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CEKIUA 1 «ITPOBJIEMbBI OBIIEI'O U COITIOCTABUTEJIBHOTI'O A3BIKO3HAHUSA»

THE PRAGMATIC ASPECT OF IDEOLOGEMS IN THE SPEECH
OF BRITISH POLITICIANS
A.S. Ainabayeva, 1% year master’s degree student, academic adviser N.V. Mongilyova, Ph.D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Annotation: This article explores the pragmatic aspect of ideologemes in the speeches of British
politicians. Ideologemes are units of language that convey political ideologies and are often used by
politicians to promote their agendas and beliefs. The Conservative Party in Britain often employs
ideologemes such as "freedom" and "responsibility” to convey their political messages, while the Labour
Party often employs ideologemes such as "equality” and "solidarity” to convey their political messages,
and the Liberal Democrats often employ ideologemes such as "freedom™ and "fairness.” Through detailed
analysis of examples from speeches delivered by British politicians, this article examines the ways in
which ideologemes contribute to the formation of political identities and the conviction of decisions.

Key words: ideologemes, political discourse, British politics, pragmatics, persuasion, mobilization,
values, beliefs, historical context, social implications.

Introduction

Political language plays a crucial role in the communication of political messages and in the
mobilization of voters. ldeologemes, which are units of language that convey political ideologies, are
frequently used by politicians to advance their agendas and beliefs. In Britain, the three major political
parties, the Conservatives, Labour, and Liberal Democrats, use different ideologemes to communicate
their political messages. This article delves into the pragmatic aspect of ideologemes used by British
politicians in their speeches [1]. The article will explore how these ideologemes contribute to the
formation of political identities and the conviction of decisions. By analyzing examples of ideologemes
employed by each of the three major political parties in Britain, this article aims to provide insights into
the use of language in political discourse and the impact of ideologemes on political beliefs and actions.

Political discourse is an essential aspect of political communication that reflects political ideologies
and values. ldeologemes are abstract concepts that encapsulate political ideologies and provide a
foundation for political discourse. The pragmatic aspect of ideologemes lies in their ability to persuade
and mobilize voters. In the British political landscape, the Conservative Party, Labour Party, and Liberal
Democrats use different ideologemes to convey their political messages. Understanding the role of

ideologemes in political discourse is crucial for a deeper understanding of political messages, strategies,
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and identities. This research examines the pragmatic aspect of ideologemes in the speeches of British
politicians and provides critical insights into their historical and social context and implications [2,3].

Discussion

The Conservative Party in Britain often employs ideologemes such as "freedom™ and
"responsibility” to convey their political messages. For example, in a speech delivered in 2019, the then
Prime Minister, Theresa May, stated that "Conservatives believe in the freedom of the individual and the
responsibility that goes with it." In this example, the ideologeme "freedom" is being used to convey a
political message about the Conservative Party's belief in individual rights and liberties. The use of the
ideologeme "responsibility” implies that the Conservative Party believes that individuals have an
obligation to use their freedom in a responsible manner [4, p 147].

The Labour Party in Britain often employs ideologemes such as “equality” and "solidarity" to
convey their political messages. For example, in a speech delivered in 2019, the then Leader of the
Labour Party, Jeremy Corbyn, stated that "Labour stands for equality and solidarity, and we will fight for
a fairer society.” In this example, the ideologeme "equality” is being used to convey a political message
about the Labour Party's belief in equal opportunities and outcomes for all. The use of the ideologeme
"solidarity" implies that the Labour Party believes in collective action and support for those in need [5].

The Liberal Democrats in Britain often employ ideologemes such as "freedom" and "fairness" to
convey their political messages. For example, in a speech delivered in 2019, the then Leader of the
Liberal Democrats, Jo Swinson, stated that “Liberal Democrats stand for freedom and fairness, and we
will fight for a more open and tolerant society." In this example, the ideologeme "freedom" is being used
to convey a political message about the Liberal Democrats' belief in individual rights and liberties. The
use of the ideologeme "fairness"” implies that the Liberal Democrats believe in equality of opportunity and
fairness in outcomes [6].

The use of ideologemes in political discourse is an important aspect of communication strategy for
political parties. As seen in the examples above, the Conservative Party, Labour Party, and Liberal
Democrats in Britain all have their own distinctive set of ideologemes that they use to convey their
political messages. These ideologemes are often linked to specific political identities and beliefs, and are
used to mobilize voters and garner support [7].

In the case of the Conservative Party, the ideologemes "freedom" and "responsibility" are used to
convey a political message about individual rights and obligations. The emphasis on individualism is a
key aspect of Conservative Party ideology, and the use of the ideologeme "responsibility” implies that the
party believes that individuals have a duty to use their freedom in a responsible manner.

For the Labour Party, the ideologemes "equality" and "solidarity" are used to convey a political

message about equal opportunities and support for those in need. The emphasis on collectivism and



support for those who are less privileged is a key aspect of Labour Party ideology, and the use of the
ideologeme "solidarity"” implies that the party believes in collective action to achieve their goals.

Finally, for the Liberal Democrats, the ideologemes "freedom™ and "fairness” are used to convey a
political message about individual rights and equality of opportunity. The emphasis on openness,
tolerance, and fairness is a key aspect of Liberal Democrats ideology, and the use of the ideologeme
"fairness™ implies that the party believes in equality of opportunity and outcomes.

Overall, the use of ideologemes in political discourse is an effective way for political parties to
communicate their beliefs and values to voters. By using specific ideologemes that are linked to their
political identities and beliefs, parties can mobilize voters and garner support for their policies and
agendas.

Results

It is important to note that ideologemes differ from cultural concepts, such as freedom, as
ideologemes are specific to political discourse and are used to convey political messages and mobilize
voters. ldeologemes are often tied to a specific political identity, such as the Conservative Party's belief in
individualism and the Labour Party's belief in collectivism. Cultural concepts, on the other hand, are more
general and can be applied to a range of contexts [8].

Ideologemes are distinct from cultural concepts in their usage and context within political discourse.
While cultural concepts like freedom may hold significant value in a society, ideologemes are specific to
political messages and mobilization of voters. Ideologemes are more closely associated with the political
identity of a party or a politician, and they serve as a means to convey the party's ideology to the public.

For instance, the Conservative Party in the UK is associated with the ideologeme of individualism.
This ideologeme represents the belief that individuals should be responsible for their own welfare, and
government intervention should be kept to a minimum. The Conservative Party uses this ideologeme to
convey their commitment to small government and individual freedoms. Similarly, the Labor Party in the
UK is associated with the ideologeme of collectivism. This ideologeme represents the belief that society
as a whole should take responsibility for the welfare of its members, and government intervention is
necessary to ensure equality and social justice. The Labor Party uses this ideologeme to convey their
commitment to social welfare programs and government intervention in the economy [9, p 202].

In contrast, cultural concepts like freedom are not specific to a particular political party or ideology.
While different parties may have varying interpretations of what freedom means in the context of politics,
the concept of freedom itself is not inherently linked to any particular political identity. This makes
cultural concepts more general in nature and applicable to a range of contexts, rather than being specific

to political discourse [10, p 5].



Overall, understanding the distinction between ideologemes and cultural concepts is important for
analyzing the pragmatic aspect of political discourse. By identifying and analyzing the ideologemes used
by politicians, we can gain insights into their political identity, their message, and their intended audience.

Conclusion

In conclusion, the analysis of ideologemes in the speeches of British politicians provides valuable
insights into the pragmatic aspect of political discourse. ldeologemes are powerful tools that politicians
use to convey their political identity, message, and intended audience. Through the use of ideologemes,
politicians mobilize voters, frame political issues, and differentiate themselves from their opponents.

Throughout this article, we have examined a range of ideologemes used by British politicians, such
as individualism, collectivism, nationalism, and patriotism. We have seen how these ideologemes are
used to appeal to certain segments of the electorate, such as the working class or conservative voters. By
analyzing the use of ideologemes, we can gain a deeper understanding of the political landscape in the
UK and the various ideologies that shape it.

It is also important to note the distinction between ideologemes and cultural concepts. While
cultural concepts like freedom or justice may hold significant value in society, ideologemes are specific to
political discourse and are used to convey political messages [11, p 457]. By recognizing this distinction,
we can better understand the role of ideology in shaping political discourse and the ways in which
politicians use language to mobilize voters.

In conclusion, the study of ideologemes in the speeches of British politicians provides a valuable
lens through which to view the pragmatic aspect of political discourse. By analyzing the use of
ideologemes, we can gain insights into the political identities, messages, and intended audiences of
politicians. This knowledge can help us better understand the political landscape in the UK and the ways
in which language is used to shape political discourse.
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CTPYKTYPHBIE OCOGEHHOCTH BBEJIEHUSI BBICTYILJIEHUM TED TALKS
I'.T. bexbockiHOBa, MarucTpanT 1 roja o0y4eHus, Hay4Hbli pykoBoautens H.B. Monrunesa, Ph.D
HAO «Kocranalickuii peruoHajabHbIH
yHuBepcuteT UM. A.baliTypchiHOBa»,

Kocranaii, Kazaxcran

AnHoranusi: CTaThsi TOCBSIICHA M3YUYCHHUIO SI3BIKOBBIX OCOOCHHOCTEM PEYEBBIX MAHUITYIISIIUH,
HaOM0laeMble B CTPYKTYpE BBEIEHHUS TEKCTa YCTHBIX BBICTYIUIEHHNH. OCHOBHOE BHHUMAaHUE YIENseTcs
KOHTEKCTYaJJbHOMY U IIparMaTUYe€CKOMY aHajau3y BBEICHUW JIEKUMA O JIMYHOCTHOM pOCTE,
npezcraBieHHbx Ha tuiatdopme TED Talks. TTo ntoram ananu3a ObLTH BBISBICHBI YaCTOTHBIC S3BIKOBBIE
CpPEACTBA BO3JCHCTBUSA HA CIYIIAIOIIHUX: PUTOPUYECKHN BOINPOC, KU3HECHHAs UCTOPHS, HIOKHUPYIOLINE
3asBJIeHHE, OOpalleHus K ayAUTOPHH, HMIEPAaTHUBBI, HMIUTUKALMA, WUPOHMs. Pe3ynpTaThl IaHHOM
UCCIIEIOBATENLCKOM paboThl MOTYT OBITh HCHOJIB30BAaHBI CTYASHTAMH WM JIMIAMH, H3YyYaroliue
JUHTBUCTUKY, (DUIIOJIOTHIO ¥ TTyOJTUYHBIC BRICTYIUICHHS IJIs JATbHEHIIIET0 aHaIn3a.

KaroueBble c10Ba: nepcya3suBHOCTD, TMYHOCTHBIN POCT, myonuuHbie BoicTyruieHus, TED Talks.

Beenenue

TekcT ABIseTCS CIOKHBIM PE€YCBBIM aKTOM, OCYIII@CTBJ'I?I@MBII\/’I C OHpe}IeHéHHLIMI/I HaMCpCHUSAMU B
KOTOPOM HCIIOJB3YCTCA COBOKYITHOCTH A3BIKOBBIX CIWHHIL U HpI/IéMOB BOS}ICﬁCTBI/IfI Ha ajapecara. B
nparMaTuke BepOabHOrO OOILEHUs, y4YEHbIE CXOJSATCS BO MHEHMH, YTO KaXIbli aBTOp, co3jaBast
peueBoe COOOIIEHHE B YCTHOM WJIM NMUCHBMEHHOM (opme, ycTpemyeH BO3JeHCTBOBaTH Ha IMOJIydaTess
uH(pOpMallnK, UCTIONb3Ys CPeICTBA epcya3uBHOCTH [1, c.167].

TED (Technology, Entertainment, Design) — momymspHbIii (GopMar JEKIHMA O TEXHOIOTHUSX,
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pa3BiICUCHUSIX, JU3aiHE, TJIO0ANTBHBIX TTpodiemMax, OusHece u camopaszButuu. Jlekiusa TED — xkopoTkoe,
He Oonee 18 MHHYTHOE, YCTHOE BBICTYIUIEHHE CIICHUAIMCTa HA aKTyalbHYIO TEMY, MOHATHOE IIHPOKOM
nyOlMKe W OCHOBAaHHOE HA €ro JIMYHOM HaydHoOM wuccienoBanuu. llenp kondepenmmii TED —
pacupoCTpaHEHUE YHUKAIbHBIX UJEH Yepe3 BBICTYIUICHUS BBIJAIOIINXCS JIFOACH, KOTOPbIE BAOXHOBIISIOT
U TMOOYXKIalT 3puTeliell MBICIUTh mo-Apyromy. CrenoBaTenbHO, JIEKIHMM JaHHON KOH(epeHINH
OTHOCATCS K TEpPCYa3uBHOMY THUITy KOMMYHHUKAI[MH: €€ IeJb 3aKJII0YaeTCs B JKEIaHWU YOEIUTh
ayJIUTOPHUIO, CPOPMHUPOBATH OMpPEEICHHOE MHEHHE B CO3HAHMHU CIIyIIaTeNie 0 HayyHOU mpolieMe Hin
noctkeHuH [2]. Crnukepbl MCHOJB3YIOT Psifl JUHIBUCTUYECKUX CPEICTB, KOTOpbIE, KaK MPaBWIO, HE
UCIOJIB3YIOTCSl B aKaJIEMUYECKUX JIEKLIUAX U O00YyCIIOBIIEHBI MparMatuyeckoil cneundukoii. Bepbanbhas
COCTOBJISIFOIIIASI ITYOJUYHBIX BBICTYIUIEHUH JI€KUT B OCHOBE MPAarMaTUYeCKOro BO3JEHUCTBUSA, I1OITOMY B
¢dboKxyce BHUMaHUsI TaHHOW CTAaThU HAXOJATCS PEUYEBBIE CPEICTBA U IPUEMBL.-

TED Talks gacto cTaHOBHTBHCS IpEAMETOM HaydHOro ucciaenoBanus. ABtop I1. KxamkopHpeitoyH
HCCJIEI0BAB CTPYKTYPY BBEIECHHUS BBICTYIUICHHII Ha OCHOBE KOPITYCHOTO aHaJIU3a, BBIACISET €ro JBa
OCHOBHBIX 3Tamna (BBEAECHME TeMbl M ompeaeneHue ocHoBHOM wuneun). K. IlyHmoH Beimenwia neBATH
puTopudeckux xoJ0B BbicTymuieHuid Ha TED, cpenu KOTOpBIX JOMMHUPYIOIIMMU SIBISIIOTCA 68e0eHuUe
membl BO BCTYILICHUU, pa3sumue memvl B OCHOBHOM pa3Jiesie U uiasu noomeepicoeHus B 3aKII0UeHu |3,
4]. BBeneHue sBIAETCS BaKHOM KOMIIO3MIIMOHHOW YacThlO JHOOOr0 TekcTta, 00 STOM mHcal emie
Apucrorens U Apyrue aBTopsl |5, c. 240].

[{enbto TaHHOTO MCCEA0BaHUS SBISETCS AaHATU3 A3bIKOBBIX OCOOCHHOCTEH peyeBbIX MAHUITYJISLINM,
Ha0II0/TaeMbIe B CTPYKTYpPE BBEJICHUS YCTHBIX BBICTYIUICHUU.

Martepuaa u MeTOABI HCCICOBAHUSA

Marepuanom wuccnefoBaHusi TOCHYX Wi 10 BBICTYIUICHMH Ha aHTIUHUCKOM S3bIKE IO TEMeE
JUYHOCMHBIL  pocm, KOTOpble ObUTM B3ATHI ¢ oduiuaibHoro BebO-caiita TED (www.ted.com),
OTCOPTUPOBAHHBIE MO KaTEropuu, Hambojee MpocMaTpUBaeMble BUAEO, YHUCIO MPOCMOTPOB KOTOPBIX
BappupyroTcs oT 15 no 45 munmnonos. K. Pomxepc u A. Macnoy paccMaTpuBarOT JIMYHOCTHBIM POCT Kak
CIIOCOOHOCTh 4elloBeKa OBITh I1IeNeyCTPEMIIEHHBIM, UMETh BHYTPEHHEIO II€IOCTHOCTHOCTh, MPUHUMATH
ce0sl U OKpPYKAIOIIMX, YMETh TBOPYECKH M KOHCTPYKTHBHO peLIaTh >KU3HEHHbIE BOIMPOCHI, YCIEUIHO
peanu3oBaTh U pa3BUBATH JIMYHOCTHBIA moTeHuuan [6, ¢.38—46]. Crnukepbl UCHOJIB3YIOT ONpPEIEICHHBIE
SI3BIKOBBIE IIA0JIOHBI B BBOJHOW YacTH, YTOOBI HAYaTh paccKas, MPHUBJICYb BHUMAHHUE, 3aMHTEPECOBATh U
BJIOXHOBHUTH IIHPOKYIO ayAMTOPHUIO M3 pa3HBIX CioeB oOuiecTBa. B Xxone uccieqoBaHusl marepuana
MPUMEHSUTUCH METO/Ibl KOHIENTYAIbHOI'O U IIParMaTHueCcKOro aHaln3a.

PesyabTarsl

BaxubiM (akTopoM B YyOEXKIEHHWM pEIUIUEHTA CTAHOBHUTCS YMEHHE TOJB30BaThCSA 3aMacoM
PUTOPUYECKHUX CPENICTB U MPUEMOB, MMO3BOJISIFOIIMX IEPEBECTU PEUb U3 CYOBEKTUBHOTO MOl BOCTIPUSATHI

B 00beKTHBHOE Tmojie. Pacckazumk, cO3HATeNbHO MOJUGUIUPYET CMBICIAaMU Ha CUTHHU(PUKATUBHOM
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YpOBHE, 3aJaBasi HamNpaBJICHHUE MBICIM M  yIpaBisieT BHUMaHueM ayautopuu [l1, c. 160]. 3mech
OpUMEpaMU MOTYT TOCTYXXHT IPHEMbl YCTAHOBJICHHUS CBS3M C CIYIIATEISIMA U OOpamieHuss K HUM
UCTIONB3Ysl MECTOMMEHHMsI 661 M 8am. SO just to give you an idea, | just want to give you some more
information; | want to tell you why | decided to do this; You guys realize, the entire company is a website;
| want to show you today three things.

Tak K€ 4acTbIM NPHUEMOM SBISIETCS PUTOPUYECKUN BOIPOC, KOTOPBIA NPUCYTCTBYET B KaXIOM
BUJCO. DTOT mpueM (OPMUPYET JTOBEPUTEIbHBIC OTHONICHHS W CO3JacT o0pa3 Oecempl MExXIy
roeopsnmM u ciymaronmm: Everyone here knows you've all got natural physical needs, right?; Why is it
so hard to pay attention? / Why do they market to us if we can't buy them? / Why is this happening to us?
/What do we have in common? HauuHasi pUTOPHUYECKHIA BOMPOC C BOMPOCHTEIBHBIX CJIIOB aBTOPHI
noOy>KJIAI0T JIIOIEH 3aIyMaThCs O HATMYUU BOJIHYIOLIUX MTPOOJIEM, KOTOPBIE TPEOYIOT PEILIECHNUS.

JKU3HEHHBIH OIBIT U JIMYHBIE TPYAHOCTHU paCCKa3duMKa HALCJICHBI Ha 3MOLIPIOHEU'II>HBII>1 OTKIIUK,
BOSI[GIZCTB}/TOT Ha HACTPOCHHC cnymaTeneﬁ, BOBJICKAKOT HUX B OHAJIOI. I/ICTOpI/II/I 3aACBAKOT YYBCTBa
JIFOJICH, CJIOBHO OHU CaMU TepexkIn uXx [7, ¢.36-37]. Kaxaplii ciukep AeTUThCS JINIHBIM OITBITOM, YTOOBI
YKa3aTb Ha CBOU LCHHOCTH, NPUHOUIIBI WU aBTOPUTCT, MOJ 3THM IMMOAPA3yMEBACTCA, YTO OH AOCTOHWH
BBICTYIATh Ha criene. A few years ago, before my freshman year in High School, | wanted to. / My story
begins in Caracas, Venezuela, in South America, where | grew up / Seven years ago, a student came to
me and asked me to invest in his company / When | was first learning to meditate / When | was a
teenager, | remember going to my doctor.

ITo muenuro T.A. Ban Z[eﬁKa, B MOTHUBALIMOHHOM IUCKYPCC MAHUITYIIITOPBI CTPEMATCA CKIIOHUTDH
CBOIO ayJAUTOPHUI0 K 00pa3y MBICIH WM JICHCTBHIM, OTBEUYAONIMM WX HHTepecam [8, ¢. 359-383].
['maBHOM 11€7bI0 TOOYAUTENBHBIX MPEIIOKEHUN SBIISETCS MPU3BIB K JACHCTBUIO TOTO, K KOMY oOparieHa
peub. Bujbl moOyxaeHus: mpukas, TpeboBaHue, MPEeaynpekaeHHe, COBET, pockba, mokenanue: | think
when you say you can't draw, that's just an illusion, and today I'd like to prove that to you. / There are
only two things you need to do to be able to achieve this. One is have an open mind. / So | want you to
take a millisecond right now and think about what you want. / You know what it is, don't analyze it to
death, just pick something. / We have to ask ourselves / You've got to admit that's a lot of choice/, you
have to decide what kind of person you want to be./ You need to feel you belong. You need to feel your life
has meaning and purpose.

NMIuuTHBIE BRIPAKEHUS MOAPAa3yMEBAONIUE CKPBITYI0 CAMOPEKIaMy M MPE3EHTALUI0 JIUYHOTO
OpeH/a BBISBIICHBI B Clleayronux npuMepax: Last year my Mom and her team of scientists published the
first successful Progeria Treatment Study. / | will help you get whatever you want by any means
necessary/ 1 make my living talking to people, I still have a great conversation with them / A hundred
seventy-five salad dressings in my supermarket, / A book that I've written | ended up going on a big

journey all over the world, I traveled over 40,000 miles./ | am a journalist.
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H_IOKI/Ip}IIOIHI/Ie 3ad4BJICHUA OIIKMPArOTCA Ha KOHKPETHBIC CTAaTUCTHYCCKHUEC OaHHBIC, KOTOPBIC
BBI3BIBAIOT Y CIIyIIATENel pa3sHOOOpa3HbIe IMOILIMH U XKeJaHue y3HaTh noapoonoctu: | weigh only about
50 pounds. / Do you know that a third of Americans feel dissatisfied with their lives right now? That is a
hundred million people!/ Pew Research did a study of 10,000 American adults, and they found that at this
moment, we are more polarized, According to Pew Research, about a third of American teenagers send
more than a hundred texts a day / | was given higher and higher doses until, for 13 years.

Hcnions3oBanue PUTOPUYCCKOro IprueMa HUPOHHUH IMOMOracT TaAKXC YACPKHUBATL BHHUMAHUC BO
BpCMs BLICTYIIJIICHUS. B IMPUBCACHHBLIX IPHUMEpax CIHUKEPBI HUCIIOJLB3YIOT CUTYAllUOHHBEIC U CIIOBECHBIC
Bubl wponuu: I'm not saying we're all going to draw like Michelangelo / We were going to go a little
further north, to Orlando, where Mickey Mouse lived. My favorite is the middle one - the MP3 player,
nose hair trimmer, and créme bralée torch / But these days, with climate change and anti-vaxxing, those

subjects are not safe either.

Cnukepbl 3a4acTHYIO HCIOJIB3YIOT HedopmanbHOE NPUBETCTBHUE, YTOOBI YCTAHOBUTH CBSI3b C
ayautopued. OJTHaKO, JISKTOPbI MOTYT MPOIYCTUTh 3TOT ATAIl U HA4YaTh Pedb ¢ UCTOpUH U3 xu3Hu: Hello
everyone. I'm Sam, and | just turned 17/ Hi! / Bigger welcome! Hello, San Francisco! / Hi, everybody!
How are you?/ Thank you so much. | am a journalist. / For a really long time, | had two mysteries that
were hanging over me / | love learning foreign languages.

[TpoBeneHHoe uccnenoBanue nokasano, uto cnukepsl TED Talks ¢ momotsto BepOaibHbIX CPEICTB
BO3JICHCTBUS NIPUBJICKAIOT U YIEPKUBAIOT BHUMaHHE ciaymareneil. KoHTekcTyanbHbI U IparMaTU4eCKui
a”Hanmu3 BblcTyluieHUH TED mo3BofMI BBISIBUTH SI3BIKOBBIE CPE/ICTBA, MCIOJIB3YEMbIE B MOMYJISPHBIX
NyOJIMYHBIX BBICTYIUIEHUSAX OpaTOpaMu sl JOCTHIXKEHHs KEeJaeMOro KOMMYHHUKAaTHUBHOTO 3¢¢ekra:
PUTOpPHYECKHE BOIPOCHI, MOOYKAAIONMNE K JCHCTBHUAM NPEIJIOKEHHs, CIIOBa OOpamieHus K myOimKe,
3aMeHa JIMYHBIX MECTOMMEHHH s Ha Mbl. PSII[ HCIIOJIB3YEMBIX S3BIKOBBIX BBIpa)KeHI/IfI ACIA0T peub B
OoNbIICH CTENEeHU HArIsAHOM, SMOIMOHAIBHO-PKCIPECCUBHON W YCHJIMBAIOT BO3JEHCTBHE Ha
ciymaTeneif, a UCIONb30BaHUE B PEUd pa3IMYHBIX Pa3TOBOPHBIX 3JIEMEHTOB NPHUAAET BHICTYIJICHHIO
€CTECTBCHHBIH XapakTep IPYXKECKOW JIOBEPUTEIHHOM O€cenbl, BBI3BIBAET HMHTEPEC H YyIEPKHUBACT
BHUMAHHEC ayIUTOPHH.

BriBoabI

B 3akmroueHun HEOOXOIMMO OTMETHUTh, YTO B JAHHOH CTaThe OBLIM ONMUCAHbI Haubojiee 4acTo
BCTpCHAIOIMIUECA MAHUIIYJIIATHBHBIC IAarv, MCIOJB3YEMBIC Ha OJTallc BBO)IHOfI JaCTu IIOBECTBOBAHMUS.
Cnukepbl mpuOeraroT K MaHUNYJISIUH, YTOOBl OBbITh yOEAMTENbHBIM, MPUMEHSS pa3HOOOpa3HbIe
SI3BIKOBBIE CPEACTBA U CIOCOOBI. Bo Bcex necaTn mpoaHaau3HUpOBAHHBIX BBICTYIUIEHUH ObUTM 3aMeuYeHbI
S3BIKOBBIE TPHEMBI: pPAacCKa3 MCTOPUM U3 HKHU3HH, PUTOPUYECKHE BOIPOCHl W HpoHUS. Penko
HCITOJIB30BAJIOCH IMMOBTOPCHUE KIIIOYEBBIX CJIOB, WAWUOMBI, Pa3rOBOPHBIC BBIPAKCHHUA U APKO BBIPAXKCHHAA

MOTHBAIIUS K COBEPUICHUIO JCHCTBUN HA MyTH CaMOPa3BUTHA. M3 3TOr0 MOXHO CHENaTh BHIBOJ, YTO B
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BoicTyuieHuax TED pasnble mpuembl MaHUNYJSIUU MOTYT OBITH IPEJCTaBICHBI HE TOJBKO B Hayale

BBICTYIIJICHUS, HO XU HA TPOTAKCHUHU BCCT'O BBICTYIUICHUA UJIM B KOHIIC.

Cnucok Bugeo TED Talks
Sam Berns - My philosophy for a happy life
Graham Shaw - Why people believe they can't draw
Mel Robbins - How to stop screwing yourself over
Celeste Headlee - 10 ways to have a better conversation
Mariana Atencio - What makes you special?
Adam Grant - The surprising habits of original thinkers
Judson Brewer - A simple way to break a bad habit

Barry Schwartz - The paradox of choice

© ©° N o Ok~ w DR

Johann Hari - This could be why you're depressed or anxious

10. Lydia Machové - The secrets of learning a new language
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FORMATION OF IMAGE OF THE UNIVERSITY WITH THE HELP OF MEDIA TEXT
N. Bektybayev, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph.D.
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This article explores the impact of media text on the formation of a university's image
and its influence on student decision-making. Using a mixed-methods approach, the study combines
qualitative analysis of material with a survey of university students. Results indicate that universities use
a variety of strategies to shape their image, including branding, marketing, and storytelling. Positive
media text has a significant consequence on student decisions, while negative can dissuade students from
attending. However, it is important for students to approach information with a critical eye and consider
other sources of information when selecting a university. The study concludes that universities must
carefully consider the influence of their media text and present a balanced and accurate representation of
their institution.

Keywords: university image, media text, marketing, mixed-methods approach, qualitative analysis

Introduction

When it comes to selecting a university, publicity plays a crucial role in shaping our perceptions
and influencing our decision-making process. They can take many forms, including news articles, social
media posts, advertising campaigns, and other promotional materials. Each of these mediums can have a
critical effect on how students view universities and ultimately make their choices.

One way that universities use media text to create a compelling image is through branding and
marketing. To attract students and their families, universities put considerable effort into building their
brand and marketing themselves effectively. This involves investing resources in various strategies,
including media text such as marketing and storytelling, to shape the university's image. According to a
study by Lipman Hearne and The National Research Center for College and University Admissions,
brand is one of the top factors that students consider when selecting a university.

The image of a university is shaped by a wide range of factors, including academic excellence,
faculty, location, campus culture, and more. One weighty factor that contributes to the brand is media
text, including marketing and storytelling. This research aims to explore how publishing influences the
formation of a reputation of a university and its potential impact on student decisions.

Methods

This study was conducted using a mixed-methods approach, combining a qualitative analysis of
media text with a survey of university students. The qualitative analysis focused on a range of texts,

including news articles, blog posts, social media updates, and university websites. We analyzed the tone
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and content of each text and identified the main themes and messages conveyed.

The survey was distributed to students at various universities and asked questions related to their
decision-making process and the role of media text in shaping their perceptions of universities. The
survey included both open-ended and closed-ended questions, and responses were analyzed using both
quantitative and qualitative methods.

Results

The qualitative analysis of material revealed that universities use a range of strategies to shape their
image, including highlighting academic excellence, unique programs, campus life, and faculty
accomplishments. Branding and marketing efforts were found to be prevalent across all types of content,
while storytelling was more common on social media and university websites.

The survey results showed that media text is a essential factor in shaping students' perceptions of
universities. Nearly 80% of respondents reported using websites and social media, to research
universities. The majority of respondents reported that positive texts, such as stories of student success
and community involvement, had a significant impact on their decision to attend a particular university.

However, negative content, such as reports of crime or controversy, also had importance on
students' perceptions of universities, with nearly 50% of respondents reporting that negative information
influenced their decision to avoid a particular university.

Discussion

The mixed-methods approach used in this study allowed for a comprehensive understanding of the
role of media text in shaping students' perceptions of universities. By combining qualitative analysis of
broadcasts with a survey of university students, the study provided both a broad overview of the strategies
used by universities to shape their image and a deeper insight into the impact of media updates on
students' decision-making process.

The qualitative analysis of media text identified the main themes and messages conveyed by
universities in their branding and marketing efforts. According to the findings of the research, universities
employ multiple techniques to influence their reputation, such as emphasizing their outstanding academic
performance, distinctive programs, and campus experience. They execute these strategies via various
types of media content, like updates on social media and their official websites. This is consistent with
previous research that has shown that universities use a variety of strategies to create and maintain their
brand image [1, p. 357]

The study also found that storytelling was more common on social media and university websites.
This is in line with the growing trend of using storytelling in marketing and branding efforts, as it allows
universities to create an emotional connection with their audience [2, p. 963]. The use of storytelling in
media has been shown to increase engagement and brand loyalty [3, p. 339].

The survey results showed that media text is a vital factor in shaping students' perceptions of

16



universities. The majority of respondents reported using internet to research universities, and positive
information had impact on their decision to attend a particular university. This highlights the importance
of universities using positive content to create a favorable image and attract potential students.

However, the study also found that negative data had impression on students' perceptions of
universities. Nearly 50% of respondents reported that negative material influenced their decision to avoid
a particular university. This highlights the need for universities to be aware of negative media coverage
and to address any issues promptly to mitigate their effect on the university's image.

The results of this research suggest that media text plays a significant role in forming the image of
universities and influencing student decisions. Universities use them to create a strong brand identity and
showcase their unique features and programs. Positive content can attract prospective students and create
a sense of community and belonging. However, negative one can have a damaging power on the image of
universities and dissuade students from attending.

It is important to recognize that broadcasting is not always an accurate representation of
universities. Media text can present a skewed or one-sided view of universities that is not reflective of the
full picture. Therefore, it is necessary to evaluate other sources of information before making any
conclusions or decisions.

Conclusion

The portrayal of universities in media texts is important in shaping their public image and can have
an influence on the choices made by students. Positive information can attract prospective students and
create a sense of community and belonging. However, negative one can have a damaging impact on the
image of universities and dissuade students from attending. Therefore, it is important for universities to
carefully consider the impression of their publicity and present a balanced and accurate representation of
their institution.

In conclusion, this study demonstrates the importance of media text in shaping students' perceptions
of universities. By using a mixed-methods approach, the study provides a comprehensive understanding
of the strategies used by universities to shape their image and the importance of media text on students'’
decision-making process. The findings suggest that universities should focus on using positive content
and storytelling to create an emotional connection with potential students and be aware of negative media

coverage and address any issues promptly to maintain a favorable image.
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THE EMOTIVE ASPECT OF FAKE NEWS HEADLINES
Zh. Zhalimbetova, 1% year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,
Kostanay, Kazakhstan

Abstract: In this article we attempt to consider the phenomenon of fake news in the modern media,
emotivity and emotheme. This article also presents the classification of fake news depending on different
features, which was identified by A. Sukhodolov. All definitions of fake news, which was given in this
article are perceived by the reader as true due to the use of emotivity at different levels of language. The
article examines the expressions of emotivity in fake news headlines using the method of component and
contextual analysis. All the headings of the fake news articles given below have been refuted by trusted
sources.

Key words: fake, fake news, emotivity, emotheme, media

Introduction

Fake news is a media phenomenon that is faced by a lot of people and is increasingly mentioned by
the leaders of world powers as a worldwide problem. The concept of fake includes different devices of
media environment, such as texts, photos, video and audio recordings. [1]

Main part

There are many different definitions of fake news, including using satire to discuss public affairs
(Marchi 2012); blurs lines between nonfiction and fiction (Berkowitz and Schwartz 2016); propaganda
entertainment (Khaldarova and Pantii 2016). A. Sukhodolov identified following features depending on:
the ratio of reliable and unreliable information; the reliability of the circumstances of the time and place

of the event; the composition of the persons mentioned in the “news”; the purpose of creation and
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distribution; the level of perception of reliability. [2, p. 143]
A. Sukhodolov distinguished the following types of fake news depending on:
1. The ratio of reliable and unreliable information
a) Fully false information
b) Partly false information
¢) True story with some distortion;
2. The reliability of the circumstances of the time and place of the event
The news may be presented as a true story that took place in another time or place;
3. The composition of persons mentioned in the news
The news may appeal to a public person without any evidence;
4. The goals of creation and distribution

The goal of news creation and distribution may be entertainment, political advantage, fraud, PR and

etc.;

5. The level of perception of reliability

a) News that are obviously fake

b) News that can raise doubts about fake news and encourage readers to check the information
received

c) News falsified so convincingly that doubts about their falsity practically do not arise[2, p. 144-
149]

According to Claire Wardle and Hossein Derakhshan we may distinguish types of information
disorder:

1. Mis-information (false connection, misleading content)

2. Mal-information (some leaks, some hate speech)

3. Dis-information (false context, imposter content, manipulated content and fabricated content) [3]

The fake news definitions that were mentioned above are achieved with the help of emotivity.
Emotivity is described as the semantic property immanently inherent in the language to express
emotionality as a fact of the psyche by the system of its means (Shakhov 2009). Considering issues
related to textual emotivity, scientists usually focus on one of its aspects. textual emotivity as a stylistic
category(l. Arnold, T. Matveeva, M.Kozhina), as a set of linguistic means(V. Maslova), as one of the
aspects of text semantics (I. Bydina, V. Bolotov, I. Tomasheva), as a kind of modular text(N. Arutyunova,
E. Wolf, V. Gak). The transformation of a fragment of person’s emotional experience into an emotive
content is associated with the existence of a mechanism for recording a particular situation, which served
as an emotional stimulus to more general and widespread situation. As a result, there is a certain range of
topics of the text that called an emotheme. Emotheme is considered to be a piece of a text, whose

meaning is a source of emotional impact. [4, p. 186]
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According to Professor M. Blokhov, the title of a journalistic text can be considered to be an
emotheme of the text. The headings of texts can have both informative and influencing effects on the
reader.

The aim of the article is to analyze emotivity of fake news titles. Component analysis and
contextual analysis were chosen to achieve the goal.

The method of component analysis is based on the thesis that the meaning of a word is an ordered
structure, a set of elementary units. Component analysis as one of the linguistic methods assumed that the
meaning of any linguistic unit consists of semantic components, and the vocabulary of a language can be
described using a relatively small and at the same time limited number of semantic features.

Contextual analysis is used to study the functional specificity of words and their meanings. They
distinguish, respectively, contextually conditioned and contextually independent meanings of words and
determine the conditions for their implementation, depending on a particular context.

Results

We selected some headlines of ‘fake news’ articles for further analysis. All of examples were taken
from reliable sources such as BBC and rairfoundation.com, and were denied. We divided examples into
several techniques and selected according to the techniques.

1. The use of words that define the "threat to life" emotheme:

For instance, CDC Official Admitted COVID-19 Vaccines Cause Debilitating Illnesses. The
example triggers an associative series: health, life-threatening danger. In this case we may see the
component ‘illness’, which appeals on the basic instincts of human fears of diseases and associates with
the threat to life, and this effect is enhanced by the extension component ‘debilitating’. The component
‘illnesses’ 1s plural, which increases the impact on the reader. At the head of the title are words ‘COVID-
19 Vaccines’. With the help of this analysis we can clearly see that emotheme of the heading is ‘threat to
life’. We have also researched similar articles. There are some examples: The Covid-19 Vaccines cause
AIDS// The Covid-19 Vaccines cause harm and death// The Covid-19 Vaccines cause cancer//
Vaccination causes distressing death. [5]

As we can see there are ‘disease’ components such as AIDS, harm, death and cancer, which has
emotive influence on readers. The contents of these headings are implicated in a behavioral reaction
designed to distrust the prescriptions of doctors.

On the internet there are a lot of fake political articles such as Covid and the ‘Toxic Vaccines’ are
Bio-Weapons Created by U.S. Department of Defense.[5] Author tries to influence the readers’ emotions
with the help of these components ‘covid’, ‘bio-weapon’ and ‘vaccines’, that is enhanced by the adjective
‘toxic’. All of three are perceived as a danger to life by the readers.

2. Appeal to an authoritative opinion

Furthermore, author of the text (CDC Official Admitted COVID-19 Vaccines Cause Debilitating

20



Ilinesses.) refers to reliable source, which in the title is presented as CDC (Center for Disease Control and
Prevention), the component is used to show that the article could be trusted and cause distrust of health-
care authorities. Although there is no indication of the reliability of the existence of these sources, such as
country, address and identity of the expert.

3. Motivation to discredit authorities

In Covid and the ‘Toxic Vaccines’ are Bio-Weapons Created by U.S. Department of Defense
example the author claims that the threat to life was created by the U.S. Department of Defense. Under
the influence of the “threat to life” emotheme, the reader is inclined to believe this information, thereby
causing distrust to authorities.

Another example How a Philly Mob Stole the Election — and Why He May Flip on Joe Biden [5].
The example triggers an associative series: corruption, deception. The title consists of two parts, both of
theme starts with question words, that makes readers think that the whole truth has been made public.

4. Pseudoscientific terms

The next example is Save The Endangered Pacific Northwest Tree Octopus from Extinction. [6]
The heading starts with the imperative verb ‘Save’, which encourages the reader to take part in the action.
To make the reader believe into the existence of such species, the author used pseudoscientific
component. The impact on emotivity is caused by the feature component ‘Pacific Northwest Tree’ and
‘extinction’, which causes compassion.

5. The use of words affecting “family, children” emotheme

For instance: Save Our Schools, Save Our Children. The example triggers an associative series:
family, children, children’s safety. The title of the text appeals on human’s parents’ instincts with the
help of two components ‘school” and ‘children’. The author uses possessive pronoun to show that it is a
common problem.

Conclusion

In this article emotivity was considered on the example of fake news headlines in media
environment. Thus, analyzing the examples were given abouve we can conclude that the impact on

emotivity is caused by the impact on the timeless values of a person.
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Abstract: The author examines the process of euphemisation of language, in particular the
functional features of euphemisms in the English-language media. The aim of the paper is to identify the
trends and peculiarities of euphemisms usage, functioning in modern English language media. In order to
obtain the most relevant results of the research, the author chose the semantic field of death as the topic
for analysis. The main research methods are classification method and analysis of the accompanying
contextual information, and the material has been selected by means of a continuous sampling method.
The most interesting nominations, from the author's point of view, are given as examples.
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Introduction

It has been well established that in the contemporary society and in the mass media which reflect
the social life there is a steady tendency towards the emergence of new thematic groups of euphemisms
due to the appearance of new spheres and phenomena that are subject to disguise. Euphemisms used to
describe death are one of the most effective ways to hide the negative connotation of a message through
its functional features [1, p. 78].

In recent years, a wide range of issues related to euphemisms have been the focus of research: the
spheres of the use of euphemisms [2, 3] and the reasons for the use of euphemisms in various types of
discourse [4, 5] were studied. The relationship between euphemisms and taboos [6, 7] and the ways of
euphemizing [8, 9] are also of interest to modern researchers. However, despite the large number of

works devoted to euphemisms, the functional aspect of euphemisms of the concept of death remains
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understudied.

The aim of the study is to examine euphemisms related to the semantic field of death in media
discourse on the basis of articles published in periodicals. This study focuses on the functional features of
euphemisms and their characteristics. In order to implement this intention, the objectives like identifying
the linguistic features of euphemisms and their fundamental features, revealing the peculiarities of the
functioning of euphemisms of death in the media discourse, formulating the main functional features of
death euphemisms have to be performed.

Methods

A combination of research procedures and methods, including classification method (highlighting
thematic groups and types of euphemisms); method of quantitative data processing (determination of the
frequency of use of units analyzed in the work) were used as the methodological basis for this study,
which aims at a comprehensive study of the functional features of euphemisms.

This article presents some results of the research aimed at studying the features of euphemisms'
functioning in the modern English-language discourse on the material of the media texts published in the
US and UK national quality publications during the period from September 2021 to March 2023 [10, 11].

Results and Discussion

The phenomenon of death, crucial in any culture. The abundance of relevant vocabulary can easily
be explained by the human fear of imminent death and the consequent tabooing of the exact name of the
phenomenon, an attempt to avoid naming it directly.

The first concept considered was to die. Analysis of the data showed that the most common
euphemisms are: to pass away (21%), to be dearly departed (8%), to lose one's battle (5%), to breathe
one's last (4%), to leave this world (4%), to slip away (3%). Single cases: to be gone, to end one's life, to
gain one's angel wings, to not to survive, to go to sleep forever, to fade away. The mention of the direct
nomination to die and its forms is 54%.

The most common euphemism was to pass away. Here the idea of passing into another world is
expressed by the verb to pass, reflecting the idea of a way, a transition, a departure. In this sense, the verb
may be accompanied by various afterwords: to pass away, off, on, out, over. “I got a call last night from a
friend, around midnight, to say he has passed away” (The New York Times, 2022). “Tania Mallet who
played Tilly Masterson in GOLDFINGER has passed away” (The Guardian, 2021).

The next common concept is to represent life as a kind of journey, then death is the end of the it: to
breathe your last. “She breathed her last in the studio itself” (The Guardian, 2023). Here the end of life is
associated with the concept of last: last bow, last call.

But at the end of the path there is also a beginning, so when we die, we go on a journey: to depart
this life, to be dear departed. “And it's also common practise to turn off any music in your car while you
drive near the dearly departed” (The New York Times, 2023).
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Some euphemisms emphasise that the deceased did not, in fact, die, but went "there" before the
living: to go to sleep forever, to be gone. “Rob was the tall, snarky Irish boy who brought me and my
husband together. Then, one day, he was gone” (The Guardian, 2021). “She's disappeared, she's gone,
she's gone” (The Guardian, 2023).

In addition, the verb to leave is often used in speech: to leave this world, to leave the building, to
leave the land of the living. “We were both with her when she came into the world and we were both with
her when she left the world” (The New York Times, 2022).

Another concept considered is graveyard. According to our data, the term graveyard is used in 38%
of cases, while its counterpart cemetery is used in 62% of cases. Opinions of researchers differ as to
whether the word belongs to the category of euphemisms. The etymology of the word is as follows:
koiman (to sleep) - coemeterium (dormitory, sleeping room) - cemetery. In the Middle Ages, the clergy
began to use the word in the sense of "cemetery" in order to avoid direct reference to graves and burials,
which gives us the right to speak of the word as a euphemistic expression of an undesirable phenomenon.

Based on the results, we can state that today the media pay close attention to the issue of death,
burial and other things, as evidenced by the multitude of relevant euphemisms. It is worth noting that
when describing the death of a child, a tragic or heroic death, a euphemistic substitute is used in 4 out of 5
cases. “Our darling girl, Alice, gained her angel wings today” (The New York Times, 2023).

Conclusion

The study analyses the functional features of euphemisms of the semantic field of death in the
media. The main functional characteristics and potential of euphemisms in mass media discourse are
identified.

Euphemisms are a phenomenon that belongs to the sphere of speech pragmatics and penetrates into
different functional styles of speech. Euphemisms are used in different aspects of contemporary
discursive practice, including the media sphere, which is characterised by a high level of actualisation.

The main conclusion to be drawn from a study of the use of euphemisms used in English-language
media to describe death and related social events is that their main functional purpose is to reduce
difficulties and make the tension of the situation more manageable.
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Abstract: This article is based on the materials of TV shows of the entertainment genre produced
by some of the most popular faces of the American broadcast in this genre. First of all, the genre of the
talk show and the personality of the host Oprah Winfrey are considered. It is worth noting that the format
of the conversation of the presenter, guests and viewers is almost unchanged in all programs of this genre.
As a result, the viewer's attention is focused on the personality of the presenter, whose resourcefulness,
sense of humor, skill to build a competent interview and listen to the guest, to win over the audience
largely determine the success of the program and, in principle, distinguish one program from another.

Key words: entertaining discourse, talk show, American TV presenters, Oprah Winfrey

Introduction

Television discourse is a complex type of communication, which is based on verbalization
(reflection) a specific mentality that creates its own way of perceiving the world. This type of media
discourse belongs to the interactive (dialogic) type and has specific characteristics, the main of which are:

1) mandatory presence of two participants in the communication process — the addressee and the

addressee;
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2) interaction of the telecommunicator and the TV audience: a) direct — interpersonal (for example,
in the studio, filming on the site, on the street, etc.); b) indirect (unsymulted and simultaneous
[communication in interactive mode]).

It is the activity of communicants aimed at emotional and informational interchange, at establishing
and maintaining contact, as well as mutual verbal and non-verbal influence.

Talk show as a special genre of television discourse is one of the types of institutional discourse.
The system-forming features of this type of discourse include the purpose of communication,
communication participants and communication methods.

Main body

In "The Oprah Winfrey Show", the designation of the topic and the presentation of guests is most
often carried out in the form of a video at the beginning of the program before or after the greeting of the
viewers. In the absence of a video, the beginning has the following structure (the topic of the talk show:
"Incredible Weight-Loss Follows-Up", aired on 04/24/03): Greeting of the TV audience by host Oprah
Winfrey: "Thank you. Good to see you. Good. Oh, good. OK. Have a seat. Have a seat».

The designation of the topic of the talk show: "Have a seat, because this is the day you've been
waiting for. It's time to move out of your fat zone and take back your life». Introducing guests (and
experts): "The people in these photographs - this photograph, this photograph, this photograph -they are
sitting in our audience right now. Look around. OK You won't recognize them because they have lost
hundreds of pounds and we want to salute them. OK.

First, this is Vanessa. In this picture she weighed 311 pounds. Come on out, Vanessa. Now 161
pounds. Right on! <...> Next up is Alicia. This is her at 328 pounds. Proving it's never too late to get
moving, Alicia started running for the first time at age 43. That is hard to do. Now she is 173 pounds
lighter and a personal trainer. Come on down, Alicia. Look at this. Wow!" Development is a direct
discussion of the designated topic, the disclosure of the characters of the characters, the presentation of
different points of view on this problem, the search for joint solutions.

The culmination of a talk show is an event that causes the greatest emotional tension among the
participants of the program. The denouement consists of 1) the host's words of gratitude to all the people
involved in the program for their participation and attention, 2) presentation of the conclusion and 3)
farewell words.

In "The Oprah Winfrey Show", dedicated to the problem of "Is the Media Your Child's Other
Parent?" (aired on 05/20/02), the denouement looks like this: 1) «Thank ou, Jim, so much» 2) «His book
is called "The Other Parent" - something to think about for everybody. And | know you 've got lots of
things to think about. You've gotta think about «Does Dylan rule or do we rule?» 1) «Also thanks to all
my guests for sharing your stories today. We really appreciate it, really appreciate your being here» 3)

«Bye everybody». Stylistically, the talk show refers to television programs of the "conversational” genre.
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Oral-conversational phenomena that distinguish the style of television discourse from the styles of
other discourses and due to which the talk show genre belongs with a certain degree of conventionality to
the number of "conversational” genres, constitute the main feature of the TV discourse of the talk show
genre. The inclusion of conversational elements in public communication has a significant expressive
potential and produces the necessary communicative effect: it promotes the establishment of contact
between the subjects of television communication, attracts and retains attention it arouses the cognitive
interest of viewers, pushes them to think and, consequently, to a dialogue between the communicator and
the audience.

Results

The linguistic features necessary to create a television model of the talk show genre are also
identified on the basis of an analysis of the functioning of oral-conversational phenomena at the lexical,
phraseological and syntactic language levels from the standpoint of linguistics. Linguistic universal
features include linguistic units that are the most frequent in quantitative terms and, therefore, used by
communicants in communication in each talk show; to linguistic differential - the least frequent.

It is established that the conversational layer of vocabulary and phraseology in percentage terms is
8.8% of the total volume of vocabulary and phraseology used by communicants. The most frequent
elements of such a layer (universal signs of the talk show genre) are:

1) adverbs /adverbial turns : "Oig blood... I'm taking it back to Toronto so we can do a sibling DNA

test on the off, off chance that we're related» (Secrets of Sperm Donation - 22.05.2003) // «If | never
stepped into that classroom, | don't know where | would be right now» (Oprah's Use Your Life Awards -
19.06.2002);

2) phraseological units : "And in the days and weeks since the tragedy, Donna Angelini didn 't know

how she and her children were going to make it without the two most important men in their lives»
(Father's Day Tributes - 19.06.2002) // «We bought every one we could get our hands on» (Incredible
Weight-loss Followups-24.04.2003);

3) Interjections : "Hi, it's Oprah™ (Age-defying Makeovers - 05.05.2003) // «If I can give it to you, |

just give it to you. And.. and that's just me. Oh, boy» (Everybody Has a Story - 01.05.2003);

4) nouns : "My mom was everything to me" (9/11 Mother's Day Tribute - 10.05.2002) // «And then
the next thing | had to do was tell my kids Daddy wasn't coming home» (9/11 Father's Day Tributes -
19.06.2002) The least frequent elements of the vocabulary and phraseology layer (differential signs of the
talk show genre) include:

5) adjectives : "This is your sassy salsa dress™ (Age-defying Makeovers-05.05.2003)

6) phrasal verbs "If they all showed up 18 years from now, that could be a lot of children” (Secrets
of Sperm Donation - 05/22/2003);

7) Unions : "And soon it developed that the princess was in a deep sleep like Sleeping Beauty or
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Snow White and needed to be brought back™ (Lauren Manning's World Trade Center Survival Story -
11.03.2002);

8) verbs : "Then I got,., oh, it's that OPRAH WINFREY thing going on, yeah» (Jennifer Lopez -
17.05.2002);

9) pronouns : "That's incredible. Hi, u'all. Now isn't that incredible?" (Incredible Weight-loss
Follow-ups - 04/24/2003).

A pronounced expressive character has a genetically heterogeneous layer of vocabulary and

phraseology, called slang, which exists in colloquial speech and is outside the limits of the literary norm.

The most important properties of slangisms are their crudely cynical or rude expressiveness,
dismissive or humorous imagery. The functioning of these linguistic units in the talk show genre is one of
its universal features, since it indicates the presence of the studied layer of extra-literary elements.

The most frequent slangisms, as the results of the study show, are interjections: "/ think as we talked
to each other, it was like, Wow, you're like that?' You know? Wow, you're really smart." Or, Wow, you're
really this." " (Jennifer Lopez - 05/17/2002) and adjectives: "Rat, are you ready to see your new foxy
neighbor?» (Age-defying Makeovers - 05.05.2003).

The universal features of the talk show genre include the most frequent syntactic colloquial
constructions characterized by redundancy of syntactic construction and compression. The least frequent
constructions belong to the differential ones: negation, transposition, parcellation. The redundancy of
syntactic construction is most often manifested in the use of the following repetitions:

e lexical repetition, especially of the words "It's sad to think that being in the in the prime of our

life, I'm sexually frustrated and this is when | should be enjoying it the most, and and I'm not",

e syntactic convergence "'Remember, keep your panties up and your dress down' ", in t h sillepsis

"It's amazing how easy it is as a woman to to lose that sense of yourself as a sexual being and and sexy
once you have children™ and anakoluf "It's those little things that can make such a big difference".

e repetition of phrases "And you . and you strut like this It's not a walk, it's a strut 7 am sexy. | ant

sexy.' — Let me pick up my breasts OK All right I'm with you I'm with you™'.

e anaphoric repetition "What was it? What happened that time that made it so miserable?",

e parallel constructions "She said the woman is the outlet and the man is the plug"

The use of any kind of repetitions enhances the expressiveness of the utterance, is considered as a
purposeful deviation from the neutral syntactic norm, for which a single It is also established that
repetition of phrases (one's own or a partner's) is necessary to attract the attention of communicants to the
meanings they demonstrate, to express agreement with the statement of the interlocutor, to return to the
topic of discussion.

The most frequent compression methods necessary for a quick response to a partner's words in

conditions of saving airtime and often indicating instability of the speaker's emotional state are the
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ellipse”Next, millions of women here" (there is no predicate are) and the default (5.8%) "Yes, because it it
just I can t concent ate on what I'm doing and enjoy what we're doing because I just wonder if she's being
satisfied" (the construction because it it just is not completed, the participant of the talk show feels
awkward when discussing intimate moments of his married life in public, worried, he stumbles in search
of suitable words and only after a pause, using a new syntactic construction, formulates his statement).

The least frequent colloquial syntactic constructions include negation, transposition, and
parcellation. The emotionality and expressiveness of negative constructions is manifested in the ability to
convey acute experiences and impressions In the example of "No husband, no children”, denial
complicated by an ellipse is considered as a strict requirement to follow useful advice to take care of
yourself.

The use of parcelling, which is understood as a way of speech representation of a single syntactic
structure of a sentence by several communicatively independent units, is necessary to simplify the
understanding of a complex and voluminous thought in terms of content, for example: "I'm really happy
to know that it exists. For other people».

Conclusion

This analysis is based on the materials of TV shows of the entertainment genre produced by some
of the most popular faces of the American broadcast in this genre. First of all, the genre of the talk show
and the personality of the host Oprah Winfrey are considered. It is worth noting that the format of the
conversation of the presenter, guests and viewers is almost unchanged in all programs of this genre. As a
result, the viewer's attention is focused on the personality of the presenter, whose resourcefulness, sense
of humor, skill to build a competent interview and listen to the guest, to win over the audience largely
determine the success of the program and, in principle, distinguish one program from another.

An important role is also played by the fact that during the television shooting, the presenter
consciously suppresses some behavioral and speech structures in himself for the qualitative performance
of professional duties, as a result of which it seems impossible to restore an adequate, reality-appropriate

picture of the TV presenter's speech behavior.
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Introduction

Currently, one of the most perspective areas of modern linguistics is the study of linguistic
conceptualization of phenomena of both the external and internal human worlds. The increased interest of
scientists in the problem of objectification of emotions is explained by the anthropocentric approach to
the study of linguistic phenomena. Despite the fact that emotions demonstrate the inner world of a person,
hidden from outside observation, people exchange emotional experiences, comprehend them and give
names using linguistic means. [4, p. 176] Based on this, the study of language data helps to understand
the ways of categorization and conceptualization of emotions in the form of emotional concepts in the
picture of the world of society.

One of the main ways of thinking is the sensory — figurative expression of ideas in language, which
also decorate the speech. The figurativeness of the phenomenon arises from the fact that the phenomena
known to us are reinterpreted or endowed with additional meaning. Namely, the metaphor that has such
characteristics. One entity, often more abstract (for example, feelings, emotions) is meant in terms of
another. The other entity is more concrete, vividly represented in our experience.

There exists a considerable body of study on conceptual metaphors. Such scholars as J. Lakoff and
M. Johnson (2003), V.I. Karasik (2002), E.S. Kubryakova (2002) devoted their works to this issue.
Nevertheless, there continues to be a gap in investigation of the strategies and methods of identification of
cognitive models of metaphorization.

In our research we have focused on phrasal verbs with figurative potential, the meanings of the
verbal components of which are associated with emotions and feelings. The purpose of this research to
identify cognitive models of metaphorization of feelings and emotions on the example of phrasal verbs.

Methods
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The material of the study is the theoretical work of foreign authors devoted to the problem of
conceptualization. For the current research we have selected phrasal verbs with figurative potential by
continuous sampling technique.

A statistic study was made in order to determine the existence of figurative meanings in phrasal
verbs. The descriptive method has been used for analyzing and describing the results and the method of
conceptual analysis, which includes the schematization of the concept.

Results

In this study we have identified that phrasal verbs express a explicit tendency to metaphorise.
During the research we have analyzed contexts using phrasal verbs of figurative potential feelings and
emotions. The examples obtained from the study are presented for clarity. Metaphors of feelings and
emotions refer to the "container" metaphor. The given metaphor is used in many cases, in the ones we are
considering — to describe emotions and feelings. The basis of the metaphorization that has been revealed
is filling with a resource [5, p. 440]. In this regard, two cognitive models, based on metaphorization, were
identified (table 1)

Container (receptacle) Examples

A person is a container (suppress the feeling) e to gulp back — to stop yourself showing
your emotions by swallowing hard [1,
p.298];

“As pictures of happy loving moments are

passed between us, I gulp back regret”

“We would gawp at it, gulp back the fear and

slide down the car seat™

e to swallow down — to prevent yourself from
expressing a feeling, or to try not to let it
become strong [3, p.442].

“The Korean people swallowed down their

bitterness, absorbed the grief, lived with the

loss™

“I swallowed down a sudden rush of indignation

and managed to keep my tone polite”

A feeling is a container (it embraces a person) e to devour with - to be filled with something,
to be absorbed by a strong feeling

“Wife was devoured with worry when her
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husband did not come home at the usual time”

e tognaw (away) at- to make somebody feel
anxious, frightened or uncomfortable over a
long period of time [1, p. 267];

“I'm a veteran and something gnaws at me

every time I hear it”

Discussion

These cognitive models originate in the so-called "container metaphor” described by J. Lakoff and
M. Johnsen [2, 56-57]. A similar metaphor is used in many cases, in the ones we are considering — to
describe states.

In the first model, a "container™ is a person who, in the source sphere, is considered as a "container”
for the material needed by his body. In a metaphorical interpretation, it is a "receptacle” of feelings and
emotions, often negative, but which a person needs to hide (keep inside, by analogy with food) at a given
time. This model may include the phrasal verbs “to gulp back", “to swallow down". A person is a subject,
and the feeling suppressed by him/her is an object.

In the second model, feelings and emotions act as a “container”. As noted by J. Lakoff and M.
Johnsen, various states can often be conceptualized as "receptacles” [2, 57]. By absorbing food, a person
acts on it, but food, getting into the human body, has a reciprocal effect. By analogy with this process,
feeling has an effect on a person. This model includes the phrasal verbs "to devour with", "to gnaw
(away) at". Feeling that embrace a person is a subject, and a person is an object.

In the second model, we are talking about personification: feeling, like a living organism,
subordinates a person. Due to the previously identified phrasal verbs, the feeling is perceived as a kind of
enemy capable of attacking a person, harming him, destroying him. Personification of abstract categories
(feelings, emotions) allows not only to impart imagery to speech, but also provides a clearer
understanding of what is happening.

Conclusion

The conceptual metaphor Container is widely used by people for structuring many concepts,
including those concerning the emotional sphere. A “container” is a person who, in the source of sphere,
is considered as a “container” for the material necessary for his body. In a metaphorical interpretation, it
i1s a “container” of feelings and emotions, often negative, but which a person needs to hide at a given
time.

Phrasal verbs often project the image of food onto the emotional, psychological sphere of a person's
life. This creates vivid images of the emotional state of the subject, in most cases negative.

The analysis allows us to conclude that the objects of "absorption™ are:
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1) feelings that need to be hidden;

2) a person who is under the influence of negative emotions;

3) a person who is under psychological pressure from another person or group of persons;

4) a person suffering as a result of the impact on his emotional state of situations that cause negative

feelings.
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FRAME ANALYSIS OF THE CONCEPT OF "LIGHT" IN THE LYRICS
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NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This study is devoted to the frame analysis of the concept of "Light" in the lyrics of The
Weeknd-a songs. It examines the definition of frames, slots, lexico-semantic groups of the concept
"Light". Efforts have been made to thoroughly study and analyze the concept of "Light". The results are
selected and examples are presented in the paper. The article discusses the basic frame concepts of the
concept "Light" in the lyrics of The Weeknd songs.
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Introduction

Up to now, an increasing number of researchers within the country are focusing on current
linguistic issues and concerns through the use of frame analysis. The frame is considered a universal
category that brings together a range of human knowledge and experiences and is marked by a high level
of formalization and encyclopedic character. Frames are different from a mere set of associations as they

contain fundamental, typical, and potential information that is organized by these units of knowledge
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representation. The examination of frames is the key to uncovering the mechanisms of conceptualization
of verbalized concepts and phenomena of the surrounding reality. As a result, frame analysis is gaining
popularity, not only among linguists, but also among literary critics and representatives of other fields of
knowledge.

According to T. A. van Dijk, frames are not random pieces of knowledge, but instead they are
structured around a particular concept. This highlights the notion that a frame should be connected to the
concepts of a category, prototype, and idea. [1, p.112] V. Z. Demyankov defines a frame as a unit of
knowledge centered around a particular concept. Unlike mere associations, a frame contains information
about the necessary, typical, and possible characteristics of the concept, and it has a structured data
representation for depicting a typical situation. [2, p.18]

A dominant concept lies at the core of a specific frame, and its representations, which are encoded
symbolically based on the categories of objectivity, characterization, and process, are linked associatively
and grammatically with the representations of other concepts, forming a range of semantic fields included
in contexts that provide the most comprehensive knowledge about the structure under consideration. To
determine how the frame structure works, it is necessary to examine lexicographic data that represents a
specific dominant seme, create a framework for implementing the frame and its potential subframes, and
then compare the resulting framework with a standardized version of the highlighted framework of this
frame structure, which is directly applied in the text.

Discussion

The concept of "Light™ in the lyrics of The Weeknd songs was taken as the basis for frame analysis.

The fundamental aspect of the "light" concept is the central term "light", which is understood to
mean "the entire universe”. Within society, the term "light" is linked with the sun, moon, stars, day,
summer, warmth, gold, white, red, and yellow colors, beauty, life, and is considered to represent truth,
justice, and holiness.

The fundamental components of the concept are the definitions recorded in dictionaries. The
"Explanatory Dictionary of the Russian Language" (S.I. Ozhegov, N.Yu. Shvedova) contains the
following units of meaning:

1. Radiant energy that enables us to see the world around us; electromagnetic waves within the
frequency range detectable by the human eye (e.g. moonlight, lamp light).

2. A particular source of light (e.g. turning on a light, standing against the light).

3. llumination, the condition of being illuminated (e.g. in a well-lit room).

4. Used in specific expressions to refer to dawn, sunrise (e.g. the first light of dawn).

5. Term of endearment (e.g. "my light is clear™).[3, p.59]

The "Modern Explanatory Dictionary of the Russian language™ by S.A. Kuznetsov provides the

following meanings for the concept of "Light":
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- Light is radiant energy in a certain wavelength range that is perceived by the eye and makes the
surrounding world visible.

- Light refers to the place or space where lighting is present.

- It also refers to the lighting source or device used to illuminate houses and streets.

- Colloquially, it can be used to refer to sunrise or dawn.

- In pictures, it is the bright spot that conveys the highest illumination in any part of the depicted.

- The shine in one's eyes that appears under the influence of certain emotions.

- Symbolically, light represents reason, enlightenment, goodness, happiness.

- In folk-poetry, light can be used as an affectionate or friendly address for someone. [4, p.85]

The central idea can be broken down into separate parts, with each part being represented by a
different group of related words and meanings. In the case of the concept of "Light," there are several
such groups, including those related to radiant energy, physical properties, illumination, natural sources,
man-made artifacts, chemical elements, scientific study, religious symbolism, and more. By analyzing
these different groups and their relationships to one another, researchers can develop a more complete
understanding of the concept. According to S. A. Jabotinskaya this understanding can be modeled as a
network of interconnected frames, including subject, action, taxonomic, possessive, and comparative
frames. This approach draws on lexicographic sources to provide a more comprehensive view of the
concept in question.

The author describes five different frames that can be used to analyze and understand concepts:

The first frame is the Subject Frame, which describes the various parameters that characterize a
single entity or object, such as its quantity, quality, existence, location, and time. These parameters can be
subjectively assessed.

The second frame is the Action Frame, which identifies the different objects that participate in an
event and their associated roles. These objects are connected through the actions of an agent, as indicated
by the verb and accompanying prepositions.

The third frame is the Possessive Frame, which describes the relationship between a possessor and
the possessed object. This relationship can be categorized as either ownership, inclusion of a part within a
whole, or contents within a container.

The fourth frame is the Taxonomic Frame, which categorizes entities according to their species,
genus, or role. The role category is temporary, while the species and genus categories are permanent.

Finally, the Comparative Frame is the fifth frame, which represents the connections of identity,
similarity, and dissimilarity between entities. These connections can be used to understand the
relationships between different concepts and form the basis of conceptual metaphors. [5, p. 47-49]:

The overall structure of the concept of LIGHT can be broken down into different categories or

frames, each of which has specific slots or elements:
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In the Subject Frame, there are two slots: [LIGHT is radiant energy] and [LIGHT is a physical
phenomenon].

In the Action Frame, there are three slots: [LIGHT acts as illumination], [LIGHT is a natural light
source], and [physical units of measurement of LIGHT properties act].

In the Taxonomic Frame, there are two slots: [there is a sphere of science, methods that study
LIGHT] and [there is a religious veneration associated with LIGHT].

In the Possessive Frame, there are three slots: [LIGHT has color], [LIGHT has a material nature],
and [LIGHT has artifacts associated with its use].

Lastly, in the Comparative Frame, there is one slot: [LIGHT is a chemical element with a bright
sparkling glow].

Results

In the following example, we present a frame analysis of the lyrics of The Weeknd-a.

- How much to light up my star again, And rewire all my thoughts? (The song:Alone again)- in
this example, the concept of "Light" in an action frame as an ignition object where such slots as [LIGHT
acts as illumination], [LIGHT is a natural light source], [physical units of measurement of LIGHT
properties act]

- And even though we live inside, a dangerously empty life, You always seem to bring the light,
(The song:Angel) - in this example, the concept of “Light" in the taxonomic frame as a source of life slot
[there is a field of science, methods that study LIGHT], [there is a religious veneration associated with
LIGHT];

- | said, "Ooh, I'm blinded by the lights! No, I can't sleep until | feel your touch.".(The song:The
Blinding lights)- in this example, the concept of "Light™ in the subject frame as the subject of illumination
slots: [LIGHT is radiant energy], [LIGHT as a physical phenomenon];

- 'Cause | can see the sun light up the sky, So I hit the road in overdrive, baby, oh!(The song:The
Blinding lights) in this example, the concept of "Light" in the subject frame as the subject of illumination
slots: [LIGHT is radiant energy], [LIGHT as a physical phenomenon];

- Light one up, let me bum a smoke, Still comin' down, drippin' throat,(The song:Dark times) - in
this example, the concept of "Light" in an action frame as an ignition object where such slots as [LIGHT
acts as illumination], [LIGHT is a natural light source], [physical units of measurement of LIGHT
properties act]

- 'Cause after the light, is it dark? Is it dark all alone? (The song:Dawn FM) - in this example, the
concept of "Light" in the comparative frame is compared with the darkness (absence of light) slot:
[LIGHT is a chemical element with a bright sparkling effect.

- You've been in the dark for way too long, it's time to walk into the light and accept your fate with

open arms.. (The song:Dawn FM) - in this example, the concept of "Light™ in the comparative frame is
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compared with the darkness (absence of light) slot: [LIGHT is a chemical element with a bright sparkling
effect.

- The light will shine through the rain, And heaven will hear them call your name, (The song:Devil
may cry) in this example, the concept of "Light" in an action frame as an object that can break through
some substance where such slots as [LIGHT acts as illumination], [LIGHT is a natural light source],
[physical units of measurement of LIGHT properties act.[6]

Conclusion

The concept of "light" encompasses elements that relate to emotions, morality, nature, and art,
making it universal and incorporating semantic components from various cultural and linguistic groups.
Therefore, it can be regarded as the most valuable constant of culture. Our work with the concept of
"light" was particularly fascinating because it is a structure that is universal in all aspects, including its
sphere of use and cultural significance. The study helped us understand that for the author, the concept of
"light" is a vital means of expressing their values and emotions. Humans are complex beings with the
capacity to comprehend many things, and language is their most important creation, both familiar and

mysterious.
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Abstract: Media communication is the most sensitive source of new words. Americanisms take a
special place in the language of British media. The following article is aimed to study the semantic and
pragmatic features of the use of Americanisms in the texts of a British newspaper. The article deals with
the issue of the functions of the use of Americanisms. Additionally, it examines the role and status of
Americanisms in the texts of the British press.
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Introduction

The issue of the status of Americanisms that function in the British version of the English language
is debatable. According to V. G. Usov, British English does not borrow any units from American English.
But it socially and linguistically determines a particular selection of Americanisms to perform various
communicative tasks [1]. V. G. Usov investigates the functioning of Americanisms in the language of the
British press and concludes that the selection of Americanisms by authors is determined by the social,
professional, and age composition of the readership [1, pp. 167-171].

Numerous studies devoted to the role and trends in the functioning of Americanisms in British
English emphasize the dominance of the approach in which the interaction of American and British
English is studied within the framework of the theory of language contacts. As a consequence,
Americanisms are considered as borrowed elements in the British English system [1, pp. 167-171].

V. V. Chernyakov in his dissertation research “Modern American borrowings in British English
(semantic-pragmatic aspect)” expresses the following point of view: "When borrowing into British
English, American lexical units acquire the properties of a new word in British English.” [2]. New words
have a connotation of novelty, which is associated primarily with the functional and stylistic components.
The researcher considers the fact of discontinuity of their semantic and pragmatic development in the
transition from the American to British variant as the basis for assigning the status of borrowing to
American units in British English (lexemes within the same language are characterized by the continuity
of phonetics, grammatical and semantic development) [2].

According to E. O. Churyukanova, with this approach, it remains unaccounted for that “the
American and British variants are microsystems of a single literary English language, which are
characterized by the presence of a common core serving the carriers of both variants.” [3]. E. O.

Churyukanova concludes that it is impossible to identify the microsystems of the British and American
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variants of the English language, since they have distinctive elements that arise as a result of the
development of nations and reflect their cultural identity [3].

Americanisms function in British English as nationally marked units and are perceived by British
English speakers as signs of a foreign, different culture, which allows them to be classified as borrowings
of a special kind - variant borrowings.

The classifications proposed in modern linguistic science can be based on both linguistic and
extralinguistic factors. The former determine, for example, the degree of mastery of borrowings, and the
latter determine their path from language to language, determined by the type of ethnic contacts.
Extralinguistic factors reflect the inclusion of active language processes in a broad political, cultural, and
social context [3].

Discussion

In this study we have considered an article from The Guardian, a British daily newspaper, for the
presence of American words. Overall, using the continuous sampling method we have managed to find
three Americanisms ‘trash’, ‘garbage’ and ‘truck’ in the article.

First and foremost, we carried out the semantic analysis of the words and found out that most of
them are polysemantic:

“Classical trash: how Taiwan’s musical bin lorries transformed ‘garbage island” [4].

According to the American most reliable dictionary by Merriam-Webster, the words ‘garbage’ and
‘trash’ have almost the same meanings, mainly implying the following:

1 “something that is of low quality” [5];

2 “waste material or things that are no longer wanted or needed” [5];

3 “an insulting way of referring to a person or people that you have no respect for” [5].

As a result of the contextual analysis, we can state that both words ‘trash’ and ‘garbage’ mean
things and objects that no longer have a use in everyday life and need to be disposed:

“In the last few decades, Taiwan has transformed itself from “garbage island” to one of the world’s
best managers of household trash, and it’s done so with a soundtrack” [4].

There appears to be an interesting situation with regard to the word ‘truck’:

“Armies of yellow trucks trundle through the streets five days a week, blasting earsplitting snippets
of either Beethoven’s Fiir Elise or A Maiden’s Prayer by Tekla Badarzewska-Baranowska” [4].

The word ‘truck’ has no common English meaning: the divergents of this type reveal a certain
semantic similarity, and the relationship between them can be graphically depicted as two contiguous, but

not intersecting circles:
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AE truck BE

“a wheeled
vehicle for “an open
moving railroad
heavy freight car”
articles” [6] [6]

Analyzing the context of the article it can be said that the word ‘truck’ has its American meaning, as
the trucks go through the streets of the city, whilst the British truck is not intended for movement on
public roads.

Another interesting fact is that within one text there have been used two different variants: an
Americanism ‘truck’ and a Briticism ‘lorry’:

“Classical trash: how Taiwan’s musical bin lorries transformed ‘garbage island” [4].

“In the Taipei suburb of Guting, Ms Chen, 60, sits on the steps of a Buddhist temple with her
neighbour waiting for the trucks to arrive” [4].

Such a phenomenon can be justified by the addresser’s desire to avoid repetitions of the word,
giving it an American equivalent.

Overall, an excessive use of Americanisms in the article performs the influencing function, i.e. it
strives to alter the reader’s opinion and worldview. Through using Americanisms in the article, the
addresser is seemingly trying to convince the addressee that Taiwan has been under the vast political
influence of the USA.

Results

The issue of US linguistic influence is a matter of controversy not only among linguists. In the
context of the ongoing intensive linguistic and social processes, the metalinguistic reflection of native
speakers is intensifying, which is expressed in a special evaluative view of the changes taking place in the
language. This reflection is reflected especially brightly in the texts of print media and the Internet.

Media communication is the most sensitive source of new words, meanings and phrases.
Americanisms occupy a special place in the language of the British media, which due to the fact that they
especially clearly reflect new phenomena associated with political and socio-economic transformations in
society. The pragmatics of the use of Americanisms corresponds to the setting for the effect of surprise:
an unusual word causes surprise, attracts attention and enhances the intensity of the impression. Some
surprise (or "exoticism™) of their lexical design is of great interest to the reader. At the same time, on the

one hand, the international level of the described events and facts is accentuated, and on the other hand,
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the aim is to increase the attractiveness of the statement for its potential audience.

Conclusion

All of the above considered, we can deduce that the main objective of using Americanisms in the
British press is to create a common presupposition between the publisher and the reader. Moreover, the
inherent ability of Americanisms to convey certain social information and semantic-stylistic features
allows them to function as typical markers of publications, which, in turn, implement the corresponding
pragmatic attitudes through a language strategy - the use of discursive elements.
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AHHoTanusi: B naHHOHN cTaTbe paccMaTpUBAIOTCS pOJIb KOHTEKCTa B (DOPMUPOBAHMM 3HAUYEHUS

OKKaszuoHanu3Ma. MccnenoBanue mMpoBOAUIIOCH HA MaTepuaie OpUTAHCKOM Mepuoauveckor razetsl The
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Guardian. B kagecTBe MeTOAa UCCIIEIOBAHUS MCTIOIB30BANICS MPAarMaTHYECKUA aHAIN3 OKKa3HOHAIU3MOB
B KoHTeKcTe. [lo uTOoraM JaHHOrO aHa/IM3a HaMH OBLIM BBIACICHBI TAKHE OCOOCHHOCTH B3aMMOJICHCTBUS
KOHTEKCTa W OKKa3WoHanm3Ma Juisi (OPMUPOBAHMS 3HAYCHHS, KaK €ro BIUSHUE Ha (HOpPMHUpOBAHHE
KOHHOTAaTUBHOTO KOMIIOHCHTA OKKAa3WOHAJIW3Ma, YCHJIICHHE 3HA4YeHUS M TOMOIIbL KOHTEKCTa B
AKTHBU3AIMK (POHOBBIX 3HAHUN HEOOXOIUMBIX ISl IOHUMaHKS OKKa3HOHAJIM3Ma.

KuiroueBblie c¢j10Ba: OKKa3WOHAIN3M, KOHTEKCT, 3HAaYCHUE, KOHHOTAIMSA, JICHOTAllUs, ITparMaTrka,

CCMAaHTHKa.

BBenenue

OKKa3MOHAJILHOE CJIOBO MOXET PacCMAaTPUBAETCSl KaK PAa3HOIJIAHOBOE SIBICHUE, BBINOJIHSIOIIEE
CEeMaHTHYECKYI0 U mparmMatuueckyto ¢yHkuuu. Cormacuo [[x. Jludy, mparmMaThka U ceMaHTHKa CIIOBA
HANPSIMYIO CBSI3aHBI CO 3HAUYEHUEM CJIOBA, OTJIMYUE MEXKIY KOTOPHIMH JISKUT B TOUKE 3pEHUs, C KOTOPO
MBI paccMaTpuBaeM ‘“3HaueHue’”. IlparMaTuyeckuid acmekT, 3aTparuBaeT MPUUYMHBI UCIIOIB30BAHUS TOTO
WJIM MHOTO CJIOBA, @ CEMAHTHUYECKUN aCIIeKT HAMPSIMYIO CBSI3aH CO 3HaUYE€HUEM CJIoB. [1, cTp. 5]

OKKa3MOHAJIM3MBI SIBJISIOTCS WHAMBUIYaTbHO-aBTOPCKON HE Yy3YyalbHOW €AMHUIEH, B BUAY YEro
4acTO WTHOPUPYIOT OOUIETIPUHSATHIE 3aKOHOMEPHOCTH COYETAEMOCTH, YTO MPUBOAUT K TOMY, YTO HX
UHTEpIIpeTalys B OONBIIMHCTBE CIy4aeB CBOJAUTCSA K M3YYEHHIO KOHTEKCTYaJbHOTO 3HA4YeHHs. [2, CTp.
55] Ilpobnema 3HAYMMOCTH KOHTEKCTa B OOpa30BaHWUU 3HAYECHUS] OKKA3MOHAIM3Ma IOJHUMAETCS
3axapoBoil. OCHOBBIBASICh Ha TOJYYEHHBIX JKCHEPUMEHTAIBHBIM IyTEM JJaHHBIX, OHA TPUXOIUT K
BBIBOJIaM, YTO B OTCYTCTBUU KOHTEKCTa OKKa3MOHAJIbHBIC €MHUIIBI YACTO MPHOOPETAIOT HEOAHO3HAYHBIE
KOHHOTATUBHBIE WM JICHOTATHBHBIE 3HAYEHHUS M KaK UTOT — KaXKIbIH W3 PECHOHJIEHTOB OTOHMpaeT Te
KOMITOHEHTHI 3Ha4eHHsI, KOTOpble cunuTaeT peieBaHnTHbIMU [3]. CormacHo Hukutuny M. B.: “3Hauenue
CYILIECTBYET HE TOJIbKO B 3HAKOBOM CUTyallul, HO HAJIMYECTBYET TAK)KE€ B HE3HAKOBOW MMILTUKALIMOHHON
CUTyalluu BCSAKWUM pa3, KOTJa M3 HAIWYHS 4Yero-mudo yMO3aKIIYarT O YeM-TO IPYIOM, CBSI3AHHOM C
nepBeIM”. [4, cTp. 142] Omnmpasice Ha 3TO YTBEPKACHHE, MOKHO CJHEIaThb BBIBOJ, YTO 3HAYECHHE
OKKa3HOoHaiIu3Ma (popMHpyeTcs COBOKYIMHOCTHIO (DOHOBBIX 3HAHUN PELUIHEHTAa U KOHTEKCTa, B KOTOPOM
JaHHas JIeKCHMYecKas eAMHMLa Obljla HWCHOoJIb30BaHA. brarogaps WHAMBHUIYaJbHOMY XapakTepy
OKKa3WOHAIbHOM JIEKCUKHU, BO3HUKAET BO3MOKHOCTh PacCMaTpUBaTh OJJHO U TO K€ SI3BIKOBOE SIBJICHUE C
pPa3HbIX CTOPOH MO OTHOLIEHUIO K KOHTEKCTY: KaK OKKAa3MOHAJIU3M BIUSET HA KOHTEKCT U KaK KOHTEKCT
BIUSET Ha (OPMUPOBAHHWE KOMIIOHEHTOB OKKa3HMOHaiau3Ma. Llenpio JaHHOTO HccielnoBaHUS SBISETCS
paccMOTpeHHe PO KOHTEKCTa B (POPMUPOBAHUH 3HAUYEHUS OKKa3MOHAIH3MOB.

OcHoBHast YacTh

B kadecTBe MaTepuana ucciaenoBanus ObutH 0TOOpaHbl 90 cyyaeB ynoTpeOIeHHsT OKKa3UOHATLHOM
JIEKCHKH B CTaThiIx OpuTaHckoi nmepuoauku ““The Guardian” otobpanusie B epuoa ¢ 2014 mo 2023 rog.

s BeIOOpa MaTepuaina ObLT UCIIOJIB30BAH METO/I CIYIaliHOTO OTOOpa AJIS MOJTYyYEHHUS COTMAHOT0 Habopa
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OKKa3MOHainu3MoB. B nanHOil pabore A mOpoBeAeHHs] NparMaTHYecKOro aHajiu3a HaMu OblLia
ucronb3oBaHa Oyok-cxema npexacrasienHas ['. Jladdu, cormacHo KOTOpoil mepex HayvaloM aHaIu3a,
Ba)XHO BBIJIBUHYTH HA0Op M3HAYATBHBIX MPEINOI0KEHUH, HEOOXOAUMBIX JIJISl MHTEPIIPETAIIU TeKCTa. 5,
ctp. 170] Crnenyromum maroM paccMaTpuBaroTcs (OHOBBIC 3HAHHUS, HEOOXOIUMBIC IJIsi TMOHUMAaHUS
TEKCTa, a TaKXKe ero UMIUIMLIUTHOE U SKCIUIMIUTHOE COJCp)KAaHUE B €AMHOW CEMAHTUYECKOW CHUCTEMe.
3aKTIOYUTEIBHBIM ~ 3TAalloOM  SBJISIETCS  MOATBEPXKJICHHE  WJIM  ONPOBEPXKEHHWE  M3HAYaIbHBIX
npeanojoxenuit. [Ipu mpoTHBOpPEUMBBIX pe3ybTaTaxX, OMPOBEPTalOlIUX M3HAYAIBLHOE MPEANOI0KEHHE,
CIIeyIOT BBIABUHYTh HOBOE M HauaTh CHayajga, B MPOTHBHOM ciy4yae CQOPMHUPOBATH CHILIOTU3M,
OTMCHIBAIOLIUII SIBIICHHUE.

[IpencraBieHHas BbIlle MOJETHh aHANM3a ObLIa MOIM(UIIMPOBAHA JJISI JAHHOTO WCCIICAOBAHHS C

Y4€TOM OCOOCHHOCTEH OKKa3MOHAIBHOM JIEKCHUKU U MOXKET OBITh OTOOpa)keHa B CIeAYIOel OJI0K-CXeMe:

Mouck GOHOBLIX SHAHKWM,
MMMAKLMUTHOTO W
SKCMAMLMTHOTO

W3HavansHoe

npegnonoxeHue

coAepHaHuna

v

PesynwTathbl AHanW3 nony4eHHOM
NPOTHBOPEYUBbLI? MHOPMALLMK K TOTO, KaK
OHa BAUAET Ha 3HaYeHue

OKKa3uoHanuima

dopmynuposaHue
cUNNoruIma

Tabnuya 1. Brnok-cxema npazmamuyecko2o auaiu3a

s onpeneneHus UMIUIMIUTHOTO M SKCIUIMLIUTHOTO KOMIIOHEHTa TEKCTa B JAaHHOM paboTe Mbl
onupaauch Ha BbBOABI HukutmHa M.B., KOTOpBIM OIpeAessyl HMMIUIMOUATHBIA KOMIIOHEHT Kak
NPUCYTCTBYIOIIMM B TEKCT€ KOCBEHHO, KaK NO00O04YHas HHQOpMaius, HHIAYLIUpyeMas CBA3SIMH H
3aBUCHMOCTBIO BEIEH U SBJICHHUM, a SKCIUTUIIUTHBIN — KaK SPKO BBIpAXKCHHOE 3HAYEHUE B TEKCTE. [4, CTp.
15] OmnpenenuB UMIUIMLIUTHOE COJAEp)KAHME, M3yYaeMbli MaTepuan MOJBEprajics MNparMaTHuecKoMy
aHamu3y, T.e. HAaMM OBLJIO BBISABICHO KaK pealu3yloTCs JAaHHbIE KOMIIOHEHTHI M KakKHe OOIIfe 3HaHUs
HEOOXO0/IMMBI PELUIIHEHTY JJIsl TOHUMaHUS 3HAaYeHUSI OKKa3MOHAIN3Ma B KOHTEKCTE JAaHHOM CTaThH.

Pe3yabTarsl

B pamkax MpoBeIeHHOTO aHalM3a, IMOKa3aTeNIbHBIM SBISICTCS OKKazuoHaimu3Mm under-gunned
UCTIONIB3YeMbIH B crenyroiieM koHtekcte: “Another tranche of messages released in the investigation

show how ministers horse-traded over restrictions, including with education secretary Gavin Williamson.
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In December, during a crisis in government over whether to reopen schools, Hancock privately warned
the chief of staff Dan Rosenfield the government was under-gunning this” [6]. ABTop moapa3ymeBaet
KPUTHKY BIJIACTEH, KOTOpPHIE JOMYCTHIIM HETOATOTOBIEHHOCTh B 00JaCTH 00pa30BaHUs MOCIE SMUIAESMUN
COVID-19, a peamusyeT OH JaHHYIO [IparMaTHYeCKyK II€JIb IIOCPEJICTBOM  HCIIOJb30BaHUS
OKKa3MOHAJIbHON JIEKCHKH, HMCIIOJB3YIONIYI0 B CBOCH OCHOBE BOCHHYIO TEPMHMHOJIOTHIO JUIS CO3JIaHUs
aCCOLIMAaTUBHOIO pAJa “IacCUBHBbIE IOJUTHUKU — IIACCUBHBIE BOEHHBIE”. B NaHHOM TEKCTE HMMEIOTCS
SKCIUTMIIMOHHBIC Mapkepbl. Tak, Hampumep, “tranche” B aHTIMIICKOM sI3bIKE MMEET 3HAYCHHUE ‘“4acTh
CBs3aHHAs ¢ (¢uHAHCAWM~’, OJHAKO B JIaHHOM KOHTEKCTE YIOTpeOJseTcs BMECTE C COOOIIECHUSMH,
KOTOpBIE [UIsl YWTaTeNid MPEACTABISIOTCS YEM-TO HACTOJIBKO K€ BaXKHBIM. JIpyruM HHTEpEeCHBIM
MapkepoM sBisiercs  “...ministers horse-traded over restrictions...” — wWCHIOJAB30BAHKUE HWIAUOMBI
UMEIOLIYI0 HETaTUBHYK0 KOHHOTAllMIO, TEM CaMbIM IIPUBOJS 4YHUTAaTeNs K IOHMMAHHUIO 3HAYEHUS
MOCTEAYIOLIET0 OKKa3MOHATN3Ma B HEraTUBHOM Kitoue. KOHTEKCT B 3TOM ciiyyae MCHOJNB3YEeTCs KaK s
Moau(UKAIMK ~ KOHHOTATUBHOTO KOMIIOHEHTa OKKa3MOHAIM3Ma, Tak U A (OpMUPOBAHUA
CEMaHTHYECKOT0 3HAYEHHUSI CII0BA.

JlpyruM mpuMepoM OKKa3MOHaJIM3Ma B OpUTaHCKOHM nepuoauke seisiercs ha-ha: “Nicole Flattery’s
publisher paid big money for these debut stories (plus a novel-in-progress), and it’s not hard to see why:
they’re often extremely funny — peculiar as well as ha-ha — and highly addictive” [7]. B nanaom ciy4ae
aBTOpP HCIOJB3YET OKKa3MOHAJIbHYIO JIEKCUKY OOpa30BaHHYIO IMpPU IOMOIIM OHOMATONHMHM MO JABYM
npuunHaM. Bo-nepBbix, ha-ha BeienseTcs Ha (oHe BCeX OCTAIBHBIX CIIOB B BHJY CBOCH HEOOBIYHOCTH,
YTO MPUHYKIAET YUTATENSI 0OpaTUTh BHUMAHKE Ha 3TY YacCTh MPEIOKEHHS. BO-BTOPHIX, OKKa3MOHATH3M
o0namaeT SpPKO BHIPAKEHHBIM KOHHOTATHBHBIM KOMIIOHEHTOM. [lo BhIllIeyKa3aHHBIM MpUYHHAM,
OKKa3HOHaJlbHasl JIEKCMKa B JAaHHOM KOHTEKCTe Hauboyiee ynayHO peanu3yeT UK aBTopa, IO
CPaBHEHHIO C IPYTUMHU CIIOBAMHU, KOTOPHIE MOTJIA ObI OBITH UCITOJIB30BAHBI JIJISI BRIpAXKEHUS “3a0aBHOCTH
ONMUCHIBa€MbIX KHUT. IIprmedarenbHO, 4YTO 17 MOHMMAHMUS AAHHOTO OKKAa3WOHAIM3Ma YUTATElb HE
JIOJKeH 00nagaTh HUKAKUMH (OHOBBIMM 3HAHUAMH, 32 UCKIIOYEHHEM TMOHMMaHHuA (eHOMeHa
doHeTHyecKOro ymoaoOJeHHs] HEpeueBbIM 3BYKOKOMIUIEKCaM. B 3ToM mpumepe KOHTEKCT Hrpaer
HEMAJIIOBAXXHYIO POJIb KaK JJIsi TIOHUMaHHs 3HAuU€HUs OKKa3WOHAJIM3Ma, TaK U A ycuieHus s¢dekra,
CO3/1aBa€MOI0 €ro HCIIOJIb30BaHMEM. B paccmaTpuBaeMol cTaThbe pedb HJET O MHcaTele KOMEAMMHBIX
UCTOPHUH, 4TO CO37aeT NPeAyCTaHOBKY Ha IOHMMaHHE UCIIOIb3yeMOil B nanbHeleM jgekcuku. Hanbonee
BOXHBIMH Mapkepamu (HOpMHPYIOIIME 3HAUYCHHE OKKa3HOHanu3Ma sBisitorcs: “they’re often extremely
funny” u “ peculiar as well as ha-ha”. Tlpu momom mepBoro Mapkepa K OKKa3HOHAIH3MY
IIpHUpaIMBacTCs 3HaU€HUE “‘CMENIHOE™, a IPU IIOMOIIM BTOPOTrO - 3HaUY€HUE “‘cTpaHHOE”. B COBOKYIHOCTH
KOHTEKCT MPHUIAeT OKKa3MOHAIU3MY 3HAYEHHE ‘‘TIO-CTPAHHOMY CMEIIHON’, KOTOPO€ YCHIIMBAETCS €ro
HEOOBIYHOW OHOMATOTIONYECKON (HOPMOIA.

13

Takxe nHTEpeceH okkazmoHanu3M “DIYer”, UCcmob30BaHHBIN B CIEAYIOIIEM KOHTEKCTE: ““...new
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motors are much more efficient and the batteries charge much quicker. But this is a hairy-chested, bacon-
butty builder’s tool and unless you’re a very wealthy DIYer you’d be better with something less
expensive” [8]. YnorpebiieHue JaHHOTO OKKAa3MOHAJIM3Ma IOJPa3yMEBaeT, YTO YUTATENb YK€ 3HAET O
sHauenuu ¢passl “do it yourself”, tak kak DIY siBisercst eé mpousBoaHoii ab6peBuatypoii. Ilocpeacrsom
n00aBJICHHS] OKOHYaHHUS -€f, 4YaCTO MCIIOIb3yEeMbIM JJisi 0003HAaYeHHsI YeI0BeKa, 3aHUMAIOIIUMCS TEM WU
MHBIM BHUJIOM JESTENBHOCTH, oOpa3yercs okkasuoHanusM DIYer. B nanHoMm nmpumepe 3KCIUIMLIMTHOE
COJIepKaHUEe pean3yeTcs HECKOJIbKUMH Mapkepamu: Mmuch quicker, hairy-chested, wealthy DIYer,
bacon-butty. ITpsMbiM TekcTOM 3asBIASETCS O TOM, YTO HOBBIC JBHIAaTEId BO MHOTOM JIydIlle CTaphbiX,
OJIHAKO IMOAXOJAT TOJBKO JIJIsl 00ecredeHHbIX oKymnaTesneld. Tem caMbIM IoJipa3yMeBaeTcs, YTo IesieBas
ayIUTOpUsl JTAaHHOTO MPOAYKTAa — JIIOAW, OOJamaromme ONpPEACTCHHBIM OIBITOM B CTPOUTEILCTBE.
Hutepecna dpaza “hairy-chested, bacon-butty” BknaapiBarormas onpeneacHHYIO “My»XECTBEHHOCTh” B
cmbica. [IpuMeyarenbHO, YTO KOHTEKCT B JaHHOM cllydae paboTaeT B COBOKYMHOCTU C (DOHOBBIMHU
3HAHUSIMH JJIS peali3allid CMbICJIa OKKa3WOHAlM3Ma, OAHAKO 0e3 HUX HE MOXET B IOJHOH Mepe
nepeaarh 3HaueHue ciosa DIYer.

3akiaroveHue

[TparmaTuyeckuii aHanu3 BBIMICTIPUBEAEHHBIX MPUMEPOB MOKA3bIBAECT, YTO KOHTEKCT BBIMNOJIHSET
paziuuHble GYHKIMH B (OPMUPOBAHUU 3HAYCHUS OKKA3MOHAJIM3MOB U B paMKaxX JaHHOTO MCCIIEIOBAHUS
MO>KHO BBIJICIUTH CIIETYIOIINE OCOOCHHOCTH:

e Kontekct, Hapsmy co crnocoboM (opmupoBaHusi OKKazuoHaiIu3Ma, (opmMupyer ero
KOHHOTATHUBHBIA KOMITOHEHT, TPH/1aBasi CIIOBY OIpE/IeIEHHbIC SMOIIMOHAFHBIE HITH OI[CHOYHBIE OTTEHKH.

o KOHTEKCT MOXKET OBITh NCTIOIF30BAaH aBTOPAMH JIJISl YCHIICHHSI 3HAYCHHST OKKA3HOHAIH3MA.

e B HEKOTOpPHIX CIy4asx KOHTEKCT He oOpa3yeT 3HaueHHWE OKKa3HOHAJIM3Ma HalpsIMylo, a
aKTUBU3UPYET (OHOBBIC 3HAHUS PEIUITMEHTA MM HAaMEKaeT Ha NMPUHAICKHOCTH CJIOBA K TOH WM HHOM
00J1acTH 3HaHUS, TEMa CAMBIM UTPasi BCIIOMOTaTEIbHYIO POJIb B JOPMHUPOBAHNHT 3HAUCHHUSL.

[Ipu pemieHUM mparMaTUYeCKUX 3a7ad TOBOPSIIMM MOXKET MpuberaTtb K HUCHOJIb30BAHUIO
OKKa3noHaIM3MOB. OnHako J00as He y3yallbHas €IMHHIIA KOT€PEHTHO CBs3aHAa C KOHTEKCTOM, B
KOTOPOM OHa YIMOTpPEOJISIETCS U ¢ ero MOMOIIbI0 (popMupyeT 3HaueHHe. B JaHHOM HCClieIOBaHUH HAMH
ObUTM BBIJIETICHBI HEKOTOPBIE OCOOEHHOCTH JaHHOTO IIPOIecca, OJIHAKO Ipo0ieMa COOTHOIICHUS

KOHTCKCTAa U OKKa3nOHAJIM3MOB IIOJAPa3yMeBacT ﬂanLHeﬁmyro pa60Ty B IaHHOM HaITpaBJICHHUU.
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THE WAR CONCEPT IN AMERICAN ROCK-POETRY OF 1960S
S. Kussainov, 1% year master’s degree student, academic adviser N.V. Mongileva, Ph.D.
NLC «A. Baitursynov Kostanay Regional University»,
Kostanay, Kazakhstan

Abstract: This article is dedicated to the concept presentation in song texts. The main concept is
War; the songs are from American rock-poetry. This article shows opinions of different scientists about
the concept, and the War concept itself. The structure of the concept from Popova and Sternin’s
viewpoint the author uses as the main method of identifying the structure of the War concept. Some
examples form the results of the article with viewpoints of the author about some words or phrases from
songs.

Key words: war, concept, American rock-poetry, cognitive linguistics, structural components

Introduction

Concept is a part of linguistics, which role is greater than a common meaning of a word. R.M.
Frumkina emphasizes the purpose of concept as "to trace the path of knowing the meaning of the concept
and write the result in a formalized semantic language” [1]. A.P. Babushkin in his work Types of
Concepts in the Lexico-phraseological Semantics of Language considers the concept as a structure of
knowledge representation. He understands the concept “as any meaningful unit of collective
consciousness, reflecting the subject of the real or ideal world, stored in the national memory of native

speakers in the form of a cognized substratum. The concept is expressed and denoted by the word,
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otherwise its existence is impossible” [2].

On the other hand, how the concept is presented in any sphere of life still attracts attention.
Speaking about the War concept, it is worth stating that such a phenomenon is interesting from the point
of view of cognitive linguistics. Erofeeva [3], M.A. Potapchuk [4], A.A. Osipova [5] considered the
concept of war in different variations and, as a result, they managed to expand the range of scientific
character of this linguistic phenomenon studied in our work. For example, 1.V. Erofeeva studied more
than two hundred texts contained both in Russian newspapers and taken from the broadcast programs of
the main TV channels.The result of her work brought to the objectification of the conceptual sphere of
war, that is variable and multiple [3]. M.A. Potapchuk chose the concept of war as the main subject of
research in the field of linguistics; during the study, the author concluded that, due to its polystructurality,
the War concept can be reflected in format variations: a frame or scenario, pictures, schemes,
propositions, gestalts or concepts [6].

D.D. Khairullin and A.A. Osipova set out to analyze the role of so-called "means"” of displaying
concept itself, studying its display within the idiomatic context [7] and paremia [5]. Based on this, it is
possible to conclude that the concept of "war" is a sufficiently studied element in the context of cognitive
linguistics, including the consideration of this concept in the paradigm of song texts [3].

American rock-poetry is a huge source for analyzing the War concept, because many performers
stood for peace and love during military conflicts, where America took part in intentionally. That time
gave a birth to many anti-war songs, which are still relevant due to a hidden message in lyrics. This
article’s aim is to expand the range of displaying the concept of War in song texts of American rock
poetry of the 1960s through the prism of cognitive linguistics.

The aim sets up the following objectives:

- To determine a structure of the War concept on Popova and Sternin’s classification;

- To analyze lyrics of American rock-poetry representatives of 1960s.

The main part

Popova and Sternin suggest three basic structural components (elements) of the concept — an image,
an information content and an interpretative field. [8] The image in the structure of the concept consists
of two components - a perceptual image and a cognitive (metaphorical) image, equally reflecting the
figurative characteristics of the conceptualized object or phenomenon. The information content of the
concept includes a minimum of cognitive features that determine the main, most important distinguishing
features of the conceptualized object or phenomenon.There are usually few informational cognitive
features - the definitional minimum of features that determine the essence of the concept. The
interpretive field of the concept includes cognitive features that, in one aspect or another, interpret the
main information content of the concept, follow from it, representing some inferential knowledge, or

evaluate it.
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There are some fields, which provide a background for the interpretive field:

An appraisal field (emotional), an encyclopedic field (based on experience), a utility field
(pragmatic attitude), a regulatory field (suggesting doing and not doing), a social-cultural field
(traditions, nations’ cultural aspects, literature), and a paremiological field (proverbs, sayings, aphorisms).

Results

To understand how the concept developed in American rock-poetry some examples of music bands
have been analyzed.

Hey Joe - Jimi Hendrix

Hey Joe! What are you going to do with a gun in your hand?

Here is the example of the War concept through the interpretative social-cultural field, because it
began with the phrase Hey, you, L. B. Jay, how many children did you kill ?!, to associate with President
Johnson, who unleashed the war, since an angry rhyme addressed to him was very popular at that
moment.

Strange Days - The Doors

Strange days have tracked us down

They're going to destroy

Our casual joys

We shall go on playing or find a new town...

These lines interpret the War concept through the informative field (the word destroy), which
defines consequences of war, demolition of habitual standards. Another example is the interpretative
field based on the appraisal field (strange - casual), which leads to a result of changing a usual lifestyle to
disorder, chaos and confusion on the streets of the United States during war conflicts in Vietnam. The
image is hidden in the phrase Strange days with the meaning of a cognitive image, since all we have in
peacetime is constant, although in wartime everything is temporary.

The Unknown Soldier- The Doors

"Breakfast where the news is read

Television children fed

Unborn living, living, dead

Bullet strikes the helmet's head"

Here is an example of the War concept through the image (living dead, bullets) and the
interpretive social-cultural field (the war was broadcast by news and TV) which is the contrast -
civilians who follow the war through brief reports at breakfast with soldiers who die from bullets of
enemies.

Five to One — The Doors

"Five to one, baby,
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One in five.

No one here gets out alive!

Now, you gets yours, baby,

I get mine!

Gonna make it baby if we try!"

The analysis of the text demonstrates the interpretive social-cultural and encyclopedic field (five
to one), the population proportion during Vietnam conflicts, highlighting more chances for Americans to
win the war.

Fortunate Son - Creedence Clearwater Revival

Some folks are born made to wave the flag

They're red, white and blue

And when the band plays "Hail to the Chief"

They point the cannon at you, Lord

The lines Some folks are born made to wave the flag can be interpreted as an example of the
metaphorical image of the War concept, since there are always people who agree to join forces, whereas
some disagree to be in the army.

Run Through the Jungle - Creedence Clearwater Revival

Whoa thought it was a nightmare

Lord it was so true

They told me don't go walking slow

The devil's on the loose

Better run through the jungle”

The word nightmare is the informative field of the War concept; hence, it has some common
vocabulary features. Another line The devil's on the loose can explain the interpretive field, based on the
social-cultural field — that time American soldiers called enemies as devils. Through the jungle is the
example of the interpretive field to show the social-cultural and encyclopedic field, because jungles
here is the landscape of Vietnam, the country where American soldiers hid, walked through and fought
with enemies.

Volunteers - Jefferson Airplane

"Look what's happening out in the streets

Got a revolution (got to revolution)

Hey, I'm dancing down the streets

Got a revolution (got to revolution)"

The analysis of the text demonstrates the interpretive social-cultural and encyclopedic field

(Look what's happening out in the streets and Got a revolution), which can help understand the mood of
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people at that time - riots and uprisings to stop the conflict in Vietnam and save many American ordinary
people. The informative field (Revolution) derives the common topic of war itself — the change of life.

Child in Time — Deep Purple

Sweet child, in time you'll see the line

The line that's drawn between the good and the bad

See the blind man shooting at the world

Bullets flying taking toll

This song can have some parts of the War concept with the perceptual image (Bullets) as a main
tool in modern wars. In addition, the blind man shooting at the world is the metaphorical image, which
leads to humanity blindly playing with fire and destroying itself without any sympathy.

Results

According to selected songs for the analysis of the War concept in American rock-poetry, it is
possible to say that musicians and performers avoided face-to-face confrontation against the government
due to severe circumstances. Nevertheless, the War concept in their songs had the base on different
components. The interpretive field is heterogeneous, several fields are quite clearly distinguished in it -
such sections of the interpretive field that have a certain internal content unity and combine cognitive
features that are similar in content. The analysis demonstrates a big amount of examples from the social-
cultural and encyclopedic fields. They provide us with information from sources musicians used to
inspire to write a song. They are words to “build” a concept from the beginning, or to set some
background information for further investigation. The image and information content of the concept
represent its information frame, which is relatively structured.

Conclusion

To sum up, it is possible to say that these elements of a concept complete each other to give a better
and more informative picture for future studies and there is no clear hierarchy of these fields. However,
structuring the War concept in American rock-poetry eases the perception of what meaning is still hidden

from listeners by musicians.
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INCUXOJIOTI'UAHBIH )KOHE JIMHI'BUCTUKAHBIH EPEKIIEJIIKTEPI

I.T. Kyansimbaena, «Ilegaroruka sxoHe MCUXOJIOTHs» MaMaHIbIFBIHBIH 1 KypC CTYIEHTI,
reuTbIMHK keTekni M. /1. )Kymaies, ara OKbITYIIBI
«A.bailTypChIHOB aThIHIAFbI
Kocranaii eHipnik yauBepcureti» KEAK,

Kocranaii, Kazakcran

AnHoTanusi: Makanaga TICHMXOJIOTUS JKOHE JIMHTBUCTHUKA FHUIBIMBIHBIH EPEKIIENIKTepl Typajbl
TEOPHSUTBIK akmapat OepinreH. Ilcuxosorust MeH JTMHTBUCTHKAHBIH alphIKIIa dKOHE HETI3T1 acmeKTuiepl
ambUIAbl.  [ICHUXOJNIOTUSIHBIH, COHJAN-aK JUHTBUCTUKAHBIH TaHBIM JKYMECIHAET! KETICTIKTePiH
HOTIDKETIepl KenTipinreH. Makanaja TCHUXOJOTHS MEH JUHTBUCTUKAHBI 3€PTTEY FHUIBIMBIH AalllaThIH
MaHBI3/bl YFBIMIAP cUMATTanaasl. bynd FeulbIMAapablH OaiinaHbickl KepceTinreH. llcuxonorus meH
JUHTBUCTUKAHBIH aJlaM TYJIFAaChIHBIH JaMybl MEH KaJbIlTacyblHa ocepl Tanmmauasl. Omap Oacka
FRUTBIMIAP/IBIH apachlHa KaHAail opbIH ajaabl. KOophITBIHIBIIA KYPBUIBIMIAPAB! TalgayFa HET13/IeNTeH,
MICUXOJIOTHS JKYienepi >koHe TMHTBUCTHKA OJIAP/IbIH SJIeMJIETT MaHbI3bl Al ThLIA b

Kiar ce3nepi: Ilcuxonorus, TUHTBUCTHKA, FBUIBIM, TaHBIM, TaHBIM OJICTEpl, FBUIBIM cajallaphl,

epeKILeiKTep, Ti, Oilyay, MCUXHKA, TUT )KyHhecl

Kipicne

Tin-KapbIM-KaTbIHAC Kypajbl, ajl ceiliey-akmapar Oepy >KoHE YChIHY. ©JleM MeH KOFaMHBIH
KaJBIITaCybIHBIH 9p KE€3€HIHJE aJamaap KopllaraH opTa YLIIH e3[epl TYCIHETIH KapbIM-KaTbIHAC
dbopmaniapeiH KaJIbBIMTACTRIpAbI. OChUTaiIIa yakbIT ©Te KeJie TUT MEH Oijlay Tocull KambimracThl. Kazip
oiiylay aJaMHBIH >KarJaiiblHa ocep eTel jKOHE JKaHa TULIep Kajdail KypbUlajabl, TUIAEpAl Kanail TaHyra
0omagpl JereH CypakTap KbI3BIKThIpaabl. O YIIIH FHUIBIMIA TICHXOJIOTHS >KOHE JUHTBUCTHKA CHSKTHI

FBUTBIMJIAP Taiiia 60 IbI.
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Herisri 6eJiri

[lcuxonorusi-aqaMHbIH TICHXMKAchl MEH CaHACBIHBIH TNaina 0oy, JamMy »MOHE KBI3MET eTy
3aHJBUIBIKTApbl Typanbl fFeUTbIM [1, 0. 6]. Ilcuxomorusima amaMHBIH Oacka TIPUIUTIK HeNIepiHEH
EpEKIICICHETIH CyOBEKT peTiHIeri 0acThl epeKIeiri-caHa eKeHairi atan etuired. Cana-0Oyr ajaMra raHa
TOH MICUXUKAJIBIK JaMYJIbIH €H KoFaphl Typi [3, Oet 13].

Tin OimimMi (IMHTBUCTHKA) - TiJ, OHBIH TaOWFAaThl MEH KbI3METi, IMIKI KYPBUIBIMBI, JaMy
3aHIBUIBIKTAphl Typanbl FeUTBIM [2, OeT 6]. byn kynzaepi reuteiM 5000-Fa xKybIK Typ:i (Tipi JKoHE i)
tinaepai o6uteni. CTaTucTUKara coikec, ockl caHHBIH 180 T KEpIiH YII >KapblM MUJUTHAPITaH acTam
TYPFBIHBI YIIIIH KoJaanbliaapl. Kamran Tinaepai xkep OeTiHaeri XaubIKThIH a3 0eJriri mainananazis [2, 6er
6].

A¥iTa KeTy KepeK, CaHaHbI, ICUXUKaHBI OiJIay Kajail »KYMBIC ICTEHTIHI KOHE TUIIEPAl OKBITY MEH
ecTe cakray Kajlail JaMUTBIHBI Typaibl TYCIHY YILIIH KYPBIIBIMAAP/bI, MaHbI3/bl FHUIBIMIAPABIH HET13ri
AJIEMEHTTEPIH 3epTTey KaxeT. ONeMHIH 0acTbl mpoOiieMachlHa KOJ KETKI3y YIIiH-OMNIay MeH Tl
OipikTipymiH YyireciMai MexaHu3MiH Oimy. bynm Mmoceneni memy ymniH, €3 Keserinmge, OuriMm Oepy
KYHECIH/Ie TYMaHUTApJbIK, TEXHUKAJBIK, KapaThbUIBICTAaHy CHUAKTHI Oacka OuriM Oepy FbUIBIMIAapbl Oap
eKEHIH TaJlJjay KaXXeT, COH/BIKTaH ICUXOJIO0IUs MEH JIMHTBUCTHUKAHBIH OPHBIH YKOHE OJapAblH Ou1iM Oepy
caJlaChIHarbl 0acKa FhUIBIMIapMEH OailJIaHBICBIH JKOHE aJlaMFa )KOHE 9JIEMI'e 9CEPIH aHBIKTAy KaXKeT.

Kazipri fpuieiMu OUTIM KYHeECIHJIe TUHTBUCTHKA Ja >KETEKIl OpbIHAAPABIH OIpiH anajbl, OUTKEH1
TaOUFU TUT OapibIK FRUIBIMIApJA KOJIJAHBLIATHIH oMOeban TaHbIM Kypanbl Oonbin Kana Oepenl. binim
Oepy xyiecinae HakThl Tin (Tinmep) MEKTENTeri OKBITYABIH HETi3T1 MOHJEPiHiH Oipi OOBIN TaObLIA B,
JIMHrBUCTHKA-0YJT J)KEKe JIMHIBUCTUKAJIBIK MTOHJII OKYFa KaOlIeTTi )KeKe HaKThl TIJIEP/IiH KONTIr1i MEH Kol
TUNTUNNIMEH, TUIAIH 10Kl YHABIMJIACTBIPBUIYBIHBIH KYPJAEIUIIrIMEH TYCIHAIPUIETIH €H TapMaKTallFaH
FeUIBIMIapabIH Oipi. Tinaig Oacka xyilienepMeH - TaOWFaTIEeH, KOFaMMEH, FhIJIBIMMEH, MOJICHUETIIEH,
JIHMEH, eHepMEH oHe T. O. CHIPTKbl OalIaHBICTAPBIHBIH OPTYPJUIrT Kem KbIpibl. bByn Tin Typaisl
FBUIBIM/IBI OOJTy/ie KOJJIaHBLIAThIH Heri3/iepre OailnaHsIcTsl [2, 6et 7].

[Icuxonorus ymieyiH OIpiKTIpeTIH OPTaibIK OpbIH anaabl  (KapaTbUIbICTaHy, (UI0COPUSIBIK,
oneymerTik). On OapiblKk 0Oacka FBUIBIMIAPABIH OHIMI JKOHE OJIApABIH KaJBINITAaCybl MEH JIaMybIH
TYCIHAIPYIIH MYMKIH Ke31 peTiHae opeker eteni. [lcuxonorus agamaap/blH MiHE3-KYJIKBIH 3€pTTEHTIH
QJIEYMETTIK (QJIEYyMETTIK) FBUIBIMAAPMEH ThIFbI3 OaiJaHBICTBI. OJIEYMETTIK FhUIBIMAAPFA MCUXOJIOTHS,
QJIEYMETTIK TICUXOJIOTHS, dJIEYyMETTaHy JKoHE T.0. skaTabl. [IcMX0morust COHBIMEH KaTap KapaThUIBICTaHy
FBUTBIMJIAPBIMEH, €H alIbIMeH ()HU3HUOJIOTHS, OWOJIOTHUSIMEH THIFBI3 OaiiaHbICcThl. OnapblH TYHiCKEH
XKepiHje ipreiec cananap naijga 0oaaabl: ICUX0(U3NOIOTH, ICUX0(pU3UKa, ONOHHKA, HEMPOIICUXOJIOTUS
*oHe T.0. ochlIaiiiia, MCUXOJOTHS-OY FHUIBIM KYHECIHIErl IpreTacTblH peili PeTiHAE aHBIKTaWTBhIH
QJIEYMETTIK-TYMaHUTAPJIbIK JKOHE jKapaThlIbICTaHy OlTiMAEpiH OaillaHbICTBIpAaThIH FhUIBIM. [lcuxonorus

FBUTBIMHU OUTIMHIH OCBI cajlaJlapbIHBIH JACPEKTEPiH OIPIKTIpel )KOHE, 63 Ke3eTiH e, OYJI oapra ocep eTe,
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aJIaM3aTThIH JKaJIbl MoJeTiHe aiiHanansl [4, 6er 11-12].

[Icuxonoruss MEH JWHTBUCTUKAHBIH OailJIaHBICHI Typajbl aWTaThIH OOJCAaK, JIMHTBUCTHUKA MEH
TIcUXoJIorus Oip-OipiHCI3 OMIp Cype aIMaWTHIHABIFBIH aTan ©TKEeH koH. Cebell MCUXOooTusl CoMey i
cunaTrraMalapblHa, Ceilyiey JaFIbUlapblH  KaJbIITACTBIPYJbIH TCUXOJOTHSUIBIK  3aHIBUIBIKTApbIHA,
JKaFJaiIbIH aJlaM MHUBIHBIH )KYMBICBIHA 9CEPIH 3epTTEYre KoHe Oiylay MPUHIMITIHIH KYMBICHIH TajayFa
JKOHE HaKThl CHUNATTaMalapblHa »kayan Oepenmi. ANl JTUHTBUCTHKA ©3 KE3€TiH/AE TICHXOJIOTUSHBIH
JEpeKTepre CyleHe OTBIPHII, COMIIeY Il )KOHE TUIAIH KAThICYBIH JAYPHIC KABINTACTHIPAIb! KEKE TYJIFAaHBIH
OMJIaybIH KaJIBINTACTBIPAJbI, TUI aKMapaTThl CaKTayFa, Oepyre KOMEKTecedl »oHe OuIiM Heri3iHzae
SMOIUSTIAP TICUXOJIOTHACH ©3 AMOIMSIJIAPBIH JIYphIC Typae Oimmipeni. bipak omap om jge e3iHIIK
epeKIernikTepi 6ap jkeke FBUIBIMIAP.

JIMHTBUCTHUKAHBIH OipiHIII €peKIIeNiri-TMHIBUCTHKA €Ki camara OeJiHedl - Kbl KOHE >KEKe
nuHTBUCTHKA. JKEKe JIMHIBUCTHUKA dpOip JKeKe TIIAl  epekine KyObUIbIC peTiHae 3epTTeiai. Teopusibik
Typrbiaad 5000 xexe TUHTBUCTUKAHBIH O0Mybl -FhulbIMFa Oenrini. bipak ic xy3inae ek 500 Tin sxakchbl
3eprrenred, 1500-1 a3 mopexene 3epTTeNreH, KaFaHaapbl Typalibl TeK Oenrin Oip akmapar Oap. YKammsr
Ti7 OLTIMI-OYIT KaIBl TUIIH HeMece OipKaTap TIIIEpAiH Kbl KaCHeTTepi, OeNriiepi MCH KacueTTepi
JKaimel TUT OlmiMiMeH 3eprreneni. JKeke Tinaep Oip-OipiHEH KaHIIAIBIKTBI €PEKIIEICHCE /I, OJIapIbIH
OpTaK Tl OUTIMIHIH 3epTTey 00BbEKTici OOJIBIN TaObLIATHIH KOMNTEreH Oenrinepi, Kacuerrepi 6ap. MyHaii
3epTTeyJepJiH MaHbI3[bl AaCMEKTICI-TUIAIK omOebanTapipl, SFHU OapiblK TUIAEp YUIIH Kapam[Isl
epexenepi aneiKTay [2, 6et 7-8].

[TcuxonorusiHbIH OipiHIII epeKIIeNir - OyTiHT1 TaHa SJIeMIIK ICHUXO0JIOrus-0yi1 op Typiii 6emiMaepi
0ap KeH FbUIBIM. BipiHIIi/IeH, FBUIBIMU KOHE KYHJENIKTI ICHUXOJIOTHUSHBI aXbIpaTaMbl3. O3 Ke3eriHje
FBUIBIMU TICUXOJIOTHS iprelli yKoHEe KOJIAaHOATBI TICMXOJIOTHSHBI KAMTHIIBI. ATayblHa CYHEHE OTBIPHI,
1presi MCUXOJIOTHST TICUXUKAJBIK MPOILECTep MEH KYOBUIBICTAP/ABIH €H Kb, 1preill 3aHIbLUIBIKTapbIH
3epTTeial. Anaiila NpakTHUKAIBIK KOJJaHy MYMKIHIIKTEpl Ipreii ICHUXOJOTHUSHBIH Hazap aynaapy
alimarbiHa kaTmaiael. KonmanGanbl mcuxonorus, KepiciHile, MCUXOIOTHSIIBIK OUTIMIII TICHXOJIOTUSAMEH
0allTaHBICTHI cajlanapja MPAaKTHUKAIBIK KOJJIaHyFa OarbITTalFaH. Meicanbel, OuTiM Oepy camachiHIa
CYpaHbICKa M€ TMENarorukaiblK ICUXOJOTHs Typanbl OuTiM. KyHAENIKTI NCUXOJOTHSHBI FHUIBIMU
MICUXOJIOTHS/IaH aXKBIPATy KepeK — MCUXOJIOTUSIIBIK KYOBUTBICTap Typajbl FRUIBIMFA JACHIHTI, KYHIENTIKTI
oimim xyiieci [4, 6et 7].

Exinnm epexmieniri - Ti1 011iMi 661iM1 CBIPTKBI JKOHE 11IK1 JIMHTBUCTUKaFa OemiHeni. MyHmait 6oy
TUIAl 3€pTTEYMIH €Ki HETi3T1 AacHeKTICIHE HETI3JEeNreH: 1IMKi, Toyenci3 KYOBbUIbIC PETiHAE TUIIIH
KYPBUIBIMBIH 3€pPTTEyTe OarbITTaIFaH kKOHE CHIPTKBI (IKCTPATHHTBUCTUKAJIBIK), OHBIH MOHI TUIIH JTaMybl
MEH J>KYMBICBIHBIH CBIPTKBI Karfainapsl MeH (akTopiapsiH 3epTrrey Oonbin Tadbmagbl. CBHIPTKEI
JMHTBUCTHKA, €H aJIbIMEH, T1J1 MEH KOFaMHBIH OailllaHbIChbl, KOFaMAAFbl TiA (QyHKUMATIAPHI, TIAAEPAIH

ayMaKThIK Tapajaybl, T MEH XaJbIKTBIH MOJICHUETIHIH apakaThIHACKl >KOHE Oacka Ja KeITereH
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MOCeJIeIEpMEH alHabIcabl. [IKiI JTUHTBUCTUKA TIIIH JKyHeci MEH KYPBUIBIMBIH TOYEJCi3 KYOBLIBIC
petinae 3eprrediai. lmki THHTBHCTUKA-TIN OUTIMIHIH ©T€ TapMaKTaJFaH Calachl, OHJA TIAIH O31HIIK
JeHrelnepre O0enyre OaiIaHBICTBI KONTETEH TAYyelNci3 MoHaep OemiHemi: (OHETHKA XOHE (OHOJIOTHS,
JIEKCUKOJIOTHSI KOHE CEMACHOJIOT 1, MOP(OJIOTHS KOHE CUHTAKCHC, co3xkacaM [2, OeT §].
[IcuXOJIOTMSHBIH EKIHII EepEeKIIeNiri-OHbIH TaHBIM NPUHOHNTEPI Oap. Mpelcansl: peduiekcus
MPUHIINAII TICUXUKAHBIH MOHIH XOHE OHBIH HETri3ri (YHKIUSIAPBIH, aJlaM IICUXUKACBIHBIH JIaMYbIHIaFbl
JIEeHrennepai TYCiHyAl amanbl. JleTepMHHU3M MPHHIMIT TICHXUKAHBIH JaMy ceOenTepiH, OHBIH Maiina
0oJybIH TYCiHAIpeai. bemcenaimik NpUHIKII 3epTTEYIiHI IICUXUKAIBIK KYOBUIBICTAPIBI 3€PTTEY KE31HIe
CBIPTKBI koHE OacKa jkarjaiulap aJlaMHbIH CaHacCblHJa TEK aifHa eMec, caHalbl TYpJe, MaKCaTThl TYpAe
KOpIHETIHIH eckepyre OarbITTaiiapl. JlaMy mNpHHOMII JUHAMHKAIBIK KYOBUIBIC pETIHAE ajxam
NICUXUKACBIHBIH OacTayiapbiH amaabl. KapeiM-KaTeiHAC, OipiliK MPHUHIMIN MICUXHUKAJIBIK KOPIHICTIH €Ki
KBIPBIH XKbIpaTy: CyOBEKTUBTI (alaM He oilnaiipl, OacTtaH Kemripeni, Oaranaiiibl) koHEe OOBEKTUBTI
(amaMHBIH HAKThl MiHE3-KYJIKBI, dpeKeTTepi MeH opekerrepi) CampicThipMaibl Toyenci3fik MpUHLHUIT
QIIBIHFBl TPUHIUIKE KAWIIBl KemMeWi, Oipak Ke3-KelIreH ICUXUKAIBIK KYOBUIBICTBIH ©31H/iK
(U3MONOTHSITBIK HETi37epi e, KaJbIlTacy, KbI3MET €Ty KOHE OaMy 3aHIbUIBIKTaphl Ja Oap eKeHiH
kepceteni. JKeke Ke3kapac NPUHIMIL, TONTHIK, KOFaMJABIK €CENKe aly MyAJenep, KYHIbUIBIKTap.
[lcuxukaHbl 3epTTey aJaMAaplblH JKEKe KOHE TONTHIK CpeKLIENIKTEepIH ecKepe OTBIPbIN FaHa OoJafbl.
bipnik mpuHIMIII MaMaHJapJbl OJApAbIH ©Mipl MEH KbI3METIHIH HaKThl TapUXM JKarJalapblH ecKepe
OTBIPBII, alaMJIaPbIH ICUXHUKACKIH Ma3MYH/Ibl, aKCUOJIOTHSJIBIK TalayFa OarbITTai sl [5, 6et 24-25].
JIMHTBUCTHKAHBIH YIIIHII €peKLIeNiri-oHblH ajaM eMipinae Oip emec, KenTereH (GyHKUIUsIAphI
6ap. TinnaiH Herisri QyHKUUACH! KapbIM-KaTbiHAC (DYHKIMCHI OOJbIN caHanaabl. byn ¢yHkums Tuinig
aJlaMJapMeH KapbIM-KaThIHAC jKacay, aKlapar aJiMacy jKoHe T.0. Kypalibl peTiH/ie KbI3MET €Ty MaKCaThIH
outmipeni. Tinmin Oyn QyHKUMACH (KeWae oWay HeMece Oiylay KYpajbIHBIH KbI3METi Jem aTrajajbl)
KOMMYHHKATHUBTIre KaparaHjaa, KeOip JMHIBHCTEpJiH MIKipiHIIe, Tire eMmec, oiyayra xaraibl. Tin
COHBIMEH KaTap OSKCIIPECCHBTI HEMece SKCIUIMKATHBTI JEN aTaJaThlH oMbl OuInipy (yHKIMICHIH
opbiHAaiabl. TUINIH epekie KhI3MET1 epeKIIeeHe 1-dOMOIUsIap b, ce3iMaep i, Toxipudenepal ouiaipy
(GYHKIUSCHI )KOHE HEMECE JIMHTBIUCTUKAJIBIK 9JeOMETTE 9JIeTTE KOPKEM, YMOIIMOHAIIBI, SCTETUKAIBIK JIeTT
aTanaTbiH" CeMJIeYyIIiHIH ce3iMaepi MeH epik-kirepiH Ounmipy (yHKuuschl" (HeMece SMOLMOHAIIBI).
Tingig Oyn GyHKUMACHIH "TUIIAIH ©HEp TYpl PETiHAE dpeKeT eTy, KOpKeMIIK TU3aiiHHbIH KepiHici 0oy

qnon

KaOineri", "KepKeMIIK UIESHBI )KY3€re achbpy Kypalibl, KOPKEM LIbIFapMa Kacay Kypaslbl PeTiH/Ie KbI3MET
eTy'" men aHbIKTayra 0onazisl [6, et 37-39].

[TcuXONMOTUSHBIH ~ YIIIHINI  epeKLIeNiri-3epTTeyliH  Heri3ri  OoOBEeKTICi-ajjlaM KOHE  OHBIH
MICUXOJIOTHSUIBIK MPOLIECTepi, KacueTTepl MeH Kyiiepi. COHbIMEH, ICUXOJIOTUsa OMIay/IbIH YII TYpi Oap:
NPAKTUKAIBIK (HeMece TeXHHUKANbIK, BHU3yaJlAbl-THIMAL), OeifHem (Oackaria-Bu3yaiabl-OeiHenl,

CEHCOPJIBIK-BU3YaJIIbI, CEHCOPJIBIK-BU3YaNIJIbI OCHHENIEpIET] OlIay) dKoHe JOTUKAIBIK (OacKama-aepeKcis,
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NEPEeKCi3, JKalMbUIaHFaH, TY)KbIPbIMAAMAIbIK, TEOPHUSJIBIK, alaHIaTaThIH-TCOPUSUIBIK). [IpakTHKaIbIK
oiiay OOBEKTHBTI UIBIHABIKTBIH OOBEKTUIEpI MEH KYOBUIBICTApPBIHBIH MaHBI3Ibl JKaKTapbl MeEH
OaiiyaHpICTApbIH TaHy YIIIH XHHAKTAIFaH TaXipuOere HerizgenreH. IIpakTHKaNbIK oWay Ke3iHAe ajgam
KYOBUIBICTApIbl 1C JKY3IHJIE TalJalJibl, CUHTE3ACHi, CaJbICTBIpaabl, Oipak Oy ToXipuOe opKamiaH
SMITUPUKAIIBIK, SFHU CEHCOPJIBIK TOXIpUOere Heri3aenreH, ¢GakTuiepre HETI3ACNTeH HOTIKEIepre
cyidieHeni. AnaMHBIH Oiiay KaOlaeTiH JaMBITYIbIH Kelleci Ke3eHi-0eiiHeni oinaynbia kepinici. Oinayasig
Oy Typi "KaObUIIAyAbIH S>KaHIBUIBIFBI, YFBIM MEH TYCIHIKTIH, YFbIM MeEH OaramayaplH Oipuiri"memn
Ooyokaipl. ATaMHBIH aKbUI-OM O€JCEHAUTITIHIH JaMybIHBIH €H JKOFapbl KE3CHI-JIOTHKAJIBIK (HeMece
NEPEeKCi3, TYKbIpbIMAAMalbK) oniay. JlorukanblK (IepeKci3, TYKbIpbIMIAMAalIbIK) OilJlay JIOTHKaIbIK
dopmanapaa — yFeIMAap MEH MaibIMaayiapia Ky3ere acbipburafael. O YFBIMIApIbl KOJIJIAHY JKOHE
nabIMIay epeKesiepiH KaTtaH cakrayra Heriszjenres [6, et 22-23].

Tin OimiMi-Tin Typansl KeH FbUIBIM. Kazipri Tin OuUliMiHIE CHHXPOHHS MEH AMAaXPOHUS
CaJIBICTBIPMAJIBl  KYOBUIBICTAP PETIHAE KapacThIpbuIaabl . TUIAIK JMAXpOHHMSI HETI3IHEH OipyKaKThl
tyciriuteni. On "tapuxu peTTimik" peTiHae aHbIKTanaabl. Tin JTHaXpOHUSCHIHBIH OapiiblK aHBIKTaMaslaphbl
oJapIbIH Ma3MYHBI O0#bIHIIA Oip HOpcere NeiiH KbICKapTyFa 0oaubl: IMaXxpoHUi — OYJT TUTIIK *KyHeHi
©3repTy Mpolleci, OHBIH Oip KYHIl eKiHII KyWre aybICThIPYy HOTHXKECIHIE TapuxXu AaMybl. Tinjaeri
CUHXPOHHUS JOCTYPJl TYpAe Til KYWeciHIH HeMece OHBIH JKEKENereH JJIEMEHTTEPIHIH TUT JaMybIHBIH
Oeunrini O61p coTiHzAeri KyHiH Ouaipeni [6, 6etT 74].

TepTiHII epeKiIeniri 031H/IK JUHTBUCTHKAJIBIK KYyieci 6ap, 0J1 TOyesCi3 IeHrennepaeH Typaisl. 1)
donetukanblk (oHemanblk) Hemece ¢(oHema JAeHreidi (kelae QOHONOTHUSIIBIK, (DOHETHKANBIK -
(doHOMOTMANBIK Jlen aTanaabl); 2) Mopdemanblk Hemece MopdeManblK JeHred (kui aTanmajbl
MOPQOJIOTHSIIBIK, Kehae MopheMo-Mop(hOTIOTUIBIK); 3) JEKCUKAIBIK HEMEce o3 JACHTeMl, Jiekcemanap
(mem aramaapl COHAAN-aK aybI3Ila, JEKCHKAJIBIK-CEMAaHTHUKAIBIK); 4) CO3 TIPKECTepiHIH IeHTei; 5)
ceiiieM JeHreii (Keie CHHTAKCHUCTIK HeMece KOMMYHUKATHBTI CHHTAKCHCTIK JeN aTalafbl) — Kai
ceiiiieM JeHreline bIKTUMaJ OeIiHYyIMEH KoHe KYpAeli ceilieMaepain AeHreii [6, 6et 84].

Hoaruxesnep

[Tcuxonorust JKOHE JIMHTBUCTHKA FHUIBIMJIAPBIHBIH EpEKIISTKTEpiHe Tayjay »acail OTBIPHIIL,
OJIapJIbIH TaHBIMHBIH OCHI callajapblHIa KEMEIIIKKE KeTyAl KaJdalThlH agaMmIap €CTe CaKTaybl Kepek
Oipkatap epekIle >XKoHe KaTaH TajamnTapbl Oap €KeHIH aranm eTijal. Tamjgay HOTHKenepl OOHbIHIIA
JUHTBUCTUKA MEH TCHXOJIOTHSI AJlaM YIIIIH €H MaHBI3JIBICHI - TIJT MEH OWJIay €KeHIIr aHBIKTaabl. bip
FBUTBIM TOJBIKTHIPAILI JKOHE EKIHIIICI JKaJFacThIpabl. 111 MEH OWJIayablH TaHBIMJIBIK 1C-OpEKETIIEH,
agaMIaplblH eHOeK KbI3MeTiMeH OallaHbIChl, OHCBHI3 TUIAIH e, OWIayAblH Ja OOITybl MYMKIH €Mec.
TinaiH WBIHABIKIICH OaiilaHBICHl OMIay apKbLIbI )KY3ETe aChIPhLIA/IbI.

KopbIThIHABI

3epTTey KYMBICBIHBIH, KOPBITBIHABICHI OOMBIHIIIA JUHIBUCTHMKA MEH IICHXOJIOTHS FBIJIBIMBIHBIH
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Oipiryl Koramra FBIIBIM CaJIAChIH/IA YKaHA YKETICTIKTEPre KETYre ajfbl MApT Kacaiael. JIMHrBUCTHKA MEH
NICHXOJIOTHSI MUJIBIH JKYMBICHI MEH TUIAI MEHIepy MHpolecTepiHiH OalaaHbIChIH Oip yaKbITTa CHIATTayFa

MYMKIHJIIK Oepei.
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CAWT BY3A - UCTOYHUK WH®OPMAIIMA, PEKJTAMA WU UMHAJIK?
S1.C. TanbiboBa, qokTopant 1 roma oOyueHus, Hay4dHbIi pykoBoauTeab H.B. Mouruiesa, Ph.D
HAO «Kocranaiickuii peruoHaabHbIiI
yHHUBepcuTeT UM. A.baliTypceiHOBa»,

Kocramnait, Kazaxcran

AnHoTanus: CTaThs MOCBSLIEHA PACCMOTPEHUIO CaliTa YHUBEPCUTETA C MO3ULUHU BBINOJIHSIEMBIX
uM GyHKIUH (MHGDOpMATUBHAS, BO3ACUCTBYIOIIAs, Mpe3eHTAIOHHas1). BbIOOp TeMbl HcclenoBaHuUs
00yCIIOBJIEH, MpEXJE BCEro, 0co00il COLMaIbHOW M MparMaTHYeCKON 3HAaYMMOCTBIO BY30B B CBSI3U C
IPOLECCOM MapKeTH3aluu cdeppl BbICIIEr0 00pa30BaHMs, a TakKe BO3pacTalOUIel POJIbIO
KOMMYHHKAIN 00pa30BaTeNbHBIX YUPEKACHUN B ceTU UHTepHEeT. Ha Marepuaie caiiToB aMepuKaHCKHUX
BY30B MPHUBOJATCS MPHUMEPHl B TONACPKKY KaxJAOH W3 OO0O3HAUEHHBIX HAMHU pOJied (MCTOYHUK
uH(popmanuu, pexiiaMa, UMHK). B 3akimodueHnn npeniaraercsi aBTopckas GopMyIHMpoBKa caiTa By3a Ha
OCHOBE IIPOBEJICHHOI'O aHAJIN3A.

KiroueBble cioBa: caliT By3a, pekiiamMa, UMUK, WHGOpPMATUBHAS (QYHKIHS, BO3IACHCTBYIOIIAS

(byHKLUSA, TPE3eHTALMOHHAS (PYHKIUS.

Beenenue

B osnoxy rnobGanuzanuu, HU@poOBH3aIMKM W MapKeTH3aluu cdepbl BbICHIEro 00pa3oBaHUs
BO3pacTaeT poOjb YHHUBEPCUTETCKOro BeO-caiiTa. YcmnemHo (QYHKIMOHUPYIOIIMM CalT I03BOJISIET
YHHMBEPCUTETY PELIMTH LEIbId KOMIUIEKC 3aad — CO3JAaHME IOMOJHHUTEIBHOIO KaHala KOMMYHHUKAIUH,

MpEaAOCTaBJICHUC IIUPOKOTO CIICKTpa I/IH(I)OpMaL[I/II/I, CO3JaHrUC MOJCIIN BJICKTPOHHOI'O YHHUBCPCHUTCTA,
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MPEIOCTaBIEHUE JTUCTAHIIMOHHBIX O0pa3oBaTeNbHBIX YCIAYr, (OpMHUpPOBAHME HMHUKA Y4eOHOIrO
3aBEJICHUS, CO3/IaHUE YCIOBHSI MHTEPAKTUBHOCTH, MPHUBIICUCHHE AOUTYPHEHTOB, YUYCHBIX, CIIOHCOPOB,
NONYJISIPU3ALMS HAYYHBIX U aKaJIeMHUYECKUX TIOCTHKEHUH U T.1I.

Llenb maHHOW CTaTbH — PACCMOTPETHh CAalWT By3a B KaueCTBE MCTOYHUKA MHGOpPMAIUU, PEKIaMBbl,
UMU)Ka W HAa OCHOBE TMOJYYEHHBIX pE3YJNbTaTOB MPEUIOKHUTh aBTOPCKYIO  (OPMYIUPOBKY
YHHUBEPCUTETCKOTO BeO-caiiTa.

OcHoBHasi 4acThb

Caiit By3a — uctouHuk uHdopmanuu. Ha caiite pasmenieHa Bca HeoOxonumasi uHpopManus s
HIMPOKOTO  Kpyra OOIIECTBEHHOCTH (CTYAEHTOB, poauteseil, paboTtonartened, aOUTypUEHTOB,
npernojiaBarenieil) — UHBIMHU CJIOBaMU, NIl BHEITHEH M BHYTpPEHHEH 1eneBbx ayauTopuid. CopepxaHue
CalTOB 00pa30BaTENIbHBIX YUPEKICHUIN OJTHOBPEMEHHO U, TTOX0XKE, U B TO K€ Bpems pasznudaercs. Cpeau
4acTO BCTPEYACMBIX Pa3/IelIoB MOKHO BhIIeauTh About, Admissions, Academics, Research, Campus life
U Jp., KOTOpbIE, B CBOIO O4Yepellb, COCTOSAT U3 mojapasnenoB. CieayeT OTMETHTh, YTO HMH(OpMalus B
pasznenax HeoObE€MHas, HO NPH 3TOM OHa TMoJie3Has M emkas. Kak mpaBuiio, OTCyTCTBYET NPHUHIIUII
«4TOOBI OBLIION.

Caiitr By3a — pekiama. [lomumo undopmatuBHOW (GYHKIHH, BEO-CAalT BBINOJHIET U IPYTYIO
(GYHKIMIO — BO3ACHCTBYIONIYIO, T/I€ BO3JICHCTBYIOIIAsi OCHOBA CO3/1a€T WILTIO3UIO BBIOOPA, BBIAEISS TOT
WJIM MTHOM YHUBEPCUTET CPEIM JIPYTUX MOCPEICTBOM AIIEMEHTOB pekyiamMbl. HecMoTpst Ha TO, 4TO BeO-caiiT
YHUBEPCUTETA OTJIMYAETCS OT NPHUBBIYHOTO ¢opMara peKiIambl, BCE K€ €My TMpHCylla HeKas
PEKIIaMHOCTh, KOTOpas pealiu3yercs, B HalleM clly4ae, 3a CYeT KOMIIPECCUM, MOJUKOJOBOCTH, -
KOHIEMIINH, UMIIEPATUBHOCTH U CYTT€CTUU (CM.HUXKE).

Caiit By3a — uMua k. PopMUpOBaHHE MMUJIPKA OpraHM3alUMU - T.€. €€ ycToiuMBOro obpasa B
CO3HAHMUU LIETIEBOM TPYIIBI - OCYIIECTBISETCS MOCPEICTBOM WH(OpMAIMM UMHUKEBOTO XapakTepa. K
TaKOBBIM MOXXHO OTHECTH Ha3BaHUE OpraHU3allid, €€ MUCCHIO, (UPMEHHBIH CJIOTraH, JOTOTHII,
MOCTOSTHHBI KOMMYHUKAHT (JIULIO BY3a), U T.M. UMHUIDKEBBIE COOOIIECHHs, KOTOPhIE B COBOKYITHOCTH
00pa3yroT CI0XKHBIN 00pa3 opranu3anuu [ 1].

BrrueynomsnyTteie poiu BeO-caiiTa (MCTOYHUK HMH(OpPMalMM, peKiIaMa, UMHIXK) CIyXaT s
BBITIOJTHEHHUS] WH(GOPMATUBHOM, BO3ACHCTBYIOIIEH U MPE3EHTAIIMOHHOW (YHKIIUH COOTBETCTBEHHO.
WNHTepec mpencTaBisioT ABE MocienHue (YHKIMH, TaK Kak 00JalaloT HAauOOJIBIIMM MparMaTHYeCKUM
MOTEHITUAIOM.

Pe3yabTaTnl

Wtak, paccMOTpUM peKJaMHBbIE MpH3HAKKW BeO-caiiTa, HAYMHAs C KOMIPECCUU TEKCTa, KOTopas
NpOsIBIISIeTCS B (DYHKIIMM DKOHOMHUHM SI3BIKOBBIX CPEICTB M O3HAYAET CXKATHUE S3BIKOBBIX EIMHMII.
YnoTHEHHOCTh MH(OPMAIIUU JTOCTUTAETCS 3a CUET KaK BEepOAJbHBIX, TaK U HEBEPOATBHBIX CPEICTB.

Cpemu nmx: aG6pesmarypel — PKU (Peking University), CU (Charles University), ERC (European
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Research Council), NCAA (National Collegiate Athletic Association); UCITOJIb30BaHNE PA3TUYHBIX TUIIOB
OJTHOCOCTaBHBIX Tpemnoxennii — Educating bright minds with world-class academics, A historic
university shaping the future, meet furriends, A place for learning, discovery, innovation, expression and
discourse, U T.A.; BKIIOUEHHE B TEKCT Pa3HOOOpA3HBIX JONMOIHHUTENIBbHBIX 37eMeHTOB - SCIENCE &
TECHNOLOGY, Coronavirus guidelines and information + contacts and FAQ, udp —19 Institutes cross
disciplinary boundaries, 20 Libraries hold over 9.5 million volumes, $1.69 Billion sponsored research
budget, Opened in 1891, Students 16,937, Faculty 2,288 u T.7,. ucnoyib30Banuto Gororpaduii, puCyHKOB,
cxeM, Kapt [2-4].

CrnenyroumM BaKHBIM IPU3HAKOM, OTPAXKAIOIIMM PEKJIAMHOCTh TEKCTa YHHUBEPCUTETCKOTO BeO-
caﬁTa, SABJIICTCA IIOJINMKOJOBOCTD, B paMKax €IUHOI'0 TCKCTa MPOUCXOAUT B3211/IMOI[CﬁCTBPI€ Bep6aJH>HI)IX
3HAKOB C HEBEpOATBHBIMH, TAKUMH KaK PUCYHOK, (hoTorpadus, mpudt, ayano3anuck, BUaAOoGparMeHThI
u T. 1. CoxpaHsisi CBOIO aBTOHOMHOCTB, CTPYKTYPHBIE AJIEMEHTHI YCHJIMBAIOT NPYT JIpyra, co3jaBas
cunepretnueckuii  3pdexr. Tak, Hampumep, H300pakeHHWE TOJOBHI BOMHA B IIJIEME Ha caiite
Mu4Huranckoro rocyJapCTBEHHOTO YHUBEPCHUTETA, BCTPEUAIOIEECs COBMECTHO C TaKMMH (ppazaMu Kak
Future Spartans, we’re here for you / Want to find out more about what life is like as a Spartan? u 1. 1.
(mpu 3TOM HMH(pOpPMAaIIKs HE 0O BOMHAX-CIIAPTAHIIAX ), IOPOXKAAET pa3Hble uHTepnpeTanuu [5]. OqHu MOTYyT
BOCIPUHUMATH CIIAPTAHIIEB KaK CUMBOJ CIIOPTUBHBIX JOCTHKEHHUH U LIE€JICYCTPEMIECHHOCTH, CMEJIOCTU U
OTBaru. I[pyrne OTOXIACCTBIAIOT HMX C KEM-TO OrpaHUYCHHBIM B MaTepI/IaJ'II)HO-6BITOBOM IIJ1aHe Hu
JOBOJILCTBYIOILIMECS TOJIBKO CaMbIM HEOOXOAMMBIM (cmapTaHCKUi o0pa3 xu3Hu). HeoObuHoe
n300paxkeHre W oOpalleHUe K CTYy/JCHTaM B KayecTBE CIApPTAHIIEB BBI3BIBAET MHTEPEC y ayJUTOPUU U
MPUBJIEKAET UX BHUMAaHHUE K UCTOPUU U JIEATEIHHOCTH BY3a.

IIpumeHeHne SI-KOHLENIMKM B TEKCTaX YHMBEPCUTETCKOTO CAalTa MO3BOJISIET ITOCTPOUTH TEKCT HA
OCHOBC€ UACaAJIbHBIX HpeI[CTaBJ'ICHI/Iﬁ CTYACHTOB O COOCTBEHHON JTUYHOCTH U SIBIISIETCS pacipoCTpaHCHHBIM
MIPUEMOM B TJIaHE WX MpHUBJICYEHHs. bonblioe 3HaUeHne UMEeeT TO, YTO MTOCETUTENH cailiTa yHUBEPCUTETa
BOCIIPMHUMAIOT M300paKEHHBIX Ha HEM IEPCOHaXel He OTCTPaHEHHO, a HEMPOU3BOJILHO MPEACTaBIIss
cebst Ha uX Mecre. B KauecTBe mpHMEpPOB BBICTYHAIOT Bce Te ke (GoTorpaduu c yiablOArOIIMMHUCS
CTyJICHTaMH, YBJICYCHHBIC WHTEPECHOW AaKTUBHOW JACATEIHHOCThIO Ha (POHE POCKOIIHBIX TIEH3axeH,
ApPXUTEKTYPHBIX 3[JaHUI, 000PYIOBAHHBIX ayIUTOPUH U T.1.

KorHuTuBHBII mpoliecc HEOCO3HABAEMOTO OTOXKIECTBICHHS ce0si ¢ JIPYIMM YEJIOBEKOM WIIU
prHHOﬁ JIMI] HaAa OCHOBaHUHU 3MOI_[I/IOHaHI)HOI>'I CBsA3H JOCTUTACTCA 3a CUCT PA3HBIX A3BIKOBBIX CPCIACTB:
npujaaraTcjibHBIC C MOJ0KUTETbHOHN KOHHOTaHHeﬁ, CYIICCTBUTECIBHBIE U MCCTOUMCHHA CO 3HAYCHHUEM
oobemuuenus - Our thriving residential campus is home to a community of creative and accomplished
people from around the world / Being part of Peking University means having access to a wide range of
retail stores and services on campus / Offering extraordinary freedom to explore, to collaborate, and to

challenge yourself/We look for distinctive students who exhibit an abundance of energy and curiosity in

58



their classes, activities, projects, research and lives [2-4]. B nmocieaHem npumepe, TOBOPUTCS O TOM, YTO
YHHUBEPCHUTET (B OPUTHHAJIC HCIIOJIB3YETCS MECTOMMEHHE WE - «MbI») HMIIET BBIIAIOUIMXCS CTYIEHTOB,
HOJHBIX PHEPTrUM M JTI0003HATENBHOCTH. YHTasi 3TU CTPOKU, HEKOTOPHIM MOXKET MOKA3aThCs, YTO KAYT
UMECHHO TaKHX JIIOJIH Kak OHM (OOBIYHO 3TO JIFOJM YBEpEHHbIE B ceOe, HE HMMEIONIHe MpoOJieM C
camoonieHkoi). i npyroit karteropum Jitojed 3ta (paza MOXKET CTaTh BBI30OBOM — BBI30BOM
COOTBETCTBOBATH XaPAKTEPUCTUKAM, CTaTh YACTHIO YET0-TO HOBOTO.

PexnamHocTH caliTa CBOMCTBEHHA — MMIIEPATUBHOCTb, KOTOPAs SBJISIETCS OJHUM U3 YCTOWYUBBIX
BepOAJIbHBIX CIIOCOOOB MOOYXICHHS B KOMMYHHKAlUU. VIMrepatuBHbIe 00OpPOTHI MPEICTABICHBI, KaK
NpaBWiIO, B TIOBEJIMTEIBPHOM HAKIOHCHHHM W YKa3bIBAIOT aJpecary, 4YTO HAJJICKUT JIejarth.
[ToOyauTenpHBIX NpEANIOKEHUN Ha caliTax yHHMBepcuTeTa B u300mime. Kaxnaplil mepexonx mo cchlIKe
IpeCTaBJICH MOBEIUTEIbHBIM HakJIoHeHHeM (Watch more / view more / learn more / read more / apply
now/ follow us/ explore the possibilities). Takske, Ui CO31aHUS 3HAYCHHUS TTOBEIMTEIBHOCTH, IIPUOEratoT
K HCIOJb30BaHUIO cocnararensHoro Hakionenus (If you want to do some shopping during your visit,
we’ve got that covered too / If you are interested in transferring to our university, please contact the
respective faculty to consult your options and check the faculty website). bosiee nelicTBeHHBIME, HEKETH
UMIICpaTUBHBIC (POPMBI, SBJISIFOTCSI BOIIPOCUTEIBHBIC KOHCTPYKIIMH, TaK KaK OHH CTUMYJIHPYIOT aapecara
UCKaTh OTBETHI camocTosTenbHo (What’s it like to be a Stanford undergraduate or graduate student?).

Uro Kacaercsi CyITeCTHH, TO €€ pealu3anus JAOCTHTaeTCs MOCPEICTBOM 3MOIMOHAIBHOTO
NEePEHACHIIIEHUSI TEKCTa, T.€. YNOTpeOIeHHs] OOJbIIOr0 KOJIMYECTBA SIPKUX IMpHilaraTelbHbIX (vibrant,
comprehensive, research-based, teaching-focused, student-centered) [5]; cpaBuenuii (tight like a family,
designated as a “high research” institution, known as “The Athens of the South”) (Lincoln University),
metadop (Whether you're choosing a nest, building the Nest or flying the nest, you're always an Eagle.
NCCU is your safe haven — a shelter — a home ground for you to soar in all areas of life with confidence
and assurance)( Tennessee State University), cioB co 3HaueHueM oOweanHeHus (we are here for you, join
the next generation, our students, a part of, together, etc.) u apyrux 0OpasHBIX CPEICTB, KOTOPHIC
CYITECTHPYIOT PacHoJIOXKEHHE W JOBEpHE MHTECPHET-ayJAUTOPUH, a TAaK)Ke BHYIIAIOT €W OIpeeIeHHBIN
o0pa3. OT1o MoxeT ObITh 00pa3 HaealbHON YHHBEPCUTETCKOW KM3HHU - ydyeOa, IpoKUBaHHE B KamIlyce,
3HaKOMCTBO C HOBBIMU JIFOJIbMH.

B koHTeHTe HEKOTOphIX BeO-caiiToB BcTpewaroTcsi cimoranbl (Be in the Heart of it All (North
Carolina Central university), Excellence is our Habit! (Lincoln University), Loyal. Forever. True. (Illinois
State University), Be a Spartan [4], 3anadeil KOTOpBIX SBISETCS BHYIIUTH MOTEHIUAIBHBIM CTYyJIEHTaM
CTpeMJIeHHE K NepeMeHaM, K Jy4iieMy. JIMCKYpCHBHBIM MHOTOKPAaTHBIA MOBTOpP CJOraHa IMO3BOJISET
CO3/IaHHOMY 00pa3y BBDKHMBAaTh Ha OOpa30BaTENbHOM pBIHKE, CO37aBasi C IOMOIIbIO JHUCKYPCHUBHBIX
CpencTB cBoero poaa Mud 06 ocoboM xapakrepe, 0co00i aKCHOIOTUH JAHHOTO YHUBEPCHUTETA.

[Tpe3eHTanMOHHYIO0 (DYHKILIHIO BBITOJIHSIIOT UMHDKEBbIe cooOmeHusi. OHU coaepkaT UH(pOpMaIHio
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0 CYIIHOCTH 00pa3oBaTeIbHOTO 3aBeneHus. Hampumep, B mpemnoxxennu We at Illinois State University
work as diverse community of scholars with a commitment to fostering a small-college atmosphere with
large-university opportunities (Tennessee State University) uaeT npe3eHTanusi HanpaBICHHS PaOOTHI
NepCOHaNa By3a U IIeN, K KOTOPOH OH JBMXKeTcs. [laHHOe MMUKEBOE COOOIICHUE BBICTPAMBACTCS C
MOMOIIBIO cpaBHeHUs work as a diverse community of scholars, ciioBocodeTanuii co ci10)XHOCOCTaBHBIMU
AQHTOHUMHYHBIMH NpUIIaraTesIbHbIMH small-college atmosphere, large-university
opportunities,HapyIIeHHEM TOpPsIKa CIOB B MpeiokeHuu (oOcTosTenscTBO Mecta at [llinois State
University CTOUT cpa3y IoCJIe MOAJICIKAIIETO) I 0003HAYCHHS TIPE3CHTYEMOTr0 00BEKTA.

DOpMHUPOBAaHUIO TOJIOKUTEIBFHOIO HMMHUJKA CHOCOOCTBYIOT 3HAYMMble 4HcauTedbHbIE Founded
more than 145 years ago, Indiana University of Pennsylvania has grown from a school with 225 students
and ... spread over 374 acres with more than 10,000 students studying more than 130 programs, B Tom
yucine peitunry, The Times Higher Education World University Rankings for 2016—2017 ranked Charles
University in 305th place among its five hundred ranked universities (Indiana University of
Pennsylvania.). Mcnons3yeMble B TaHHOM MPEUIOKEHUH YHCIIOBBIC AJIEMEHTHI TOKA3bIBAIOT Pa3BHTHE
YHHUBEPCHUTETA, €r0 MEePCIIEKTUBHOCTh U MPECTUKHOCTb.

3ayacTyr0 B ONKMCAHUU MHUCCHHM M BHJICHHE BBICIIETO YYE€OHOTrO 3aBEICHHS TNPUOETAIOT K
ynoTtpebiaeHuio riaroyioB Oyaymero Bpemenu. Hampumep, Jackson State University will become
recognized as a challenging, yet nurturing, state-of-the-art technologically-infused intellectual
community. Students and faculty will engage in creative research...( Jackson State University)
CoBMecTHO C OOJIBIIMM KOJMYECTBOM IOJIOKUTENbHBIX MpUIIaraTeibHbIX YAaeTCsl BU3YaJTU3UPOBATh
IPOIIBETaHUE U yCIIeX BYy3a.

WmuxeBble COOOIIEHHS, BBHITIOTHSIOMNE MPE3CHTAIMOHHYI0 (YHKIMIO YHHBEPCHTETCKOTO BEO-
caiiTa, HE OTrPAaHMYMBAIOTCS TEM HAa0OPOM CpEICTB BBIPAKEHUS, KOTOPBIA TPEICTABICH BHIIIE.
Pa3HOypOBHEBBIE S3BIKOBBIE €IUHMIIBI, COCTUHEHHE HECKOJBKUX MOJYCOB BOCHPUATUS HHPOpPMALUU
(u300pakeHus1, ayJuo, BUAE0) CIOCOOCTBYIOT MOJHOLIEHHOM JE€MOHCTpalMy By3a B MH(POPMALMOHHOM
cpexne.

3akiroueHue

BosBpamasce k BOIPOCY O TOM, SBISETCS JIM CAlT By3a HICTOUHUKOM MH(OPMAIIUH, peKJIaMOi Win
UMHJDKEM, TTOJHOLIEHHBIM OTBETOM, MBI CUHTAaeM, OOBEAMHEHHE BCEX IPEACTaBIECHHBIX SJIEMEHTOB B
€MHOM ONpeleNeHnd. TakuM o0pa3oM, CalT By3a — ATO MCTOYHMK WH(OpMauuu (B T.4. UMHUIKETO
XapakTepa) ¢ JIEMEHTaMH PEKJIaMbl, CITY)Kalllii B KAYeCTBE CTPATETHYECKOTO CPEICTBA BO3JCHCTBHUS Ha
MacCoOBYI0O HWHTEPHET-ayJUTOPUI0O U (HOPMUPYIOIIUN IOJOKUTENbHBI HMUIK 00pa3oBaTEIbHOTO

YUPEXKIEHUS.
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THE SPECIFICS OF BEAUTY BLOGGERS’ SPEECH BEHAVIOR
Zh.K. Tatagulova, 1% year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This research contributes to the sphere of the speech aspect of language in Internet
discourse. The article lists the most characteristic linguistic features of speech inherent in American and
British YouTube bloggers. Sociolinguistic analysis of verbal and nonverbal means of speech, as well as
content analysis taking into account the specifics of the communication channel were carried out. The
results of the analysis of the authors' speech demonstrated the following features of speech: emotionally
colored vocabulary, active gestures, addresses to the audience, personal pronouns in appeals, vocabulary
of the informal register, slang, conditional sentences, oppositions, directives, imperatives. The
conclusions given in the article may have an impact on sociolinguistic studies of language.

Key words: speech behavior, blogger, Internet discourse sociolinguistics, content analysis.

Introduction

Speech behavior is a key aspect of interpersonal communication. It includes words, phrases, tone,
intonation, gestures, and other nonverbal elements that affect how a message is perceived and interpreted.
In the study of most linguists, speech behavior is understood as the speech actions of a person developed
in different circumstances. According to T.G. Vinokur, this term can be defined as "speech actions of
individuals in the proposed circumstances, reflecting the specifics of the linguistic existence of a given

speaking collective in a given social structure” [1]. Language behavior is a product of the will of
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individual speakers, a voluntary act. [2] The study of this phenomenon is important for understanding
interpersonal interactions and communication processes. It can help to understand how language is used
to influence other people, what stereotypes and prejudices exist, and how speech behavior affects social
life.

However, the study of speech behavior is a complex and multifaceted process that faces a number
of problems, including: complexity of analysis (analysis of speech behavior requires consideration of
many factors, such as context, social and cultural norms, audience opinions), subjectivity (assessment and
interpretation of speech behavior may be subjective, as it depends on the researcher's opinion and his
perception of the context), ambiguity (many statements and actions may have several meanings),
variability (the blogger's speech behavior may change over time, which makes it difficult to establish
stable patterns and trends).

One of the current trends in the research of speech behavior is its study through social media
platforms. Media networks serve as a public means of communication and transmission of information in
both broad and narrow circles of interests. One of the unique features of such platforms is the influencer
culture, where individuals with large followings, known as bloggers, create and share content with their
audience. As these bloggers have gained a significant amount of influence over their followers, it is
essential to understand their speech behavior and the impact it has on their followers.

J. Lee and S. Kim explore the relationship between Instagram bloggers’ language and consumer
behavior. The authors analyzed the language used by bloggers and found that language complexity,
emotional language, and use of humor were positively associated with consumer engagement. [3] L. Chen
and K.H. Lim investigates the language strategies employed by Instagram influencers to connect with
their audiences. The authors concluded that influencers use a conversational style, personal pronouns, and
emoticons to create a sense of intimacy with their followers. [4] M. Snith and J. Johnson analyzed the
language used by bloggers and determined that bloggers who used emotionally charged language and
persuasive appeals were more likely to influence their followers' political beliefs. [5]

This article examines and analyzes the speech behavior of YouTube bloggers of beauty sphere by
taking into account the context, social and cultural norms, the relevance of the blog, the purposes of their
speech actions and other possible variations of behavior. Therefore, the purpose of this study is to
determine the sociolinguistic characteristics of the speech behavior of beauty bloggers. To achieve this
purpose, the following objectives are set:

e describe the features of speech behavior inherent in beauty bloggers;

o find out the connection of speech behavior with British and American youth culture;

¢ determine the target strategies of bloggers' speech, taking into account the communication channel
and feedback from viewers.

Methods and materials of study
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In this study, two YouTube channels of American and British beauty bloggers were considered. The
bloggers were chosen based on popularity: Bethany Mota is a popular American beauty blogger, The
Anna Edit - a popular British video blogger. The specifics of beauty blogs were chosen for the research,
since various aspects of people's speech behavior based on consumer culture can be found there. Two
videos with the same theme "Favorites of 2022" were viewed by an American and British beauty
bloggers. The choice of the video was due to the fact that these are some of the most recent relevant
videos with the same topic from these bloggers. Both videos date back to January 2023.

Textual analysis made it possible to analyze the content and style of speech of bloggers, including
the vocabulary, grammar and tones used by them. In addition to textual analysis of speech, nonverbal
elements such as gestures, facial expressions and tone of voice were analyzed, additionally transmitting
information about the blogger's communicative features. Content analysis of the blog helped to identify
certain trends and patterns in the speech behavior, such as the use of certain terms, keywords, as well as
the frequency of use of certain phrases. Sociolinguistic analysis revealed social and cultural factors
influencing the blogger's speech conduct.

The stage of familiarization and organization of the study was carried out by repeatedly watching
videos, writing out data in the form of statements by beauty bloggers, and then deciphering them. The
second stage of the study was the generalization of all the data obtained as a result of viewing and
listening. The stage of interpretation and representation is carried out by identifying these statements,
with the allocation of the main categories of speech representing the focus of the blog. The last stage
presents a detailed statistical description in the form of tables.

Results

Having identified the specific features of bloggers' speech, we sorted them by linguistic criteria. The
criteria include the categories of language that have demonstrated the most inherent features of speech.

The results are illustrated in table 1:

Table 1
Criteria Bethany Mota (American) The Anna Edit (British)
Addressing to the audience | 7 2
(strengthening intimacy with
the viewer)
Repetition of words or |4 4

sentences (to enhance positive

evaluation)

“I”-self reference 21 30
“You”-viewer reference 7 4
Irony (creating a positive | 6 2
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atmosphere)

Intensive adverbs  (to add | 10 5

emphasis to a statement)

Active gestures 85 53

Contrasting ideas (to attract | 4 3

interest in the product)

Conditionals (advertising | 4 2
move)

References to other | 2 7
people/brands (advertising

move)

The study revealed that the American beauty blogger is twice as likely to address the audience, uses
intense adverbs and active gestures in her speech. The British blogger, in turn, uses the self-concept more
often, her speech is focused on herself more than on the listener, and she also gives twice as many
references to famous events, trends or brands.

Both representatives of the beauty industry apply advertising moves, using contradictory ideas as
well as conditional sentences (in particular, Bethany Mota).

Discussion

The analysis of the behavior of bloggers takes into account the context, social and cultural norms,
the opinions of the audience, the relevance of the blog and various possible variations of behavior.

From the point of view of sociolinguistics, the speech of an American blogger, Bethany Mota, is
full of slang (besties, go-to, buddies), informal vocabulary (phrasal verbs, abbreviations), emotivity
(intensive adverbs: so, really, very, super), which is inherent in those bloggers who direct their content to
a young audience. In addition, in her speech, advertising vocabulary can be found (nice touch, estimated
retail, staple top, more relaxed version, crew denim, more structured and bulky the fabric, outfit, nice
touch) that reflects the specifics of the blog. A characteristic feature of her beauty blog is also various
advertising moves. Bethany, like many other advertisers, uses conditional sentences (“If you are looking
for a great body moisturizer, that's also pretty affordable, go get this”’; “So I definitely think you should
try it out, if you're in the market for a new one”) in their speech, which helps to strengthen the listener's
attention on the product. She also uses the contradiction technique (“I have used a lot of their products
before. Some of them, I will say, | feel like are very overpriced. But this one has worked out so well for
me”) to get the listener interested in the product.

As for the cultural aspect of the British blog of The Anna Edit, it is saturated with British idioms
(“get cracking”, “I don't want to look red like, I'm not about the post box life”) and vocabulary inherent

64



in the British language (cracking; dodgy). Anna's blog is aimed at a listener who either follows her
content for a long time (“/ know on my channel sometimes I do some real dodgy shade matching but I feel
like that just blends in so effortlessly”; “It's like over 12 years later and really nothing has changed with
my makeup taste”; “I feel like we transitioned to those in 2017 and we really haven't looked back”), or at
a professional makeup artist, since the speech of a blogger is inherent in the vocabulary of a makeup artist
(melts into your skin, medium-ish coverage, glossier stretch, tiny little dab, balmy feeling, mac
eyeshadows saddle).

As for establishing feedback with the audience, Bethany Mota's speech includes a lot of addresses
(“I would give you, guys, a yearly favorites video this year”; “Welcome”, “Hear me out”, “Let me make
sure”), jokes (“I actually started using this because my boyfriend uses it on his hair and I was like "not
you finding out about products before me". anyway, moral of, sorry, boyfriends are great for some things
sometimes. just kidding. we love them”), affectionate vocabulary (“Hey, besties!”’; “I love you. I hope
you have an amazing holiday”). After reviewing the most popular comments under the video of an
American beauty blogger, we can conclude about the progressiveness of the techniques presented:

e “There’s something comforting about Bethany Mota talking about holiday/favorite things. I'm
here for ittttt” - in this example, the technique of building intimacy with the viewer worked by using
affectionate vocabulary and wishes, as well as touching on common topics in the video, such as holidays.

e “I was 16 years old when I started watching your videos. I'm 28 now and I still really enjoy your
videos! Thanks, My bestie!” - this example also demonstrates a feedback on a blogger's friendly greeting
and farewell to the audience, who used phrases such as "my besties"”, "love you", " | recommend it to
you” and also accentuated his speech on constant appeal to the viewer, frequent use of second-person
pronouns.

e “This is renewing my 13 year old soul” - this comment proves the fact that the blogger is focused
on a young audience, as she uses informal vocabulary, slang, as well as active gestures, posing and
smiling facial expressions.

The speech of the British beauty blogger, The Anna Edit, is less emotional, the blogger is primarily
focused not on the viewer's feedback, but on herself - she repeats the idea that she likes to observe herself,
her changes in content (““ just couldn't, I couldn't, I couldn't miss a year, I could not miss a year. This is
my thing. | love making these videos. | love looking back and seeing how something's changed, and some
things really really don't at all”), where almost every sentence begins with the personal pronoun "I".
Constant reference to past years and products popular in these years indicates that a person has been
working in this field for a long time and has a professionalism. (“I feel like we transitioned to those in
2017 and we really haven't looked back”; “This warm Brown thing kind of started in 2013 with MAC
eyeshadow in sober like watercolor love, that still own that 2016 like mac eyeshadows saddle, it started to

get a little bit warmer”). And the most popular comments on her videos confirm the fact that the audience
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is interested in cosmetics, which she reviews - her audience is fully versed in this topic:

¢ “The Armani eyeshadow is listed as "last chance" on their website so you might want to try
buying it directly from there” - the comment indicates that the blogger often uses professional vocabulary
inherent in a modern makeup artist in her speech, talks about modern trends in makeup - hence the
feedback with the discussion of the latest novelties.

¢ “It doesn’t feel like all the other channels that make you feel like you need to go out and buy all
new makeup all the time. I’ve got my fingers crossed for a skincare video because yours are always so
good as well!” - the author of the channel constantly focuses on past dates in the beauty industry, uses
years, product names and comparative forms, which creates the effect of awareness of the blogger.

¢ “It’s so interesting to see how trends have shaped the beauty industry, but also how your personal
taste and style has evolved. Such a cool video!” - this example shows the feedback on the blogger's
changes, as she often uses "used to™ constructions, past forms and comparative degrees, focusing on her
transformation.

Conclusion

The speech of bloggers has its own verbal and nonverbal signs, characterized by a special
presentation of information, by combining emotivity (active gestures, mimic activity, intensive adverbs),
everyday vocabulary (informal register: slang, idioms), but at the same time using professionalism,
complex grammatical constructions (conditional sentences, inversions, comparative turns), carrying out
advertising moves in the conditions of modern consumer culture.

The article discusses the general linguistic characteristics of the speech of American and British
beauty bloggers, as well as some socio-cultural features of the communication of representatives of this
group. This research revealed linguistic means, blogging preferences, as well as the main strategies in
speech of bloggers. The study of communication acts by verbal and nonverbal analysis of language,
taking into account the specifics of content and feedback helped to identify the social, cultural, personal
traits of each blogger, as well as the orientation of their blog.

This study helps to present a general picture of the linguistic and sociolinguistic characteristics of
bloggers. It provides a speech portrait of specific representatives of the American and British sphere of
influencers. The method of sociolinguistic analysis of speech chosen by us was limited to synchrony, that
Is, it considered the phenomenon of speech behavior on the example of only a few video materials in one
specific period of time. To get a complete picture of speech behavior, this problem can be considered

diachronically, taking into account the variability of communication strategies over time.
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OYHKIIUU META®OP B HAYYHO-ITONIYJISAPHBIX UHTEPBbIO
A. TypcyHoBa, Maructpasr 1 roya oOyueHus, Hay4Hbli pykoBoauteiab H.B. Mourunesa, Ph.D
HAO «Kocranaiickuii peruoHajgbHbIN
yHuBepcuteT UM. A.baliTypchiHOBa»,

Kocranait, Kazaxcran

AHHoTauus: /laHHas craThs NpecTaBiseT coOol uccinenoBaHre Meradop B HAYYHO-TIOMYIISIPHBIX
MHTEPBBIO M pa3iMyaeT JBa Tuma Meradop: KOHIENTyalbHblE M pUTOpUYecKue. B crartbe maercs
ornpezeNeHue Kaxa0ro Tuna Meradopsl U 00CykAaeTcs ux poib U QYHKIUHU B Pa3IMYHBIX KOHTEKCTaX.
[IpuBenens! npuMepsl U3 COBPEMEHHBIX MCTOYHUKOB. AHANU3UPYIOTCS (QYHKIMHU MeTadop B KOHTEKCTE
Hay4YHOM KOMMYHMKAllUM, a TaKXe CIOCOOBI WX MCIIOJIb30BAaHUS JJIsl TOBBIIEHUS MOHATHOCTH U
3¢ (GEeKTUBHOCTH Teperaud HayyHbIX 3HaHMW. CTaThsi MpeACTaBIsIeT WHTEepec s HccienoBarenen
JUHTBUCTUKM U KOMMYHMKAIUH, a TaKXe Ui TeX, KTO MHTEPECYeTCs] HayYHO-TIOMYJIAPHBIM >KaHPOM M
crocobaMu ero nepegavm.

KiroueBble €j10Ba: HayyHO-TIOMYJSIPHOE MHTEPBBIO, KOHIENTyalbHas Meradopa, puTOprUUecKas

MeTadopa, UICTOUHUK (source domain), 1emnsb (target domain).

Beenenue

Metadopbl UrpalOT BaKHYIO POJIb B HayKe, MOCKOJBKY OHH MOTYT IOMOYb YYEHBIM OIMCHIBATH
CJIO’KHBIE U aOCTPaKTHbIE KOHIIETILIUU B TEPMHUHAX, MOHATHBIX IHUPOKOH aynutopun. OHU TaKKe MOTYT
UCIIONIb30BAThCS U CO3JaHUS HOBBIX TEOPUM M HJIeH, CBS3bIBAHUS pPa3HBIX oOjacTed 3HAHUN U

KOMMYHUKAIIUU HAaYYHBIX pe3yibTaTOB ¢ oOmiecTBeHHOCTRIO[1]. K mpumepy wmeradopy "sddexr
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6abouku" BBen OaBapa JlopeHi, 4TOOBI OMHMCATh KOHIICTIIMIO YYBCTBUTEIBHOCTH K HaYaJIbHBIM
yCcIOBUSAM B Teopuu xaoca. OH yTBepKJaji, 4TO Majeilline U3MEHEHHUs] B HadaJbHBIX YCIOBHUSX MOTLYT
NPUBECTH K CYIIECTBEHHO DPA3JIUYHBIM pPE3ylbTaTaM B JWHAMHKE CHUCTEMbl. JTa Meradopa Mmomoria
IOHATH, TI0OYEMY HEKOTOPBIE CUCTEMBI TPYIHO INPEACKA3yeMbl, U CTajga OCHOBOM [UIsl Pa3BUTUS TEOPUHU
Xaoca U JUHAMUYECKHUX CUCTEM [2].

B nayke yacto ucnomnb3yroTcs MeTadopbl, CBA3aHHBIE C KOMITBIOTEPAMH, YTOOBI OMUCATH MO3T U €T0
GyHKIMU, HampuMep, «MO3T KaK KOMIIBIOTEP» HCIONB3YeTCs ISl ONUCAHHUA CTPYKTYPBl H
¢ynkunonupoBanust Mosra. CeGactbsiH CblH B CBOEH CTaTbe OOBSCHSET, KaK HEHPOHBI B MO3T€ MOKHO
IPEJCTaBUTh 3JIEMEHTaMH KOMIIBIOTEPHOr0 000py10BaHUs, TaKUE KaK Iporeccopsl U namsrts [3]. «Mosr
Kak MH()OPMAIIMOHHOE XPaHUIIUINE» 3Ta MeTadopa UCIIONb3YeTCs IS ONUCAHUS MO3Ta KaK KOMITBIOTEDA,
I/l XpaHsTCs BCE 3HAHUS, BOCIIOMUHAHUS U ONBIT yesnoBeka. [10700HO jKeCTKOMY JUMCKY, MO3T XpaHUT
UH(OPMALIMIO U MOXKET M3BJIEKATh €€ NPU Heo0X0AUMOCTH [4].

Hay4Ho-monysisipHOe HMHTEpBBIO - 3TO0 (opMa KOMMYHMKALMM HAay4HbIX 3HAHHMM, KOTOpas
3aKiIro4aeTcs B 0ecese MEXAy KYPHAIUCTOM M YYEHBIM, HAIPaBJIEHHOM Ha pacHpoCTpaHEHUE HAyYHOU
uH(pOpMAIIMK U YIIydIlieHue OOMIECTBEHHOTO IMOHUMAaHMS Haykw [5]. B mpoliecce HayIHO-TIOMYIISIPHOTO
UHTEPBBIO YUEHBIH NPEAOCTaBIsAeT HH(POPMALMIO O CBOMX HAyUYHBIX HUCCIICOBAHUIX, HAYUYHBIX TEOPHSIX,
KOHILIETIUAX U OTKPBITHUAX, B TO BpEMsI KaK KypHAJIHUCT CTapaeTcs clleNaTh 3Ty HH(POPMALHIO TOCTYITHOM
U MOHATHOW. Hay4yHO-TIOMysipHbIE MHTEPBBIO SIBISIFOTCSI BAKHBIM WHCTPYMEHTOM JJIsE PacIpOCTPAHEHUS
Hay4yHOU MH(OpMAaLIUU U €€ MOMyJIsIpU3auu[6].

OO0mBexT: MeTaophl KaK 3JI€MEHT HayYHO-TIOMYJISIPHBIX HHTEPBBIO

[Tpeamer: 0COOEHHOCTH HCIONIB30BaHUA MeTa(opbl Kak CpEACTBO HHTEpHpETalMd Hay4HbIX
YTBEPKICHUU

[lenb: nccnenoBanue GyHKIUNA HAYYHOH MeTaQOphl C TOUKH 3pEHUS KOHTEKCTYaIbHOIO aHalu3a B
Hay4YHO-TIOMYJISIPHBIX HHTEPBBIO

B kauecTBe mpakTHUeCKOro MaTepuana B JaHHOH CTaTbe OBUIO MCIOJIb30BAHO HHTEPBBIO C
BstuecnaBom JlyObiHuHBIM (TIpodeccop, JTOKTOp OMOIOTHYECKUX HAYK, YUEHbII-Helipoouoor, pu3noor,
BEIYUIMI HAay4YHbIH COTPYOHUK Kadeapbl (U3MOJIOTHM dYeloBeKa M JKMBOTHBIX buomormueckoro
daxynbrera MI'Y um. M. B. JlomoHocoBa, nicarens) Ha 0Ty0-kaHase Cepres MeseHueBa (poccuiickuit
KOMHK, MY3BIKaHT, PEKUCCED, CLIEHAPUCT, aKTEP M aKTEP O3BYyuMBaHUs). VIHTEPBBIO MOKHO HAWTU IO

cceputke  https://youtu.be/xUJnwzTuZBK. B pamkax WHTEpBBIO ObUIM OOCYKICHBI TaKHE TEMbI Kak

YeJI0BEYECKHIl MO3T, TPEHUPOBKA MMaMATH, CTApEHHUE, TPABIIH U JIEBIIH.

B nanHOI cTaThe MBI pacCMOTPUM, Kakue GpyHKIUH MeTadop yYallle BCero UCHOIb3yIOTCs B HAYYHO-
HOMYJSPHBIX HHTEPBBIO, U KaK 3TO MOKET MOBBICUTH 3()(PEKTUBHOCTh KOMMYHHMKAIIMU MEXY YUYEHBIMHU U
LIMPOKOU ayAUTOpPHUEHN.

TeopeTuyeckas 4acTb
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https://youtu.be/xUJnwzTuZBk

Mertagopa sBiserca 3(p(PEeKTUBHBIM MHCTPYMEHTOM KOMMYHMKAIMH, MOCKOJIBKY OHA IO3BOJISIET
COIIOCTAaBUTH JIBa HEPOACTBEHHBIX OOBEKTAa WM SBJICHUS W TEpPeAaTh CIYIIATENIO/YUTATENI0 HOBBIN
YPOBEHb MOHUMAHH. DTO MOMOTAaeT YUTATENsIM WM CIYIIATEsIM CBS3bIBaTh HOBYIO HMH(OPMALUIO C
IPEIbIAYIINM OIBITOM U 3HAaHUSIMM, YTO YIPOLIAET IPOLECC 3alIOMUHAHUS U IOHUMaHus. [7]

KonuenryanbHas MeTadopa - 3T0 CpeiCTBO ONMCAHUS OJHOIO OOBEKTA WM SBJICHHUS B TEPMUHAX
apyroro oObeKTa WM siBIEeHUS. TepMuH "KOHUeNTyanbHas meradopa" ObUI TpedsiokeH B pabore
Ixopmxka Jlakodda u Mapka JIxoHcona "Metadopsl, KOTOPEIMU MbI kuBeM'. OHU OMHUCANH, KaK MBI
UCIMOJIb3yeM KOHLENTyallbHble MeTa(opbl, YTOObI MOHMMATh aOCTPAaKTHBIE WM CIIOKHBIE KOHLEITHI,
KOTOpPbIE Mbl HE MOXEM HEMOCPEICTBEHHO OLIyTUTh. Hampumep, Mbl 4acTO FOBOPUM O BPEMEHH Kak O
JIeHbrax, KaKk B ¢pasze "MHe HYXHO IMOTPATHTh BpeMs Ha 3T0". DTO KOHLENTyalbHasi MeTadopa, KoTopas
MO3BOJIIET HaM JIy4llle [IOHUMaTh U YIPABIATh BpeMeHeM. [1]

Putopuueckas wmeradopa - 3TO HUCHOJIb30BaHHE MeETA(QOPUUECKUX BBIPAKEHUH C IIEJIBIO
yOeauTeNbHOro BO3/AECHCTBHS HAa ayIUTOPHIO WK yuTatessd. OHa MCIOJb3yeTCs B peUd U MUChbMEHHBIX
TEeKCTax JUIsl co3JaHusi 00pa3oB, YCWJIEHUS OSMOLMOHAJIBHOTO BO3JCHCTBUS M YIy4YLIEHUS
3alIOMMHAEMOCTH cooOmeHus. Puropudeckass Metadopa MoOKeT ObITh OCHOBaHAa Ha OOIICTIPHHSATHIX
accolMalusAX WJIM Ha MHIUBUAYAJIbHBIX MPEACTaBICHUSX U ONbITE aBTOpa. BakHo, uToOBI MeTadopa
ObuIa JJOTMYHON M COOTBETCTBOBAJAa KOHTEKCTY, B KOTOPOM OHa ucnoib3yercs. [lpumep puropudeckoit
metadopsl: "Ero ria3a - ase 3Be3nbl Ha HeOe". B 3ToM ciyuae ria3a onmMCHIBAalOTCS B TEPMHUHAX 3BE3],
YTOOBI NIEpeIaTh UCI0 O UX SIPKOCTU U TPUBIEKATEIBHOCTH [§].

Pa3zHuna mMexay KOHUENTyaJlbHOW M pUTOpHUYECKOW MeTadopol 3aKirodaeTcs B TOM, 4TO HepBas
UCTIONIB3YeTCs sl BBIpa)keHUsI aOCTPAaKTHBIX MOHATHUIH, a BTOpas - JUIsl 3MOIMOHAJILHOTO BO3JCHCTBUS Ha
ayJTUTOPHUIO.

Puropuueckass Meradopa M KOHUENTyalbHas MeTadopa B3aMMOAEWCTBYIOT B IpoIecce
KoMMyHHKau. Hanpumep, koHuenrtyanbHas metadopa "KusHp - 3T0 myremecTBue" CTPYKTYpHUpYeT
Hallle MBIIJIEHHE O KM3HM B TepMHUHaX HyTemecTBus. Putopuueckas meradopa "Ero xusHb Oblia
JOJITUM IyTELECTBUEM" UCIIONIb3YET 3TOT 00pasell, YTOObI ONMHUCATh KU3Hb YeIOBEKa.

B3aumopeiictBue puUTOpUYECKOW U KOHIENTyaldbHOM MeTadop oOCyXIaeTcss B TEOpUH
KoHIenTyanbHbIX MeTadop Jxopmka Jlakopda m Mapka J[IxoHcoHa. OHHU YTBEpXkKAAIOT, 4TO
putopudeckue Meradopsl MOTYT BJIMATH HAa Halle MOHUMAaHME M HCIIOJIb30BaHME KOHILENTYaJbHBIX
meradop. Hampumep, putopuueckas wmetadopa "BoilHA TIPOTHB HAPKOTUKOB" MOXKET YCHIHUTH
KOHIENTyalbHYI0 MeTadopy "HapKOTUKH - 3T0 Bpar". [1].

PesyabTarsl

OyHkiuu  MetapopHuecKuX o0pa3oB B HAYYHO-TIOMYJISAPHBIX HHTEPBBIO MOTYT  OBITh
Pa3HOOOPA3HBIMU W 3aBUCAT OT IIEJIeH, KOTOPBIE CTaBAT Mepel co0oil aBTOpHI TeKCTOB. CyIIeCTBYIOT

cnenyromue GyHkiuu Metadop npepioxenubivu Jxopmkem Jlakopdom u Mapkom JxxoHconom [1]:
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1. OOneryenue NMOHMMAHHMS CJIOKHBIX KOHUENUMIA M TEPMHUHOB: MeTaQopbl MOTYT OBITh
UCTIOJIb30BaHbl, YTOOBI MPUBHECTH SICHOCTh M TOHSATHOCTh B TEPMUHBI U KOHLEMIMH, KOTOPHIE MOTYT
OBITH CIIOKHBI. MeTadopa "BaKyyMHOE COCTOSTHUE" UCTONB3YeTCs B (PM3UKE, B YACTHOCTH, B KBAHTOBOM
TEOPUM TOJs, JUIsl ONUCAHMUA COCTOSHUSL CHCTEMbl C HauMeEHbIIEH BO3MOXHOW sHeprueid. OHa
IPOMCXOOUT OT oOpa3a IyCTOTbI, B KOTOPOHM HET HMKAKMX B3aMMOJEHCTBMM MEX1y 4YacTHLIaMU WU,
CJIeZIOBATENIbHO, OTCYTCTBYIOT U3MEHEHHS B SHEpruu. B KBaHTOBOM TEOpHHM MOJISL, BAKYYMHOE COCTOSIHUE
0003Ha4YaeT COCTOSIHUE KBAHTOBOI'O OJISl B OTCYTCTBHE YacTUll[9].

2. IlpuBieyeHue BHUMaHMSA ayaIuTOpuHM. MeTtadopbl MOryT ObITh MCHOJIb30BAaHBI Ul BHI30BA
WHTEpeca K TeMe, MPUBJICUCHUS U YACpKaHWs BHUMaHHS ayautopur. Mertadopa "sromcTudHbId reH"
Obuta npemioskeHa Puuappom Jloxma3oM. OTa MeTtadopa moMoraer oOBSCHUTH, KAKUM O0pa3oM T'eHbBI
UTPAIOT BAYKHYIO POJIb B 3BOJIIOIHMH, HECMOTPS Ha TO, YTO OHH HE 00JaNal0T HU CO3HAHHWEM, HU LIEJSMH,
HU JKEJIAHUSIMH.

CornacHo KOHLEMNIMU "STOMCTUYHOIO T'eHa'", TeHbl COPEBHYIOTCS APYT C IPYrOM 3a BO3MOXKHOCTb
nepeaars CBOIO WHGOPMAIMIO CIEAYIONEMY MOKOJEeHHI0. Te TeHbl, KOTOpble 00eCreuyrBaIOT CBOU
COOCTBEHHBIC BBITO/IBI, OYIyT KMETh OOJIBIITYIO BEPOSITHOCTh TIepeladn CBOCH HH(OpPMAIIHH B CIICIYIOIICE
HoKoJieHue. B pesynprare, reHbl, KOTOpbIE NPEANOYNTAIOT KOONEPALMIO U TOMOILb APYTUM reHaM, OyayT
BBIOBIBATH U3 3BOJIIOLIMOHHOMN FOHKH.

Mertadopa "3roucTUYHBIN TeH" TOMOTaeT YYeHbIM MOHATh, YTO IBOJIIOLMS HE SBISETCS MPOLIECCOM
HalpaBJIeHHBIM Ha OJaro MEJOr0 OpraHM3Ma, a Ha caMOM Jielie OHA HampaBjeHa Ha YyBEIWYECHHUE
BEPOSTHOCTH Iepeaun renernyeckoi nHpopmaruu. [10] Takas HeoxxuaaHHas Metadopa 3acTaBseT HAaC
HepeCMOTPETh Hallle MPEACTaBIEHUE O TOM, KaK pabOTaeT 3BOJIIOLUS, U MPHUBJIEKAET Hallle BHUMaHHE K
HOBBIM HJIESIM B HayKe.

3. Co3naHusi ’MOUMOHAJIBbHON cBA3M. OHU MOTYT BBI3BIBATH AOMOIMOHAIBHBIN OTKIHK Y
ayJUTOPUHU U CO3/1aBaTh YMOLMOHAIBHYIO CBS3b MEX/1Yy aBTOPOM TEKCTa (M HE TOJIbKO) M YUTaTEJIeM WU
3puteneM. Meragopa "BakIMHA - IUT" HUCHOJB3YETCS Ul OMUCAHUSA TOTO, KaK BaKIMHA 3allUIIAeT
OpraHu3M OT WH(EKIHH, TOJOOHO TOMY, Kak IIUT 3all{IIaeT BOWHA OT YyJapOB NPOTHBHHKA.
HccnenoBanue, omyOJMKOBAaHHOE B JKypHaie '"Vaccine», ONpENeNuio BIUSHUS METapOpUUYECKOro
ONHMCaHMWs BaKUMHBI Ha OTHOIIGHWE JoJe K npuBHBKaM. MccienoBarenn OOHApYXHIU, 4TO
UCTIOJIb30BaHUe MeTadopsl "BaKIMHA - IIUT" MOBBIIIAET YPOBEHb SMOIMOHAIBHON CBS3M C BAaKLIMHOW U
no0yX/MaeT K BaKIMHUPOBAHUIO, a TaKXKe MOXET IOMOYb JIIOASM Jydllle MMOHMMAaTh, KaK BaKI[MHA
paboraet[11].

4. JcreTnyeckoe 3HaYeHHe. Meradopsl MOTYT OBITh MCIIONB30BaHbI JUI CO3JaHMs 0Opa3HOM U
ApKOM peun, koropas Obuta Obl Oojee 3amomuHaromielcs U 3(PPEeKTUBHON B KOMMYHUKALUU C
ayauropueil. OHn MOTYT OBITh MCIOJB30BAaHBI JUIS CO3/IaHUS KPACOYHBIX M BBIPA3UTEIHHBIX OMHCAHUI

Hay4HBIX SIBJICHUH u mporeccoB. Hampumep, bpaitan I'pun ucnonszyer metadopy "cumdbonus" mis
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00BsICHEHUs! CTpyHHOH Teopuu. OH TOBOPHT, YTO €CIM MBI NPEACTABUM cede, YTO BCE YaCTHIBI BO
BcenenHoil - 3TO CTpyHBI, TO 3THM CTPYHBl MOTYT WIpaTh Ha pa3HbBIX 4YacTOTAaX, KaK CTPYHbl Ha
MYy3BIKQJIbHBIX HHCTpyMeHTaX. [lo cimoBam ['puna, ecnu Bcio BceenmeHHyr0 BOOOpPa3UTh Kak OTpOMHBIN
OPKECTp, TO KaXKJasi CTpyHa - 3TO KaK HHCTPYMEHT B 3TOM opkecTpe. Kaxkaas cTpyHa MOXKET UrpaTh CBOIO
HOTY, U B 3aBHCHUMOCTU OT TOrO, Kakas HOTa MIPaeT, OHM MOTYT CO3/aBaTh paszHble "Menoguu". Mel
MOKEM IIPEJICTaBUTh cede, YTO BCE, YTO IPOUCXOIUT BO BceleHHOH, 3TO Kak pa3Hble MEJIOAUM U
rapMOHUH, KOTOpBIE CO3MAIOTCA M3 WMrpbl padnuyHbix "ctpyH". [12]. B mannom Tekcte meradopa
"cuM@oHUA" MMeeT SPKO BBIPAKEHHYIO ICTETHYECKYI0 (DYHKIMIO, KOTOpas 3aKJIIOYaeTCs B CO3JaHUU
0o0pa3HOCTH M KpacoTel B peud. OHa MO3BOJISET aBTOPY BU3YaJIU3UPOBaTh aOCTPAKTHYIO KOHLIEHIHIO
CTPYHHOW TEOpHUH, U CO3AaTh 00pa3 rapMOHUYHOIO OPKECTpa, TJe Kax/jaas CTpyHa UrpaeT CBOIO POJb, a
BCE BMECTE CO3/Ial0T KPACUBYIO U CIOXKHYIO MEJIOJIUIO.

5. Co3naHue HOBBIX aHAJIOTHMIl M accoumanuii: Meradopuueckrue BbIpaXEHUS MOMOTalOT HaM
HEpEeHEeCTU MPECTAaBICHUE O YeM-TO U3 OAHOM 00JIaCTH HA 3HAKOMYIO WK 0ojee JOCTYIHYI0 00JacTb,
co3laBasi HOBBIE aHAJIOTUM M accouuanuu. Mertadopa "kimerounas ¢padbpuka" HCHOIB3YETCS JUIs
OOBSICHEHUSI TPOIIECCOB, MPOUCXOASAIMX B Kierkax. Kietkn - 5T0 MuHHaTIOpHBIE (habpuku, TIe
HIPOMCXOJAT pa3iMyHble MPOLECCHl, TAKME KAK MPOU3BOACTBO OEJIKOB, YHEPIUH, YTHWIN3ALUSA OTXOAO0B U
T.1. OTa MeTadopa ObuIa BBEJEHA B Hay4yHYIO JuTepaTypy B 70-X roxax mpormuioro Beka. OHa nomorsa
YUEHBIM JIydYllleé TOHATh MPOIECCHl, MPOUCXOASIINE B KIETKAX, U OTKPBHITh HOBBIE MEXaHH3MBI
yIpaBiIeHUs] KIETOYHOM akTUBHOCTHIO. Hampumep, Onaromapsi mcnosib30BaHHI0 MeTadopbl "KieTouHast
¢dabpuka'", yueHbIM YJaloch YCTaHOBUTb, YTO OENKM MEepeMelaloTcs MO KJETKe BHYTPU MalleHbKUX
"MakeTUKOB" - BE3UKYJIaX, KOTOPBIE JJOCTABIISAIOT UX B HY)KHbIE MecTa KieTku [13].

®opmyna Meradopbl, MpeaJoKEeHHas aMepUKaHCKUM JHUHrBucTtoM Jlxopmxem Jlakoddom,
no3BoJIgeT OoJiee TIIy00KO MOHMMATh MEXaHU3MbI UCII0JIb30BaHUS MeTadop B HAILIEM MBIIIIEHUH U PEUH.
Jlako ¢ cumraet, uTo MeTadophl HE MPOCTO YKPAIIAIOT pedb, HO CIIY)KaT OCHOBOW HAIIErO MBIIUICHUS U
nonnManus mupa. CornacHo ¢opmyie Jlakodda, meradopa cOCTOUT U3 ABYX YacTei: UCTOUHUK (Source
domain) u mens (target domain). VICTOYHUK HCMONB3YeTCS [UIS OMHCAHUSA IENIH, KOTOpas SBIISETCS
OCHOBHBIM 00bekTOM MeTadopsl. Hanpumep, metadopa "xu3Hb - 370 OUTBA" MMEET UCTOYHUK "OUTBA" U
1eab "KU3Hb".

B nanHO#i cTatbe MBI OyneM aHaTU3UpOBaTh MeTa(OpUUECKHUE BBIPAKEHHUS, MCIOJIb30BAaHHBIC B
uHTepBbl0 C JlyObiHMHBIM BsuecnaBom AnbOeproBuueM Ha 10Ty0 kanane Cepres MeseHueBa u
paccMOTpHUM HUX B KOHTEKCTe Teopun Metadop Jlakodda".

1. Cnunnoii mose[yens] smo nepugpepuyeckuii pecuon[ucmounux] epoode danvHe2o gocmoxa (J:
10).

B nannoif MeTadope aBTOp CpaBHUBAET CIIMHHOW MO3T, KOTOPBIM SIBJISETCS YaCThIO IEHTPATHHOU

HEPBHOM CHUCTEMBI, ¢ IEpUPEPUICCKUM PETHOHOM, B JaHHOM ciydae ¢ Jlanpaum BocTokom.
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Bo3M0kHO, aBTOp XOTE€J BBIPa3UTh MBICIb O TOM, YTO CHMHHOW MO3T HE SIBJISIETCS OCHOBHBIM WJTU
[EHTPAJIBLHBIM 3JIEMEHTOM, a CKOpee, OH SBISETCS BTOPOCTEIIEHHBIM M YHAJCHHBIM. OTO MOXKHO
cormocTaBuTh ¢ JlanpHUM BOCTOKOM, KOTOpPBIN TOXKE HE SIBISETCS LEHTPAIBLHBIM PETHOHOM, HO TEM HE
MEHEE UMEET CBOIO 3HAYMMOCTb.

2. Muvl na conosy [ucmounuk] kax Ha 30H0[yensv] nomewaem Oamuuxku: 3pumenbhvie, 6Kycosole, d
pas mam oamuyuxu mo myoda ewviosucaem u npoyeccopucmounux], Hepsuyio cucmemy[yenv], u
COOMBEMCMBEHHO NOYUACMCSL 201084 8 Hell OP2AHbL YY8CME U 8 Hell Jice 2on06HoU mo3ze. (7:09)

B s10it MeTadope rosoBa cpaBHHUBAETCS C TEXHUYECKUM YCTPOICTBOM, a OpraHbl UyBCTB U JAPYTUE
KOMIIOHEHTBI OMNMCHIBAIOTCA KaK YacTU 3TOro YycTpoiicTBa. BsuecnaB JIyObIHMH HCHONB3YET source
domain (oOnmacTp TEXHOJNIOTMH W DIEKTPOHMKH) Ui ommcaHus target domain (opraHu3zanuu
YeJI0BEYECKOT0 TeJla U €r0 (PYHKIIMOHUPOBAHHUS).

3. Haw mosz[yens] smo yenoe 2ocyoapcmeo[ucmounux] (13:49)

Hcnons3oBanue metadopsl "rocyaapcTBo" B 3TOM KOHTEKCTE MO3BOJIIET HAM IMPEICTABUTh MO3T
KaK CIIOKHYIO CHUCTEMY, TJI€ pa3jMyHbIe YacTH PaOOTAIOT BMECTE, YTOOBI OOECIEYHUTH ONTHMAJIHHOE
(GYHKIIMOHUPOBaHHE BCEro opranm3Ma. B manHoil Meradope source domain (o0macTe MOIUTUKH U
yIpaBIeHUS ) UCIIONIb3YyeTcs A onrcanus target domain (GyHKIIMOHUPOBAHUS MO3Ta).

4. Jlna xavecm@enHOU peanuzayuu QYHKYUU HY’CHO 4mobvbl pabomanu UMEHHO me HeUpOoHbl
KOmopuwle ¢ Mot (hyHKyuell Ces3anbl, a OCMabhble OOJNCHbL NOMAIKusams u e mewams. (17:25)

Orta Meradopa HCNONb3yeT UCTOYHMK (source domain) (00nacTh s3bIKa M KOMMYHMKAIMM) JJIS
onucanus uenu ( target domain) (pyHKIMOHUpOBaHUS HEHPOHOB B Mo3re). OHa CpaBHUBAET HEWPOHHBI,
KOTOpBIE CBSI3aHBI C OMNpPEIEICHHON (YHKIMEW, C IIJbMH, KOTOpble K MpUMEpy OOIIaTcs Ha
OTIPE/ICICHHOM  SI3bIKE. AHAJIOTMYHO, €CITM HEHPOHBI, KOTOpPhIE HE CBS3aHBI C BBHITIOJHCHHEM
OTpe/IcIeHHOW (PYHKIIMH, HAYMHAIOT aKTHBHO paboTaTh, TO OHM MOTYT MEIIATh BBITIOJHEHUIO JTOU
GyHKLINY.

5.  Bwl 3a601H06anUCh, 803HUKIA 8OJIHA AKMUBAYUU, KOMOPAsL 6Ce 3Aauld, KAK MOJbKO Npotoem
HEeCKONbKO MUHYM U MO32 cKopee 8ce2o ecnomuum. Kax monvko onna cxnvinyna mym-mo KamywKu u
obnasicamces. (22:00)

B sToM BbIcKa3biBaHMHM MeTadopa HCIOIb3yeT UCTOYHUK (source domain) (0061acTh MPUPOIBI) IS
omucanus 1enu (target domain) (GyHKIIMOHHpOBaHMS TAaMATH B Mo3re). Metadopa 3/ech cBsi3aHa ¢
WCIIOJIb30BaHWEM O00pa3oB TPUPOJHBIX SBJIEHWW, TakuX Kak '"BomHa", "3amuBath', "kKamymiku',
"obHaxkatbes". KoHmenmus TOoro, 4tro mamsATh palboTaeT Kak 3ajluBHAs BOJHA, KOTOpas OOHa)kaeT
KaMYIIIKH, KOTOPbIE OBUIH 3apBITHI TTYOOKO B MECKe, O3BOJISET JIFOJISM JIydllle MOHUMaTh, Kak paboTaer
aMsTh.

6. Hawa namsme [yenvb] ona 00HCHA 3aNOMUHAMb U OOINCHA 3A0bI6AMb, NOMOMY MO UHAYE

noxyyaemcs nepecpy3, Kak y 6ac Ha pabouem cmole [ucmounuk[mHo20 ¢haiinoé u kaxk evl Oyoeme
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HYJ#CHOE HAX0O0UMb, eciu y 8ac ux mam 5 movicay. A OONIHCHO 8UCEMb MO UMO AKMYANbHO, NOIMOMY
HYJICHO YUCMUMb pabOuUll CMOA U IMUM YV HAC 3AHUMAEmCca cucmema 3a0bl8aHus, KOmMopas
COOMBEMCMBEHHO 3amupaenm mo yYem Mbl OABHO He NOJb308ANUCHL UIU XOmsA Obl apxugupyem, u3
bonvwozo ¢atina denaem manenvkuil. (23:43)

HUcrounnk (source domain) (KOMIBbIOTEp) JUIsl ONHUCAHMS  IEJH (target domain)
(pyakumonupoBanus mnaMmsATH B Mo3re). Meradopa 31ech CBsI3aHa C HCIONIB30BaHHEM 00pa3oB
KOMITBIOTEPHON TEXHOJIOTWH, TakuX Kak '"pabouwmii cton", "daitner", "uuctute", "apXxuBupoBaTh'.
Konnenmus Toro, 4ro mamsTh padOTaeT Kak KOMIBIOTEP, IMOMOTaeT JIIOASAM Jydlle MOHUMAaTh, Kak
paboTaer naMsTh.

7. Hepsnvui umnynvc[yenv] smo 6ce pasHo umo ayuyuk[ucmouHux] Komopwlii HA OSKpaHe
meneeu3opa eviceeuusaenm dmu NUKCeIU, HO HA CaMOM Oelle 20e-mo dce eCb NPocPaMMa 20e CKA3AHO
YUMo nuKcenu OO0JICHLL BbLCGEMUMBCS, NOIMOMY 0€l0 He MONbKO 8 UMNYAbCAX, d 8 MOM KAK COeOUHeHbl
opye ¢ Opy2om HepeHbvle KIemKU Mo eCMb OH dice bedcum He no CIy4auHol mpaeKmopuu, d o 0excum no
Mot 0opoce KOMOPYIo Mbl CHOPMUPOBAIU NO X0OY 0OYUeHUs, UL UHO20A NO MOU 00po2e KOMopas y Hac
BDOJHCOCHHO 8 MO32e CYyujecmayem, Hy CKaxcem mam KaKue-HuOyob OvixamenbHvle NPOSPaAMMbl, 60M Gbl
oviuume 6ce pabomaem. mu NPoOcPAMMbL BPOHCOEHHbIE A 8 OCHOBHOM Mbl KOHEYHO YUUMCS U 0N eClb
MpaeKmopusi U 8 mMom MOMeHm K020a mam Oedxcum >mom UMNYIbC UMEHHO 3ma Mpaekmopus
akmyanusupyemcsi UMeHHO 2mom ON0K uHopmayuu BCNOMUHAEMCA UMEHHO 3mad Npocpammda
peanusyemcs. (25:30)

HepBHbIi MITyIbC TIPECTaBISIETCS KaK JTYyYHK, KOTOPBII BHICBEUMBAET MUKCETH Ha dKpaHe, HO Ha
caMOM Jiefie, JJIi TOTO YTOOBI 3TH TMHKCENIU BBICBETHJIMCH, HEOOXOAMMO, YTOOBI Oblla MporpaMma,
KOTOpasi YIpaBJsieT 3THUM IporeccoM. TOYHO Tak K€, HEPBHBIM MMITYJILC HE paboTaeT B HM3OJSAIUH, a
3aBUCHT OT TOTO, KaK COCIWHEHBI JPYr C JAPYrOM HEPBHBIC KIETKH W KaKWe IMPOTrpPaMMBI OBLIH
c(hOpMHUPOBAHBI B MO3T€ TIO XOIy 00YUEHHSI UITU BPOXKIEHHO CYIIECTBYIOT.

8. Mo3ze padocmno omxnukaemcsi u Xopouio cebs uyyscmeyem eciu 8bl €20 2py3ume HOB0U
unmepecHou ungopmayueu. (26:52)

DT0 MOXKHO MHTEPIPETUPOBATH KaK TO, YTO MO3T, KaK M KOMITBIOTED, HYKJIAETCS B MOCTOSTHHOM
oOHOBNIEHMHM HH(popMaIK, uYToOBl paboTaTh HawiIydmuMm obpasom. HoBas wunHdopmanus Moxer
CTUMYJIHPOBATh MO3T U 3aCTaBJISITh €ro paboTarh Oonee 3PPeKTUBHO.

9. Hepsnas knemka 6 neti 5mom mycop [ucmounux], degpexkmuvle benku [yenv], nakaniusaemcs
HAaKanIueaemcs 00 KaKo20-mo MOMEHMA Mo 0axce He3AMemHO, d NOMOM pa3 U HAPYHCY Noae3Nd, a 60Mm
K020a HApydHcy Noe3Nd HAYUHAemcs CUMNMOMAMUKA, a mo u 6000uje 2udeib u COOMEEmcmeeHHo )
Anvyeetimepa ceou benxu a y Iapxunconuzma ceéou denxu. (29:41)

MeTtadopa 3akirodaeTcss B TOM, YTO HEPBHBIC KIIETKH ITOXO0XH Ha MYCOpPHBIE OaKu, B KOTOPBIX

coOupaercs Mycop M HakaluluBaeTcs ¢ TedueHHeM BpemeHH. Korpa Gak HamoJiHEH, MYCOp BBIXOIMT
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HapyXy, 4YTO MOXKET BbI3BAaTh MPOOJIEMbI, aHATIOTUYHO TOMY, KaK HAaKOIUIEHHE MyCOpa B HEPBHBIX KJIETKaX
MOYET BbI3BaTh MPOOJIEMBI CO 3/J0POBHEM.

10. Ecnu 6vbi akmueno nonv3yemecb MO320M U epy3ume e20 HOBOU UHmepecHou uHgopmayuell 8
J1000M 803pacme MO O4eHb XOpOowlds 3awuma om 60m 3M020 Mycopd, NOMOMY YMmo K020d 6auiu
HeUpoHbl pabomarom Ha NOIHYIO MOWHOCMb [yenvb] 0a max 6ce c80U JOWAOUHbIE CULbL[UCMOYHUK]
mpamsm mo 60m 3mu MAWUHKU[UCMOYHUK], npomaocomyl [yenv], onu akmuenee Cmpucym u HeMHONCKO
Mycopa menvbute cmanogumces. (33:00)

B meradope "mammHKH" mpeacTaBieHbl MCTOYHHUKOM, a '"MpoTaocoMbl" - menbpto. Mertadopa
YTBEpXKAA€T, YTO AaKTUBHOE HCIOJIB30BaHHWE MO3ra W TOJy4yeHHEe HOBOM HH(OpManud MOMOraroT
HepoHaM paboTaTh HA MOJHYIO MOIHOCTH, YTO CHOCOOCTBYET OoJiee aKTUBHOMY (DYHKIIMOHUPOBAHHIO
IPOTA0COM.

11. Boobwe secv mup[yenv] seposmuocmo [ucmounux](34:14)

Cytb MeTadophl 3aKIII0YAETCS B TOM, YTO MbI )KHBEM B MUPE, TJI€ BCE MOKET CIyYUTHCS, U TJie BCE
3aBUCHUT OT BEpOATHOCTU. BMmecTo TOro ytoObl paccMaTpuBaTh MHUP KaK CTaTUYECKOE U 3aKOHUEHHOE
IPOCTPAHCTBO, MBI JIOJKHBI pacCCMAaTPUBaTh €ro Kak JUHAMUUYECKUNA U U3MEHUYMBBIN IIPOLECC.

12. Heiipocemu eciu ux He ucnoivb308ams oHu Mym dce Hauunarom ynpowamovcs. To ecms eciu vl
6ce Oenaeme HNPUMEPHO OOHO U MO Jice, MO 3HAYUM MHO2Ue Al KOHMYPbl MAM 6HYMPU OHU
COOCMBEHHO He 3azpyxHcalomcs un@opmayuel, mo ecmv OOHU 3A2PYHCAIOMCS A 8mopvle 8000uje He
sazpyscaromes. M naw mose max ycmpoen umo eciu HeKomopoe 8peMs 60m 3a2py3Ku He NPOUCXooum
MO KOHMAKMbl MeAHCOY KIeMmKAMU 8 HeaKmusHblX 30HAX OHU HayuHaiom paszpvleamscs. Ilomomy umo
000U Konmaxkm|yenv] 3mo e 3Hepaus[ucmouHuK] a 3auem mpamume dHEPIU Y HAC Jice Mam euje
ecmsb NPUHYUNBL IKOHOMUU CUNU IHEPSUU, KOHMAKMbl HAYUHAIOM PA3Pbl8AMbCsL U COOMEEMCMBEHHO MO32
Hauyunarom pabomams éce Oonee NPoCcmo U CMepeomunto U 0aubuie Moxcem 0otumu 00 mo2o Ymo eciu
HelpoH NOMepPsil CIUUKOM MHO20 KOHMAKMOB, OH Yoice cam noeubaem yeauxom. (36.:13)

Metadopa omnuchkiBaeT mporiecc paboThl HEWPOHHBIX KOHTAKTOB B MO3TE€ C MOMOIIBIO KOHIIENTa
SKOHOMUU SHEPTHH, YTOOBI OOBICHHUTH, TOYEMY MO3T HAUMHAET paboTaTh O0JIee MPOCTO U CTEPEOTHUITHO B
pe3ynbTare NoTepy HEUPOHHBIX KOHTAKTOB.

13. B 3 mpumepno 200a y pebeHKa MAKCUMAIbHO CIOJNCHAS Heupocemv U Odibuie NO X00y
Cywecmeosanuss me y4acmku Hetpocemu KOmopwvle OKA3aIUCh Heyoel OHU NOCMENeHHO pa3pbléalomcs
KaKue-mo Heupousbl no2ubarm u Mol HA3bIBAEM MO ONMUMU3AYUEL, NOMOMY YMO He 8ce NPU2OOUNOCH.
Jlem 0o 30-40 mst Hazvleaem 3mo onmumusayuell Heupocemu U HetupoHbl SUOHYM NOMOMY YMO OHU
npocmo nopoil mewiarom coceosam. Ho eciu mol danvuie dcugeutb oueHb 0OUHAKOBO 3MA ONMUMUIAYUS
npespawjaemcs 6 0oecenepayuio. I pans mexncoy yayuuienuem u yxyoulenuem HepeHotl CUCIEMbl OHA OYeHb
monxas. (37:54)

Ota metadopa ONMUCHIBAET (PYHKIIMOHUPOBAHWE HEPBHON CHCTEMBI, CPAaBHHBAs €€ C HEHPOCETHIO,
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KOTOpasi MOKET ONTUMHU3HUPOBATHCA U JETEHEPUPOBATHCS.

14. Heiiponvl onu umerom npaso bpams 2110K03y 8ce20d U3z Kpogu 6 omauyue om 6cex OCManibHbIX
KIEeMOK KOMOPbIM HYHCEH UHCYIUH MO eCHb OHU OOJHCHbL OM NOOHCENYOOUHOU dHcenesvl[yensb] maxkozo
HaO0CMOMPUUKA[UCMOYHUK] NOIYYUMb CheyudivbHoe paspeulenue muna «Hy mak u Ovlmb euje U 6bl
noewvmey. M ouenv 8axicHo umobsl 8 Kpou ObLIla cmMabUNbHAsL KOHYeHMpayus 2noKo3vl[yens] nomomy
umo Mo3ze moz20a 8ol OeH3un[ucmounux] 8 ceolU KapdOlOpamop 3acacviéaem ¢ NPAGUILHOU
ckopocmwio.(43:00)

U3-3a ocoboro craryca HEHPOHOB, MO3Ty Ba)KHO MOAJAEPKHUBATh CTAOWJIBHYIO KOHIEHTPAIUIO
[JIIOKO3bI B KPOBH, YTOOBI "KapOropaTtop" mMo3ra Mor mpaBwibHO paboTtaTh. Mertadopa 3akitoyaeTcs B
CPaBHCHHHM HEHPOHOB C OCOOCHHBIMHU KJICTKAMH, KOTOPHIM HE HYKHO IMPOWTH 4Yepe3 ONpeiciICHHBIN
MPOIIECC, YTOOBI MOJIYIUTh JOCTYII K HY)KHOMY pecypcy.

15. Ecmob yenesoowt [yenv] komopuvlie coomeemcmeeHHo 2lasHblll OeH3UH[UCMOYHUK] Ha KOmMOopom
pabomaem Hawl OpeaHUu3M U He NPOCMO HAWL, 8C NIAHEmAd NOMOMY YMO HA Y21e800bl U 2IH0KO3)
2N00ANIbHO 3aMOYeHa HCU3Hb Ha naaneme 3emis.(44:24)

Meradopa ynmoMuHAET, YTO TIOOAIBHO JKM3HP Ha 3eMJIe CYMIECTBYET OJlarojaps yrieBoJaM H
TUII0KO03€. YTJIeBOIbl MOKHO pacCMaTpUBaTh KakK "TNaBHbIN O€H3UH" OpraHu3Ma U BCeil )KUBOM IUIAHETHI.

16. Imoxo3za [yenv] smo 6amapeiika [ucmoynuk]ona moeo ymooOvl 3anacmu COIHEUHYI0 IHEPIUTO.
(45:00)

Ota metadopa 0OBSICHSET, KaK pAaCTEHHUS 3aMacaloT YHEPTUIO OT COJHIIA B BHUJIE TIIOKO3BI, MTOXO0XKEH
Ha OarapeiiKy, KOTOPYI0 MOXKHO HCIIOJIb30BaTh MO3XKE AN POCTa, PA3MHOXKEHHSI U JIPYTHX KHU3HEHHO
Ba)XHBIX MPOIIECCOB.

17. Bonvwoii moze[yenv] mo ecmv napoo[ucmounux] nawemy npasumenvcmsy[yeav] mo ecmo
co3HaHulo[ucmouHux] éce eépems npeonazaem o0asai coenaem Mo U MO U MO, U 3A0a4a HAULE20
CO3HAHUS B0M U3 IMUX NPEOIodHCeHUll 8blOpamb npasuivhoe. (47:50)

Bonbioit Mo3r npeacTaBieH Kak HapoJi, KOTOPBIHA MpeasiaraeT MHOXKECTBO UCH U MpPeI0KEeHHI, a
MPaBUTEILCTBO (CO3HAHME) MODKHO BBIOpaTh Jiydiiee pemieHne. JTta Meradopa MOTIECPKHUBACT
CJIOXKHOCTh MPHUHATHS PENICHUH U HEOOXOIUMOCTh TIIATEIIEHO B3BEIIMBATH BCE BO3MOXKHOCTH, MPEXKIIC
4eM MIPUHUMATh OKOHYATETHbHOE PELICHHE.

18. Awnanocueii mawezco moszea [yenv]saensemcs He Komnvlomep, a 02POMHBIU KOMNbIOMEPHHIL
yeump[ucmounuk], 20e Kyua KOMNbIOMEPO8 peuiaem Kaxcowlli col0 3adavy, a Kakue-mo emecme
pewarom 3a0ayu, a Haule cosHauue[yenvb] 3mo NOAL30BAMENb[UCMOYHUK] KOMOPBIL X00Um HO 3MOMY
YeHmpy u nulmaemcs NOPYIUMb SMUMU KOMNbIOMEPamMu, U Npudem y4acmv KOMNbIOMEPOS MOICHO
Pyaums, mo ecmv mam ecmv OUCHIel, K1aguamypa, mam cel Kakue-mo napamempvl USMeHUl, 4acmb
KOMNbIOMEPo8 3mo npocmo oucniei Ho 0e3 K1aguamypwsl, U mvl CMOMPUUL HA MO U HUYE20 He

MOIHCEULb Cdé]l(ll’l’lb, mom Jice camvlii 20.710(), €20 HEJIb3A OMKIIo4Yums ycuiuem 60JIU. U ecmo ewe y Hac
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maxue OJIOKU 8 MO32e KOMOpble Mbl 0ddce He 3HAeM 4mo OHu pabomarom QYHKYUOHUPYIOM, U He
nonyuaem umgopmayuu 06 ux napamempax mo ecmv 0adxce OUCHIEss Hem NPOCMO CMOUM 4YepHbli KyO
[ucmounuk] u 2youm, smo Hanpumep 8¢ SIHOOKPUHHASA cUCeEMA [yelb] ROMOMY Ymo 8ce Haull 20PMOHbL
OHU YNPABIAIOMCS U3 MO32d, HO CO3HAHUIO MYOa 6x00 Kamezopudecku socnpeujen.(50:30)

W3 wmeradopsl crienyer, YTO Halle CO3HAHHWE I[OJ00OHO I0JIb30BATENI0, KOTOPBIA MbITaeTCA
VIPaBIsTh KOMITBIOTEpaMU BHYTpH Mo3ra. Mertadopa TOSCHSET, 4TO MO3T padOTaeT KakK CIIOKHAS
CUCTEMa KOMITBIOTEPOB, U CO3HAHKE HE MOJHOCTHIO KOHTPOJIUPYET BCE €r0 KOMIIOHEHTHI.

19. V nac oea nonywapus onu coedunenvi Opye ¢ OpYeOM OY€Hb MOWHO BOJOKHAMU
[ucmounuk]3mo nazvieaemcs mozonucmoe menofyenv| HepEHbIMU, OHU 3aNPOCHO MO2YM pabomams Kaxk
eouHoe yenoe, Ho NPU IMOM ecliu OOHA YHKYUS OHA U 8 NPABOM U 8 JIeBOM NOJYUAPUU, pa3oelleHd 8am
NpUOemcs 20HAMb CUSHATLL MYO0a-Cclo0d, Mo ecmb JUWIHAA JOSUCMUKA U MO NOJYYAEeMCs HeMHO20
meonenno. (57:40)

Metadopa oTpaxaer uaew o ToM, yTo 3PGPEKTUBHOCTh PabOTHl MO3ra MOXKET 3aBUCETh OT TOTO,
HACKOJIBKO XOPOIIO HHTETPHPOBAHBI pPa3WYHble (YHKIMH MO3Ta B KaXJIOM W3 moiymapuii. Ecim
GYHKIIMHM pa3felieHbl MEXIY JICBBIM M TIPAaBBIM IMOJIYIIAPUSAMH, 3TO MOXET YCIOKHUTh U 3aMEIUTh
00paboTKy uHpOpMaIHH.

B 3akmioueHMM JaHHOW CTaThbU MOXKHO TOJABECTH MTOTH MPOBEJCHHOIO HUCCIIECOBAHMS,
MOCBSIIIEHHOTO HCIOJIh30BAaHUIO KOHIENTYAIBHOH W PHTOPHUYECKON MeTaop B HAYIHO-ITOMYJISPHBIX
WHTEPBBIO: B XOJI¢ aHaimW3a OBUIO BBISIBICHO, YTO MeTaophl MMUPOKO MPUMEHSIOTCS B HAy4YHO-
MOMYJSIPHBIX WHTEPBBIO, U 3TO OOBSICHIETCS TE€M, YTO OHU SIBISIOTCS YHUBEPCAIbHBIM U d(PPEKTUBHBIM
UHCTPYMEHTOM KOMMYyHHKanuu. KoHrenryanbHble MeTadopsl MOMOTAIOT OMUCaTh CIOXKHBIE U
a0CTpaKTHBIC TOHATHS, & PUTOPUYECKHE MeTa(Ophl YCHIIMBAIOT BHIPA3HTEIHLHOCTh M 3MOIIMOHATLHOCTD
BBICKa3bIBAaHU M.

[Tpumepsl wucmoONb30BaHUS MeTadop B HAYYHO-TIOMYNISPHBIX MHTEPBBIO MOATBEPKAAIOT UX

3¢ (EeKTUBHOCTh U BaXXHOCTb B OOIIEHUH C IIMPOKOH ayIUTOPHEH.
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LINGUISTIC APPROACH TO RACIAL GROUP DISCRIMINATION
A. Shugubayeva, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: It is the in-group, or the ethnic majority, that dictated and still dictates the discourse that
is aimed at discriminating people racially. The ways in which racism is produced and reproduced on daily
basis may vary from visual symbolism to intentional choice of discriminatory context. Since racism as
phenomenon is presented in various ways, it is important to study thoroughly one of the sides of the
problem to avoid over-generalizing and vague description of the latter. This is why this article is
dedicated to investigating the ways racism is created and re-created with the help of linguistic means.

Key words: racism, discourse, discrimination, bias, stereotypes, linguistic ideology.

Introduction

First of all, it is necessary to find out the connection between racism and language. Although it is
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evident that racism is primarily expressed verbally, the choice of specific linguistic means for that
function is what rises interest among the researchers.

Both negative and positive stereotypes stem from the cognitive processes as a result of numerous
social interactions. Those social interactions most of the times are formed with the help of language,
hence in this regard we may speak about the term linguistic bias. Beukeboom defines it as “a systematic
asymmetry in word choice as a function of the social category to which the target belongs”. The author
pinpoints that such asymmetry can be found even in the absence of a collocation — for example, there
exists such a phrase as “family man”, whereas there is not such a saying to describe a woman [1].

The ideas offered by Semin and Fiedler [2] were one of the first to shed light on the causal
relationship between stereotyping and linguistic expression. They implemented the point of abstractness
to cross the line at biased attitudes of speakers. According to this category model the more abstract the
statement the more generalized is the information about the object of statement. For example, the
statement “A pushes B” is pretty concrete, and, therefore, does not provide much information about the
subjects. But the statement “A dislikes B” is more abstract and implies on the relationship status of the
two. The most abstract statement “A is violent” (that may be concluded from the first two statements)
provides implication that it is the usual behaviour of A, which of course, can be a result of false
deduction, based on one situation only.

The LIB (Linguistic Intergroup Bias) model is partially based on the category model described
above. This model supposes that the desired actions of in-group members and undesired actions of out-
group members are expressed in more abstract terms, because the said action is viewed as repetitive and a
part of character trait or lifestyle rather than a situational episode. Authors highlight the ground for
stereotyping that unfolds with this kind of biased language use. It leads to reinforcement of the beliefs
based on deceptive conclusions in form of such statements, and end up setting the cycle of a certain
behavioral expectation from social group [3]. In other words, it clearly depicts how people become eager
to create and re-create different stereotypes only on the basis of this bias.

It was also noted that there is a difference between usage of adjectives or nouns when referring to
an object. It is believed that nouns carry more essentialism, resulting in attribution of certain personal
characteristics. Adjectives, in their own turn, used to describe situational property of an object. For
example, if we compare statements “Jake is lazy” and “Jake is a slacker”, it becomes evident that the
second statement sums up object’s personality in a more general way. Nouns, therefore, provide a lot of
speculation for stereotype formation [4]. Beukeboom [1] developed this idea and offered implementation
of subtypes that serve as markers of unexpected behaviour. In this case stereotypes get stronger
representation by usage of additional information, namely adjectives, to a descriptive statement. For
example, a statement “He is a hard-working African American” implies that generally people of colour

are not hard-working, which, in its own turn, fosters the stereotype.
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One of the studies determined to find out the markers of stereotyping in language is related to the
use of negations. The Negation Bias theory implies that when encountering stereotypically incongruent
behaviour from a member of the out-group, the negation structures are more likely to be used. For
instance, the statement “He is not a lazy African American” clearly depicts that this object is an exception
from the general rule and fosters the stereotype in a larger degree. The contrast usage of positive
structures is not likely since they fit into the molded stereotypical expectation of this social group [5].

All of the models above are describing the cognitive processes that take place in linguistic
expression of people on unconscious level, which only proves that potentially damaging stereotype
reproduction is completed even in the society where participants think that they have morally approved
judgments.

One of the largest ideas in the sphere is the studies concerning the so-called language ideology.
Language ideology functions in order to protect and represent the interests of a certain social or cultural
group [6]. As an example national language standardization programs can be listed, since the aspiration to
install a certain type of language use is made to profit one group over others.

Jane H. Hill [7] discusses several linguistic ideologies that directly affect the process of
racialization in the language. First of all, there are some implicit linguistic ideologies, like referentialism
or personalism. The referentialist ideology turns the question of whether statements are “true” or not is a
very important question, therefore, within its framework, the statement or publication of what is called
“stereotypes” is very noticeable as racist. The referentialist ideology allows us to criticize stereotypes as
racist because they do not correspond to reality, therefore they reflect false beliefs and moral doubts.

Second reviewed linguistic ideology is called the performative ideology. It reinforces the
metapragmatic side of the language, since it views it as a tool that forces people to feel negative emotions.
The phenomenon of “hate speech” is also studied in framework of this ideology, because it considers
words as “assaultive”, rather than referring to reality or not. In this regard such linguistic remarks as
usage of racial slurs or racist epithets can be obviously seen as manifestations of racism in the language.

Alongside with the cognitive processes that happen unnoticeably for the author of an utterance,
depicting the unconscious bias of a person, there are also some intended ways of realization of racial
discrimination.

Discussion

Reisigl and Wodak [8] point out several discursive strategies used in such a way in their discourse-
historical analysis review. Among those, there are referential or nomination strategies, predicational, etc.
All of them are studied from the point of view of several disciplines, Linguistics being one of the essential
ones.

Referential or nomination strategies, as it can be seen from the naming, mostly focus on the ways

the members of in- and out-groups are referred to, or named. Nomination strategies provide a useful tool
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for labeling individuals or groups of individuals as excluded or included members of society. Such
anthroponymic terms as “nigger”, “niglet”, which also serve as slurs, have negative connotation,
derogatory meaning without other attributive features. On the other hand, such strategies, as spatialization
(usage of toponyms as metonymies, like Africa, America, etc.), economization (metaphorical
anthroponyms, like guest worker) or politicization (classonyms, like rich, proletarian, socialist) are the
ones that are used most often when referring to the “other” being and which also carry the additional
attributive element. The strategy that is called somatisation is based on the nomination technique that uses
features of appearance, ethnicity, sexuality, etc. It is believed that this strategy is also sometimes called
“objectivation”, since it linguistically represents social actors by referring to a place or a thing somewhat
associated either with their personality or with the activity they are represented as being involved in — by
metonymical reference.

Second large group of strategies are called predication strategies. Through predication, in
understanding of the authors, “persons, things, events and practices are specified and characterized with
respect to quality, quantity, space, time and so on”. In this case, one can note the high evaluative element,
alongside with the vagueness and evasiveness that constitute most of the predicative features of
utterances. It is highlighted, that this type of strategies is notable because of the usage of attributes,
predicates (predicate nouns/pronouns/adjectives), metaphors, collocations and other means of figurative
language. In this regard, frequent use of metaphors and metonymies is pointed out. Metonymy in this case
is represented by different kind of semantic replacements, when a name for a certain field is replaced by
another referent, for example, replacement of the agent of an object by the object: “The farms are on
strike”, or the replacement of the cause and result: “This nationalist discourse [instead of its responsible
creators] forces people to acts of violence against the ‘‘foreigners””

This figurative trope helps to mask the real actors of the events, managing to keep them in relative
semantic background.

One of the most prominent tropes used in figurative speech in general, and in representation of
otherness specifically, is a metaphor.

Jane H. Hill [7] calls metaphors which reinforce the reproduction of racism “constitutive”, because
they “create understanding rather than just elaborate on it”. She displays metaphor IMMIGRANTS =
ANIMALS to depict how image of animals as prey, predators, dangerous beings is being used to create
new phrases. For example,

“The truth is, employers hungering for really cheap labor hunt out the foreign workers”.

In this utterance physical need is a source sphere, with the help of which an aggressive connotation
is highlighted, which is transmitted to the target sphere. At the same time, the process of objectification of
people who are ready to provide "cheap labor" is viewed. It can be concluded that employers in this

statement appear to be unscrupulous "profit hunters” who do not care about the ethics of the principles of
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employee selector. In this case, the source sphere also gives the statement an aggressive connotation,
which is reinforced by the preposition out, which in this phrase has the meaning "to the last". In addition,
this metaphor emphasizes the perception of foreign workers as objects, and "animals™ that are being
"hunted on". This analysis shows that in these statements, with the help of a conceptual metaphor, certain
segments of the population become dehumanized.

In relation to the attitude towards the immigrants, Reisigl and Wodak [8] have pointed even more
target spheres in creation of racist metaphoric utterances: natural disasters (migrants as flood,
avalanches), disease (immigrants as epidemic), container (country as an overload boat), etc.

In the modern life of the United States, the essence of the process of linguistic appropriation is that
by "borrowing” from African Americans, Indians or Hispanics, White America "increases the values" of
American identity, while further marginalizing donor groups. As Jane H. Hill [7] says, such cultural
"borrowing" is regularly observed in relation to the language of blacks, allowing white Americans to "try
on" their culture with the help of African-American English and slang, while rejecting the cultural and
social foundations of real black life.

Conclusion

In conclusion it was found out that there are numerous ways which are used to reproduce racially
inclined attitudes in the language. Firstly, there are theories considering usage of abstract language means
that are aimed at overgeneralization of certain groups. Secondly, we observed the theories of negation and
adjectives/nouns usage, they depicted how subtle changes in linguistic expression, which often remain
unnoticed, influence the way people perceive and evaluate the out-group representatives. Alongside with
the theories the strategies of linguistic racial discrimination were considered. The modern trend of
linguistic appropriation also takes an important place in the research of the topic, since it unravels the
problem of racism from the side of a twofold culture of the US. To sum it up, the language use aids to
discover the racially discriminatory attitudes that stem from our cognitive perception of out-groups and is

used to construct the discourse that is aimed at production and reproduction of the racist inclinations.
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OBPA3 T'OPOJA YEJISIBUHCK B AMEPUKAHCKHUX CMU ITEPUOJA 1941-1945T0O10B
A.B. SlkumoBa, HayuHbIii pykoBoauTens Cononosa O.A., TOKTOp HaykK, ipodeccop
OI'AOY BO «HOxHO-YpanbCckuil TOCYIapCTBEHHBIA YHUBEPCUTET»,

r. Yensabunck, PO

AnHoTtanusi: CtaThs mocBsIlleHa aHanu3y oOpaza YensOuncka B mepuon 1941-1945 rogoB Ha
MaTtepuaie oln(poBaHHbIX MyOnuKanuii amepukanckux CMU, pa3mMenieHHBIX B OTKPBITHIX 3JIEKTPOHHBIX
UCTOYHUKAX. AKTYyaJbHOCTb HCCJIEIOBaHUS OOYCIIOBJIEHA COBPEMEHHOM I'€OINOJIMTUYECKON CHUTYyaluei,
BO3MOXXHOCTBIO  BBISIBJICHHSI ~ KJIFOUEBBIX  OKCTPAJTMHTBUCTUYECKMX  (DAKTOpPOB, BIUAIONIUX  HA
dbopmupoBanrue obpaza U 00YCIOBIMBAIOIIMX HCIOIH30BAHUE OMPEEIICHHBIX S3bIKOBBIX CpeAcTB. s
aHaJM3a Marepuala UCIMOJIb30BaHbl KOHTEHT-aHaIN3a, KOTHUTUBHO-MATPUYHBIA U HCTOPUKOBETUECKUM
MeTo/lbl. B KadecTBE OCHOBHBIX HWHCTPYMEHTOB (OPMUPOBAHUSA 00pa3a BBICTYNMHIA TOMOHUMBI,
MUKPOTOMOHUMBI, 0003HAYAIOIINE MIPEANPUATHS WM MeCTa MPOBEAEHUS paboT, JIGKCUUECKHUE €IUHULIBI,
MMEHYIOLIME TPOIYKLIUIO U IPOU3BOICTBEHHBIE ITPOLIECCHI; SMOIIMOHAIIBHO OKpAIlIEHHAs! JIEKCUKA.

KuoueBrbie ciioBa: o6pa3, oOpas ropoaa, macc-meaua, CMU, umaronorus, YensOunck, Benukast

OreyecTBEHHAs BOWHA.

Beenenue

B nanHO# crathe paccMmarpuBaroTCs ocoOeHHOCTH (popmupoBaHHs oOpas3a ropoaa UemnsOuHCK Ha
Marepuasie amepukanckux CMU B nepron 1941-1945 rr.. Llensto uccnenoBanus siBISETCS BbIABICHUE U
OIMCaHHE S3BIKOBBIX CPEACTB, MCMHONb30BaHHBIX CMU nmist cozmanust obpasza ropoga YensOMHCK B
YKa3aHHbIE XPOHOJOTUYECKHE paMKu. VCTOUHMKOM MaTepuayia [JIsi HCCIEAOBAHUS MOCIYKHWIN
nyonukanuu amepukanckux usnanuii: Foreign Commerce Weekly, Time, Detroit Evening Times u T.1.

Bcero ynmomuHanmii mo kiiroueBoMy ciioBy — 18428.
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AKTyabHOCTh MCCJIEIOBAHUIO MIPUIAIOT OOCTOSITENbCTBA, BbI3BAHHBIE TEKYILIEH Me€ONOIUTHYECKON
cutyauueit: ydactue Poccun B CBO u KauyecTBEHHO HHBIE II0 CpPaBHEHMIO € IepuoaoM Benuxoit
OTtedecTBEHHO BOIHBI OTHOLIEHUS Mexy Poccuel u ctpanamu 3anajna. Matepuan, Moiny4eHHbIN B X0/1€
HACTOSIILIEr0 HCCIEN0BaHMs, IO3BOJUT HE TOJIBKO OCYLIECTBUTh PETPOCHEKTUBHBIM aHamu3 oOpasa
«ayxoro» [2] roposia B MHOSI3BIYHOM JIUCKYPCE U 3JI0KUTH OCHOBY JUTsl )OpMHPOBaHUs MeTa-o0pasa [4],
HO M cO37aTh 0a3y /JIs1 KOMIIAPaTUBHOTO aHAJIM3a Ha MaTepHajiax CX0Kero Xapakrepa Jpyrux BPeMEeHHbIX
OTPE3KOB, TEM CaMbIM CO3/1aBasi BO3MOYKHOCTb PETMCTPUPOBATH M3MEHEHUS B KadeCTBEHHBIX
XapaKTepUCTHKAX S3bIKOBBIX CPEACTB, UCIOJIb3YEMBIX I CO3AaHUs oOpa3a ropoja B 3aBUCUMOCTU OT
TEX WJIM HHBIX OOCTOSITENbCTB, NMPHUCYILUX PACCMATPUBAEMbIM BPEMEHHBIM OTpe3KaM. BbriOpaHHbIN B
paMKax HaCTOSILEro HCCIEIOBaHUS BpeMEHHOW mpoMexyrok — 1941-1945 — sBnsercs mepuonom
COIO3HMUYECKUX COBETCKO-aMEPUKAHCKUX OTHOIICHWH, OOYCIIOBIEHHBIX ydacTHeM OOOHMX TOCYAapCTB B
AHTUTUTIEPOBCKOM Koanuuuu. VIMEHHO JaHHOE OOCTOSTEIBCTBO IMOCIYXHJIO HPUYMHOM HHTepeca
3apyOexHOM mpecchl k ropoay YensiOunck. [1ogo6HbIH Bemieck nHTEpeca Halmro1ancs B UCTOPUH paHee,
B XIX Beke BO BpeMs pasBuThs B Poccnu mpoueccos, 3aTparMBarOIMX Ha TOT MOMEHT KOMMEPUYECKHUE
uHTepeckl bputanckoit ummepun. ['opoa UenssOMHCK Urpait B JaHHBIX Mporieccax O0oburyto pois [1].

OcHoBHast YacTh

N3yuenneM o00pa30oB 3aHMMaeTcsl HayudHas AucuuIuiiHa wumaronorus [4, c. 6]. Ilonsrue
MMaroJioTusi MPOU3OILJIO0 OT JiaT. imago — o0pa3, oTpaxkeHue, m3oOpaxenue [S]. MOXHO OTMETUTH
HEIOCPEJICTBEHHYIO OJIM30CTh C JIEKCEMON 1mage B aHIVIMMCKOM SI3bIKE, UMEIOIIEH TaKkue 3HaYeHUs Kak
pernyTanusi, IMHDK, MBICIEHHBIH 00pa3, nzobpaxenue [2]. B cBsa3u ¢ TeM, 4ro Hayka cpopMupoBanachk
OTHOCHUTEJIbHO HEJAaBHO, HE CYILECTBYeT €IMHOW BbIpaOOTaHHOM TeopeTHueckoi O0a3bl U €AMHOTO
HNOHSTUMHOTO amnmnapara. BaXHO OTMETUTh, YTO NPU W3YYEHUU KOHKPETHBIX JTMHTBUCTUYECKUX ACIIEKTOB
¢dopMupoBaHusa o0pa3a TOTO WM WHOTO CyOBEKTa B PETPOCHEKTUBHOM paKypce, BO3HUKAET Mpodiema
orpeneneHuss 00JacTH MMAarojorH4ecKOro MCCIeOBaHMs, IMOCKOJbKY INpH JAHHOM BHJE Hay4dHOMH
paboThl 3aTparuBaroTCs JABE OOJACTH HMMAroJIoTMU: MCTOPHYECKash M JIMHIBHCTHYECKas. To ecTh Ipu
JNAIbHEWUIIEM TEOPETUYECKOM HCCIEOBAaHMM, a 3aTeM — [PaKTUYeCKOM HCCleOBaHUM o0pasa
UensabuHCcKa, claeayeT Y4MThIBaTh JaHHBIM acmekT M paccMaTpuBaTh o00pa3 € TOYKU 3pEHHS
JMHTBUCTUYECKOM 00JIAaCTH MMAarojorud, T.K. JJIS BBIABIEHHUS oOpa3a ropoja YenasiOMHCK HEOOXOIMMO
MCCJIEIOBATh KOHKPETHBIE S3bIKOBBIE SIBJICHUS.

HccnenoBanue oCymiecTBISsIIOCh METOJOM KOHTEHT-aHanu3a. [IpumeHsieMblii MeTo; 00YyCIIOBIICH
XapakTepoM MaTepuaja UcCienoBaHus — myonukanusmu amepukanckux CMU B mepuon 1941-1945 rr.
Peanuzanuss naHHOrO MeTo/Aa 3aKIOYaeTcsi B OTOOpE SI3BIKOBBIX CPEJICTB, MHCIOJIb30BaHHBIX IPH
ONUCaHuM ropoaa YensOuHCK, UX aHAJIN3€ U MHTEPIIPETAIH MTOTyYSHHBIX Pe3yJIbTaTOB.

BbeIOpaHHBIII B paMKax HAaCTOSIIETO HWCCIEIOBAaHHMS BPEMEHHOW MpOMEeXyTok — 1941-1945 —

ABJCTCA TEPHUOAOM COIO3HHMYECKHUX COBETCKO-aMCPHKAHCKHX OTHOHIeHI/If/'I, 06YCJ'IOBJ'IGHHBIX ydaCTUuEM
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000MX TrocynapcTB B AHTHUTUTIEPOBCKON Koanuiuu. VIMEHHO JaHHOE OOCTOSITENBCTBO MOCTYXKHUIIO
OpUYMHON HHTepeca 3apyOexHoi mpecchl K ropony YensOunck. I[lomoOHBIH Beruleck HHTEpeca
Habroasncs B uctopuu panee, B XIX Beke Bo BpeMs pa3BUTHA B Poccuu mporeccos, 3aTparuBaronmx Ha
TOT MOMEHT KoMMepueckue uHTepechl bputanckoit umnepuu. ['opon UensOuMHCK urpan B JaHHBIX
npoiieccax 0oJbIIyio poib [1].
B kauecTBe HCTOYHMKOB MaTepuala NCIOJIb30BAHbI CIEAYIOLIUE PECYPCHI:

Google Books (GB). Bcero ynnomuHanuii B JaHHOM HCTOYHHKE — 124,

Internet Archive Search (1AS). OGiiee KOJHYECTBO COBIAICHUI 110 KIF0UYeBOMY ciioBy — 18153.

Library of Congress (LC). YiomuHaHui#i 110 KIIFOYEBBIM ITapaMeTpaM B IIEpBOM Kopiryce — 142,

TIME Magazine Corpus (TIME). Bcero HaiineHo coBnaaenuii — 9.

AHanM3 S3BIKOBBIX CPEJCTB, WCIOIB30BAHHBIX TIPpU CO3MaHMH oOpa3za ropoja YemsiOWHCK,
OCYIIECTBIISICS CIEAYIOIUM 00pa3oM: O0TOOPY MOJUIekKAIU TOTIOHUMBI, HAMMEHOBAHUS PACIIONOKEHHOM
Ha TeppuTopuu roponaa YensOMHCK MHPPACTPYKTYphl U MPOAYKIIMHU, BHITYCKAIOMICHCS C €€ MOMOIIBIO:
IIpY aHAJIM3€ CJIIOBOCOYETAHUN, BHYTPU KOTOPBIX CYHIECTBUTEJbHbIE MUCIOJIHSUIM POJIb IpUiIaraTelbHbIX
IpY ONHCAHWM JPYTUX CYHNIECTBUTENBHBIX (Hampumep, a tractor and rifle factory), HamMu BBIIEITSITUCEH
JeKceMbl, 0003Havaromye npoaykuuo (tractor, rifle), u ob6o3Hauaronye MPOU3BOIAIIEE MPEANPHUITHE
(factory); kpome TOro, MPOBOJMJICS aHATIU3 YMOLIMOHAIBHO—OKPAIICHHOMN JIEKCUKH.

PesynbTathl aHanmm3a S3BIKOBBIX CPEJCTB, HCIOJB30BAHHBIX NPU CO3/JaHMU oOpa3a ropoja
UYensbuHck, npeacrasineHsl Huxke. [lomruMo Ha3BaHus ropoaa YensiOMHCK, a TaKKe CJIOB, YKa3bIBAOIIMX
Ha ero reorpaduyeckoe MOJIOKEHHEe, Mbl OOpaTWIM BHUMaHHE Ha HaceleHHbIe MyHKTHl U 00JacTH,
YIIOMHUHAEMBbI€ B OJTHOM Py ¢ UenssOMHCKOM B KOHTEKCTaX COTPYJHUYECTBA, PElIOKAIMH MPEIPHUITHIA
U CPaBHEHMSI XapaKTEPUCTUK MPOU3BOJICTBEHHBIX MOIIHOCTEH. MBI cUMTaeM, YTO JIaHHBIE YIOMHUHAHUS
3aciy’KUBAlOT BKJIIOUEHHUS B CIIHCOK, MOCKOJIBbKY HX CBs3b ¢ YensiOMHCKOM OOyCIOBJIE€HAa OOUIMMHU
HUCTOPUYECKHUMH 00CTOSTEIbCTBAMHU.

e TonoHHUMEI U SI3BIKOBBIE CpeACTBa, 0003HaYarONINe reorpagpuueckoe pacnoioKeHue:

Chelyabinsk (27), the Urals (11), Sverdlovsk (9), Novosibirsk (7), Magnitogorsk (4), Gorky (3),
Molotov (3), Siberia (3), Kazan (2), Krasnoyarsk (2), Omsk (2), Rostov (2), Stalingrad (2), the Ural
Mountains (2), Detroit u ap.

OMOLIMOHAJIBHO OKpAIlIEHHAs JIEKCHUKA!

final decisive blow (1), immense (1), progressive cities (1), Soviet Russia’s mighty fist (1), the
heartland of the Red Army’s industrial empire (1), inexhaustible (1), tremendous (1).

® SI3pIKOBBIE CpelicTBA, 0003HAYAIOIINE TIPOAYKIIUIO U IPOU3BOJICTBEHHBIE TIPOIECCHI:

tractor (9), tank (6), metal (4), automobile (3), steel (3), automobile cylinders (2), ordnance (2),
steel pipe (2), alloy steel (1) u ap.

SI3pIKOBBIE CpECTBA, 0003HAYAIOUNE IPEATIPUATHS WIIK MECTA MIPOBEIEHUS paboT:
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plant (43), factory (7), furnace (6), mill (4), railway works (4), shop (3), works (3), u ap.

['pynny sI3BIKOBBIX CPEJICTB, 0003HAYAIOMIUX MPOAYKIIMIO U MPOU3BOJICTBEHHBIE MPOLECCHI, MOXXHO
pa3ieNnuTh TEMATUYECKM HA YeThIpe MOATPYIILI: TPAHCIOPT, METAJUIyprusi, BOOPYKEHUE,
IPOJIOBOJILCTBUE, UHOE.

[Moarpyrmma TpaHcmopTa MpecTaBlIeHa CIeAYIOIINMHE SI3BIKOBbIME cpeacTBamu (4 en.): automobile,
caterpillar tractor, plane, tractor. Iloarpynmna MeTa/ulypra MpeacTaBlicHa CIACIYIONUME S3bIKOBBIMHU
cpeactBamu (8 en.): alloy steel, coke, forging, iron, metal, metallurgy, steel, steel pipe. IToarpymmna
BOOPYXKCHHUsSI TPE/ICTABICHA CICIYIOIMMHU S3bIKOBBIMH cpeicTBamu (8 em.): ammunition, armament,
arms, munitions, ordnance, rifle, tank, war material. Iloarpymnma npoOAOBOILCTBHUS TpEACTaBICHA
CIICAYIONIMMHU SI3BIKOBBIME cpezicTBamu (6 en.): cattle, fats, grain, meat, seed, vegetables. IToarpymma
WHOTO MPEJICTaBICHA CACIYIOIUME S3bIKOBhIME cpencTBamu (9 ex.): chemicals, coal, spring, wheel, gas-
generator equipment, automobile cylinders, flat glass, materials, textile.

3akiioueHue

Takum o0pa3oMm, JEeKCHKa, HCIONIb3yeMas Juid co3faHus oOpasa ropona YemsaOMHCK B
amepukanckux CMU B mnepuom 1941-1945 rr., B Ooiblield CTENEHHW HACHIINIEHA KOTHUTHUBHOU
uHpopMalmelt, Hexenu SMOTHBHOM. [IpumedarenbHO, YTO B CErMEHTaX TEKCTOB, 3aTPAarKMBaIOLIUX
pacrojoKeHHbIEe Ha TEpPpUTOpUU Topoja YenssOMHCK NpeAmnpusTUs, 3a4acTyl0 TOBOPHUTCS 00 uX
OTKPBITHH.

AHanmu3 S3BIKOBBIX CPENICTB, MCIOJIB30BAaHHBIX TIPH CO3JaHUM oOpaza ropoja YensOWHCK,
MO3BOJIET 3aKJIIOUUTH CIIEAYIOLIEE:

e HaubGonee moapoOHO B myOnukanusx amepukaHckux CMU mepuoma 1941-1945 rr. ropon
YensOMHCK OCBEIIEH B HMHAYCTPUAIBHOM aclekTe: BHHMaHHME uvuTaTened (okycupyercs Ha
OPEINpUATHIX, KOTOpble MO0 paboTanu paHee, TMOO HEAABHO HAYalu CBOIO paboTy. MHbIe acmeKTs
MPAKTUYECKH HE YITOMHUHAIOTCS.

e [loMMMO MHIYCTPHAILHOIO acleKTa OCBEIEH reorpadUyecKuii: 4acTh MyOIMKauil yIIOMUHAET,
910 TOpoa YemsiOMHCK pacmoyiokeH OKojo Ypanbckux rop. [Tomumo YensOuHCKka yIIOMHHAIOTCS WHBIC
ropoJia ¥ PErruoHbl, UMEIONTUE 3HAYCHUE I WHAYCTPHUH, B KOTOPBIX PACIIOJIOKCHBI TPEANPUITHS TI0
BBIIMTYCKY T€X K€ TUIIOB MPOAYKIIUH.

e bonpmioe BHMMaHHWE B MYONUKANMSIX YIAEIEHO TMPOU3BOJICTBY TyCEHUYHOW TEXHUKH U
METAILTyPTUH.

Pestomupys BeimeckazanHoe, 00pa3 UensOnHacka Ha 0aze amepukanckux CMU nepuona 1941-1945
IT. MOXET OBITh TIPEICTABIICH CISAYIOMINM 00pazoM: UensiOMHCK — ropoj] HEJAIEKO OT Y PalbCKHUX Top, B
KOTOPOM pacrioyiaraercs OOJbIIOe KOJIWYECTBO HMHIYCTPHAIBHBIX MPEANPHUATUHH, MPEUMYIIECTBEHHO
METATYPTHYECKOTO M TPAKTOPO3aBOJACKOTO TOJKA, MPOAYKIMS KOTOPBIX peIiaeT 3agayd BOEHHOTO

arrapara v Ipou3BOAUTCA B JOCTATOUYHBIX JJIA 9TOI'0 KOJIUYCCTBAX.

85



Cnucok JIuTepaTypsbl

1. Komkapoa H. H. KorHuTUBHO—IMCKYypCHBHBIE OCOOEHHOCTH TOIOHUMOB ExarepuHOypr u
Yensbunck B Opuranckom memuamuckypce XIX B. / H. H. Komkaposa, U. B. Cubupsikos, O. A.
Comnonona // Boripockl onomactuku. — 2022. — T. 19, Ne 1. — C. 180-200.

2. Jlatunckuii cnoapb. URL: https:/latin.slovaronline.com/3422-IMAGO, cBoGoausbiii. — ([aTa
obpamenus: 20.02. 2023).

3. Ilanmunosa, E .B. Nmaromorust kak rymanutapHas nucuuruimaa / E. B. Ilamumosa // Rhema.
Pema. — 2011. — Ne 4. — C. 31-40.

4. Yepussckas, B. E. Jluarsucrtuka Tekcra: [losMKOI0OBOCTh, HHTEPTEKCTYaJbHOCTD,
HMHTEPIUCKYPCUBHOCTh. YuebHoe nocodue / B.E. Uepussckas. — M. : Jlubpokom, 2009. — 248 c.

5. Cambridge Dictionary. URL: https://dictionary.cambridge.org/ru/, cBoGomusiii. — (JlaTa
obpamenus: 20.02. 2023).

6. Leerssen, J. Imagology: On using ethnicity to make sense of the world / J. Leerssen // — URL:
http://imagologica.eu/cms/UPLOAD/Imagology2016.pdf, cBo6oansrii. — (Jlata oopamenwus: 3.03. 2023).

86



CEKHLUA 2 <METOAUKA MHOA3BIYHOI'O OBYYEHMU S

BOJIAIIAK JEHE HIBIHBIKTBIPY KOHE CIIOPT MAMAHJIAPBIH
KAJIBIIITACTBIPY JAFBI "KO9CIBU KA3AK (OPBIC) TIUII" IOHIHIH POJII
A.Jl. bezay6ekosa ¢.r.k., FO.J]. AybakupoBa OpbIC TUJII MEH 9JI€OMETI MarucTpi
«A.balTypChIHOB aThIHIAFbI
Kocranaii eHipaik yausepcuteti» KEAK,

Kocranaii, Kazakcran

AnHoTanusi: Makanana Oornamak — JeHE  IIBIHBIKTBIPY  JKOHE  CIOPT  MaMaHJapbIH
KaiemTacTeipyaarsl "KociOu kazak (opbic) Tini" moHiHIH pedi, OiTiM alymsiapAaby coiiey MOACHUCTIH
KAJIBIIITACTBIPY, MOHII OKBITY dJicTeMeci KapacTeipbiianbl. "Kocibu kaszak (opwic) Tiii" MoHIHIH HETi3Ti
MIHJET] — 9710 Ti1 HOpMaJaphl KyHeciH MEeHrepreH 3aMaHayy TITIIK TYJIFaHbl KaIbIITacThIpY, Ooaiak
MaMaHAapAblH KOMMYHUKATUBTIK KY3bIPETTUTIK ACHICIIH apTThIPY.

[Torni urepy OOWBIHINIA >KYMBIC TENAaroTHKaibIK OediHaeri MamaHIapAbl AaspliayFa KOWBUIATHIH
TaJanTapabl eCKepe OTBIPBIN, CTYACHTTEPIIH KOCIOM COMIICYyiH KaJBIITACTBIPY MOCEINEICPIH IIeHICTiH
TancelpManiapbl capanayasl kesneiai. Kypc OarmapiamachblHBIH 3epTTeNieTiH OenimiaepiHe colkec
KociOM celinieyal JaMbITyFa OaFbITTalIFaH OipKaTap TarnchlpMaapFa TOKTaIaIbl.

Kint ce3mep: kociOu Kazak (OpbIC) TIl, T HOpPMalapbl, Ceisiey MOJEHHUETI, OoJaimak

neAarortap/iblH KOMMYHUKaTUBTIK KY3bIPETTUIIKTEP1, MaMaHap/Ibl Jaspiay.

Kipicne

YHHUBEPCUTETKE TYCKEH CTYACHTTEpP COMIey MOICHHETIHIH op TYpJl [EHrediHe >KOHE OHBIH
JaMybIHa 9p TYpPJIi MOTHBAIUsAFa ue, Oipak ceiyiey MojeHUETI Ooramak 6ocexkere KabuIeTTI MaMaHHbBIH
KoCciOM MOJICHMETIHIH akblpamac 0eJiiri OOJFaHIbIKTaH, YHUBEPCUTETTIH MiHAETI OHBIH KaJbIITACybl MEH
JaMybl YIIIH OHTaMIbl jkafjail skacay Oousbin TalObuanel. Celisiey MOIACHHUETIH AAMBITY YIIiH KOCINTIK-
ceiilJiey MOJCHMETIH aHBIKTAMTBIH OKY MPOILECIHIH IOHJEPIHIH MOHApaJIbIK OalIaHBICTApBIH OpHATY
apKpLIbl O1TIM Oepy Ma3MyHBIH OaWbITY KaXeT.

Herisri 6eJ1im

[Torni oxky OapbIChbIHIA CTYACHTTEp KOCIOM TypJe OKBITBUIATBIH Ka3akK (OpbIC) TUIIHIH ceiiey
MOJICHUETIH MEHTePEe/Ii.

Kocibu xoHe ceiiyiey MiHE3-KYJIBIK AaFAblIapblH KaJbIITACTBIPYJbIH HET13T1 KOpPCETKIITEpIHE:
celiiey/liH KOMMYHUKATHBTI KacueTTepi (97e0u >koHe apHailbl TUIAI IyphIC KOJIIaHy, TONJIK, JIOTHKA,

COMIIEY/TIH Ta3aJbIFbl MEH KOJI JKETIMJILIIT ), TIeIarOTUKAIBIK JIaybIC Canachl (IbIOBIC ICHTCH1, TO3IMILTIK,
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OeitiMaeny), TUKIUS canachl, MUMHUKaHBI, KUMBUIIAPIBI TYPHIC KOJIIaHY, KAPhIM-KAaTIHACTHI KEHICTIKTIK
YUBIMIACTBIPY Camachl )KaTabl.

OpdosnusnbplK  HOpMalapabl OKBITY OapbICHIHAA OPBIC EKMIiHIHIH KUBIHIBIKTApbIHA, OHBIH
epeKIIeTKTepine epekiie Hazap ayaapbuianbl. by "Kociou kazak (opeic) Tum" KypchIHIAFbI €H Kypaesi
TakbIpbINTapablH Oipi. Emikannmail oKy Kypajbl €KIiH MEH alTbuly HOpMalapblH >KaKChl MEHIepyre
KOMEKTECETIH epexeliep Typalbl aknapat oepmeiii. COHIBIKTaH aKI[EHTOJIOTUSUTBIK HOpMasiap MEH eKITiH
HYCKaJapplHa Ha3zap aynapbuiaabl. Opdosnusiablk HOPMaHbI KapacThIpaThIH TakKbIpblll — bomamak
MaMaHJIapAblH OCJICeH/I1 CO3MIriH KYpPaWThIH IIET TUTIHIEr1 Ce3Aep, CHOPTTHIK JKOHE IeJaroruKalibIK
TEPMUHOJIOTHS (MBICAJIBI, KEHIT aTJIeT, TOPEI, caparibl xoHe T.0.) OosibinTa ObIanbl. by sxarmaiina
ophOAMUSIIBIK HOpMaIapsl Urepy Oip-ecTe cakTay, CO3Jep/iH OChl CAHATBIH KOJJaHa OTBHIPHIN COMIeY
JKarJainapelH xkacay 00bII TaObUIAbL.

CayarThl ceiifieyliH MaHBI3[bl IIAPTHI — Oenrim Oip Ma3MyHABl OUIIIPY VIIIH JIEKCHKAJBIK
Oipmiktep nitagaay. OKBITYIIBIHBIH JIEKCHKAIBIK HOpMaiapbl 3epAeney OeriMiHaeTi " — CTYACHTTEepAiH
TUJTIK MPOLIECTEPre AYPHIC KO3KAPACHIH KAIBINTACThIpYy. CTYACHTTEp Ka3ipri eMIp/aiH, KOCIOW CallaHbIH
NIBIHBIFBIH KOPCETETIH JIEKCUKAHBI OLTiN, OHBI KoJimaHa Ounyi kepek. CTyaeHTTepAiH OoJanak KociOiHe
OailIaHBICTHI JICKCHUKAHBI TOJIBIFBIMEH KOJJIaHy Ka)XeT, MyHJa KOoraMmja OOJBIN >KaTKaH MpolecTep e
KepiHei (MbICabl, )KaHa CIIOPT TYPJIEPiHiH maiaa 00ysl - aMKUAO, YIIY, KEPIUHT KoHE T.0.).[1]

TepMuHaEpMEH KYMbIC "OKBITY 9IICTEMECIMEH TaHJAJIFaH CIOPT Typi", "CHOPTTHIK XKaTTHIFyJIap
Herizaepl" KoHe T.0.CHUSKThI MOHAPAJbIK KypCTapMEH *oHE MeTa-IoHJIIK OaillaHbIcTap/bl KaKeT eTel.
3amaHay TyONMIIMCTUKANBIK, FBUIBIMA — TaHbIMal MOTIHAEPAl KOJJaHy, TEPMUHOIOTHSIIBIK
CO3JIIKTEpre, LIeT TUIIHJET! CO3IIKTEpre *YTiHY-0Chbl OaFbITTaFbl KYMBICTBIH HeETri3l OOJBIN TaObLIabl.
AYIATOPUSITBIK )KYMBICTA, YH TalChIpMaiapbIH/Ia, MPAKTUKAIBIK cabaKkTap/aa CTyICHTTEPIIH JCKCUKAIIBIK
KOPbIH JaMbITyFa OarbITTalFaH JIEKCUKAJBIK KATTBIFYJIApAbIH 9p TYpil TYypJepiH, acipece JAeHE
HIBIHBIKTBIPY KOHE CIOPT, MeIaroruka )KoHe MCUXOJIOTHS calachlHa KOJMAaHy KaxeT.

Oky cabakrapblHAa CTYIEHTTEp/iH Hazapbl OoJlalllak MaMaHHBIH Ceiieyl KociOu KaproHMEH
OiTemn Kamybl MYMKIH €KEHIITIHE aymapbuiafabl. AJaiiia, >KaproH MEH TEPMHHOJIOTHS apachIHAFbI
mekapamap ote moOwunbai. Kemre >xapron OonfaH HOpPCE €pPTEH KOCIMKOWIIBIKKA alHAIYhl MYMKIH.
Meicanel, "kbima" cesdiMeH (¢GyTOommarbl capbl KapTa) J€HE IIBIHBIKTHIPY JKOHE OediMieny JeHe
HIBIHBIKTBIPY MaMaHAapbIH KOJIaHYABIH KOCIOH cajachlHa €HIeH KONTereH co3aep OOIbI.

AynUTOPIBIK KY3bIPETTUNKTI KAaJbIITaCThIpyFa, IIET TUIIHAE Ceilyieylll €cTy JKOHE TYCIHY
JIaFIbIIapbIHA €PEKITe Ha3ap ay/apy Kepek. AHa TUTIHIH CIOPTTHIK COMICY TiJl apHAbl TEPMUHOJIOTHSFA,
CHOPTTBIK KApTOHFa TOIBI, KOOIHECe TpaMMATHKANBIK TYPFBIIAH AYPHIC KacalbIHOAWIBI JKOHE oe0u
HYCKa/JlaH aWTapibIKTail epekineneHeni. CHOPTTHIK COWUNEY KbUIAaM KapKbIHMEH, ABIOBICTApD MEH
CO3JICpiH 6Te AKBIH eMeC )KOHE MYKHUAT apTHKYIISAIUSACBIMEH, HIMOMAITBIK OPHEKTEP MEH IIbLIayIap IbIH

0OJTyBIMEH CHTIATTANabl. ThIHAAY JaFAbUIAPBIH JAMBITY YIIIH IIETEIIK CIHOPTTHIK OeHHEeKaHaIapabl
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Kapay, CHOPTTHIK TYCIHIKTEMENEp/l, Ccoiyiey alHaIbIMAAPbIH JKOHE apHaWbl TEPMHUHACPIl Tajaay
YCHIHBLIAIBI.

MyraniMHIH MIHIETI-CTyJeHTTepre Kajlail ceiieyre OONATHIHABIFEI MEH Kajail ceiijeyre
OOJIMANTHIHABIFBI APAChIH/IAFbI IIIEKAPAHbI CE31HYTe KOMEKTECY.

Kocibn cesnmepain MbicanbiHAa MOPQOJOTHSUIBIK —KATCNIKTEPAiH TypJepi Oap: IuieoHasM,
TaBTOJIOTHSL, TAPOHUMJIEP JKSHE T. O.

Ceskacam/IBIK HOpMaJIapJbl 3epTTey Mpoleci Ka3ipri onedu TUIMIH IpaMMaTHKAIBIK HOpMaJlapbiH
KQJIBINTACTBIPY MOceJelepiMeH ThIFbI3 OaiytaHbICThl. CTYACHTTEPIH KOciOM COiyieyiH KabITacThIpy
TyprbicbiHaH 013 XX rachIpAbiH asrbl MeH XXI FachIpJbIH OacChIHIIAFbl CO3KACAMHBIH €pPEKILEIIKTEepiHe
Hazap ayaapambi3. EH anasiMeH, Kypeni KeIcKapThural cesnep (abopesuarypa — XOK, OUDA, YEDA,
0JIOK-aTy, IMOPT-TPEK KIHE T.0.) TIAC KCHIHCH Tapasiibl.

Op cabakra emyie epexenepiH KaiTanay Kaxker. Mbicaibl, CO3AIH 3TUMOJIOTHICHIHA ClITEMe
yKacaraHza "Boyieii6on" eMJieciH ecte cakTay oHaibIpak.[2]

MopdonorusuiblK  HopMajapAbl 3epTTey Ke3iHJe CTYACHTTEPAIH Ha3apbhlH COMICYHiH opTYpi
OemikTepiHiH (opMalapblH KaIBIITACTHIPY €PEKIIENIKTePiHIH NMPaKTUKAIBIK MaHBI3IBUIBIFBIHA aydapy
KaXeT.

OpbIc TUTIHIH TpaMMAaTUKAChl Ka3ipri ce3/liH e3repyiHiH THUMNTIK KaraainapbiH kepceteni. OchlFan
OailaHbICTBl o1€0M TIAIH MOPQOJIOTUSAIBIK HOPMalapblH MEHrepy, MbICallbl, CTPECC HOpMalapblHa
KaparaHja oHalbIpak. MpIcan peTiHje 3aT eciMIep/al KOJJaHyIbIH €H KUBbIH JKaFAaiiapelH OeHHeNneHTIH
KATTBIFYIapAbl KapacTeipyFa Oonapl (IEHATbTH, KUYIKUTCY, KapaTd, TU0epo xKoHe T.0.).

CanpapabiH  MOp(hOJIOTHSIIBIK HOpMajlapblHa Kell KeHIn OesiHeni, ©WTKeHI Oy MaTepual
CTYACHTTEpre AUIIIOMIBIK KYMBICTBI KOTIIIUTIK aJlIbIH/IA KOPFay/la Maiaanbl 00Ia bl

CHHTaKCHCTIK HOpMaJIapMEH JKYMBIC 1CTEY IIH TUIMI1 TYpJIepiHiH Oipi-CHHTAaKCUCTIK CHHOHUMJIEP/1
tannay. JuaakTuKanblk MaTepUaabl TaHAay Ke31H/Ie COriey MOHEpIIEpiHIH CHHTAKCHCTIK epeKIIeTiKTepi
ecKepiyiesii - mpoliecneH 0akplIay-IpoIecTi 0akbuIay; cabak asKTalFaHHAH KeiiH — cabak asKTalFaH COH.

CetineyniH (yHKIIMOHAIIBI CTHIIBIEP] K€3-KEITeH MaMaH/IbIK CTYACHTTEpiHE Oip/ieit KaXKerT.

"Kocibu Tin" moHIH OKY Ke31H/e, €H aJJIbIMEH, CTYJICHTTEPTe OKY MPOIIECIHIC KOHE OJ[aH dp1 Kocion
KBI3METTE Maii1anpl O0NATHIH COiey MOHEpIepl KapacThIPhLIAIbI.

FoumpiMu  cTHNIBAI  KONJOAHY CTYASHTTEPAIH KYPCTBIK JKYMBIC TI€H JHUIJIOMIBIK KYMBICTBI
nailbiHaaybIHa KepiHic Tabanpl. CTyAeHTTepre anjarbl >KYMBIC Typasbl TYCIHIK KaJbIITACTHIPY YIIiH,
MBICajibl, TamnchlpMa Oepuienl: KecTeHiH OipiHiIi OaraHbIHA OpPTYpial KOCiOM TepMUHAEPAIH
aHBIKTaMallapblH €HTi31Hi3. AJBIHFAH KOMEKI KeCTere CyWMeHe OTBIPHIN, CTYAECHTTEP MOTIH/Al FHUIBIMU
CTHJIbJIE KYPaCTBIPYHI Kepek. MoTiHTe, co3 TIpKeCTepiHe COKec KeNeTiH OaimamMaapasl TaHaam, MOTIHI
JIOTHKAJIBIK TYPJIE Kypa OTBIPHII, MOTIHIe Kipiclie MEH KOPBITBIHIIBI JKacaid OTBIPHII, CTYJEHTTEP FHUIBIMU

MOTIH/II OHACYIIH KKETTI JaFAbUIapbiH anabl.[3]
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Hoaru:xesnep

Bonamak qeHembIHBIKTRIPY MYFaTIMJIEP1 aCThIIa KOPCETUITeH MIHIETTEP 1 OimyiKepek, oap:

- Kazipri opbIC 97e0H TUTiHIH OPPOIMHSIBIK, JTEKCUKAIIBIK, IPAMMATUKAJIBIK, OpPOrpadusIbK xKoHEe
MyHKTYaIUsUIBIK HOpMasiaphbl;

- QIEYMETTIK-MOJEHH, OKY-FBUIBIMH, PECMHU-ICKEpIIIK KapbIM-KaThIHAC cajallapblHIaFrbl Ceniey
MiHE3-KYJIKBIHBIH HOPMAaJIaphl.

Kerneci aiiTburras icTep/i )Ky3ere achlpa amybIKepeK:

- ©3 CO31HI3I 9710 TUIIH 3aMaHayd HOpMaJlapblHa COMKECKYPY;

- Op TYpPJIi TUITET1 J)KOHE KaHP/AaFhl aybI3Ia )KoHE jka30alna MOTIHAEP KYPY;

- ©3iHIH aybI3IIa KoHE jka30aIa ceieyiHaeri Karejaep MeH KEMIIUTIKTeP/l JKO¥0;

- IeJIAarOTUKAJTBIK Ky)KaTTaMaHbI CayaTThl PECIMJICY;

- OpBIC TUTIHIH CO3MIKTepiH MaijaliaHy, HETI3T1 ICKepIIK »oHE OKY-FbUIBIMHU KaHpJIapJIbIH
MOTIH/EPIH IIBIFapy.

[Torni urepy OOWBIHINIA >KYMBIC TENAroTHKaibIK OediHaeri MamaHIapAbl AaspliayFa KOWBUIATHIH
TajanTapabl €CKepe OTBIPBIN, CTYACHTTEPIIH KOCIOM COWMICYyiH KaJBIITACTBIPY MOCEINCICpPIH IICHICTiH
TarncelpManiapbl capanayasl kesneiai. Kypc OarmapimamachlHBIH 3epTTeNeTiH OeiimaepiHe colkec
KociOu celyieyi JaMbITyFa OarbITTalIFaH OlpKaTap TarchlpMallapFa TOKTalIaIbl.

KopbITbIHABI

KypcTbl oKy OapbiChiHIA 9p TYPJIi CTHJIBJIETI MOTIHAEPI Kypa OuTyre, Ka3ipri OpbIC JKOHE Ka3ak
TinAepiHiH 0aii JeKCUKACBIH epKiH MEHTepyre, KapbIM-KaThIHAC jKacail O11yre KoH11 OeiHei.

OHBIH >KYMBICBIHBIH HOTIDKETIEpl aJaMHBIH aWTKaHbIHA OaiimaHbIcThl Oonysl MyMKiH. Kazipri
aJlaMHBIH MOJIEHU JIeHTell keOiHece aHa Tl MEH Celieyal FaHa eMec, Oenriii Oip ceiney karnalbIHa
KapbIM-KaTbIHAC jKacay KaOlIeTiHe, opilTecTepl MEH TOpOueNIeHyIIEpiH KypMeTTeyre OainanbICThl. by
ocipece MyFaiM MaMaHABIFBIH TaHIaFaH afgamaapra KateicThl. "Kocibu ka3ak (opbic) Tini" moHi 6omiamak

nearortap/iblH KOMMYHUKATHBTIK KY3bIPETTUIINH KaJbIITACTBIpyFa MYMKIiH/IK Oepei.
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SPECIFIC OF MEDIA TEXTS IN THE SPHERE OF EDUCATION
N. Bektybayev, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This study analyzes the use of media texts in promoting an educational organization,
specifically the website of Al-Farabi Kazakh National University designed for applicants. The study
examines the different types of media texts used on the site, including advertising texts, news, and
informational content. The results show that the site predominantly uses visual effects, such as images, to
convey information to the audience. The ordering of the content, which goes from bottom to top, serves to
advertise the university to a wide range of audiences. The study concludes that the use of images in media
texts can create clear and effective concepts that facilitate the fast and easy retrieval of information.

Key words: media texts, concept, features of media texts, advertising, visual effects, genres of

texts.

Introduction

Currently, there are various information technologies, telecommunication networks and the Internet
in the life of every person. Everyone consumes various data, which is constantly growing in volume. By
influencing vision and hearing, different media texts can synthesize different methods of communication.

The relevance of the study of the media text, in addition to its significance for a modern person, is
also determined by its nature of influence on the recipient. There have been a lot of studies on this topic
previously, but we believe that it has not yet been fully disclosed and therefore requires additions in order
to characterize the features of media texts and its use as a tool for promoting a particular organization.

The degree of scientific development of the problem. The concept of media text is studied by
various scientists in the field of journalism, philology, sociology, linguistics, psychology, including
E.L.Vartanova, T.G. Dobrosklonskaya, 1.V. Erofeeva, G.V. Lazutina, M.Yu. Kazak, G.S. Melnik, T.V.
Chernysheva, M.G. Shilina, etc.

The aim of the study to find and analyse sites where mediatexts are used as a tool in promoting an
organization.

Among the many texts produced and distributed by the media on a daily basis, separate functional
and genre types of texts are clearly distinguished, having stable features at all levels: at the format level,
at the content level, at the language level. The presence of a well-defined set of stable signs is
characteristic of news, information analytics, advertising and journalistic texts.[1, p. 59]

According to Dobrosklonskaya, advertising texts are aimed at influencing the audience: “To

influence the mass audience through the media in order to persuade them to purchase certain goods and
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services — this is the main purpose of advertising texts”. Having clearly marked features at all levels — at
the level of language, format and content— advertising texts easily stand out against the background of
the general text flow of mass media.[1, p. 67]

I.V. Erofeeva notes that the modern media text is characterized by basing on a bright and expressive
style of presentation of the material. At the moment, the democratization of speech culture is being
established. Therefore, in the public sphere of the media, colloquial speech prevails in both artistic and
informational genres.[2, p.36]

Methods

Since Al-Farabi Kazakh National University is one of the most famous educational institutes in our
country, as a practical material we used their site designed for applicants. This site appears to contain a
large amount of media texts in different genres which were mentioned above. For the current research we
have analysed wordings which serve to advertise the current company.

A statistical study has been made to define the most frequent techniques and methods of use media
texts.

Results

The one of the features of media text, visual effects mainly used to convey information to the
audience. Mostly they use pictures to show what the university is and give general information about its
peculiarities, location, existence of big library, stadium and etc. The image in the home page changes
after every 2 seconds so that to show the rest. Presence of such presentation serves to answers questions

to applicants immediately (Picture 1):

Admissions B (i) - 1000 kz RUBN & st

ONLINE FOR COLLEGE ~ BACHELOR'S ~ MASTER'S  INTERNSHIP MBA DBA  PHD POSTDOC  FOR ACADEMIC
RECEPTION  PUPILS PROGRAM PROGRAM PROGRAM FOREIGN MOBILITY
APPLICANTS

KAZNU - YOUR CHOICE!

®»

Picture 1

As it is shown, the page contains many chapters with the names of education programs, and order of
sections play a specific role.

Also it has been established that they duplicate the information (Picture 2), since the information

from the top (picture 1) and from bottom of the site are same and has links to one source.
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For applicants

Picture 2
In the example shown below, you can see that the pictures were used as the main transmitters of
information (Picture 3).
5 reasons to choose KazNU named after al-Farabi
WORLD :

UNIVERSITY
~— RANKINGS

Picture 3

Website https://welcome .kaznu.kz/en / is a media format for broadcasting consumer information,
therefore it tends to forming blocks of media content. The following blocks of media content can be
distinguished on the site: education programs (bachelor, master etc.); news; reasons to choose; for
applicants; faculties; our graduates.

Discussion

As it can be observed from the outcome, media text is realised in different ways such as using
pictures, types of fonts and ordering.

Speaking about images, it was mentioned that one object can transmit much information. At the
block “5 reasons to choose us” we can see 5 pictures instead of persuasive sentences but still available to
understand (Picture 2). First picture tells us that, they take a certain place in world university ranking.
Second, shows the magnitude of the institution. Third and fourth taking into consideration the second
image, means existence of plenty different educational programs. And the last one can be considered as
degrees of study. Since last three pictures have graduate's hat we can say that it’s strongly related to
education. Here we can note that each image used in the site presents concepts.

Ordering goes from bottom to top e.g. for pupils, college, bachelor etc. So they advertise themselves
not only to applicants and masters but to everyone. Thus visually you see all the opportunities.
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Conclusion

In conclusion, we found and analyzed site of university where media texts were used as a tool to
advertise the educational institute. As a result different types of texts were investigated. And this
particular site turned out to use pictures predominantly, creating content blocks, ordering. Since we have
noted that authors use images to create a particular concepts, information is obtained fast and easy.

Nevertheless the speed of getting information does not affect clarity and quality of the concept.
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PA3BUTHE CIIOCOBHOCTH OBYYAIOIIIUXCSI BY3A K MHOSI3BIYHOI YCTHOM
KOMMYHUKAIIMA B TPO®ECCUHOHAJIBHON C®EPE HA OCHOBE KOTHUTHUBHO-
KOMMYHHUKATHUBHOI'O IOAXOJA
P.U. I'ymapoBa, MarucTpaHt 2 Kypca, Hay4Hblii pykoBoautenb M.A. boOblkMHa, K.I1.H., JOLEHT,
®I'BOY BO «YensOMHCKUN TOCYAapCTBEHHBIA YHUBEPCUTETY,

r.Uensa6unck, PO

AHHoTauus: B cTatbe npencTaBieHbl OCOOEHHOCTH peain3alliil KOTHUTUBHO-KOMMYHHMKATHBHOTO
NOJX0/1a K MPOLIECCY Pa3BUTUS CIIOCOOHOCTH OOy4aroIMXcs HESI3bIKOBOTO By3a K MPO(ecCHOHATbHOM
YCTHOM KOMMYHHMKAllMd Ha HMHOCTPAaHHOM si3blke. [loJl KOTHUTHBHO-KOMMYHUKATHBHBIM IOJX0JI0M
MOHMMAETCS B MCCIEJAOBAaHUU METOAOJOTMYECKas OCHOBAa CHCTEMbl HHOSI3BIYHON IOATOTOBKH,
HOCTYJHpYIONas HE0OXOAMMOCTh PAaBHOTO BHUMAHHUS K Pa3sBUTHIO WHOS3BIYHOM KOMMYHHMKATHBHOM
KOMIIETEHIIMM OOYYalolIMXCs KaK CIOCOOHOCTH MPUMEHSATh COBPEMEHHBbIE KOMMYHUKATHBHBIE
TEXHOJIOTUM I TNPO(ECCHOHAIBHOIO B3aUMOJCHCTBUA M JHMYHOCTH-OyAyIlero mnpodeccuoHana,
CIIOCOOHOTO K PelIeHUI0 MPOoPeCcCHOHANBHBIX 337a4 MPH 00y4YeHUU WHOCTPAHHOMY S3bIKY. PaccMoTpeHsl
(bakTOpBl aKTYalbHOCTH HCCIEIOBaHMS, OCHOBHBIC IOJIOKEHUS KOMMYHHMKATUBHOTO W KOTHUTHBHOTO
NOJXO0/I0B, clenupuKka KOTHUTMBHO-KOMMYHHMKATHBHOTO II0/IXOJa Ha IpHMEpe Ipolecca pa3BUTHS
CIIOCOOHOCTH OCYUIECTBJIATh MHOSI3BIYHYIO YCTHYIO KOMMYHHUKAalLlMIO B TNpodeccHOHAIbHOU cdepe y

obyyvaronuxcs o nporpamme crienpanurtera 10.05.01 KomnsrotepHas 6€301acHOCTb.
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https://welcome.kaznu.kz/en/

KiroueBble cjioBa: YCTHasd MHOA3bIYHAasd KOMMYHUKaIWs, KOFHI/ITI/IBHO'KOMMYHPIK&THBHBII;'I moaxon,
HNHOA3BIYHOC HpO(beCCI/IOHaHBHOG BBaHMOHCﬁCTBHC, BBICIICC MHOA3BIYHOC O6pa3OBaHI/IC, IMPUHIUIT

CO3HATCIILHOCTHU, IPUHIHUII CUTYaTUBHOCTH.

BBenenue

OpHUM M3 TIIaBHBIX BEKTOPOB Pa3BUTHA BhIcHIero oOpaszoBaHusi B Poccuiickoit ®dexepauun Ha
COBPEMEHHOM 3Tale SBISETCS HAIpaBICHHOCTh Ha (OPMHUPOBAHME KOMIETEHIUH, XapaKTEePHU3YIOIIUX
crocoOHOCTh Oyaymero nmpodeccruonana 3(GPEeKTUBHO NEHCTBOBATh B PA3IMYHBIX MPO(HECCHOHATBHBIX
cutyanusax. KOMIETEeHTHOCTHBIA MOAXOA Kak METOIOJOTHYecKass OCHOBa MOJEPHHU3ALUMU BBICIIETO
00pa3oBaHUs TPEAINONaraeT BHEJAPEHUE HOBBIX ITOAXOJI0B, METOAOB W 00Pa30BATEIBHBIX TEXHOJIOTHIA.
[Ipunsateie penepanbHbie rocynapcTBEHHBIE 00pa30BaTebHBIC CTAHIAPTHI BBICIIETO 00pa3oBaHus (1anee
— ®I'OC BO) copepxat HOBBIE TpeOOBaHMS K pealu3alud 00pa3oBaTEIBLHOrO IMpoliecca Ha OCHOBE
MPAKTUKO-OPUEHTUPOBAHHOM MoJienu Oyayiieil mpoeccuoHaNbHON ASSITETbHOCTH 00YyUaOIUXCS.

AHanm3 COBpPEMEHHBIX pealnii B pasHbIX cdepax KHU3HENSATSTPHOCTH M TEHICHIUH B cdepe
BBICIIETO OOpa30BaHMS TO3BOJIWJI BBIABUTH AKTYaJbHOCTh HCCIECIOBAHHUSA TPOOJIEMBI Pa3BUTHS
CIIOCOOHOCTH O0YYaIOUIUXCS BY3a K YCTHOM MHOS3BIYHONM KOMMYHHUKAIIMHM B MPOQecCHOHANbHON cdepe,
KOTOpasi OIpeenseTcs He0OXOAUMOCTBIO pa3pelIeHUs CII0KUBIIUXCS TPOTUBOPEUUI HA TEOPETUIECKOM
U TIPAKTHYECKOM YPOBHSAX MEXKIY:

e TIOTPEOHOCTHIO COBPEMEHHOTO OOIIECTBa B JIMYHOCTH, CBOOOJHO BIIAJICIONICH WHOCTPAHHBIM
S3BIKOM B NpOo(ecCHOHANBbHOM cdepe, U HEJOCTATOUHBIM YPOBHEM CHOCOOHOCTH BBIITYCKHHUKOB By3a K
npodecCHOHATBLHO OPUEHTUPOBAHHOM YCTHOM MHOSA3BIYHON KOMMYHUKAIUH;

e HATMYMEM BeCbMa OOJBIIOTO KOJMYECTBA HAYYHBIX HCCIEIOBAaHMNA MO TMpodiemMaM OOydeHWHs
WHOCTPAaHHOMY SI3BIKY CTYJCHTOB HES3BIKOBOTO By3a M OTCYTCTBHEM TEOPETHYECKH OOOCHOBAHHOM
METOJMKH PA3BUTHUS CIIOCOOHOCTH K YCTHOM MHOS3BIYHOM KOMMYHHUKAIIUM B MpoQeccuoHaIbHOI chepe
HAa OCHOBE KOTHUTUBHO-KOMMYHHKATHBHOTO MOAX0/1a;

e TpeOoBaHmsiME ~ DeiepalbHBIX  TOCYAAPCTBEHHBIX 00pa30BaTENbHBIX CTAHJAPTOB BBICIIETO
00pa3oBaHUsl K KOMIIETEHTHOCTHBIM pe3yJbTaTaM HHOS3BIYHOTO O0pa3oBaHUS M HEOOXOIMMOCTHIO
OpUMEHeHHs B 00pa30BaTeNIbHOW NPAKTHUKE HOBBIX A(PQPEKTHBHBIX METOJIUK Pa3BUTUS TpeOyeMBbIX
KOMITETEHIIMH y BBITYCKHUKOB HES3bIKOBOTO BY3a.

B pamkax wuccnemoBaHHs BBIABHHYTa THIIOT€3a O TOM, YTO TPUMEHEHHE KOTHUTHBHO-
KOMMYHUKATHBHOTO TOJXO0JIa CTHOCOOCTBYyeT ©Oosiee d(PGEKTUBHOMY Pa3BUTHIO  CIIOCOOHOCTH
00yYaroImuxcst HesI3bIKOBOTO By3a K YCTHOW MHOS3BIYHOM KOMMYHHKAIMM B IPo(ecCHOHaIbHOM chepe.

OcHoBHast YacTh

Jlsise MOHUMaHUs CYTH KOTHUTHBHO-KOMMYHUKAaTHBHOTO IMOJIXOMAA CIEIyeT 0OpaTUTHCS K MCTOPHH

€ro CTaHOBJICHHU .
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KoMMyHUKaTUBHBIN TMOIXOJ MPEANOoJIaraeT pa3BUTHE Y OOydYarOIIMXCS By3a KOMMYHHUKATHBHBIX
KOMIIETCHIIHA, TI0JT KOTOPHIMU TOHUMAIOTCS CIIOCOOHOCTH OCYIIECTBIISITh KOMMYHHKAIIUIO B YCTHOH H
NUCbMEHHOU (opMe Ha M3y4aeMOM SI3bIKE B TOM WM MHOH cdepe nesTenbHOCTH. B ocHOBe pa3BuTHs
WHOS3BIYHBIX KOMMYHHUKATUBHBIX KOMIIETCHIIMM — OOYYEHHE TaKUM BUJAM PEYCBOM ACATEIHHOCTH, KaK
rOBOpEHHE, ayAupoBaHHWE, YTEHHWE W IHUCbMO MOCPEICTBOM B3aUMOJCHUCTBUSA IMpENOaBaTes U
00ydJaroumxcsi B paMKax MOJIETUPYEMbIX CUTYyallMil KOMMyHUKauu. VMiMeHHO co3pgaHue ycioBuid st
KOMMYHUKAIIUU Ha U3y4a€MOM SI3bIKE MIPEANOoIaracT KOMMYHUKATUBHBINA MOAXO/.

CylHOCTh KOTHUTHUBHOI'O TIOAXOJIa PACKPBIBAETCS Yepe3 MOJIOKEHUE, C OJHOH CTOPOHHI,
KOTHUTUBHOW JIMHTBUCTHKHA 00 s3BIKE€ KaK OOIIEM KOTHUTHBHOM MEXaHHM3ME, TO €CTh INPHUMEHEHUS
CUCTEMBI 3HAKOB, YYaCTBYIOIIHUX B PEMPE3CHTAIIMN U TPAHCHOPMHUPOBAHUU WHPOPMAIUU, W, C JAPYrou
CTOPOHBI, TCUXOJIMHTBUCTHKA O TOM, 4YTO «BBIOOp S3BIKOBBIX CPEACTB M HMX COYETAEMOCTH B
BBICKA3bIBAHUU B 3HAYMUTEJIBHOM CTENEHU OINpEeseTcsl OTHOLICHUSIMU TPEAMETOB B peajbHOMI
neiicrButensHoct» [4]. KorHuTuBHAS OEATEIBHOCTh PACCMATPHBAETCS HMCCIIEIOBATEISAMH TaKXKe Kak
COCTaBHAsl YaCTh CO3HAHUS, KOMIIOHEHTAMU KOTOPOU SIBJISIFOTCS:

a) KOMITETEHITUS — CITOCOOHOCTh TEHEPUPOBAThH aKThI CO3HAHUS IIPH ITOMOIITH SI3bIKA;

0) KOHKpPETHOE 3HAHUE KaK Pe3yJbTaT KOTHUTHBHOM JeATebHOCTH [4].

KoruutuBHass o00paboTka mocTymaromed HHQOpPMAIMK MPOUCXOAUT HE TOJIBKO BO BpeMsd
BOCIIPUSITHUS, HO U TTOPOKACHUS UHOS3BIYHON PEYUH.

Takum 00pazoM, MPOIECC CTAHOBJICHHS CIIOCOOHOCTH OOYYaIOIIUXCSl By3a K YCTHOW HMHOS3BIYHOMN
KOMMYHHKAIMHN B MpodeccnoHansHoi chepe HEOOXOAMMO paccMaTpUBaTh KaK KOTHUTHBHBIN MPOIECC
MOJTy4eHUs ¥ epepadoTKu HHPOPMAIUH, 3aKITIOYEHHOH B JIF0O0M pe4eBOM MPOU3BEICHUU.

OCHOBHBIE TIOJIOKEHUSI KOMMYHHUKAaTUBHOTO W KOTHUTHBHOTO TIOJXOJIOB TIPEACTABJICHBI B
WHHOBAIIUOHHOM KOTHUTHBHO-KOMMYHUKATHBHOM TOJXOJ€ K Pa3BUTHIO YHUBEPCATbHBIX MHOS3BIYHBIX
KOMIETeHIIMM 00ydyalomuxcsi By3a B KOHTEKCTE€ pealu3allid COBPEMEHHOTO0 KOMIETEHTHOCTHOTO
BBICIIIEr0 00pa3oBaHUs.

PaccMoTpuM  mpuMeHEHHE ~ KOTHUTHBHO-KOMMYHHKATHUBHOTO — TOAXO0/Ja K  HHOS3BIYHOMY
00pa3oBaHMIO HA IPUMEPE YUeTa MPUHIIMIIOB CO3HATEIILHOCTH U CUTYaTUBHOCTH.

[IpuHIMIT CO3HATENBLHOCTH PACKPBIBAECTCA YEPE3 CYTh MOHITHUS «CO3HATEIBHOCTHY, KOTOpAs UMEET
pa3Hble B3aUMO/IOMOJIHSIONIME TOJKOBAHUS:

1) Co3HaTenbHOCTh €CTh CO3HATEIIBHOE COTIOCTABIICHHE POJHOTO U WHOCTPAHHOTO SI3BIKOB ISt
OoJee rIy0OKOro MpOHUKHOBEHUS B ux cTpykTypy (JI.B. lllepOa, 1.B. PaxmaHnoB).

2) Co3HaTenbHOCTh €CTh TMOCTIKEHHE TEOpUM M YMEHUE NpuMeHsATh ee Ha mpaktuke (A.C.
[xnsiesa).

3) Co3HaTeNnbHOCTh — HE TOJIPKO TOHMMAHHE COACP)KAaHUS PEYHr, HO M OCO3HAHHWE B TPOIIECCE

OBJIQJICHHS T€X €UHUII, U3 KOTOPBIX OHA COCTOMT, U CITOoco00B nx ucnoib3oanus (M.JI. bum).
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5) Co3HATeNBHOCTD 3aKIIF0YAETCS B MIOHUMaHUH TOT0, ToYeMy Haao yuutbes (A.H. JIeonTheB).

[TpuHIMI CO3HATEIBHOCTH MpEearnojaracT oToop cojepkaHus (TeM, CUTyauui, JUAAKTHYECKHX
€IMHMI]), 3HAYUMOTO [UISI PA3BUTUS CIHOCOOHOCTH OOYYalOIIUXCS K YCTHOW TPOQdEeCCHOHATHHO
opueHTHpOoBaHHOKW KoMmMmyHuKanuu. Anxammz @OI'OC BO wu  ocHOBHBIX TIpodecCHOHATBHBIX
0o0pa3oBaTeNbHbIX IPOrpaMM BBICHIETO O00pa30BaHUs IO3BOJIAET BBIABUTH BHJBI W CHTyallHH
npoeCCHOHATBPHON JEeSATETBHOCTH, K KOTOPBIM TOTOBSITCS OOy4aromuecss By3a IO OIpeaesIeHHON
oOpa3oBarensHOil mporpamme [1, 2]. Hampumep, mno cnemmansHoctu 10.05.01 KommerotepHas
0e30MacHOCTh B YKa3aHHBIX JOKyMEHTaX O0OO3Ha4YeHbl CIEAYIOIIHUE BUIbl NPOdHecCHOHATBHOM
NESITeIIbHOCTH

— HaY4YHO-UCCJIEA0BATEIbCKHUI;

— IIPOEKTHBIN;

— KOHTPOJIbHO-aHATTUTHYECKHUIA;

— OpPraHU3aIMOHHO-YIIPaBICHYECKHII;

— BKCIUTyaTallMOHHBIN.

KBanudukanus, npucBanBaeMas BBIIIYCKHUKAM OOpa30BaTEIbHOM MpOrpamMMbl: CIIELUAIUCT IIO
3amure uHpopmanuu [1].

bnarogapss TOpUHLKIY CO3HATENBHOCTH OOECIEUMBACTCS LI€JICHANPABICHHOE BOCIPUSATHE U
OCMBICJICHHE OO0Yy4aloUIMMHUCS H3y4aeMoro marepuana Ipo(ecCHOHAIbHOM TEMaTUKH, TBOPYECKOE
MCIIOJIb30BaHUE MOJYUEHHBIX 3HAHUH NP pelIeHnH MpodhecCHOHANBHBIX 3ajay.

Uro KacaeTcs NpUHIMIA CUTYaTUBHOCTH, TO CIEAyeT OTMETUTh cleayouiee. PeanbHas
KOMMYHUKAIMsl BCErga NPOXOJUT B CHUTYallUH, ONpPEAENseMOM PSAOM SKCTPATMHIBUCTUUYECKUX
(GakTOpoB: MECTOM M BpPEMEHEM IPOTEKAaHUs OOLICHMs, HaJIMYUEM COOECETHUKOB, MMEIOIIUX CBOU
KOMMYHHUKAaTHBHbIE HAMEPEHHSI U XapaKTepHble OCOOEHHOCTH (BO3pacT, ypOBEHb PEUEBOr0 MU OOILIEro
pa3BUTHSA, COLIMATBHBIN CTATyC, UHTEPECHI).

PesyabTarsl

JlanHast COBOKYMHOCTh OOO3HAYEHHBIX YCJIOBHUM MOPOXKAAET KOMMYHHMKAaTHUBHYIO CUTyaluio. Tak
Kak npodeccuoHabHasi KOMMYHHUKAIUS UMEET MECTO JIMIITh TTPH HATMYMH KOMMYHUKATUBHOW CUTYaIIHH,
y4eOHBIM Tpolecc TOKEH MOIETUpPOBaTh KBAa3U-NMPO(ECCHOHAIbHBIE CUTYAllMM M COOTBETCTBYIOILEE
YCTHO-PEYEBOE KOMMYHHKAaTUBHOE B3aUMOJIEHCTBUE C IOMOIIBIO IEPEUNCIIEHHBIX [TAPAMETPOB.

Onupasicb Ha 1nepeyeHb OOOOMIEHHBIX TPYHOBBIX (GYHKIMH UM TPyOOBBIX  (QYHKIH,
COOTBETCTBYIOIIUX MPO(ecCHOHANBHON AESITeTbHOCTH BBITYCKHUKOB OMNPEEIeHHON 00pa3oBaTeabHOM
nporpammel [2,3], Hanpumep, o crerpanbHocTH 10.05.01 KomnbrotepHass 6€30MacHOCTb, TUITHYHBIMU
CUTYaIUSIMU UHOSI3BIYHON MTPO(heCcCHOHATEHON KOMMYHHUKAITUU MOTYT OBITh:

1. IlpoBegenue  HKCHepTU3bl TNPU  PACCIECOBAHMM  KOMIIBIOTEPHBIX  IMPECTYIUICHUH,

IIPaBOHAPYIICHUH U UHIUICHTOB.
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2. IlpoBeneHre WHCTPYMEHTAJIBHOTO MOHUTOPHHIA 3alIMIIEHHOCTH KOMIBIOTEPHBIX CHCTEM U
ceTen.

3. IIpoBenenue anammza 6€30MACHOCTH KOMITBIOTEPHBIX CUCTEM.

4. Pa3paboTka TpeOoBaHM MO 3ammre, GOPMUPOBAHUE MOJUTUK OE30MACHOCTH KOMIBIOTEPHBIX
CUCTEM U CeTeMl.

3akiaro4eHue

TakuM 00pazoM, WPOIECC PA3BUTHS CIOCOOHOCTH OOYYAIOIMIMXCS K WHOS3BIYHOW YCTHOMH
KOMMYHHUKAIMK B MpodecCHoHaIbHOM cdepe Ha OCHOBE MPHUHIMIIOB KOTHUTHMBHO-KOMMYHHKATHBHOTO
MOJIX0/]a MO3BOJIAET JOCTUYL CO3HATENIbHOCTH M CUTYaTHMBHOW BOBJICYEHHOCTH CTYACHTOB B pELICHHE

KOMMYHUKATHBHBIX 3a/a4 HpO(i)eCCI/IOHaJII)HOFO THIIA JCATCIIBHOCTH.

Cnmcok Jureparypbl
1. ®denepanbHblii TroCyIapCTBEHHBIN 00pa3oBaTelbHbI CTAHAAPT BBICIIETO OOpa30BaHMS 110
HanpasyeHuto noarorosku 10.05.01 KommbrotepHas Oe3omacHocTh [DnekTpoHHbI pecypc]. URL:

dI'OC 10.05.01 KommprorepHas 0e3onacHocTsb (ypoBensb cnenuaiurera) — PI'OC (fgos.ru)

2. OcHoBHas mnpodeccuoHanpHas oOpa3oBareibHas MpPOrpaMMa BBICIIETO  00pa30BaHUA
crnenuansHocTd 10.05.01 KommbrotepHas Oe3zomnacHocTth, Crnenmanmzaius Nel «AHanu3 0e30MacHOCTH
KOMIIBIOTEPHBIX cHcTeM» : MpUHATO YueHbIM coBeToM PI'BOY BO «Henl'V» ot 22 utonsa 2021 rona :
yrBepxaAeHo npuka3zom pekropa @I'bBOY BO «Uenl'V» 28 urons 2021 roma. — Teker : aeKTpoHHBIN //
YenssOuHckuit rocy1apCTBEHHBIN YHUBEPCUTET : CauT. — URL:
https://www.csu.ru/Shared%20Documents/sveden/OPOP/2021/math/OPOP_10.05.01_ABCS o 2021 20
22.pdf (nara obpamenus 28.03.2023)

3. IIpopecrangapt: 06.033 Crenpanuct no 3amure HHGOPMalluu B aBTOMaTU3UPOBAHHBIX CUCTEMAX
[Onexrponnsiii  pecypc]. URL: https://classinform.ru/profstandarty/06.033-spetcialist-po-zashchite-
informatcii-v-avtomatizirovannykh-sistemakh.html

4. Xaneesa M. M. OcHOBbl Teopuu OOyu€HHsS MOHUMAHHUIO HHOS3BIYHOM pEYu: MOATOTOBKA

nepeBoaunkoB. M. : Beicmr. mik., 1989.
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CABAKTDBI TUIMAI ’/KOCHAPJIAY-TABBICTBI OKbITY KEIIJII
A.A. FaGnyaxuToBa, aFbUIIIBIH TLT1 TOHI MYFaIiMi, IEIaror SKCIepT
Kocranait 001bICh! oKiMIIT1 O1TiM 6acKapMachIHBIH
«KocTtanait aynansl 6151iM 0emiMiHIH

JKnanoB xanmsl 611iM 6epeTiH MekTe61» KMM

AnapaTna: by Makanaga ca0akThl THIMII KOCHApIayIbIH HETI3T1 9/Iic-TCIIepl KapacThIPbLUIFaH.
Myranim op0Oip cabakThl KocmapiaraHla OKBITY MakcaTTapibl TYPBIC KYpy KEpeK Jern OiIalMBbIH.
CabakTa MyFaiiM €3 MYJJIECiH, MaKCaThIH FaHa OejrijieMei, OKYIIBIHBIH OKYJIaFbl MaKCAaThIH €CKepreH
*oH. Erep ChIHBINTaFrbl MyFaJlIMHIH OKBITY/IaFbI MAKCATHl MEH OKYIIBIHBIH OKYAAaFbl MaKCaThl Oip HYKTEre
Ty#dicneiiTin 6oJica, OHJa OKyAa TaOBICKA JKeTy MYMKiH emec. ChIHBINTA «OUTiM amyabl YHpeTy» Oimim
OpTachlH KypyJa OKY YJAEpICIHIH THIMAUINH aHBIKTaWTBIH HETI3ri (akTopiaapasl €CKepy KaxerT:
OanmamapaplH OimiM anmy yHAepiciH TYCiHY; HEHI OKY KEpeKTIriH TyCiHyi; OuUliM aiy yAepiciH Kaiail
KYpPBUIBIMIIAY TYpasibl YFBIMHBIH KaJIBIITACYbl; COHBIMEH KaTap OKy HOTHIKEIUIIriH Oaranay MYMKIHAITIH
urepyi.

Kiar ce3aepi: cabakTsl THIMII KOCHapiay, *KeKe TYIFa, OKy Oaraapiamachl, *KHUBIHTHIK Oarasay,

KBbICKa MCpSiM)Ii JKocIap, nmneaarorukajiblK KbI3MCT.

Kipicne

byriari »xac ypmak- XamKbIMBI3ABIH Ooamiarbl, emiMi3diH epTeHi. EmiMi3niH TifaiH, one0HeTiH,
TapUXbIH, MOJICHUETIH, ISCTYPiH OLIETiH ypHakThl TopOueney, 6i1iM 6epy ycra3iblH KoablHAa. EniMizig
MyFaliMIepl )KaHapThUIFaH O1J1IM Ma3MYHBIHJIA KypCTap bl OKbIM, OUTIKTUTIKTEPIH KOTEP/IL.

byrinri Tapma oprta OuriM Oepy Ma3MyHBIH JKaHApPTY asChIHIAFbl OKYy Oarmapiamanapbl, OKYy
JKOCTIaphl, KpUTEPHUATABI Oaranay, OKBITY OAICTEpiH yilleciMIi KOolIaHy1a MyFaTiMHIH OKY MEH OKBITY/IbI
TUIMJII J)KOcTIapiay KaxerT.

MexkrenTeri apOip OKYIIBIHBI KE€KE TYJIFa €TIIl OKBITHIN, TOpOuesey yiIiH Ou1iMi MeH Oierine cai
KEJICTIH OKBITY Ma3MYHBIH TaHJIall OTBIPHII, OJAPJIBIH JKEKe MIBIFAPMAINIBIIBIK MYMKIHIIKTEPIH JaMBITy
KEpeK.

MyfFaniMHIH Heri3ri MakcaThl - ©3 O€TiHIIE TaHBIMJBIK OPEKET eTY/IH SICTEpl MEH JaFAbUIapbIH
MEHIepY, aKbUT — O KaOUIETIH KEeTUIIIPY.

Bapawik coTTi cabakTap >kKakchl kocmapiayaaH Oactanaasl. TuiMai cabakThl KaJBIITACTRIPY — OyII
cabaKThl )KOCIapiiay MPakTUKACHIH erKel-Ter kel Tanaayasl Kocraranaa, TUiMJIi cabakThl MOJIEbACY/Il
YHpeHyai KaKeT eTeTiH TepeH OMIACTBIPbUIFaH TOCUII KaXKeT eTeTiH Mpolece eKeHi Oenrii.

MyraniMep apacbiHa ®Kakchl cabak - OYJ1 HaKThI KocTiap OOMBIHINIA 6TKEH cadaK JeTeH CTePEOTHI

Oap.
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by mexkTeynep MmyranimMaepii anaHaaTaabl, HOTHKECIHE:

1) MmyFamimzep 3 OKYIIBUIAPBIHBIH MYAJIENIEpi MEH KQKETTUIIKTepiHe Ha3ap ayJapMaiiibl

2) TYCiHyZl KaJbITacThIpyAaH repi 6isim 0epy Taxipubeci qamuasl. Ocbuiaiiina, OKyIbUIap OKyIbl
aJIFaH aKIapaTThl €CTE CAKTay PETIH/IE CHIHBINTAFbI YATEPIMHIH €H JKaKChl TOCUII PETIHAC KaObLUIIAIbI.

Anaiina, 6ipTe-0ipTe MYHBIH 09pi OKYIIBLIAPABI TaH KaJIAbIpabl: "MEH HEre OTBIPYBIM KEPEK KOHE
OCBHIHJIail MarbIHACHI3 aKHapaTThl THIHAAYBIM Kepek" jkoHe '"caOaKThIH KYHJAETIKTI eMmipiMe KaHnai
naiimacel Oap". OKyIIBIIApAbIH MYHJAH Ke3KapacTapbl MYFaliMIEpAiH cabak Ma3MyHBIH THIMII
JKOocTIapJiaybIHa KEpi 9CEpPiH THUTI3EIi.

CabakThl TaiibIHAY JKOHE JKOCIapiiay KEe31HJe MYFaliM OapiibIK 1C-OpeKEeTTEep Il JKYy3ere achIpajibl,
MICUXOJIOTHSUTBIK, TUAKTUKAIIBIK, 9JIICTEMEITIK, YUBIMIACTHIPYIIBUIBIK MiHICTTEP Il TICTIE/TI.

CHIHBINTHIH EPEKIICIIIKTePIH SCKEPe/Ii:

e yJITepiM JCHT eI,

® TaKbIPBINKA KaTbIHACHI,

® )KYMBIC KapKbIHBI,

® OKYIIBUIAP/IBIH JalbIH/IBIF B,

® [IOHTe JIEreH Ko3Kapac,

® )KEKE epeKLIeIiKTep.

Herisri 6eJ1im

Ke3 kenren cabak-xaHapThUIFaH OarjapiaMa KOWFaH MIHJETTEp]ll LIElly YIIIH 30p dJIeyeTKe He.
barnapnamaHbIH Heri3ri uaesapbiHa coiikec cabak. CaOaKThIH TaKbIpbIObIHA €MEC, OKY MaKcaTTapbl MEH
KYTUIETIH HOTHKeepre HeriznenreH. OKpITyFa OarpITTalfaH cabak HaKThl )KOHE HETI3/IeNIreH MakcarTap
HeTi31H/e kocnapiaaHysl kepek. KeOiHece cabakThIH keIl Oesliri MyFaliMHIH aybl3la XabapiiamaiapbiHa
KOHE TalcChlpMajapFa >KymcaiaJbl, OHbl OpbIHJAY Ke3iHAe cabaK yaKbITBIHBIH Kem 0eJjiri OKylbLIap
€MeC, MYFaJIiM JKETEKIL peJl aTKapabl.

CabaxThbl J)xocmapiay Ke3iHie ocbl cabaKThIH MaKcaTbl(MaKcaTTapbl) KaHal €KeHIH IIeNy Kepek.

Makcat noHHIH OKY OarJapiaMachlHbIH OKY MakcaTTapblMeH OaiIaHbICThI OOJybI Kepek, OJ opTa
Mep3iMJIi HeMece KYHTI30eiK-TaKbIPBINTHIK KocnapaaH keuripineni. Ocsl cabakTa KOJ KETKI31JIETiH OKY
MakcaTTapblHa Oaranay KpuTepuiliepiH (KYTUIETIH HOTHKenep) Kepcery. Myranim  Oaranay
KpUTEpUiyIepiH aepOec KypacTbipa ajaabl >KOHE/HEMECe KPHUTEpUMJIepal TaHIal amagbl 9ICTEMENIK
Kypannapaan Oaranay:" @opmatuBTi Oaranay OoOWbIHIIA TamchlpMaiap >KUHAFbl","KUBIHTBHIK Oaranay
OOMBIHIIIA 9/1iCTEMENTIK YChIHBICTAp".

baranay xputepuiliepin TYKbIpbIMAail OTBIPBII, OJIap KYTUIETIH OKY HOTHXEJIEPiH OKYIIbUIAPAbIH
cabak COHBIH/Ia HE ICTEH anaThIHBIH CUIIATTaybl KEPEK €KEeHIH eCTe YCTaraH keH. baranay kputepuiiiepin
peciMaey cabakThIH COHbIHA Kapail OuliM amylIbUIapAblH HOTHIKENEPiHIH JKETICTIKTepiH caHaTTap

OOMBIHIIA cUNAaTTayasl KaMTUAbl: "OapibiFbl ckacail amanpl..", "Kemmrimiri..", " KeiiGip...". Byn
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MYFaJIIMHIH €MeC, OKYIIBIHBIH 1C-opeKeTiHe 0aca Hazap ayaapyra, cabaKThl )Kocmapiayabl >KeHUIIEeTyTe,
OKYIIBUIAP/IBIH OKYBIH JQJIipeK Oaranayra, OKy MEH OKBITY/bI Oarajaybl )KeHUIIETYTe KOMEKTECe .

biniM anymsmapeiH anfbplH aga OUTIMIEpiH Tajjay j>KoHe Tipkey: OuliM amymibiiap He Oinemi?
Kpicka Mep3imai sxocmapbl Kocmapiayaa OKYIIbLIApbIH JKEKE epEeKIIeTIKTepl MEH KaKeTTUIIKTEepiH
€CKepyre epekKIie Hazap ayaapy KepeK, OMTKEeHI MyFaiMHIH oJjap.bl KaHaFaTTaHIbIPYJaFbl JKETICTIri
OKYIIBUIAPJIBIH YATEepiMiHe OH ocep eryli MyMmkiH. Cabak asceiHma OipHeIIe TYpJi TarchipMamapibl
JKocIapiiay KaxeT. OpOip JKOCIapIaHFaH TarchipMa alABIHFBI TaNCBIPMAJaH JTOHEKTI TYpAE aybICallbl
KoHe cabaKTbIH MaKcaTblHa/MaKcaTTapblHA JKeTyre OarbITTasiFaH. MyFalliM OKYIIbUIApFa CYpakTap MeH
TarchIpMasIap/bl KOIoa 9p TypJii 00iybl KepeK. MbIcalibl, oap TarlchlpMaHbl aybI3Iia OpbIHAAN anajbl,
COJlaH KeWiH CHIHBINITAH COJI TAllCBIPMaHbI ka30aia TYpAe OPBIHAAYBIH Cypal ananasl. by okymibuiapra
TaTICBIPMaHbl TYCIHYTe KOMEKTece i, Oip TaKbIPBINTaH eKiHIII TaKbIPBIIKA JOTHKAJIBIK aybICyJIap ’kKacayra
JKOHE OJapAbIH OYPBIHFBI OUTIMIEP1 MEH AaFablIapbiH OeKiTyre MyMKIHIK Oepe/i.

Keke, yKBIMIBIK KOHE TONTHIK/AKYIITHIK KYMBIC TYpPJEpiH, CHIHH OMIay/Ibl JaMbITYFa OarbITTaIFaH
TarChIPMAJIAP/IbI JKOCTIapiay KOHE aybICTBIPY KaKeT. Op TalChlpMagaH KediH GopMaTHBTI Oaraiay bl
TEXHHKA MCH 9JIICTEp, apajblK yKa30alra )YMBICTap apKbLIbI XKY3€Te aChIPY/Ibl JKOCIIapIiay.

Cabak coHbIHAA OKYIIbUIapFa He OUIreHjepi Typajibl oiflayFa MYMKIHAIK OepeTiH cypakrap,
TarchlpMasiap KOCHapiiay KakeT; OKBITYIIBIHBIH ©3iHe e, OacKamapIblH >KYMbICBIHA na Oara Oepy.
CabakThl ©TKI3T€HHEH Ke1H OHBblI OTKI3yre pediekcusra Hazap aynapy kepek. bysl cabakThlH OH KoHE
TepiC )KaKTaphIH aHBIKTAYFa JKOHE Kesieci cabaKThl TUIMII JKOCTIapiiayFa MYMKIHIIK Oepei.

OpOip THIMII cabaKThIH ©3 0arbIThl 0ap. CabaKThIH CIOKETTIK JKENICIH Ce31HY YIIIH MyFaliMiep
OKYyIIBLIAPJI  OKBITYAa "KeTepimy" MeH "KYIAbIpayAbl" aHBIKTAy MaKcaTbIHAA JalbIHAaTFaH
CTpaTeTUsHbl KaiTa >kekeleHAipyl kepek. OKymbliap KUBIHABIKTaApFa Tam OOJIaThIH Ke3aep OoJassl,
COHBIMEH KaTap oJiap YJIKEH KETICTIKTepre )KeTeTiH Ke3eHaep /e 6ap. bypblH KoIaaHbUIFaH kKoHE Kazipri
CTpaTerusuiapbl CalbICTBIPY KYTUIETIH HOpPCEHI aHBIKTAyAbIH MaHBI3IBI Ipolieci OOJBINT TaObLIa bl
OKYIIBLIAP/IBIH YITEPIMIHAETI IPOTPECTI KAMTaMachl3 €Tyre 9KENETiH OKbITY TPAeKTOPHUsIaphI.

Cama wmoceneci, neMeK, cabakThIH Ka3ipri 3aMaHbl OapibIFBIH alaHaaTaabl. bapibIFel HETI3Ti
KY3BIPETTUTIKTEP/lI MEHrepreH >KoHe MekTenrteri OuriM Oepy opracklHaH Oacka karjailiapnaa
osieyMeTTeHy KaOineti Oap, OuniM Oepy JasipibIFbl calachblHBIH OHTAMIIbI JeHreli 6ap 6acekere KaOieTTi
TYJIEKTI JaspiayaslH Ka3ipri 3aMaHfbl TalanTapblHA COWKEC KeNeTiH 3aMaHayh cabaKk KOFaMHBIH
QJICYMETTIK TaIlChIPBICHIH OpBbIHAaYyFa OaFbITTAFaHbIH TyciHeAl. Ke3-kenreH cabakThIH kaHa MIHIETTEP 1
mienryre yakeH omeyeri Oap. bipak Oy miHzeTTep koOiHECe KYTUICTIH OH HOTHIKEre OKEIMEHTIH
KypangapMeH menriieni. OKy MpONECiHiH THIMALTITIHIH MaHBI3Ibl MAPTTAPBIHBIH O1pi-OKYIIBLIAPIBIH
TaHBIMJIBIK KbI3BIFYIIBLUIBIFBIH aPTTHIPY.

TaHBIMIBIK KBI3BIFYIIBUIBIK-aJaMFa TOH Tya OITKEH TaHBIMIBIK KKETTUIIKKE HETI3ENTeH TePeH

1mKi MOTHB. TaHBIMIBIK KBI3BIFYIIBIIBIK OKBITyFa KaTBICTBI CBHIPTKBI, KOCBIMINIA HOpPCE €eMec.
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KpI3BIFyIIBUTBIKTBIH 00JTYBl OKY TIPOLIECIHIH COTT1 OTYiIHIH 0aCcThI IIAPTTAPBIHBIH O1pi OOJIBINT TaOBLIAHI.

Cabak Kypzeni NeIarorukaiblk OOBEKT Oosbin TaOblIanel. byn MyframiM MeH OKYIIbUIApIbIH
MaKcaTThl ©3apa 9pPEKETTEeCy MPOLECIH YHBIMIACTBIPYIbIH AMHAMUKAIBIK ©3repMeni (opMachl, OHBIH
Ma3MyHbI, (hopMasiapel, dMIicTepl MEH Kypajjapbl O0ap »oHE OKYIIBIHBIH OUTIM Oepy, TopOueney oHe
JAMBITY MaceseNiepiH STy YIIiH JKyHenl Typae KOJJaHblIabl.

Horuxkeniniri

OKy XYMBICHI, 6acKallap CHSIKTBI, SPTYPJIi OOJFaH Ke3/¢ KhI3BIKTHI. bYJI TaKbIPBINTHI TYTACTal KOHE
OHBIH JKEeKe OeJiMIepiH 3epTTEYAiH KaKETTUIIrH, MaHbBI3IBUIBIFBIH, OPBIHJIBUIBIFBIH TYCIHY KaXKeT.
OpHHE, MEH cabaKThIH KbI3BIKThI OOJIFAHBIH KalalMbIH, ©UTKEH1 KbI3bIKThI CA0aK-MHTEJUIEKTYaN bl KOHE
epiKTi mporectepai OeliceHaipy, OJIapAbIH e3apa eHyi jkoHe Oip-OipiHe e3apa opekerrtecyi. CabakTs
JKapKBIH, SMOIIMOHAJIBI €Tyre, OKYIIBIHBI 63 OCTIHIIE i3/Iey MPOIECiHe TapTyFa, OKYIIbUIAPIbIH MOHTE
JIET€H KbI3BIFYIIBUIBIFBIH, OLTIMIe IEreH KYIITapIbIFbIH OATYFa He kKeMeKTece anaabl? OCchkl cypakTap/IbIH
OapibIFbIH cabaKThI )KOCHIapiiay Ke3iHAe 631Me KOSMBbIH.

MekTenTe *KYMBIC iICTETEHHEH KeiH MEH Ka3ipri MyFaliM OHBI OKBITYIBIH MOHI MEH TEXHUKACHIH
OlTyni FaHa eMec, COHBIMEH Oipre Oenriii Oip ITopexeae dJieyMeTTaHy Ibl, TICHXOJIOTUSIHBI, TIe1arOTHKAHBI
OipikTipeTiHiH TyciHaiM. JKakcel MyFaliM e >KOFaphl akTepiik KaOinerke ue OOJybl Kepek Jerl
aiitnaranza. bip omicrieH »KyMbIC 1CTEH OTBIPBIIN, KETICTIKKE XKETY, IIBIFapMAIIbUIBIK TYJIFaHbl TOpOUEney
MYMKiH emec. AJl ocbl HeMece Oacka MOH[1 OKyAarbl OH MOTHBAIMS OHbI OKYAAFbl COTTUIIKTIH Kemil
Oombin TaObutagel. [lenarorukanblk KbI3MET OapbIChIHAA MEH OKYABIH KYpZENi KUBIHABIKTApBIHBIH Oipi
OanmamapAbplH MEKTENKe OpPTYpJl JalbIHABIKIIEH, Oipak OKyFa JereH YJIKEHaHHEeMbUIACTIeH KeNeTiHAIrH
OaiikagpiM. Kem y3amail MekTen OKYIIbUIAPbIHBIH KOIMUIUIriHAe OyJl TUIEK »XOFajajibl, OKY KHbBIH
MIHJIETKE aifHanaapl. MeHiH oibIMIla, ce0ed1 alKbIH: OJlapFa OCBIHIAN OKY IIapTTaphbl YCHIHBLIABI KOHE
ONIapJIbIH JTaMy JIEHTeHiHEH acaThlH TajanTtap KowWbuiaapl. Erep amramkbl MEKTen JKachlHaH Oacram op
0ana e31H JKalJbl CE31HETIH JKOHE OKYBI COTTLIIKIEH Oipre GonaTbiH OipTekTi opTaga Ooica, OyFaH Ko
OepMmeyre O6omaIbI.

¥ TeIMIBI ca0aKThIH epeKIeniri (yHKIIMOHAIABI CayaTThl, MaTPUOT, JKayanThl, KONTUII, )KacaMIia3
JKOHE CBIHU OWJIANTBIH, cajlayaTThl eMip CalThlH YCTaHAThIH, eMip 0oibl OKyFa KabineTTi, 3 OLTIMIH 3
OeriHIIe yiinecTtipe OuUTyiH JaMbITy OOJIBIN TaObLIabI.

Kanapteurran OiliM Ma3MyHBIHIA MyFamimjaep O€NCeHAl OKY CTpaTervsulapblH Kalail THiMi
nanganany KepeKTIiTiH Kypc OapbhIChIHIA, TOMTHIK KYMBICTAp/Aa TAJIKBIIAABIK. bencenal oKy O6apbhIChiHIA
MYFaTiMJIep CBIHBII OKYIIBUIAPBIH OKY Y/IepiCiHEe KaThICYbIHA KaFBIMJIBI aXyasl KaIbITacThIpaibl. Jomipek
aliTKaHJa OKYIIbUIAPbl MAaJaKTall, OKyFa €NIKTIpe, KbI3BIKThIPA OTBIPHII, YFRIMIAPAbI TYCIHAIPY/IE aHBIK,
KapamaiipiM Tinai maiiganany. JKaHamia OKBITaTBIH YCTa3lap ajfa KOMBUIFaH OKY MakcaTTapblHA KOJ
JKETKI3y apKbUIbI KOCTapiiaHFaH ca0akThl THIMJI OTKI3y YIIH MaTepHaiapibl, PEeCypcTapibl >KOHE

KOCBIMIIIA KypajAapibl MaiJanaHa OTBIPBIN, TOMTHIK, XYITHIK, JXEKE >KYMBICTapFa OKYILIbLIAP/IbI
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YUBIMIACTBIPY O0bin TaOblIaAbl. OKyIIbIFa OKYIbl YUPEHYTe KOMEKTEeCY KepeK (SFHH OKY 1C-OpeKeTiH
KaJIBINITACTBIPY), COJIaH KEHiH OFaH OiTiM amyra MyMKIHJIK Oepy jKOHE OHBI ©31 )Kacayra KOMEKTeCy FaHa
Kaiapl. bacTayslill CHIHBIN OKYLIBIIAPBIHBIH IICUXOIOTUSIIBIK KOHE JKEKE epeKIIeTiKTepiHe OarbITTaIFaH
OacTayblIIl CHIHBIN OKYIIBUIAPBIH OKBITY/IBI YHBIMAACTHIPY Oasiajiap/blH OKY/Ibl YHpEeHYiHe, Oyl KabiieTTi
opTa XoHE OpTa MEKTenTe KOoJJlaHa alyblHa JKellell, €H OacThIChl - KONTereH CoOWJIepiH MEKTEIKe
OapatbIH TiJIET1, OJIap KOFaJIBIN KaHa KolMail, keoeleni. Kymbic Toxipubdeci OiimM Oepy MeKTenTepiHaeri
OapIbIK OKYyIIBLIAp OariapiiaMaHbl UTepe aJaThIHABIFBIH KepceTei. bipak Oip ChIHBINTA, OKBITYIBIH Oip
caThIChIH/IA Oip-OipiHEH ©Te epeKIeeHeTiH Oananap 6ap: Keibipeynepi OKy MaTepualiblH OHAM TYCIHE],
Oackanapbl OHBI KUBIHABIKIICH KaOBUIIAAbI; KeHOIpeyepl oKy IpoleciHae eTe OeJICeH/ I, ajl OacKaaapbl
naccuBTi. OKBITY Ke3iHAE J>KOFapbl HOTHXKEIEpPre TeK JKEKe-TICMXOJOTHSIIBIK TYPFBIIAH eCeNTelreH
Karaana FaHa KoJl )KeTKi3yre 00a bl

Myranim cabak YCTiHAE OKBITaAbl, MaMbITaibl, TopOueneiai. Ca0aKkThIH COTTI LIBIFYBl Ca0aKThI
IYpBIC JKOcHapiaranra OaitmaHbicThl. JKakchl MyFaliM-0yi1 op cabakThl epeKiie Aer CaHAMTHIH KOocmap
JKacayIlibl, COHABIKTaH cabaKThl Oip yakbITTa Oipnel neHreiine Kaitamay MyMkin emec. COHBIMEH Kartap,
MyFalliM cabakTbl JKocmapiay Ke3inae Oip Hemece OipHeme OKYIIBIHBI YHEMi TaHBICTBIPATHIH
peduiekcuBTI ToxipuOemii Oonbin TalObuiaAbl. OKYMIBUIAPABIH 1C-OpEKETTEepiH, ONapIbIH HAesIapbiH
KOJIJIaHA OTBIPBIN, MYFalliM CHIHBINTAFbl HAKTHl CYPETKE AaKbIH MEAArorMKalbIK MICIIM KaObUiaaynaa
©31HIH TYCIHIIT MEH TYHCITiH msiHnauael. [IsHabFeIHAA, €H THIMII cabak >KOK, Olpak >XKakcapTyra
OonatbiH corTep Oap. Ochuiaiiiia, MyFaliMHIH OWJIaybl MEH pedIeKCUsIIBIK TOHKIPUOECIH *kKocmapiayra
HeTi3/lereH cabaKThl TUIM/L XKOCHapiayablH Pl 6Te MaHbI3/Ibl.

MeH OKyIIBIHBI TalChIpMaHbl COTTI OPbIHJAY YIIIH KaFJaiiMeH KaMTaMachl3 €Tyre ThIphICaMbIH,
HOTIOKECIHJIe (PKeKe KaOlleTTep MEH JKeKe KaCHETTepll €CKepe OTBIPBIN), OKYIIBIHBI TaHBIMJBIK
MIPOIIECTIH ©31HE KBI3BIKThIpaMbIH. OKYIIBIHBIH JKETICTIT1, OpUHE, OKYIIbI HEJICHETIH MoH OoMbIHIIA O1TiM
KeJsieMiHe OaitnaHbICThI. bipak Tek 0ip Oi1iM — QakTiiep— OKbITY/1a HAKThI )KETICTIKKE JKeTe ajaManibl. by
aKnapaTeH JKYMbIC icTel OLTy Kepek — MOTIHAEep/l KecTere ailHaJuAbIpy, ajlbIHFaH JIepeKTeplli Tanjay,
OastHnaManap MeH pedeparrap kacay, aHbIKTaMaJIbIK 91e0ueTTepMEH KYMBIC icTel o1y ...

KopbITbIHABI

MeHiH neaarorukaiblK KbI3METIME anfa KOWFaH MakKcaTTapbIM Keneciien: bamamapisl FpUIbIMH
OUTIMHIH JIOTMKAachbIH alIaThlH OKY MoHiHE jkeTeney. OKy KbI3METIH KalbIITacThpy. JKaHapThUIFaH
Oarmapiiama JKeHUIICH KypJeiire Kapad cupaibl OKy OaraapiiaMachlHa COMKEC KYPBUIFAHIBIKTaH, OCHI
TaKBIPBINITAP/IBl JKOFAphl CHIHBIMTapAa Ma oTeTiH Oonambi3. COHIBIKTaH Na yCTa3 N, HIOKIpTTepi Je
CeHIMJIUTIKIIEH TarchlpMasiapbl OpPbIHAANIbI.

Kopsita kene, ycra3napaslH Ou1iM anymisliap yIIiH OChIHIAH THIMII OpTa KYpy apKbUibl, Oipiece
JKYMBIC JKacarl, cabakThl IypbhIC KOCMapiamn, THIMAI IC-TOCUIAEP/Il MICOSPIIKIEH OPBIHABI KOJIJIaHY

apKBUIBI canaibl cabak >KYpri3il, OKYIIBUIAP/IbIH JaFIbICHIH KAJIBIITACTBIPHIIN, KeTUIAIpin, OUTIM carmachiH
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apTTHIpyFa OOJIaThIHBIHA KYMOHIMI3 KOK. «Lesson Study» omici GoiipiHIa cabakka KaThICKaHIAp ©3/epi
TaHJaFaH 3epTTey MpodieMachl AayKbIMBIHIA OKYIIBIHBIH OpPEKETTepiH Oakplaam, OJapJblH Kaiai
OKHUTBIHJIBIKTAphIHA KOHIUI ayJaphblll, OKYIIBUIAPMEH CyXOaTTachll, OJap/AbIH OKYIAFbl )KETICTIKTEpI MEH
KUBIH/IBIKTAPBIH aHBIKTAIl, KOMEK KOPCETII, OKYIIBIHBIH O17TiMIe IereH KYIITAPJIBIFBIH apTTHIPAIBL.

CabakThIH COHBIHIA MyFalliM ©3 cabarblHa pedieKCusi Kypri3reHi Aypeic, cebebdi Here Ko
KETKI3TeHIr Typaibl, cabak YCTiHAE COTCi3 OONFaH TYCTapbl HENIKTEH COTCI3 OOJIFaHIBIFBIH capajarl,
oJIapibl KaJiail ’KOI0Fa O0IaTHIHBI TypalTbl KeJieci Ca0aKKa OMIIACTBIPBIN KEIe/i.

JKanapreurran Oarmapiamaza OKYIIbI- OLTIMII €31 131eHyII pesiHae 00J1aabl, COHIBIKTaH OeceH I
oicTep 1l MOJIBIHAH KOJIJIAHBIM, MOKIPTTI OKYFa bIHTAJIAHABIPY- OACThI IAPT OOJIBIN TaOBLIA B,

Cesimui yiibl AGaiabIH : « AKBIPBIH XYPIIl, aHBIK 0ac,

EnOeriH kernec ganara.

¥ CTa3/IbIK €TKCH KaJIbIKIIAC

YiiperyneH Oanara...» JIETeH OJICH KOJIapPbIMEH KOPBITBIHIBUIAHMBIH. ¥ CTa3 YHEMI i37ICHIC YCTiH/IE
0omapl OMTKEeHI 9pOip ycTa3abIH 0AaCThl MaKcaThl KYHJIENIKTI cabak »KOCTIapblH KOcCHapiayia MIoKipTiHiH
©3/iriHeH OUTIM alTyblHa, YHpPEHYiHe, aFaH OUTIMIH eMip/ie KoJiJjaHa allyblHa OareITTanysl THic. OChIHIal

KaH-KaKThI OﬁHaCTBIpBIHFaH JKocmapiiayzia raHa M¥F8.J'IiM JKOrapbl HOTHIXKCIICPI'C KOJI JKETKI3e aJlaJbl.
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BI.LAJITBIHCAPUHHBIH KA3AK KbI3/IAPBIHbIH BIJIIMIHE KOCKAH YJIECI
M.JI. EcimxaH, 2 Kypc MarucTpaHThl, FeUIbIMU keTekirici A.T. JlocoBa, mpodeccopabiy m.a., ¢.F.K
«A.ballTypChIHOB aThIHIAFbI
Kocranaii exipiik yauBepcuteti» KEAK,

Kocranaii, Kazakcran

Anpnarna: blObipaii AnThIHCApUH Ka3aK XaJKbIHBIH aFapTYIIBUIBIK TapUXbBIHIA JKOHE YJITTHIK
MeKTeOIHIH KaJbIITacyblHAA TEPEH 13 KaJAbIpFaH TyJiFa. Ocipce aiien 00CTaHIbIFBIHBIH JaMyblHa KOCKaH
yJiecTe Ka3aKThIH YJIbl YCTa3bl, arapTyibl blOsipait AnTeiHcapuH KeOiHIH eciHe cakTana 6epmeiiai. Ocbl
apaja Ka3ak oMenAepiHiH €H MaHbI3/Ibl KYKBIKTApbIHBIH Oipl — OUTIM anmy KYKBIFBIHBIH >Ky3€re acysl jaa
OHBIH apkackiHa 00sbl. XIX FachIpIIbIH COHBIHIAFBI Ka3aK Jajachl YIIiH OYJ TEHIEPIIIK PEBOIIOIUS
SFHU TEHJIK Moceneci Oommbl. Conl Ke3neri IoyipIiH ayelpiibiFaHa KapamactaH blObIpail Kazak
KbI3JapBIHBIH OUTIM aiyFa JereH MYMKIHIIUTIKTEPiH OSTKaHBI KOHE CON YIIiH Oap KyIIiH, eHOeriH
KOCKaH.

Tipek ce3nep: Mekrern, Ka3ak KbI3aphl, oiiesl 00CTaHABIFbI, O111M, KbI3MET, OKYIIbI, KYKBIK.

Kipicne

XIX FachIp/bIH €KIHII KapThICHIHIAFBI Ka3aK oWMeNiHIH KaFailbl KUbIH OOJIbI Iy MYJIJIE alThIl,
coilleMereHMeH TeH JeceM KatenecriecmiH. Kazak oifenfepiHiH KOMNIIUIITIHIH  TaFabIpl —
KOILTEHAIJIEpAiH KUbIH ©MipiH KaObIKTaybIMEH OTKEHIH Tapux OerrepiHeH Oinemi3. Tek keilOip sxorapsl
mIeHA1 TYJIFalapAblH oHennuepl yiae OUTIM aimyFa KOJ JKETKi3e ajjibl, KONIIUNTiHIH OyJl Typasbl
apMaHjayra Ja OaTbulbl KeTmnelal. AJl ©TKEH FAChIpJbIH EKIHII »KapThICHIHAAFbl Ka3aK oienepiHiH
aTaKThl SMAHCHUIALIUSCHl MEH KAYBIHT€PJIIT 1C XKY31H/I€ )KOUBUIIBI.

OTKeH FachIpyiap/ia Ka3ak Jajiachl aTbl aHbI3Fa allHaIFaH caK HarmaibiMbl ToMupuc neH 3apuHaHbl
Ja, Ka3aK-)KOHFAp COFBICHIHA KAThICylIbUIap AObLIall CYJITaHHBIH KbI3bI — AMNTONKBIHIBI, Kapacait
OaTwIpABIH KbI3bl — EceHOuKeno, byanbai 0aTeIpAbiH KbI3bI —AHOHKeH1 skoHe ["ayhap — anFamkel oifen
Oapnay oTpsabiH Kypran KabGanOait 6aTeIpAbIH KbI3bI TYPasbl )KaybIHT€p KbI3/1ap TYypaJibl TAPUXTHI KAKCHI
Oinemis.

Amnaitna XIX raceipna 69p1 MmynaeM Oackaiia O0Jabl - yaKbIT €H1 SHeNIep/ieH 9CKepU epiliKTepal
Tajan etnesi. by ke3/ie Ka3akThIH achll olenIepl KOFaMIbIK OMipre KYIITApJIbIK TaHBITa OacTaFaHBIMEH,
ojlapFa OIIAK KOpFaylIbl peji Tarbl Ja JKyKTenmil. Kasak XaHIBIFbIHBIH MEMJICKETTIK JKOHE
JTUIIOMATHSUIBIK ICTepiHe apaliachlll, KyHeyiHiH cascaThlHa eTe OeJICeH[ TYpAe bIKHal ere OacTaraH
OOUIKaliblp XaHHBIH oiferni aTakTel bonail xaneMIbl ecke Tycipyre 6omnansl. Hemece Cibip KbIpFbI3Aaphl

aliMaFbIH/IaFbl TYHFBIII OWes CYJITaH aTaHFaH AObLUTail XaHHBIH HeMepecl ANFaHBIMIIBI aTacak Ta 00Jabl.
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bipak con ke3niH e3iHIe MyHIaill MaHcanTap MEH Tar[bIpiiap 3JIMTa apachblHAaFbl OKLIayJIaHFaH
KargaimapaelH Oipi Oommel. JKorapbl mIEHII TYJIFaNapAblH ouenaepi jJe o3 OeTiHIIe OpeKeT €Tyl
oiinamaran. KapamaiibiM oTOachiHaH IIBIKKAH oieepre KaparaHna, ojapra Yil )KYMBICHI dJ/eKaiaa a3
KyKTenml. Amnaiga, on kesme Kazakcran KypambiHa KipeTiH Peceil mMIEpHsCBIHBIH OapiblK KOJI
aCTBIHJIAFBI OHeNepiHiH Oyl KYHIepi emIKaHaaid KyKbIFbl OosiMaraHbl aHbIK. bipak XIX raceIpabiH
eKIHIII JKapThICHl — Ka3aK ()eMUHU3MIHIH, SIFHU Ka3aK KbI3apBbIHBIH OOCTaHIBIFBIHBIH TYYbIHA MYMKIH/IIK
Oepren OipHere GpaKkTopIapIbIH TOFBICKAH Oiperel yaKbIThl OOJIIbI.

Heri3sri 6eJ1im

blOsIpait ANThIHCApUHHBIH oWeaep KYKBIFBIH KOpFayJarbl CIHIpreH eHOeriH Oarajamay MYMKIH
emec. OpbIHOOpP MmIEKapa KOMHCCHSICHI J)KaHBIHAFbl MHTEPHATTA OKBIM KYPTEHAE OPBIC JKOHE €YpOTalbIK
oneOueTTepi KOm OKBIM, KaibmTacybiHa ocep erTi. Am 1850-60-mbr xbiimaper [toctar dmobepain
«boBapu xaHBIM» pOoMaHBl OKbIPMaH KayblM apachlHIa KepeMeT TaHbIMan OOJIIbl, OHAA ajiFall peT
olfenaepliH KOFaMJarbl pejli, OpPHbI KoHE SHeNIIH MYMKIHJIr Typajbl CypakTap KeTepiireH OONaThIH.
OHeNnIiH Ka3ipri Koram OeNriJieTeHHEH JliJieKaiia Kell Hopcere KYKbIFbI Oap nereH uies Eypoma meH
Peceiinin armocdepaceiHga ce30e-ce3 KeTepuireH wmacenenepAid Oipi Oommbl. By Oip kxarblHaH
JKaHAJIBIKTBIH OopiHe ce3iMTasl 0oJica, eKiHII >KaFbIHAH JKEpJIeCTepiH OachlM KOIIIUIITiHIH asHBIIITHI
JKarIaiiblH KepreH blObipaii AnTeiHCaApuHFa Ja OyJl JKaFaail ocep eTIel KolMaraHbl aHbIK. [1]

EnOex KONBIHBIH alFalikbl «KapiasFamby 1860 xbutel Topraimarel Ka3aK MEKTEOIHIIE OpBIC
TUTIHEH cabak OepyneH OactanraH. OHBIH >KOOaTapbIHBIH TaOBICTHI OosybiHa AnThiHCapuH OpbIHOOpIA
KE3JIECKEH IIBIFBICTaHyIIbl FanbsiMaap Bacuimii ['puropseB nen Hukomaih MIbMUHCKMHAMEH >KaKbIH
TaHBICYbl YJIKEH CenTiriH Turi3ai. OcblHAai Oeneni >KOFapbl, bIKHANIBl TyJFanap, blObipail ymiin
[TerepOyprre >kaKkchl ce3 aiiTa anap efl.

VakpiT ore kene blObIpail ANThIHCADUHHBIH €31 aCTAHAIBIK IIEHEYHIKTEPAIH aJJIbIHJA KaKChI
6enenre ve Oonapl. OHBI XalbIK arapTy MUHUCTPL JMmutpuit Tosncroit kypmerren, Toprail 00JIbICHIHIAFbI
Ka3aK MEKTEeNTepiHe WHCIEKTOp eTinm TarailbiHaansl. Kaszipri Tiire aynapranjga Ka3ak MEKTENTEpiHIH
MHCIIEKTOPBI OpTa OU1IM MUHUCTpIMEH Oipaeil neyre ne 0ojaTblH MaHcarn. AJTBIHCAPUH OCHI JKbUIIAp
immiage Toprall ye3mik OKIMIINUTITIHIH KEHCE KhI3METKEPIHEH OacTam ye3iK CyabsFa ACHIH opTypdi
KBI3METTEPJIC JKYMBIC aTKapraH. bipak o1 TMeAarorWKalblK cajafa aThlH IIBIFApbIN, YPHIaKTapbIHBIH
JIFBIChIHA O6JIEHTeH YJIbI ycTa3 OonFaH. [2]

AnNTBIHCApUHHBIH KbI3METI Kol karnaiaa Anexcanap lI-HiH yibl pedopmarnapsl ke3eHiHAe O0IbI,
0JI Ke37ie OapJiblK JKaHa Hopcelep Te3 eHri3uml. Atam aWTkanma, 1871 Kbuibl oienaepai MEMIICKETTIK
KbI3METKe allyFa pyKcaT OepeTiH *apJIbIKKa KoJI KoWifaH umrieparop-pedopmatop Oonasl. Conan keiin
IITATTBIH 9p TYKMipiHAe OUTIKTI oiennep MIyFbUl KaxkeT Oonapl. Erep actanamapma Oysl YHIiH achul

KbI3Iap HMHCTUTYTTaphl, becTykeB Kypcrapel 0OoJica, TyOepHHsUIapja ojap MYHAAl HOPCEeHi
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apmanaamarad. COHBIMEH KaTtap, KePTUTIKTI XaJbIKThl OKBITY MOceseci opJaibiM MpoOIeMalblK caHaTKa
KaTaThlH, dcipece peciyOrKa meTTepine.

bIOwIpait AnThIHCApUH CUSKTHI TYJIFaHBIH Oezeni kepek OoiraH exi. buiikmnen Oipre bIprbizmars
aJFaIIKbl oMenaep MeKTeOiHIH Makaa OOMybIH Ja COJI KiCIHIH CeNTIrl THreH eli. AJIFaliKbl CTYACHTTEp
TOOBI TEK OpBIC KbI3JAapblHAH Kypanabl. bipak Oip >kplgaH KeiiH, 1888 >Kbuibl MEKTEN KaHbIHAH Ka3ak
VITHIHBIH OKYIIbUIAPbIHA apHAFaH MEKTEN-HHTEepHAT ambUiabl. KelllHHeH MyHAail OKYy OpBIHAApHI
Topraii, Kocranaii, Kapabyrak, Akre0de KanaiapbsiHaa ambuiibs. [3]

AnNTBIHCApHH Ka3aK oiennepine 6urimM 6epy OacTamachiHa MaTIIa OKiIMET1 TapanblHaH Keaepriiepre
tarn Oonanpl. B.B.Karapunckwuiire s>xaszran Oip xarbiHjga Obutaii men xaOapiaiinbl: «Kaszak KbI3mapbiHa
apHan anibUIMaK MEKTENTiH TaOBICTHI OoJIapbiHa TYOepHATOPBIH KYIIri 0ap... aj MyH/Iail MaHBI3/bI iCTi
Oacramaca, emIKamad Jna emreHe ae Oonmanasl roil. byn ictiH blpre3na onra OacaThIHABIFBIHA MEH
Ka3ip[iH e3iHae KoMmin ceHemiH». Tarbl na bIObIpaliiblH KbI3Aap MEKTENTEpiH amly >KeHIHJeri
JKOJJacTapblHa jKa3FaH XaTTapblHAH Y31HI1 KENTipe KEeTCeK.

bl.Anteiacapunnin B.B.Karapunckuiire xarbian y3inai «Aca xanipni Bacummii Bnagumuposuy!
Ocpl XaTeIMMeH 0ipre JOBEPEHHOCTH JKiOepill OTBHIPMBIH. S, YMBITHII Oapa >KaTelp eKeHMiH Foil. blprezaa
KbI3JIap MEKTEOIH ally YIIiH TaMbI3AbIH asfblHAAa coHAa OonambiH. OHBIH ycTiHe, bepre OonbichiHAa
OOJIBICTHIK MEKTENTIH alIBLTYbIH Te€3/1€Ty YIIiH Enek yesinae 6omybiM kepek. bys1 MekTenTi amryra pykcar
anbIHIBI. by mocenenep ochiHIa ryOepHATOp KENTeHHEH KeWiH o0JIeH aHbIKTalMak. | yOepHaTopabiH
Kocranaitra kenyiH MayCbhIMHBIH OHBIHA KYTill Typwmbl3. Kelnin kenreH opsicTapiablH Oananapbl YIIiH
MEKTeI aIry )eHiHae ryoepHatopmer Kapaynos Ta, MeH e ceitneceTin 60mabIK. [ 'yOepHaTOp KETKEHHEH
KeWiH, ICTiH BbIHFaiibIHA Kapaii, 013 Kamait kepiceriniMizai, MeHiH Cizai Kocranaiina ke3gecripeTiHimizi
Cisre xabapnapmbiH. Koctanalira kemyiHi3/11 KaTTel Tiek eteMid. Koctanail. 28 mambip, 1887 sxbum».

@ JI. CoxonoBka sxa3raH xarbl «Kenten 6epi Cisre xaT jkaz0araHpiMa, KbIMOATTHI 10ckiM, Demop
JembsiHOBHY, peHKiMeHI3. Xar >kaz0araH ce06ebim, KocraHaiia ambiaTeiH OpbICc MEKTeO1 KOHIHJEri
Mocelle OChl yaKbITKa ACHiH MIenIIin OOoJFaH KOK Oyl MoceneHiH jkayaObl OyriH OoiMaca, epTeH Kenep
Jien KyTin oTeipMbIH. OHBIH Oep sKaFbIHa MbIHAIai O1p >KaFaail OOJBIN Kaabl; erep ye3 ] HadalbHUTIHIH
TIIMaIIbl OOJIBITT Kipe ayaThiH 0ojica, MayxaH bali’KneHOBUY OKBITYIIBIIBIK KBI3METT1 TaCTAFbICHI KEJIIIT
KYp. An Oy >kyMmbIc Kazipri TiiMmam Kap:kacoB MbIp3aHbIH ye3mik Oackapmara ic KYprizyii OoJbIn
TaralbIHIANybIHa OaiiaHbICThI, OyJl JKeHiHAe TyOepHaTop yoieciH OepreH kepiHeni. bipak ocbl
MIBITBIPMaH-IIAaTaKTap ol memiain 6onrad koK. ConabsikTaH, MeH Ci3/l IIBIH KOHUTIMMEH KYaHTKBIM
KeJice Jie, KyaHTa aJiMaii OThIPFaHBIMJIBI ©31H13 JIe TYCIHETIH 00JIapChI3.

Bipak ymiTiHi3ai y30eyiHi3[l ©TiHeMiH, OHaH COH, €rep 31 TUIeMEWTiH 0olica, JMeNmiHi3/Al albII
KeTIeyiHi3al cypaiiMbeid, KocTaHaiija MekTenm amry moceneco Hemece baiiKMEHOBTHI TiMAall eTil
TaralbpIHIAy Moceseci, Kajmaik OojiFaH KyHJIE 1€, KBIPKYHEKTeH KajaMmaik Hemece, €H opi KeTKEeHJE,

Ka3zaHHaH KanmMaid, OpeiHOOpFa ©3iM OapraHbIMIa, O1p KaHIbl OOJIBIT STyl KEPEK.
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blprezna Kp13gap MeKkTeOIH ally YIIiH TaMbI3 albIHBIH OpTa HIEHIHJE COHJA OapFajbl OTHIPMBIH.
Conpa xepicepmis. O3ipre cay 0601a TYPBIHBI3. OUEIIHI3re MEHEH CoJieM alThIHBI3. [1IbIH BIKBUTACHIMMEH
OHBIH aMaH-eCeH OOJNybIH TIMeUTIHIMAI alThIHBI3. O Kici yalbiM xemeciH. KylieyiH o KiCiHIH Kajaybl
OoiipIHIIA, Ka3ip OoyiMaca J1a, )KYbIK, apaHbIH 1I1H]1e, OpHAJIACThIPAMBIH.

ACBIFBITT OTBIPMBIH, JOCHIM, XaTBIMHBIH TOPTIICI3/CY JKa3blIFaHbIHA KENIipiM eTiHi3. O3iHi3aiH U.
AnteiHcapuHbiHbI3. KocTanaid. 5 tambiz, 1887 sxbimy. [4]

Hoaruxesnep

blOpIpaiinpiH apMaHbl Kem y3aMail OpBIHIANBIN, JKy3ere acaabl. bIpFeI3 KamacklHIa Ka3ak
KbI3JIapblHA UHTEpHATHI Oap apHaysbl MekTen ambuiagbl. [IIbIHABIFbIHAA OYIT Ka3aK XaJKbIHBIH OMipiHIe
OonFaH aca YJIKEH OKufa eli. 30p MaHbI3bl O0ap Oyl OacTaMaHBIH COTTI OOJFaHbIHA AJITBIHCAPHH aca
KarThl KyaHanbl. O martmaiblK OoKiMIIiIiKTeH Topraii OOJBICHIHBIH OapiblK ye3[epiHle KbI3aap
YUMJIMILEJIEPIH allyFa pyKcaT ajajbl.

byriari kynme 1887 xbLabl 15 KbIpky#ekTe ambuiFaH bIpFei3 Kamaiblk Olp KIACTBIK KbI3Jap
yunmmineci bl. AnTeIHCApUH aThIHIAFBI OPTa MEKTET KbI3METIH aTKapy/a.

AJNTBIHCApHUH aTaJIMBIII MEKTENTEP/Il arapTy iCiHIH alFalKel Kaxamaapsl aen oinreH. blOsipaiinbia
YIIUHCKUI JKOJBIMEH JKYPri3reH OKBITY Kyieci OONBIHINIA: MEKTEI - €H aJJbIMEH XaJIbIKTHIK MEKTEI
00Jybl KEpeK, XaJbIKTBhIH TYPMBICHIHA BIHFAWUIIBI, MIAPYalIbUIBIFBIHA KOJAMIBI OOMNBII KYPBUIYBI KEpekK.
Aybut MekTeOl aybll eMipiHe, OOJIBICTBIK MEKTEIN — OOJIBICTAFbl JKaF/aiFa cail KYpbUIybl KepeK. AYbUI
MEKTENTEepl YJrUI, TOPTINTI, KOPHEKTI, MOJIEHHUETTI, aybulJarbl OYKUI MOAECHU-aFapTy KYMBICHIHBIH
OPTAJIBIFBl «KA3aKTap/Abl OKBITY/IbIH HEr13T1 OybIHBD) 00JyFa THIC.

blObipaii  AnThIHCApUH Ka3aKThIH aFapTYIIBUIBIK TAapUXbIHAA KOHE YITTHIK MEKTEOiHIH
KaJIBINTAaCybIHa T€PEH 13 KaJabIpraH YAT ycTa3zbl. COHBIMEH KaTap KbI3 Oanajapra apHar MEKTEIl alry
icine OesiceHe kipickeH. Ka3zak KoFaMbIH KOTepy YIIIiH, €iMi3, XaJKbIMbI3 cayaTThl OOJybl VIIIH, €p
OanamapMeH Katap KbI3 Oanmanap/ablH Ja cayaTThl OOJFaHBIH KaJlall, COJl XKOJ/1a asMail eHOEK CiHIpreH YJIbI
tynra. blopipal €3 6oHbIHIAFB! Oap KYII-KyaThIH XallbIK MaKcaThl YIIIH asMail JkyMcaraH ajal )KaH.

KopbITbIHABI

KopbiTa Kelle, COHFBI JKOHE alIBIHFBI FACBIPJIAP TOFBICHIHJA Ka3aK 3WSUTBUIAPBIH TOJFaHIABIPFaH
OacTel MacenenepaiH Oipi Oyl — Kazak oWennepiHiH Tarablpbl. TilTi OCBHI TakKbIPBINTa TYHFBII Ka3aK
poMaHbl ka3pUiabl. Mipkakbin JlynatoBTeiH «bakeiTchi3 JKamany mislFapMachl Harbl3 IIyFa, JayFa,
CEHCAIIMSIIBIK JKaHAIBIKKAa aWHaimapl. PoMaHHbIH OacThl kedimkepi JKamanm eciMal KbI3 ayKaTThl
OoTOACHIHBIH KBI3BI KITAll OKBIM, HYPJIBUIBIKKA KOJ CO3BIN, OMIpiHIH e3repeTiHiHe ceHenl. bipak
naTpuapXaiablK KOFAaMHBIH OfIeT-FYPBINTAPhl COHIIA, OJ1 aBTOPUTAPIIBIK, SIFHU aTa-aHAHBIH TaJall eTyiMeH
CYWMEWTIH aJaMblHa KOCBUIBIN, OTay KypyFa MokOyp Oonaapl. KapChUIbIK KepCeTyre THIPBICHIN, ©3
TaFIbIPbIHA KYKBIFBI Oap eKeHIH JoJeNeyre ThIphICKaH JKamair, OHbIH OaKbITKa KYKBIFBI JKOK JIpaMallbIK,

MYH/Ibl OKUFaJIapAblH KYHbIHBIHA TYCE/I].
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Kazak oMenmepiniH aszar OoJybl HeETi3iHEH €H aiabiMeH blObpail ANTBIHCApUHHBIH, OHBIH
HIOKIPTTEpl MeH i130acapiiapblHBIH €HOCTIHIH jKeMici JIeT alTcakK KaTeleCKeHiMi3 Ooamac. bapibiK aTakTh
Ka3ak oienaepi o3 >xoiblH HerizineH blObipait AnteiHcapuHHBIH KymiMeH Kaszakcranpa maiiga OomnraH
MEKTenTep/ieH O6acTtaraH. AJl Ka3ak JajachlHaa OUTIMIII ofenIepAiH MaibI3bl OCiM, TIMTI MaHCal JKacaraH
Ka3ak ouenaepi nmaiga 6oma 6acTaraHbIMEH, JKaFIalIbl TYOEreisni e3repTy YIIiH Tarbl Oip Fachlp KaKeT
Oonranbl pac. bip Faxa0sl, OYTiHTI Ka3ak GemuHHCT oliennepl eH anabpiMeH, blObipait AnTEIHCApUHHBIH

Ka3aK oenepine Heri3ri KYKbIK — O11iM airy KYKbIFBIH O€preHi YIIiH alfbIC alTybl Kepek Aer OileMiH
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OBPA3OBATEJIBHBIE TEXHOJIOI'U B BBICHHIEM YYEBHOM 3ABEJIEHUUN B
YCJIOBUAX IUPPOBU3AIIMN COBPEMEHHOI'O OBIIECTBA
A.B. KoBanbuyk, maructpanr 1 kypca, HayuHblil pykoBoautens T.J[. KocuHiieBa, k.conuoin.Hayk
OI'bOY BO «TromeHckuii rocy1apcTBEHHbBIN

MEJIULIMHCKUI YHUBEPCUTET», I. Tromens, PO

AHHoTauus: /laHHas cTaThs MOCBAIIEHA BONPOCAM OpraHU3alMM 00pa3oBaTENbHOTO Ipoliecca B
YCIOBUAX IM(PPOBHU3ALMA COBPEMEHHOTO OOIECTBa. AKTYyaJbHOCTh M HOBU3HA 3aKIIOYaeTcsl B
METOJMYECKHX pa3padoTKax, MPUMEHSIEMBIX Ha 3aHATHIX MO WHOCTPAHHOMY SI3BIKY C HCIIOIBh30BAHUEM
TEXHOJIOTUU «IIePEeBEpHYTOro oO0y4eHUs». B craree paccmarpuBaeTcs MOJEIb «IIE€PEBEPHYTOrO
oOyuenus / flipped learning» npu pabore co cTyAeHTaMM Ha MPAKTUYECKUX 3aHATHUSAX, IIPU OpraHU3aUH
CaMOCTOSITENIbHOW W WMHIMBHUAYaJbHOM pabOThl M TPOBEAEHUH KOHTposd. Llenmpio craTteu sBisercs
00001IeHne ¥ aHaTN3 MPAKTHYECKOTO MPUMEHEHUS METOJa «II€PEBEPHYTOr0 OOYYEHHs» Ha 3aHATHSIX
MHOCTPAHHOTO SI3bIKA.

B 3akiroueHun jaenaroTcs BBIBOJBI O TOM, YTO IOJIHOCTBIO OTMEHATH TPAJUIMOHHOE OOy4deHHE
«TIEePEBEPHYTHIM» HE 11€J€CO00Pa3HO.

KuroueBble cjioBa: o0yueHue, TEXHOJOTHUS, HU(PPOBU3ALINS, BOJKACT, Ipe- BOJKACTUHT, PECYPCHI
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BBenenue

3a mocnenHue TOABI oOOpaszoBatenbHas TexHonorus ““flipped classroom”  («mepeBepHyTOE
o0y4YeHHe» WM «IIePEeBEPHYTHIA KIIACC») 3aBOEBaJia MOIMYISPHOCTb cpeln OOydYaroMMXCsl U TeIaroros.
JlaHHas TEXHOJIOIUA IperonaraeT HeK1il yueOHbIi clieHapuil, Ipu KOTOPOM YacTh MaTepualla u3y4yaeTcs
IOCPECTBOM BHJEO WM AayAHO MAaTepHalloB CaMOCTOSTENIBHO, a «BBICBOOOXKICHHOE» BpeMs
UCIIOJIb3YETCS ISl pEIIEHHs] TBOPUECKUX 3aJaHUM.

OcHoBHast yacTh

Crnenyer oTMETUTb, UTO (enepaibHblil npoekT «CoBpeMeHHas udpoBas oOpa3oBaTebHas cpea»
B Poccuiickoii @enepanun npenycMaTpuBaeT CO3JaHHUE JAEMO3UTAPHsl, BMEILAIOUIEro pa3HOOOpa3Hble
OHJIaHH-KypCHI U Tu1atdopmsl [5].

®enepalibHbIE TOCYJAPCTBEHHBIE 00pa30BaTEIbHbIE CTAHAAPTHI BBICIIETO 00OPa30BaHUS ITOCIETHETO
IOKOJICHUSI aKIEHTUPYIOT BHUMaHME Ha ONTUMH3alMM Yy4eOHOro mpolecca ¢ IPUMEHEHHEM
JUCTAaHIIMOHHOTO O0Yy4eHHus, 4YTO JOJDKHO IOBBICUTH KadyecTBO OOpa3oBaHUs, CHOCOOCTBOBATh
UH(POPMALIMOHHON MOOMIIBHOCTH CTY/IEHTOB U PAa3BUTHIO MX caM000pa3zoBanus [4].

CraHgapThl MEKIYHAPOJIHOTO OOIIECTBA COACHCTBUS TEXHOJOTUsAM B oOpazoBanuu (International
Society for Technology in Education) npeassBistoT ocodble TpeboBaHus K npoueccy o0yyenus. Tak, B
cTangapTax, Beimeamux B 2016 romy, roBoputcs: «OOy4arommmcs JOJDKEH OBbIThb JOCTYIIEH
TEXHUUYECKUH MHCTPYMEHTapUi U BO3MOXKHOCTh TpaHCQOpMAIMH JIOKaLUH 00ydeHHs] BHE 3aBHCUMOCTH
OT MECTa HaXO0KJ€HUSI y4eOHOT0 3aBEJCHHS U CaMOr0 00yJaroIIerocs».

[Tonumanue cneunpukn o0O0y4deHUs B pa3IMUYHBIX YCIOBHUAX HE JIOJDKHO TPOTUBOPEUYUTH
UCIIOJIb30BaHUI0 0€30MAaCHBIX M 3aKOHHBIX METOJIOB U METOJIUK OOyUEHHUS:

1. Kputnueckoe MbIIIJIEHUE PYU OCBOEHUU HOBOT'O 3HAHUS JOJHKHO OBITH OCHOBOIIOJIAratoIIM.

2. Koppemnsiiusi TeOpETHUECKUX 3HAHWUH C MPAKTUYECKUMU ISl HaXOKJCHUS HOBBIX pEIICHUH B
pa3InyYHbIX cuTyausx [12].

Beienepeunciensbsie TpeOOBaHUS BO3MOXHO MMIUIEMEHTHPOBATh B PaMKax TaK Ha3blBAEMOTIOb
«mepesepuyToro ooyuenus»/anri. «flipped classroom, inverted classrooms.

Ota Momens oOydeHusi BHeApsuiack B Amepuke B Hadaie 2000-x, m e€ pojoHadaIbHUKaAMHU
cuurarorcad npenojasarenu xumuu Jhxonatan beprmanH u  Aapon Camc [8]. IlpenonaBatenn
o0ecreynsii CBOMX OOYYaIOLIMXCsl, YacTO MPOITYCKAIOMIMX 3aHATHS, KypCOM JIEKIIUH, 4TOOBI OHHU MOTJIU
JIETKO JIMKBUIMPOBATH MPOOEINbI B 3HAHUAX. VX HaunHaHHUS OBLUTH TIOJIOKEHBI B OCHOBY Pa3BUTHUSI HOBOTO
obpasoBarenbHoro Hampasienus. BecHoit 2007 roma memaroru, ucmoibdys Power Point, coszmamu
HECKOJIBKO CJIaiij] 110y, COIPOBOJUB MX I'OJOCOBOM 03BYYKOW M TEKCTOBBIMHU 3aMeTKaMH. Bce 310 oHM
KOHBEPTHPOBAIM B BHAEO(Ailsl, KOTOPBI pacnpoCTpaHsyCs OHJAMH, CTYyIEHTHl HMMEIM JOCTYI K
MaTepuaiam B yA00HOe 1Ji HUuX Bpems [2].

Pe3yabTaTnl
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Mogenb «epeBepHYTOT0 00YUYEHUs» MPECTaBIsIeT cOO0K cMemanHoe o0ydYeHHe, HAalleJICHHOe Ha
MHTETPAIIMI0 HOBBIX MH(POPMALMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTUH B y4eOHBIA MPOLECC C LEbI0
€ro ONTHUMH3AIMK U TIOBBIIICHUS MOTHBALUMU OOydaromuxcs. Vcmonbp30oBaHHE TAKOro BUAA OOydeHHs
aKTyaJIu3UpyeTcs MpH JAUCTAaHIMOHHOM ¢opMmaTe, Korga ocoOyr pojb MPHOOpETaeT HCIOIb30BaHHE
pa3MyYHbIX ayauo— M BHAeomarepuanoB. lIpenoxaBarens cHaOxkaeT 0O0y4aromMXcs MaTEpUaIoM IS
OPOCITYIIMBAHUA WJIM TIPOCMOTpa Ui CaMOCTOSTENILHOTO HW3Yy4YeHHsI JoMa, a Ha odduaitH-3aHATHH
IPOXOAUT OOCYXJIEHUE MaTepHaia, pemaroTcs: 0osiee CIOXKHBIC 3a/1a4H MPAKTHYECKOTO XapaKTepa, YTo
OTpeieNsieT CYIIHOCTh MOHITHS «I1epeBEPHYTHINA Kiaccy (T.€. HOBOE M3Yy4aeTcs JA0Ma CaMOCTOATENbHO, a
TO, YTO JOJDKHO OBITh 3aJaHO B KauecTBE JAOMAIIHEro 3aJaHusg — OTpadoTKa M 3aKperieHue
IPOIIEHHBIX TEM, OCYIIECTBIISIETCS] HEMOCPEICTBEHHO IO PYKOBOJCTBOM IPENOIaBATEI).

«[lepeBepHyTOE 00yUeHHE» MMEET KOMIUIEKCHBIN XapakTep M BKIIOYAET B ce0sl TaK Ha3bIBaeMbIe
BojaKkacThl (vodcast), monkactel (podcast), mpe-Boakactunr (pre-vodcasting). Boakact (vodcast) — 310
aynuo ¢ Buaeodaitnamu.

Boakact npenmnonaraeT 03HaKOMJICHHE C BUJEOMATEPHAIOM M BKJIIOUAST PA3JIUYHbIE BHIBI paOOTHI
C ayTEeHTUYHBIM MaTEpPHAIIOM, BBIITOJIHEHHE TECTOBBIX U KPEATUBHBIX 3a/IaHUI.

[Tonkact (podrast) mpencrasiser co0oil 3BykoBoii (aiin. OH aApecHO pacchbulaeTcsi y4yacTHUKaM
00pa3oBaTeNbHOTO Mpollecca U MOKET ObITh BOCHPOM3BENEH B pexuMme onjaiiH unu odmaiin. I[pe-
BOJKAacTUHT (pre-vodcasting) sBIsSieT CO0OM METOIUYECKYIO pa3palOTKy IMpernoaaBaTelsi, B KOTOPOH
naérest o0IIee mpecTaBIeHue 0 TeMe 10 Havasa e€ H3y4eHHs B BOJIKACTE.

N3 Tpéx cocTaBIAIONIMX YacTell «1epeBEPHYTOr0 0OyUeHUs» BOAKACT U MPe-BOAKACTUHT Hanbosee
yIoOHBI B paboTe, MOCKOJIBKY BUACOMATEpUabl SBISIOTCS KIIOYEBBIM UCTOYHUKOM HM3YYEHHs yUeOHOTO
Marepualia CTyJIeHTaMu. BUACOpOIUK MO IIUTEIbHOCTH HE JOJKEH MPEBBIIATH 15 MUHYT.

Maructpantam HanpasieHus «OOIIecTBEHHOE 3IpaBOOXpaHEHHE» Tpemiaraics K MpPOCMOTPY
BUJICO- POJIMKA, pacCKa3bIBaloIIero o BceMupHOW opraHuzanuu 3ApaBOOXpaHEHUs, €€ HampaBIEHUSX
NEeSATeNbHOCTH M 3aJadax. [locrme camMocTOsITeNnsHOTrO M3y4eHUs: TeMbl HEOOXOAUMO OBLIO OTBETHUTH Ha
Bonpockl. Crenyromuid 3tan padboThl 3aKIII0YalICs B CO3JaHUM MPE3EHTALMU, B KOTOPOU OOydaromuecs
AQHAJTM3UPOBAIA OCHOBHBIE OCOOCHHOCTH OpTaHHW3alllH, €€ NeATeNbHOCTh B Pa3HBIX cTpaHax. M3ydas
TeMy cTpaxoBaHue B BenmukoOputanun u CIIA, oOyuatomuecs: HCIOIb30BaId BUJCOPOIUKH MO TaHHOM
TEeMaTHKe, OTBEYAJIM Ha MMOCTABJIECHHbIE BONPOCHl. Ha mpakTryeckoM 3aHATHH 00ydarouecs: UCTIONb3YIOT
JIOTIOJTHUTEIIFHBIN MaTepuall U BBITIOJIHIIOT WTOTOBOE 3aJlaHWe, TPEACTABICHHOE B BHUJE NPE3CHTAIIHH.
MarucTpaHTbl JOJDKHBI OBUTH CPaBHUTH MEAWIMHCKOE CTPaXOBaHHWE B CTpaHE HM3y4aeMOro s3bIKa U
Poccun.

Takum oOpa3oM, 10 Hayala CIEAYIOIIErO ayJUTOPHOTO 3aHATHUS, B KaUeCTBE JOMAIIIHEro 3aJaHus
oOyJaroluecss M3y4alT marepual — B Jr000e ynoOHOe BpeMsl MPOCMAaTpUBAIOT M MPOCITYIINBAIOT

MaT€pHralibl CTOJIBKO pa3, CKOJIBKO HM HCO6XOI[I/IMO A1 IIOHMMAaHWs H3y4dacMbIX pPa3aciioB.
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OOyyarommmMcsi peKOMEHyeTcsl Je1aTh 3aMeTKU 10 M3y4aeMOl TeMe, OTBETUTh Ha BOIIPOCHI, 3aIHCaTh
HOJKACT, TOJATOTOBUTH MPE3CHTAIMIO, BBIIOJHUTH TeCcT. TakuM o00pa3oM, pa3BHUBAIOTCS HABBIKU
TOBOPEHMSI, ayIUPOBaHUsl, YTEHUS, OTPa0daThIBAIOTCS JEKCUUYECKHE UM IPAMMATUYECKUE KOHCTPYKIIUH,
COBEpUICHCTBYIOTCS HABBIKU MUChMA.

Xoctuar TED.com conmepxuT B cebe MHOTO MHTEPECHBIX TeM JIUCKYCCHOHHOTO xapakTepa. Ha
3aHATUSAX C MAarucCTpaHTaMH B KauecTBE JOMAIIHErO 3aJaHus HEoOXOIuMO ObUIO BBHIOpATh OAMH U3
npeuiokeHHbIX ponukoB “Healthcare. Is it right or luxury?” wmm “Healthcare should be a team sport”.
Marucrpantam ObUIO BBIJIAHO 33JJaHUE, KOTOPOE OHM JOJDKHBI ObUIM BBINOJHUTH J0 OYHOW BCTPEUH C
npenoaaBareneM. Ha ouHOM 3aHATUN 00y4aroniyecs BHITOJHUIN TECT MO MPEI0AKEHHON TeMaTHKe.

[TockonpKy TIOJHOCTBIO OTKa3aTbCsl OT TPAJAULUOHHBIX METOAOB OOYYEHUS HEBO3MOKHO,
IPOJAYKTUBHBIM SIBJIIETCS COYETAHUE TPAJUIHOHHBIX METOJOB U TEXHOJOTHMH <«IIE€PEBEPHYTOIO
oOyuenus». B mporecce o0yueHHs MPOUCXOIUT CMEIICHHE aKIEHTOB B 00pa30BaTEIbHOM Ipoliecce:
TpPaJMLIMOHHOE OOYyYEeHHE COUETaeTCsi C TEXHOJOTHEH «IepeBEpHYTOro OOYy4YEHHS», 3TO MO3BOJSET
00yJaromuMCsi CaMOCTOSTENBHO BBIOMPATh ONTHMAJIBHBI PHUTM OCBOCHHUS YUEOHOTO MaTepuaa.
OOyyaromuecs MOIyT NpPOCMaTpUBaTh y4yeOHOE BHUJEO B aBTOHOMHOM PEXHUME BHE 3aBHCHUMOCTH OT
CIOXHBIIEWCA cuTyaluu. Vcrmonp3oBaHUE TEXHOJNOTMH «IEPEeBEPHYTOrO OOydeHHs» B y4eOHOM
MPOIIECCe CIMOCOOCTBYET BBIMOJIHEHUIO CIEAYIONIMX MYHKTOB: BO-TIEPBBIX, CO3/IaHUE IMPENo/iaBaTeIeM
«BUPTYaJIbHOM»  00pa3oBaTeNbHOM  Cpelbl,  HANOJHSIEMOM  MNpe3eHTAUMSIMM,  ayauo— H
BUJIEOMaTepHaNaMi, WHTEPAKTUBHBIMU 3aJaHUSIMM, JAOCTYIHBIMH BHE 3aBUCHMOCTH OT BpeMeHH. Bo-
BTOPBIX, OCYIIECTBIEHUE TEKYLIEH M HMTOrOBOM AaTTeCTalMd TMOJYYEHHBIX CTYJEHTAaMH KOMIIETCHIIMN
yepe3 BBIOOP Pa3MUYHBIX (OPM BBIMOJIHEHUS UTOroBOM paboThl. ClieayeT OTMETHTb, YTO OBJIAJEHUE
MHOCTPAHHBIM S3bIKOM OTKPBIBAET BO3MOKHOCTh MOTYyYEHHUSI HHPOPMAIUH U3 AyTEHTUUHBIX UCTOUYHUKOB.

3akio4eHue

Jnis «riepeBEPHYTOro 0O0Y4YEHUs» MOJNOXKUTEIbHBIM MOMEHTOM OCTAa€TCsl HE TOJBKO BO3MOXKHOCTb
COBMEIIICHUS AJIEKTPOHHOT0 0O0YUYEHHS C ayJUTOPHBIMH 3aHATUSAMH, HO M IOCTYITHOCTh 00pa30BaTeNbHBIX
pecypcoB; oOydaromuecs MOTYT M3y4yaThb Y4eOHBIM MaTepual, HCIONb3ys pa3jiudHble MOOUJIbHBIE
ycTpoiicTBa. JlaHHbIe METOJbI Pa0OTHl MOXHO NMPUMEHATH ¢ OOyYAIOUIMMH JIIOOBIX HANpaBiIeHUM, YTO
MO3BOJISIET TOBOPHUTH OO0 YHHUBEPCAJIBHOCTH AAHHOrO Merojaa. Emé ogHMM NperuMyIIecTBOM SBIISETCS

HCIIOJIb30BAHUC JOIMOJIHUTCIILBHOTO ayTCHTUYHOT'O MaTCpUalia rmpu O6y‘{CHI/II/I HHOCTPAHHOMY A3LIKY.
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PSYCHOLINGUISTIC ASPECTS OF SPEECH IN BILINGUAL CHILDREN
A. Kumar, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph, D
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Abstract: In order to obtain accurate information about children raised in monolingual or
bilingual environments, their language development and difficulties, and their parents' plans for their
children's language skills, support, and motivation, we interviewed 67 mothers of 1to14 year-old children
who reside in Rudny. This study provides empirical, comparative, and statistical analysis of different
categories of people. In particular, we wanted to see if a child growing up in a bilingual home may
experience language disorientation as well as how much the parents’ code-switching affected the family.

Key words: Bilingualism, Language System, Language Mode, Language Development, Language
skills.

Introduction

Several kids all throughout the world have been practicing bilingualism since they were very young.
Although some experts feel that bilingual children have more flexible intellects, developed cognition, and
demonstrate superior academic performance, there are some disadvantages associated with bilingualism
that parents and educators should be aware of. Code-mixing is one of those occurrences that is not
favored by many scientists or language users as a whole. Based on our scientific findings, we explore
Kazakhstan's linguistic environment in this article to learn more about people's language status and
attitudes about code-mixing in bilingual individuals, including children. We also examine the effects and
causes of code-mixing on children.

Bilingualism, the setting in which code-switching occurs, must be discussed before continuing.
Two-thirds of children in the world, according to Crystal's estimation in 2003, are born into bilingual
families. Wei (2006) estimates that nearly one-third of the world regularly uses more than one language
for communication. Almost 50% of the world's population, according to estimates by Fromkin, Rodman,
and Hyams from 2003; up to 70%, according to Trask from 2007; and somewhere in the middle,
according to Baker from 2010. But what characteristics make someone bilingual? The definition of
bilingual is not as straightforward as some may expect. Trask (2007) begins his section on bilingualism
with the following definition: "the ability to speak two languages™ (p. 31). This answer is far too vague
for the purpose of this essay Code-Switching Among Bilinguals.

Both Baker (2011) and Crystal (1997) note that the straightforward definition of bilingualism is
insufficient. Grosjean (2010) suggests that "bilinguals are those who use multiple languages (or dialects)

in their daily lives” (p. 4); however, Crystal (1997) raises a number of intriguing questions exposing the
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ambiguity of bilingualism that Grosjean's improved definition still misses the mark on, including: does
bilingualism include people who use two languages inconsistently, or not at all for a long time (dormant
bilingual), or who have receptive comprehension?

According to Baker (2010), those who have "perfect” fluency in two languages are the exception,
not the rule, hence if bilingualism is defined as speaking two languages well, that definition would only
apply to a small portion of the population (Crystal, 1997, p. 364). According to Crystal (1997), there is no
set threshold for skill before a speaker can be deemed bilingual.

Methods

We read a variety of texts for the research, including books and articles on bilingualism in children.
In the study of bilingualism, the phenomena of code-mixing was thoroughly investigated, and we looked
for the causes/reasons for/of code-mixing in early children. We made an effort to draw a connection
between the influence of the child's environment, including parents and friends, and their overall success
in language and code-mixing. On three key sources, we built our research. The main one is the 2018
publication "Bilingualism in the Early Years: What the Science Says," written by Krista Byers-Heinlein
and Casey Lew-Williams in partnership. The pros and cons of bilingualism in a child's path toward
bilingual language development are discussed in relation to young kids that have been exposed to it from
an early age.

The second piece of scientific research that we felt was essential to our study [2] was "The
modelling hypothesis and child bilingual code-mixing,” published earlier in 2003 by Comeau, Genesee,
and Lapaquette. This linguistic contribution talked about how a child's environment affects how they use
language. Finally, "Speech Perception and Comprehension," a 2018 publication by Francois Grosjean and
Krista Byers-Heinlein, was a completely groundbreaking and fascinating piece of linguistic work. The
writers of the article covered a wide range of topics, including language modes in bilingual brains and the
ongoing competition between the two languages to be active in various contexts.

We used empirical, comparative, and statistical methodologies in our research. In other words, we
began our investigation by observation. We examined the mothers' responses to the questions and replies
during the experiments (interviews with mothers of children aged 1 to 14). We compared all of the results
after the studies were complete in order to determine the percentage of participants who were bilingual or
monolingual as well as how they responded to code-mixing. At the conclusion, we added all the results to
tables and calculated the percentage statistics.

Results

The experiment with moms of children aged 1 to 14 years took the form of an interview. The
purpose of the interview was to learn how many children are being raised bilingually, which languages
are preferred to practice from a young age, and what those young language users' likely futures are.

Depending on the moms' availability and desire to talk, different questions were asked during in the
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interviews (a total of 3-5 questions):

1. Do you speak two or more languages? If so, how many languages are you able to speak?

4. Do your kids know one or two language? What languages are those?

5. Have you ever observed that your kids struggle with language? If so, what do you believe led to
that?

6. Which foreign language or languages do you believe are essential for the future success of your
children?

7. How do you encourage or assist your Kids in acquiring linguistic skills?

At random locations where we believed the data would be accessible, such as shops, markets, buses,
bus stations, entrances to kindergartens and primary schools, the data was collected through 10-to-15-
minute interview conversations. We were able to speak with 67 female parents in all.

1. Initially, before learning more about their kids, we wanted to get to know the moms better
because we were aware of the critical role that the environment that parents have established for their kids
is playing in how well they acquire languages. To put it another way, if parents were fluent language
users, it is typically only a matter of time until their children catch up. The purpose of the first two
questions was to examine the moms' linguistic skills. Of 67 mothers, 31 spoke only one language, making
up 46% of all interviewees. There were relatively fewer bilingual mothers - 28 females with 42%. Last

but not least, there were also mothers who spoke many languages, with 8 people being the smallest

percentage.
No | The number of languages spoken The number of speakers percent
1 language 31 46per
2 languages 28 42per
3 more than 2 8 12per

4. Kazakh and Russian are two languages that are likely to be spoken by many children in Rudny.
We were satisfied with the responses to this query. Children of our mothers spoke Kazakh and Russian,
however there were somewhat more monolingual kids than bilingual kids.

5. Question No. 5 was particularly noteworthy because it dealt with linguistic difficulty in
multilingual youngsters. We wanted to know if their bilingual kids had a propensity to mix up languages
or had problems understanding the two. A follow-up query enquired as to the reasons behind this
predicament.

The majority of the 67 female respondents were happy and glad to see that bilingualism had no
negative effects on their kids. Even still, just 3% of them (two mothers) remembered seeing their kids

struggle with English. While we listened to the mothers, it looked as though the mothers themselves were
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having difficulty comprehending and outlining the causes of misunderstanding. In order to help students,
comprehend and remember more detailed information, we tried to come up with all the possible causes.
As a result, they claimed that at a young age (2-4 years old), a youngster listening to his father and mother
who talk in two languages frequently has some difficulty understanding words and, as a result, confusion.

6. The sixth and final interview question focused on the importance of foreign languages to mothers
for the future of their children. Our goal was to generate an accurate prediction of the languages that will
be spoken by future holders by gathering information about those languages.

7. The interview's last query focused on the contribution of parents to their children's language
development. We inquired as to how they are assisting or encouraging their kids' language acquisition.
Their responses were not very shocking. Many of the parents believed that language center classes were
very beneficial for learning a foreign language. Nonetheless, in many situations, this was the perspective
of monolingual mothers. Parents who are bilingual or multilingual are confident that it begins at home,
when a parent speaks to their child in the target language. Reading books in the target language with your
child is a great approach to activate the language and motivate them to read more, according to some
moms.

Conclusion

The results of the interviews with mothers of children aged 1 to 14 supported the circumstances in
which exposing a kid to concurrent bilingualism is likely to provide difficulties for the early language
learner and cause confusion. However, with sequential bilingualism, this is not the case. Also, the
importance of bilingual parents is not taken for granted: research shows that children surrounding

bilingual or multilingual parents tend to develop more intelligently themselves.
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CTPATEIM KOMMYHHUKATHUBHOI'O BO3JIEMCTBUS B TEKCTAX
INEJAT'OT'HYECKOI'O JUCKYPCA
FO.I1. Jlanuna, ctynenTka 4 kypcea, HayuHblid pykoBoautens J.111. Hukudoposa, x.¢.H
HAO «Kocranaiickuii peruoHajabHbIN
YHUBEPCUTET UM. A.baliTypChIHOBa,

Kocranait, Kazaxcran

AHHoTauusi: B naHHOW cTatbe OyAyT pacCMOTpeHBI IOHATHS JUCKypca, Helaroruyeckoro
JUCKYpCa, BaXXHOCTb CTPAaTETMH M TAKTHK B IEJAarOrM4eCKOM JUCKYpCE€ M TOrO, KaK HX MOYKHO
UCTIOJIB30BaTh Ul YIYUYIICHHUS Tpoliecca mpenonaBanus U o0ydenus. Takke, OyIayT MpeicTaBlIeHBI ABE
IPYHIbl CTPaTETuil ¢ COOTBETCTBYIOIIMMHM MMM TaKTUKAaMU: MAHUITYJSTUBHBIE CTPATErMHU M OLIEHOYHBIE
crpaterud. Ctpareruu ObLIM BBIJCJIEHbl M TAKTHKM ObUIM KBAJIM(UIMPOBAHBI B COOTBETCTBHE C
cOOpaHHBIM MaTepuaJioM AMUIIOMHOW paboTbl. Hapsay ¢ omucaHueM M aHaiM3oM OCOOEHHOCTEH
(YHKIIMOHUPOBAHUSI CTpAaTerMii KOMMYHMKaTHUBHOTO BO3JEHCTBHUS, BBISBJIEHA W OTHOCHUTEIbHAs
YaCTOTHOCTh MX NMPUMEHEHHS Ha MaTepHalie MPOBEJIEHHOr0 HaOJII0IEHUs 3a NeAarorn4eckuM MpoLeccoB
B CpPEJHEH IIKOJIE B XO/1€ NEAArOTNYECKON U IPEIAUILNIOMHON IIPAKTHK.

KiroueBbie cioBa: IHCKYypC, NEJArOrMUECKUHA JUCKYPC, CTPAaTeruy, TAaKTUKH, MAaHUITYJIALASA,

OLCHOYHBIC CTPATETU, KOMMYHHKATHUBHOC BOSI[GﬁCTBPIG.

BBenenue

B 21 -M Beke OCO3HAHHOE€ MPUMEHEHUE CTPATeTMd KOMMYHUKATHBHOTO BO3JEHCTBUS B
NneaarorutyeCKoM AUCKypce CTajlo BaXXHBIM IJIA y‘-IHTGJ'IGfI, IMOCKOJIBKY OHHM CTAJIKUBArOTCAd C 6I)ICTp0
MECHAIOITUMCA Tp€6OBaHI/I$IMI/I 06pa3OBaHI/I$I, a TpaJUIHWOHHBIC MOAXOAblI, METOJAbI U IIPUCMBI 06y‘-IeHI/I$[
Bce 0OJIbIIIe U OOJBIIE TEPSIOT CBOIO aKTYaTbHOCTh. KOMMYHHUKAIHS pacCMaTpUBAETCs HA CETOIHIIIHUN
JI€Hb C Pa3HBIX CTOPOH M H3y4aeTcs KakK cpefa, B KOTOPOol KOM(OPTHO COCYIIECTBYIOT pa3iHYHbIC
areHThl TeJarorudeckoro auckypca. CremoBaTenbHO, I CO3AaHHUS 3TOW KOMQOPTHOM cpeasl u
JTOCTIDKCHHS TIeJIel IEJIOCTHOTO TeIaroruuecKkoro mpormecca HeoOXO0IUMO TPaMOTHO MPUMEHSITh TaKOU
MOIIHBIA MHCTPYMEHT KaK CTpaTerud KOMMYHUKATHBHOIO BO3J€icTBUA. B Xone wuccienoBaHusi Mbl
OCTaHOBWJIMCH MOAPOOHO Ha OCOOCHHOCTSIX KOHCTPYHUPOBAaHUS TUMUYHBIX CHUTYAIMi MEJarorm4ecKoro
JUCKYypCca, PACCMOTPEHHH CTPATErHMii KOMMYHHUKATHBHOTO BO3JICWCTBHS B HEM, WX KJIACCU(PUKALHNH U
aHaJIM3€ YaCTOTHOCTHU MX NMPUMEHEHMs] Ha IpakThke. B nanHoW craThsi OyayT mpuBeNeHBI HEKOTOPHIE
pe3yNbTaThl MPOBEAECHHOTO UCCIeA0BaHUS. MeTO10M0THYECKUMHA U TEOPETUYECKUMHU OCHOBAHUSIMHU JIJIsI
MCCJIEI0BAHMS TTOCITYKHJIM OCHOBHBIE TTOJIOKEHUS U TE€3UCHI nenarornyeckoro auckypca B. U. Kapacuka,
H. A. AwntonoBoii, B.I' bop6oteko 0. B. u E.C. KyOpsikoBa, B paboTax MmO CONOCTaBUTEIHLHOMY

HCCIIEIOBAHUIO MAHUIYJISITUBHBIX CTPATETU U TaKTUK meparornyeckoro auckypca C. A. Komocos. s
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aHaJIM3a U BBISBICHHUS CTPAaTErvil ObLI MCIOJB30BAaH KOPIYC YCTHBIX BBICKA3bIBAaHUN HA aHIIMICKOM
SI3BIKE YUMTENEW M Yy4daluXcs, HEMOCPEICTBEHHO 3allUCAaHHBIX COMCKATEIIEM Ha ypOKaX B PYCCKUX
cpenHux obmeobpazoBaTenbHbIX mkomax Ne 6, r. JIucakoBcka (Kazaxcran) B 2023 1T., i€ COMCKATENb
HAXOJWJICSA Ha MeJarornyeckoil MmpakTUKe B TeueHue 3 MecsueB. EnuHuneil ncciaenoBaHusi BBICTYIAET
pPEUYCBOM aKT, B3ATHIH B KOHTEKCTE KOMMYHHKATHUBHOW CHUTYyallud, HEOOXOIWMOHN JUIsi €ro BEpHOU
UHTEPIpPETAIHH.

OcHoBHasi 4acTh

Juckypc MOXKeT ObITh OnpeziesieH KaKk UCIOIb30BaHUE S3bIKa B COLIMATIbHOM KOHTEKCTE, II€ JIFOAU
Y4acTBYIOT B pasroBopax, Aebatax W AuUCKyccusix. JIUCKypc — 3TO HE MPOCTO OOMEH CIOBaMH, HO U
UCTIOJIb30BaHUE HEBEPOATbHBIX CUTHAIOB, TAKUX KaK BBIPAXEGHHE JIMIA M S3BIK TeJNa, a TaKkKe
paccMOTpeHHE KOHTEKCTa M COITUANBHBIX HOPM, KOTOpbIe hopMupyrot obmenue [bopdoteko, 1981:107].

C npyroii CTOpOHBI, MEJArOrMYECKUN TUCKYpPC OTHOCUTCS K OOIICHHIO, KOTOPOE MPOUCXOIUT B
00pa3oBaTeNbHbIX KOHTEKCTAX, TJIe YUYUTENs U 00ydyaeMble 3aHUMAIOTCS YUeOHOM e TEIbHOCTBIO.

[legarornyeckuil AUCKYpC HWIpaeT BaXHYIO pPOJb B (OPMUPOBAHHUU PE3YyJIbTATOB OOYUEHUS.
D¢ dhekTuBHBINA MEeAArorHUeCKUil AUCKYPC AODKEH CIOCOOCTBOBATH aKTHBHOMY YYACTHIO yYalluXcs B
yueOHOM MpoIiecce, MOOLIPITh KPUTHUECKOE MBIIUICHHE U CIIOCOOCTBOBATH COBMECTHOM yueOHOM cpeje.
HesddexktuBHbIl Megarornyeckuil JUCKYpC MOKET MPEMsITCTBOBATH OOYYCHHMIO YYAIUXCS U MOXKET
co37aTh TacCUBHYIO yueOHyto cpeny [KyOpskosa, 2000:21]

Jns nmoctpoenust 3h(PeKTUBHONW NEAarorndeckol KOMMYHMKAIIMM HCIIOJIb3YIOTCS CTPATErHMH U
TakTuku. CTpaTerud W TaKTHKa SBISAIOTCS BaXXHBIMU KOMIIOHEHTaMH MEJaroruyeckoro IUCKypca,
MOCKOJIBKY OHM TOMOTaloT Y4uTensM 3((EeKTHBHO OOIATHCS CO CBOMMH YYEHUKAMH U OOJIErduTh
3HAUYUMBIH y4eOHBIN OMBIT.

CrpaTeruto MOKHO OIpPEIENIUTh KaK YETKO OIpPENEICHHbIH U BCEOOBEMIIOIIMM IJIaH WM Habop
JecTBUM, KOTOpBIE pa3padaThIBAIOTCS U PEATU3YIOTCS ISl JOCTHXKEHUS! KOHKPETHOM LeNn WK 3a/1auH.
OH BKIIOYaeT B ce0sl aHANM3 CUTYallMM WJIM TMPOOJIeMBbl, ONpeJesieHNe CUIIBHBIX U CIa0bIX CTOPOH
OpraHM3aly WIK OTAEIBHOrO JIMIA, ONpeesIeHne HAWITYYIIEero Moaxojaa JUisl JOCTH)KEHUS JKeIaeMoro
pe3ynbTarta U BbIJIEJIeHHE HEOOXOJUMBIX PECYPCOB M TAKTUKH ISl €T0 JOCTUKEHHUS.

TaxTHka MOXXET OBbITh OMpeieseHa Kak 0COObIi METOJT MIIM TIOJIXO0/1, UCTIOJIb3YEMbIH YUUTEISIMU WIN
BOCIIUTATESIMHM /ISl JOCTHIKEHHS OIpENesIeHHON Lenu WM 3afadyd oOy4deHHs. TakTHKa B KOHTEKCTE
MEearornyeckoro JAMCKypca OTHOCUTCS K MPAaKTHUYECKOMY HPHUMEHEHHUIO CTpaTeruid, TEeXHHUK WU
METOJIOB, KOTOpBIE HCIOJB3YIOTCS JUIsl OOJerdyeHusi mpoiecca oOy4yeHHs, COIEUCTBUS BOBIICUEHHUIO U
B3aMMO/ICHCTBHIO U MOBBIIIEHUS 3P EKTUBHOCTH yueOHOro npouecca [AHToHOBa, 2007:23].

O¢ddexkTuBHAs TaKkTMKAa B IEJaroriyeckoM JHCKypce OCHOBaHa Ha 00pa3oBaTeIbHbIX
UCCIIEJIOBAHMUSIX U TEpPEOBOM OIbITE, a TAaKKE€ Ha MOCTOSHHOM OLIEHKE U OT3bIBaX CTyneHTOB. OHuU

ANalITUPYIOTCA K MCHATOIINMCHA 00CTOATEILCTBAM n IIOCTOSHHO COBCPHICHCTBYIOTCA n
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COBEpUICHCTBYIOTCSA [JIsl YIOBJIETBOPEHHS] MEHSIOLUXCS MNOTpeOHOCcTel yuwamuxcs. B memom nenb
TaKTHUKHU B TIEIaTOTMYECKOM TUCKYPCE COCTOUT B TOM, YTOOBI CIOCOOCTBOBATH AKTUBHOMY U 3HAUUMOMY
OTIBITY 00y4eHUs1, KOTOPBIH BEIET K IIIyOOKOMY M IPOYHOMY OHUMAHHIO.

OpHa U3 OCHOBHBIX NPUYMH, 110 KOTOPOM CTpaTeruu U TAKTHKA OYEHb BAXKHBI B MEAarOrH4ecKoM
JUCKYypCe, 3aKIII0YaeTcs B TOM, UTO OHU ITOMOTAalOT MPUBJIEKATh CTYACHTOB U CIIOCOOCTBOBATH AKTUBHOMY
oOyuennto. Korma yuutens wHCmons3yioT 3(GQGEKTUBHBIE CTpPATErMd M TaKTHKH, OHU CO3JAIOT
JUHAMUYHYIO Cpelly 0OydeHUs, KOTopas MOOMIPSET YYalIMXCsl y4acTBOBAaTh B OOCY)XKICHHM B Kjacce U
3aJaBaTh BOIPOCHL. DTO, B CBOIO OuYe€pe/lb, IOMOIaeT CHocOOCTBOBATh KPUTHUECKOMY MBIIUICHUIO U
HaBbIKaM peLIeHUs IpobiieM, TaK KaK CTyIeHTaM PEeKOMEHIyeTcs MIyOOKO 3alyMaTbcs O TeMax, KOTOpbIe
OHM U3YYaIOT.

Taxoke cTpaTerny M TAKTUKH B MEAarOTHYECKOM JUCKYpPCE MOTYT ITOMOYb B Pa3BUTHH MO3UTUBHON
cpensl oOyueHus. Korjga yuuTens HCHONB3YIOT CTpaTeTMd U TaKTUKH, KOTOpPBIE aJalTUPOBAaHBI K
NOTPEOHOCTSIM W HHTEpecaM YYEHHMKOB, OHHM MOTYT CO3/1aTh YyBCTBO BOJHEHHUS U DHTYy3Ha3Ma K
00y4eHHI0. DTO MOXET OBITh 0COOEHHO BAKHO JJIsl YYCHHKOB, KOTOPBIE MOCTOSHHO OTBJIEKAThCS OT
y4eOHOro Ipolecca, Tak Kak 3TO MOKET IOMOYb BHOBb 3aMHTEPECOBATH UX B IPEAMETE.

['pynna crpareruii B JaHHOW paboTe ObUIM OMpeIeNieHbl C IMOMOIIbI) CHUCTEMATUYECKOTO U
AQHAIUTUYECKOTO TMOJX0/Aa, KOTOPBIM BKIIOYHI HECKOJIBKO 3TANOB: aHAJIU3 CUTYAIlMH, BHIOOD HAMITYUIIETO
BapuaHTa, pa3paboTKa CTPATErHn).

Hampumep, mnpu mnomomu auddepeHunanuy, y4YUTeNns aJanTHPOBAIM CBOE€ OO0y4yeHHEe K
pa3sHOOOpa3HBIM y4eOHBIM MOTPEOHOCTSIM CBOMX YUEHHKOB. DTO BKIIOUMIIO HCHOJIb30BAHUE CTPAaTETUU
MEXJIMYHOCTHONH Oecelbl, MOBBINIEHUS HMHTEpeca K MpeaMeTy M y4eOHOMY Mpoleccy B LEJIOM U
BHE/IPEHHE Pa3JIMYHBIX METOAOB OOYYEHHs, TAaKUX KaK HATJIS/IHBIE TIOCOOMS, MPAKTUYECKHE 3aHITUS U
COBMECTHBIE Y4€OHbIE IPYIIIbl, YTOOBI TOMOYb YYAIUMCS OHATh MaTepuai 0oJsiee JOCTYITHO.

PesyabTarsl

[Tpoananu3upoBaB  CyIIECTBYIOLIME  CTpAaTerMd  KOMMYHMKATHBHOTO  BO3JEHCTBUS B
MeJaroruyeckoM JUCKypce, Obuta BbIpaOOoTaHa CBOs KiIacCH(UKAIMS W OMUCAaHBI OCHOBHBIC
XapaKTEPUCTHKH BBIIEIICHHBIX CTPATeTUH W TaKTHUK. Tak, HaMu OBUTH BBIJCJICHBI JIBE TPYIIIBI CTPATErHid
KOMMYHHKATHUBHOT'O BO3JICHCTBUSA: CTPATETMU MAHUIYJISIIIMK U OLICHOUHbIE CTPATETHH.

Manunynsanuss B MeJaroru4eckoM JIMCKypce SBISETCS OJHUM M3 CHJIbHEWIIMX NpPUEMOB B
METOJMKE MPENo/IaBaHus, KOTOpPbII MOXeT copMHpoBaTh KelaHHE K ydyebe y ydalluxcs U Jaxe
NIePEeBOCIIUTATh JIMYHOCTh, IPUBUBAsi T'yMaHHbIe uaen obmiectBa. OMHAKO, HCIIOIB30BAHUE MAHUITYIISIIAT
B KOPBICTHBIX IIEJISIX MPENoiaBaTessi UMEeT HeraTUBHBIE MMOCIEICTBUS, TAKUE KaK pa3pylieHHe JT0BEpus,
IUIOXWE OTHOIIEHHS B KOJUIEKTHBE U NMPUYMHEHHE Bpena As JeTeil. MaHuyssus MOXeT MPUHUMATh
pasHble OpMBbI, TaKue KakK JI0XKb, ylep:kaHne WHGOpMallMU WIH UCIOJb30BaHNE IMOLMOHAIBHOTO, WU

IICUXOJIOTHYECKOI'0 JaBJICHHA, YTOOBl IIOBJIMATE Ha Ybe -TO MOBCACHHUEC WU PCIICHHA [KOJIOCOB,
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2004:156]. B negarornueckoM JUCKYpCe MaHUITYJISILKS MOKET UMETh CJICAYIOIINE CTPATErUu U TAKTUKHU:
e CTparerus npuBJieYeHUE BHUMAHUS K KOHKpeTHOMY Matepuany (35%);
- TAKTUKA MAaHUIYJISAUU WHPOpMaIei ¢ 100aBIeHIEM HEU3BECTHOTO K U3BECTHOMY
- TaKTHKa [epCOHAIN3aMsl y4eOHOro Marepuasa
e CTparerus MOBBIIICHUSI HHTEpEca K MpeaMeTy U yueOHoMy mporueccy B neiaom (15%);
- TAKTHUKA TTOOIIPCHUS
- TAKTUKAa COMHEHUS B MPAaBUILHOCTH OTBETA
e CTparerus ycTaHOBJICHHE yueOHOro nopsijika Ha yueoHoM 3anatuu (30%);
- TAaKTHKa MepeaKeHTyaluu
- TAKTUKA YMOJYAaHUS U UCKAKECHUS
- TaKTUKA JIO)KHOTO KOMIIPOMHCCA
- TaKTHUKa MPOCHObI
e Ctparerust MexIUIHOCTHOM Oecezpl (20%);
- TaKTHKa MEXKJIMYHOCTHOH Oecebl Ha TIMYHYIO TEMY
- TAKTHKa MEeXKJIMYHOCTHOM Oeceibl Ha TeMy y4eOHOro mporecca
OneHka sBNSETCS KPUTHUECKUM KOMIIOHEHTOM TeIarorui4eckoro IUCKypca, MOCKOJIbKY OHa
MOMOTAeT YYHUTENSIM HM3MEPHUTh TPOTPECC YUYaNIMXCSd € ONPEACNATh OO0JAacTH JUIS  YIIydIICHUS.
O¢ddexTuBHbIE CTPATETUN OLEHKH MOTYT IIOMOYb YYUTENSIM OLIEHUTh PEe3yJbTaThl OOYUYEHHUS ydaluXcs,
obecrieunTh OOpaTHYIO CBsI3b M CHOCOOCTBOBATH MOCTOSHHOMY YIy4IIEeHHIO B Kjacce. MoryT OBITh
3a/1IeCTBOBAHBI CIEAYIONINE CTPATETHH U TAKTUKH,
e CTpaTerusi CHI>KCHHsI KaTeTOPUYHOCTH HETaTUBHOM o1ieHKH (45%);
- TaKTHKa IMOYEePKUBAHUE CYOBEKTUBHOM OI[CHKU
- TAKTHKA HEMOJIHOW YBEPEHHOCTH
- TaKTHUKa OMpPAaBJaHUs OMINOO0K
- TAKTUKA COYETaHUs TOJIOKUTENBHON M OTPUIIATEIHHON OLIEHKH
e Ctparerust yBenuueHus oueHku (15%);
- TAaKTHUKA UCIIOJIb30BAaHUE MOJIaJIbHOCTH BO3MOXKHOCTH
- TAKTHKA CHIDKEHUS CTCTICHN HETaTUBHOCTH OICHKH
e Ctparerus panroHanu3aius oreHku (40%);
- TaKTHKA JISTIePCOHAIN3AIAS HETAaTHBHON OIICHKH
- TAKTHKA CONPOBOXK/ICHUSI HETATUBHOM OI[CHKH
- TaKTHKA YCTPaHEHUsS! IMOLIMOHAILHOCTH OI[CHKU
s obGecrniedyeHus TOro, 4ToObl ydamiuecs MONy4yalld Hauiydilee oOpa3oBaHHE, MPENoIaBaTeH
JOJIKHBI OBITH TOTOBBI COOTBETCTBYIOIIMM 00pa3oM aJanTHpPOBaTh, SKCIIEPUMEHTUPOBATh C HOBBIMU

noaxoaaMm K IPEIOoJaBaHUIO W M3MCHHTHL CBOU CTPATCIrMM W TAKTUKH. Taxum 06p330M, OHU MOTI'yT
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MOMOYb YYaIIUMCS IOJITOTOBUTHCS K YCIEXy B OCTOSTHHO MEHSIOIIEMCS] MUpE.

B menmarormdeckoM AMCKYpCE CTPATETHH W TAaKTUKH MMEIOT PEIIAFOIIYI0 POJh s 3((HEKTHBHOTO
yueOHOro mporecca. B kaxmoil Tpymme crpareruii MpUCYTCTBYeT mpeobnamatromiasi crparerust. s
MaHUNYJSIUN caMOil MONYJISIPHOM cTpaTeruel okaszanach CTpaTerusl IpHUBJICYECHHE BHHUMAHUS K
KOHKpeTHOMY Matepuany (35%), ajig OLeHOYHOM TpyYIIbl CTpaTeruid caMmoil 4acTto ymoTpelisemMon
OKa3ajach CTpaTerusi CHU)KEHUS KaTeTOPUYHOCTH HETaTUBHOU OLIEHKH (45%).

3akiaro4eHue

CrpaTeruu M TaKTHUKU SIBISIFOTCS BaXKHBIMU KOMIIOHEHTAMHU I1€JarOTMYECKOro JUCKypca, U OHHU
UrparoT OOJBIIYI0 poOJb B YIYYIIEHHH TMpolecca mpenofaBaHuss u o0ydeHusa. DddexTuBHOE
UCIIOJIb30BAaHUE CTPATErHil U TAKTUK MOXKET CIIOCOOCTBOBATH BOBJIEUYEHUIO YUEHUKOB, [IOZUTUBHOM Cpejie
00y4YeHUs U yIyUIIEHHbIM pe3yJbTaTaM y4yaIiuxcs.

bbun BbIEICHBI ABE TPYIIIBI CTPATETH ¢ COOTBETCTBYIOIIMMHU UM TaKTHKAMHU: MAHUITYJIATUBHbBIC
CTpaTeruy U OIICHOYHbIE CTPATEeTUH.

Manunynsust Oblla BBIIEICHA KaK OJlHA U3 CaMbIX A((EKTUBHBIX CTPATETHUH TEIaroru4ecKoro
nuckypca. OHako, UCIIOJIb30BaHUE €€ IS JTMYHBIX LeJIel MPeno aBaTess ABIsSETCs pa3pyLIUTEIbHON He

TOJIBKO OJIA y‘l€6HOFO mpounecca, HO U AJIA OTHOIIICHHUH MCKAY YUUTCIIEM U yHallITUMUCH.

Cnucok ureparypsbl
1. bop6otbko, B. I'. Dnementsl Teopun auckypca [Tekcr] / B. I'. bop6otbko. — I'po3nsbiit : 13a-Bo
Yeueno-HUurym. roc. yn-ta, 1981. — 107 c.
2. Ky6psxosa E.C. O noHATHAX AMCKYpca U TUCKYPCUBHOI'O aHAJIM3a B COBPEMEHHOM JIMHTBUCTHKE
- M., 2000. - c. 5-21.
3. Anronosa H. A. CtpaTeruu v TakTHKH Tearoruaeckoro auckypcea, 2007 / H. A.
4. KonocoB C.A. MaHuUNyJsTUBHBIE CTpaTerMy JUCKypca HeHaBUCTH // KpuTHka M ceMuOTHKA.

Bein. 7. HoBocubupck, 2004. ¢.156.

NMHHOBAILIMOHHASA METOJINKA KA3AXCKOI'O A3bIKA KAK
NHOCTPAHHOI'O

E.B. Unxuk, Hayunsiit pykoBoautens [ A. [llonnan6aesa, M.I1.H., CTapIIuil MpenoaBareib
HAO «KocraHaliCKuii peTHOHAIbHBIM YHUBEPCUTET

nM. A.baiitypceiHoBa», Kocranaii, Kazaxcran

AHHOTaUMsA: ABTOp CTaThH CHCTEMHO OOOCHOBBIBAIOT ITYTH Pa3BUTHs HAIMOHAIBHOTO SI3bIKA B

BBICOKOKJIACCHOM TEXHOJIOTHYECKOM cdepe, omupasch Ha MOHUMAaHUE €ro IMPHOPUTETa M POJIK B

122



CTaHOBJIEHUH rocyaapcTBeHHocTH Kazaxcrana u ero OynymeMm. C pocTOM 3HAYMTEIBHOCTH Ka3aXCKOTO
SI3bIKA M YBEITMUEHUH C(EpPbI €ro MPUMEHEHHsI, JKeIaTeIbHbI Pa3pab0TKU HOBBIX KOHIICTIIUI, BHEIPEHUE
HOBEUIIIMX METOJIOB B OOJIACTH M3YYEHUS 3arpaHUYHBIX yYallUXCs M HUX MOJATOTOBKH K OOYYEHHIO IO
pa3HO0Opa3HbIM NpodeccusiM. YUUThIBas MOMBITKH UCIIOIb30BaHUs 0CO00 pe3ylbTaTUBHBIX METOI0B s
UCCIIEYIOIINX Ka3aXCKUH A3bIK, HpenojaBaTead Kadeapbl MpeUlaraloT YHUKAJIbHYIHO METOJIUKY
Ka3axCKOTO s3bIKa B TIOJUS3BIYHOW cdepe Kak HWHOCTPAHHOTO, a Takxke JeATeIbHBIA |
npodeCCHOHATBHBIA YPOBHHM Ul Ka3aXCKOS3bIYHOW ayauropuu. Omnupasch Ha aJalnTHPOBAHHYIO
IrpaMMaTUKy Ka3axCKOT'O IS U3y4arolUX JIUL] U CTYJIEHTOB.

KiaoueBble cioBa: o0ydeHHE Ka3aXCKOMY S3bIKy Kak HMHOCTPAHHOMY, aJalTHPOBAHHAs
rpaMMaTHKa, pa3padOTKa HOBBIX KOHIIEMLWMN, MONMS3bIUHASA cepa, YHUKAIbHAS METOAMKA Ka3aXCKOro

A3bIKA, IYTHU PAa3BUTUA HAIIUOHAJILBHOT'O A3bIKa, BHCAPCHUC HOBEHIIINX MCTOO0B.

BBenenue

HeiHemHAs WHHOBATOpCKash TEXHOJIOTHS OOydYeHHsS] Ka3axCKOro s3bIka B HMHOS3BIYHOW cdepe
CHUCTEMHO JIOKa3blBaeT MyTH (OPMUPOBAHHS HAIMOHAIBHOTO S3bIKa B  HPOQECCHOHATHHOMN
TEXHOJIOTHYECKON cdepe, Omupasch Ha COOOPaXEHUH €ro MPUOPUTETAa M 3HAYMMOCTU B CTAaHOBIICHUU
rocynapctBeHHocTH Kazaxcrtana u ero B OyaymeM. C pocTOM 3HAYMTENHHOCTU SI3bIKA M PACIIUPEHHUH
chepbl ero ynoTpeOJeHuss HYKHbl pa3padOTKH CBEXHMX aKaJIeMUYECKUX KOHLENIUHA W BHEIpEHHE
MHHOBAIIMOHHBIX MOJIXOAOB K HMX BBEIEHUIO B O0JIACTU HU3YyUEHHUs] WHOCTPAHHBIX YyYallUXCi U HUX
HOJTOTOBKU MO MHOT0OOOpa3HbIM CHELHATbHOCTAM. 3aMbICeNl PACIIMpPEHHs acleKTa Ka3axCKOoro s3blka
KaK HaIl[MOHAIFHOTO B HallleM 00pa30BaTEIbHOM MPOCTPAHCTBE B HBIHEUTHUX KPUTEPHUSIX (HOPMUPOBAHUS
MHTEPHALMOHAJILHOTO 00pa30BaHUs M NEpexoj/ia K BHEIPEHHEM Ka3aXCTaHCKOIO JIEJIONPOU3BOJICTBA Ha
00LIerocyJapCTBEHHBIN S3bIK TPEOYIOT BBICOKOKAYECTBEHHBIX MHHOBATOPCKHMX PACKIaJ0B K METOJMKE
00pa30BaHUsl Ka3axCKOro s3blka B MHOS3BIYHOM aynuTopud. OlLieHKa NPHOPUTETHOCTH 3aKIFOUEHUS
TAaKOBBIX BOIPOCOB YBEJIMYMBAECTCS U C YKperuleHneM no3unmii KazaxcraHa Ha BceMHUpHOW apeHe U
BHeJpeHneM MaciTtabHoit Ilporpammsl ¢dopmupoBaHus oOpa3oBaHHsI B COOTBETCTBUU C METOJOM
«HTemeKTyanbHasi HalMs» MPU3BAaHHOTO YCKOPHUTh HAIly NPOCBETUTEIbHYIO CHCTEMY K MHUPOBBIM
CTaHAapTaM. YHHUBEPCUTETHI 00S3aHbBI BBIXOJUTHh HA MEXKAYHAPOIHBINA PHIHOK MMPOCBETUTEIBHBIX YCIYT B
HOBOHCIIEYEHHOM Ka4yeCTBE, B TOM YMCJIE U JOBY30BCKOW MOJATOTOBKH MHOCTPAHHBIX I'PaKAaH, KOTOPBIE
3aKJIaJbIBAIOT OCHOBY M3Yy4eHUs B By3ax Kazaxcrana Ha HarfmoHaJIbHOM si3bIKe.[1.,c.5].
B Hacrosiiee Bpemsi B rocynapcTBe MPOKIAIbIBACTCS OrpOMHAasl paboTa MO YBEIMUEHUIO MpecTHka U
BOCTPEOOBAHHOCTH HAIIMOHAJIBLHOTO S3bIKa BO BCEX cdepax AesITeIbHOCTH, @ UMEHHO B BBICOKOKJIACCHOM.
VY4uThIBass KOHKYPEHTOCIIOCOOHOCTH TOCYIAapCTBa, IJIaBHBIM YIOp JIesIaeTcsl Ha S3bIKOBYIO MOJUTHUKY. B
['ocymapctBenHoit mporpamme ¢dopmupoBanus s3eikoB Ha 2010-2023 roapl, 3amMe4eHBbl TOYHBIC

HampaBJieHUs! pabOTHI MO YBETUYCHUIO MPECTHKA Ka3aXCKOT0 S3bIKa KaK rOCYAapCTBEHHOTO.
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[Ipenyaraemasi TEXHOJIOTHSI B ILENSIX pEAIM3alUU IPEAOCTABICHHBIX ITOJO0KEHUN, 3aTparuBaroOIINX
S3BIKOBYIO TIOJIMTUKY TOCYIapCcTBA M PACHIMPEHHs YYacTKa YIOTpeOJeHHs HAlMOHAJIBHOTO S3bIKa,
0co0eHHO B mpodeccuoHanbHOU cepe, OpueHTHPOBaHA HA MOBBIIICHUE KOMIICTCHIIUHN A3bIKa B HAYYHO-
TEXHUUYECKOH cepe, a ellle Ha yriryOlieHne 3HAYMMOCTH S3bIKa B Pa3BUTUM HAJUIEKAIIETO OTHOIICHUS Y
WHOCTPAHHBIX TPAXKIAH K TPAAULMIM, UCTOPHUH, KyJbType Hapoja. B cBA3um ¢ Bo3pacranuem poiu
Ka3zaxcrana Ha BceMHpHOW apeHe, C IJJaHAMU €ro BOCXOXAEHHUS B YHCIO TPUALATH OCOOCHHO
KOHKYPEHTOCIIOCOOHBIX CTpaH, Ha pa3pabOTKy MHHOBATOPCKUX METOJOB M3YyUEHHs Ka3aXCKOMY SI3BIKY B
BBICOKOKJIACCHOW M TEXHOJOTMYeCKOW cdepe, Ha PacCMOTPEHHUE SI3bIKOBEIYECKUX W MHHOBALMOHHBIX
METOJUYHBIX BOIIPOCOB U MyTEH UX pa3pelieHus, J0TPAruBaloIUXCs U TEXHOJIOTHA 00ydeHu .
VYuuThiBas MONBITKU UCIOJIb30BaHUS OCOOEHHO PE3yJIbTaTUBHBIX METOAOB JUUISl UCCIEAYIOIINX Ka3aXCKUM
A3bIK, MpEenojiaBaTeNu Kadeapsl JTOBY30BCKOM MOJATOTOBKM MpeE/lararoT 4YyJECHYIO €IUHYI0 METOJUKY
Ka3aXCKOI0 SI3bIKa KaKk MHOCTPAHHOTO B MOJUS3BIYHON cpene. Broporo (HepomHOro) s WHOSI3BIYHOMN
ayIuTOpUHU, a BAO0OABOK MJS JEIOBUTOTO M BBICOKOKJIACCHOTO 3HAYEHMs ISl Ka3aXCKOS3bIYHOM
ayIUTOPUH, OINHUPAsCh HAa aJalNTUPOBAHHYIO T'PAaMMaTHKy Ka3axCKOTO S3bIKa IO MapagurMaTUKE JUis
U3YYaKOIINX JIMI[ U ydamnmxes. [2, ¢.115-121].

OcHoBHast YacTh

TpyAHOCTH METOIMKH O0y4YEHHUS Ka3aXCKOTro SI3bIKa KaK MHOCTPAHHOTO BO MHOTUX aKaJeMHYECKHX
TpyZax NMpe3eHTOBaHbl IIMPOKO, OJJHAKO B HUX HE JTAIOTCS KOHEUYHBIEC MOAXOJbI U PELICHUS. BIPOYEM B
KO€-KaKUX TpyJlax NperosaraiTcsa roroBele pazpadoTku ypokos. Hanpumep, B mocooun H. [llaxanosoit
u O. Tpyesuesoii “Essential Kazakh grammar” [3, c. 54] npe3eHTOBaHbI OTHOCHTEIBHO Y4e€OHO-
IrpaMMaTH4YEeCKUE MaTepHalbl Ka3aXCKOIO M AHIVIMMCKOTO S3BIKOB. IPEAOCTaBICHHOE PYKOBOJCTBO
OPUEHTUPOBAHO HAa AHIJIOSI3BIYHBIX CTYACHTOB, M SIBISETCA 0CO00 JEHCTBEHHBIM y4yeOHMKOM. OHO
COCTOMT M3 IpaMMaTHYE€CKHMX MAaTe€pHalloB U COOPHUKOB YIpa)KHEHUH, BKIIOYAET I'paMMaTHYECKHH
PYKOBOACTBO Ha aHIVIMACKOM S3bIKE. YPOKHM Ka3axCKOTO SI3bIKa KaK MHOCTPAHHOIO MPEACTABIISIOTCS
KOMIUIEKCHBIMU: OOYYaloIIUiicsl pa3oM MNPOXOAUT (POHETHUECKUM, CIOBapHBIA M TIpaMMaTHUECKUI
Matepuanbl. Hampumep, B mocobun XK. AnunxanoBoit “Kazaxckuii s3bIK: MOAXOAAIIAs (a1anTHPOBAHHAS )
rpaMMaTHKa I MHOCTPAaHHBIX Tpaxaan’ [4, c. 4] mpe3eHTOBaHBI y4eOHO-TPAMMATHUYECKHUE MaTEPHAITBI
pa3sHOOOpa3HOro ypoBHS: 1-ypok — QoHeTHKa, 2-ypoK — 3aBEpUICHHS MHOTOKPaTHOTO KOJMYECTBa
CyIIECTBUTENbHOTrO0. Takoi e MPUHIUI MOJIOKEHUS Yy4eOHO-TpaMMaTHYECKUX MaTepHajoB OTOOpakeH B
nocooun H. AnnaGek, P. A6umeBoii, A. belicekeHoBoit «Kazaxckuii s3b1k» 11 cmymaTeneit Mcinamckoi
Pecniyonuku Adranucran [5, ¢.9-11].

AnantupoBaHHas IpaMMaTHKa Ka3axCKOTO s3bIKa OJaromnojyyHO HCIOJb3YeTCsl B WHOS3BIYHBIX
KOMHAaTax U B nonus3eldHON cdepe u npoekre “KazTECT” mpu moaroTroBke MCHBITATENbHBIX 3a/1a4 IO
paszneny JEeKCHMKHA U TpaMMaTHKH, a BJ0OABOK MpPH W3JAAHUHM YYEOHO-METOIUYECKUX TMOCOOMi “S3BIK —

cpenctBo” (“Tim — xypan” , ypoerb Al) [6,c. co3gatenu ucnbiTaTenbHbX 3a1a4 “Ka3TECT” u aBTopbI
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YMIT “S3bik — cpeactBo” (“Tim — kypax” ) oTpaciM JEKCHMKH M TPaMMaTHKH, W TPENoaAaBaTeIIH
Ka3aXCKOro s3bIka (paKysbTeTa JOBY30BCKOTO oOpazoBanusi KasHY umenu anp-dapabu mpoIyKTUBHO
UCTIONB3YIOT EAMHYI0 METOIUKY TpHU OOyYeHUHM Ka3aXCKOMY S3bIKy KaK WHOCTpaHHOMY (naiee —
KasKUJS). ynorpebnsieMass MeToAuKa B pe3ylbTaTe MPOBEAEHHBIX aKaJeMHYECKUX HCCIIeIOBaHUN U
OMbITa 3aHATUS TOKa3bIBA€T, YTO JAHHBI METOJA OCYLIECTBISET JUIs OOyYaroluXcs JH0oro roja
aKaJeMU4ecKuii mporecc 0osee rTHOKUM, MHOTOOOPa3HBIM U JOCTYITHBIM.

Bo Bpems paGor Oonblie BpeMeHH yaenseTcss (GOPMHUPOBAHUIO KOMMYHHKATHBHBIX HAaBBIKOB,
MacCCOBBIM 3aHATHUSM U SI3bIKY BBICOKOKJIACCHOTO OOIIeHHs. JIMUHOCTHO-OpUEHTUPOBAHHBIN MaCTEPCKHIA
noJxoJ, ocooeHHocTh HenoBTopuMoro meroaa KasKUS, ocoboe BHUMaHNe K MEPCOHANTBHBIM YCIOBUSIM
MOJIb30BATENS SA3bIKA TIIOKA3bIBAET BO3JCHCTBHE HA YIAYHBIA WTOT B H3YYEHUH Ka3axXxCKOro Kak
WHOCTPAHHOTO WJIM KaK BTOPOTO S3BIKOB. BepHoe mpumeHeHue mnajekel B KOMMYHHUKATUBHOW peuu
MPEJICTaBISIeTCS OJHOM M3 CIOKHBIX 3a/1ad OOy4eHHs Ka3axCKOTO s3blKa B MHOSI3BIYHON ayauTopuu. B
yueOHBIX TOCOOMSIX Ka3aXCKOro f3blKa B TJAaBHOM pacCMAaTPUBAIOTCA TIpaMMaTHYEeCKHE 3HAUYCHUS
nanexeit. st ycBoeHus najexXHbIX U MPEAJIOAKHO-TIAICKHBIX (DOPM Ka3aXCKOTO S3bIKA JJIs M3Y4arOIINX
OBLTM BBINYIIEHBI BCEBO3MOKHBIE CIPABOYHUKH M Y4€OHO-METOAMYECKHe mocoOus: “/lumakTtudyeckue
MmaTepuansl ka3zaxckoro s3bika”’ (KarenbGaea b. , HypmeiicoBa b. , 1983), “Kazaxckuii s3bIK,
cinpaBoyHHK” (AyOakupoBa A. ,2007), “JIabopaTopHble U MPaKTUYECKHE PAaOOTHI MO METOIY HU3Y4EHHUS
Ka3axckoMmy si3bIKy B pycckux mkoisax” (Kacabek K. , KyzembaeBa A. ,1999), «IIpocto 0 HEBEpOSTHO
cnoxxom” (Kybaesa U .,2007).

B Hux paccMmarpuBaetcs (yHKIIMOHATBHO-CEMAHTHUECKass 00JIaCTh TPAMMATHKH Ka3aXCKOTO S3bIKa.
Hanpumep, npu wucciegoBaHMM MAJEKHBIX OKOHYAaHUN 3aMECTO HAMMEHOBAHMS SI3bIKOBETYECKUX
TEPMUHOB, MBI (DOKYCHpPYeM HWHTEpPEC HCCIACAYIOIMHMX Ha (QYHKIIMOHAIBHO-CEMAaHTUUECKYI0 CTOPOHY
TepMUHOB. [Ipy >TOM yduTHIBaeM, YTO MHOCTPAHHBIM YYaIlMMCS Ha HAYaJbHOM Iare Oe3rpaHu4yHO
TATOCTHO WM HEMPOCTO MPOXOJIUTh TEPMHUHBI, CIEIOBATENbHO HE YHOTPEOIsis PacKphIThie TEPMUHBI
OKOHYAHUS POJUTENHLHOTO MajieXka, HaIpuMep, B3aMeH OKOHYAHHS POJAUTEIBHOTO majiexka (1J1iK CeNTIKTIH
JKaJFaynapbl) UCTIOJIb3yeM OKOHYAHUs, 03HAYAIONHE 3HAYEHUSI COOCTBEHHOCTH.

[IpoBeneHHbie OOydeHHS] B WHOSZBIYHON ayAUTOPUH aAPTYMEHTHPOBAIH PE3YJIbTATHBHOCTH
MPEIOCTABIEHHOIO METO/a, TO €CTh 3a IIEeCTh Henenb ciymarenu MPA cMorinm ycBOUTH pa3roBOPHYIO
peub HYJEBOIO YPOBHS M HCIOJb30BATh HA MPAKTHKE HayalbHbIE SI3bIKOBblE HaBbIKU. [lpu monHOH
MOCENIAEMOCTH M OTUYETIMBOM HCIIOJTHEHUH TTOPYUYCHHUH 0 HAIIEH TEXHOJIOTHH MBI TapaHTUPYEM TTPOXO/T
Ha JaJbHEUIIHNI YPOBEHb MOCIE KaXIbIX IMIECTh HEJENb, a U1 BhICOYANWIINX YpOBHEH — 12 Hemenb. JTa
WHHOBAIIMOHHAS TEXHOJIOTHUS OOYYEeHHsS Ka3aXCKOro s3blka B TOJNH3BIYHOW cdepe mpencraBisercs
OPUTHHAIILHOM ¥ KOHKYPEHTHOCIOCOOHOH Ha OTEYeCTBEHHOM pBIHKE 00pa3oBaHUS U CIIOCOOCTBYET
nocJyenyroneMy GopMHUPOBAHUIO YMCTBEHHOTO TIOTCHITHAJIA HAIIEH CTPAHBbI.

VYuurtsiBas BCE BhIpACTAIOUINIl SHTY3Ma3M K FOCYAapCTBEHHOMY SI3bIKY, YTBEPKAAeM, UTO TpeOyercs
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BO300HOBJICHHE COJIEPKAHUS U CTPYKTYPbl METOJUKU U3YYEHUS Ka3aXCKOMY S3bIKY KaK HHOCTPAHHOMY.
[lepen mnpenogaBaTessMM HALMOHAJIBHOTO $3bIKA CTOMT 3HAUMUTEIbHAs LEJIb — IPOXOIUTh U
UCTIOJIb30BaTh HCKIIOUYUTENBHBIA ONBIT M 3HAHUS HWHOCTPAHHBIX NPOQPECCHOHATIOB B CO3/JaHUHU
HOIXOAALIEH IPOCBETUTENBHOM cpelpl Ui Pa3BUTHUSA  Ka3axCKOro  S3bIKa, CIOCOOCTBYOILEH
(OpPMHPOBAHNIO COLMAILHO-AaKTUBHON JIMYHOCTH, YMEIOLIEH CyllecTBOBaTh B OOILIECTBE M COIJIACHH,
BJaJCIOMEH OO0pa30BaHHBIM YYBCTBOM YBKEHHUS K IPOYMM KyJIbTypaM. KIIIOUeBas IeJb M TJIaBHAs
3aJada SI3BIKOBEAOB M IPErojaBaTeNieil Ka3axCKOro s3bIKa — 93TO CO3/aTh Y4eOHO-METOJINYECKHE
koMIuiekchl (1anee YMK).

['maBHass ycTaHOBKa IIpenojaBaTelisi Ka3axCKOro s3blka — JOOUTBCS BBICOKOI'O  YPOBHS
JeCTBEHHOCTH OOYYEHHs, MOCTAaBUTh Pa3MAaIIMCTHIA JHAra3oH y4eOHO-METOIUYECKUX MaTepHajoB U
MHHOBATOPCKYIO METOJUKY H3Y4YEHMsI HAIIMOHAJIBHOIO SI3bIKA U €r0 YCOBEPLIECHCTBOBAHUS, OCHOBAHHOTO
Ha NEPEJOBbIX CETOAHSIIHUX JIOCTUKEHUSAX Ha PhIHKE IMPOCBETUTENBHBIX YCIYT, U JaTh BEPOSTHOCTb
U3y4YEHUS A3BIKY YYalllMMCsl BCEX BO3PACTOB.

Pe3syabTarsl

Tak kak 1enpl0 mpeiaraeMoill akaJeMHuecKod padoThl MPEICTaBISIETCS €IMHOE O00CYXIEeHUE
crocoOHOCTe  (QOpPMHUPOBAHUS METOAMKM H3YyUEHHUs Ka3aXCKOMY f3BIKY Ka3aXCKOMY S3bIKYy B
HOJMA3BIYHON cepe, CKOIUIEHHbIE MaTepuanbl ObUIM PAacCMOTPEHbl C pa3HbIX CTOPOH, BceoOlle U
CUCTEMATUYHO. Pe3ynbTarhl, NMEIOIMe aKaJIeMUYECKYIO U (PAKTUYECKYIO 3HAUUMOCTbD:

- U3Y4YMJIM HMHHOBAaTOPCKUHM METOJI MpEenoJiaBaHus Ka3axCKOMY S3bIKy KaKk HHOCTPaHHOMY B
KaueCTBE KOHLIETILIUN HAllMOHAIbHO-KYJIBTYPHOH OIOPHI;

- pa3zoOpanu MO3HABATEIbHYI0 KOTHUTHUBHOCTH B MHPOBOM M OTEYECTBEHHON Halla)KEHHOCTH
o0pa3oBaHMs, U CO3/1al HOBOUCIIEUEHHbIE CTAHJAPThl U3YUYEHHUS Ka3aXCKOMY SI3bIKY KaK HHOCTPAHHOMY
B BEPXOBHBIX yUEOHBIX 3aBE/ICHUSX;

- MeToa obusazaer OOJBIION akaJeMUUYECKON U MPAaKTUYECKON LIEHHOCThI0. B mepByto ouepenb, B
poeKTe OOYCIOBIMBAETCS I03HABaTeIbHAs, KOTHUTHUBHAs Ba)KHOCTh Ka3aXCKOW TIOCYJapCTBEHHOM
KynbTypbl.IlpoBeseHsl  rpynmoBble  HAyYHO-TEOPETHYECKHE pa30opsl M apryMEHTHpPOBAaHBI  C
aKaJeMUYECKOH TOUKH 3PEHHUS JIMHTBOKYJIbTYPHbIE, KOTHUTUBHBIE, KOHLENTYyalbHbIE, IparMaTHuYeCcKHue
ACTIEKTBHI.

3akiaro4enue

OcHoBHasi mparMaTHUKa NpU OOyYEHUHM Ka3aXCKOMY S3bIKY — JOOUTBHCS YPOBHS, J103BOJISIFOIIETO
OecrpensiTCTBEHHO OINKCHIBATh CBOM Pa3MBIIUIEHUS HAa MPEIOCTaBIEHHOM s3blke. B CBsi3W ¢ 3TUM B
MHUPOBOW MPAKTUKE S3BIKOBBIE IIKOJIBI U 00pa3oBaTeNbHbIE IIEHTPHl MO OOYYEHMIO S3bIKa MPUMEHSIOT
METO/1 TIOYPOBHEBOTO 00yUeHUs. Y POKH, CO3/IaHHbIE 110 MPUHIUITY OT IPOCTOTO K CIOKHOMY, U yueOHbIe
MaTepuaibl OCYUIECTBIISIIOT TEXHOJIOTHIO Oonee Jyumied u  npuemiemon. KiroueBas 3amava

npenojaBaTeNieil  Ka3axCKOro si3plka — CO3JaHME TPEHUPOBOYHBIX MPOTpaMM, OTBEYAOLIUX
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HAIPaBJIEHHOCTSAM CETOJHSIIHEr0 MUPa U B TO BpeMs HY»JaM MOTpeOuTenel S3bIka.

Ceiiuac Temnbl ()OPMUPOBAHUS TPEHUPOBOYHOTO JBMKCHHUS BO MHOTOM 3aBHUCST HE TOJBKO OT
UCTIOJIb3YEMBIX MHHOBATOPCKHUX TEXHOJIOTHA, HO U OT KBaTHU(PHUIIMPOBAHHOW CHUCTEMBI TPEHHPOBOYHOU
paboThl, ycmemHol KBadu(UIUPOBAHHOM METOAUKU IMpernojaBaTesied M CO3JaHusl IMOAXOIALIeH
atMocteprl nmns yueObl. llenmpio mpemiaraeMoil METOOMKU TPEICTABIAETCS €IUHOE OOCYKICHHE
MOTECHIIMATIOB (OPMUPOBAHUS METOJIMKH HM3YyUEHUsS Ka3aXCKOMY S3bIKY KaK MHOCTPAHHOMY, MPHU ITOM
CKOIUICHHBIE MaTepHalibl OyIyT pacCMaTPUBATHCS C Pa3HOOOPa3HBIX CTOPOH, LIEJI0 M CUCTEMaTHUECKH.

[IpenonaBarensaM-s3bIKOBEJaM HYKHO COBEPILIEHCTBOBATh KPUTHYECKOE PACIOJIOKEHUE K CBOEH
IpernoAaBaTeNbCKO paboTe W TpaKkTHKe, M OE30CTAaHOBOYHO YJIydylllaTh MacTepcTBO Ha 0ase
O3HAKOMJIEHUS C Y4eOHO-METOJIMYECKOW JUTEepaTypod M METOJUYECKHMM OIBITOM HHOCTPaHHBIX
CHEIMAJICTOB. IPENOAaBaTeIbCKOE TBOPUECTBO U MACTEPCTBO HE BO3HUKAIOT HA ITYCTOM MECTE — 3TO
BEJIMKUN TPYH, CKOIUIEHUE OMbITa. B mpakTuke paboThl MpernoaaBaresb s3blka BBIHYKIEH 00yMbIBATh
A3BIKOBEUECKYIO0 TEKCTYPY M CHUCTEMY BCEBO3MOXHBIX SI3BIKOB JJIsl MPEMNOJIABAHUS Ka3aXCKOMY SI3BIKY

Pa3JINYHBIX YPOBHEM.
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CEKIUA 3 «TEOPETUKO-METOJOJOI'MYECKHUE U TPUKJIATHBIEITPOBJIEMbI
INEPEBOJIA 1 IEPEBO/JIOBE /IHU51»

THE PROBLEM OF TRANSLATION OF PROPER NOUNS (ON THE MATERIAL OF THE
POEM ‘KULAGER’ BY 1. ZHANSUGUROYV)
B. Assanova, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: The present study focuses on the issue of translation of literary proper names. It tackles
the definition of onomastics and its classification. Efforts were made to scrutinize common translation
techniques for transferring onyms from Kazakh into English. The outcomes are elected, and the
comparative tables are presented in the work. The article considers problems and hindrances arising
during translation.

Key words: onomastics, proper nouns, translation methods, calque, transcription, transliteration.

Introduction

In translation theory and practice, the transmission of proper nouns is considered one of the
challenging issues. Proper names are a crucial component of a language's lexicon. They have a significant
impact on how verbal communication is carried out and they are rich in historical and cultural
information.

Mainly, professionals face obstacles translating the literary or poetic texts, as they are rich in proper
names. Proper names usually represent some striking features of characters, help to create a special image
in readers’ minds or provide background information.

There exists a considerable body of study on the translation of onyms from English into other
languages. Such scholars as P. Newmark, T. Hermans, F. Farahzad, and L. Fernandes devoted their works
to this subject. Nevertheless, there continues to be a gap in the investigation of the strategies and methods
of transferring them from Kazakh into English.

The aim of the study to consider the strategies and methods of translation of proper nouns from
Kazakh into English, as well as hindrances arising during translation.

The branch of linguistics that investigates proper names, is called ‘onomastics’. The word comes
from Greek and means ‘name’ and it ‘studies proper names, which serve to individually designate any
animate or inanimate object, phenomenon, event, period of time, etc.’[1, p.17]. Among proper names, one
can trace the specific features of their preservation and transmission.

The literature review shows that there is an abundant number of strategies and methods presented
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by linguists in different time periods. T. Hermans identifies 4 ways of translating of names and writes that
names can be replicated exactly in the target text as they were in the source text by copying them. They
can be transliterated or modified in terms of spelling, pronunciation, also known as transcription. Any
provided name in the source text may be replaced with a formally unrelated name in the target language.
Moreover, names in source texts might be translated to the extent that they become part of the language's
lexicon and take on ‘meaning’[2, p.13]. He also says that there are some other options such as
combination of above mentioned strategies as well as omission, substitution and insertion [2, p.14].

Methods

The material of the study is the theoretical work of foreign authors devoted to the problem of
onomastics, their translation and classification. As a practical material we use the poem ‘Kulager’(pages
25-101) by I. Zhansugurov. This work appears to contain a large amount of onyms such as people’s
names, nicknames and different geographical nominates. For the current research we have selected proper
names in the work by continuous sampling technique.

A statistical study has been made to define the most frequent techniques and methods of translation
of proper names. In order to determine, explain the translator’s intention and decision, both a descriptive-
analytical method and contextual analysis have been conducted.

Results

There are various classifications of proper nouns in onomastics. However, in this study we have
developed our own classification on the basis of outcomes. As a result of close examination, there have
been found out prevalent strategies of translation of proper nouns from Kazakh into English. The obtained

materials have been selected out into the categories and the following table has been presented (Table 1):

Category Quantity || Examplesin ST and TT

Personal names 10 Axan-Akan

XanroHipi -Khantaniri

Geographical names 49 CybIHzalt AnaTayiblH ChULIBIPAChIH [2]

Ecoing Alatau’s mountain rivers [26]

The names of tribes, clans || 6 Pybr Aiineia[12] - Of the Aidyn tribe [47]
and ‘py’
Names of Gods 1 Amnna —Allah
Nicknames 25 Kexryiirea - Grey Hawk
Table 1.
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As it is shown, the work contains many geographical names, as the description of places and
landscapes play a specific role.
In addition to this estimation, we have studied the techniques of transmitting the proper nouns and

got such results (Table 2):

Calque

o

Addition

60
Transliteration / -

10%

\_Transcription
78%

W Transcription M Transliteration Calque Omission Addition Substitution

Table 2.

A provided diagram illustrates the most common methods of translating onyms from Kazakh into
English in the poem. As it can be seen proper names are mostly presented through transcription (83 %),
transliteration (11%) and addition (6%) are applied less often. There are only few cases of using calque
(half-calque) and only one case of omission and substitution.

Discussion

As it can be observed from the outcome, in the work the translator transcribes the names of people
and places. She conveys only the external, phonetic form of the word, but not the internal one. Moreover,
in most cases there is no additional pragmatic adaptation in the target text. Despite the absence of
background information, the foreign readers are able to guess the meaning of the nouns from the context.
The onyms are surrounded by words that uncover their meaning. For instance, in the following sentence:

JKonxkenin acozapol ana 6aceitnoa ocmim [3,p.4]

On the jagged heights of Jonke [4,p.29]

The words jagged heights reveal the features of the neighbouring lexeme and the reader can
understand that Jonke is a mountain. However, where it is impossible to understand the meaning of the
word, the translator applies the addition method to make it precise. In the sentence the word rivers is
added:

Cywinoaii Anamayouiy coiiovipacuin [3,p.2]

Ecoing Alatau’s mountain rivers [4,p.26]

Here is one more case of addition. In the original the onym Kokshetau is absent, but in the

translation we see that it is added intentionally to create consonance.
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Kasxazoait manacnaiioer acnan —xexnen [3,p.4],

Kokshetau doesn’t battle with the sky

Unlike treacherous Caucasus [4,p.28]

There is also an interesting sentence: the translator replaces the onym Alatau with Almaty, though
the intentions of her remain unclear. It can be regarded as a slight distortion.

Acmanam Anamayoan cangviioacam [3,p.3]

if I speak loudly from the capital Almaty [4,p.27]

In the next example we can notice the difference in the form of nouns. In the source text the name
of the mountain is given in plural form, as it possible to say that. It is a wide-spread phenomenon in
Kazakh culture. In the translation it is inconceivable to overlap it, so it is in singular form.

Auvipmaynap [3, p.5] - Aiyrtau [4, p.26]

In the original text the author enumerates the participants of race, there are many of them and in the
target text one of the nicknames of the horse - Kex 6y is omitted. The translator might consider it
insignificant or find it problematic to translate. The name of main rival of Kulager, Kexmyiizoin, is
presented through the half-calque technique as Grey Hawk. This decision can be explained by the goal of
the translator to put emphasis on its role in the poem. She also tries to reveal its appearance and
characteristics in this way, because it is one of the main characters in the work. Even though there many
other ‘speaking names’, but they are just transcribed.

There are also many nicknames of people. In these cases the translator uses a combination of
techniques such as half-calque and transcription, revealing their peculiarity either in their appearance or
personality, as in these examples: msixkmer kapa as Mighty black, mamyan scaxein as Rough Jakyp, Oxac
masea as Bald Okas. It should be noted that in the translation descriptive adjectives are written in capital
letters, which is common in the English language culture.

Besides, the translation of the names of tribes, clans (py) should be taken into consideration. They
are represented through transcription with capital letters and definite article, like in this case: pyst aiiovin
[3,p.12] - the Aidyn tribe [4,p.30]

The findings of this research have to be seen in light of some limitations. First, the research has
been limited by the volume of material analysed. Second, only foreign theoretical works have been
studied. Had there been more practical examples and research of Kazakhstani scholars, the outcomes
could have been different.

Conclusion

Taking our findings into consideration, we can say that in the poem the translator opts for the
transcription method predominantly, as she intends to reflect ‘outer shell” of the proper noun. Moreover,
these decisions can be explained by the type of work: as it is a poetic text, there were attempts to save a

place and rhyme. In general, when translating proper names in a literary or poetic text, each translator has
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the right to use the method of translation that seems to him or her the most appropriate and appropriate in

this particular case.
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KA3AK-®PAHIY3 MOJEHU 9JIEMIHJAEI'T AYJIAPMA ICI ’KOHE
OPKEHUETTEP C¥XBATbI
A.C. baiikanaMmoBa, Ka3ak (pUIOIOTHUACH MaMaHIBIFBIHBIH 1 Kypc MarucTpaHThl,
FeUTBIMU OkeTekuriep A. Kaiipimbaesa. ¢.r.k., noneHt., A.A. HypcenuTtoBa r.f.m.
«A.baliTypChIHOB aThIHIaFbI
Kocranaii enipinik yausepcureti» KEAK,

Kocranaii, Kazakcran

Anaarna: byn makamama yir, T, cyx0aT maceneci ce3 Oomaapl. Turmik  OipimikTep agam
CaHaChIHJA Kaublnracanbl. KagpmTachkln KaHa KOMMal Kerl ajaM HeMece €Ki YIT apachlHAarbl cyxOaTTa
Ti apKbUIbl KepiHic Tabazapl. Ceilney OapbichbiHIa cyX0aT apKbUIbl €Ki YJITTBIH MOJEHHUETIHEH /i€ ChIp
TapThutafbel. Exi YITTHIH cyx0aT TiliHAE opOireH JIeKCHKachlHa KOHIT 0OJICeHi3, eKi Tiie KalbINTacKaH
ce3 OeH OybIH OITiIMI, ABIOBICTBIK YHJECIM, JIEKCUKAJIBIK MaFblHA JKaFbIHAH YWJIECIM Tayblll TIPKECETIHI
Oaiikanaapl. ¥ ATTHIK PYXaHUAT TI€H Kep JKY31HIH MOJIEHUETTEePiH KaKbIHIACThIpYyFa, Oacka YIT eKUIIepiH
Ka3aK TLTIHJIE ceilieyre KYJIIBIHABIPYAbI MypaT eTe/l.

Tipex ce3mep: Tij, YIT, IUaJor, ayapMa, cyxoar.

Kipicne

Tin agamaapablH KapbIM-KaThIHAC KYpaJlbl OONFaHJIBIKTaH, OJ1 COMJIEY OpEKeTiHIH apKaybl OOJBII
TaObUIanbl. TiM YIT TEeH YITTHI JKaKbIHIACTHIPATHIH ©3Telle KAaThlHAC Kypalbl. AJaM Tijdl apKbUIbI Oip-
OipimMeH KaTeiHaca amanpl. Kasipri TaHma, eniMi3 ©3 ereMeHITiH ajbim, AepOec MEMIIEKET peTiHIe

taHbuTyna «Tiire gereH Ke3kapac, IIbIHAAN KEATEeHJIe ere JereH Ko3Kapac ekeHi gaychi3. COHIBIKTaH,
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oFaH Oeil-)kail KapaMmaiimbi3. Kazak T »amnmaid KOJIaHbIC TUTIHE alHAJIBIN, ITBIH MOHIH/IE MEMJIEKETTIK
T MaprebeciHe KeTepimyl THic.MeMIIEKeTTIK Ti TOYeNCI3AIriMi3/IiH KBIPBIH JKbIpiam, OyFaHachIH
KaTalTThl. «¥JITTHIH CaKTaTyblHA Ja, )KOFaybIHA J1a cebern 00JIaThlH HOPCEHIH €H KyaTThICHI — Til» JIeTeH
AxMer ballTYpCHIHOBTBIH KAacHETTI KaFuJachblHa CYHMEHCEK, ATa 3aH aschiHaa Oak-OepeKeTiMi3iH
CaKTaJIbIN OTBIPFAHBI TUI CasCaThIH Ja AYPBIC XKYPri3yAiH KeMici €KeHl aHbIK. T11 — XaJIbIK Ka3bIHACHI,
VIITTBIH JKaHbl. TUIIIH Maceneci—yITTeiHMaceneci [1-464].

Herizri 6eJ1im

Tin mocenecinin 6ipi — auanor. Exi Hemece OipHeIIe aJaMHBIH ©3apa TUI KaTHICBLITIKIP aJIbICYBI.
Huanor ten ce3xain Oip Typi.Jluamor exi Hemece OipHeIIe aJaMHBIH IIKIp albICybl TIKIp albICybl YCTIHIIE
HeMece  AMAJOITIH  ajablHOaFbl  HE  OJaH  KeHiHri  ceimemiaeplne  alTbUlFaH  MIKIpIi
TOJBIKTHIPY,TABIM/IAY,KeITiCy, Keicy,-Keicney,0inrici  kemy — T.0.KOWTTepAai  Tikened  HakKThUIay
MakcaTelHaH Tyaabl. On keOiHece ToN €e3 TYpiHIE CypakK-)KayarlJeKCUKa-CHHTAKCUCTIK KahTanaynap
apKbLIbI iCKe acabl. byraH Mbicanabl Ka3ak-QpaHIily3 AUAJOTTEPIHEH KeNTipenik:

AL'AEROPORT CHEREMETIEVO/ 1llepemeTheB oyexanbiHaa/

L'étranger: Excusez moi,Monsieur, parlez-vous francais?

/KemipiHiz, ci3 ¢panity3 TUTIHAE ceiineiici3 6e?/

Victor: Oui, Monsieur. Est-ce que je peux vous aider? /Ho,ci3re kemek Kepek me?/

L'étranger:  L'embarquement pour le vol 245 pour Paris est a la porte 7.

Ou est-elle?

/Mlapuxkre ymatbiH 245-peiiciHe OTBIPFBI3bIIATHIH IIBIFY HOMIpi 7 Kaiina?/

Victor: Allez par ici, tenez votre gauche et vous voyez une enseigne.

/MpbIHIA OTiHI3,C0JT )KaKTa MaHIalIIaHbl Kepecis./

L'étranger : Merci beaucoup, Monsieur.

/Y nKeH pakmer./

Victor: Je vous en prie.

/OtiHem./

Ocsl xOFapblIa KENTIpUIreH Mblcaiiapaal 013 €Ki YIT eKUIIHIH apachlHIarbl epOireH cyxOaThiHa
Kyo OonambI3. MofeHU BIKMan Tapa3bIMEH OIIIeN - OJIIen OepilieTiH caiaMmarbl 0ap IyHHUE eMmec,
connpikTad Aa bateicteiH [IbiFpicka Oepreni kem me anae LIsiFpicThiH baThicka ocepi 30p Ma efi jer,
OFaH JKayanThl ecenTen >kilOepim, cakajgail caif ere KOO Ja MyMKiH emec. TynTiH TyOiHIIE OHBIH
COH/IAMJIBIK MaHBI3ABl €MeC eKeHIri nae Oenrim. Mocelne MOJEHH TapHWXThl ThIM OI1p)KaKThI, THIM
OipOaFbITTHI €TINl KepceTneyae OobIll Typ. MojeHueTTe emKaman OipbIHFall bIKHan eryir, OipbIHFail
KaOBUIAAYIIBl CYyOBEeKT Oonla anMaipl. MoeHreTTeri Oailianbic KalaHaa KOIMKaKThl, KOTKBIPIbI, €H a3
nerenjae, ekikakThl. Conm MomeHW OalnmaHBICTBI OasHABI €TeTiH OipaeH Oip THIMII Kypaa aymapMma

EKCHJIITH KOHE TapuX KenTen manenaenmi [2,148].
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Aynapma ici eTKeH TapuxTa OOJIChIH, OYTIHT1 KYHIMi3[e OOJICBIH MOIECHUETTEPAl OaisIaHBICTBIPY
KYpaJibl PETiH/IE KBI3MET eTill KeJeai. Aynapma — TIIIK KOHAKKAMIBUIBIK, KEHIEHUTTUTIK, KeHITUTIK TYpi.
AynapMma esre Tl ©3 TUTIHIEH KaObLT aibll, e3re Tiire Meipoanaslk TanbiTy. On OeTanabl JKacaaraH
TETiH OpeKeT emec. AyaapMa - o3 TUTIHII KalTa alryJblH, €3 TUTIHAI OalbITyIbIH, COHBIH 9CEPIHECH 63
MOJICHUETIHHIH KOKXKHETiH KEHEUTYIiH TmopMeHIl Kypanbl. EHjemie, aymapma Moceleci MOJCHH
OpTaKTaCybl JKy3€re achlpaThlH MOJIEHHUETTEp cyxOaThl MaceleCiMeH HBIK Tipece xypepi cesci3. bipak
OCBI TYCTa MbIHA HOPCEHIH OachlH alllbINl aliFaH JKOH: MOJEHU Cyx0aTKa BIHTAIBUIBIK Oap kepae FaHa
MOJICHUETTEP Ke3/IeCyl aJIFalllKbl MOJICHHM IOK, KaKTBIFBIC CATHICBIHAH OPTaK HUTUTK Kypay OwuiriHe
KOeTepije alajbl.

AynapmMa — MOJCHHETAPAIBIK KATBIHACTBIH MAaHBI3JbI KYpaibl, OHUTKEHI OJ TUIIIK MOICHHUET
aliFarblH CKIHIIICIHE TAHBICTHIPYIIBI OPTAIBIK OYbIH. MoIeHN KaphIM — KaThIHACKA KOIT TYCKEH, SIFHU 03T¢
MOJICHH OJIEMHIH KOTHUTHBTI TOKIpUOECIMEH KEHIHEH TaHBIC MOJCHHMETTIH TUIHIH aynapyra Oeilim
KEJIETIH/Ir, COHBIH HOTIDKECIHAE ayaapma ICiHIH yaepe epoOutinairi ae Oenrimi xaitnap. Ocsl
TYPFBICBIHAH aJIFaHJIa, MaKaJIaMbI3J[bIH aTayblHA HEri3 OOJBIN OTBIPFaH Ka3aK-(hpaHIly3 epKEeHUETIHET]
KOIl caJjlayibl ayJapMa iCiHiH XKYHeli opl OpTalbIKTaHABIPBUIFAH TYPJE )KY3€re acybl Ka3zaK MOJICHHETIHIH
CyXOaTThIK AaIIBIKTBIFBIHAH, Ka3aK TUIIHIH JKaJMbl aJaM3aTThIK TaHBIMJIBIK TOXIPHUOCHI MOJIBIHAH
urepreqairinen xabapaap erexai [3,107].

Hoaruxesnep

BynaH IBIFaThIH KOPBITHIHAB — OTKCH FAacBIPJIApPABIH ©31HAe — aK Ka3ak-(paHiy3 MOJCHHETI
QJIeMIIK ©pKEHHUET CaHaThIHAH KepiHe Oumimn, AyHUexy3ulk Tapuxrta bateic nmeH LLBIFBICTBIH, XpUCTHAH
JiH1 MEH MYCBIIMaH JIiHiHIH TUAJIOThIHA BIKBUIACTHUTBIFBIH TAHBITKAH €KEH.

Byrinri Tanmarel oneMIe MYChUIMAH OPKEHHETIHE JEreH KEeNEHCI3 ChIHAp)KaK Ke3KapacTap.blH
TanTaypblHJal KaJabIITaChll, OYKapaiblK KOMMYHUKALUSHBIH TYPJl KYWTBIPKbI XKOJAapbIMEH KOO T,
€1 apachlHJla KEeHIHEH TapaThUIBIN >KaTKAaHBIFI 1a Oenriiai. Macene coll ChIHapKakK TanTaypbhIHIAp.IbIH
KOMIIUTIK KaybIMJIbl MeHJen KeTneyiHjae 6oibin Typ. ConapablH OpBIHCHI3ABIFBIH OUIEK KYIIIMEH eMec,
uri Jie 6eibIT icTepMeH Jaeney KepeKTirt — Kallllbl MyChbUIMAH QJIEMI YILIIH Ke3eK KYTTipMecTel OopTaK
HambIc ici. Ka3akcraH, e3iHeH 0Oacka MYChbUIMaH enjiepl CHUSKTBI, OYTiHI1 €ypoOpTajbIKTaHbIPbUIFaH
BAK-ThIH uciam aieMi Typayibl KaJbIITACTBHIPFAH KAFBIMCBI3 TaNTaypbIHIAPBIHBIH (CTEPEOTUNTEPIHIH)
BIPKBIH/IA KETIEH, )KapThllIail dNIeMiHIH MIeKapalapblH KbI3bLIT KaHFa 00sT KOWFaH 0aThIC — XPUCTUAHBIK
capeigarel BAK TybiHAaTKaH GoOuWsIapasl pacTaTmai, azamM3aTThiH QJIEMJIIK MOICHHM TapHuXbIHIA
MYCBIJIMaH OPKEHHETIHIH O6TKEH J9yipiepe OoJIChIH, OYTIHT1 3aMaHa OOJICHIH YJIKEH IIBIFAPMAIIbIIBIK —
aIaMTepIIIK yJiec KOCKAHJIBIFBIH, i J€ KOCHIN Kele >KaTKAHIBIFBIH opi Koca OepeTiHITH KeHiHeH
yarbI3IaliThIH, caHaFa CIHIPETIH THIMJI skoimap Taba Oimyi Tmic. On yuIiH ajabIMEH OChl ©31Mi3fiH
«yJIaHFaH» CaHAMBI3JBI Ta3apTyaaH OactaraH xeH. OJI YIIH FHUIBIMH-TEOPUSIIBIK KBI3BIFYIIBUIBIFBIMBI3

OCcH TaHBIMIBIK HAa3apBIMBI3JIBI YIIT1 - OHETE aJaThIH/Al MIBIFBIC €JEPiHe, MYChIMAH QJIEMIiHE aydapybl
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keH nern OinemiH. Tek coHma Fana 013 OipeynepaiH akmapaTThIK TEXHOJIOTHSUIAPBIHBIH €PiKCi3 KypOaHbI
peniMeH KaHaraTTaHOAWTBIH, ©31HIIK IMIBIHABIFEI Oap, JepOec TYIFaibIK KYIBIK TaHBITAMBI3 JIeTl
OMJIaliMBbIH.

KopbIThIHABI

byringe «Tin Typanbi» 3aHHBIH XKYy3€re acy 0apbIChIH TaJIKbUIayaa 0acThl Ha3apabl MEMJIEKETTIK TiJ
TaFJbpIpbIHA ay/lapapbIMbI3 KaKeT. OWTKEHI Ka3ak TiIi aNeMIiK MOJICHUETTIH OeninOec Oemmieri peTiHae
TEK Ka3aK TOMBIPAFbIHA FaHA MEMJICKETTIK MOPTEOCHI Taar eTe anaibl.

An TinAEpIl NaMbITy — eIAEp/iiH MEMJICKETTIK CasCaThIHBIH aca MaHbI3bl OarbITTapBIHBIH Oipi.
Kanmbl MeMJIEKETTIK TUT cascaThlH TOJIBIKKAH/bI JKy3ere acelpy Oys OyKapasblK icke aifHaiFaHaa raHa
KO3JIeTeH MaKcaThlHA XKeTe ajaabl. TidiMi3 KypbIl KeTTi, KYpAbIMFa OAaThIN KaThIp JIEN OThIpa OepMeH,
OHBIH MaHBI3bIH ©3T¢ TUIII YIT OKUIIEpIMEH 63 apa KapbIM-KaTbIHACTa P TYPJIi KBIPJIApbIH JKaH-KAKThI
amibIl, OKYPTTBIH  TUITE JeT€H CEeHIMIH  HBIFATyFa Kyl  cajfaHbIMbl3  jaypeic.  Timai
HacUXaTTay/aa,YUpeTyae KeKe agaMAapiblH, OTOACHIHBIH aTKapap KbI3METIH >KaH-KaKThl 3€pPTTEIl, OHBI
JKYy3€ere achIpy/IbIH O3bIK 9/IICTEMECIH )Kacay/a Ja ayaapMa iCiHiH aTKapap KbI3MEeTi MOJI O0JIyBI THIC.

EH OacThIChl, Ka3ip Ka3aKCTAHIBIKTAp TapalblHAH MEMJICKETTIK Tl KOJIIay >KOHE JaMBITy
OarpIThIHAA OapblHIIA MYIIENIK TaHBITBIN OTHIp. DByriHri KyHi TingepAi JambITy SKaH >KaKTh
KapacTbIpbutyfa. Till TarabIpblHA JIETEH JKEKE aJlaM PETiHJIe KAHAIIBIPIBIFBIMBIZ0CH KaMKOPIBIFbIMbI3
apryna. Kaszipri Tanna kenteren ordacbuiap OananapblH Ka3ak TUTIHE OKBITATHIH MEKTENTEpre aHa TiIH
KETIK MEHIepy YUIIH Oepil, OKBITHIN >KaTKaHJapbl KyaHTApJbIK >karnail. OpOip oTrOachlHIa, OChIHIAN
TIJTe JETeH >KaHAIIBIPIBIK O0Jica, «TaMIIbIAaH TaMa-Tama Japus Oojap» JereHjie, TUTIMI3IH KarJaibl
QNIeKaiiia >KOFaphl JIEHTeire KoTepiiep AereH CeHIMIEMI3.

TokcaH aywI3 ce3iH TOOBIKTal TYHiHIHE Kenep Oojcam, TIre JereH KYPMET — XaJbIKKa JIereH
KypmeT. Tin moprebeci — e Mmepeii. T1C13 XanbIKThIH, eA1H OMip Cypyl MYMKIH eMec. OJIeM TaHbIFaH el
00Ty YIIIH TUTIMI3/IIH JA9PEkKECIH OMIKTETYiMI3 KepeK.

Ce3 conplHa aiTapbIMbI3: T1MiMI3/11H OalJIbIFBIH ©PKEHUETTI eNIJiep apachlHAAaFbl KApbIM-KaThIHACTA
naiganana Oineitik. Faceipnap 00iibl Ka3aKThIH YIT PETIHIETT MOJIEHHU TYTACTHIFbIHA €H HET13T1 YHTKBICHI

OoJIFaH TUTI €KEHIH OpIaiibIM €CIMI3/ICH IIBIFApMaMbIK.
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THE PECULIARITIES OF THE USE OF EMPHATIC STRUCTURES AND THE WAYS OF
TRANSLATING THEM INTO RUSSIAN IN THE NOVEL KLARA AND THE SUN BY K.
ISHIGURO
A.E. Mikhailova, 4% year student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This article explores the peculiarities of emphatic structures and the ways of translating
them in the novel Klara and the Sun by Kazuo Ishiguro. The analysis of selected excerpts from the novel
reveals that the author uses a variety of emphatic structures, such as cleft sentences, inversion, and
fronting. These structures serve to emphasize ideas, emotions, and to create an effect of suspense and
mystery. The analysis of the translation of the novel into Russian reveals that the translator manages to
capture the same effect of emphasis, using the same types of emphatic structures as the original. Thus, the
paper shows the importance of using emphatic structures to create a strong effect of emphasis in a literary
work and to preserve its originality in the process of translation.

Keywords: emphatic structures, contrasts, translation, cleft sentences, inversion, fronting.

Introduction.

Every writer expresses emotions and feelings in the works to a certain extent, expressing subjective
attitude toward the characters and the actions taking place. The purpose of the usage of emphatic
structures is to attract the reader's attention and hold the reader's attention throughout the work,
awakening the reader’'s emotions and influencing the feelings [1, p. 21]. Not only does the use of emphatic
constructions evoke certain feelings and emotions, but it also increases the understanding of the problem
or question that has been asked. Emotional coloring and expressiveness of texts are created by different
emphatic structures.

For the purpose of this article, such emphatic structures as fronting and inversion have been selected
for analysis. The aim of the research is to show how inversion and fronting are used in the novel Klara
and the Sun by K. Ishiguro and analyze the ways to translate these structures into Russian.

Main part.

Emphatic structures are used to give special emphasis to certain words, phrases, or ideas. In
English, they are formed by placing words or phrases at the beginning of a sentence, a technique known
as fronting.

Inversion is a deviation from the firm order of words in a sentence. Inversion as a way of
strengthening one of the components of a sentence is characteristic of both English and Russian, but its

role in the two languages is not equivalent. In English, due to the rigid word order, putting any other
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member of the sentence in the first place, except the subject, gives the statement a bright expressive
coloring. [2, p.3]

According to the level of the language in which the emphasis is contained, the translation into
Russian is carried out with the help of variant (dictionary) correspondences, techniques of lexical or
grammatical substitution, transposition, replacement, omission, antonymic translation, compensation,
concretization, addition, as well as with the help of similar lexico-grammatical or syntactic constructions
in the target language. Thus, since the translator's main task is to maximally convey the emphatic coloring
of the original text, this requires a scrupulous selection of adequate emphatic means of the target
language.

However, translating emphatic structures into Russian can be difficult, as the language does not
have an equivalent for the fronting technique. To make up for it, translators find ways to keep the
emphasis on the same words or ideas. This can be done by using a range of grammatical devices, such as
using compound sentences or using adverbs to emphasize keywords. [3,p.145]. In Russian language the
communicative word order is fixed, and the syntactic word order is free. While in English the opposite
situation is observed: the communicative word order is free, and the syntactic word order is fixed. This is
explained by the analyticism of the English language and the syntacticism of the Russian language.

Kazuo Ishiguro's novel Klara and the Sun is a thoughtful exploration of the power of human
emotion and the meaning of life. In the story, Klara, an Artificial Friend, is the only one who can truly
understand the emotions of the humans around her. As she learns more about them and their struggles,
she begins to recognize the universal nature of their feelings and experiences. Throughout the novel,
Ishiguro employs various emphatic structures to emphasize Klara's observations and demonstrate her
growing understanding of humanity.

Ishiguro’s writing style is characterized by a unique use of emphatic structures and inverted
sentences. The author uses these structures to emphasize certain ideas and create a unique feel.

Furthermore, the use of emphatic structures in Klara and The Sun also highlights the themes of the
novel. One of the main themes is the relationship between humans and artificial intelligence. Klara, the
main character, is an Al being who observes and interacts with humans. By using emphatic structures,
Ishiguro portrays Klara as a highly empathetic and emotional character, despite being an Al. This creates
a contrast between the human characters and Klara, blurring the lines between what is human and what is
not.

The following table presents the number of instances in which inversion and fronting were used in
the novel as well as their function.

Table 1. The most common cases of the use of inversion and fronting
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Inversion (29)

Fronting (27)

Before direct speech (13)

Creating a certain
atmosphere for the character

(13)

Before the characters”

actions (7)

After a difficult moment for
the characters (4)

Before a long conversation

(9)

Draw attention to the
moment ,changes, thought ,

etc.(7)

Description of the qualities
of the character and his/her
behavior in a particular

situation(3)

find out what will happen next in the story.

As can be seen from the table above inversion is used to emphasize a character's inner thoughts or
feelings. By inverting the structure of a sentence, Ishiguro is able to draw attention to a character's inner
monologue. Also it serves to create a sense of suspense or anticipation. By inverting the structure of a

sentence, Ishiguro is able to create a sense of anticipation and mystery, making the reader more eager to

Fronting is used in Klara and the Sun to emphasize the emotions of Klara, the main character. By
placing her emotions at the beginning of the sentence, it helps to draw the reader in and emphasize the
emotion being felt. Fronting also serves to emphasize the themes of the novel, such as the importance of
human relationships and the power of love. Through the use of fronting, the reader can gain a deeper

understanding of these themes and appreciate the novel’s message.

Table 2. Transformations used by translator in the novel

Transformation Number of use
concretization 6
addition 14
grammatical 7
substitution

modulation 5
generalization 8
antonymic translation 9
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compensation 7

As is shown in the table, the most common transformation employed to transfer the meaning of the
inverted sentences and fronting into Russian is antonymic translation, the method of conveying the
semantic and stylistic meaning of expressions.

Let us see how the inversion and fronting are used in particular sentences form the novel and what
means the translator uses to render such sentences into Russian.

“No longer was it the same as before, with Klara content to just observe the world around her”. [4,
p. 41]. Fronting is a writing technique that involves placing a negative statement or phrase at the
beginning of a sentence, usually in the form of a modifier. In the example sentence, "No longer™ is a
negative phrase that is placed at the beginning of the sentence. This serves to emphasize the contrast
between Klara's previous behavior and her current behavior. By fronting the phrase, the author can draw
attention to the contrast and highlight the change. Additionally, the use of fronting offers a more concise
way to express the idea without having to elaborate on the details of Klara's previous behavior.

“Tenepp Bce ObUIO HE TaK, Kak paHblie, koraa Kiapa 10BoiabCTBOBaIach TEM, YTO IPOCTO
Habmo1ana 3a okpyxkatoum mupom™.[5,c.43 | The transposition of the members of the sentence together
with antonymous translation have been used to retain the effect of the original sentence.

The sentence “Bravely did Klara face all the challenges that came her way, never wavering in her
commitment to do what was right” [4, p.250] is an example of fronting used to emphasize a certain part of
a sentence by moving it to the beginning. In this sentence, the author is emphasizing Klara's bravery and
her unwavering commitment to doing what is right. This emphasizes the importance of her actions and
conveys admiration for her courage and dedication. Overall, the sentence is praising Klara's actions and
conveys a feeling of respect for her courage and perseverance. By using fronting, the author is
highlighting these qualities and conveying admiration for Klara's bravery and commitment.

“Kﬂapa Xpa6p0 MMPOTHUBOCTOsAJIA BCEM HUCIIBITAHUAM, KOTOPBIC BBIITAJIN HA €€ JOJIF0, HUKOT' Ia HE
KOJIEOJISICh B CBOEM CTPEMJICHUH MOCTYIAaTh NpaBuibHO . [5, ¢.251]. In this sentence we see that the
structure of the original sentence has not retained. But in this case the emotionality of the sentence is
conveyed by the lexical way of translation

“Only when a passer-by specifically signaled to us, or spoke to us through the glass, were we to
respond, but never before”. [4, p.15]. In this sentence, inversion is used to emphasize the importance of
the passer-by's action for the response. The inverted structure of "only when" emphasizes that the only
time the speaker should respond is when the passerby signals or speaks. The inversion also points out the
importance of the passer-by's action by placing it at the beginning of the sentence. This emphasizes the
fact that the speaker should never respond until the passer-by has initiated the conversation. In this way,

the inversion helps to highlight the importance of the passer-by's action and the need to wait for it before
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responding.

“TOJIBKO KOTJ1a IPOXOKHUM CIIENMAIBHO CUTHAJIMII HAaM WJIM TOBOPHJI ¢ HAMU 4epe3 CTEKIIO0, MbI
JOJKHBI OBUTH pearupoBath, HO HUKAK He nHade”. [5, ¢.16]. The sentence structure was not preserved, but
in the second part, through the addition, the lack of emphases in the first part was made up for.

“Only then did it occur to me that though there were no customers but us, all the tables and seats
had been carefully made ready in case others came in”.[4,p.204].

The use of the emphatic structure "only then did it occur to me" in this sentence emphasizes the
realization that the speaker had. This particular phrase highlights the surprise and realization that the
speaker had when they noticed that all the tables and seats had been prepared even though there were no
other customers. This emphasizes the care and attention that was taken in anticipation of other customers,
even though none ended up arriving. The phrase also implies a sense of admiration for the waitstaff for
their dedication to their job and their attention to detail. This emphasizes the speaker's appreciation for the
waitstaff and the care that was taken to be prepared for an influx of customers.

“ToJIbKO MOTOM S TIOHSUIA, YTO, XOTSI KPOME HAC MTOCETUTENCH HE ObLIO, BCE CTOJIBI M CTYJIbsS OBLITH
THIATEIHHO IMOATOTOBJICHBI Ha ciy4al, eciau mpuayT jiroau’. [S, ¢.205]. The addition of "Tonbko motom,"
served to reflect the inversion of the subject and verb in the original sentence. Such transformations as
addition, generalization, and transposition of sentences were used to translate the meaning of the original
sentence into Russian, preserving its semantic integrity and grammatical correctness.

Results.

The use of emphatic structures in Klara and The Sun is a masterful technique that enhances the
emotional impact of the narrative and highlights the novel's themes. Ishiguro's use of inversion, and
fronting creates a vivid and emotional reading experience for the reader, making the novel a thought-
provoking and compelling work of art. The use of Klara's point of view and the exploration of the
relationship between humans and artificial intelligence further emphasizes the unique qualities of the
book. This novel is an impressive example of how the use of literary techniques can create a truly
remarkable work of literature.

Conclusion.

Since English has a strict word order, one of the most striking syntactic means of expressing
emphases is inversion. However, since Russian has a less fixed word order, there may be some difficulties

in conveying emphases through inversion.
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PRESERVING THE IDIOSTYLE OF THE AUTHOR WHEN TRANSLATING BY MEANS OF
TRANSLATION TRANSFORMATIONS
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Kostanay, Kazakhstan

Abstract: The paper gives various definitions of idiostyle, giving ones of different authors. The
scientific rationale of its multileveled essence is given. The primary translation tasks of preserving the
author’s idiostyle are described. Translation of a literary text from the linguistic and literary point is
presented. In the research authors of the paper show some examples of translation transformations, which
can be applied when translating a literary text to preserve its author’s idiostyle.

Key words: literary text, idiostyle, linguistic personality, translation transformations.

The study of the individual author's style of the writer is a relatively young direction in modern
linguistics and literary criticism. The study of this problem began at the beginning of the 20th century,
when V.V. Vinogradov first published his work on the language and style of Russian fiction [1, p. 120].
In the same period, such linguists, literary critics and translators as R.O. Yakobson, Yu.N. Tynyanov,
M.M. Bakhtin, B.M. Eikhenbaum, V.M. Zhirmunsky and others carried out the study of a holistic
description of a creative linguistic personality [2] [3]. To date, in the scientific literature, the concepts of
linguistic personality, idiostyle, speech personality, communicative personality, speech portrait, etc. are
used synonymously. Although in fact, they are reflections of one of the facets of the linguistic personality.
Now it seems difficult to give a precise definition of the concept of idiostyle due to the multilevel nature
of this phenomenon, as well as the existence of different approaches to its study by different scientists.
For example, M.N. Kozhina believes that idiostyle is a combination of linguistic-stylistic and textual
features characteristic of the writer speech, as well as individual speakers of this language [4]. Idiostyle is
defined from the point of view of the text as a form of communication, which implies a special
organization of communication as a joint speech-thinking activity of the author and the addressee (N.S.
Bolotnova) [5, pp. 20-25].
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The primary tasks of the translator are to preserve and convey the individual style of the writer,
which is expressed in all the properties of a literary text. However, it seems quite difficult to fulfill these
tasks, since in the process of translation there is an inevitable replacement of certain means of expression
that are not inherent in the traditions of the target language. Moreover, the choice of translation option is
purely subjective, oriented to the personality of the translator. Thus, an inevitable contradiction arises. On
the one hand, the translator himself needs to have writing talent in order to be able to translate literary
texts with high quality. On the other hand, in order to have a literary talent, you need your own aesthetic
vision of the world, your own style and manner of writing. All these parameters may not coincide with
the author's ones. Thus, when translating, there is a clash of two creative personalities, suggesting either
cooperation or conflict. To produce a good quality translation, it must be a collaboration. The translator
needs to "live" the entire text himself, for a while to make all the means of expression and thoughts of the
author his own. This requires a deep knowledge of the entire work of the author and all the circumstances
of the creation of the translated work. Literary translation in most cases can be either verbatim accurate,
but artistically inferior, or artistically complete, but far from the original (free translation). Hence,
translation can be determined from a linguistic or literary position. Linguistic translation involves the
renewal of the formal structure of the original text. However, it is not worth making this principle of
paramount importance, because this can lead to a purely literal translation, which will be accurate from
the point of view of the linguistic approach, but very weak from the standpoint of artistry. This can be one
of the varieties of formalism, when constructions that are not inherent in the target language are
accurately transferred and stylization takes place according to the laws of a foreign language.

A number of researchers (for example, G. Gachechiladze) believe that literary translation should be
considered as a kind of word-creating art, i.e. from a literary point of view [6, p. 99]. According to this
theory, the main driving force of the translator should be the idea expressed in the original work, which
forces the translator to look for equivalent language means for expressing thoughts, i.e. literary translation
is an equivalent correspondence to the original not in linguistic but in aesthetic sense. The difficulties of
transferring the writer's idiostyle are directly related to the stylistic problems of translating a literary text.
Since the translation of a literary text is primarily an interpretation, stylistic shifts are inevitable, which
are both objective and subjective.

For a more adequate translation of a literary text, special translation methods are used - translation
transformations. These are translation methods that are used when there are no equivalents or when it is
impossible to use the correspondences given in dictionaries. Translation transformations are divided into
lexical, grammatical and lexico-grammatical. Lexical transformations include such transformations, the
essence of which is the expression of the original unit by non-equivalent lexical means of the target
language - transliteration, tracing, semantic replacement (generalization, concretization, modulation).

Grammatical transformations - a change in the structure of a sentence. Since the Russian language does
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not have such grammatical categories of the English language as, for example, the article or gerund, there
is a need for replacements of the syntactic or morphological order - permutation, replacement, addition,
omission. Lexico-grammatical transformations - antonymic translation, compensation, explication,
integral transformation.

Let us turn to the analysis of the features of the use of lexical transformations.

Example 1. Askairt. He even said askairt instead of afraid, like a kid. [7, p. 127]

(«ITpamHo...», OH JaKe CKa3all «IITPAITHO» BMECTO «CTPAIIHO», COBCEM KaK PEOCHOK).

In this example, the functional substitution technique was applied, because the English version is

given a grammatically incorrect spelling of the word afraid, stylistically characterizing the speech of a

small child, then in translation it was needed to create a similar stylistic device.

Example 2. She’s as Baptist as you can get. (Ona 6anTrcTka 10 Mo3ra koctei). [7, p. 151]

In this example, a separate method of functional substitutions is met: an English figurative
expression is translated in adequate way towards its figurative expression of the Russian language.

Example 3. I thought | would just wait and see, you know. Wait and see if the preconditions for such
a horrible future began to come into place. (Ilonumaenb, s gymMan: HOXHBEM — yBUAUM. [TokuBeM U
YBH/IMM, TTOSIBSITCS JTH peajibHbIC IPUMETBI 3TOM Ty JOBUIIIHOM MEPCIEKTUBHI). [7, p. 167]

First, in this example, we can observe the permutation of sentence parts to comply with the norm of
the Russian language. Second, there are a number of transformations. First transformation — tracing
translation of wait and see with Russian equivalent.

Then comes simplification of the English construction to come into place in two words will appear.
The concept of future as something will happen next is concretized by the word perspective. And the
word preconditions, which means prerequisites, was translated as real signs, which are explained purely
contextually.

Example 4. The gunman was on the verge of using his weapon. (OXOTHHK BOT-BOT CITyCTHT KYpPOK).
[7, p. 116]

In this example, we observe two translation techniques. Specification: the word gunman in Russian

means a person who has a weapon in his hands; a shooter. In this example, the author describes the

hunter, which determines the choice of the translator. Semantic development: with regard to the word

weapon, it was possible to translate as hunter ... will use his weapon, however, this option would sound

unfamiliar to Russian i.e. variant trigger as a kind of concretization against the background of semantic
development is considered advantageous in this situation. In addition, the translator changes the plan for
expressing time (originally it is in past, but after translating it became in future), which increases the
emotional load.

It can be concluded that using translation transformations is a great deal and plays a big role while

translating the literary text. Adequate using of those can help in transferring the author’s unique features
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such as idiostyle, the manner of writing (and we still do not know if they are synonymous), the world
image of the author, his/her author stylistic devices etc. Mistakes made by translators in cases when they
face semantic, stylistic, syntactic and other discrepancies between the language of the original text and the
one of the target language can lead to misrepresentation of sense, misunderstanding of author’s thoughts
and appeals. Consequently, the readers of translations can make wrong conclusions about the message
that the text author wanted to send and even the author’s personality. It depends on the degree of the

translation mistake.
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CEKLUA 4 (ITPUKJIAJHBIE ACIIEKTBI COBPEMEHHOI'O JIMTEPATYPOBEJIEHUS»

COLMAJIbHBIA NOPTPET MAMKJIA KOPJIEOHE
A. AnpaieBa, cTyieHTKa 4 Kypca, HaydyHbld pyKoBoauTelnb 3. T AsnbiciaeBa, CT. IPENoJaBaTeib
HAO «Kocranaiickuii peruoHaabHbIN
yHHUBEpcUTEeT UM. A.baliTypcpiHOBa»,

Kocranait, Kazaxcran

AHHOTanus: J[aHHas Hay4Has CTAaThs MOCBAILLEHA MCCIEIOBAHUIO COLMAIBHOrO noprpera Maiikia
Kopneone - rmaBnoro reposi pomana M.IIst030 "Kpectusiii oren". B manHO# cTaThe aHaM3UpyeTCs
COIIMATILHBINA CTaTyC W MecTo Malikia B uepapXxuu Mapuo3HOTO0 MUPA, €ro MOBEICHUE W ABOJIIOIHIO B
TEUEHUE Crokera. TakKe paccMaTpuBaeTcs pojib  COLMAIBHOIO IMOPTPETa B KOMIIO3UILIUU
XyJI0)KECTBEHHBIX TPOU3BEICHUM K BO3MOYKHOCTH €ro MCIOJb30BaHUS JJiA Mepefadyd aBTOPCKOIO
BUJICHUSI MECTa JIMYHOCTU B HEPApXUHM KYJbTYPHBIX IIEHHOCTEH B MacmrTabax 4YeloBEeYeCKOU
nUBMIIM3auK. VccnenoBanue mo3BossieT 0oee riry0oKo MOHSITh HPABCTBEHHYIO CYIIHOCTh NMEPCOHAXA H
€ro B3aUMOJICHCTBUE C OKPYXKAIOLIUM MUPOM.

KurroueBble ci10Ba: opTper, XyJa0KeCTBEHHBIN MOPTPET, cCOLMaIbHbIi nopTpet, Maiiki Kopieowne,

Kpectnslii oTer.

Beenenue

B XynoecTBeHHOH NUTepaType COLUAIBHBINA MOPTPET ABISAETCA OJHUM M3 HauOoJiee MOMyspHBIX
CpeACTB co3AaHus oOpa3a mepcoHaka. OH NO3BOJSET aBTOpPY MepelaTh YUTATEN0 HMHPOPMALHUIO O
COLIMAJILHOM cTaTyce, o0pa3oBaHUM, MPO(EeccCuu, MUPOBO33PEHUN M APYTUX XapaKTEPUCTHKAX Tepos.
Onun u3 Hambosee SPKUX NPUMEPOB HCIOJIB30BAaHUS COLMAIBHOIO MOPTPETa MOKHO HAWTH B POMaHe
Mapuo IIpr030 "KpecTHblil oTen", B KOTOPOM TIaBHBIM repoeM sBisieTcss Maiikin Kopiieone - 4enosex,
Ybsl )KU3Hb M JIMYHOCTh TECHO CBSI3aHBI C NMPECTYIHBIM MUPOM U UTANbIHCKOM Madueil. B nanHoil craThe
OyzIeT pacCMOTpEH COIMaIbHBIN mopTpeT Maiikia Kopieone u ero ruHaMuka.

OcHoBHast yacTh

Onpenenenue Xya0:KeCTBEHHOT0 IOpTpPeTa

JLLA. Tom pan onpenenenue: «IlopTper — OOUMH U3 KAHPOB HMCKYCCTBA, B KOTOPOM IIPEIMETOM
XYJ0’)KECTBEHHOTO HCCIIEIOBAaHUS SIBISIETCS YeJoBeuecKass WHIUBUIYalbHOCTh B IIEJIOCTHOCTH €€
CBOEOOPa3HBIX U TUITUYHBIX MMPOSIBIIEHUHN KaK HHIUBUAYYMA U KaK JUYHOCTU». [1]

Llens mopTpeTa COCTOUT B TOM, YTOOBI MO3BOJMTH ABTOPY IepeAaTh CBOE BUACHUE (HU3UUECKOHN U
HPaBCTBEHHON CYIIIHOCTH YEJIOBEUECKOro OBITHS, a TaKXe IMPOAaHAIN3UPOBATH MECTO JHMYHOCTH B
UEPapXUU KyJIbTYpPHBIX.

TunoJiorust Xy10:keCTBEHHOI0 IOPTPeTa
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BrigensitoT 4eThipe OCHOBHBIC (DOPMBI ONTUCAHUS YEJIOBEKa B IUTEeparype: [2]

®usnueckul noprper. Jnd NaHHOrO TUIA ONMCAaHUA XApPAaKTEpHA pENpE3CHTALUsl OCHOBHBIX
(GU3nUeCKUX XapaKTEPUCTHK reposi (BO3pacT, BHELIIHOCTD, TEJIIOCIOKEHHE, PUTypa).

ConuanbHbIl MOPTPET - 3TO COBOKYIMHOCTh XapaKTEPUCTHK, MJAIOIIMX IpeAcTaBiIeHue o0
OOIIECTBEHHOM TOJIO’KEHUU uesoBeka. ColuaibHbI MOPTPET, KaK MPaBUIIO, MIPEICTABICH MOCPEICTBOM
HECKOJIbKUX  CIOKETHBIX ~KOMIIOHEHTOB, (OPMHUPYIOIIMX TOPTPETHBIA TEKCTOBBIH KOHTHHYYM
COOTBETCTBYIOILIEIO YPOBHS PENPE3CHTALIMH [IE€PCOHAXKA.

JlyXOBHBIN MOPTPET — COBOKYMHOCTh YEPT, PACKPHIBAIOIINX BHYTPEHHUN MUp NepcoHaka. PeyeBoii
noptpet. OH npeAcTaBiseT co00i MaHEPy PEeYeBOrO MOBEJCHHS IIEPCOHAXKA.

CouunaabHbiii noprper Maiikaa Kopieone

Coumanbubiii  noprper Maiikna KopiieoHe paccmaTpuBaercss dYepe3 BOCHPHUSTHE JIPYTHX
nepcoHaxei. [To BocmpusTHio cBoero otia, noHa Kopneone, Maiikii n3HayalbHO BOCIPUHUMAETCS Kak
moOuMbii ceiH: «Michael had been his favorite» [3, p.30], KOTOphIi pemmn aepKaTbes MOAATBIIE OT
ceMeitHoro 6musHeca u noitu ApyruM mytem. Jlon KopieoHne 6eciokouTcss 0 My>)KeCTBEHHOCTH: «... Don
had worried about his youngest son’s masculinity.» [3, p.29] U ero CrnocoOOHOCTH CIPABJATHCS C
CYpOBOCTBIO HMX MHpa, HO B KOHEYHOM HUTOre YyBakaeT pelieHue Maiikia mnpecienoBaTb CBOH
coOcTBeHHBIE MHTEpECHl. B mepBoii rnaBe pomana, B anu3oae, koraa JJon Kopineone pa3MbIisieT o ToM,
KaK €ro ChIHOBbSI OTpearupoBaid Obl Ha rpyOyr0 MIYTKY B MX aJpec, OH JaeT XapaKTepUCTUKy Mailkiy:
«Michael would have given him a cold smile and gone out of the house, not to be seen for months» [3,
p.48]. Metadopa «cold smile» npeamnomnaraer, yto Maiikin He MOANAETCS BIUSHUIO SMOIMI U CIIOCOOEH
COXpaHATh YyBCTBO KOHTPOJIS Jaxke mepes JuioM npoBokaiuu. Kpome Toro, ¢pasza «not to be seen for
months» yka3bpIBaeT Ha TO, YTO Malikil HE U3 TeX, KTO JIETKO MPOIIAeT WK 3a0bIBAa€T, U YTO OH T'OTOB
JUCTAaHIIUPOBAThCSI OT T€X, KTO €ro oOmxkaer. ABTOp TakKe 4yacTo cpaBHuUBaeT Maiikina ¢ JloHowm:
«Michael was as closemouthed as his father.» [3, p.87]. B atom ciyuae aBTOp CpaBHHBaeT ypOBEHb
CACPKAHHOCTH WINM HexellaHus Malikiia TOBOPUTh C TaKuUM K€ JKEJaHWeM ero orua. Mcmnonb3oBaHue
CpPaBHEHHUsI CIY’KUT JUIS CO3JlaHusl ApKoro obpasa xapakrepa Maiikia, npeanonarasi, 4To OH HE U3 TeX,
KTO JIEFKO PAacKpbIBa€T CBOM MBICIM WM SMOLUH, Kak ero otelr. lcmoib30BaHHE 3TOro CpaBHEHHS
NOYEPKUBAET CBSA3b MEXJIy MallKIoM M €ro OTLOM, NpeArojaras, 4To OHHU IOXOKU IO JMYHOCTH U
XapakTepy.

Uepes Bocnipusitue Keit, mogpyrn Maiikia, a 3aTeM U *eHbl, MalKJI BUIUTCS KaK TAUHCTBEHHAs U
3arafoyHasi urypa, KoTopasi CKpbIBa€T CBOM HMCTHMHHBIE MbICIM U uyBcTBa: «He was surprised to find
himself so secretive with Kay.» [3,p.131]. Keii 30 Bcex cui melTaeTcs MOHATh NpUYacTHOCTH Maiikiia k
IIPECTYIHON JAEATEIBbHOCTU €r0 CEMBHM M 4YacTO OCTAeTCsl B HEBEJIEHUM OTHOCHUTEIBHO €r0o JIEHUCTBUH U
MOTHBOB. ABTOp NOKa3bIBaeT HenpuHATHE Kai1 HOBOM xHM3HM Malikiia mociie Toro, Kak OHa y3Haljla O TOM,

YTO OH COBEPIIM YOHICTBO: «...the young man she had loved was a cold-blooded murderer.» [3, p.241].

146



Ucnonp3zoBanue ¢pasbl «the young man she had loved» B OTpbIBKE MOAYEpKUBACT 3HAYMTEIIbHBIC
MU3MEHEHHUs, KOTOpbIE MNPOM3OLLIM B XapakTepe M IoBeAeHMHM Maiikia co BpeMEHH €ro IMpOLUIbIX
orHomenuni ¢ Keil. Ota (pasza momyepkuBaeT KOHTPACT MEXKIY UYEIOBEKOM, KOTOPBIM KOI/Ia-TO OBLI
Maiiki, u 4yenoBeKOM, KOTOPBIM OH CTall, OoJ4YepKuBas TpaHChOpMaIUIo, KOTOopash MPOU30ILIa B €ro
JUYHOCTH, U IMOLIMOHAIILHOE BIUSHUE, KOTOPOE 3TO OKA3aJI0 Ha T€X, KTO 3HAJ €ro pPaHblIIe.

Hcnonb3oBanue meradopuueckoro snurera «cold-blooded murderer» o3nauaer npegHaMepeHHoe U
pacuerinuBoe Hacuiue. ®Ppasa mpeamnonaraeT, 4ro Malki TeM, KTO aKTUBHO pEIIMJI y4yacTBOBAaTh B
HACWJIBCTBEHHOM M HEITHMYHOM IIOBEACHHMU. IJTa XapaKTEPUCTUKA MPOTHUBOPEUUT MEPBOHAYAIHLHOMY
BIICYATIICHUIO 4uTaTelsi 0 Maiikiie Kak O CIAep)KaHHOM MEepCOHake, KOTOPBI H3HA4YallbHO HE XOYeT
y4acTBOBATh B IIPECTYIHON JEATEIbHOCTH CBOEU CEMBH.

C rtouku 3penuss CoHHH, cTapuiero Opata Maiikia, Maiiki paccMaTpuBaeTcs Kak MOCTOPOHHHIA B
ceMeiHOM Omu3Hece, KOTOPbI HAaWBEH B OTHOIICHHWU TOro, Kak ycTpoeH Mup. COHHM CUYUTAeT, 4TO
U7eanuCcTHYeCKue B3rsabpl Malikiia Ha CIpaBeUIMBOCTh U CIPABEIJIMBOCTh HE COCIYKAaT €MY XOPOIIYIO
ciy’)k0y B WX paboTe, W H3HAYAIBHO CKENTHYECKH OTHOCHUTCS K cmocoOHocTsM Maiikina. CoHHHM
ucnonp3oBai obpamennu kK Maiikiry «kid» (20), uTo moka3siBaeT OTHOIIEHHE K MalKiTy Kak K MiIaiemMy
OpaTy, HecMOTpsi Ha Bo3pacT: «...Listen, kid...». Taike aBTOp mokaspiBaeT yauBjieHue Maiikia 1o
MOBOJy OOBATHI U ToIenyeB B meKy oT COHHU BO BpeMs BcTpeud B oduce mocie nokyueHus Ha J{ona,
YTO IpeJIoiaraet, 4To GU3NYECKue NpOosiBICHUS IPUBA3aHHOCTH HETUITUYHBI JJI1 MY>KUUH B 3TOH ceMbe:
«...to Michael’s surprise he too got a hug and a kiss on the cheek.» [3, p.102].

Hauano tpaHchopMmanuy COLMAIBHOTO TOPTPETa, MOXKHO PACCMOTPETh uepe3 HeBepOalibHOe
noBeneHrne Maiikia, 3To Takxke sBisercs Meradopoit. Korna Maiikn B mepBblil pa3 mo3Bosui cebe cecTh
B OJIHO U3 Kpecesl, CTOALIMX BOKPYT CTOJIa OTHA, KyJla MMEIH MPaBO CAAUTHCS TOJIBKO IJIABHBIE YJICHBI
KJIaHa, MMEIOLIME IIpaBO Tojioca MpU MNPUHATHH KIIO4YeBbIX pemieHuid. [lomaraem, sto Mmertadopa
JEMOHCTPHUPYET TOTOBHOCTh Maiikia BcTynuth B feno cembu: «Michael had sat down in one of the big
leather armchairs» [3, p.103].

C Ttouku 3penus Toma XareHa, coBeTHHKa ceMbM, MalKil paccMaTpuBaeTcsi Kak OiecTaiui
CTparter, COCOOHBIM MPUHUMATD MTPABUIIbHBIE PEIICHUS] B TPYIHBIX CUTYallUAX M UJITH Ha MPOCUYNTAHHBIN
puck. Tom mpusHaer nmoreHuuan Maiikia Kak Jujaepa U CTAHOBUTCS €ro OMIDKAHIINM JTOBEPECHHBIM
JMIIOM U COBETHUKOM. ABTOp MOJYEpKHUBAET yauBieHHEe Toma XeireHa B 3MHU30/€, KOTJa yIpaBICHHUE
ceMelHbIM Ou3HecoM Jieriio Ha Maiikna: «...was amazed at how quickly Michael grasped all the
intricacies of the Family business...» [3, p.398]. B aTom oTpbsiBKE, aBTOp UCTONB3yeT MeTadopy «grasped
all the intricacies», KoTOpas MOJYEPKUBACT HHTEIUIEKTYaJIbHOCTh M CHOCOOHOCTh Maiikia OBICTpPO
CXBaTbIBATh CJIOKHBIE KOHIIETIIIMYA U OPUEHTUPOBATHCS B CJI0KHOM MHPE OPraHU30BAHHOM IPECTYIHOCTH.
OTa XapakTepHCTHKa MpeArnosaraeT, uyto Maiiki o0igasaer peilkuM COYeTaHUEM UHTEIIEKTa, HHTYUINH U

CTPaTErnyecKoro MbIIUICHHUS, YTO TIO3BOJISIET €My IIPEyCHeTh B chepe KpUMUHAIBHOTO On3Heca.
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Takxke 00CTaHOBKY BHYTPU CEMbH, aBTOP PACCKPHIBAET C MOMIIbIO HCIOJIb30BAHUS META(POPHI
Korna Maiikn, Xaren, Connu, Teccuo u KiiemeHia cagsitcs ecTb CareTTH, OHHM CJIBIIIAT IITyM Ha KyXHE.
Kiiemenna npoBoauT paccieioBaHUE U BO3BPALIAETCsl, JEMOHCTPUPYS MyJIeHenpoOruBaeMblil xuiet JIlyku
bpasu ¢ 3aBepHyTO# B HETO 10XJI0M peIOOK. Ph10Oa o3Havaer, uro Jlyka bpa3u mepts. «it’s an old Sicilian
message.» [3, p.129]. DTOT OTPHIBOK JAEMOHCTPHPYET TECHYIO CBS3b MEXay cembeii Kopieone wu
cemerinpiM Om3Hecom Kopreone. Korma MyX4YuHBI MBITAIOTCS BMECTE€ MOECTh B CEMEWHOM JIOME,
«paboTa» mpephIBacT MX Tpame3y B BHue xuieta meptBoro Jlyku bpasu. Hacunme BHemHero mmpa
HapyIIaeT CBATOCTb UX JOMalllHeld 00CTaHOBKHU.

B mneproit rimaBe pomana Kiemenmumo u ['atTo or3mBayimch o Maiikiie «...with unmistakable
affection and respect.» [3, p.60]. DTOT OTPHIBOK TOBOPUT O TOM, 4TO MaMHKII 3aCIyKWUJI BOCXUIICHUE U
yBaxxeHue KnemeHniumo u I'aTto, HECMOTpSl Ha €ro OTHOCUTENIBHO OrPAaHHMUYEHHOE Y4acTHE B MPECTYNHOMN
JEATEIbHOCTH CEMbU JIO 3TOT0 MOMEHTa B poMaHe. OJTOT OT3bIB 0 Maiikie noauyepKuBaeT
UCKJIIOYUTENbHBIE KauecTBa Malikiia U MPEAINoiaraeT, YTo OH SIBISIETCA YHUKaJIbHOW (UIypoil B KilaHe
Kopiieone. D10 Taxxke noauepKuBaeT BaXKHOCTb JIOSUIBHOCTH U YBAXKEHUSI B IIPECTYITHOM MHUPE.

B cnenyromem snuzone, koraa JJon TommasnHo, KoTophelil 0611 cTapbiM apyrom Buto Kopieone u3
ponHoit aepeBHn Buto Kopreone, ommcbiBaeT (pu3mueckuii mOpTpeT OH HCMONb3yeT (pazy “man of
respect.”: «Don Tommasino, knowing Michael’s true identity and deed, had always been wary of him,
treating him as a fellow “man of respect.» [3, p.336]. Mcnonb3oBanue 3Toii ¢pa3bl mpeanosaaraet, 4To OH
npu3HaeT noJjiokeHne Maiikia B MauO3HOM MepapXuu, a TaKKe BbIpa)KaeT 4yBCTBO OCTOPOXHOCTU U
HaCTOPOYKEHHOCTH 110 OTHOILLIEHHUIO K HEMY. JTO MOJYEPKUBAET CIOKHYIO CETh COI030B, COIIEPHUYECTBA U
IIPEAaTENbCTB, KOTOPBIE ONPEAENIAIOT MUP OPTraHU30BaHHOM NPECTYITHOCTH.

Ucnons3zoBanue ¢pa3bl «true identity and deed» moGaBnsier MOMOJHUTENBHBIH YPOBEHD
CEKPETHOCTH M ONIaCHOCTH B OTHOIIEHUs Mexay JloHom Tommasuno u Maiikiom. OTo npezmnoaaraer, 4To
JloH ToMMa3MHO 3HAET 0 MPUYACTHOCTU MaliKia K IPEeCTYIHON eI TENbHOCTH.

B nenom Maiikn n3zo0pakaercsi Kak CI0XHBIA U MHOTOTPAaHHBIN EPCOHAXK, PACTIO3HATh HCTUHHYIO
CYLIHOCTb, KOTOPOTO YacTO TPYAHO TOHATh U pacmno3HaTtb. Ero pasHble NEpCOHaXU U POJH
PacKpBIBAIOTCS YEPE3 BOCIPHUATHE IPYTUX NEPCOHAKENW KHUTH.

PesyabTarsl

[locne TmiaTenpHOTO aHaiu3a colMallbHOro noptpera Maiikna KopieoHe, BBIBIECHBI CIAEAYIOIINE
pe3ynbratel. Maiikn Kopneone - 3To mepcoHa)x, KOTOPBIH HpPEACTaBisieT cOOOM MpHUMEp 3BOJIOLUU
COLIMAJILHOTO CTaTyca B aMepUKaHCKOM obuiecTBe. OH Mpoles MyTh OT YECTHOTO U 3aKOHOMOCITYIIHOTO
rpakAaHUHA K 0€3)KaIOCTHOMY MPECTYIMHUKY U TJIaBe MOTYIIECTBEHHOTO Mahuo3HOTO KiIaHa. B manHoi
CTaThe OBLUTU PACCMOTPEHBI OTHOIICHHS MEXIY TJIABHBIMH MEPCOHAaXaMU M OTIIOM, WIEHAMH KJaHa U
J)KeHOU. MOKHO OTMETHUTh, UTO BCE MEPCOHAXKU poMaHa OTHOCATCS k Malikiny Kapneone ¢ yBaxkeHuem.

Maiikn KoprieoHe, kak JIuaep KpPUMHUHAIBHOW OpraHu3alud, JIEMOHCTPUPYET BBICOKYIO CTEIEHb
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OpraHNW30BaHHOCTH, JINJIEPCTBA, TAKTUYHOCTU M YMEHUS YIOPABIATH JIOAbMHU. Kpome TOro, oH nposBIsieT
BBICOKYIO CTEINEHb XJIaJIHOKPOBUS, IPUCYIIYI0 HCTUHHOMY JIUJEPY B KPUTHUECKUX CUTYaIUsX.

3akiloueHue

B 3akimtoueHun MOKHO OTMETHTb, YTO COIMaibHbIM nopTper Maiikia Kopneone u3z pomana Mapuo
[Tpr030 "KpectHpiii oten" ObLI HMCCIEIOBAaH B JaHHOW HaydHOW cTaThbe. OINHCAaHBI KJIIOYEBHIE YEPTHI
xapaktepa Maiikia, ero conuaibHOE OKPY)KCHHE M BJIMSIHUE HA HETO, a TAKXKE HBOJIIOIUS €r0 JUYHOCTU
Ha NPOTSHKEHUU BCero pomana. beuio ycranoBieHo, yto Maiikn Koprieone npencraBieH Kak CIOKHbBINA
MEPCOHAX, KOTOPBIM CTAJIKMBAETCS C MHOKECTBOM CIIOKHBIX MOPAJIbHBIX JUJIEMM U KOH(DIUKTOB B CBOCH
xu3Hu. MccnenoBanue conuanbHoro noprpera Maiikia Kopneone mospossier Oosiee riyOOKO MOHSTH

JIMYHOCTb U MOTHUBALIUHU 3TOI'0 IIEPCOHAXKA, a TAKKE €ro poJib B IICJIOM IMOBECTBOBAHWU pOMaHa.
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CPEJICTBA BBIPAKEHUSI SMOIMIA BO BHYTPEHHEM MOHOJIOTE TEPOS
XYAOXECTBEHHOTI'O ITPOU3BEJIEHUSA
A.M. XKymabek, maructpant 1 Kypca, HayuHblil pykoBoautens H.B. Monrunesa, Ph.D
HAO «Kocranalickuii pernoHaabHbIN
YHHUBEpPCUTET UM. A.baliTypchIHOBa»,

Kocranaii, Kazaxcran

AHHOTanusA: B [aHHON cTaTbe HUCCIEAYETCS CPEICTBA BBIPAKEHUS SMOILMU BO BHYTPEHHEM
MOHOJIOTE, SBISIOUIETOCS OJHUM U3 00s3aTENbHBIX DJIEMEHTOB KOMIO3UIIMH TpousBeaeHus. [lo3nanue
MHpaA MPOUCXOAUT YEPE3 MBICIUTEIBHBIA MPOLECC, a A3BIK, ABIBIETCA CPEACTBOM BBIPAKEHUS DMOILUU.
UccnenoBanueM 3Mo1uii 3aHUMAIOTCSI MHOTHE TYMaHUTapHbIE HAYKH, B TOM YHCJIE, U TUHTBUCTUKA. JTO
HCCIIEIOBAHNE TOKA3bIBAET KAKHE S3BIKOBBIE CPEACTBA aBTOP HMCIIOJIB30BaJl BO BHYTPEHHEM MOHOJIOTE
reposi 4ToOBl MOKa3aTh TaKUE AMOILMU Kak, JI000Bb. B kauecTBe maTepuana A HCCIEIOBaHUS OBLI
BBIOpaH pOMaH COBPEMEHHOT0 aHTnuiickoro nmucarens J[pBuga Murtyenna «Jlyxok Uepnoro Jlebems».

KiroueBbie c¢ji0Ba: BHYTPEHHUN MOHOJIOT, JIFOOOBb,  SI3BIKOBBIE CPEJCTBA, DMOIIMOHAIBLHO

OKpall€HHas JICKCUKA, SMOLIUA.
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Beenenue

BHyTpeHHUI MOHOJIOT UrpaeT Ba)XXKHYIO pOJIb B XyJ0’KECTBEHHOM IIPOU3BENEHUU U HCHOJIb3YETCA
JUISL BBIDKEHUSI MBICIIM, YyBCTBA U BIeUaTieHUs repos. Ppaniy3ckuil nucatenb Dayapn JrokapaeH
CUMTACTCS MEPBBIM, KTO MCIOJIB30Ba JaHHBIN mpreM B cBoeM npousseaenuii. (Murfin and Ray, 2003).
Owu Beimyctui poman «JIaBpsr cpesans» (Les Lauriers sont coupés) B 1887 romy, B KOTOPOM HCTIOIH30BAI
JIAHHBIN [IPUEM.

BHyTpeHHuii MOHOJOr paccMaTpuBaeTcsi KaK OCHOBHOM METOJ PpAcKpBITHUS XapaKTepoB,
MPOHUKHOBEHUE B JYXOBHBI MHP T'€pOEB, PACKPHITHE TOTO, YTO B HUX Ba)KHO U IIEHHO. B CBs3u ¢ 3TUM
BHYTPEHHUI MOHOJIOT MOKET OBITh KaK MPSIMBIM, TaK U KOCBEHHBIM. [IpsiMOif MOHOJIOT — B IPOU3BEACHUI
aBTOpa HE CYIIECTBYET, a BHYTPEHHEE «sI» IMEpPCOHaKa JAeTCsl HampsMylo, Kak eciau Obl YuTaTesb
MOJCIYIINBAI APTUKYIALMIO TMOTOKA MBICICH M YyBCTB, MPOTEKAIOMIMX Yepe3 pa3yM IepCOoHaXa.
KocBeHHbIH BHYTPEHHHUI MOHOJIOT - aBTOP BBICTYIIAET B POJIM BEIYIIEro, FUIa 1 KoMMeHTaTopa. (Harmon
and Holman, 2006). Duyap [lroxapaeH yTBEp)KAaeT, YTO Iedb HMCIOIb30BAHUS MPSMOrO BHYTPEHHETO
MOHOJIOT2 COCTOMT B TOM, 4TOOBI NMO3HAKOMHUTH YHTATEJNsl HEMOCPEICTBEHHO C BHYTPEHHEH KH3HBIO
nepcoHaxka, Oe3 BMEIIATEIbCTBA aBTOpa IMyTeM HHTeprperanuu win kommenrtapus (King 117). B
HACTOsAIIEe BpEeMs MHCATEIN CKJIOHHBI CMEIIMBaTh 00a BHUJA BHYTPEHHEr0 MOHOJOra, YTOOBI CIENaTh
pou3BesieHne 00J1ee MHTEPECHBIM ISl YUTaTeNeH.

Hcnonp3yemoe B cTaTh€ MPOM3BEJACHHE HAMMCAHO OT IE€PBOrO JIMIA, MOITOMY BHYTPEHHUN
MOHOJIOT Teposi SBISETCS NPSAMBIM, M YHMTATeId MOTYT O3HAKOMHUTBCS C MBICISIMH Teposi 0e3
BMEIIATENbCTB aBTOPA.

S3pIk UMeeT pa3nuuyHble (YHKIWW, OJHOW W3 KOTOPBIX SBISETCS AKCHPECCHBHAS (QYHKIUS,
MOHMMaeMasl KaK CIIOCOOHOCTh BbIpaXkaTb 3MOILMOHAJILHOE COCTOSIHUE, BOJIIO U JKEJIaHUs TOBOPSIIETO U
HanpaBlIleHHas Kak TMpu3blB K uutartemo. Puionor A.M.BnaceHKOB BbIIENSET JIEKCUYECKHUE,
MOP(hOJIOTHUECKHE U CHHTAKCHYECKUE YPOBHH SI3BIKOBBIX CPEIICTB BhIpaskeHus amormu [4, ¢.199].

Jlexcuueckuil ypoBeHb si3blka 00pa3yroT ciioBa U (ppazeosnorusmel. Mopdonoruueckuit ypoBeHb
a3blka  00pazytoT Mopdembl. CHHTaKCHUYECKHMH ypOBEHb s3bIKa 00pa3yloT MPEeUIOKEHUS U
cioBocoueTanus. llpeanoxkeHne — oJHa W3 TJIABHBIX KaTeropui CHHTaKcuca. I'JaBHas 0COOEHHOCTh
NPEUIOKEHHUST 3aKJII0YaeTcs B €ro HMHTOHALMOHHOM CTPOE€ — MHTOHAIUS KOHL@A TPEAJIOKECHHUS,
3aBEpUICHHOCTH WM HE3aBEPIIEHHOCTH, WHTOHALMS COOOILIeHUs, Bompoca, moOyxaeHus. Ocobdas
SMOIIMOHAIbHAS. OKPAIIEHHOCTb, MEPEaoascss HHTOHALMEH, MOXKET MPEBPATUTD JH000€ MPeIoOKEHHE
B BockJjHIarenasHoe [4, ¢.200].

Crnenyer OTMETHTb, 4YTO SMOLMOHAJbHAsA HWHPOpMalus B OONBIIOM OOBEME COICPKHUTCA B
XynokecTBeHHbIX TekcTax. B.M. IIlaxoBckoil oTMeuaeT: BCA XYJI0KECTBEHHas JIMTEpaTypa SBIAETCS

ACTIO3UTapUucM SMOIIMI: OHA ONMCHIBACT OMOIMOHAJIBHBIC KAaTCTrOpUaJIbHBIC CUTYallHH, Bep6aan0e u
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aBepOaIbHOE HYMOLIMOHAIBHOE MTOBEICHNE YeNIOBEKa, CIIOCOObI, CPEACTBA U IMYTH KOMMYHUKALIUUA SMOIIHH,
B HEW 3amevariieH SMOLMOHAIBHBIA BUIOBOW W HMHIWBUIYaJIbHBIA OIBIT YEIOBEKa, CIOCOOBI €ro
AMOLMOHAIBHOTO pedrexcupoBanus [5,c.188]. Kak cumTaroT MHOTHE HCCIEIOBATENH, dMOIMOHAIBHAS
uHboOpMallisg B TEKCT€ MOXKET OBbITh pealn30BaHa S3BIKOBHIMH CpPEICTBAMH BCEX YPOBHEH s3bIKa:
doHeTHYECKUM, JEKCUYECKHM M TrpammaTHueckuM. K (oHeTHueckuMm cpeicTBaM BBIPAKEHHSI IMOLUN
OTHOCSITCSI WHTOHAIUA, YyAapeHue, ToHbl. K rpaMMaTH4YeCKUM CpEJICTBAM OTHOCSITCS: H3MEHEHHE
OOBIYHOTO TOpSAKA CIIOB, CIIOBOCIOKEHHUE, JIaCKaTeJIbHble W YHUUYMKHUTEIbHbIE adduKChl U Apyrue.
Opnako TIJaBEHCTBYIOIIAss poib, 1o MHeHuto JI.I.baOeHko, NpUHAUIEKUT JEKCUKE, B KOTOPOM
OOHapyXHMBAIOTCS CJIOBA PA3IMYHON YaCTEPEUYHOM NPUHAIJIEHKHOCTU: CYIIECTBUTEIbHbBIE, TIJIArobl,
npuiIaraTejbHble, Hapedus, CJIOBa KaTErOPHHM COCTOSHUS, Mexaomerus [6,c.3]. Kak ormeuaer U.P.
["anbnieprH, 3MOLIMOHATIBHOE 3HAYEHHE UMEET OTHOIICHUE HE HEMOCPEACTBEHHO K BEIaM WJIU SIBJICHUSAM
00BEKTUBHOM JIEUCTBUTEIILHOCTH, @ K YyBCTBAM M SMOIMSM TOBOPSIIETO MO OTHOIICHUIO K 3THM BelllaMm
WM K €ro SMOIusAM Kak TakoBbeIM [7,c.58]. B. H. Tenus ormedaer, 4To «3KCHPECCUBHOCTH S3IKOBBIX
MPOU3BEIEHUI — TEKCTOB M JIOOBIX HUX OTPBIBKOB — OTO pPE3yabTaT TaKOTo MparMaTuyeckoro
ynoTpeOaeHusl s3blKa, OCHOBHAs 1€Jdb KOTOPOTO — BBIPAKEHUE SMOIMOHAIBHO BO3ACUCTBYIOIIETO
(TIOJTOXKUTENTFHO WM OTPHIIATEIHHO OKPAIIEHHOT0) OTHOIICHHS CyOBEKTa pedu K 0003HAYaeMoOMy W
“3apakeHre” ITUM OTHOIIIEHUEM CaMOoTo aapecara» [8, ¢. 35].

[To >MOIIMOHATEHO-2KCITPECCUBHOMN MPUHAIICKHOCTH CJIOBA MOKHO Pa3/IETUTh Ha JABE TPYIIIIHI:

1) MennopaTHBHBIC, T€ KOTOPbIE 0003HAYAIOT MOJOKUTENBHYIO OIIEHKY TOBOPSIIIIETO OTHOCUTEIHHO
KaKoro-iau0o sIBICHHUS;

2) meilopaTuBHbBIC, T€, KOTOPbIe 0003HAYAIOT OTPHUIATEIHHYIO OIIEHKY TOBOPSIIETO0 OTHOCUTEIHLHO
KaKoro-iau0o siBIeHHUS.

OnpenenuTh SKCIPECCUBHYIO OKPACKY JIF000# JIEKCHUECKOI eIMHULIBI HAM ITOMOTAaeT OKPY>KaIoIui
KOHTEKCT. llosiBneHue y NEeKCHYeCKMX EAUHUI] JOMOJHUTEIbHBIX 3KCIPECCUBHBIX KOHHOTALMM B
3aBUCHMOCTH OT KOHTEKCTA PACIIUPSET BHIPA3UTEIBHBIN MOTEHIIHAI CJI0APHOTO COCTABA SI3bIKA.

MeTtoasl 1 MaTepUAaJIbl

B nmannoii cratee ObUIO mpoaHanmu3upoBaHo mpousBeaeHue “‘Jlyxok UYepnoro JlebGensa” wu
MPUBEICHBI MPUMEPHI BHYTPEHHETO MOHOJIOTA TTIABHOTO TePOs, TI€ BRIPAXKAOTCS SMOIUH JIFOOBH.

JpBua MuTdenn — aHrIMHCKAN HcaTelNb, 3HAMEHUTBIM CBOMM poMaHoM — «O0maunblit atinacy. Ero
HE MeHee 3axBaThiBarollee mpousseneHue - Jlyxok Yepnoro Jlebens, koTopslii Bbiien Ha cBeT B 2006
rony. B knure 13 rnaB, KoTopble MOBECTBYIOT 13 MecsleB )KM3HU TJIaBHOTO reposi — 3auku, J[aiicoHa
Tannopa.

Ilens cTaThbu 3aKIIOYAETCS B BBIABJICHHH BHYTPEHHHUX MOHOJIOTOB, CIY)KAIIUX IS Tepeaadu
SMOILIMH JIOOBU B MPOU3BEICHHH.

I[JISI JOCTHIXKCHUA LICIIN HQOGXOI{I/IMO pPCHIUTh CICAYIOIINC 3a]a4n:
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1) onpenenuTh 3HaYCHHE BHYTPEHHET0 MOHOJIOTA B IPOM3BEACHUHT

2) onpeaenuTh A3bIKOBbIE CPENICTBA BBIPAXKEHUS IMOLUU

3) mpoaHaNM3UPOBATh BHYTPEHHUI MOHOJIOT TepOsi C BEIPAKESHUEM JIFOOBH.

Pe3syabTaTsl

Jns obo3HayeHHs JFOOOBHBIX UYYBCTB HCIOJIB30BAHBI CTHJIMCTHYECKUE IPHEMBI, TaKUE Kak:
nosropenue: Dawn Madden’s eyes are dark honey [9,c.138, 142] | badly wanted to obey her. | badly
didn’t want to obey her. [9,c.136] OH moBTOpsIeT JaHHOE MPEUIOKEHUE JJIsl AKIICHTUPOBAHUST BHUMAaHHS
Ha BHCIIHIOK KpPacoTy JeBYIIKHA Kotopas HpaButcs. CpaBuenue: ...l could smell sugar on her breath.
[9,c.139] B KOTOpOM ABIXaHHE ACBYIIKH IS HETO CIaJKHA Kak caxap.

C rpamMmaTHuUecKOM TOYKM 3pEHUs, Iepoll Uid ONWUCAaHUS JIaHHOM TE€pOMHM, MCIIONb3YET
OJTHOCOCTABHBIC MPEUIOKEHHUS, aKIICHTUPYSI HA KKIOH JIeTaId YepPThI JIUIIA:

...One dimple. Tiny hairs velvet the groove above her lips. Imp’s nose. Petaled lips. Hook smile. A
reflected pair of me looking out from her bad doe eyes. [9,c.140]

JIro00Bb Teposi B MPOU3BEICHUH TAK)KE MPOSBISIETCS] HE TOJIBKO K JIEBYIIKE, a Takxke K cectpe. M oH
OITMCBHIBACT JIOM, BAXXHOCTh CECTPBI ¥ KAXK/IOTO YJICHA CEMbH.

Our house is bags emptier with Julia gone. Julia passed her driving test. First time, of course.
1I'd’ve had time to get used to sisterlessness. But it’s not just the person who fills a house, it’s their I’ll be
back later!s, their toothbrushes and not-being-used-right-now hats and coats, their belongingness. Can’t
believe I miss my sister this much, but I do.

.... She hugged me. I still smelt Julia’s hair lacquer, even after the car’d gone. [9,c.364]

Oxxkasuonanusm: ['d 've, sisterlessness. Onomaronesi: I'll be back later!s, not-being-used-right-now.

dpaza «of course» ycuiauBaeT SKCHPECCHBHOCTh MPETOKEHHs, MMOKa3biBas, TOPIOCTh 3a CECTPY H
OUYEBHUJHOCTH CUTYallMH, YTO 10 IPYrOMY HE CIy4UIIOCh Obl HUKAK.

IMpennoxenwue | still smelt Julia’s hair lacquer, even after the car’d gone. “Her new hair suits her,
once you get used to it” [9,c.488] ycummBaeT 3KCIIPECCHBHOCTh MCIOJIb30BAHUEM JIEKCHKH IOKa3bIBas
KaK CHJIBHO OH CKYYaeT IO CECTpE.

Oo0cy:xnenue

HpOBe,Z[CHHOC HCCJIICAOBAHUC ITOKA3aJ10, YTO CTUIIUCTUYCCKUC ITPUCMEI KaK ITIOBTOPCHHUEC, CPABHCHUC,
OKKa3nOHaJIM3M, OHOMATOIICA YCUJIMBAKOT 3HAYCHUSA JII00BHU repos. FOBOp}I Ipo CEMbIO, CECTPY aBTOP

ucnone3yeT Beipaxkenune |’ll be back later!s moka3ssiBast, 4T0 WieHBI CEMbU, 3TO TE€ JIFOIH, KOTOPHIE

BCErJa BO3BPAINAIOTCS JIOMOM, HMX TMPUHAIEKHOCTh 3TOMY aomy. Takke ¢pasa Can't believe
aKI[CHTUPYET BHUMAHHUE HAa TOM, YTO J0 3TOTO BPEMEHH Y Iepost ¢ CECTpOil He ObUTH OJIM3KHe, TEIUIbie
OTHOIIEHUS, ¥ TO YTO OH Celyac CKy4aeT Mo HeW CTPaHHO JUIsS HEro, ¥ CaM He MOKET MOBEPUTH STOMY.
['oBOpss mpo AeByLIKy, KOTOpas €My HpaBUTCSA, I'e€pOM 3aMedaeT BCE JETalIM BHEIIHOCTH T'€POUHU

ONMHKCHIBas X MCIOJB3Ys KOPOTKHE, OJXHOCOCTaBHBIC mpemmokenus (One dimple. Imp’s nose. Hook
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smile.)

BriBoabI

[Tpoussenenue Jlyxok UepHoro JleGeas moka3siBaeT )Ku3Hb 13-neTHEr0 moapocTka B 80-bIX TOJI0B,
MOJAPOCTKOBAs MEpapXus, Pa3HOTJACUs CO CBEPCTHUKAMM, CEMEHHBIE TPYAHOCTH, BCE 3TO — OTPAKAETCA
BO BHYTpEeHHeM MoHojore repos JDxeiimca Taiiiopa. ['epoli mMpoBOAMT BCE COOBITHS 4Yepe3 MPU3MY
CBOEro MOHHUMAaHMS, Yepe3 ceOs, T0OITOMY MHOTHE CUTYallUH JAIOTCS ISl HEr0 SMOILIMOHAIBHO TSXKEIO.
Jxoaricon Taiiop B MPOU3BEAEHUN PACKPBIBAECTCS KaK MOAPOCTOK OTIIMYAKOLIMKCS OT €ro CBEPCTHUKOB
CBOMM MSTKUM XapakTepoM, IOOpOTOH, yMOM, MHUCATENIbCKUM TaJlaHTOM. VIMEHHO ¢ TOMOIIBIO
BHYTPEHHET0 MOHOJIOra B IMPOU3BEACHUM PACKPBIBAIOTCS TAKUE CTOPOHBI I'eposi M YUTATENb OJMxKe
3HAKOMUTCA C HUM. [[OMOJHUTEIBHO K BHYTPEHHEMY MOHOJIOTY aBTOP HCIOJb3YeT CTHJIMCTUYECKHE,

T'paMMaTH4YCCKHUEC, JICKCUICCKUC CPEACTBA YTOOBI YBCIIUYUTH SKCITPECCUBHOCTD BBIPAXKCHUA OMOIUU.
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FEATURES OF ALLUSIONS IN THE FARSEER TRILOGY BY ROBIN HOBB
L. Kil’, 2nd year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,

Kostanay, Kazakhstan

Abstract: This article provides a comprehensive analysis of the various allusions present in Robin
Hobb's Farseer Trilogy, investigating their impact on narrative, characters, and world-building.
Employing linguistic theories and cognitive frameworks, the study delves into the trilogy's allusions to
mythology, folklore, history, literature, symbolism, and cultural elements. The findings emphasize the
importance of understanding allusions as a tool for interpreting the cultural context of a literary work,
highlighting Hobb's skillful use of linguistic devices to create an engaging, multifaceted reading
experience that enriches the reader's understanding of the intricately crafted world.

Keywords: Farseer Trilogy, allusions, linguistics, mythology, folklore, symbolism, narrative.

Introduction

The study of allusions in literature has been a focal point for linguists and literary scholars alike for
decades. Allusions, as a form of implicit information, can be defined as indirect references to other texts,
historical events, or cultural phenomena, which are used to enrich the narrative and create a deeper
understanding of the work. According to Galperin, allusions provide a means to "expand the semantic
space of the text, giving it additional connotations and shades of meaning” [1, p. 98]. In recent years,
researchers such as Lotman have emphasized the importance of studying allusions as a tool for
understanding the cultural context of a literary work and the ways in which the author constructs meaning
[2, p. 56]. The Farseer Trilogy by Robin Hobb offers a rich tapestry of allusions that spans mythology,
folklore, history, and literature, which not only contribute to the complexity and depth of the narrative but
also create a unique reading experience for the audience. This article aims to unravel the intricate
allusions embedded within the Farseer Trilogy through the lens of linguistics, focusing on the role of
implicit information in shaping the narrative, characters, and world-building.

One of the key aspects of studying allusions is to analyze the cognitive processes involved in their
interpretation. As Lakoff and Johnson suggest, allusions often operate on the basis of metaphorical
thinking, enabling the reader to construct meaning through associations and connections with other texts
or cultural phenomena [3, p. 36]. By engaging with these metaphorical structures, readers are able to
access a wealth of implicit information that enriches their understanding of the work. In this article, we
draw upon the theories of allusion interpretation presented by Leech and Short [4, p. 254], as well as the
cognitive linguistic framework of Lakoff and Johnson [3], to provide a comprehensive analysis of the

various allusions present in the Farseer Trilogy.
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In light of these theoretical perspectives, this article explores the manifold allusions embedded
within the Farseer Trilogy, examining their impact on the narrative, characters, and world-building. By
doing so, we aim to illuminate the ways in which Robin Hobb expertly employs allusions as a linguistic
device to create a captivating, immersive, and enduring literary work that engages the reader on multiple
levels.

Main part

Next, consider the types of allusions that are present in the works and analyze them.

Mythology and Folklore

Hobb's work is abundant with allusions to mythology and folklore, both real and fictional. This is
evident in the names and characteristics of the Six Duchies, which subtly draw from the elements of
Earth, Air, Fire, Water, Wood, and Stone. Additionally, the concept of the Wit and Skill magic systems
and their impact on the social structure of the Six Duchies mirrors the duality of various mythological and
folkloric systems.The Farseer Trilogy is replete with allusions to mythology, particularly those of ancient
Greece and Rome. For instance, the series' protagonist, FitzChivalry Farseer, can be likened to the Greek
hero Theseus. Both characters share a royal lineage and undertake perilous journeys to fulfill their
destinies. Additionally, the character Chade Fallstar shares similarities with the Greek figure Daedalus, as
both are mentors to the protagonists and possess exceptional ingenuity.

Real-World Allusions

Hobb ingeniously interweaves real-world allusions into her work to ground the story in a sense of
familiarity. The political turmoil and court intrigue that occurs throughout the series can be compared to
historical events, such as the Wars of the Roses or the turbulent reigns of English monarchs. Furthermore,
the characterization of Chivalry, Verity, and Regal as distinct rulers evokes the archetype of the good
king, the wise king, and the tyrant, respectively. These archetypes are prevalent in literature and history,
showcasing Hobb's ability to weave reality into her fantastical world.

Literary References

The Farseer Trilogy also contains literary allusions that contribute to its richness. For instance, the
Wit and Skill magic systems echo elements of Ursula K. Le Guin's Earthsea series, in which magic is
divided into distinct yet complementary forms. Additionally, the Fool's enigmatic character and prophetic
abilities bear similarities to Shakespeare's King Lear's Fool, who possesses a remarkable insight into the
truth of human nature and the world around him. By incorporating these literary references, Hobb pays
homage to her influences while adding her unique touch to her creations.

Symbolism and Imagery

Throughout the trilogy, Hobb employs symbolism and imagery to enhance the narrative and evoke
emotional responses from her readers. For example, the Red Ship Raiders can be seen as an allusion to

the Viking invasions in European history, signifying the fear and devastation they instilled in their
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victims. The imagery of the forging process, wherein the Raiders steal the humanity of their victims,
serves as a powerful symbol of dehumanization and loss of identity. Hobb's use of symbolism and
imagery enhances the emotional impact of the story and allows the reader to better connect with the
characters and their struggles. Robin Hobb masterfully employs symbolic allusions throughout the
Farseer Trilogy. One such example is the Skill, a form of telepathic magic that some characters possess.
This ability can be seen as an allusion to the power of language and communication, as it enables users to
form deep connections and manipulate the thoughts and emotions of others.

Another symbolic allusion is the concept of the Wit, a magical bond that allows characters to
communicate with and control animals. The Wit can be interpreted as an allegory for humanity's
relationship with nature, exploring themes of control, stewardship, and the potential for both harmony and
destruction.

Linguistic and Cultural Allusions

The names of characters and places in the Farseer Trilogy often carry allusions to the real world,
providing readers with a sense of familiarity. For instance, the name "FitzChivalry" is derived from the
Old French word "fils,” meaning "son of," and the English word "chivalry," which is associated with the
knightly code of conduct. This combination of names highlights Fitz's noble lineage and the expectations
placed upon him as a member of the royal family.

In the Farseer Trilogy by Robin Hobb, historical allusions contribute to the richness and complexity
of the narrative, providing a sense of familiarity and grounding within the fantastical world. Here are
some notable historical allusions within the trilogy:

Political Turmoil and Court Intrigue

The Forging Process: The Forging process, where the Red Ship Raiders steal the humanity of their
victims, can be seen as an allusion to historical instances of dehumanization and loss of identity, such as
slavery or the Holocaust. This powerful symbol underscores the consequences of such atrocities and
serves as a reminder of humanity's capacity for cruelty.

In the Farseer Trilogy, Robin Hobb masterfully employs allusions as a means to enrich her
narrative, develop her characters, and immerse her readers in the intricately crafted world of the Six
Duchies. By intertwining elements of mythology, folklore, history, and literature into her work, she offers
a multifaceted reading experience that invites exploration and analysis. As a result, the trilogy stands as a
testament to Hobb's skill as a storyteller and the power of allusions to create a captivating, immersive, and
enduring literary work.

Results

This article has provided a comprehensive analysis of the allusions employed within Robin Hobb's
Farseer Trilogy through the lens of linguistics, emphasizing the role of implicit information in shaping the

narrative, characters, and world-building. Drawing upon the theories of allusion interpretation presented
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by Leech and Short [4] and the cognitive linguistic framework of Lakoff and Johnson [3], we have
systematically examined the various allusions present in the trilogy, ranging from mythology and folklore
to real-world, literary, linguistic, and cultural allusions.

Our analysis has demonstrated that Hobb's masterful use of allusions, in conjunction with
metaphorical thinking, enables the reader to construct meaning through associations and connections with
other texts or cultural phenomena [3, p. 36]. This complex interplay of allusions not only enriches the
narrative but also creates a unique reading experience that engages the reader on multiple levels,
enhancing their understanding of the work.

Furthermore, the Farseer Trilogy showcases the importance of studying allusions as a tool for
understanding the cultural context of a literary work and the ways in which the author constructs meaning
[2, p. 56]. By incorporating elements of mythology, folklore, history, literature, symbolism, and linguistic
and cultural allusions, Hobb invites readers to actively engage with the text, fostering a deeper
appreciation of the intricate world she has crafted. This multifaceted approach to allusion, grounded in
linguistic theory, highlights the enduring impact of allusions on storytelling and their potential to create
captivating, immersive, and lasting literary works.

Conclusion

In essence, the Farseer Trilogy serves as a prime example of the successful implementation of
allusions as a linguistic device to enrich the narrative and enhance the reader's experience. By utilizing
various forms of allusions, Hobb demonstrates how linguistic devices can be employed to create complex,
engaging, and culturally rich literary works. This study contributes to the ongoing discourse on the role of
allusions in literature and underscores the value of linguistic analysis in enhancing our understanding of
the intricate connections that exist between texts, authors, and readers.

In conclusion, this article has demonstrated the significant role of allusions in enriching the
narrative, characters, and world-building of Robin Hobb's Farseer Trilogy. The comprehensive analysis of
various allusions, grounded in linguistic theories and cognitive frameworks, highlights Hobb's skillful use
of these devices to create an engaging and culturally rich literary work. By examining the intricate
interplay of allusions within the trilogy, this study contributes to the ongoing discourse on the importance
of allusions in literature and further emphasizes the value of linguistic analysis in enhancing our

understanding of the connections between texts, authors, and readers.
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THE IMAGE OF THE MAIN CHARACTER AND THE ATMOSPHERE IN THE WORK OF
BERDIBEK SOKPAKBAYEV "MY NAME IS KOZHA™
B. Orazova, 2" year master’s degree student, academic adviser N.V. Mongileva, Ph, D
NLC «A. Baitursynov Kostanay Regional University»,
Kostanay, Kazakhstan

Abstract: This article discusses the image of the main character and the atmosphere in the work of
Berdibek Sokpakbayev "My name is Kozha". In this article provided examples and analysis of children's
images from the novel. Berdibek Sokpakbayev, the most outstanding Kazakh children's writer, described
the Kazakh nature, Kazakh history and customs, the Kazakh national way of life and, of course, the social
status of the Kazakh people through the lives of its mischievous children’s characters.

Key words: Children’s literature, a children writer, national mode of life, main character,

atmosphere.

Introduction

Among the works in the Kazakh children literature which gets its development from the Kazakh
national folklore first written by Ibray Altinsarin, My name is Kozha is considered as one of the
masterpieces written by Kazakh classic children writer Berdibek Sokpakbaev. Through portraying
adventurous days of its mischievous protagonist hero Kozha, Berdibek could describe the Kazakh nature,
the Kazakh history and custom, the Kazakh national mode of life and of course social state of the Kazakh
people typical of that period. As Mark Twain, Berdibek puts his adventuresome hero in different difficult
situations for the humor of each situation and also with a degree of nostalgia for the bygone days of his
own boyhood. To define concrete peculiarities between three children novels, we have decided to give
detailed analyses on the novel “Menin atim Kozha” as it is more famous in Kazakhstan than anywhere
else [1].

Methods

From the opening pages of "My name is Kozha" we can feel a deeper personality of Kozha; he is
not just a mischievous school boy with a humorous way of thinking and speaking, but also he is a

thoughtful young man who is willing and eager to question the facts of life. Menin atim... Atimdi aita
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bastasam, tilim tandaiima zhabisip kalgandai boladi da turadi. Adamnin atinin suikimdi bolui da zor
bakit pa deimin. Maselen, Murat, Bolat, Erbol, Bahit degen atta aituga da ikshamdi, estir kulakka da
zhagimdi. Bular zhogari ideali esimder. 4l endii aituga da, estuge de kolaisiz esimder bar. Ozge tugil,
ozine de unamaidi-au. Birak amal neshik, sen Kkizilshaka bolip, zhorgekte zhatkanda, sondagi
akimaktigindi paidalanip shildekhanaga kelip, duildap otirgan baska bireu solai atap zhibergen. Mine,
sol kunnen, sol mezetten bastap, algi at senimen birge tugandai mandaina shaktalgan da kalgan. Endi
odan kozin tirade kaship kutila almaisin. Unatpasanda, moinina ilipzhure beresin[2, p 102]. Through the
above sited paragraph the reader can witness his disapproval of giving a hame to a new born child in
"Shildekhana™ when an infant is put in a cradle. From his thoughts about his surname that is given under
his father's name, who died in the World War I, a deep nostalgia, an endless and eternal love to his father
can be felt and his nostalgia to his father foreshadows his disgust to Karatay who is willing to marry his
widow mother.

Kadir — menin akem. Eh, shirkin dunie-ai desenshi. «Ake» degen sozdi aitkanda, zhuregim kars
airila zhazdaida-au. Kandai zhakin, kandai istik! Balalar: «Menin akem uitti, menin akem buitti. Menin
akem anani satip aparatin boldi, menin akem minani satip aperetin boldi” dep maktanish etip zhatadi. Al
men bolsam, akemnin kandai adam ekenin de bilmeimin. Oitkeni ol maidanga attanganda, men eki
zhastamin. Exi zhasar akimak nen;i biledi, ne tusinedi? Sol xetkennen abzal akem mol ketti, oralmadi ...
[2, p 102]. By depicting Kozha's deep nostalgia to his father, B. Sokpakbaev emphasizes a unique role of
father for child and for woman too, and children's disgust to stepfather. This is what makes our main
character worry.

Though the novel focused on Kozha's gradual transition from mischievous boyhood to a respectable
and trustworthy adulthood it touches upon a certain family problem like having a stepfather. —Al xuyeu
kerek pe aielge? Meninshe, abden kerek. Keide Millat mamam akemnin suretterin karap otiradi da,
munga batip, birturli egilip ketkendei boladi. Kirpigi zhaska shilanadi... Men sol kezde mamataimdi
keremet aiyap ketem. Birak aiyaganmen ne paida, bilem, sezem nege kuizeletinin. Eger onun kuieui, iagni
menin akem tiri bolsa , Karatai uiatsiz mamama ezeurep soz aitpak tugili, onun maninan zhure alar ma
edi [2, p 103]. The scene in which we observe Kozha's misbehavior in Karatay's presence, who proposes
to Kozha's mother Millat, conveys Kozha's abhorrence towards Karatay. Karataidi men kandai zheksurin
korsem, zhasil motosikldi sondai zheksurin korem [2, p 103].

Kozha's interior monologue that is followed after Karatay's departure also helps to pinpoint his
thoughtful youth and his level of maturity, i.e., he assumes responsibility for her mother and
grandmother's future and by his interior monologue we witness the great authority and good nature of
Kozha's mother. In fact Kozha's mother Millat is not willing to marry Karatay. She is a woman of great
authority and respectibility and responsibility. By portraying Millat Berdibek tries to describethe great

authority of Kazakh woman. —Mamamnin Karataiga shinimen shikkisi keleme? zho, zho, ox ogan
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shikpaidi kuieuge. Men ali oku bitirip, erzhetemin, universitetke tusemin. Zhazushi bolamin, Mine, sol
kezde men mamama, eger azhali zhetip, olip kalmasa, azheme de omirdin nagiz bakitin korsetemin...
Zhok, menin mamam kuieuge shigui mumkin emes. Ol bizdi esh uakitta tastamaidi. Ol akildi, tarbieli
adam. Auildin ulken kishisinin bari birdie aldinan kia basip otpei, khan koterip, xurmettep turatini da sol
minezinen emes pe. Onsiz da mamamdi katarinan eki birdei sailauda audandik sovetke deputat etip
sailanar ma edi [2, p 103].

As B. Sokpakbaev describes a trace scene in the beach in Chapter 3, he shows Kozha's feeling of
love to Zhanar that depicts Kozha's maturity. Not every boy at the age of Kozha feels affection to girls.In
other words B.Sokpakbaev allows us to trace Kozha's developing maturity in his conduct and interaction
with others yet he is still Further the scene in which Kozha insists his adviser on giving him a permission
for a summer camp establishes Kozha's position as a trouble maker and mischievious school boy who is
not supposed to deserve the same level of Zhantas. However, though a mischief-maker, Kozha presents a
hint of maturity that his classmate Zhantas lacks as Kozha states below: —Karakozhe, minanin ne ekenin
bilesin be? — deidi. —OIl ne? ... Al sen koshedegi itterdi tartipke saluga auilda kalatin boldin... —Ne
boldi? Ne boldi, Kadirov? —Lagerge zholdama berinizshi magan... — ... biz lagerge ulgili, tartipti
okushylardy zhiberemiz. —Zhantas nemene ... menen artik bolgani ma? [2, p 108]. So we can conclude
that Zhantas is presented as Kozha's opposite by his words and deeds whose heart is basically evil,
whereas Kozha is a mischiefmaker with a noble heart. However Kozha's ridiculous misbehavior towards
his adviser Maihanova that makes Kozha feel a great embarrassment and causes to his deep regret
afterwards again maintains Kozha's deep conscience and noble personality. Tusten kein tosegimde
demalip zhatip, oiga shomdim: Bagana Maikanovaga istegenim turpaiilik boldi-au deimin. Arine,
Zhantaska zholdama berip, magan bermegen oniki de adilettik emes. Izamdi osi keltirdi. Degenmen,
Maikanova mugalim, klass zhetekshi [2, p 109] .

As Chapter-6 begins with Kozha's and his grandmother's dialogue, we again witness Kozha's being
famous for his mischief. Shibinim, aiteuir, eshkimge timei, urinbai, zhaina zhur.«Tex zhursen, tok
zhuresin» deidi atam kazakh. Senin tentektigindi menen baska eshkimde kotermeidi. Aiteuir, sagan aitar
akilim, — tinish zhur, balam, tinish zhur. Bireudin ala zhibin attaushi bolma [2, p 110].

Kozha wants to go to zhailau because Kozha's disappointment by his class adviser who does not
allow him to go to the summer camp when all school-children enjoy it and his quarrel with his beloved
Zhanar alienate Kozha from the society and ends with his accompaniment with Sultan who is full of
malicious lies and lacks the society approval for his lazy lifestyle and freedom, ....Sultannin zhasi menen
eki-ush zhas ulken. Akesi Sugir zhilki bagadi. Ozi osidan biraz zhil burin okudi tastap ketken. Sodan beri
buringilardin srleri kusap, akesinin arkasinda saigulikten saigulikti tandap minip, ilgi zhortuildaidi da
zhuredi. Keide ailar boiina zim-ziya korinbei ketedi... Ne istep, ne tindirip zhurgenin bir Kudaim ozi

biledi [2, p 111]. In Sultan B. Sokpakbayev created a character who exemplifies freedom within and from
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the society. Sultan is engaged in and often the organizer of childhood pranks. No one requires him to
attend school as his father defends him so much. And it is understandable that Sultan smokes. Through
relating the boys' trip to Zhailau, B.Sokpakbaev depicts picturesque scenery of the Kazakh steppe and
unique national mode of life that is characteristic to only the Kazakh people; i.e., Kazakh people have
lived in "Zhailau™ in the summer seasons and in "Kistau™ in the winter seasons as they have initially
mastered in cattle-breeding. The words like "Kiyiz ui’, 'kurt”, "mal Kkiyi", "kimiz,"kubi pisu",
"malakai”, "kokpar"and "karakol” "seri","saigilik", "tundik”, “tuirlik” are closely connected with cattle
breeding that depict Kazakh people's national mode of life. This is the one of the notable peculiarities of
the novel. Aitkandai-ak, kelesi tumsikti ainala bergende, on kol zhagimizdagi betkeide bir kiiz ui korindi.
Kone tartkan karasha tuirliktin ustine appak zhana tundik zhabilgan. Esik aldindagi shide zhas kurt
zhaiuli tur. Ui mani mal Kiyi.

— Kara Kozhe,karashi minagan.

— Muni kaidan aldin?

— Tamasha malakai bolmai ma? Sultannin kolindagi kok karakul aspannan tusti me,kaidan paida
bola kaldi? Ustap korsem, zhibektei map-maida. lleuinde min zhok, ak kagazdai [2, p 119].

Sultan is illiterate, ignorant, violent, profoundly betrayer and a robber. Dimin ishinde bolsin,Kara
Kozhe. —Lup tip kaup kolenkesi zhugirdi menin konlimde. «Mina ku buni algi uiden zhimkirip ketkennen
sauma eken [2, p 120]. Kozha contrasts Sultan in every way; he is structurally educated and seemingly a
conscious patriot of his country .Initially the boy's trip to zhailau he scene in which Kozha and Sultan
comes to the nearest Zhailau and their tricking a small boy' for having a "kumiz" and Sultan's stealing a
wonderful "malakai" gives us understanding of both of their characters. Kozha is identified with a deep
kindness, Sultan is manifested with absurdity and blind ignorance.— Atin ademi eken, Daulet degen
tamasha at. Menin agaiimnin ati da Daulet. However Kozha is not only a knowledgeable boy but also he
is a boy with great modesty and moral. In the following examples B.Sokpakbaev gives us a direct
description of his moral critics: Kirmegenim kara zher, ozim-ozim bolgali ensem mundai tusip kormegen
shigar....Men Sultandi, kozime korine kalsa,zhep koigali kele zhatirmin. Onin opasizdik kiligina kalai iza
bolmaiin. Kolimen istegen narsesin moinimen koteruge zharamau era dam ushin ne degen pasiktik. Men
Sultannin munshalik zhani tatti zharganat ekenin bile koigan jok edim. «Zhaksimen dos bolsan, zhetersin
muratka,zhamanmen dos bolsan kalarsin uiatka» dep atam Kazakh osindaidan aitkan eken goi [2, p 141].

The novel is rich in Kazakh quotations and sayings like "Er kanati-at" [2], "Tex zhursen, tok
zhuresin™ [2], "Zhaksimen dos bolsan , zhetersin muratka, zhamanmen dos bolsan , kalarsin uyatka” [2],
"Zhigilgan ustine zhudirik" [2], "Beynetsiz enbekte zeinet bola ma", "arzannin zhiligi tati mas",
"Koyindikka kulash sermek " [2], "Misikka oyin, tishkanga olim" [2]. By selecting a first-person narration
B.Sokpakbayev tries to show how inquisitive and broadminded Kozha is and to give a vivid evidence

about great wisdom and deep psychology of the Kazakh people. Basically B.Sokpakbaev allows us to
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trace Kozha's development through establishing the importance of each fact in a boy's life.

B. Sokpakbaev as the novel is concerned in Kozha's personal growth; it follows Kozha’s
development from childhood through adolescence and into adulthood. Kozha regains his sense of
perspective and marks a return to the world of real dreams. Finally, we see our Kozha embracing a new
world with a new desire and a new courage, a new dream to a bright future and achieving a great level of
maturity.

The Results

* As the novel "My name is Kozha" is mainly concerned with the gradual development from
mischief-maker and maker-believe boyhood to a well behaved adulthood;

» Though Kozha is a trouble-maker and he is fascinated by initiative-taker , imaginative boy Sultan;

* By depicting Kozha's mischievous days, B. Sokpakbaev gives us a pure portrayal of the cultural
mode of life of Kazakh people. "Shildehana"” , “Zhailau”, "Cattle-breeders' day", "Kazakhsha kures" in
which Kozha takes a part, "Kamazhai”, "kuy","seri"and"saigolek", These terms are closely connected with
the tradition, culture that give a pure portrayal of the national mode of life of Kazakh people;

* The novel is rich in Kazakh quotations and sayings like "Er kanati-at" [2], "Tex zhursen, tok
zhuresin" [2], "Zhaksimen dos bolsan ,zhetersin muratka, zhamanmen dos bolsan , kalarsin uyatka™ [2],
"Zhigilgan ustine zhudirik" [2], "Beynetsiz enbektez einet bola ma", "arzannin zhiligi tati ma",
"Koyindikka kulashsermek " [2], "Misikka oyin, tishkanga olim" [2].

In conclusion | dare say that "My name is Kozha " is a classic children book that were originally
intended for children. By their precious works, Berdibek Sokpakbaev threw all their genius to the service

for humanity and marked their significance for humanity in the national and world literatures.
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	Психологияның екінші ерекшелігі-оның таным принциптері бар. Мысалы: рефлексия принципі психиканың мәнін және оның негізгі функцияларын, адам психикасының дамуындағы деңгейлерді түсінуді ашады. Детерминизм принципі психиканың даму себептерін, оның пайд...
	Лингвистиканың үшінші ерекшелігі-оның адам өмірінде бір емес, көптеген функциялары бар. Тілдің негізгі функциясы қарым-қатынас функциясы болып саналады. Бұл функция тілдің адамдармен қарым-қатынас жасау, ақпарат алмасу және т.б. құралы ретінде қызмет ...
	Психологияның үшінші ерекшелігі-зерттеудің негізгі объектісі-адам және оның психологиялық процестері, қасиеттері мен күйлері. Сонымен, психологияда ойлаудың үш түрі бар: практикалық (немесе техникалық, визуалды-тиімді), бейнелі (басқаша-визуалды-бейне...
	Тіл білімі-тіл туралы кең ғылым. Қазіргі тіл білімінде синхрония мен диахрония салыстырмалы құбылыстар ретінде қарастырылады . Тілдік диахрония негізінен біржақты түсініледі. Ол "тарихи реттілік" ретінде анықталады. Тіл диахрониясының барлық анықтамал...
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	Нәтижелер
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	Аннотация: Статья посвящена рассмотрению сайта университета с позиции выполняемых им функций (информативная, воздействующая, презентационная). Выбор темы исследования обусловлен, прежде всего, особой социальной и прагматической значимостью вузов в свя...
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	Введение
	В эпоху глобализации, цифровизации и маркетизации сферы высшего образования возрастает роль университетского веб-сайта. Успешно функционирующий сайт позволяет университету решить целый комплекс задач  ̶  создание дополнительного канала коммуникации, п...
	Цель данной статьи – рассмотреть сайт вуза в качестве источника информации, рекламы, имиджа и на основе полученных результатов предложить авторскую формулировку университетского веб-сайта.
	Основная часть
	Сайт вуза – источник информации. На сайте размещена вся необходимая информация для широкого круга общественности (студентов, родителей, работодателей, абитуриентов, преподавателей) – иными словами, для внешней и внутренней целевых аудиторий. Содержани...
	Сайт вуза – реклама. Помимо информативной функции, веб-сайт выполняет и другую функцию – воздействующую, где воздействующая основа создает иллюзию выбора, выделяя тот или иной университет среди других посредством элементов рекламы. Несмотря на то, что...
	Сайт вуза – имидж. Формирование имиджа организации - т.е. ее устойчивого образа в сознании целевой группы - осуществляется посредством информации имиджевого характера. К таковым можно отнести название организации, ее миссию, фирменный слоган, логотип,...
	Вышеупомянутые роли веб-сайта (источник информации, реклама, имидж) служат для выполнения информативной, воздействующей и презентационной функций соответственно. Интерес представляют две последние функции, так как обладают наибольшим прагматическим по...
	Результаты
	Итак, рассмотрим рекламные признаки веб-сайта, начиная с компрессии текста, которая проявляется в функции экономии языковых средств и означает сжатие языковых единиц. Уплотненность информации достигается за счет как вербальных, так и невербальных сред...
	Следующим важным признаком, отражающим рекламность текста университетского веб-сайта, является поликодовость, В рамках единого текста происходит взаимодействие вербальных знаков с невербальными, такими как рисунок, фотография, шрифт, аудиозапись, виде...
	Применение Я-концепции в текстах университетского сайта позволяет  построить текст на основе идеальных представлений студентов о собственной личности и является распространенным приемом в плане их привлечения. Большое значение имеет то, что посетители...
	Когнитивный процесс неосознаваемого отождествления себя с другим человеком или группой лиц на основании эмоциональной связи достигается за счет разных языковых средств: прилагательные с положительной коннотацией, существительные и местоимения со значе...
	Рекламности сайта свойственна – императивность, которая является одним из устойчивых вербальных способов побуждения в коммуникации. Императивные обороты представлены, как правило, в повелительном наклонении и указывают адресату, что надлежит делать. П...
	Что касается суггестии, то ее реализация достигается посредством эмоционального перенасыщения текста, т.е. употребления большого количества ярких прилагательных (vibrant, comprehensive, research-based, teaching-focused, student-centered) [5]; сравнени...
	В контенте некоторых веб-сайтов встречаются слоганы (Be in the Heart of it All (North Carolina Central university), Exсellence is our Habit! (Lincoln University), Loyal. Forever. True. (Illinois State University), Be a Spartan [4], задачей которых явл...
	Презентационную функцию выполняют имиджевые сообщения. Они содержат информацию о сущности образовательного заведения.   Например, в предложении We at Illinois State University work as diverse community of scholars with a commitment to fostering a smal...
	Формированию положительного имиджа способствуют значимые числительные Founded more than 145 years ago, Indiana University of Pennsylvania has grown from a school with 225 students and … spread over 374 acres with more than 10,000 students studying mor...
	Зачастую в описании миссии и видение высшего учебного заведения прибегают к употреблению глаголов будущего времени. Например, Jackson State University will become recognized as a challenging, yet nurturing, state-of-the-art technologically-infused int...
	Имиджевые сообщения, выполняющие презентационную функцию университетского веб-сайта, не ограничиваются тем набором средств выражения, который представлен выше. Разноуровневые языковые единицы, соединение нескольких модусов восприятия информации (изобр...
	Заключение
	Возвращаясь к вопросу о том, является ли сайт вуза источником информации, рекламой или имиджем, полноценным ответом, мы считаем, объединение всех представленных элементов в едином определении. Таким образом, сайт вуза – это источник информации (в т.ч....
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