bloc, media texts consistently reinforce its position as a moral subject characterized by
suffering and legitimate resistance, thereby purposefully constructing an asymmetrical
model of representation intended to influence audience perception. In this intermedi-
ate position, the United States is represented as a discursively distant ally, not fully in-
cluded in the collective "we" and implementing its own strategic logic, constantly
manifested in shifts between support and the pragmatic redistribution of pressure.

When we refer to framing theory formulated by Robert Entman [1], we can
note that structures information through the selection and salience of particular as-
pects of reality. Defining which elements of an event become prominent and which
remain backgrounded, news discourse directs audience interpretation, shaping causal
relations and moral evaluations. Stabilizing recurring frames, media discourse con-
tributes to the standardization of perception of complex political processes.

Examining the ideological dimension of media discourse, it is essential to con-
sider the approach developed by Teun A. van Dijk [5], according to which language
functions as a tool of power reproduction and dominance. Encoding social represen-
tations in lexical and phraseological structures, media transmit ideological positions,
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frequently presenting them as neutral descriptions of facts. Embedding evaluation
within seemingly objective narratives, news discourse constructs cognitive models
that shape the perception of political actors and events.

Focusing on digital news platforms such as BBC and The Guardian, it should
be emphasized that cultural representation is realized through a set of discursive
strategies, including lexical choices, metaphorical models, and phraseological units.
Reproducing recurring linguistic patterns, media create stable representations within
which particular countries are interpreted through predefined cultural scripts.

Phraseology as part of the discursive mechanism displays expressions func-
tioning as cognitive shortcuts that enable the rapid activation of complex cultural
meanings [4]. Integrated into news discourse, phraseological units intensify expres-
siveness and simultaneously establish interpretative frameworks that guide audience
perception in line with dominant ideological models.

National identity and culture in digital media are manifested through the sys-
tematic reproduction of discursive practices that construct stable representations of
countries and peoples. Functioning as a tool of interpretation and evaluation, media
discourse reinforces cultural codes and ideological frameworks that shape the under-
standing of global events.

Analyzing news discourse related to the Russia—Ukraine conflict it becomes

evident that phraseological units participate in constructing asymmetrical representa-
tions of the conflicting sides. Encoding evaluative meanings within seemingly con-
ventional expressions, media discourse contributes to the formation of differentiated
images of political actors.
The analysis demonstrates that British media discourse purposefully constructs an
image of Russia associated with aggression, strategic manipulation, and calculated
action through the systematic use of phraseological units. Employing expressions that
evoke control, pressure, or expansion, British media texts position Russia within a
frame of deliberate and often coercive agency on purpose, thereby constructing a par-
ticular discursive representation of the political actor. The authors of the analyzed ar-
ticles employ these phraseological patterns to construct a negative evaluative profile
of Russia in British media space.

The analyzed British media texts construct the frame '"Russia as a Hostile
Strategic Actor". These units structure the representation of Russia through catego-
ries associated with risk deception, aggression, and moral delegitimization, thereby
contributing to the construction of a predominantly negative image of the political ac-
tor in British media discourse to influence audience perception.: play dirty games —
“to behave in a way that is unfair or dishonest in order to gain an advantage’; to
bluff — “to try to deceive someone into believing that you can or will do some-
thing”;smoke and mirrors — “something intended to deceive or confuse people”;
Trojan horse — “a person or thing intended to undermine an opponent secretly”;
raise the stakes — “to increase the level of risk”;up the ante — “to increase demands
or risks”;it’s a gamble — “a risky action with an uncertain result”; political poker
player —“someone who hides intentions to gain advantage”;double down —“to con-
tinue despite risk or failure”,; red line —“a limit beyond which action is taken”,; pup-
pet rulers —“leaders controlled by another power”; wipe someone from the face of
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the earth —“to destroy completely”;out of hand —“out of control”;egg on his face —
“to look foolish after failure”; get one’s ducks in a row —“to organize properly”; in
one pen stroke —“a single decisive action with major effect”; a tissue of falsehoods —
“a connected series of lies”;rotten to the core —“completely morally corrupt”; bad
apple —“a dishonest person with negative influence”.

Analyzing these phraseological units, we can identify a number of intercon-
nected slots that implement this frame. The "risk and game-based escalation" slot,
formed by the expressions "raise the stakes," "up the ante," "double down," and so on
represents Russia as an actor whose political practice is understood through the logic
of strategic play, which involves accepting high risks and instrumentalizing conse-
quences. Within British media discourse, the "deception and manipulation" slot is
constructed through "play dirty games," "they are bluffing," "smoke and mirrors,"
and "Trojan horse," contributes to the construction of an image of systemic dishones-
ty within British media discourse, in which political behavior is interpreted by British
reader as portrayed as distorting reality and aimed at hidden influence. This set of
phraseological units fosters the idea of communication as a means of strategic per-
suasion rather than the transmission of reliable information. For the purpose of em-
phasizing Russia as a source of aggression, British media employ phraseological
units that form the "militarized aggression and violence" slot, represented by the units
"war machine," "wipe someone from the face of the earth," and "cannon fodder,"
where British media discourse purposefully constructs the perception of Russia as an
actor associated with military violence. At the same time, the "war machine" deindi-
vidualizes political agency, presenting it as an impersonal mechanism of conflict,
while "cannon fodder" shifts the emphasis to the human level, representing soldiers
as expendable. This creates a sense of the strategic instrumentalization of human life,
in which individual value is subordinated to military expediency.

The "instability and loss of control" slot, represented by "out of hand," "egg on
his face," and "get one's ducks in a row," in the analyzed media texts further construct
an image of political inefficiency. These units indicate internal inconsistency and
perceived loss of control, adding characteristics of unpredictability to the image of
the aggressor. The "coercive decision-making" and "unilateral action" slots, repre-
sented by the expressions "red line" and "in one pen stroke," emphasize a tendency
toward abrupt and unilateral political decisions implemented without regard for ex-
ternal coordination. These phraseological units are used to construct the notion of po-
litical power acting through pressure.

The "moral delegitimization" slot, realized through expressions such as "a tis-
sue of falsehoods," "rotten to the core," and "bad apple," aims to personalize the po-
litical system through the figure of the Russian President. Within British media dis-
course, these phraseological units function as instruments of linguistic manipulation,
contributing to the construction of an image of low credibility and negative moral
evaluation in audience perception.

Conceptualizing the representation of Ukraine in British media discourse al-
lows us to identify a stable frame: ""Ukraine — Moral Endurance,” based on the cog-
nitive metaphors of "conflict as a burden" and "conflict as a structurally unequal con-
frontation." [3] This frame captures not a state-institutional image, but rather a repre-
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sentation of the nation as a collective subject. British media discourse purposefully
constructs this representation by assigning the characteristics of endurance, suffering,
and the alleged moral legitimacy of resistance, thereby contributing to the polariza-
tion of media representations of the conflict in media discourse.

The phraseological units "to fight an uphill battle,” ""no end in sight,"” ""bear
the brunt (of),” ""have enough on one's plate," "pay in blood," "leave a scar,” and
""scorched earth" actualize the notion of prolonged burden and structural suffering,
within which conflict is conceptualized as a permanent burden distributed across the
entire collective subject.

The phraseological unit ""David vs. Goliath" (...Ukraine has outperformed
expectations in Washington and London, continues to fight on, and may just win
this 21st-century David v Goliath struggle. Its people are indomitable and unyield-
ing, brave and determined, savvy and funny when the chips are down. Unlike their
hapless Russian counterparts, they know exactly why they are fighting. — [The
Guardian, Luke Harding, Mon 26 Jun 2023]) (This example illustrates how British
media discourse constructs an asymmetrical opposition between the two parties.)
takes on particular significance in this context, reviving the archetypal model of
asymmetrical confrontation, in which Ukraine is constructed as a small, structurally
vulnerable, yet morally resilient entity. This unit reinforces the image of a nation with
limited resources, yet maintaining a high degree of moral agency and internal resili-
ence in the face of a significantly more powerful and aggressive adversary.

Combined with other phraseological units such as "fo fight an uphill battle,"
"bear the brunt of," ""no end in sight,” and "pay in blood," this frame reinforces
the notion of collective traumatization and the protracted nature of suffering.

The units "rally round the flag," "bear the flag of," ""guns at the ready,” and
"ready to play ball” form the context of collective mobilization and defensive cohe-
sion, reflecting the discursive representation of society as a mobilized entity united
around the idea of protecting identity and survival.

The phraseological expressions "tinderbox" and ""no end in sight” implement
the slot of chronic instability and existential uncertainty, reinforcing the notion of
conflict as a protracted and potentially escalating situation with no fixed end point.
The combination of these slots forms a discursive model in which Ukraine is repre-
sented as a collective nation, structurally embedded in the experience of prolonged
suffering and morally legitimized resistance, where endurance and sacrifice become
key components of national identity. Such asymmetries reflect broader ideological
structures constructed within British media discourse. Polarization between “positive
self-presentation” and “negative other-presentation” in news texts contribute to the
alignment of audience perception with dominant ideological positions.

The representation of the United States in the analyzed fragments forms the
frame ""USA — Unreliable Ally,” within which the American foreign policy position
1s constructed as only partially and functionally allied, with the degree of engagement
determined primarily by its own strategic interests.

The phraseological units "bring (someone) in from the cold" (“What is striking is
how they have already brought Putin in from the cold without Russia making any
gesture of goodwill.” — [The Guardian, Peter Beaumont, Sun 6 Apr 2025]) "carrots
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and sticks' (“Previously, Trump had not followed through on threats of more pres-
sure on Russia, preferring carrots to sticks in his dealings with the Kremlin.” —
[BBC, Steve Rosenberg, 23 October 2025]), "roll out the red carpet,” "'wrong-
footed," "tug of war," and "lay the groundwork' actualize the notion of instrumen-
tal and interest-based diplomacy, in which international interaction is represented as a
system of controlled actions oriented toward achieving a pragmatic outcome. The ex-
pression "carrots and sticks" captures the logic of political behavior based on a com-
bination of incentives and pressure, while "don't follow through on threats" reinforces
the component of the gap between declarative rhetoric and its practical implementa-
tion. The "asymmetric bargaining and strategic leverage" slot, implemented through
wrong-footed and contextually linked negotiating constructs, constructs an image of
the United States as an actor that evaluates international relations through the prism
of negotiating power and situational advantage, redistributing political pressure de-
pending on current advantages.

The "selective engagement and adaptive alignment" slot, represented by "bring in
from the cold" and "roll out the red carpet," reflects the selectivity of diplomatic en-
gagement, in which processes of normalization or distancing are determined not by
stable alliance commitments, but by shifting strategic priorities.

These phraseological units create an image of the United States as an ally with a vari-
able degree of engagement, whose foreign policy strategy is determined by the logic
of self-interest, negotiating power, and situational adaptation, rather than by fixed
ideological or normative commitments.

The reader is drawn into a pre-structured system of meanings, within which the
interpretation of events is purposefully organized and partially predetermined. This
discursive configuration functions as a form of implicit semantic influence, in which
evaluative attitudes are not directly declared but rather implied through stable phrase-
ological units possessing a high degree of cultural recognizability. More stable no-
tions of national actors are formed in the audience's perception, that is, mediated im-
ages of nations and their identities are constructed.

The analyzed British media outlets, including BBC and The Guardian play a
big role with phraseological units functioning as instruments through which national
and political perspectives are subtly articulated. Network media reduces the com-
plexity of geopolitical events to recognizable narratives, thereby facilitating au-
dience alignment with particular interpretative frameworks. Operating below the
level of explicit argumentation, phraseology exerts persuasive force through repe-
tition and cultural familiarity.
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A. C. lInenéea, macucmp, Kocmanaickuii pecuoHaIbHblll YHUBEPCUMEM
umenu Axmem baumypcwinynvt, Kocmanau, Kazaxcman

®PA3EOJIOI'UsI KAK UHCTPYMEHT KYJbTYPHOM
PEMNPE3EHTALIUU: ®PEHMUPOBAHUE POCCUIMCKO-
YKPAUHCKOI'O KOH®JIUKTA B BPUTAHCKHUX HUPPOBbBIX CMH

B crathe paccmarpuBaroTcs (ppa3eosiornyeckue €UHULIBI KaK CPEACTBA KyJib-
TYpHOU pernpe3eHTaluu B OpPUTAHCKOM IU(PPOBOM MeAUATUCKYPCE O POCCHUIICKO-
YKPaUHCKOM KOH(JIUKTE ¢ NpUMEHEHUEM (PpeiiMOBO-CIIOTOBOM MOJIENM aHAIHW3a B
paMKax KpUTHYECKOro nucKypc-aHanusa. [lokazaHo, 4yTo (pazeonornyeckue eanuHu-
bl (YHKIIMOHUPYIOT KaK KOHJICHCUPOBAHHBIEC OLICHOYHBIE CTPYKTYpblI, (HOpMUPYIO-
e acCUMMETpUYHbIe (GpeiMbl MONUTHYECKUX aKTOpOB. MccienoBanue MpuxoauT K
BBIBOJIY, UTO (Ppa3e0q0oruyecKue eIUHUIIbI BRICTYNAl0T MEXaHU3MaMH KYJIbTYPHOU U
UJICOJIOTUYECKON PEINpe3eHTAIlMU, CIIOCOOCTBYSI YKPEIUICHUIO JOMUHUPYIOIIUX Teo-
MOJINTUYECKUX HAPPATUBOB B OPUTAHCKOM MEAHAAUCKypCE.

Knioueswie cnosa: (dpazeonornyeckue €IUHUIIBI, KyJIbTypHasl perpe3eHTalus,
Teopust pperiMuHra, HUGPOBOI MEIUATUCKYPC, KPUTUUECKUN TUCKYpC-aHalu3, Opu-
tanckue CMU, uneonorudeckoe ¢ppeiMUpoOBaHUE, aHAIN3 MEIUAIUCKypca, TUCKYPC
Y UJICOJIOT UL
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