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I3IPJIEYIIUVIEP/ PASPABOTYUKHU// DEVELOPERS:

Baouu C.C. — eHep kadeapachlHBIH ara OKBITYIIBICHI, IEAArOTHKANIBIK OimiM Maructpi /
Bbaonu C.C. — crapumii mperoiaBaTelb Kadeapbl UCKYyCCTB, MATHCTP MEarOrHYECKOTO
obOpazoBaHus/

Babich S. S. — Senior lecturer of the Department of Arts, Master of Education

YyxkeeB A.T.- enep kadenpacbHbIH OKbITYIIBICH/
YykeeB A.T - npenomaBatens kadeapsl HCKYCCTB/
Chukeev A.T.- Lecturer at the Department of Arts

3ayar0ek A.M.- enep KadeapackIHbIH OKBITYIIBICHI/
3ayaTbexk A.M - npenogaBatenb Kadeapbl HCKyCCTB/
Zauatbek A.M - Lecturer at the Department of Arts

Yepracckuii .M. — 6B11104 Axreprnik mebdepiik >KoHE TeaTpiaHIbIPhUIFaH KOHBLIBIMIAPIbI
yiteimaacteipy bbb 3 kypc cTyaenti/

Yepracckuii JI.M. — cryment 3 kypca OIl 6B11104 Aktepckoe MacTepcTBO W OpTaHU3AIHS
TeaTpaM30BaHHBIX IPE/ICTaBICHUIT/

Cherkasskiy D.M. — student of educational program 6B11104 Acting and the organization of
theatrical performances

YCBIHBLIIblI/ PEKOMEH/TIOBAHO/RECOMMENDED:

OHep kadenpa OThIPHICBIHA KapacThIpbULIbl, 2026 xk. 22.04 Ne9 xarTama
Paccmotpena Ha 3acenanuu kadeapbl HCKYCCTB, TPOTOKOI Ne 9 ot 22.04.2026 1.
Consideredat a meeting of the department of Arts, protocol No.9 dated 22.04 2026 y.

OKy - onicTeMeNiK KeHEeCiHIH MIeNIMIMEH YChIHbULABI, 26.05.2026 x. Ne3 xarrama
PexomennoBaHa penieHueM Y4eOHO-METOAUYECKOro coBeTa, mpoTokos Ne 3 ot 26.05.2026 r.
Recommended by the decision of the Educational and Methodological Council,

protocol No.3 dated 26.05. 2026 y.

Frimeimu keHeciHiH menmiMiMeH YChIHBUIABL, 26.05.2026 . Ne 11 xarrama
PexomennoBaHa pemieHuemM YueHoro coseta, mpotokos Ne 11 ot 26.05.2026 1.
Recommended by the decision of the Academic Council, Protocol No.11 dated 26.05. 2026 y.



Keneci KyxxaTTap HerisiHge »acajjbl:

- JKorapbl >koHE JKOFapbl OKY OpHBIHAH KeHiHri OimiM OepyaiH MEMIIEKETTIK JKajmblFa MiHAETTI
cranaapthl, Kazakcran PecryOnukaceiHblH FhUTBIM jKoHE skOFapbl 011iM MUHUCTPiHIH 2022 KBUIFBI
20 minngexneri Ne 2 6yiipeireiMen Oekitinred (20.02.2023 k. e3repicTep MEH TOJIBIKTHIPYJIAPMEH );

- OJIEyMETTIK OpINTECTIK IEH oJEyMETTIK XoHe €HOEK KaTbIHACTapblH PETTeY KOHIHJETI
pecyOIMKANIBIK YIDKAKTBl KOMUCCUSHBIH 2016 kputFbl 16 HaypbI3garbl OCKITUITEH YITTHIK
OUTIKTLTIK meHOepi;

-MojieHHeT KOHE OHEp CcalachIHIAFbl CANlANBIK OUTIKTLIIK MIEHOepl QIEyMETTIK OpINTECTIK KOHE
QJIEYMETTIK TIeH €HOEK KAaThIHACTAPBIH PETTEy JKOHIHAETI callalblK KOMUCCUSHBIH 2016 KbUTFBI 25
TaMbI3garel Ne 3 xaTTaMacbIMeH OCKITIJITEH;

- «Atameken» Kazakcran PecmyOnukacel ¥NTTBIK Kocimkepiiep manaracekl backapma Teparach
opbiHOacapbIHbIH 26.12.2019 x)butFbl Ne262 OyiipbIiFbIMeH OCKIiTIITeH «/[eManbic ieH 00C yaKbITThI
YHBIMIACTBIPY» KOCIOM CTaHIAPTHI,

- «Atameken» Kazakcran PecnyOnukacel ¥ITTHIK Kocinkepiep najgatackl backapma TeparachiHBIH
Mm.a. 20.12.2022 xpurrel Ne239 OyiipbirbIMeH OekiTuireH «Jlpamaiblk TeaTp KOHE KUHO aKTepi»
KOCiOM CTaHIIapThI,

Pa3paborana Ha OCHOBaHUM CJICAYIOIIUX JOKYMEHTOB:

- T'ocynapcTBeHHbIN 001I€00s3aTENBHBIN CTaHIAPT BBICIIETO W TIOCIEBY30BCKOIO 00pa3oBaHMUS,
YTBEPkKACHO MpUKazoM MUHHUCTpa HAyKu U BbIcHIero oopazoBanus Pecnybnuku Kaszaxcran ot 20
utoiist 2022 roga Ne 2(c uzmenenusimu 1 pononHerusimu ot 20.02.2023 r.);

- HanmonanpHas paMka KBanM(UKAIMK, YTBEpXKIACHHas MpoTokoisoM oT 16 mapra 2016 rona
PecriyOnukaHCKON TpeXCTOPOHHEM KOMHCCHEW IO COLMAIbHOMY MAapTHEPCTBY U PETYJIUPOBAHMIO
COLIMAJIBHBIX U TPYAOBBIX OTHOLIEHU,

-OtpacneBas pamka KBanudukamnuii B chepe KyIbTypsl B HCKYCCTBa, YTBEPXKIE€HA IPOTOKOIIOM 25
25 aprycta 2016 r. Ne 3 OTpacneBoii KOMUCCHEN 110 COLIMAIIbBHOMY TAPTHEPCTBY U PETYJIMPOBAHUIO
COIIMAIBHBIX U TPYAOBBIX OTHOIICHUH.

- [Ipodeccuonanbublit crangapt: «OpraHu3anus OTAbIXa U JOCYTa» YTBEPKIEH MPUKa30M
samecturens Ilpencenarens [Ipasnenus HanmonansHo# nanatel npeanpuHuMareneid Pecryomnku
Kazaxcran «Atameken» otT 26.12.2019 r. No262;

- IIpodeccrnoHanbHbli CTaHAAPT: «APTUCT APaMaTUUYECKOTO Te€aTpa U KHHO» YTBEPKIEH MIPUKA30M

n.o. [Ipencenarens IIpaBnenust HarmonansHoM nanaTsl npeanpuHauMateneii PecryOnuku
Kazaxcran «Atameken» ot 20.12.2022 r. Ne239

Developed on the basis of the following documents:

- The State mandatory standard of Higher Education, approved by the Order of the Minister of
Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 20.02.2023);

- National qualifications framework approved by the protocol of March 16, 2016 by the Republican
tripartite commission on social partnership and regulation of social and labor relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of the
Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on
August 25, 2016, No. 3.;

- Professional standard: "Organization of recreation and leisure™ approved by the order of the
Deputy Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken™ dated 12/26/2019 No. 262;

- Professional standard: "Actor of drama theater and cinema" approved by the order of the
Acting Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken™ dated 12/20/2022 No. 239



KEJICIJLAI/COI'JTACOBAHO:

[ansc Owmapos artbivgarsl Koctanait oOMBICTBIK KasaK Jpama TeaTphbiHbIH
JUPEKTOPSI/ :

Jupexkrop Kocranafickoro 007acTHOr0 KasaxcKoro TeaTpa Jpambl HMEHH
W.Omaposa / &,

Director of Kostanay Regional Ka Drama Theater named after I.Omarov

(Mepnlncqm xonwnonmm)

© Axmet ballTypChIHYITBI aTBIHAAFBI
Kocranaii eHipIik yHUBEpCUTETI



Binim Oepy 0araap/iaMacbIHbIH NACTIOPTHI
ITacnopt o0pa3oBaTebHOI NPOrpaMMbl
Passport of the educational program

BBB koabl xoHe aTaybl/
Koa v nazBanue OI1
EP code and name

6B11104 AxTepumik mebepiik xKoHe TeaTpiIaHIbIPhLIIFaH
KOWBLIBIMIAP/IbI YHBIMAACTHIPY/

6B11104 AxTepckoe MacTepCTBO U OpraHU3aLs
TeaTPaITM30BaHHBIX MIPEICTaBICHHIA/

6B11104 Acting and the organization of theatrical
performances

Binim Gepy casiacbIHBIH KOJBI
JKIHe KikTenyi /

Ko u knaccupuxanus
o0JiacTu o0pazoBaHus/

Code and classification

the field of education

6B11 Ke3mer kepcety /
6B11 Ycayru/
6B11 Services

Jasipjiay 0aFrbITBIHBIH KOJAbI MEH
JKIKTETYl/

Koa n knaccupuranus
HANPABJICHUS MOATOTOBKH/
Code and classification

areas of training

6B111 Kei3meT kopcery canachl/
6B111 Cdepa obciyxuBanus/
6B111 Service industry

Binim Gepy 0arnapiaamanapbi
TOOBI /I'pynna odpa3oBaTebHBIX
nporpamm /Group of educational
programs

B092 Trinbiry/
B092 locyr /
B092 Leisure

Binim BB Typi/ Bua OII/EP type

NunoBanusuisik/MaHOoBanmonHas/Innovative

BBEXCXK OoMBIHIIIA JeHreiii/
Yposens no MCKO/ISCED level

BBXCII /MCKO/ISCED 6

YBII Goiibinima qenreiii/yY poBeHb
no HPK/NQF level

YBIII /HPK/NQF 6

CB1 GolibIHIIA AeHreiii/
Yposens no OPK/ORK level

CBIII/OPK//ORK 6

bbb aiipbikia
epexkmeaikTepi/OTanYuTeIbHBIC
ocobennoctu OII / EP distinctive
features

Myrenekriri 0ap agampap yuiH
Bb xone EBK icke acwipy
maprrapsi /

Ycanosus peasuzauuu OIl pis
JuI ¢ HHBaauaHocTeio 1 OOIL /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

Myrenekriri Gap OuniM  anmymsiiapablH — OutiM - Oepy
IpOLECIH KaMTaMachl3 €Ty YLIIH  YHHMBEPCUTETTIH
aKaJeMUsUIBIK cascaThlHA colikec moHAepaiH ( OapibIK
MOAYJBIAEPIH), TPAKTUKAIAPABIH KOHE  KOPBITHIHIIbI
aTTecTaTTay paciMIepiHiH TOPTIOI TOIBIK CaKTala bl.

"MyreznexTiri 6ap OLIIM adylIbUIapAblH MOHJI UIepyiHIH
apHaiibl maptTapbl" OoibIHIIA MYreaeKTiri 6ap amampaap
yuiH >xoHe EBB Oeitimpey bBb apnanran  kocwiMIna
OeJliMiH €HTI3y apKbUIbl OKY JKYMBIC OafaapiiamaiapbIH
(cunmnaGycTtapabl) 931piiey apKblIbl ICKE aChIpbLUIaIbI.

Jns  obecrnieueHus 00pa3oBaTeNbHOIO  Ipolecca




oOyuaromuxcsi ¢ uHBAMUAHOCTRI0O W OOIl momHOCTHIO
COXpaHsETCS MOPSIAOK IUCHUILIAH (MOIYJEH), MPaKTUK H
MpOUEAYPbl MTOTOBOWM AaTTECTAallMd B COOTBETCBUU C
AxaJieMHU4ecKOr MOJUTUKON yHuBepcuteTa. s mun ¢
unBanuHOCTHIO U OOII aganTanmonnas OII peanusyercs
yepe3  pa3paboTky  PaGoumx  y4eOHBIX  mporpamm
(cuutabycoB) TyTeM  BKJIFOYEHHUS — JOTOJHHUTEIHHOTO
pasaciia «CHCHI/I&J’IBHHC YCII0BUSA OCBOCHHUA AWCHUIIIMHBI
oOyyarouMucs ¢ MHBAIUIHOCTHIO 1 OOTIDy.

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of the
University. The adaptation of the EP is implemented for
persons with disabilities and special educational needs
through the development of working curricula (syllabuses)
by including an additional section "Special conditions for
mastering the course by students with disabilities and
special educational needs").

OkbITy HBICaHBI/ POpMa
odyuenusi/ Form of study

Ky#naizri/Ounoe /Full time

Oky mep3imi/ Cpok 4 xbu1/ 4 romal 4 years
odyuenus/Training period
OKpITY TiJTi/ SI3bIK | Ka3ak jkoHEe opbic/Ka3axckuii u pycckuii/kazakh and russian

odoyuenmsi/Language of instruction

Kpenur xenemi/
O6bem kpeauTos/Loanvolume

AKaJIeMUSIIBIK KpeIuT/
AkageMHyecKux KpeauToB 240/
Academic credits 240 ECTS




TYJEK MOJEJII/
MOJEJIb BBIITY CKHUKA/
GRADUATE MODEL

Binim Oepy 0arnapiaamaceinbiH MakcaThbl/ Llesab o0pa3zoBarenbHON nporpaMmmbl/
The purpose of the educational program

MoneHr - TBHIHBIFY KbI3METI CaJlaChIHIAFBI, AaKTEpiK MmeOepiiK JKOHE TeaTpiaHIbIpbUIFaH
KOMBUIBIMAAP 16l YHBIMIAACTHIPY JaFAbLIApbIH MEHI€PreH OakaaaBpapIsl gaspiay/

[ToaroroBka OakamaBpoB B 0071aCTH KYJBTYPHO-OCYTOBOM JACSITEILHOCTH, BIAJICIOIIUM HAaBBIKAMU
AKTCPCKOI0O MAaCTEPCTBA U OpraHru3alii T€aTpaln30BaHHbBIX HpeﬂCTaBHeHHﬁ./

Preparation of bachelors in the field of cultural and leisure activities, who have the skills of acting
and organizing theatrical performances

Bepinerin popexe/Ilpucyxnaemas crenenb/ Awarded degree

«6B11104 Axrepik mebeptiK KoHe TeaTpiIaHAbIPbUTFaH KOWBLIBIMIAP/Ibl YHBIMIACTBIPY» OlTiM Oepy
Oarapnamachkl OOWBIHIIA KbI3MET KOPCETY CANAChIHBIH OaKaIaBpbI

bakanaBp B obnactu yciyr mo oOpasoBartenbHol nporpamMme «6B11104 AxTepckoe MacTepcTBO
OpraHu3alys TeaTpaIU30BaHHbIX [TPEICTABICHUI»

Bachelor's degree in Services in the educational program «6B11104 Acting and the organization of
theatrical performances»

Maman Jaya3biMaapbinbIH Tiz0eci/ Ilepeuens noskHocreit mo OIl/ List of position on OP

«OHBIH - cayblK XOHE JeMajbIC KbI3METTepi OOWBIHINIA MaMaHAAHABIPBUIFAH OeiMInenepIiH
Oacurpiapbl  (Oackapymibuiapsl). bacmbl / MeHrepyini MOIEHUET YHUBIMBIHBIH —KYPBUIBIMJIBIK
Oemimireci (kmy0 / 6ackapy / cryamsi / 6emnim / cekmusutap /6eniMuaep / niexrap / Tycipy / Tpynma /
tonTap (opkecTp, aHcamOib, Xop). Oxickep. barmapiama KanbInTacThlpy OOWBIHINA SIICKED.
Monenu yitbimaacteipynibl. LIbFapManibuIbIK Y2KBIM JKETEKIIICI.

PykoBoautens kpyxka (kiay0a o HHTepecaM, KOJUICKTHBA, TIOOUTEIIECKOTO O0BEIMHCHHMS, CEKIIHH,
CTyAMH, TYPUCTCKOH Tpymmel). PykoBogurens / 3aBeayromuil CTPYKTYPHOTO MOJIpa3IeIeHUs
OpraHu3alyy KyJbTypsl (KiyOoMm / yrpaBieHus / CTyAuu /oTAena / CeKIuu / 4acTH / exa / CheMOK /
Tpymnmsl / rpynnbl (opkecTp, aHcamOib, Xopa). Meroauct. Metoauct 1mo ¢GOpMUPOBAHHUIO
nporpamMM. Kyneropranuzatop. PykoBoauTens TBOPYECKOTO KOJUICKTHBA.

Head of a club (interest club, collective, amateur association, section, studio, tourist group).
Head/manager of a structural unit of a cultural organisation
(club/administration/studio/department/section/unit/workshop/film  crew/troupe/group (orchestra,
ensemble, choir). Methodologist. Programme development methodologist. Cultural organiser. Head
of a creative team.

Kaciou kbi3meT 00bekTiiepi/ O0beKTHI MPo(hecCHOHAILHOI 1eATeJIbHOCTH/
Objects of professional activity

KnyOrap, cTynusnap, ceKusiiap skoHe 0acka J1a MoIeHH YibIMaap

KnyObl, cTy1Mu, CEKIIMU U JPYTHe OpraHu3alii KYJbTYphI

Clubs, studios, sections and other cultural organisations

Kacion kb13met TypJiepi/ Buabl npogeccuonanbHoi gesareabHocTi/ Professional activities

- MOJIEHU-IEMaJIbIC (MOIEHUET YHbIMIapbl MEH MEKEMETIEPIH/IE);

- yiilbIMAacThIpy-0ackapy (MoJICHH-IEMAIIBIC MEKEMEIIEPIHIE);

- OutiM Oepy (opTa >koHE OpTa apHayJbl OKY OPBIHIAPBIHIA, THMHA3USJIAp MEH JIHMIECHIepAC KOHE
KochIMIITa OiTiM Oepy yibIMIapbIH/IA)

- KyJIbTypHO-A0CYT'0Basi (B OPraHU3ALMIX U YUPEKACHUSIX KyJIbTYpHhI);

- OpraHu3alMOHHO-YIIpaBJIeHYECKas (B yUPEXKIEHUS KYJIbTYPHO — IOCYTOBOM JIETETLHOCTH);
-o0pazoBaTesbHast (B CPEIHUX M CPEAHUX CIEIHUATbHBIX YUeOHBIX 3aBE/ICHUSIX, TAMHA3HAX U JIMLESIX U
B OpraHM3aIHsIX JOMOIHUTEIIBHOTO 00pa30BaHHusl)

- cultural and leisure (in cultural organizations and institutions);
- organizational and managerial (in cultural and leisure institutions);
-educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums




and in supplementary education institutions)

Kacion kpi3meTiHiH pyHkuusisiapbl/ @yHKIUHM NPodecCHOHATBHON AesITeJIbHOCTH/
Functions of professional activity

- YiiipMeHiH (CEeKIUSHBIH, CTYAUSHBIH HeMece 0acKa ic-IIapaHbIH)KbI3METIH YHBIMIACTBIPY

- Pen MoTiHIH MEHTEpTY.

- Kepkem Oeiine xacay.

- PerteTvimsiiarpl KociOM AafIbUIap bl KETUIPY.

- CaxHaJIBIK KOMBUTBIM KaFIaibIHIa KOPEPMEH ayIUTOPUSACHIMEH KapbIM-KaThIHAC.

- Penepryap sxocnapiapbiH jKoHE TeaTPIbIH MIBFAPMAIIBUIBIK KBI3METIHIH 0acKa Ja Mocemenepin
TaJIKpUIAYFa KaThICY.

- Opranu3zanus AesITeNbHOCTU KPYKKa (CEKLUUHU, CTYAUH WU IPYTOro MEPOTIPUSITHS)

- PazyunBanue TekcTa pos.

- Co3panue XyJJ0’KeCTBEHHOTO 00pasa.

- CoBepiieHCTBOBaHME TPO(HECCHOHATLHBIX HABBIKOB Ha PETIETUIIMH.

-OO0u1eHe CO 3pUTENILCKON ay IUTOPUEH B YCIOBUAX CLIEHUYECKOTO IIPECTABICHHUS.
-YuacTue B 00CyXI€HUU PEeNepTyapHbIX MIIAHOB U IPYTHX BOIPOCOB TBOPUYECKO 1€ATEIHbHOCTH
Tearpa.

- Organising club activities (sections, studios or other events)

- Learning the text of a role.

- Creating an artistic image.

- Improving professional skills during rehearsals.

- Communicating with the audience during stage performances.

- Participating in discussions about repertoire plans and other issues related to the theatre's creative
activities.

Kannsl kadaerrepi/ Oomue komnerennuu/ General competences

KK1 Fputbivu xoHe GHIOCOMUSIIBIK TaHBIM SIICTEPIMEH TaOUFH KOHE OJIEYMETTIK QNIEMIIi FhUIBIMU
YFBIHY MEH 3epieneyl Kamramachl3 eTeTiH (uiocodus HerinepiH OiTyMeH —KaJbITacKaH
JTYHUETAHBIMIIBIK YCTAHBIMJIAP HET131HIe KOpIIaraH OO0JIMBICTBI OaFaJlai ibl;

KK2 MudonorusimbIk, TiHA KOHE FBUIBIMHA TYHHETaHBIMHBIH Ma3MYHBI MEH ©3IHJIK epeKIIeiKTepiH
TYCIHAIpEL;

KK3 OneyMerTik jkoHe eHIIPICTIK cajiajap/ia OobII KaTKaH OapJIbIK JKaFaaiiapra e3 OaracbiH Oeperi;
KK4 KazakcTaHHBIH TapuXH JaMybIHBIH HETI3Tl Ke3eHJepiH, 3aHAbUIBIKTAphIH KOHE ©31HJIK
€PEKIIENITH TEPEH TYCIHY YKOHE FhUIBIMU TaJI/Iay HET131HE a3aMaTThIK YCTaHBIMBIH TaHBITA/IbI;

KKS5 Kazakcran Tapuxbl OKUFalapbIHBIH ceOenTepi MEH calgapiapblH Taigay YIIH Tapuxu
CHUMAaTTayAbIH SJICTEPl MEH TOCUIJIEPIH MMaiaaaHaIbl;

K6 ©Oneymerrany, casicaTTaHy, MOJCHHETTaHy YKOHE ICUXOJIOTUSHBIH HET13r1 OUTIMIH €CKepe OTHIPHII,
TYJIFaapajblK, OJEYMETTIK kKOHE KoclOM KapbIM-KaThIHACTBIH OpPTYpJIl cajlajlapblHAAFbl yKaFaailiapabl
Oaraaiipl;

JKK7 VHTerpatuBTi MpolecTep/IiH 3aMaHayy OHIMI PETiH/Ie OChI FEUTBIMIAPAbIH OUTIMIH CHHTE3ICHI1;
JKK8 HakTel FBUTBIMIBI, COHAM-aK OYKIT QIeyMeTTIK-casich KJIacTep/ii 3epTTeyAiH FhUIBIMHU JlicTepi
MEH TOCUIACPIH KOJITaHATbI;

JKKO9 e3iHiH agaMTepIIiIiK )KoHE a3aMaTThIK YCTaHBIMBIH JAMBITA/IbL;

KK10 Kazakcranaplk KOFaMHBIH KOFaMJIBIK, ICKEpJIIK, MOJCHHU, KYKBIKTBIK JKOHE OSTHKAIBIK
HOpMaJlapbIMEH KYMBbIC 1CTeMI1;

KK11 XKeke »one kociOn Oocekere KaOUIETTUTINH KopceTe/;

KK12 Onemie TaHBUFaH KOFAMIBIK-TYMAHUTAPIBIK FBHUIBIMAAD CAACHIHIAFBl OLTIMII MPaKTHKaIa
KOJITaHabL;

JKK13 ©nicHama MeH Tanayabl TaHAAY b1 )KY3€Te achIpabl;

XKK14 3eprrey HoTHXKETEPIH KOPBITHIHIBLIAN/IbI;

JKK15 Kana Oimimai CUHTE3IEW Il KOHE OHBI TYMAHUTAPIIBIK KOFAMJIBIK MaHBI3BI Oap ©HIM TypiHIe
YCBIHAJIBI,

KK16 TymraapaliblK, MOJICHUETAPATIBIK JKOHE OHIPICTIK (KACINTIK) KAphIM-KAaTbIHAC MIHJETTEPIH LIEHTY




YILIH Ka3aK, OpbIC )KOHE LIET TULAEPIHJIE aybI3IIa XKoHe jka30aliia HpIcaH1a KOMMYHHKAIHUsFa TYCEIi;
KK17 I'pammaTukanbIk OLTIM *KYHECl HET131HE TUITIK JKOHE COMIIEY KypalqaphbiH MaiTalaHy/ bl )Ky3ere
achIpy; KapbIM-KaThIHAC JKaFJalbIHA COMKEC aKMapaTThl TAIIAY;

KK18 KommyHHMKarusFa KaTbICYITbIIAP/IbIH 1C-OpEKETTEPl MEH 1C-0pEKETTEPIiH Oarasaii ibr;

JKK19 XKeke KpI3METiHIE AaKMapaTTHIK-KOMMYHHUKAIMSUIBIK TEXHOJOTHSUIAPABIH OPTYPIl TYpJIepiH:
MHTEPHET-PECypCTap/ibl, aKMapaTThl 137Iey, CaKTay, OHJICY, KOpFay *oHE TapaTy KeHIHJEeT1 OYJITThI )KoHe
MOOWJIB/II CePBUCTEP/II Tl TaTIaHA/TbI;

KK20 O3iH-631 JaMBITY jkoHE MaHCANTHIK 6CYy YIIIiH eMip 00MbI skeke OUTiM Oepy TPaeKTOPHUSCHIH KYpPY,
JICHE TIBIHBIKTHIPY OICTEPi MEH KYpaIIaphl apKbUIbI TOJIBIKKAHIBI JJICYMETTIK JKOHE KOCIMTIK KbI3METTI
KaMTaMachI3 €Ty YIIiH calayaTThl eMip calThiHa OaFIapiaHaIbl;

JKK21 KazakctaH TapuXbIHBIH HETi3rl  3aHIBUIBIKTApbIH, (QUIOCO(USIIBIK, QIEeyMETTIK-CasiCH,
IKOHOMMKAJIBIK JKOHE KYKBIKTBIK OLTIM HEri3liepiH, Ka3ak, OpbIC JKOHE IIET TUIACPIH/CT] aybI3Iia KoHe
»a30aIla HpICaHAaFbl KOMMYHUKaLUsIIap bl Ollesli xKaHe TyCiHel;

JKK22 Hrepinren OuTIMII ©3repill JKaTKaH JICyMETTIK-MOJCHU JKarIaiiapaa THIMIII dJICyMETTEHAIPY
KoHe OeiiMiey YILIiH KOJJaHa Ibl;

KK23 OneymerTik KyObUTBICTapAbl, POIIECTEp MEH MpobeMaIapabl CaHJIbIK KOHE CalallblK Talay
JaFIbIIAPBIH MEHTCPE/T.

OK1 OuneHuBaer OKpYXAalOLIYI0 JEHCTBUTEIBHOCTh HA OCHOBE MHMPOBO33PEHUECKHMX I1O3ULINH,
CcOPMHUPOBAHHBIX 3HAHHEM OCHOB (DHIOCOGUH, KOTOPHIE OOCCIICUMBAIOT HAYYHOE OCMBICIICHUE H
M3y4eHHe MIPUPOJHOTO U COLUATBHOIO MUPa METOIaMU Hay4HOT'0 ¥ (PHII0CO(CKOTrO MO3HAHNS;

OK2 HurepnperupyeT coepkaHue U creupuueckue 0COOEHHOCTH MU(OJIOTHYECKOTO, PETUTHO3HOTO
Y HayYHOTO MMPOBO33PEHNS;

OK3 AprymeHTupyeT COOCTBEHHYIO OIICHKY BCEMYy MPOUCXOJAAIIEMY B COIHUAIBHOM |
[POU3BOJICTBEHHOM cepax;

OK4 IlposBisieT rpaXJaHCKYIO NO3UIMIO HAa OCHOBE IIyOOKOrO MOHMMAHUS W HAayyHOTO aHaIu3a
OCHOBHBIX 3TaIloB, 3aKOHOMEPHOCTEN U CBOe0Opa3us ncropuyeckoro pazsurust Kasaxcrana;

OKS5 MHcnonp3zyer MeToAbl U MPUEMbl UCTOPUYECKOTO ONMCAHMS JJIS aHajlu3a MPUYMH U CIEACTBUNA
coObITHIi ncToprn Kazaxcrana;

OK6 OreHnBaeT cUTyaly B Pa3iMUHBIX chepax MEXITUYHOCTHOM, COIMAIbHON U MTPOGECCHOHATBHON
KOMMYHHKAIIUU C Y4€TOM 0a30BOT0 3HAHHSI COLIMOJIOTHH, TIOJIUTOJIOTUH, KYJIbTYPOJIOTH U TICUXOJIOTHH;
OK7 Cunre3upyeT 3HaHMs ITaHHBIX HayK KaK COBPEMEHHOI'0 POYKTa MHTErPATUBHBIX ITPOLIECCOB;
OKS8 Hcnonb3yer HayuHble METOIbI U NPHEMBI MCCIIENOBAHUSI KOHKPETHOM HAyKH, a TAKKE BCETO
COLIMAIbHO-TIONIMTUYECKOTO KIIacTepa;

OK9 BripabatbiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYO MTO3UIIUIO;

OK10 OnepupyeT 0OIIECTBEHHBIMH, JIEIOBBIMH, KYJIbTYPHBIMH, IPABOBBIMU U ITUYECKUMH HOpPMaMu
Ka3aXCTaHCKOIr0 OOIIECTBA;

OK11 JleMoHCTpHpYET TUYHOCTHYIO U MTPOPECCUOHATBHYIO KOHKYPEHTOCTIOCOOHOCTD;

OK12 TIpumeHsieT Ha TpaKTUKE 3HAHUS B 00JAaCTH OOIIECTBEHHO-TYMAaHUTAPHBIX HAYK, UMEIOIIErO
MHUPOBO€E NIPU3HAHUE;

OK13 OcyiecTBiisieT BEIOOP METOIOJIOTHH U aHAIN3A;

OK14 O600111aeT pe3ysibTaThl HCCIIEIOBAHNUS;

OK15 Cunre3upyeT HOBOE 3HAHHE U MPE3CHTOBATH €r0 B BUIC TYMAaHUTAPHOW OOIIECTBEHHO 3HAYMMOMN
TPOIYKLH;

OK16 Bcrymaer B KOMMYHHUKAllMIO B YCTHOW M NHCHbMEHHOM (opMax Ha Ka3aXCKOM, PYCCKOM H
MHOCTPAHHOM SI3bIKaxX Ul PELEHUS 3aa4 MEKIMIHOCTHOIO, MEXKYJIBTYPHOTO M IIPONU3BOJICTBEHHOTO
(mpoeccroHaTEHOTO) OOIICHUS;

OK17 OcymecTBiasieT HCHOIb30BAaHUE S3BIKOBBIX U PEYEBBIX CPEICTB HA OCHOBE CHCTEMBI
rpaMMaTUYeCKOro 3HAHUS, aHATU3UPOBATh HH(POPMAIIMIO B COOTBETCTBUH C CUTyallMeH OOIIEHNS;

OK18 OuenuBaer AeHCTBUS U IOCTYIIKM YYaCTHUKOB KOMMYHHKALMH.

OK19 Vcnonb3yer B TUYHOMN AESTEINBHOCTH pa3iuyHble BBl HHPOPMAIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTUI: HHTEPHET-PECYPChI, 00JIauHble U MOOMIIbHBIE CEPBHUCHI 10 TIOMCKY, XpaHEHHIO, 00paboTKe,
3alIUTe M PACIPOCTPAHEHUIO MH(DOPMAITHH;




OK20 BricTpauBaer Tu4Hyt0 00pa30BaTelbHyI0 TPACKTOPUIO B TEUCHUE BCEH KHU3HU IS CAMOPa3BUTHS
1 KapbepHOTO POCTA, OPUEHTUPOBATHCS Ha 3JI0POBBIN 00pa3 JKWU3HU I 00CCIICYEHUS TTOTHOIIEHHON
COIMAIBHOW ¥ TPO(hECCHOHAIBLHON IESTEIbHOCTH IMOCPEICTBOM METOJOB U CPEICTB (PH3MUYECCKOM
KYJBTYPBI;

OK21 3Haer u MOHMMAaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru KaszaxcraHa, ocHOBBI (primocockux,
COIMATLHO-TIOJIUTUYECKUX, SKOHOMHUYECKMX M TIPABOBBIX 3HAHHWH, KOMMYHHUKAIMM B YCTHOM |
MMUCEMEHHON (pOpMax Ha Ka3aXxCKOM, PyCCKOM M MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumensier ocBoeHHbIE 3HaHUSA IsI A(PGEKTUBHOM CONMANM3AIMM W aalTallid B
M3MEHSIOIIMXCS COLMOKYJIBTYPHBIX YCIIOBHUSIX;

OK23 Bnaneer HaBbIKaMHM KOJHWYECTBEHHOIO M KaueCTBEHHOI'O aHaIM3a COIMAILHBIX SBJICHHUI,
MPOLIECCOB U MPOOJIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study by
the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

BBBb GoiibiHina oKy HoTH:KeIepi/ PesyibTarel o0ydenusi mo OIl/ EP learning outcomes




OH1 - ¥aTThIK oleyMeTTIK OaChIMABIKTAPIBIH HETI3EPIH KOHE OJIEMJIETT Ka3ipri casCH >KaFJai bl
oy,

OH2 - Mopaenuer canachlHIAFbl O3BIK OLTIMAI KOca aiFaHja, TeaTpiblK OiliM Oepy callachlHIa
aHa TUTIHJIE, OPBIC TUTIHJIE KOHE IIET TLTIH/Ie KOMMYHHUKAIIUSHBI )KY3€Te achIpy;

OH3 - AxTepiik eHEp  cajachIHIAFbl  MOJCHHU-ACMAIBIC  KBI3METI  YKYMBICHIHBIH
YUBIMIACTBIPYIIBUIBIK-KYKBIKTBIK  JKOHE QJICYMETTIK — MOJCHHM AaCIeKTUICpIH OHBIH allyaH
TYPJIUTITiHIE TYCIHY;

OH4 - XacrapaplH oNeyMeTTIK O€JCeHIUTIK MPUHIUNTEPIH, KOCIOM KOMMYHHMKAILIUS JKOHE
BIHTBIMAKTACTBIK HETIi3IEPiH TYCiHY, ©31H-031 KY3€Te achIpyFa JaibIH/IbIFbIH KOPCETY;

OH5 - AnmaMm MeH KOFaMHBIH JaMmy 3aHJbUIBIKTApbIH OPKECHUETTIK Ke3Kapac, TaOHMFaTTh
naiiianany »oHe ACHCAYJBIKThI CAaKTay MPUHIUITEP] TYPFBICBIHAH TYCIHIIpe Oiiy;

OH6 - -I{udpiblKk TEXHOJOTHSIAP MEH acaHJbl MHTEIUICKTTI KOJIJaHa OTBIPBIN, WHKIFO3UBTI
JKoHE KenTurni OimiM Oepy calachlHIarbl MOJICHHU-AEMAJBIC KbI3METI KOHTEKCTIHAC aKTepIIiK
OHEP/Ii OKBITYJIBIH THIM/II CTpaTeTUsJIapPbIH MEHIEPY;

OH7 - A3amaTThIK YCTaHBIM/IBI )KOHE HETI3r1 KY3bIpeTTep i OACHIBUIBIKKA ajla OTBIPHIIN, MOJCHH-
JIeMaJIbIC KbI3METI CalachIHIaFbl MOJICHU KYOBUIBICTAPIBI TAJIIal XKoHe Oaraai Oy,

OH 8 - PeneTHnmsuibIK jKOHE KOWBUIBIMIBIK KYMBICTBI aKTEPJIiK OPBIHIAY KOHE MOJCHH - 00C
YaKbIT KbI3METI MOHMOTIHIHJET] HIBIFApPMAIIbUIBIK JKYMBICTAp/bl Oaraiay oicTepi MEH TOCUIAEpiH
MEHTepY;

OH 9 - Axreprik medeprik >xyienepin Oty xaHe onap/bl Oaraapiai Oury;

OH10- Ko#buIbIM KaHPBIH JKOHE aKTePJIiH OMip CYpy TICUTIH TYCiHY jKOHE Taai Oiry.

PO1 — JlemoHCTpHpOBaTh 3HAaHUE OCHOB HALIMOHAJIIBHON MOJIUTHKHU COLMAIBHBIX IPUOPUTETOB U
COBPEMEHHOM MOJIUTUYECKOU CUTYal[UU B MUPE;

PO 2 — Ocy1ecTBisATh KOMMYHUKALIMIO HA POJAHOM, PYCCKOM MU MHOCTPAHHOM S3bIKE€ B 00JIACTH
TeaTpalbHOro 00pa30BaHus, BKIIIOYAsl IEPEIOBHIC 3HAHUS B 00JIACTH KYJIBTYPHI;

PO 3 — [IloHuMars OpraHM3allMOHHO-IIPABOBBIE M  COLMAJIBHO-KYJIBTYPHBIE ACIEKTHI
(YHKIIMOHUPOBAHUSI KyJIbTYPHO — JOCYTOBOM JESITEILHOCTU B 00JIACTU aKTEPCKOI'0 UCKYCCTBA B
€ro MHOroo0pasuu;

PO4 — IlonumaTh MPUHIUIIBI CONMATLHOW aKTHBHOCTU MOJIOJICKH, OCHOBBI ITPO(ECCUOHATLHOM
KOMMYHMKAIUU U COTPYIHUYECTBA, JEMOHCTPUPOBATh TOTOBHOCTH K CAMOpEaIN3aliy;

POS5 — YmeTh TpakTOBaTh 3aKOHBI PA3BUTHS YETIOBEKA U OOIIECTBA C TOUYKU 3PEHUS
UBWIN3ALMOHHOTO MOJIX0/1a, MPUHIIUIIOB IPUPOOIIONIB30BAHMS U 3[0POBbECOEPEKEHMUS;

PO 6 — Bnanerb 3QpeKTUBHBIMH CTpAaTErusiMU OOy4EHHUS aKTEPCKOMY HCKYCCTBY B KOHTEKCTE
KYJIbTYpHO-/I0CYTOBOM J1eATEIbHOCTH B c(hepe MHKIO3UBHOTO M MOJUA3BIYHOTO 00pa30BaHUA C
IPUMEHEHHEM IU(PPOBBIX TEXHOIOTHM U HCKYCCTBEHHOI'O MHTEIIJIEKTA;

PO 7 — YMerp aHanu3upoBaTh M OLEHMBATH KYyJIbTypHBIE SIBICHHMS B OOJIACTH KYJbTYPHO-
JIOCYTOBOM  JESATENIbHOCTH, PYKOBOJCTBYSICh TIPAXIAHCKOW TMO3MIMEH U KIIOYEBBIMU
KOMIIETEHIIUSIMH;

PO 8 — Bnanmers MeronamMu M NpUEMaMU aKTEPCKOTO HCIIOJHUTENBCTBA PENETHIIMOHHON U
MOCTAaHOBOYHOW pabOTBl U OIIEHKH TBOPUYECKUX PabOT B KOHTEKCTE KYJIbTYPHO- JOCYTOBOM
JEeSITEbHOCTH.

PO9 — 3HaTh cHCTEMBI aKTEPCKOTIO MacTEpCTBA U YMETb OPUEHTUPOBATHCS B HUX;

PO10 — [Tonumath 1 yMeTh aHAJIM3UPOBATh JKaHP MNOCTAHOBKHU U CIIOCOO CYIIECTBOBAHUS aKTepa

LO1 - Demonstrate knowledge of the basics of national social priorities and the current political
situation in the world;

LO2 - To carry out communication in the native, Russian and foreign languages in the field of
theater education, including advanced knowledge in the field of culture;

LO3 - Understand the organizational, legal and socio-cultural aspects of the functioning of cultural and

leisure activities in the field of acting in its diversity;

LO4 - Understand the principles of social activity of young people, the basics of professional
communication and cooperation, demonstrate readiness for self-realization;

LO5 - Be able to interpret the laws of human and social development from the point of view of the




civilizational approach, the principles of environmental management and health conservation;

LOG6 - Possess effective strategies for teaching acting in the context of cultural and leisure

activities in the field of inclusive and multilingual education using digital technologies and

artificial intelligence;

LO7 - Be able to analyze and evaluate cultural phenomena in the field of cultural and leisure

activities, guided by a civic position and key competencies;

LO 8 - Master the methods and techniques of acting performance of rehearsal and staging work

and evaluation of creative works in the context of cultural and leisure activities.

LO9 — Know the acting systems and be able to navigate them;

LO10 — To understand and be able to analyze the genre of the production and the way of existence of
the actor.




«6B11104 AxTrepJik medepJiik koHe TeaTPJaHIAbIPbLIFaH KOHBLIBIMAAPABLI YHBIMAACTBHIPY» OiiMm Oepy Oarnapiaamachl 0OWBbIHIIA

OKBITY HOTHKeJIePiHiH «/leMaJbIc eH 00C YaKbITThI YHBIMIACTBIPY» KICIOM CTAHAAPTHIMEH apaKAThIHACHI»

CooTHeceHue pe3yJbTaTOB 00y4yeHHs] 1O oOpa3oBaTejbHONl mporpamme «6B11104 AkTepckoe MAacTepcTBO M OpraHuU3anus

K9CIBU KAPTA:

TeaTpaJINu30BaHHBIX NpeacTaBieHuil» ¢ [IpodgeccnoHaIbHBIM cTAaHAAPTOM «Opranu3anust oTAbIXa H 10CYTra»
«OHBIH - caybIK KOHE JeMAaJbIC KbI3MeTTepi OoibIHIIA MaMaHAAHABIPbLIFaH OeJimMulesnepAiH OacmibLIaApPbI
(0ackapymbLiapsi)», CBI 6 nenreii —bakasaspuar

KAPTOYKA IMPOPECCHUMN: «PykoBoauTesap Kpyxka (kjayda mo mHTepecaM, KOJJIEKTHBA, JIOOHTEIbCKOr0 00beANHEHUs, CEKIUH,

CTYMH, TYPHCTCKOH rpynnsi)» 6 yposens OPK —bakanaspuar

4. Yiiipme (cekuws, cTynus Hemece
Oacka ic-mapa) KbI3METiHiH
Ty KBIPHIMIAMACHIH JKacay.

1. Brianenue mnoTpeGHOCTEH B
BUAax JCATCIBHOCTH KpPYXKKa 110
3ampocam MnoceTurenei

2. Onpenencare GOpM U METOIOB
NEeSTeTbHOCTH KpyXKa (CEeKIHH,
CTYAMH WK IPYTOTO MEPOIPUSATHS)
3.®opMmupoBaHue pemepryapa U
BHIOB YyCIOYI KpYXXKa (CEKIHH,
CTYZHMHY WU IPYTOTO MEPOTPUSTHSI)
4.Co3manue  KOHICIIHH

npeyiaraeMble KpyKKaMu
2.Teopust ®  HpaKTHKA
COOTBETCTBYIOLIETO0  BHAA
XY IIOKECTBEHHOTO u
TEXHUYECKOTO TBOPUYECTBA.
3.0cHOBBI KyJIbTYpPHBIX
BHUJIOB JICSTEILHOCTH.

OH KC endex pynkuusiaapnl/ HJarnblaap / MamsIkTap / Binimaep / 3nanus JIMYHOCTHBIE
Tpynossbie pynxuun IIC HABBIKH yMeHust komuerenuuu (IIC) /
Kexe Ky3pIpeTTiJIiKTEp
(KC)
OH4 Enbex ¢pyHKmsce 1: Harner 1: 1. Kenyminepain cypanbicel | 1.Yi#ipmenep  yceiHaATHIH | JKayamkepmrimik
OHG6 YitipmeHig (cexumsHbIH, | Yiipme OoifpIHIIA  YHipMe  KBI3METIHIH | KBI3MET TypJiepi Crpeccke Te3iMIimiK
OH7 CTYIUISTHBIH HeMece 0acka ic- | TYKBIphIMIaMaChlH TYpJiepine KaxerTutikrepai | 2.Kepkem xkoHe | Te3 memimM KaObuTHal Oy
IIapaHbIH )KBI3METIH KYpY aHBIKTAY TEXHHUKAJIBIK [IsrrapMaInbiIbIK Oifnay
yHBIMIacThIpy 2. Yiiipme (ceKuusi, CTyiusi HEMECe | IIbIFapMaIlIbUIBIKThIH CaH/BIK cayaTThUIBIK
Hagrik 1: backa ic-11apa)KpI3METIHIH | THICTI TypiHiH Teopusichl | Xayankepuiisik
Tpymosast byHKis 1: Cosnanue HBICAH/Iapbl MEH OJIICTEPiH aHbIKTAY | MEH IPAKTUKACHL. ¥ KBINTBUIBIK
OpraHmsars JesTeIbHOCTH | KOHLCIINH 3.YitlipMeHiH(CeKLUSHBIH, 3.Manenun Kp13metr | OitnayieiH UKEeMITIT
Kpykka (cexuuu, cryaun | KPYXKKa CTyIMSIHBIH HeMmece Oacka ic- | Heriszepi. Komangana >xymeic icteit
WA APYTOTO MEPOTPHUTHS) IIapaHbIH) penepTyapbl MEH oimy
KBI3MET TYPJICPiH KaJBIITACTHIPY 1.Bumn nesitenpHOCTH, | ©3repicrepai 6ackapy




JeSITeIbHOCTH KpyXKKa
(cexumu, CTyoum WK
JPYToro MeponpusThs)
Harnap! 2: 1.Yiiipmenin nepcrekTUBanblK | 1.MogeHu-nemansic
YitipmeHiH JKOHE arbIMIArbl JKYMBIC | YITiCIHACTI YHBIMIAP/IBIH
Oro/KEeTIH JKOCTIapJIapbIH a3ipiey KbI3METiHEe KaTbICTHI
KaJBIITACTBIPY 2.YitipMme Typaisl epexxeHi a3ipiey. | Kasakcran
Hassik 2: 3. YiipmeniH kipicrepi MeH | PecmyOiukachiHBIH
®dopmuposa LIBIFBICTAPBIHBIH CMETachlH | 3aHJapbl MEH e3re Je
HUC ecernTey HOPMATHUBTIK  KYKBIKTBIK
OrouKeTa 4. Yiiipme KBI3METIHIH icke | aKTimepi.
KpyXKKa achIpBUTYBIH  koHe  OromxkerTiH | 2.KiryOThIK KYMBIC
aTKapBUIYBIH OAaKBLIAY amicremeci.
5.Yitipmeni icke acwelpy okoHe | 3.  bBromkerti  a3ipney
OIO/DKETTI OpBIHJAY HOTHXKEJIEPIH | cajachlHAarbl HOPMaTHBTIK
Tayay. KykaTTama (cTaHmaprTrap,
epexenep, periaMeHTTep
1.Pa3paboTka MepCHEKTHBHBIX u | XKOHE Oackamap). 4.Yitipme
TEKYIINX IJIAHOB PabOTHI KPYKKa KbI3METiHIH THIMALTIK
2.Pa3pabotka MOJIOKCHUS o | KepceTkimrepi.
KpYXKKe.
3.Pacuer cMeTel goxomoB ® | 1.3aKkOHBI u WHBIE
PacxolIoB KpyKKa HOpPMATHUBHBIC  IPABOBBIC
4 KonTpoims peanmuzanuu | aktel  PK, Kkacaromuecs
JeSITeIbHOCTH KpYXKKa U | AeATEILHOCTH
WCTIOTHEHUS O0pKeTa OpTraHW3allii  KYJIbTYpPHO-
5.AHanu3 pe3yabTaToOB pealu3aluu | JOCYTOBOTO THIIA.
KPYXKa 1 UCTIOHEHH OI0KeTa. 2.Metonuka KITyOHOM
paboThI.
3.HopmaruBHas
JIOKYMEHTaIHsI
(cTaHmapTel, TOJOXKEHUS,
peryiiaMeHThl W JApyroe) B
obnactn pa3paboTku
Oro/keTa.
4 IlokazaTenu
3 PEKTHBHOCTH
JIeSITEJIbHOCTH KPYXKKa.
Jarnawsr 3: 1 Koty OThIK KaJbInTacTeipyFa | 1.XanbIKThlH 00C YaKbITBIH

YiiipMeHiH KbI3METIH

KATBICYIIBIIAPbl  KaObUIIAY KOHE

YUBIMJIACTHIPYAbIH

OTBETCTBEHHOCTH
CrtpeccoycTOHIHBOCTh
YMeHue ObIcTpo
MPUHUMATh PEIICHUS
KpeatuBHOE MBbIILICHHE
udporas rpaMOTHOCTH
OTBETCTBEHHOCTh
[TyHKTyaIbHOCTh
I'nOKOCTh MBIILICHUS
Ymenue pabotath B
KOMaH 1€

VYnpapneHue n3MeHEHHIMU




KaMTaMachI3 eTy
Haspik 3:
ObecnieueHnne

JESATEIBHOCTH
KpY’KKa

OJapMeH KOMMYHHKaLUIIBIK
GaliJIaHBIC OpHATY.

2.Yitipmere (xyOKa)
KeIyWIIepJiH  KaKeTTUTKTepiHe
oeiimaeny.

3.YiipmeHiH (KJIyOTBIH) KbI3METI
YLIH KaXeTTi MaTepHaIMeH
KaMTaMachI3 eTy.

4. YiiipMeHiH (xryOTBIR)

cabakTapblHa CoOIKec oJicTeMeliK
KaOWHeT TaibIHIAY.

1.IlpoBenenne HabOpa YIaCTHHKOB
B KiyOHOe ¢QopmupoBaHme U
YCTaHOBJICHHE KOMMYHHKAIIMOHHOM
CBSI3H C HUMH.

2. Ananranus K HOTPEOHOCTSIM
noceTutee Kpyxka (kimyba).
3.00ecneueHue HEOOXO0ANMBIM
MaTepualioM ISl JAESATEIbHOCTH
KpyXKKa (Kiy0a).

4 ITonroroBka METOIUYECKOTO

KaOuMHETa B COOTBETCTBUSIMH C
3aHATHAMHE KpyXKa (Kity0a).

HBICAHIapHI MEH 9IiCTePi.
2.Kazakcran
PecnyOmukachiHbIH
MOJICHHET , TYpU3M IKOHE
oHep caJlaChIH/IaF bl
FBUIBIMH JKOHE TCXHHUKAIBIK
JKETICTIKTEPI.
3.MeHemKMeHT Heri3epi

4 Ilcuxonorus Herizaepi

1.®opmbl u METOBI
OpTaHU3aAINH Jocyra
HaceJIeHHs.

2.HayuHble U TEXHUYECKHE
JocTikeHust  PecrryOnuku
Kazaxcrau B chepe
KyJIbTYpel , Typu3Ma U
HCKYCCTBA.

3.0OCHOBBI MEHEIKMEHTA
4.OCHOBBI TICUXOJOTHH |
IE€IarOruKHy .

OH4
OH6
OH7

IIpoBenenune
MEPOIPUATHH KpYyKKa
(cexuuu, cTyIuu Win
JPYroro MEpOnpHUsITHsl)




«6B11104 AkTepJiik medep ik xIHe TeaTPJIaHAbIPbLIFAH KOHBLIBIMAAPABI YilbIMAACTHIPY» Oi1iM Oepy O0argapiaamMackl 0oiibIHIIA
«JIpaMa TeaTpbl KIHe KMHO IPTici» KaciOn cTaHgapThIMeH OKBITY HITH:KeJIEPiHiH apaKaTbIHACHI
CooTHecenue pe3yJbTaToB 00y4eHHUsI 110 00pa3oBaTebHOI nporpamMe «6B11104 AxkTepckoe MacTepCcTBO U OPraHU3aNMs TeaTPAIU30BAHHbBIX
npeacrapjeHuin» ¢ [lpodgeccnoHaIbHBIM CTAHAAPTOM «APTHUCT APAMATHYECKOT0 TE€ATPA U KUHOY

KO9CIBbU KAPTA: «/[pama TeaTpbl :xdHe kKuHO 3pTici», CBIII 6 nenreiii — bakaiappuar
KAPTOYKA ITPO®ECCHMU: «KAPTHCT IpaMaTHYEeCKOr0 TeaTpa u KHHOY», 6 ypoBenb OPK — bakaiaBpuar

OH KC enoex Jarapuiap / HaBbIKH MambIKTap / Binimaep / 3nanus JInyHoCTHBIE
byskuusaapobl/ yMeHust KOMIIeTeHIUH
Tpynosbie (IIC) / Kexke
¢pynkumu I1C KY3bIpeTTiUIIKTep
(KC)

OH2 Enbex ¢pynkumsceil: | Jlarmsrl :CaxHambIK 1.Caxnama >xoHe Kanpna caxHa TimiH | 1. Ceiiney TeXHHUKACH (apTHKYJISIHS, TUKITH, Kayamkepmrimik
Pen motiHiH YiipeHy | ceiiney TEXHHUKACBIH, | MCHTEpY. TBHIHBIC Iy, IprmamMIBLUTBIK
Tpynosas GpyHKuus naysic 6epy marmpuiapbi | 2.KociOm KOMBUIFaH JaybIC ammapaThl | maybICTHI XKYPTizy). Tezimminik
1: MEHTepY JKOHE KETUIAIPY | MEH CaxHaJbIK Cceijey daFablIapblH OMoOUMOHANIBI
Pa3yuuBanue tekcra MEHIepy. Kyi3enmicTepre
ponu 3. XaJbIKTBIH MOJCHU MYpPachl PETiHIe TO3IMILTIK

€63 OHEPIH MEHIrepy. Komannana
4.Ceiiney JIOTUKACHIHBIH KYMBIC icTel Olry
3aHJIBUIBIKTApbIH OiTy. JKOHE KaJlay
5.beiine JKacaya ceilney EHOeKKOpITBIK
epEeKIIeNiKTepiH OLTy. DuU3NKAIBIK
Haspix1: Bnagers u 1.BnameTp cCHEHHYECKOH pedblo  Ha 1. Texuuku peun (apTUKYISALWS, JMKIHS, TO3IMIITIK
COBEPILEHCTBOBATH CLEHC U B Kazape. JIBIXaHHUC,
TEXHHUKY CLIEHUYECKOM 2.Bnagetb HaBBIKAMH DPA3BUTOrO H TOJIOCOBENIEHUE) OTBETCTBEHHOCTh
peuHn, HaBbIKHI npodeccHOHAIBHO MIOCTaBJIEHHOT O TepnenuBocTh
rOJIOCOBEIEHHS TOJIOCOBOTO armapara. TonepaHTHOCTH
3.BnageTte HMCKYCCTBOM  peYHM  Kak BrrHocmBoCTh K
KyJIBTYPHBIM JOCTOSHUEM Hapoja. SMOIMOHAEHBIM
4. BnameTs 3aKOHAMH JIOTHKH PEUN. Harpyskam
5. BnageTs peueBoit XapaKTepHOCThIO B Ymenue u
cozaHum obpaza JKelaHue padoTaTh
B KOMaHJIC

Tpynomobue




Jarap12: ABTOPITBIK
co30eH JKYMBIC iCTeyIiH

OPBIH/IAYHIBIIBIK
JaF JbLIApBIH KOpKeM
MOTiHHIH opTypi

JKaHpJapblHAa MCHI'CpY

HaBrixk2:Bnagets

UCTIOTHUTELCKUMHU
HaBBIKAMHM PabOTHl HaJ
ABTOPCKMM  CJIOBOM B
Ppa3IUuHBIX XKaHpax
XY IOKECTBEHHBIX
TEKCTOB

1. Kepkem MoTiHHIH opTYpITi
JKaHPJIapbIH/Ia aBTOP CO3IH

KoJIJaHa O1Iy.

2. lpamatyprrin OeliHeni xyiieciH,
OHBIH MOH/Ii, 9CEPJIi, CTHUIIB/IIK
OOJIMBICHIH aIllbIN, XKETKi3e OLTy.

1. CiocoOHOCTB 33/1eHCTBOBATD
aBTOPCKHE CJIOBA B PA3JIMYHBIX KAHPAX
XYJI0)KECTBEHHBIX TEKCTOB.

2. CHocOOHOCTh PACKPBITH U JOHECTH
00pasHyIo CUCTEMY ApaMaTypra, ero
COJICPIKATENbHYIO, ICHCTBEHHYIO U
CTHJICBYIO MIPUPOLY.

1. XaneIKTBIH 91e0H TITIH.

2. ABTOp ce3i, IpaMaTyprTHIH/ CIEHAPUCTIH
OciiHerney xylieci OOUBIHIIA KYMBIC ICTCYIiH
KOCIOM 9fIiCTEpiH.

1. JIutepaTypHOTO sI3bIKa HAPOJa.

2. IlpoheccroHanbHBIX METOROB PabOTHI HAZL
aBTOPCKHUM CJIOBOM, 0Opa3HOH CHCTEMON
JpaMaTypra/cleHapucTa.

Harmer 3: CaxHagarsl
CepIKTECTICH

e3apa opeKeTTecyie
CaxHaJbIK Couney
MOJICHUCTIH KETUIIIPY
Hapnpik3:
CoBepIleHCTBOBATh
CIIEHUYECKYIO PEUYEBYIO
KYyJbTypY
B3aUMOJICHCTBHS C
MapTHEPOM Ha CIIeHE

1. CaxHamarel cepikTecrieH OipTyTac
TEMI-PUTMHUKAJIBIK

JKOHE JKAHPIIBIK-CTHIIBIIK
OPEKETTECTIKTE POIIi Kacai

oiy.
1. CmocoOHOCTB co037aBaTh pPOJNb B
€IMHOM TEMIIOPUTMUYECKOM u

YKaHPOBO-CTUIIMCTUYECKOM
B3aUMOJICIICTBUM C MAapTHEPOM Ha
CLIEHE.

1. CaxHamplK ceiliey MOICHHETI JKOHE
CaxHaJIaFbl CepiKTeCiMeH KapbIM-KaThIHACHI.

1. CreHudeckoit peueBOW KyJIbTypel U
B3aMMOJEICTBHSA ¢ MapTHEPOM HA CIICHE.

Harnpi4: CriekTakibaeri
CO3iK OPEKETTIH iIIKi
YKOHE CBIPTKBI
TEXHUKACHIHBIH OHEPIH
KETUIHIpY

Hasrik4:
CoBepliLeHCTBOBATh
HCKYCCTBO BHYTPEHHEH U
BHCIITHEH TEXHUKH
CIIOBECHOTO JICUCTBUS B
CIICKTaKJIC

1.Criexrakibaeri/guapMueri
OPEKEeTTIH iIIKi )KOHE
CBIPTKbI TEXHUKACBIH MEHIEPY.

aybI3lia

1. Bmagers BHyTpeHHEH W BHEUIHEH
TEXHUKOM CIIOBECHOIO JEWUCTBUS B
crieKTakie/puabme.

1. CriexTakIpJie aybpI3ina OpeKeTTiH IMKi )KoHe
CBIPTKBI 9JIICTEPiHIH TEOPHACH MEH
MPAKTHUKACBIH KOJIJIaHY.

1. Micnionp30BaTh TEOPHUIO M MIPAKTUKY
BHYTPEHHEH U BHEIIHEN TEXHUKU CIIOBECHOTO
JNIEWCTBUS B CIIEKTAKIIE.

dusnueckas
BBIHOCJIUBOCTH




OH10 Enbex QpyHKIHACH Harner 1: 1. AxTep  WIBIFapMAaIIBUIGIFBIHEIH | 1. K.C. CraHNCIaBCKUHIIH akrep | JKayamkepmiik
2: Kepkem Oeiine AKTepITiK Kypannap KYHEITiK TEOPHUSCHIHBIH HETIi3T1 | MIBIFapMaIlbLIBIFBIHBIH xKyhenepi JKOHE prmamMIBITBIK
xacay apKBLIBI KOPKEM OciiHe epeeNepiH ic XKy3iHIe KOJIAaHYbI. (U3MKATIBIK OpEKeTTep SMICIH. Tezimainixk
TpynoBas ¢yHkIHs | sxacay Tocuimepin 2. Pen xoHe OeifHe, Theca/CHeHAPHIA OMOIMOHAN B!
2: Co3maHue KETIIIpy OolibIHIIA ©3 OCTIHIIE MXYMBIC icTey KyH3enictepre
XY0KECTBEHHOTO JIaFIbLIapBIH MEHTEPY. TO3IMALTIK
obpasa 3. Kocibn opricTik  JaFABUIAPABIH | |, CucTeMbl TBOpYECTBA akTépa M METONA Komannana

(TIacTHKAIBIK, ZeHe, coiiney, | pusmueckux neiicrauii K.C. Cranncnasckoro. | “KYMBbIC icteit bity
BOKAJIIBIK) JKUBIHTBIFBIH MEHTEPY. JKOHC Kaylay
4. Pengin kepkeM OeifHeciH Kacay EHOCKKOPIBIK
KypaJiiapbiHa ue 00J1y. ®H3}4K?H§IK
TO3IMILIIK
. 1.IlpumeHeHne Ha NPaKTHKE OCHOBHBIX
Hasrik 1: p " P o OTBETCTBEHHOCTh
TIOJIOKEHU T CUCTEMHOM TEOpHUU
CoBepIleHCTBOBATh . TepnenuBocTh
TBOpYECTBA aKTEPA.
METO/IbI CO3IaHUsI »B TonepantHOCTD
.Bnaners HaBBIKaMH
XYIOKECTBEHHOT'O o ocﬂo e0d 5a6o . BriHOCIMBOCTB K
MOCTOSITEIIbHON THI H
o0pasa aKTepCKUMH - p A SMOIMOHAILHBIM
cpeacTBaMu ILECOH /CleHapueM, PoJIbIo H 00pa3oM. HArpy3KaM
3.Bnagers KOMILIEKCOM VMeHHE 1
npodeCCHOHANBHBIX ~ APTUCTUYECKHX KellaHue paGoTaTh
HaBBIKOB (IIACTHYECKUX, TEJIECHBIX, B KOMaHIe
pEUeBBIX, BOKAIBHBIX ). TpyznomnoGue
4. Bmageth cpeAcTBaMH  CO3JaHUS dusnueckad
XY/I0’)KECTBEHHOT'O 00pasa poJii. BBIHOCJIMBOCTb

OH5 EnOex QyHKIHACH Harner 1:_AxTepik 1. Axrepmik 1IeOepiiKTiH KociOM | 1.OpTICTIH MoHepii ceWiey, IUIACTHKANBIK, | JKayamkepriiiik

OHS8 3: IeOepIiKTIH Kacion JIAFIbIApbIH - PENeTUIHAa KEIIeH/I | BOKAIJBIK KYPalapblHbIH KEIICHIH. 1 1aMIBLIIBIK
PeneTnnusaarst JaFIbUTIAPBIH KETULIIPY KOJIJIaHy. Tesimmainik
KociOH maFapuIapas! 2. CaxHaJbIK OcliHeTre eHy. OMOLIHMOHATIIBI
KETUIIIpy 3. Penyi, eTnelni apekeTTi xoHe PoIiH Ky#HsemicTepre

MaHBI3JIbl MaKCaTbIH KYPY. TO3IMIUIK
Komannmana
1.KommniexcHO HIPUMEHATH Ha HKyYMBic icTeit bty
JKOHE Kajay
peTCTHIINH Npo(eCCHOHANBHBIE | | Kommiekca  BBIPA3HTENBHBIX — PEUEBBIX, EHGEKKOpIBIK
Tpynosas ¢pynkuus | Hageik 1: HaBBIKH aKTEPCKOTO UCKYCCTBA. IUIACTHYECKHUX, BOKAIBHBIX CPEIICTB apTHCTA. DH3HKATEK
3: COBeleIeHCTBOBaTL 2.HepeBOHHOH.IaTBCH B CHeHH‘IeCKHﬁ . ..
TO3IMALTIK
CoBepuieHCTBOBaHUE | NMpodeccHoHAIBHBIE obpas.
3.BricTpanBath 0JIb CKBO3HOE
poQeCCHOHANBHBIX | HaBBIKM aKTEPCKOTO Tp poJIb, OTBETCTBEHHOCTE

HaBbIKOB Ha

MacTepCTBa

JICHCTBUE U CBEpX3alauy




peneTHIIH

pouTH.

Harne! 2:_AxTepniH neHe
armaparhl XKoHe
IJIACTHKAITBIK JKETIITeH
KOCiOH maFapUIap sl
KETIIIpy

HaBrix 2:
CoBepIIIEHCTBOBATh
po¢eCCHOHATBHEIC
HaBBIKH IUIACTHYECKHU
Pa3BUTOTO TEJIECHOTO
amnmapara akTepa

1.CaxHa KO3FalbIC, pUTMHKA, CaXHAJBIK
Om, caxHanpIK Mmaiikac, akpoOaTHKa
HETI3[IepiH MEHIepy.

2.KoHBUIBIMHBIH  OipTyTac KepKeMiK
KEHICTIr asChIHIA aKTepIiK YKBIMMEH
JKYMBIC Kacay.

3.CaxHajblK KO3FaJbICTApIbl TaHIAY
apKbUIBl  OeifiHe kacay IIPOICCIHIC
UMITPOBH3ALUSIIAY KOHE
9KCIICPUMEHTTIK i37ICHY.

4.CaxHaJbIK TPIOKTEPi JKOHE
CaXHaNBIK IMalKacTapasl  OPBIHAAY
TOCLIAEepiH MEHTepY.

5. OpTYpii OaFbITTaFbl KOHE CTHIIBJICTI
OM KOMITO3UIMSIIAPBIH OpPBIHIAY JKOHE
omapApl CaXHANBIK OcifHeHi kacay
Ke3iH/Ie maiaanany.

1. Brnaners OCHOBaMM CIIEHHYECKOTO
JIBIDKCHUS, PUTMHUKH, CLEHHYECKOTO
TaHI[A, CIIEHUYECKOro 0051, aKpOOaTHKH.
2. PaboTtaTh ¢ aKTEpCKHM KOJIJIEKTUBOM
B paMKax EAWHOTO XYJI0KECTBEHHOTO
MPOCTPAHCTBA ITOCTAHOBKH.
3.MIMnpoBU3UpOBaThH u
9KCIIEPUMEHTHPOBATH B TIPOIIECCE
co3manus oOpaza myTéM Tombopa
CIIEHUYECKHX JBHKECHUH.

4. Bnagerb npueMamu BBIOJHEHHS
CIIEHUYECKHX TPIOKOB U CIIEHUYECKOT'O
60s1.

5.UcnonHsate TaHLIEBaJIbHbIE
KOMITO3UITIH PA3HBIX
HanpaBJIeHUI u cTuneit u

HCIO0JIb30BAaTh UX IPU CO3JaHUN
CIHECHHUYCCKOI'O 06pa3a.

1. Pem  OoiipiHmIa
TUTACTHKAIIBIK 9ICTEPiH.
2. CaxHa KO3FaJbICHl, pUTMHKA, CAXHAJBIK OH,
CaxHaJbIK raikac, aKpoOaTHKaHbIH
TEOPISUTBIK HET13/IepiH.

3. CaxHanbplK ceMmcepyiecy TEXHHUKACBIHBIH
HETI3IePiH.

4. Typii 3aMaH JXKOHE XaJbIKTap/IbIH MOJICHU-
TapUX¥ STHKETTEPIH.

KYMBIC  iCTEYIiH

1. InacTHYECKUX METOI0B pabOThI HA POJIBIO.
2.TeopeTnyeckux OCHOB CLIEHUYECKOTO
JBIDKCHUS, PUTMUKH, CIICHUYECKOTO TaHIIA,
CIIEHHYeCcKoro 601, akpoOaTHUKH.

3.0cHOB CLIEHNYECKOI (hexToBaTBHOM
TEXHHUKH.

4. KynbTypHO-HCTOPHUYECKOTO STHKETA PA3HBIX
BpPEMEH U HapOIOB.

TepneauBocTh
TonepanTHOCTD
BriHOCIMBOCTB K
SMOIMOHAILHBIM
Harpyskam
YMmeHue u
JKeJaHue paboTaTh
B KOMaHJIe
Tpynomobue
duznyeckas
BBIHOCIIMBOCTh




Harnpr 3: CaxHabIK
KOCTIOMMEH,

TPUMMEH TOKIPHOEITiK
KYMBIC aFIbUIapBIH
KETIIIpy

Hageik 3:
CoBeplIeHCTBOBATh
MIPAaKTHYECKNE HaBBIKN
paboTHI ¢ TPUMOM
CIICHUYECKHM KOCTIOMOM

1.2Kac epekmeniri MEH Tapuxu TPHM
KOJIIaHY TEXHUKACHIH

MEHTepy.

2. Kocrtiom OoiibiHIa an3aiiHepMeH
JKYMBIC Kacay.

1.Bnagets TEXHUKOMN HaHECEHUS
BO3PACTHOI'O U UCTOPUUECKOTO IpUMa.
2.PaGoTath ¢  XYHOXHUKOM  IIO
KOCTIOMaM

1. CaxHa/KMHO KOCTIOMi MEH TPHM ©HEpiHIH
TapuXbl MEH Ka3ipri TeHICHIIUSIIAPHIH.

1. UcTopuu 1 COBpEMEHHBIX TEHACHUUN
CIIEHMYECKOT0 KOCTIOMA M HCKYCCTBa IpUMa.

Harner 4: Penmi
MY3BIKAIBIK
OeliHeney iy Kocion
JaFIBLTIAPBIH KETUIAIPY

HaBrik 4:
CoBepIIIEHCTBOBATh
po¢eCCHOHATBHEIC
HABBIKH MY3BIKATEHOTO
BOTUTOLICHUS POJIH

1.My3bIKanbIK HHTOHAITUSIHBI, oH
alTyBIH MOHILIITIH MEHTEPY.

2. JlaMbIFaH MY3BIKQIBIK €CTy JKOHE
BIPFaK ce3iM KabiJIeTiH MeHTepy .

3. KoHnepT™meiicTepMeH KyMBIC JKacay

1.Banets My3bIKaJIbHOM MHTOHAIMEH,
OCMBICJIEHHOCTBIO TICHUSI.

2.Bnanmetp pa3BUTHIM MY3BIKATBHBIM
CIIyXOM W 9yBCTBOM PUTMA.

3. PaboTath ¢ KOHIIEpTMEHCTEPOM.

1.My3bIKaNbIK HETI3T1
AJIEMEHTTEPiH.

2.Bokaniblk My3bIKAHBIH  JKaHPIAPhI
CTHIIBJICPiH.

3. JlaybIc ¢pu3non0THACH MCH THTHEHACHIH.

colineymiH

MCH

1. OCHOBHBIX 3JIEMEHTOB MY3bIKaJIbHON peyH.
2. JKaHpHI ¥ CTUIIN BOKAJIBHON MY3BIKH.
3. ®U3HOJIOTHIO U TUTHEHY T0JI0Ca.

EnOex QyHKIHACH
6: CaxHaIbIK
KOMBIIBIM
JKaraaibIHIA
KOpEepMeH
ayIUTOPUSICBIMEH
KapbIM-

KaThIHAC

Harnpr 1:
AynuTopusra acep eTy
JKoHE OeJICeH]II eTy

1.CaxHanblk KOMBUIBIM >KargalbIHAA
CaxHa/Jla eMip CYpy epeKIIeNiKTepiH
ecKepy, KepepMeH/ep ayJUTOpPHUsICHIHA

acep ety
2.O31HiH CaxHaJIBIK Ha3apblH
YIBIMAACTBIPY AAFbI Tocinepai
MeEHTepy.

1.Bo3aeiicTBOBaTh HAa  3PUTEIBCKYIO

AyAUTOPUIO, YYUTLIBATDH 0COOEHHOCTH
CIICHUYCCKOI'0 CylICCTBOBAHUS B

1 KepepmeHnuep
ToCIIAEpiH.

ayIUTOPHUACHIH  OelCeHaipy

1.Cnoco6oB
ayIUTOPHH.

AKTHBHU3alIMH 3pI/ITeJ'lBCKOI71




TpynoBas GpyHKIHS
6: O61eHue co

HaBrix 1:
BosneiictBue n

YCIOBHAX CIHCHHUYCCKOTO

TMpEACTaBICHUA.

3pUTEIBCKON aKTHBHU3ALS 2. Bmametp cmocob6aMu OpraHU3AINH
aynmopneﬁ B 3p1/1Tenbc[<0171 Ay IATOPHUH CBOCTO CIICHUYCCKOI'O BHUMAHMNA.
YCIIOBHSIX

CLICHHYECKOTO

MIPeCTaBICHUS

OH3

Enbex QyHKIHACH
7.
Peneptyap
KOCTIapIapbIH
JKOHE TeaTP.IbIH
IIBIFapMAaIIBLIBIK
KBI3METIHIH

Oacka ma
MOCeIeNepin
TaJKBUIayFa KaThICY
TpynoBas QpyHKIHS
7: Yaactue B
00CyKIeHUU
penepTyapHBIX
IUTAHOB U APYTHX
BOIIPOCOB
TBOPYECKOU
JEATENIbHOCTH
Tearpa

Harmer 1:
AFBIMIAFBI penepTyapIsl
JKocTmapiay

Hageik 1:
[InanupoBaTh TeKyLIUI

periepryap

1. Toxipudene OHIMIITIKTI
MEHEIKMEHT TEXHOJIOTHSIIapBbIH
KOJIIaHy.

2. Tearp penepTyapblH TaHAAyFa
KaTbICY.

1. IIpumensaTs Ha IIPAKTUKE

TEXHOJIOI'Mnu MCHCI>)KMCHTA

CTIEKTaKJICH.

2. IlpuHumath ydacTHe B BBIOOpe
penepTryapa Teatpa.

1. Teatp eHmipiciHiH HETi3ri MaKcaTTapsl MEH
MiHAETTEPI.

1. OcHOBHEBIX LIENEH U 3a74a4
TeaTparbHOTO MPOU3BOJICTBA.

Kayamkepmrimik
HIs1paMIbLUIBIK,
Te3imaimik
OMOIHOHAIIBI
Kyiizemicrepre
TO3IMILIIK
Komannana
KYMBIC icTel 0Ly
JKOHE Kajay
EHOEKKOpITBIK
Ddusnkaiblk
TO3IMILTIK

OTBETCTBEHHOCTH
TepnenuBocTh
TonepaHTHOCTH
BrinocnuBocTh Kk
SMOIMOHAILHBIM
Harpy3kam
YMenue u
JKenanue paboTarthb
B KOMaHJIE
Tpynomobue
duznyeckas
BBIHOCJIMBOCTD




Binim 0epy 0arnapJacbinbiH Ma3MyHbl/Coepaxanue 00pa3oBaTeIbHON MPOrpaMMbl/

Content of the educational program

Kommnonent
UKL KansimracaTeia
(MK, [onHiH /ToxXipuOCeHIH Kpenutrep | xommereHImsIa
KOO, aTaysl/ caHbl/ p
TK)/Luxa, HaumenoBanue ToHHiK KbiCKaIa MasMyHbI/ Kon-Bo (xoarTapsr)/Pop
KOMITOHEHT JUCTIUTUTAHBI . o L KpeauTos/ MHpYEMBIC
Kpartkoe onmucanue mucuuruinast / Brief description of the discipline
(OK, BK, /mpakTuku/ Number of | komnereniuu
KB)/ Cycle, Name credits (koms1)/Formed
component | disciplines / practices competencies
(OK, VK, (codes)
KV)
JKBIT MK Kasakcran Tapuxsl ITon Kazakcran Tapuxbl JaMybIHBIH HETI3ri Ke3eHAepiH OiTy MeH TYCiHyII KepceTyre, amam3aT 5 KK 4,
001 OK KOFaMBIHBIH JTYHUESKY3UTIK-TAPUXH JaMYbIHBIH JKaJIITbI TapaIuTrMachIMEH TapUXH OTKCH OKHFaiap MEH KK 5,
GED MC KYOBIIBICTApAbI OalIaHBICTRIpYFa, Ka3ipri KazakcTaHHBIH TapuxXd yIepicTepi MeH KYOBUIBICTapbIH KK 21
3epTTeyle aHAINTHKANBIK XOHE aKCHOJIOTHSUIBIK Talay jkacay NaFapUIapblH MeHrepyre, Kasakcran
TapUXBIHBIH TApUXH KYOBUTBICTAPEI MEH MpOIleCTepiHe ChIHU Oara Oepyre MyYMKIHIIK Oepe/ti.
Uctopusa Kazaxcrana | [ucoumuimHa MO3BOJSAET AEMOHCTPHPOBATh 3HAHWE W TOHHMAaHWE OCHOBHBIX JTallOB Pa3BHTHUSA
uctopun KazaxcraHa, COOTHOCUTH SIBJICHHS M COOBITHUSI HMCTOPUYECKOTO TMPOIUIOro ¢ oOImen
napajurMoi BCEMUPHO-UCTOPHYECKOTO Pa3BUTHUs YEIOBEYECKOro OOIIeCTBa, BIIAJETh HAaBBIKAMHU
AQHAJIMTHYECKOTO U aKCHOJIOTMYECKOro aHajik3a MPU U3YYEHHUH MCTOPUYECKHX MPOLECCOB U SBICHHUN
coBpeMeHHoro Kasaxcrana, naBaTh KPUTHYECKYHO OLEHKY HMCTOPHYECKMM SIBJICHHSM M Ipolieccam
nuctopuu Kazaxcrana.
History of The discipline allows students to demonstrate knowledge and understanding of the main stages of the
Kazakhstan development of history of Kazakhstan, to correlate phenomena and events of the historical past with
the general paradigm of world-historical development of human society, to possess analytical and
axiological analysis skills when studying historical processes and phenomena of modern Kazakhstan,
to give a critical assessment of historical phenomena and processes of history of Kazakhstan.
JKBIT MK dunocodus [lon crymeHTTepAe Oonamiak KociOW ic-opekeT KOHTEKCTiHAe (GMIoco(us Typaibl, OHBIH HETi3Ti 5 KK 1;
00/l OK Geimziepi, Maceenepi )KOHE OJIapibl 3ePTTEY 9JICTEpPl Typaslbl TYCIHIKTEpAl KaublnTacTeipaasl. Ilon KK 2,
GED MC asICBIHAA CTYAEHTTEp (UIOCO(USIHBIH KOFaMJIbIK CaHaHbBI JKaHFBIPTYJaFbl POJIiH TYCiHy KoHE Kasipri KK 12,
3aMaHHBIH >kahaHIBIK MoceleliepiH IIenry KOHTEKCTiHAe (GHuIocousIbIK-IYHHETaHBIMIBIK >KOHE KK 21
OliCHAMAJIBIK MOJICHUETTIH HETi3/IepiH 3epTTeiIi.
dunocodus JuctumiuHa GopMUPYET y CTYACHTOB IEJIOCTHOE MpecTaBiIeHne 0 Guiiocopuu Kak ocoboit popme

MMO3HAHUS MHUpa, 00 OCHOBHBIX €€ pasjieiax, MpoOjgeMax M METOAaX HMX H3yYeHHs B KOHTEKCTE
Oyaymiedi nmpodecCHOHANBHON AEATEIBHOCTH. B pamMKax AMCIUIUIMHBI CTYICHTBI M3y4aT OCHOBBI
(GrT0cOhCKO-MUPOBO33PEHUYESCKON W METOMOJOTHYECKOW KYyJIbTYPhl B KOHTEKCTE MOHMMAHHUS POJIH
¢bunocopun B MOAEpHHU3ALMU OOIIECTBEHHOTO CO3HAHWS M PENICHWH TIOOAJBHBIX  3aj1ad




COBPEMCHHOCTH.

Philosophy The discipline forms students' holistic understanding of philosophy as a special form of understanding
the world, its main sections, problems and methods of studying them in the context of future
professional activities. As part of the discipline, students will study the basics of philosophical,
worldview and methodological culture in the context of understanding the role of philosophy in
modernizing public consciousness and solving global problems of our time.
OO0/l KB KyKBIK sxoHE [ToHni oKy 3aHHaMalbIK HOPMAJIAPABIH Pei Typajbl JKalIlbl TYCIHIK OepeTiH KYKBIKTBIH Herisri KK 8§,
KBIT TK ceibaiinac cajlajlapblHBIH ~MacelieNiepiH  KapayFa OaFbITTalfaH, COHJai-ak OUTIM ayIIblIapAblH  CchlOaiiiac KK 13,
GED EC YKEMKOPJIBIKKA KapChl | )KEMKOPJIBIKKAa Kapchl JTYHHETAHBIMBI MEH KYKBIKTHIK MOICHHUETIH KaJlBINTACTBIPYIbl 3epaeieyi KK 14,
MOJICHUET HeTi3nepi Ke3aeHIi KK 21
OcHOBEI IpaBa 1 W3ydyeHne OUCHUWIUIMHBI HANpaBICHO Ha pPACCMOTPEHHE BONPOCOB OCHOBHBIX OTpacieil Ipasa, OH 1
AHTUKOPPYIIIMOHHON | KOTOpbIE AAIOT OOIIee MPEACTABICHUE O POJIM 3aKOHOJATENBHBIX HOPM, a TakKe MPeayCcMaTpUBacT OH 3
KyJIBTYpBI n3ydeHne (HOPMHUPOBAHMSA AHTHUKOPPYNIIMOHHOTO MHPOBO33PEHHS M MPABOBOW  KyJIbTYpHI
00yJarommxcs
Basics of Law and The study of the discipline is aimed at considering the issues of the main branches of law, which give a
Anti-Corruption general idea of the role of legislative norms, and also provides for the study of the formation of
Culture anticorruption worldview and legal culture of students
OKOHOMUKA JKOHE [ToH 3KOHOMUKANBIK OWIAay TOCLTIH, O9CEKENeCTiK OpTama KOCIHOPBIHAAPIBIH TaOBICTHI KOCITKEPIIiK KK 8,
KOCIMKepIIiK KbI3METIH YHBIMAACTBIPY/IbIH TEOPHUSIIBIK )KOHE NPAKTHKAIBIK JaF/AblIapbIH KaJlbIITacThIPa bl KK 13,
Heri3aepi KK 14,
OCHOBBI SKOHOMUKH | JlucuumiiinHa GOpMUpPYET SIKOHOMUYECKHH 00pa3 MbIIUICHHs, TEOPETHYECKHE U MPAKTHYECKUE HABBIKU KK 21
5 OpraHu3aluy yCIEIIHON IPEAIPUHUMATENBCKON AESITEIbHOCTH NPEAIPUITUN B KOHKYPEHTHOU cpenie OH 1
MIPEIIPUHIMATEBCT OH 3
Ba
Basics of Economics | The discipline forms an economic way of thinking, theoretical and practical skills in organizing
and Business successful entrepreneurial activities of enterprises in a competitive environment
Kembdacubuibk Byt moHzi oKy Ke3iHJe CTyIeHTTep KoImOaCIIbUIBIK KaCUETTEeP i, CTHIIBACPIi, KOCIIOPHIH, aiiMaK JKoHE KK 8,
HeTi31epi TYTacTail en ACHIeHiHIe dcep €Ty SIICTepiH KOJNJaHa OTBHIPHII, aJaMIapblH MiHe3-KYJIKEI MEH e3apa KK 13,
OpeKeTiH THiMI OacKapyIbIH 9MIiCTeMeci MEH IPAKTUKACHIH Hrepei KK 14,
OcHOBBI THJEPCTBA [pu n3yueHNn JaHHOW AUCIUILTHHEI CTYICHTHI OBJIAJCIOT METOIOIOTHEH U PAaKTUKOH 3P PEKTHBHOTO KK 21
yIpaBJIeHUs] MOBEJCHHEM U B3aMMOJACHCTBHEM JIOAEH MyTeM MCHOJb30BAHUS JUAEPCKUX KadecTs, OH 1
CTHJIeH, METO/I0B BIMSIHYS HAa YPOBHE NPEANPUSITHS, PETHOHA M CTPaHBI B IIEIIOM OH 3
Basics of Leadership | When studying this discipline, students will master the methodology and practice of effective
management of behavior and interaction of people through the use of leadership qualities, styles,
methods of influence at the level of the enterprise, region and country as a whole
DKOJOTHs )KOHE [Tonne Ouoskosorusi, buocdepa >koHe ajaM3ar, TAOUFU TEXHOTEH/IIK KOHE 9CKEpH CUTIATTAFbl TOTEHIIE KK 8,
TIPIIUTIK Kayinci3miri | skaFdaiiap KapacThIpelianbl. bojamak MyFamiMAepAiH OSKOJOTHWSIBIK OarmapianraH Oimim Oepy KK 13,
Heri3zepi OpTachlH KaNbINTACTHIPYyFa MaWbIHIBIFBl YINiH kahaHIBIK Makcarrap TYPaKThl IaMyIbIH HeTisri KK 14,
uaeasapel peTiHae 3epTTeresi: KayanTsl eHIIpic )KOHEe TYTHIHY; TaOWFH pecypcTap MEH >HEPTHUSHBI KK 21
6ackapy; KIMMaTTBIH ©3repyiHe )KoHe TaOMFU OPTaHBIH JIACTAHYBIHA KapCHI iC-KUMBLI, calayaTThl oMip OH 3




CaNTBIH KAaMTaMachl3 €Ty JKOHE TEXHOTCHIIK JXOHE OJEYMETTIK IKYHelepHiH Kayircizmiri MeH
TYPaKTBUIBIFBIHA BIKIAJ €TY.

DKOJIOTHS U OCHOBBI
0e30macHoOCTH
JKU3HENEATENLHOCTH

B mucimmmmHe paccMaTpUBarOTCs OMO3KONIOTHs, Onocdepa 1 4eI0BEIeCTBO, YPE3BBIYANHbIC CUTYAIHN
MPUPOJTHOTO TEXHOT'CHHOIO M BOEHHOrO Xapakrepa. /[l TOTOBHOCTM OyIymuX IelaroroB K
(OPMUPOBAHUIO IKOJIOTO-OPUEHTUPOBAHHOM 00pa30BaTeNnbHON cpenbl n3yyarorces: [odanpHble 1enu
KaKk KIIIOYEBbIE WJEH YCTOHYMBOTO pa3BUTHS: OTBETCTBEHHOE IPOM3BOACTBO W IOTPEOIICHUE;
yIOpaBlieHHEe TPHPOJHBIMH pECcypcaMHM U DSHEpruei; MpOTHUBOAECHCTBHE M3MEHEHHMIO KJIMMaTa U
3arpA3HEHUIO IIPUPOJHBIX Cpell; oOecreueHue 310poBoro oopasa XKU3HH U COAeHCTBUE 0€30IIaCHOCTH
1 CTaOMIIbHOCTH TeXHOTCHHBIX M COIIMAIBHBIX CHCTEM.

Ecology and Basics
Life Safety

The discipline examines bioecology, the biosphere and humanity, emergency situations of natural,
man-made and military nature. To prepare future teachers for the formation of an ecologically-oriented
educational environment, the Global Goals are studied as key ideas of sustainable development:
responsible production and consumption; management of natural resources and energy; combating
climate change and pollution of natural environments; ensuring a healthy lifestyle and promoting the
safety and stability of man-made and social systems.

OH 5

Frutbivu
3epTTCYJICePIiH
Heri3aepi xKoHe
aKaACMUAJIBIK XaT

IToH OKBITBUIATBIH CajlafaFbl FBUIBIMH 3€pTTEyJiep 9IicTepi MEH aKaJIeMHSUIBIK XaTThl 3epTTeyre
OarpITTasFaH. biniM amynibuiap TY>KbIPbIMIaMallbIK anmnaparieH jKoHe 3epTTey >KYMBICHIHBIH Heris3ri
Ke3eHJIepiMeH, d/IiCTEep/IiH XKIKTeJyiMeH, oJapbl KOJJIaHy caslajlapbIMeH TaHbICabl. biniM amymbuiap
FBUTBIMH 3€PTTEYJICP/Ii CAaHIBIK JKOHE CamajblK Talaay JaFrAbUIapblH UTEPyTe XKOHE OHBIH HOTHXKEICPIH
aKaJIeMUUIBIK OPTaa MaKaia MeH OasiHaaMasiap TYPiHJE YChIHYFa YHPEHE/I.

OCHOBBI HAyYHBIX
HUCCIIeAOBAHUM U
aKaJeMHUeCKoe
MHACHMO/

JIvcIMIUTMHA HaMpaBicHa Ha M3YYCHHE METOJI0B HAYUYHBIX HCCICIOBAHUN U aKaJIeMUYECKOTO MHChMa
B u3yudaeMoil obOmactu. OOydarommecs O3HAKOMATCS C TIOHSATHHHBIM ammapaToM U OCHOBHBIMHU
JTanaMu MCCIICA0BATEIbCKON ACATSIBLHOCTH, KITaCCH(PHUKAIIMEH METOI0B, 00JaCTIMU UX MPUMEHECHUS.
OOyyaromuecsl Hay4arcsi BIaJeTh HABBIKAMH KOJMYECTBEHHOTO W KAUYECTBEHHOTO aHAIIM3a HAay4YHBIX
HCCIIeIOBAaHUI U TPEICTABIATh PE3yJIbTATHl B BHJE MyOIMKAIMH W BBICTYIUICHUN B aKaJeMHYECKOM
cpene

Basics of Research
and Academic
Writing

The discipline is aimed at the study of research methods and academic writing in the field of study.
Students will study the conceptual apparatus and basic stages of research activities, classification of
methods, areas of their application. Students will acquire skills of quantitative and qualitative analysis
of scientific research and will be able to present their results in the form of publications and
presentations in the academic environment.

KK 8,
KK 13,
KK 14,
KK 21
OH 1
OH 3

KapxbLibIK
CayaTTBUIBIK
Heri3zepi

[Ton OimiM amymbUIapaa >Keke KapKblFa KaThICTHI MIEHTiMaep KaObUinay Kes3iHae YTHIMIBI Kap>KBUIBIK
MiHE3-KYIBIKTEl KaJbBINTacThIpaabl. [IoH asgceiHma OuTiM amymmsiiap KapKel CalachIHOAFBl OapIibIK
KypaJigapael ic Ky3iHIE KOJJaHyFa, >KHHAKTapIbl KeOelTyre, OIO/DKETTI cayaTThl KOCHapliayra,
CaNBIKTapAbl €CENTeyTe, CAIbIK eCeNTiMIriH AYPHIC TOITHIPYFa, KapXKBUIBIK MpobjeManap TybIHIaFaH
Ke3/1e KapKbUIBIK IIeITiMIep KaObULaayFa skoHe Kap KbUIBIK aasiKTBIKTH TAHYFa YHpeHe i

OcCHOBBI (prHAHCOBOM
IrPaMOTHOCTH

Juctumnaa GopMupyeT y oOydaromuxcsi panroHaibHOe (GUHAHCOBOE IMOBEACHUE TPU TPUHATUHU
pEIICHN, KacaloUMXCsl JIHYHBIX (UHAHCOB. B paMkax IUCHUIUIMHBI OOy4YaroOlIMecs HaydaThCs
HCTOJIB30BaTh HAa MPAaKTUKE BCEBO3MOXHBIE WHCTPYMEHTHI B 0O0NAcTH ()MHAHCOB, MPHYMHOXKATh
HAKOIUICHHS, TPaMOTHO IUIAHUPOBATH OOJDKET, HAYYATCSl MCYHCIATH HAJIOTH, NMPABWIBHO 3aIIOJIHATH

KK 3,
KK 6,
KK 8,

KK 13,

KK 14,
KK 23
OH 1
OH 3




HAJIOTOBYIO OTYETHOCTh, NPUHAMATh (PUHAHCOBBIC PEIICHUS TPU BO3HHUKHOBCHHUH (DHHAHCOBBIX
po0JIeM U pacrio3HaBaTh (MHAHCOBBIE MOIIEHHUYECTBA

Fundamentals of
financial literacy

The course develops rational financial behavior of students when making decisions related to personal
finances. Within the framework of the course, students will learn to employ all kinds of tools in the
field of finance, to increase savings, to plan budget, to calculate taxes, to fill in tax returns, to make
financial decisions in case of financial problems and to recognize financial fraud

Wuximo3uBTi 03apa [Ton MYMKiHIITI IIEKTEeyJi aJamJapMeH KapbIM-KaThblHAaC kacay HpOLECIHAE CTyISHTTepAiH KK 6,
OpeKeTTeCcy STHKAachl | KOMMYHHMKATHBTI )KOHE QJIEYMETTIK JaF/bUIapblH AaMBITYAbI, €peKIle JeHCAYJIbIK MYMKIHIIKTEepl Oap KK 9,
aZlaMJIapAbIH 9J€yMETTIK, SMOLHOHAJJIBl JKOHE MIHE3-KYJIBIK KUBIHIBIKTAPBIHBIH EPEeKIIeINiTi Typalibl XK 10,
OLTIMJI KaJbINTacTBIPYAbl KaMTHAbBI, COHBIMEH KaTap WHKIIO3MBTI OLTiM Oepy »oHe Kocidu opraza XK 16,
TYBIHIAWTHIH TYJIFaapaJblK 63apa JPEKETTECY MACEIeNIepiH NIeNTyTre KOMEKTECyre apHaIFaH. XK 18,
OTHKa JlucuuIuinHa MpeArnoaraeT pa3BUTHE y CTYIACHTOB KOMMYHHKATHUBHBIX M COIMAIBHBIX HaBBHIKOB B KK 22
WHKJIIO3UBHOTO Iporecce B3aMMOJICHCTBHS C JIIOABMHU C OTPAHHYCHHBIMI BO3MOXKHOCTSIMHU 3JI0POBBSI, ()OPMUPOBAHHE OH 5
B3aUMOJACHCTBUS 3HaHMI 0 cBOEOOPa3NH CONMANBHBIX, SMOIMOHAIBHBIX U NOBEICHYECKUX TPYAHOCTEH JIHI[ C OCOOBIMH OH 6
BO3MOXKHOCTSIMH 37I0POBBS, a TaKke MpWU3BaHAa IOMOYb B pEUICHHH 3aJad MEXJINYHOCTHOTO
B3aUMO/ICHCTBYS BO3HUKAIOIINX B MHKIIIO3UBHON 00pa30oBaTeNbHOM M IpoecCHOHATIBHOM Cpejie.
Ethics of Inclusive The discipline develops communication and social skills in the process of interaction with people with
Interaction disabilities. It forms knowledge about characteristics of social, emotional and behavioral difficulties of
people with disabilities. Also it helps to solve the tasks of interpersonal interaction in inclusive
education and professional field.
KBIT MK OJeyMeTTaHy, Monayne moHzaepi «bonamakka ke3kapac: KOFaMJBIK CaHAHBI  JKAHFBIPTY»  MEMJIEKETTIK XK 2,
00/l OK cascarTaHy, OarJapiamMachiH/la aHBIKTAIFaH KOFaMBIK CaHAaHBI )KaHFBIPTY MIHAETTEPIH LISy KOHTEKCiHAe OLtiM XK 3,
GED MC MOJICHUETTaHy TYLIBUIAPABIH SJIEYMETTIK-T'YMaHUTAPJIBIK Iy HUETAHBIMBIH KaJIBINTACThIPAIbI. XK 6,
Conmoutorus, JucumruimHel Monyist (OPMHPYIOT COLMAIBbHO-TYMaHHTapHOE MHPOBO33pEHUE OOyYarouuxcs B XK 7,
MTOJIUTOJIOT U, KOHTEKCTE  pelIeHHs 3aJad  MOACPHM3aLMM  OOIIECTBEHHOTO  CO3HAHHS,  OMNpEIeNICHHBIX KK 8,
KYJIBTYPOJIOTHS TOCYAApCTBEHHON NMporpaMmMon «B3risin B Oyayiiee: MOAepHU3aIHs OOIIECTBEHHOTO CO3HAHUSY. KK 9,
Sociology, Political The disciplines of the module form the social and humanitarian outlook of students in the context of KK 10,
science, Culturology | solving the problems of modernization of public consciousness, determined by the state program KK 12,
"Looking into the future: modernization of public consciousness". KK 15,
KK 21,
KK 22,
KK 23
KBII MK [Icuxomnorus [Ton OimiM adymBUTAPABIH QJMEYMETTIK -TYMaHHUTApJIBIK KO3KapachlH KaJBIITACTHIpPYFa OarbITTaNFaH, KK 11,
00/l OK «Bboamakka Ke3kapac: KOFaMJIbIK CaHaHbI YKaHFBIPTY» MEMIICKETTIK OaraapiiaMachIMeH OalTaHbICTHI. KK 21
GEDMC [ToH TynFa TNCHXOJOTHSICHI, ©3iH-631 PETTey ICHXOJOTHACH, OMIpAiH MOHI MEH KociOMm e3iH-e3i
aHBIKTAy IICHXOJIOTHACH, COHIAH-aK TYJIFaapaiblK KapbIM-KAaTBIHAC TCHXOJOTHSICHIHIAFEl HETi3Ti
TYCIHIKTEpP]li KAMTH/IBL.
INcuxonorus JlucuMiuiiHa HanpasiieHa Ha (JOPMHUPOBaHHE COLMATBLHO-TYMaHUTAPHOTO MUPOBO33PEHHUS CTYAEHTOB,

CBs3aHa C FOCYﬂapCTBeHHOﬁ nporpaMMoﬁ ((B3FJ'[$[II B 6yI[yIIIGCZ MOJCpHU3aIUA O6IIIGCTB€HHOFO
CO3HAHMUD). I[I/ICIII/IHJ'II/IHa BKJIIOYAET B Ce0S OCHOBHBLIEC IIOHATUS 10 IICHXOJOTHH JIMYHOCTH,




TICUXOJIOTHH CAMOPETYJIIAINU, IICUXOJOIrul CMBICIA XU3HU U HpOCbeCCI/IOHaHBHOI‘O CaMOOIIPCACIICHUA,
a TaKXKC IMCHUXOJIOTHH MCKJINIYHOCTHOT'O O6H.[CHI/I$[.

Psychology The discipline is aimed at the formation of the social and humanitarian outlook of students, is
associated with the state program "Looking into the future: modernization of public consciousness."
The discipline includes basic concepts in personality psychology, psychology of selfregulation,
psychology of the meaning of life and professional self-determination, as well as the psychology of
interpersonal communication.
JKBII MK eren Timi [Ton GiniM ayynIbUIAPABIH MSJICHUETAPAIBIK-KOMMYHHUKATUBTIK KY3BIPETTUIINH LIETEN TiMiHAE OuTiM 10 KK 16,
00J1 OK 0epy O0aphIChIHIA KETKUTIKTI ICHIei1e KaJbIITACTHIPAIBL. KK 17,
GED MC HHocTpaHHbBIH SI3BIK JucuuriuimHa (GOpMHUpPYET MEXKKYJIbTYPHO-KOMMYHHUKATHBHYIO ~ KOMIIETEHIMIO OOy4aroluxcs B KK 18
IpoIiecce MHOSI3BIYHOTO 00pa30BaHUs Ha JOCTATOYHOM YPOBHE.
Foreign Language The discipline forms the intercultural and communicative competence of students in the process of
foreign language education at a sufficient level.
JKBIT MK Kasak (opsic) Timi IToH Kka3ak TUTIH MIET TUTI peTiHAe OUTiM anyIibpLIapra TUIAI KOJAAHYIBIH OapiblK JCHTreHiHIe 10 KK 16,
001 OK KOMMYHHKATUBTIK KY3BIPETTUIIKTI KAJIBINITACTHIPY apKbUIBI QICYMETTIK, MOJCHUETApalbIK, KoCciOH KK 17,
GED MC KapbIM-KaThIHAC KYpaJIbl PETiHAC Ka3ak TiJdiH camaigbl MEHIepy i KAMTaMachl3 eTel KK 18
Kazaxckwmit (pycckuif) | JucnumimHa oOecrieunBacT Ka4eCTBEHHOE YCBOEHHE Ka3aXCKOTO S3bIKa KaK CPEJCTBa COLHAIBHOTO,
SI3BIK MEXKYJIBTypHOTO, TpodeccHoHamsHOro oOmeHus uepe3 (GopMupoBaHHE KOMMYHHKATHBHBIX
KOMIICTCHIINA BCEX YPOBHEH WCIIONB30BaHHUA S3BIKA U M3YYAIONINX Ka3axXxCKUHM S3BIK Kak
HMHOCTPaHHBIH.
Kazakh (Russian) The discipline provides high-quality mastering of the Kazakh language as a means of social,
Language intercultural, professional communication through the formation of communicative competencies at all
levels of language use for students of Kazakh as a foreign language
KBIT MK AKmapaTThIK- IToH nuGpIBIK KOMMYHUKAIMSUIBIK TEXHOJIOTHSUIAD apKbUIbl aKMapaTThl I3[y, CaKTay, OHICY XKOHE 5 KK 19
001 OK KOMMYHUKAIUSIIBIK Oepy nporecTepiH, SAICTEPiH ChIHU Oaranay JKoHE Tajiaay KaOLIeTiH KaIbIITACTHIPA b
GED MC TEXHOJIOTHUsIIAp
WudopmannonHo- JucuuruimHa GopMHUPYET CIIOCOOHOCTh KPUTHYECKH OLIEHUBATH U aHAM3UPOBATh IPOLECCHI, METO/IbI
KOMMYHHUKAIIMOHHbIE | TIOMCKA, XpaHEeHus, oO0paboTku U  mnepenauyd  HMHGOPMAIMH, IOCPEACTBOM  HU(BPOBBIX
TEXHOJIOTHHI KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH.
Information and The discipline forms the ability to critically evaluate and analyze the processes, methods of searching,
Communication storing, processing and transmitting information through digital communication technologies
Technologies
Bell J)KK XKacaune! uaTemexT | [ToHAI OKyABIH MaKcaThl: dPTYpIIi canara OeWiMAENTeH HHTEIUICKTYaIbl KYHenepai KYpyablH Ka3ipri 5 OHS;
A BK Herizzaepi TEOPHACHI MEH TaXipubeci Typanbl Tyrac >KyHemi TycCiHIK KamsimracTelpy. [loHImi MeHrepy OH6
PD UC HOTM)KECIHJIE CTYJCHTTEp >KacaH/Ibl MHTEJUIEKTTIH HEri3ri YFhIMJIapbl MEH TepMHUHAEPIH Oinelni koHe

OJIapMEH JKYMBIC ICTeY I YUpeHeai, o37epiHiH KociOn KbI3METTEPiHIH THIMIUIITIH XKoHEe HOTHXENIepiH
YKaKCapTy YIIiH >KacaHIbl WHTEIUIEKTTIH MPHUHIUITEPiH, 9AICTEPiH KOHE WACOIOTHSUIAPBIH TYCIHENl,
OarmapiaMalibK  Kypajujgapbl MeEH OfiCTepiH KOJJaHaJbl, COHIAl-aK >KacaHAbl WHTEJUIEKTTI
naiaaHy IbIH dTUKAJIBIK aCTIEKTUIEPiH MEHIepe/i.

OCHOBBI

[lenplo M3y4YeHHs JAaHHOW JMCHHIUIMHBI SIBISETCS (POPMHPOBAHME IEIOCTHOTO MPEICTABICHHSI O




HCKYCCTBEHHOI'O
HUHTCIIJICKTA

COBPEMEHHOM COCTOSIHHM TEOPHH M TPAKTUKH MOCTPOCHHS HHTEIUICKTYaJbHBIX CHCTEM Pa3IHIHOTO
Ha3Ha4YeHUs. B pesynpTare OCBOGHHS AMCHUIUIMHBI OOydaromuecs OyIOyT 3HaTb M ONEPHPOBATh
OCHOBHBIMH MOHSATHSAMH ¥ TEPMHUHAMH MCKYCCTBEHHOT'O MHTEJUIEKTA, IOHUMATh ITPUHINIIBI, METOBI 1
UEOJIOTUN HCKYCCTBEHHOTO HHTEIUICKTa, IMPUMEHATh MPOrpaMMHBIM HHCTPYMEHTapuil U MeTOIbI
HCKYCCTBEHHOTO  WHTEJUIEKTa JUIs  3(QQEKTUBHOCTH ¥  YIYYIICHUS  pe3yJbTaTOB  CBOEH
npoQeCcCHOHANBHON JeSITENIbHOCTH, a Tak)Ke IOHMMaTh OJTHYECKHE acleKTbl HCIIOJIb30BaHUA
HCKYCCTBEHHOT'O MHTEJIJICKTa

Fundamentals of
Artificial Intelligence

The purpose of the course is to form a holistic view of the current state of theory and practice of
building intelligent systems for various purposes. As a result, students will learn and operate the basic
concepts and terms of artificial intelligence, understand the principles, methods and ideologies of
artificial intelligence, apply software tools and methods of artificial intelligence for the effectiveness
and improvement of the results of their professional activities, understand the ethical aspects of the use
of artificial intelligence.

BIT KK
BJI BK
BD UC

Caxna Timi-1

Kypc nypeic ceiiey THIHBIC aily, [IUKOHA OSKOHE apTHKYJSLUAHBIH HETI3rl JaFAblIapblH
KaJbINTacTeIpyFa OarsITTanFaH. JlaybICThI KOIOFa, TUIIH (DOHETHKANBIK XYHECIH Urepyre, ecTy-Colney
0aKblIaybIH JTaMBITYFa, COHJIali-aK MOHEpJICT OKY HeTi3JIepiHe epeKile Ha3ap ay1apbuIaibl.

Cuennueckas peus-1

Kypc HanpasieH Ha (hopMupoBaHHe 0a30BBIX HABBIKOB MPABHIBHOTO PEUCBOIO JBIXAHUS, AUKIIUUA U
aptukyysinud. Ocoboe BHUMaHUE yJIENseTcs] IOCTaHOBKE IoJIoca, OCBOSHUIO (DOHETHYECKOH CHCTEMBI
SI3bIKA, PA3BUTHIO CIYX0-PEUYEBOT0 KOHTPOJIA, @ TAK)KE OCHOBAM BBHIPA3UTENLHOTO YTEHHUSI.

Stage speech-1

The course is aimed at developing the basic skills of proper speech breathing, diction and articulation.
Special attention is paid to voice production, the assimilation of the phonetic system of the language,
the development of auditory and speech control, as well as the basics of expressive reading.

OH 2;
OH 8;
OH 9

BIT KK
BJl BK
BD UC

CaxHaJbsIK KUMBLI-1

IloH akTepiiH JCHE CayaTThUIBIFBIHBIH HETI3iH Kalaiilbl, CaxXHAJIBIK KEHICTIKTErl IUIACTUKAJIBIK
9KCIPECCUBTUIIK TEH OpPraHWKaJbIK MIHE3-KYJIBIKTBI JaMbiTyFa OarbiTTasiFran. Kypc crymeHTTepii
CaxHaJbIK IUIACTUKA, YHJIECTIpY, PUTAK, THIHBIC Ay, KAJbIN XOHE MOTOPJBIK ©3apa 9peKeTTeCy/IiH
HETi3r MPUHIUITEPIMEH TaHBICTBIPabl. JKYMBIC eHEre Hazap aynapy/bl, OHbIH KO3FAJFbIIITHIFbIH,
0acKapbUTYbIH XKOHE CTATHKA MEH JMHAMUKAIAFbl MOHEPJIUIITiH TaMbITyFa OarbITTAIFaH.

CrLeHnyeckoe
NIBWKeHne-1

ﬂI/ICLII/IHJ'II/IHa 3aKJIagbIBa€T OCHOBBI TEJIECHOU I'paMOTHOCTH aKTépa, HalpaBJicHa Ha pPa3BUTHC
IUIACTHICCKOM BBIPA3UTCIIbHOCTH U OPraHUYHOCTH HNOBCJACHHSA B CLHCHHUYCCKOM IPOCTPAHCTBE. Kpr
3HAaKOMHUT CTYACHTOB C OCHOBHBIMH IPUHIUIIAMU CHeHH‘IGCKOﬁ IJIACTUKH, KOOpAWHAIIUM, PUTMUKH,
JbIXaHUsA, OCAHKU U ABUI'aTCIBHOI'O B3aI/IMOJICI‘/'ICTBI/I$[. Pa6oTa IPOBOAUTCA HAa PA3BUTHEC BHUMAHUA K
TEIIY, €r0 NOABMXHOCTHU, YIPABJIIACMOCTH U BEIPASUTECIIbHOCTH B CTATUKE U JUHAMHUKE.

Stage movement-1

The discipline lays the foundations of an actor's bodily literacy, and is aimed at developing plastic
expressiveness and organic behavior in the stage space. The course introduces students to the basic
principles of stage plasticity, coordination, rhythm, breathing, posture, and motor interaction. The work
is aimed at developing attention to the body, its mobility, controllability and expressiveness in statics
and dynamics.

OH 8;
OH 9;
OH 10

BIT TK
BJ KB
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AxTepiik mebepitik
Heri3aepi

[Ton 6iniM amymIsLTapABIH aKTEPIIIK OMBIH CalaCBhIHAAFBI HETi3Ti KoCiOM JaFrpUIaphlH KalbIITACTRIPyFa
OarpiTTanFaH. Kypc caxHanblK oy-ayKar, 3€HiH, KHAJ, SMOLMOHAILABI OSKCIPECCUBTUIIK JKOHE
KEHICTIKTer] 3apa opeKeTTecy HerizJiepiH MeHrepyai Kamtuabl. balikay KabijieTiH 1aMbITyFa, OMipIiK

OH 3;
OH7;




ocepiepni KepkeM oOpa3mapra alHAIABIPYyFa JKOHE AaKTepIiK OpeKeTTI jKacayFa epekiie Hazap
ayapbUIaibL.

OCHOBBI aKTEPCKOTO
MacTepcTBa

JucnunimHa HarpaBiieHa Ha GOpPMHUPOBaHNE Y 00yJaroIMXcsi 0a30BbIX MPO(ECCHOHATBHBIX HABBIKOB
B obOmactu aktépckod wurpel. Kypc BKIIOYaeT OCBOSHHE OCHOB CIEHHYECKOTO CaMOYyBCTBUS,
BHUMaHHs, BOOOPaXECHUS, SMOLMOHATBHON BHIPa3UTEIILHOCTH W B3aUMOJAEHCTBUS B MPOCTPAHCTBE.
Oco0oe BHUMaHKE yIeNseTCs] Pa3BUTHIO CIIOCOOHOCTH K HAaOJIIOAEHHIO, MPE0Opa30BaHUIO KH3HEHHBIX
BIIEYATJICHUH B XyJ10’)KECTBEHHbIE 00pa3bl U CO3JIaHUIO aKTEPCKOTO JICHCTBUSL.

Basics of acting

The discipline is aimed at developing students' basic professional skills in the field of acting. The
course includes mastering the basics of stage well-being, attention, imagination, emotional
expressiveness and interaction in space. Special attention is paid to the development of the ability to
observe, transform life impressions into artistic images and create acting

OH 8
OH9

BII TK
B KB
BD EC

AKTepIIiK OHepIiH
TaOUFraThl

[Ton axTepiik eHEpIiH MOHIH, HETI3AEpiH jKOHE KOPKEMIIK epEKIICIITiH IIBIFapMaIIbUIBIK KOPIHIC TTeH
KOciOM KBI3METTIH HBICAHBI PETiHAE amanbl. bimiM amymbuiap akTepiik KOCINTIH KaJBINTaCyBIHBIH
TapUXHU-TCOPHSIIBIK ACMIEKTLUIEPIMEH TaHBICAbI, CaXxHAIAaFbl AKTEPIK TIPIIUTKTIH IICHXOIOTHSIIBIK
KoHe (PU3MKANBIK TaOWUFATBIH 3epTTelmdi, ic-opekeT, MUK, perHKapHALUS >KOHE HMITPOBH3AIHSI
VFBIMJIAPBIH TaJIIaiIbL.

ITpupona akrepckoro
HCKyCCTBa

JlucimIuImHa pacKpbIBaeT CyIIHOCTh, OCHOBBI M XyJOXKECTBEHHYIO CIEIU(HUKY aKTEPCKOTO MCKyCCTBa
Kak (OPMBI TBOPYECKOTO CaMOBBIpRKEHHs M IpodeccHoHanbHOU nesTenbHocTH. OOydvarommecs
3HAKOMSATCS C HMCTOPHKO-TEOPETHYECKUMH aclleKTaMHM CTAaHOBJEHUs akTépckod mpodeccuu,
UCCIIEAYIOT ICHXOJOTHYECKYI0 M (DU3MYECKY0 NpPUPOJY AaKTEPCKOro CYyLIeCTBOBAHHS Ha CIIGHE,
AHATM3UPYIOT MOHATHUS JIEHCTBHSA, 00pa3a, MepPeBOIUIONICHHUS U MIMIIPOBU3AIIH.

The nature of acting

The discipline reveals the essence, fundamentals and artistic specifics of acting as a form of creative
self-expression and professional activity. Students get acquainted with the historical and theoretical
aspects of the formation of the acting profession, explore the psychological and physical nature of
acting on stage, analyze the concepts of action, image, transformation and improvisation.

OH 3;
OH 7
OH 8
OH9
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Caxmna Tiji-2

Kypc caxnanbIK ceiineyaiH MOHEpIIi KYpajlapblH JaMbITyFa, IYPBIC apTUKYJISLUS, AWK, THIHBIC aTy
XKOHE JlaybIC OepyliH TYpakThl KociOM Jar[bpUIapblH KalbINTacThipyFa OarbiTTanFaH. OphosmusibiK
CayaTTBUIBIKTHI IaMbITyFa, OMIKTIK MHTOHAIMSACBIMEH, COMIIeY JIOTHKACBIMEH YKOHE COiliey opeKeTiMeH
KYMBIC ICTeyTe epeKIle Ha3ap ayAapblUiajibl.

Cuennueckas peub-2

Kypc HampaBiieH Ha pa3BUTHE BBIPA3HTENBHBIX CPEICTB CICHUYECKOW peud, (GopMHpOBaHUE
YCTOMYUBBIX MPOGECCHOHATHHBIX HABBHIKOB TMPABWIBHON APTHKYJISLUW, IUKIWH, [JbIXaHUS U
rojocomnogadn. Ocoboe BHUMaHHE YyIeNnseTcs Pa3BUTHIO 0p(o3nnieckoil rpaMOTHOCTH, paboTe Haj
3BYKOBBICOTHOM MHTOHALIMEH, JOTUKOW PEYEBOT0 BHICKA3bIBAHUS U PEUYEBBIM JICCTBUEM.

Stage speech-2

The course is aimed at developing expressive means of stage speech, the formation of stable
professional skills of correct articulation, diction, breathing and vocal delivery. Special attention is
paid to the development of orthoepic literacy, work on high-pitch intonation, the logic of speech
utterance and speech action.

OH 2;
OH 8§;
OH 9
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CaxHanblK KUMBLI-2

Kypc caxnanmslK miacTuka, JeHE MOHEPIIJIIT KOHE aKTEepJIiK JeHe epKiHMIT CaJlaCBIHAAFbl O11iM MeH
JAFIbLIAPAbI TEPEeHAETYTe OarbITTanFraH. Ko3ranbIic apKbpUIbI KOPKEMJIK OCHHEMEH J>KYMBIC icTeyTe,
CaxHAJIBIK ©3apa OpEKETTEeCYIiH KYpJesi dJIeMEHTTepiH HWrepyre, IUIACTUKAIBIK HMITPOBH3ALMSIHBI

OH 8;
OH 9;
OH 10




JAMBITYFa XKOHE JKaHP MEH CaxHaJIbIK AW3aiiHFa OalIaHBICTBI KO3FAJbBIC CTHJIIH JaMBITyFa EpeEKIe
Ha3ap ayaapbUIajpl

CreHnueckoe
NBHOKEHHE-2

Kypc nampasneH Ha yriyOieHHe 3HaHHH W HABBHIKOB B OOJACTH CIECHHYECKOW IUIACTHUKH, TEIECHOU
BBIPa3UTENILHOCTH M aKTepPcKoi (¢u3mueckoil cBoboapl. Ocoboe BHMMaHue ypensercs pabdore c
XYJOKECTBEHHBIM 00pa3oM 4Yepe3 [BIKCHHE, OCBOCHHIO CIIOXKHBIX JJIEMEHTOB CLEHHYECKOTO
B3aMMOJICHICTBUS, Pa3BUTHUIO IUIACTUYECKON HMIIPOBM3ALMM U OCBOCHHMIO CTUIS B JBIDKEHHH B
3aBHCUMOCTH OT ’aHpa U IOCTAHOBOYHOTO 3aMbICIIa.

Stage movement-2

The course is aimed at deepening knowledge and skills in the field of stage plasticity, bodily
expressiveness and acting physical freedom. Special attention is paid to working with the artistic image
through movement, mastering complex elements of stage interaction, developing plastic improvisation
and mastering style in motion, depending on the genre and the staging idea.

BII TK
B KB
BD EC

My3bIKa TEOPHSCHI

IToH My3BIKANBIK IIBIFApMalapibl cayaTThl KaObuiay, OpeIHIAY JKOHE TalAay YIUiH KakeTTi Mys3bika
TEOPHMSCH CaJaChIHAAFBl HETi3ri OUTiM MeH [aFapUIapAbl KaJbINTacTeIpyFa OarbiTTanmraH. Kypc
asicelHaa My3bIKaJIbIK ABIOBICTHIH (DH3HKAIIBIK JKOHE aKyCTHUKAJbBIK CHIIATTaMallapbl, OHBIH KacHeTTepi
(OmikTiri, TemOpi, Y3aKTBIFBI, KeJeMi), COHAal-aKk MY3BIKAJBIK JKYHe YFBIMBI 3eprrenendi. JIpionic
KaTapbIHBIH KYPBUIBIMBIHA, HETI31 CaTbUIapblHA, OKTaBaJapblHA JKOHE JHTapMOHH3M KYOBUIBICHL.
JpIObIcTapapl  OeNrinieyJiH OpinTiK JKyieci, COHmai-ak HOTa jKa3y JKyieci 3epTTeiemi: KIITTep,
HOTaJlap MEH KiIipiCTepiH Y3aKThIFbl, e3repy Oenrijepi, My3bIKaJbIK JbIOBICTApAbI XkKa3y epexenepi.
Putak meH wmerpre, My3bIKalbIK ©JIIEMIEpPre, CHHKON I€H KapKbIH YFbIMAApblHA, COHJal-aK
JMPWKEPIIBIKTBIH HETI3T1 9MIICTepiHe epeKIlie Ha3ap ayaapbUIajibl.

Teopust My3bIku

JlucuMruinHa HanpaBiieHa Ha pOpMHUpOBaHHEe 0Aa30BbIX 3HAHUH U HABBIKOB B 00JIACTH TEOPUH MY3BIKH,
HEOOXOANUMBIX JJIsl TPAMOTHOTO BOCIIPHUATHS, UCIIOTHEHNS U aHAJIN3a MY3BIKaIbHBIX MTPON3BeAcHuil. B
pamMKax Kypca M3y4aroTcsd (U3MYEcKHe U aKyCTHYECKHE XapaKTePHCTHUKU MY3BIKaJBHOTO 3BYKa, €ro
CBOHCTBa (BBICOTA, TEMOp, IUIUTEIHHOCTh, TPOMKOCTh), @ TAaK)Ke MOHITHE MY3bIKaJbHOW CHCTEMBI.
3HAYNTENbHOE BHHMAaHHME YJIENACTCS CTPYKTYpEe 3BYKOpPsa, OCHOBHBIM CTYIEHSM, OKTaBaM, WU
SIBIICHUIO SHrapMoHHM3Ma. M3ydaercs OykBeHHass cucteMa OOO3HAuUCHHS 3BYKOB, a TAaKXKe CHCTEMa
HOTHOTO THMCBbMA: KIIOYH, MIJIUTEIBHOCTHM HOT M Tay3, 3HAKM anbTepaldy, MpaBWia 3alucu
MY3bIKaJIbHBIX 3BYKOB. Oco00oe BHHUMAaHHWE YJIENSETCS PUTMYy M METPY, MY3BIKAIBHBIM pa3Mepam,
MOHATUSIM CUHKOIIBI M TEMIIA, a TAK’)KE OCHOBHBIM NpUéMaM JTUPU>KUPOBAHMSL.

Music Theory

The discipline is aimed at developing basic knowledge and skills in the field of music theory necessary
for the competent perception, performance and analysis of musical works. The course examines the
physical and acoustic characteristics of musical sound, its properties (pitch, timbre, duration, volume),
as well as the concept of a musical system. Considerable attention is paid to the structure of the scale,
the main steps, octaves, and the phenomenon of enharmonism. The letter system of naming sounds is
studied, as well as the system of musical notation: keys, note durations and pauses, signs of alteration,
rules for recording musical sounds. Special attention is paid to rhythm and meter, musical dimensions,
concepts of syncopation and tempo, as well as basic conducting techniques.

OH 3;
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Hora cayaTTsuibIFsl
KOHE MY3BIKaJIBIK
YFBIMIAP

Ckpurika >xoHe Oacc KiITTepi, HOTAJIBIK Ka30a, Ma)KOPJIBIK >KOHE MUHOPIIBIK TaMManap, MY3bIKaJIbIK
YFBIMIAD MEH TEPMUHJIEp, HETi3rl BIPFAKTBIK CXeMajap, METp JKOHE BIPFaK YFBIMBI, alIbTE€paLys
Oenrisiepi, TybICTBIH OIipiHIIN Jopekeci, aybITKy KoHE MOJYJIALMs TYCIiHIri, ©TKip »oHe Oemoiy,

OH 3;
OH7;




Ockapanap, opinTik Oenrisey, TeMI aTaybl )KOHE ayIapMachl.

Hotnas rpamota u
MY3bIKaJIbHbIE
MOHATHUS

CxkpunuuHbIi ¥ 0acOBBIM KIIIOYM, HOTHAs 3aliCh, Ma)KOpHas M MHWHOPHAs TaMMBI, MY3bIKaJIbHbIC
TIOHSTHS U TEPMUHBI, OCHOBHBIC PUTMUYECKHE CXEMbI, IIOHATHE METpa M PUTMA, 3HAKH aJIbTCpPalny,
TIOHSTHE NIEPBOM CTENICHN POJACTBA, OTKJIOHEHUS U MOJIYJISIMHY, AUe3bl U OeMoid, Oexapsl, OyKBEHHOE
o003HaueHHe, Ha3BaHUE U TIEPEBOJI TEMIIA.

Note and Musical
Notions

Violin and bass clefs, musical notation, major and minor scales, musical concepts and terms, basic
rhythmic patterns, the concept of metre and rhythm, alteration marks, the concept of first degree of
kinship, deviations and modulations, diezes and bemolos, bechars, letter notation, tempo name and
translation.

OH 8

BIT XK Bykapanbik ITon Oykapanblk QopMmarrta MOICHU-IEMANBIC KbI3METIH YHBIMIACTHIPYIBbIH TEOPHSJIBIK JKOHE OH 3;
Bl BK JIEMaJTBICTHI MIPaKTUKAJBIK HeTi3aepiH 3eprreiiai. Kypc ascpiHma Oykapasblk ic — mapaiapabl-MepeKenepii, OH 6:
BD UC YUBIMAACTRIPY (dectuBanbIep i, aKIUIIAPABL, (PIeIIMOOTapAbI, KOHIEPTTIK koHe MHTepakTHBTI Oarmapiamanapabl OHT:
anmicreMect KOCTIApJIayAblH, JXKOOalayIOblH JOHE ICKE AachIpyAbIH OMICHAMANBIK TOCUIAEpl KapacThIPBLIA B
[IprrapMaInblIbIK OHIMIII XKacay/a )KacaHabl HHTEIJICKTTI Naiilaany.
Mertonomnorus JluciMIuiiHa U3y4aeT TEOPETHYECKHE M MPaKTHIECKHE OCHOBBI OPTaHM3AILMH KYJIBTYPHO-IOCYTOBOH
OpTaHM3aINN JeATebHOCTH B MaccoBoM (hopmare. B pamkax Kypca paccMaTpUBarOTCsl METO0JIOTHUECKHE TTOIXO/IbI
MaccoBOTO J0CyTa K IUIAHUPOBAHMIO, TPOCKTHPOBAHUIO M pPEAIN3AIMM MACCOBBIX MEpPONPHATHH — TIPa3IHHUKOB,
¢dectuBaneld, akuuif, (¢uemIMOOOB, KOHLEPTHBIX M WHTEPAKTHBHBIX Iporpamm. lcrnomnb3oBaHue
HCKYCCTBEHHOI'0 MHTEJUIEKTa B CO3JIaHUH TBOPYECKOTO NPOIYKTA. .
Methodology of The discipline studies the theoretical and practical foundations of organizing cultural and leisure
organizing mass activities in a mass format. The course examines methodological approaches to planning, designing
leisure and implementing mass events — holidays, festivals, promotions, flash mobs, concerts and interactive
programs. Using Artificial Intelligence in the Creation of a Creative Product..
BIT XK Mys3bIKa XoHE [Ton 6iniM anyIIbUIAP/IbIH JKEKe TYJIFaHbl KOPKEMJIIK, SCTETUKAIIBIK JKOHE JIeHe TopOueci MmpoleciHie OH 3;
B/l BK BIPFAKTHI OLITIM MY3bIKQJIBIK-PUTAKTHl IaMyJbIH MOHI MEH PeJli Typasbl TYCIHIKTEPIH KaJbINTacThIpyFa OarbITTalFaH. OH 6;
BD UC HeTi31epi Kypc My3bika MEH KO3FaIBICTHIH ©3apa dpPEeKEeTTECYiHIH TCOPHSIIBIK JKOHE MPAKTHUKAIBIK acIeKTiIEpiH, OH 8
PHUTaK HeTi3[epiH, My3bIKAIBIK CayaTTBUIBIK 3JICMEHTTEPIH, COHali-aK OiniM Oepy *oHe 00C YaKbITTHI
OTKi3y OpTachIHJIAFbl MY3BIKAJIBIK-MOTOPJIBIK iC-OpPEKETTIH 9JIicTepi MEH dIiCTepiH KAMTHEIL.
OcHOBEHI JlucuuiuiiHa HarpasiieHa Ha (OPMHpOBaHME y OOYYAIOIIMXCS NPEACTAaBICHUN O 3HAUYEHWU W POJIH
MY3bIKaJIbHO- MY3bIKaJIbHO-PUTMHYIECKOTO Pa3BUTHS B IPOLECCE XYHA0KECTBEHHOTO, SCTETHYECKOTO M (PU3MIECKOTO
PUTMHYECKOTO BOCITUTaHMs JIMYHOCTH. Kypc OXBaThIBaeT TEOPETUUECKHUE M IIPAKTUYECKHE aCHEKThl B3aUMOJICHCTBHA
BOCITUTaHHS MY3bIKH W JIBHDKEHHS, OCHOBBI PHUTMHKH, 3JIEMEHTHl MY3bIK&JIbHOW T'PaMOTHI, & TaKXKe METOIbl W
puEMbI MY3bIKaJIbHO-JIBUI'ATEJILHOM eTeIbHOCTH B 00pa30BaTesibHOM U IOCYTOBOM cpejie.
Fundamentals of The discipline is aimed at forming students' ideas about the importance and role of musical and
musical and rhythmic | rhythmic development in the process of artistic, aesthetic and physical education of a personality. The
education course covers the theoretical and practical aspects of the interaction of music and movement, the basics
of rhythm, elements of musical literacy, as well as methods and techniques of musical motor activity in
an educational and leisure environment.
BIT 2KK Caxna Tini-3 [oH ceitiey TEXHUKACHIH KETUIIIPyTe XKOHE OPTYPIIi CTHIIBIET] )KOHE JKaHpJaFbl KOPKEM MOTiHAEpPMEH OH2
BJI BK XKYMBIC XKacay apKbUIbl aKTepJIiK AKCIIPECCUBTUIIKTI 1aMbITyFa OarbiTTatFad. Ceilyiey MEH ic-opeKeTTiH




BD UC

e3apa 9peKeTTecyiHe, POJliH Coliey YIalblH KYpyFa, CaXHaJbIK CoiieyIiH pUTaKThI-HHTOHAIMSIIBIK
JKOHE SMOLMOHAJIBI HIOAHCTApbIH JaMBITYFa epeKmle Hasap aymapeiiaael. Kype asceiHma Oimim
IylIbUIap MOHOJIOTTApJbl, IUAJOITapAbl, ApaMaiblK KepiHICTepl ceiliey IU3aliHBIMEH JKYMBbIC
icTelai, IaybICTBIK JKETKI3yAl ImKi ToXipuOeMeH oHe (U3UKAJIBIK OPEKETIIEH OPraHUKaJbIK
YHJIECTIpY JaFIbICHIH KAJIBINTACThIPAIbL.

CueHunueckas peub-3

JlucuuIinHa OpUEHTHPOBAaHA HA COBEPLICHCTBOBAHUE PEUYEBOM TEXHUKUM M PAa3BUTUE aKTEPCKON
BBIPa3UTENILHOCTU Yepe3 paboTy C XyJ0XKECTBEHHBIMU TEKCTaMH Pa3IMuHOTrO CTHIA U kaHpa. Ocoboe
BHUMAaHHE YJENsAeTCs] B3aUMOJAEHCTBHIO Peud U JCHCTBUS, MOCTPOCHUIO PEUEBOM HMApTUTYPHI POIH,
OCBOGHHMIO PUTMHUKO-MHTOHAIIMOHHBIX M SMOLIMOHANBHBIX HIOAHCOB CIIEHMYECKOH peud. B pamkax
Kypca oOyuwarommecss paboTaroT Haa  pedeBBIM  OQOpMIICHHEM  MOHOJIOTOB,  JHAJIOTOB,
JIpaMaTyprudeckuX CLeH, (OpPMHUPYIOT HAaBBIK OPTraHWYHOTO COYETAHWS TOJOCOBOH MOAAYH C
BHYTPEHHUM NIEPEKUBAHNEM U (PU3NIECKUM AEHCTBUEM

Stage speech-3

The discipline focuses on improving speech technique and developing acting expressiveness through
working with artistic texts of various styles and genres. Special attention is paid to the interaction of
speech and action, the construction of the speech score of the role, the development of rhythmic-
intonation and emotional nuances of stage speech. During the course, students work on the speech
design of monologues, dialogues, dramatic scenes, and form the skill of organically combining voice
delivery with inner experience and physical action.

OH 8§;
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CaxHanblK KUMBLI-3

[ToH macTHKaNbIK AIKCIPECCHBTLNIKTI JKETUIAIpYyre, »KeKe IUIACTHKAIbIK CTWIBIl JaMbBITyFa JKOHE
KypAeni KOMIIO3MLMUIBIK (opMajiap/ia CaxHAJIBIK e3apa 9pEeKeTTeCy NaFAblIapblH KaJbIITACTHIPYFa
OarpITTanFaH. PeaiH [eHe NapTUTYypachIMEH JKYMBIC icTeyre, OCHHEHIH SMOIUOHANIbI-
TICUXOJIOTHSUIBIK Ma3MYHBIMEH KO3FaJbIC CHHTE3iHe, aHCaMOJIBJEri CaXxHalIIK ©3apa 9pEKeTTecyre
epeKIlie Ha3ap ayAapbuUiajibl.

CrLeHnyeckoe
JIBYDKEHHE-3

ﬂI/ICLII/IHJ'II/IHa HalpaBJicHa Ha COBCPIICHCTBOBAHHNC IUIACTHICCKOM BbIPAa3UTCIbHOCTH, pPa3BUTUC
WHAWBUAYAJIBHOTO IIACTUYCECKOro CTUIIS U (I)OpMI/IPOBaHI/IC HaBBbIKOB CIHCHHYECCKOI'O BSaHMOHCﬁCTBHﬂ
B CJIOXHBIX KOMITIO3UIIMOHHBIX (i)opMax. Ocoboe BHHMaHHE yaeasdaeTcea pa60Te Haza TEJIeCHOMI
HapTHTypOﬁ POJid, CUHTE3Yy ABUIKCHUA C SMOLHOHAJIBHO-NICUXOJOTHYCCKUM COACPIKAHUEM 06p333,
CIICHUYCCKOMY BSaHMOﬂeﬁCTBHIO B aHcamOJIe.

Stage movement-3

The discipline is aimed at improving plastic expression, developing individual plastic style and
developing skills of stage interaction in complex compositional forms. Special attention is paid to the
work on the body score of the role, the synthesis of movement with the emotional and psychological
content of the image, and stage interaction in the ensemble.

OH 8;
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AxTepiik mebepitik
TEXHUKACHI-1

Kypc ychiHBUIFaH jKaFjaidiiapia akTepilik eMIpAiH Heri3ri omicTepiH wurepyre OarpiTTanFad. bimim
TyIIBIIap CaxXHAIBIK iC-OpPEKeTTIH HETi3ri 3aHmapeIMeH, Oaiikay, Haszap, epiK, KUsUT YFeIMIapbIMEH
TaHbIicanbl. CTyICHTTepe alFalIKel aKTePNiK JaFAblIap KAJIbIITACAIbl, SMOIMOHAIIE JKayalThIIIBIK
IIeH CaXHAJBIK MiHE3-KYJIBIK HETi3/IepiH TaMbITa bl

TexHuKa aKTEpCKOTO
MacrepcTsa -1

Kypc HampaBmeH Ha OBJaJeHHE OCHOBHBIMH IIPHEMaMH aKTEPCKOM JKHU3HH B MPEAIIOKECHHBIX
ycnoBusix. CTyIeHTbl 3HAKOMSTCSI C OCHOBHBIMH 3aKOHAMH CLEHHYECKON JESTEIbHOCTH, MOHITHUSIMH
HaOJII0/ICHUs, BHUMaHUs, BOJH, BooOpaxeHHs. DOpMHUPYIOTCS y CTYJICHTOB NEPBHYHbBIE aKTEPCKHE
HaBBIKH, Pa3BUTh SMOIIMOHAIBHYIO OT3IBUMBOCTh U OCHOBBI CIIECHHYECKOT'0 MOBEICHMUSL.

OH 6;
OH7;
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Acting technique-1

The course is aimed at mastering the basic techniques of acting in the proposed conditions. Students
get acquainted with the basic laws of stage activity, the concepts of observation, attention, will,
imagination. Students develop their primary acting skills, develop emotional responsiveness and the
basics of stage behavior.

BIT XK AKkTepiik [IprrapMaIbiIbIK Y)KBIMHBIH KaThICYIIBUIAPBIMEH KYMBIC JKacay dicTeMeci OoibIHIIa OiniM, coney OH 6;
BJ] BK OeCeHUTIKTIH KEeMILUTIKTEPiH TY3€Ty, JaybICThl TopOuWeliey, aybl3llia OpeKEeTTIH CBIPTKbI JKOHE IIIKI TEeXHHMKACHI, OHT7;
BD UC mebepariri-1 CranucnaBckuil Kyiieci OOHBbIHIIA OpBIHAAY IIeOepiiri. OpTICTIH NCUXO(U3UKAIBIK KaCHETTEPiH OH 8;
KATTBIKTHIPY. OH 9
MacrepcTBo 3HaHMUs MO0 METOAMKE PabOThl C YYaCTHUKAMU TBOPYECKOTO KOJUIEKTHBA, WCIPABICHUE PEUCBBIX
AKTEePCKOM HEJIOCTaTKOB, BOCIHTAaHHE TOJIOCA, BHEIIHSS W BHYTPEHHSS TEXHUKA CJIIOBECHOTO JIEHCTBUS,
JesATeNbHOCTH-1 UCIIONIHUTENILCKOE MacTepcTBOM Mo cucteMe CTaHHMCIAaBCKOro. TpPeHUpPOBKA IMCHXO(MH3MYECKHX
Ka4eCTB apTHCTA.
Mastery of acting-1 Knowledge of the methodology of working with the participants of the creative team, correction of
speech deficiencies, voice training, external and internal technique of verbal action, performing skills
according to Stanislavsky's system. Training of psycho-physical qualities of the artist.
BIT XK AxTepiik mebepirik Kypc imxi IMIpoBH3anUsIIBIK ©Mip CYpy KaOUIeTiH JaMbITy apKbUIBI CaXHAJBIK OPEKEeT TeXHUKACHIH OH 6,
b1 BK TEXHUKACHI -2 TepeH WrepyAi KaMTHIBL. 3epTTey >KYMBICTaphl jKajFacyla, KbICKa Y3iHALIEp MEH MOHOJIOITapMeH OH 7;
BD UC XKYMBIC EHTI31Iy e, aKTepJIiK aclanThlH SKCIPECCUBTLIIIT (IeHe, AaybIc, 3eiiH, IMOIUSLIAP) TaMUIbL. OH 8:
Texuuka akrepckoro | Kypc mnpeamonaraer yriayOnéHHOE OCBOEHHE TEXHHMKH CLEHHYECKOTO IEWCTBHSI 4Yepe3 pasBUTHUE OH 10
MacrepcTBa-2 CHOCOOHOCTH K BHYTPEHHEMY HMIIPOBU3AIIMOHHOMY CylllecTBOBaHHIO. [Ipomomkaercss pabora Hax
STIOJAMH, BBOJAUTCA pPaboTa HaJ KOPOTKMMH OTPhIBKAMH M  MOHOJIOTAaMH, pPa3BUBAETCS
BBIPa3HUTENILHOCTh aKTEPCKOr0 HHCTPYMEHTA (TeJI0, T0JIOC, BHUMAHHUE, SIMOLIUH).
Acting technique-2 The course involves an in-depth mastery of the technique of stage acting through the development of
the ability to inner improvisational existence. Work continues on sketches, work is being introduced on
short excerpts and monologues, and the expressiveness of the actor"s instrument (body, voice,
attention, emotions) is developing.
BIT XK Caxna Tini-4 [ToH-0y1 pesr MeH caxXHaJbIK KYMBIC KOHTEKCTIHAE Coiiyiey NaFapUIapblH KaciOu urepy keseHi. Herisri OH 2;
B BK Ha3ap Ceiliey TEXHHKAChIH akKTepJiK SPEKEeTHEH, HHTOHAUMSIIBIK 3KCIPECCHBTUIIKIICH, MOTIHHIH OH §;
BD UC TEMIO-PUTAKTH KYPBUIBIMBIMEH YHIECTIpyre, COHAal-aK aHCaMONBAIK OMBIH JKaFJaibIHIA Cceiey OH 9

OpEeKeTiH JaMbITyFa OarpITTalfaH. BiiM anymbuiap KOpKeM JKOHE Ipamaiblk MITIHICPMEH JKYMBIC
icTeli, ceijiey STIOATAPBIH, CaXHAIBIK TalChHIpMaNaplIbl, MOHOJOITAPABI KOHE OelCeHAl IMmiKi
MOTHBAIMSIMEH JHAJIOTTap bl OPBIHIANIBI

Cuenndeckas peub-4

JuctuminHa mpeAcTaBiIseT co0oi ATam Mpo(ecCHOHATLHOTO OCBOCHHSI PEYEBBIX HABHIKOB B
KOHTEKCTe paboOThl HAA POJBI0 M CIeHHWYecKkuM oOpa3oM. OCHOBHOE BHHUMaHHWE YIENSETCS
COEJIMHEHUIO PEUYEBOM TEXHUKHU C aKTEPCKHUM JI€UCTBHUEM, MHTOHAIIMOHHOW BBIPA3UTEIBLHOCTH, TEMIIO-
PUTMHUYECKON CTPYKTYpE TEKCTa, a TaK)Ke OCBOCHHMIO PEYEBOTrO JECUCTBUS B YCIOBHSX aHCaMOJIEBOH
urpel. O0yuaronuecst paboTaloT ¢ XyI0)KECTBEHHBIMH U JPaMaTyprHueCKUMU TEKCTaMH, BBITIOTHSIIOT
peUeBBIC ATIO/IBI, CIICHUYESCKUE 3aJaHNsI, MOHOJIOTH M TUAJIOTH C aKTUBHOUW BHYTPEHHEH MOTHBAIMEH

The discipline is a stage of professional development of speech skills in the context of work on the role
and stage image. The main focus is on combining speech technique with acting, intonation




Stage speech-4

expressiveness, tempo-rhythmic structure of the text, as well as mastering speech action in an
ensemble game.Students work with artistic and dramatic texts, perform speech studies, stage tasks,
monologues and dialogues with active internal motivation.

BIT KK
BJ BK
BD UC

CaxHanblK KUMBLI-4

Kypc kypzeni akTepiik IIacTHKaHbI, (PU3UKAJIBIK SKCIIPECCUBTLIIKTI JKOHE JICHE ePKIHAITH aMbITyFa
OarpITTalFaH CaXHAIBIK O00pa3 OOWBIHIIA J>KYMBICTa CTYJISHTTEp IUIACTHKAIBIK JSTIOATEp Kacay
OOMBIHIIIA TPAKTHUKANBIK, TallChIpMaapbl OPbIHIAWIbI, KO3FAIIBIC aKTEPIIK iC-opeKeTTiH Oip OediriHe
aifHaJIaThIH, IBW)KEHHS aKThl, My3bIKAJIBIK KO3FAJIBICTHI CE3iHYTe, KO3FaJIbICTAFbl CEPIKTECTEPMEH ©3apa
opeKeTTecyre YHpEHETIH KOPiHICTEPMEH HKYMBIC ICTEyre KaThICa bl

CrieHHnuecKoe
IBIDKEHNE-4

Kypc HampaBiieH Ha pa3BUTHE CIIOKHOHM aKTEPCKOW IUIACTUKH, (U3MYECKOW BBIPA3UTEIHHOCTH U
TeJICCHOW cBOOOIBI B paboTe Haj cueHWdeckuM o0pa3oM CTyIEHTH! BBINOIHSAIOT HPaKTUYECKHUE
3aJaHusl 110 CO3/AHMIO IUIACTHYECKUX 3TIOAOB, YYacTBYIOT B padoOTe HaJl CIIEHAMH, II¢ ABHKECHHE
CTaHOBUTCS YaCThIO aKTEPCKOTO ACHCTBUS, 00YJal0TCS YyBCTBOBATh PUTM, MY3bIKaJIbHOCTh JBIKCHNS,
B3aMMOJIEHCTBOBATh C MAPTHEPAMH B IBUKCHUU.

Stage movement-4

The course is aimed at developing complex acting plasticity, physical expressiveness and bodily
freedom in working on the stage image. Students perform practical tasks on creating plastic sketches,
participate in working on scenes where movement becomes part of the acting action, learn to feel the
rhythm, musicality of movement, and interact with partners in movement.

OH 8;
OH 9;
OH 10

BIT KK
BJl BK
BD UC

OHep Tapuxsl

[Ton-OcitHeey ©HEpiHIH, COyJeT OHEpIHIH, MYCIHHIH, COHIIK-KOJAaHOAIBI JKoHE 0acka Ja KepKeM
LIBIFApMAalIbUIBIKTBIH €XKENTl 3aMaHHaH Kasipri 3amMaHfa JeiiHri namyblH 3eprrey. Kypc kepHekTi
uiebepiepiH  Herisri  KepKeMAiK  CTWiIbJepi  MeH  OarbITTapblH,  oMipOasHIapsl  MeH
LIBIFApMAalIbUIBIFBIH, OHEPIET] OPTYPJl MEKTenTep MEH JAJYipJIepAiH KaJbINTacybIHbIH MOJCHHU JKOHE
TapUXU KOHTEKCTTEPiH KapacThIPajibl

Hcropus uckyccrts

JlucuMIuinHa npeacTaBisieT co00il n3yueHne pa3BUTHSI M300pa3UTENILHOTO UCKYCCTBA, apXUTEKTYPBI,
CKYJBIITYPBI, J€KOPAaTHBHO-TIPHKJIQJHOTO M JIPYIMX BHIOB XYJOXKECTBEHHOTO TBOPYECTBA C
JpeBHEHIINX BpeMEH [0 COBPEMEHHOCTH. B paMkax Kypca paccMaTpUBAlOTCS KITIOYEBBIE
XYHOKECTBEHHBIE CTWIM W HalpaBiIeHUs, OworpadMu M TBOPYECTBO BBHIJAIONIMXCS MAaCTEPOB,
KYJIbTYpHbBIE ¥ HICTOPUYECKHE KOHTEKCThI ()OPMUPOBAHUSI PA3IMYHBIX IIIKOJ M 310X B HCKYCCTBE.

Art History

The discipline is the study of the development of fine arts, architecture, sculpture, decorative and
applied and other types of artistic creation from ancient times to the present. The course examines key
artistic styles and trends, biographies and works of outstanding masters, cultural and historical contexts
of the formation of various schools and eras in art.

OH 1;
OH 4;
OH5

BIT KK
BJ BK
BD UC

AxTepiik mebepitik
TEXHHUKACKI-3

IToH KapamailbIM 3TIOJ] TalChIpMalapblHAH KYpAesi caxHAIBIK (opMaigapMeH JKYMBIC icTeyre aybica
OTBIPBIN, KOCIOM aKTepmiK MaFaplIapAbl KalbIITACTHIPYIBI JKaJFAcThIpyAa. bacTel Hazap Tyrtac
caxHaNbIK OeWHEeHi jkacayra, MOTIHMEH XXYMBIC icTeyre, CEepiKTeCTiK KaphIM-KAaTBIHACKA, JPaMaibIK
TanChIpMaap >KarJaibIH/Ia SMOIMOHAIIBI €CTe CaKTay MEH KHSJIIbI JAMBITYFa OarbITTaIFaH.

TexHuKa aKTEpCKOTO
MacTepcTBa-3

JucnumuimHa mpogoimkaeT (GOpMHpPOBaHKE TPO(ECCHOHANBHBIX aKTEPCKUX HABBIKOB, NEPEXOAs OT
JJIEMEHTApHBIX OSTIOAHBIX 33JaHUl K paboTe Hajx Ooyee CIIOKHBIMH CHEHHYECKUMH (OPMaMH.
OcHOBHOE BHHMaHHE YJIENSETCS CO3JaHUIO IIEJIOCTHOIO CLEHHYecKoro obOpasa, pabore ¢ TEKCTOM,
NMapTHEPCKOMY B3aMMOJICHCTBHIO, PAa3BUTHIO SMOLMOHAIBHON NMaMSTH W BOOOPaXKEHUS B YCIIOBHSAX
JpaMaTypruyecKux 3aaad.

OH 6,
OH7;
OH §;
OH 10




Acting technique-3

The discipline continues the formation of professional acting skills, moving from elementary sketch
tasks to work on more complex stage forms. The main focus is on creating a holistic stage image,
working with text, partnership, and developing emotional memory and imagination in the context of
dramatic tasks.

BII TK
Bl KB
BD EC

Knaccukainbik Onmig
TEOpHUS MCH
MPAKTUKACHI

Kypc 6iniM amymisiiapasiH ipresi 6iniMi MeH 6acTanKbl MOTOPUKACHIH KaJbINTAaCThIPYFa BIKIAT eTeal
MOHE KJIACCHKAIBIK XOpeorpadusiHBIH TEPMHHOJIOTUSCHIH, OPBIH/AAY SJICTEMECIH, HETI3T1 TeXHHKACHI
MEH NPUHLOUNTEPiH, COHAAH-aK JEHEe CayaTThUIBIFBIH, OYPBUIBIC TI€H OpPTICTIKTI JaMBITYbI
yinectipeni. [IoHHIH Ma3MyHBIHa MBIHaNAp Kipeai: KJIacCUKaIBIK OUJIH HEri3ri TepMHUHICPIH YHpeHy,
KOPIYCTHI KO0, KJIACCUKAJIBIK OWjie KOJIAap MEH asKrapAblH Oec HEeri3ri MO3MLMSCHIH urepy; Oainer
CTaHOTBIHJIA )KOHE OPTAChIHIA dK3EPCHCTI YiipeHy, allegro Heri3ri dopmanapbeiHa Kipicre.

Teopus n mpakTHKa

KJIaCCHUYCCKOro TaHma

Kypc cmocoberByer (opMupoBaHnio (yHAAMEHTANBHBIX 3HAHWM M I[EPBHYHBIX [IBUTaTCIbHBIX
HABBIKOB OOYYaOIIMUXCS M COYCTACT W3YYCHHE TEPMHUHOJOTHH, METOAMKU BBIIONHEHHS, 0a30BOil
TEXHUKA W TPUHIMIOB KJIACCHYECKOW Xopeorpaduu, a TakkKe Pa3BUTHE TEJICCHONM TIPAMOTHOCTH,
BBIBOPOTHOCTH ¥ aptucTu3ma. ComeprkaHue MUCHUILUIIHBI BKIIOYAET: H3yUCHHE OCHOBHBIX TEPMHHOB
KJIACCHYECKOr0 TaHI@, IIOCTAHOBKY KOPITYyCa, OCBOCHHE ILITH OCHOBHBIX MO3HMIMHA PYK U HOT B
KJIQCCHMYECKOM TaHIIe, pa3syddBaHHE JK3epcuca y OaJeTHOro CTaHKa M Ha CEpeAHHE, BBEICHHE B
6azossie hopwmsl allegro

Theory and practice
of classical dance

The course promotes the formation of fundamental knowledge and primary motor skills of students
and combines the study of terminology, performance techniques, basic techniques and principles of
classical choreography, as well as the development of body literacy, inversion and artistry. The content
of the discipline includes: the study of the basic terms of classical dance, the setting of the body, the
development of the five basic positions of arms and legs in classical dance; learning the exercises at the
ballet machine and in the middle, an introduction to the basic forms of allegro

OH 5;
OHT7;
OH 8,

BII TK
BJ KB
BD EC

Kiaccuxainsix Onmig
MPAKTHKYMBbI

IToH knaccHKaNBIK O cajachlHIAa HETi3ri KociOM IaFmpuiap MEH JIaFJbuiapibl KalbIITACTBIPYFa
OarpiTTasFadH. Kypc Oaner craHOTBIHZA JKOHE 3aIIBIH OPTAchblHAA DK3EPCHC HETi3AepiH 3epTTeyai
KAMTHU/IBI, KJIACCHKAIBIK OWIH HETi3rl YCTaHBIMAApHI, JIIEMEHTTepI MEH MPHHIUITEPl Hrepileni.
YimecTipyni, OYpBUIBICTBI, TYPaKTBUIBIKTBL, TYPBIC IO3aHBI, MY3BIKAIBIK JKOHE SKCIPECCHBTLIIKTI
JaMbITyFa epeKilie Hazap ayaapbliajpl

[IpakTukym no
KJIaCCHYECKOMY
TaHITy

JlucnuiuiiHa HampaBiieHa Ha (opMHpoBaHHE 0a30BBIX NPO(ECCHOHANBHBIX YMEHHH W HaBBIKOB B
obmacTu Kilaccndeckoro tanna. Kypc BKiIrogaeT M3ydyeHHe OCHOB JK3epcuca y OaJleTHOrO CTaHKa M B
CepenyHe 3ajla, OCBAMBAIOTCSA 0a30BbIC TMO3WINM, JIEMEHTHl M NPHHIWIBI KJIACCHYECKOTO TAaHIIA.
Oco0oe BHUMaHHE yIEISIeTCS Pa3BUTUIO KOOPAWHAINH, BEIBOPOTHOCTH, YCTOMYMUBOCTH, NMPABHIBHON
OCaHKH, MY3bIKAJIbHOCTH U BBIPA3UTEINbHOCTHU JIBHKCHUH.

Practic of classical
dance

The discipline is aimed at developing basic professional skills in the field of classical dance. The
course includes learning the basics of performance at the ballet machine and in the middle of the hall,
basic positions, elements and principles of classical dance are mastered. Special attention is paid to the
development of coordination, inversion, stability, correct posture, musicality and expressiveness of
movements

OH 5;
OH7;
OH 8,

BIT KK
BJI BK

Axtepiik
OEJICEeH IIIKTIH,

[ToH KoCINTIK AAsPIBIK KYPCHIHBIH KAJIFAChl OOJBIN TaOBLIANBI JKOHE CTYACHTTIH MIBIFAPMAIIbLIBIK
JIAPANBIFBIH JTaMBITYFa, PEHHKAPHAIIMS, CaXHAJBIK ©3apa iC-KUMBUI JNAFIbUIAPBIH TCPEHMACTYIE JKOHE

OH 6;




BD UC mebepairi-2 MOHepii KepkeM o0pa3 KypyFa OarbITTanFaH. bacTel Hasap caXHANIBIK OPEKETTIH 3aHIBUIBIKTAPHIH OH 7,
urepyre, KeHimKepIaiH iC-opeKeTiH BIHTANAHABIPYFa, MOTIHAI TangayFa »>KOHE peJai Kypyra OH 8§;
OarpITTanFad. binmiM amympuiap KeWinkepAiH MiHE3-KYJIKBIHBIH 1IIKi JIOTMKachIMEH JKYMBIC icTeyai OH 9
y#ipeHe i, SMOIMOHANIBI ©31H-031 allly 9/iCTepiH MEHrepe/i, CepIKTECTIK 3epTTeyieple, Auajiortapaa
JKOHE KbICKA CaxHajap/a e3apa dpeKeTTecei
MaCTepCTBO ):[I/ICHI/IHJ'H/IHa ABJIACTCA TPOJOJDKECHUEM Kypca HpO(l)eCCHOHaJ'ILHOﬁ IMOATOTOBKMU W HAIIPABJICHO Ha
aKTepcxoﬁ pa3BUTHC TBOp‘-IeCKOﬁ UHAWBUAYAJIBHOCTU CTYJCHTA, yrny6ﬂeHHe HaBBIKOB TICPECBOIUIOLICHUS,
):[eﬂTeJ'ILHOCTI/I-Z CLHHECHHUYECCKOI'O B3aPIMOL[eI710TBPIH 1 NOCTPOCHUA BbIPA3UTECIILHOI'O XYJ0KECTBEHHOI'O o6pa3a. OcHOBHOE
BHUMaHUC YOCIACTCA OCBOCHUIO 3aKOHOB CHCHHYCCKOTO L[el\/'ICTBI/IH, MOTHUBHPOBKE TIOCTYIIKOB
MepCOoHaXKa, aHANM3y TeKcTa M MOocTpoeHuto pomu. OOydarommecs ydarcs paboTaTh ¢ BHYTpEHHEH
JIOTHKOH NOBCACHUS I'epOos, OCBANBAIOT HpI/IéMBI SMOLINOHAJIBHOI'O CaMOPACKPBITHS, B3aHMO,I[GI>'ICTBy}OT
B HapTHépCKI/IX OTHOJAX, JUajlorax M KOpOTKNX MHCICHUPOBKAX.
Mastery of acting-2 The discipline is a continuation of the professional training course and is aimed at developing the
student's creative personality, deepening the skills of transformation, stage interaction and building an
expressive artistic image. The main focus is on mastering the laws of stage acting, motivating the
actions of the character, analyzing the text and constructing the role. Students learn to work with the
internal logic of the hero's behavior, master techniques of emotional self-disclosure, interact in partner
sketches, dialogues and short dramatizations.
BIT KK Mopenu-ngemansic | [IoH OiniM amymibUIapIblH MOIEHHU-IEMANBIC KbI3METI CallaChIHAA HMUQPIBIK TEXHOJIOTHSIIAP OH 6;
BJ1 BK KBI3METIHET] MEH jKacaHIbl MHTEJUIEKTTI KOJIJaHy OOWBIHIIA TEOPHUSUIBIK OLTiMIepi MEH NpaKTUKAIBIK OHT7;
BDUC TUPPIBIK JaFAbUIapbIH  KaNbINTACTBIpyFa OarbiTTanmFaH. Kypc OapbicbiHIa 3aMaHayd [UQPIIBIK OH8
TEXHOJIOTHSIIAp miargopmanap, MyJIbTUMEAMSIIBIK Kypaiaap, OHJIAWH-KOMMYHUKANHS TEXHOJIOTHIIAPEI,
MOJICHH ic-Tmapanapisl IMQPIBIK OpTaja YHABIMIACTBIPY JKOHE HAcHUXarray Taciiiepi
KapacCThIpbLIaJibl
Hudpossie JucuunnuHa HampamieHa Ha (OpMUpOBaHWE Yy OOYYArOIIUXCS 3HAHMHA W TMPAKTUYECKUX
TEXHOJIOTHH B HaBBIKOB WCIOJIb30BaHUS IU(PPOBBIX TEXHOIOTUN W MCKYCCTBEHHOTO MHTEIUIEKTAa B cdepe
KYJIbTYPHO- KyJbTYPHO-IIOCYTOBOHM  JesTeTbHOCTH. B  Xome wu3ydeHUs Kypca pacCMaTpUBalOTCS
JI0OCYTOBOM coBpeMeHHbIe IH(POBbIE TUIATPOPMBI, MYJTbTHMEANNHBIE CPENICTBA, HHCTPYMEHTHI OHJIAIH-
ACATCIBbHOCTU KOMMYHUKAIIMHU, TCXHOJIOTHU OpraHu3ali W MNPOABMIKCHUA KYJIBTYPHBIX MepOHpI/IHTI/Iﬁ B
ndpoBoii cpese.
Digital The discipline is aimed at developing students’ theoretical knowledge and practical skills in
Technologies in the use of digital technologies and artificial intelligence in the field of cultural and leisure
Cultural and activities. The course covers modern digital platforms, multimedia tools, online
Leisure Activities communication technologies, and methods of organizing and promoting cultural events in the
digital environment.
BIT 2KK Oky mpaxTukacsr | 1-oxy Toxipubeci — CTyJeHTTEepIiH KoCciOH jkoHe TMPaKTHUKAIIBIK JaWbIHIBIFbIHA TIKETIeH OaFbITTalFaH, OH5
b1 BK CTYJICHTTEP/IiH TEOPHSUIBIK KypCTaplibl MEHIepy HOTHXKECiHIe ayFaH OigiMjaepi MeH JarabuIapbiH




BD UC

OeKiTeTiH, MPaKTUKAIBIK IaFJbUIapAbl JaMBITATHIH JKOHE OLNIM amyIIbUIapAbIH JKaJIbl MOICHU JKOHE
KOCINTIK KY3BIPETTUTIKTEPiHiH KaH- )KaKThl JaMybIHA BIKIIAJI €TETIH OKY iC- OPEKETiHIH TYpi.

TyblcTac MaMaHIBIKTap/IbIH EPEKIIENIKTEPIMEH TaHBICTBIPY: PEXKHUCCED, ApaMaTypr, KOIOIIbI-CyPeTIi,
CypeTii, IbIOBIC peXHCccepi, OHAIPICTIK HebepXaHaiap.

VYuebHast nmpakTHkal

VYuebnast mnpaxktuka | TpexcTaBiseT co0oil  BUI  yueOHBIX  3aHATHH, HENOCPEICTBEHHO
OPHEHTHPOBAHHBIX Ha NPO(ECCHOHATBLHO- MPAKTHYECKYI0 IOATOTOBKY OOYYaIOIIMXCS, 3aKpeIuiseT
3HaHWS M YMEHHMs, IprodpeTaeMble 00yUaIOMMUCS B PE3YJIbTATE OCBOCHUS TEOPETHYECKUX KYPCOB,
BBIPa0aThIBACT IPAKTUYECKHE HABBIKK W CIIOCOOCTBYET  KOMILIEKCHOMY  (OPMHPOBAHHIO
OOILEKYIbTYPHBIX U NPO(PECCHOHANIBHBIX ~ KOMIIETEHIIMH 00y4yatonumxcs. 3HaKOMCTBO €O CHEU(UKOI
CMEXHBIX Tpodeccuil pexkuccepa, Apamarypra, XyIOKHHKa IEKOpaTopa, XyIOXHHKa O(opMuTes,
3BYKOpPEXXHCCEPa, TPOM3BOACTBCHHBIX IIEXOB.

Educational Practice
1

Educational practice 1 is a type of training directly focused on the professional and practical training of
students, consolidates the knowledge and skills acquired by students as a result of mastering theoretical
courses, develops practical skills and promotes the comprehensive formation of general cultural and
professional competencies of students. Familiarization with the specifics of related professions of
director, playwright, set designer, artist designer, sound engineer, production workshops

BIT KK
BJl BK
BD UC

OKy npaKkTHKachl 2

2-0Ky TpaKTUKachl CTYJCHTTIH TEOPUSUIBIK NalbIHABIFBIH OEKITYre )KOHE TepeHJIEeTyre, MPaKTUKAIBIK
JaF/plIap MEH Jarabliap/bl MEHrepyre, CoHIal-aK e3 OeTiHIe KaciOu ic-opekeT TaxipubeciH aiyra
JKOHE CTYACHTTI KoCiOM TeaTp caxXHACHIHAAFbl icopeKeTTepre JaiblHIayFa OarbITTaIFaH.

VY4eOHas mpakTuKa 2

VYueOHasi NpakTHKa 2 HampaBlieHa Ha 3aKpeluleHHe W YIJIyOJeHHE TeOpeTHYECKOH IOJrOTOBKU
oOyyaromierocsi, MPHOOPETEHWE UM NPAKTHYECKUX HABBIKOB W KOMIIETEHLMH, a TaKKe OIbITa
CaMOCTOSTENbHOM MPOGECCHOHANTBHOM esSTEIbHOCTH U HOATOTOBUTH CTYJICHTAa K HCIIOJHHUTEIBCKOM
JICATENIbHOCTH Ha ClieHe Ipo(decCHOHAILHOTO TeaTpa.

Educational Practice
2

Educational practice 2 is aimed at consolidating and deepening the theoretical training of students,
acquiring practical skills and competencies, as well as experience in independent professional activity,
and preparing students for performing on the stage of a professional theatre.

OH5

Bell KK
I1J1 BK
PD UC

AmncamOJ1b oHi -1

Bazanblk BOKaNABIK JaFAbLIApIBl KABIITACTHIPYFa KOHE aHCAaMONBIIK OpBIHIAY HETi3lepiH urepyre
OarpITTanFaH MoH. Kypc OHINUTIK TBHIHBIC ay, OYPHIC MO3WIHUS JXKOHE aHCAMONBIIK OH alTyAbIH
OacTamkpl aFapUTaphl OOWBIHINA TPAKTHKAIBIK JKYMBICTBl KaMTHABL. bBuTiM amymsuiap gaysic
amapaTblHBIH JKYMBIC TIPUHIMITEPIH YHPEHEIi, THIHBIC aly JKOHE BOKAJABIK KATTBHIFYJAp.IbI
OPBIHAAWBI, IBIOBIC IIBIFAPY omicTepi MeH AbIObIC MmAaOybUTBIH MeHrepeni. EcTy xabineTiH
OakplayblHa, WHTOHAIMSFA, JAYBICTAPMABIH IOHEKTLTIriHe jkoHe aHcaMOsbre "yidnmecy" kaOineriHe
epeKire Hazap aynapbuiajibl. Kypc COHBIMEH KaTap OHIIUNIK JAaybICTApABIH JKIKTENYyiMEH IKOHE
oyapAblH aHcamOmbaeri (GyHKOMUsIapbIMeH (COMpaHo, albT, TeHOp, 0ac), ancaMmOnbaiH OipTyTac
MY3BIKAJIBIK OpPTaHU3M pETiHAErl TYXBIPBIMIAAMachIMEH, BOKAJABIK YHIECIMAUIIK MEH KeJiCiuIreH
JIBIOBICTBIH HETi3/IepIMEH TaHBICTHIPAIBI.

AmncamOiieBoe neune
-1

JucnunuinHa, HampaBieHHAs Ha (OPMHUpPOBaHHE 0a30BBIX BOKAIBHBIX HABBHIKOB M OCBOCHHE OCHOB
aHcamOyeBoro ucronHeHus. Kypc BKiIIOYaeT NpakTHYecKyro paboTy IO IOCTAHOBKE II€BYECKOTO
JBIXaHWs, TPAaBWIBHOW MO3WIMKM W HavYaJlbHBIM HaBbIKaM aHcamOieBoro mnenusi. OOydarommecs
N3y4yaloT NPUHOUIBL  paboThl T'OJOCOBOTO aNNapaTa, BBINOJHSIOT JIbIXaTeNIbHbIE M BOKAJIbHBIE
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yOpakKHEHUs, OCBaMBAIOT MPHEMBI 3BYKOM3BJICUCHHUA W aTaKy 3Byka. Oco0oe BHHMaHHUE yIenseTcs
CIIyXOBOMY KOHTPOJIIO, WHTOHHPOBAHWIO, COTJIACOBAHHOCTH TOJIOCOB M YMEHHUIO «BIUBATHCS» B
ancam0mb. Kypc Takke 3HAKOMHT C KiacCH(UKAIMEH TEBYCCKUX TOJIOCOB U WX (YHKIHSIMHU B
aHcam0nie (compaHo, ambT, TEHOp, 0Oac), C TMOHATHEM aHCaMOJsd KakK CJAUHOTO MY3BIKaJIbHOTO
OpraHnu3Ma, OCHOBaMH BOKAJIbHOI CTPOMHOCTH U COTJIACOBAHHOTO 3ByUYaHHUSI.

Ensemble singing -1

A discipline aimed at developing basic vocal skills and mastering the basics of ensemble performance.
The course includes practical work on setting up singing breathing, correct posture, and basic ensemble
singing skills. Students study the principles of the vocal apparatus, perform breathing and vocal
exercises, master the techniques of sound extraction and sound attack. Special attention is paid to
auditory control, intonation, voice consistency, and the ability to "blend™ into an ensemble. The course
also introduces the classification of singing voices and their functions in an ensemble (soprano, alto,
tenor, bass), the concept of an ensemble as a single musical organism, the basics of vocal harmony and
coordinated sound.

BIT KK
BJI BK
BD UC

Caxna Tii-5

Kypc Kypaeni ApaManblk MOTIHAEp KarJaibIHAA Celey NarnbpulapblH JaMbITyFa, KOPKEM CO3JIiH
MOHEPIIITiH apTTBIpYyFa, COHIey JKYMBICHIH CaXHANBIK iC-OpEKeT KYpPBUIBIMBIHA OipiKTipyTe
OarpITTanFrad. bys keseHne o/1e0M jkoHE JpaMaiblK MaTepHajibl COWNEYl Tanqayra, HHTOHALMSUIBIK
MOJIeTIbJICYTe, COilJiey OpeKeTiHIH JIOTMKachlHa, MOHOJIOT TI€H JWAJOITHIH  TEMIIO-PUTMII
YHBIMIACTHIPBUIYbIHA €peKIlle Ha3ap ayAapbuiajgbl. biniM anymbuiap nbecanapiaH, TOITHKAIBIK
LIbIFapMajiap/ial YJIKeH Y3IHAUIEpPMEH JKYMbIC iCTEWal, COWliey ASTIOATapbl MEH CIIEKTaKIIbAEpICH
Y3iHIIIep KOIOFa KAThICAIbI.

Crennueckast peub-5

Kypc HampaBiieH Ha pa3BHTHE PEYEBHIX HABBHIKOB B YCIOBHSX CIIOXKHBIX IpaMaTyprHUECKUX TEKCTOB,
MIOBBIIIEHUE BBIPA3UTENIFHOCTH XYJOXKECTBEHHOTO CJIOBA, HHTETPAIHIO PEUEBOM PabOTHl B CTPYKTYPY
creHuueckoro zedcrsus. Ha manHOM sTame oco0oe BHUMaHHE YAEIAETCS pedyeBOMy pazbopy
JIMTEPAaTypHOI'O U ApaMaTHYECKOro Marepualla, MHTOHALIMOHHOMY MOJEIIMPOBAHHUIO, JIOTUKE PEUYEBOI0O
JEHUCTBHUS, TEMIIO-PUTMHYECKOI OpraHu3anny MOHOJora M auanora. OOydaromuecss pabOTalOT HaZ
KPYIHBIMU OTPBIBKAMH M3 IIbEC, IO3TUYECKUMU IIPOU3BEACHUSAMH, YYaCTBYIOT B IIOCTAHOBKE PEYEBBIX
9TIOIOB M OTPBIBKOB M3 CIIEKTaKJIEH.

Stage speech-5

The course is aimed at developing speech skills in the context of complex dramatic texts, increasing
the expressiveness of artistic words, and integrating speech work into the structure of stage action. At
this stage, special attention is paid to the speech analysis of literary and dramatic material, intonation
modeling, logic of speech action, tempo-rhythmic organization of monologue and dialogue. Students
work on large excerpts from plays, poetry, participate in the production of speech sketches and
excerpts from performances.

OH 2;
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CaxHaJIBIK KUMBLI-5

IToH akTepaiH KoCiOM TIACTHUKAIBIK SKCIPECCUBTUIITH XKOHE OHBIH KYpJIedi CaxHaJbIK KaFaaimapia
JeHeHi OacKapy KaOineTiH gaMbITyFa OarpiTTanFaH. Kypce caxHaJIBIK KO3FaIbICThI PENETHLHSIIBIK KOHE
CHEKTaKJIBIIK TpoIecKe OIpiKTipyal, YJIKEH IUIACTHKAIbIK IINIHAEPMEH >KYMBIC ICTEyHi, opTyp:i
JKaHpJapJarbl IUIACTHKTIH CTHJIb EPEKLICTIKTEpiH KaMTuAbl. BiiM amymbiiap miiacTHKalubIK Tearp
9JIEMEHTTEPiH, MAaHTOMUMa HETi3/IepiH, CTHJIBJACHIIPUITEH >KOHE >KaHPIIBIK KO3FAJIBICTHI, JICHE MEH
00BEKTIMEH 3epTTey )KYMBICTApBIH MEHTepe/ti.

Cuenunyeckoe

I[I/ICIII/IHJ'II/IH& HallpaBJICHA HAa PA3BUTHC HpO(l)CCCI/IOHaJIBHOfl IJIACTHYECKOM BbIPa3UTCIIbHOCTU aKTépa )48
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JBIOKEHHE -5

€r0 YMCHHUS YNpPaBIATh TEIOM B CIOXKHBIX CLECHWYECKMX YCIOBHSX. Kypc BKIIOYAeT HHTETpaIuio
CIICHHYECKOTO JABWKEHHUS B PENCTUIMOHHBIA M CHEKTAKJIEBBIH Ipomecc, padoTy Hax KpPYNHBIMH
TUIACTUYECKUMHU (OpPMaMH, CTHIIEBBIMUA OCOOEHHOCTSIMH IUIACTUKHU B Pa3HBIX kaHpax. OOydaromuecs
OCBAaMBAaIOT JIEMEHTHl IIACTHUYECKOIO TeaTpa, OCHOBBI MAHTOMHMBI, CTHJIM30BaHHOE M JKaHPOBOE
JIBIKCHHE, 3TIOJHYIO paboTy C TEIOM U 00BEKTOM.

Stage movement-5

The discipline is aimed at developing the professional plastic expressiveness of the actor and his ability
to control the body in difficult stage conditions. The course includes the integration of stage movement
into the rehearsal and performance process, work on large plastic forms, and stylistic features of plastic
art in various genres. Students master the elements of plastic theater, the basics of pantomime, stylized
and genre movement, and sketchy work with the body and object.

Bell KK
I1J1 BK
PD UC

AmncamMOJ1b 9Hi -2

Kypc OimiM amympurapabl  BOKaIIBIK — aHCAMOJBICTI  KYMBIC —OMNICTEMECIMEH TaHBICTBIPAJIBL.
My3bIKaJbIK IKCIPECCHBTUTIKTIH HETi3ri Kypajijapbl JKOHE OJap/bl KOJAaHY; [IaybICTAapIIbIH,
TeMOpJIepIiH CUIAaTTaAMAachl KapacThIpbUIaasl. AHCAMOIb penepTyapblH KypacThIpy JKOHE aHcaMOIbIi
YUBIMIACTBIPY JKOHE OHBIMEH JKYMBIC iCTEy JaFIbUIaphl KAJIBIIITACAIbL.

AmncambrieBoe nieHue
-2

Kypc 3HakoMHT 00ydJarommxcs ¢ METOIMKOHW paboThl B BOKaILHOM aHcamOie. PaccMaTpHBaroTCs
OCHOBHBIE CPEJICTBA MY3BIKAIBHOW BBIPA3UTEILHOCTH W MX TPUMEHEHHUE; XapaKTePUCTHKA TOJIOCOB,
TeMOpoB. DopMHPYIOTCS HABBIKM COCTABICHUS penepTyap aHcaMOisl U yMEHHE OpraHu3alud M
paboThI ¢ aHCaMOJIeM

Ensemble singing -2

The course introduces students to the methods of working in a vocal ensemble. The main means of
musical expression and their application are considered; characteristics of voices, timbres. The skills of
composing the repertoire of the ensemble and the ability to organize and work with the ensemble are
being formed.

OH 2;
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OH 8

Bell TK
]I KB
PD EC

Caxna kypeci -1

IToH Heri3ri 3JeMEHTTEPMEH TaHBICY/bl KAMTHIIBI: KOJ JKOHE asK COKKbUIAphI, Kyjay, ycray, bocarty,
JKaITapy, CEPIKTECTIK MEH CHHXPOHABUIBIK HpUHIMNTEPi. OKBITY MPAKTHKAIBIK JKATTBHIFYJIAD MEH
STIOATEP TYPIHIAEC 6OTedi, YilecTipyre, KO3FalbIC JANIriHE >OHE OPBIHIAYBIH 3MOIMOHAIJIBI
ceHiMiTirine Oaca Hazap ayJdapblIajbl.

Cuennueckuii 0o -1

JluciMIuiiHa BKJIIOYAeT 3HAKOMCTBO C 0OAa30BBIMH JJIEMEHTAMH: yAapaMH pyKaMH M HOTaMH,
MaJICHASAMH, 3aXBaTaMH, OCBOOOXKIECHHMSMH, YKJIOHEHHSMH, a TakKe HPUHIUIAMH IapTHEPCKOTO
B3aUMOJICHCTBUSL U CHHXPOHHOCTH. OOydeHHe NMPOXOAWT B (opMe MPAaKTHUECKUX YIPAKHCHUH U
STIOJIOB, C AKIEHTOM Ha KOOPAMHALMIO, TOYHOCTHh JBIDKCHWH M 3MOIMOHAIBHYIO JIOCTOBEPHOCTH
HCTIOJTHEHHUSI.

Stage fight -1

The discipline includes familiarization with the basic elements: punches and kicks, falls, grapples,
releases, dodges, as well as the principles of partnership and synchronicity. The training takes place in
the form of practical exercises and etudes, with an emphasis on coordination, precision of movements
and emotional reliability of performance.

OH 5;
OH 7,
OH 8;
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Teatp iciH
yiteIMaacTeIpy-1

[Ton OimiM amymIBIIapABIH TeaTp MPOLECIHIH KYPBUIBIMBI, JKYMBIC icTeyi *oHE OacKapysl Typajsl
HeTi3ri OimiMIepiH KaJbIMTacThIpyFa OarbITTanmFaH. Kypc TeaTp MeHEIKMEHTiHIH Heri3fepiMeH,
Tearpiaap KbI3METIHIH YHBIMAACTHIPYIIBLUIBIK-KYKBIKTBIK aCHEKTiIepiMeH, IBIFApMAallbUIbIK JKOHE
OKIMIIIIK OemiMIIeNnepiH e3apa speKeTTecy epeKuIenikTepiMeH TaHbIcThIpapl. Kype asceiHna tearp
MEKEeMEJEPiHiH_TYypJepi, OnapjblH penepTyapiiblK CascaThbIHbIH EpeKUIETIKTepi, CHEeKTAKIbAep MEH
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TeaTp MayChIMIOAPBIH JKOCIApiay NPHHLIUNTEP], Kap>KbUIAaHIBIPY, KYKaT alHalbIMbl, MEMIICKETTIK
JKOHE KeKe KYpBUTBIMIApMEH e3apa ic-KIMBUT Macenesepi KapacTelpeutaasl. [IpoarocepaiH, oKiMIIiHIH,
TeaTrp JUPEKTOPBIHBIH PeJIiHe, COHNAi-aK aKTepJiK )KOHE CaXHAIBIK KypaMMEH e3apa dpeKeTTecyre
epeKIle Ha3ap ayaapbliajbl.

Opranuzanus
TeaTpalbHOTO Jena-1

JucuuiuinHa HamnpaBlieHa Ha (OpMHpOBaHME Yy oOydarommuxcs 0a30BBIX 3HAHUM O CTPYKType,
(YHKIMOHMPOBAaHUM W YIPAaBICHUM TeaTpalbHbIM mpoueccoM. Kypc 3HaKOMUT ¢ OCHOBaMH
TeaTpaJbHOTO MEHEKMEHTa, OPraHU3alMOHHO-TIPAaBOBBIMH AacCIEKTaMH JEATebHOCTH TeaTpoB,
cneuuduKoil B3aMMOJEHCTBHSI TBOPUSCKUX M aMMHUCTPAaTHBHBIX MOjpasjeneHuil. B pamkax kypca
paccMaTpuBaIOTCSl TUIBI TeaTpajbHBIX YUPEXKICHUH, OCOOCHHOCTH HX pelepTyapHOW ITOJUTHKH,
NPUHOUIB] TJIAHAPOBAHHS CHEKTAaKIeH M TeaTpalbHBIX CE30HOB, BOIPOCH (DMHAHCHPOBAHUS,
JOKyMEHTO000pOTa, B3aMMOJCHCTBHSI C TOCYJapCTBEHHBIMH M YacTHBIMH cTpykTypamu. Ocoboe
BHUMaHHE YAEIIETCS pONM IPOJIOCEepa, aJMHHHCTpaTopa, JHUPEKTOopa Tearpa, a Takke
B3aUMOJCHCTBHUIO C aKTEPCKUM U IIOCTAHOBOYHBIM COCTaBOM.

Organization of
theatrical action -1

The discipline is aimed at forming students' basic knowledge about the structure, functioning and
management of the theatrical process. The course introduces the basics of theater management, the
organizational and legal aspects of theater activities, and the specifics of interaction between creative
and administrative departments. The course examines the types of theatrical institutions, the specifics
of their repertoire policy, the principles of planning performances and theater seasons, issues of
financing, document management, and interaction with public and private structures. Special attention
is paid to the role of producer, administrator, director of the theater, as well as interaction with the cast
and production staff.

Bell TK XanbIKTHIK caxHaNbIK | KypcThlH Ma3MyHBI XalbIKTHIK-CaXHAJbIK OWAIH OKy KOMOWHALMSUIAPBIH TaHBICTBIPY, JKATTay JKOHE OH 5;
14 KB OWIIiH TECOPHSCH MEH | TBICBIKTAY, STIOATEP KYPACTBHIPY, SPTYPIi XAIBIKTap OWICPiHIH YITTBHIK EpPEKIICTIKTEPIMEH TaHBICY OHT;
PD EC MIPAKTHKACHI 0OJIBITT TAOBLTAJTBI OH 8

Teopwus u mpakTHKa ConmepxaHneM Kypca SBISIETCS HW3yYeHHE 3HAKOMCTBO, pa3y4YHBaHHE H OTpabOTKa Y4EOHBIX

HapOJIHO- KOMOWHAIMH HapOIHO-CIEHNYECKOTO TaHIA, COCTABICHHUE STIOAOB , 3HAKOMCTBO C HAIlHOHANEHBIMU

CIICHHMYECKOTO TaHIIa | 0COOCHHOCTSIMH TaHIIEB PAa3HBIX HAPOJOB

Theory and practice The content of the course is the study of acquaintance, learning and practicing of educational

of folk stage dance combinations of folk stage dance, drawing up sketches , acquaintance with the national characteristics

of dances of different peoples

bell TK XanbIKTBIK caxHaNbIK | [IoH ciiaBsiH XalbIKTaphl (OpbIC, YKpawH xkoHe bemapych), A3us xanbikTapbl ( ©30€K, TOKIK KOHE OH 5;
111 KB OWJIiH TPAKTHUKYMBI KBIPFBI3) XaJIBIKTBIK-CAXHANBIK OWiHIH OSKCIPECCUBTI KYpalJapblH HIepyre >oHE MPaKTHKAIIBIK OHT;
PD EC JaFapUIapabl KaJbIITACTRIpyFa OaFbITTaNFaH; Op JASCTYpPre TOH KO3FaubIcTap, BIPFAKTap, KO MEH OH 8

JIEHEHIH OpHAJACYbl, HAaKThl OPBIHJAY TOCLNI, dMOIMOHAIIBI-OeiHENN Ma3MyH urepinesi. XalbIKThIK
xopeorpadHsUIBIK MOICHHUET IOCTYPiHE HETI3ACITEH.

IIpakTukym no
HapOJIHO-
CLEHUYECKOMY TaHIly

I[chmmvma HampasJICHA Ha Q)OpMPIpOBaHI/Ie MPpaKTUYCCKHUX HABBIKOB W OCBOCHHUE BBIPA3ZHUTCIIbHBIX
CpC€ACTB HAPOAHO-CHCHHUYCCKOIO TaHIa CJHaBAHCKHUX HApoOAOB — PYCCKOIO, YKpPanMHCKOTro H
6CHOpy0CKOFO; HapoOJ0B Aznn— y36€KCKOl"O, TAPKUKCKOTO W KHUPTHU3CKOIO. OcBanBarOTCs
XapaKTepHbIC AJIA Ka)l(,[[Oﬁ Tpaauliuu ABUXKXCHUSA, PUTMBI, IIOJIOXKCHUSA PYK U KOpPITyCa, CHCIII/I(l)I/I‘{CCKaH
MaHeEpa HCIOJHECHMA, 3MOIII/IOHaHLHO-O6paSHO€ COJZCPIKAHUEC. OCHOBAHHOTO Ha TpaJULUMOHHBIX




xopeorparuecKix KyJIbTypax pa3InIHbIX HAPOIOB

Practice of folk stage
dance

The discipline is aimed at developing practical skills and mastering the expressive means of folk stage
dance of the Slavic peoples. Russian, Ukrainian and Belarusian; Asian peoples— Uzbek, Tajik and
Kyrgyz. Movements, rhythms, hand and body positions, a specific manner of performance, and
emotional and imaginative content characteristic of each tradition are mastered. based on the
traditional choreographic cultures of various nations.

Bell TK
]I KB
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Kacibu akrepiik
iebepairi

[Ton-Oyn akTepnmik meOepikTi KalbINTACTBIPYFa JKOHE OKETUINIpyre, CaxHAIBIK OWIAyabl,
SMOIMOHANIBI  DKCIIPECCUBTUIIKTI KSHE OpPBIHJAYIIBIHBIH JKEeKe KOPKEMJIK CTWIIH JaMbITyFa
OarpITTanFal Oacthl Kypc. Kypc ascelHia CTyAEHTTEp POl ICUXOJOTHSUIBIK, (DU3MKAIBIK JKoHE
TEXHHUKAJIBIK MTePY SJICTEPiH, CaXHANBIK TOCIIMEH KYMBIC Kacay/bl, CEPIKTECTIK KapbIM-KaTbIHACTEI,
MOTIHJI TaJJlayIbl )KOHE YCHIHBUIFAH JKaFAailyiap IbIH IIBIHABI OMIip CYPYiH MEHIepei.

IMpodeccnonansHoe
aKTepCKoe
MacTepCTBO

JuctuiuiiHa TIpeAcTaBiseT co0oi  yriuyONeHHBIH Kypc, HaIpaBlICHHBIH Ha ()OPMHUPOBAHHE W
COBEPILICHCTBOBAHUE IPO(PECCHOHANBHBIX HABBIKOB aKTEPCKOW WIPHI, pPa3BUTHE CIEHHYECKOTO
MBIIIJICHUSI, 3MOLIMOHAIBHOW BBIPA3UTEIBHOCTH W WHAWBUAYATHHOTO XYJOXKECTBEHHOTO CTHIIA
ucronHUTEN. B pamkax Kypca CTyZIEHTHI OCBaHBAIOT METOAMKHU IICHXOJIOTMYECKOro, (pu3nueckoro u
TEXHHYECKOTO OCBOCHUS POJIM, PabOTy HajA CIEHHMYECKHM 00pa3oM, MapTHEPCKOE B3aMMOJCUCTBHE,
aHaJIM3 TeKCTa U MOUIMHHOE MPOKUBaHUE MpeAsIaraeMbIX 00CTOSTENbCTB.

Professional acting
skills

The discipline is an in-depth course aimed at the formation and improvement of professional acting
skills, the development of scenic thinking, emotional expressiveness and individual artistic style of the
performer. During the course, students master the techniques of psychological, physical and technical
development of the role, work on the stage image, partnership, text analysis and authentic living of the
proposed circumstances.

OH 6;
OH 7
OH §;
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JIpamaJibiK 9pTiCTiH
ieGepIriri

[Ton axTepiik MeKTeNnTepHiH, TeaTp [eOepiepiHiy Y3AiK JKETICTIKTepiH 3epTTeyli KaMTHIbI.
JlpaManblK SPTICTIH TNCHXOTEXHHUKACHI, OHBIH IIIKI >KOHE CBIPTKbl TEXHHKACBIHBIH EpEKIIeNiKTepi;
CaxHAJIBIK Coilliey, CaxHAIBIK KO3FajbIC JKOHE TeaTpPNBIK CIEKTaKIbICri epeKIIeNiK; aKTepIiK
mIeOepIIKTIH aBTOPIIBIK 9ICTEPiH KOJIaHy apKbUIbl aKTepAiH KOPKEMIIK YIepiCTeri JaMy Maceenepi;
3aMaHayd TeaTp NPOIECiHIH WHHOBAIMSJIAPHIH €CKepPe OTBIPHIN, KOCiOM ecy YIIiH KaXeTTi Kalbl
)KOHE apHailbl Ky3bIpeTTep KapacThlpbuiaapl. Kasipri akrepiiik MaMaHIbIKTHIH aClanTapbl 3epTTele/i.

MactepcTBo
JpaMaTHIECKOTO
apTucTa

JcouIuiHa NpeanojaracT W3y4deHUE JIydlIMX AOCTIKEHHH aKTEPCKUX IIKOJ, MAcTEpOB TeaTpa.
PaccmarpuBaeTcs ICHXOTEXHUKA JPaMaTHUECKOTO apTHUCTA, OCOOEHHOCTH €ro BHYTPEHHEH M BHELTHEH
TEXHUKH; CHECHUYECKasA pPE€Yb CICHHUYCCKOC IBHMIKXCHUE U cneumbm(a B TC€aTpaJIbHOM CIICKTAaKJIC,
l'lp06J'IeMBI Ppa3BUTHA AKTEPA B XYTOKECTBECHHOM ITPOLECCE YEPE3 UCITOJIB30BAHNE aBTOPCKUX METOANK
0 AaKTepCKOMY MacTepCTBY; OOIUEe W CIelUalbHble KOMIETCHIIMH, HEOOXOAUMBIE s
PO eCCHOHANBHOTO POCTa € Y4eTOM MHHOBAIMH COBPEMEHHOTO TeaTpalbHOTo mporecca. M3ydaercs
HHCTPYMEHTAPHH COBPEMEHHOM aKTepCKOH mpodeccuu.

The skill of a
dramatic artist

The discipline involves studying the best achievements of acting schools and theater masters. The
article examines the psychotechnics of a dramatic artist, the features of his internal and external
technique; stage speech, stage movement and specifics in a theatrical performance; the problems of
actor development in the artistic process through the use of author's acting techniques; general and
special competencies necessary for professional growth, taking into account the innovations of the
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modern theatrical process. The tools of the modern acting profession are being studied

Bell TK
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Kazak OuiHig
TEOPUSACH MEH
MIPAKTUKACHI

[Ton yiTTHIK XOpeorpadrsuIbIK eHEepIiH MaHBI3AB! Oeliri periHae Ka3zak OWi calachlHAA TEOPHUSIIBIK
OiTiM MeH TPaKTUKAJBIK JaFIbUIapAbl KaJbIITacTeIpyFa OarsiTTanFal. Kype Ka3ak OuiHiH HerizaepiH,
OHBIH 1LIIHJE KOPITYCTHI, asSKTHI, KOJIBI )KoHE 0acThl TYPHIC KOIOIBI 3eplelieyai KaMTHIIbI J)KoHE Ka3ak
OuiHiH 0a3alnblK IEMEHTTEPIH, CaXHaJbIK MOHEPINLTIKTI urepyre OarpirtasnFad. CTyJIEHTTEp OpbIHIAY
CUMATHIMEH,  MOHEpIMEH  JKOHE  CTWIIMEH, epliep  MEH  oienjep  NapTHsJIapbIHBIH
albIpMalIbUIBIKTApBIMEH TaHbIcabl. OKy MaTepHaibl TEXHHKA, OPbIHAAY CHIATHl MEH CTHIIMCTHKACHI
TYPFBICBIHAH KapacThIPBUIAAbI, OyJI Kazak OWiHIH MOAEHHM €peKLIeNiri MEeH ApaMaTyprHsiChlH TepeH
TYCIHYTE BIKIAJ CTeII

Teopus u npakTuka
Ka3aXCKOTr0 TaHIa

JlucuMruiiHa HanpablieHa Ha (OPMHUPOBAHUE TEOPETHUECKMX 3HAHUM M NMPAKTUUECKHX HABHIKOB B
00J1acTn Ka3aXxCKOro TaHNA KaK BayKHOM YacTH HaIlMOHAJIBHOTO Xopeorpadudeckoro uckyccrsa. Kype
BKJIIOYAET M3Y4YEHHE OCHOB Ka3aXCKOTO TaHIA, B TOM YHCIE MPAaBHIBHOM IMOCTAHOBKH KOpITyca, HOT,
PYK W TOJOBBl M HaNpaBlCH HAa OCBOCGHHE 0a30BBIX AJIEMEHTOB Ka3aXCKOTO TaHIA, CIIEHHYECKOM
BBIpa3uTeNbHOCTH. CTyNEHTBI 3HAKOMATCS C XapakTepoM, MAaHEpPOl M CTHIEM HCIIOJHEHUS,
Pa3IUUUsIMA MY>KCKOH ¥ XKCHCKOW MapTHil. Y4eOHbBIM MaTepual paccMaTpHBACTCs C TOYKH 3PEHUS
TEXHUKH, XapakTepa W CTWIMCTUKU WCIOJIHEHHS, 4YTO CIIOCOOCTBYET TIJIyOOKOMY ITOHUMAaHHIO
KYJIbTYPHOH clienu(UKH U JpaMaTypruy Ka3axcKoro TaHIa

Theory and practice
of the Kazakh dance

The discipline is aimed at developing theoretical knowledge and practical skills in the field of Kazakh
dance as an important part of the national choreographic art. The course includes the study of the
basics of Kazakh dance, including the correct positioning of the body, legs, arms and head and is
aimed at mastering the basic elements of Kazakh dance, scenic expressiveness. Students get acquainted
with the character, manner and style of performance, the differences between male and female roles.
The educational material is considered from the point of view of technique, character and style of
performance, which contributes to a deep understanding of the cultural specifics and drama of Kazakh
dance.

OH 5;
OHT7;
OH 8
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Kasak Oui OobIHIITa
MPAKTHKYMBbI

Kypc ka3ak Omi TeXHUKaCBIHBIH HETi3/IepiH, OHBIH iIIiHAE JeHe, 0ac, asK XoHe KOJIIl KOOI, COHIaM-
aK JOCTYpJli Ka3ak OM eHepiHe ToH epeKile MO3ULHMsIap MEH KUMBUIIAapIbl MIrepynli 3epierneyre
OarpiTTanFaH. Cabak OapbICBIHIAa OULTIM aNyIIbUIap HETI3Ti KO3FaJbICTapIbl HTepeni: TepOelicTep,
Keyoey, NeHEeHiH OYTiyl, MBIK KO3FANBICH], asKTHIH 0acybl, OYpBUIBRICTAp XoHE aifHamymap. Kommap
MEH asKTapblH IUIACTUKACHIHBIH €peKIIeliriHe, KAMbULIAPbIH IQJIIriHe, COHNail-aK MYy3bIKaJIbIK
JKOHE aHCaMOJIBJIIK ©3apa 9PEKETTECY/IiH JaMYbIHA €PEKIlle Ha3ap ayaapbuiajbl.

IIpakTukym no
Ka3aXCKOMY TaHIly

Kypc HampaBieH Ha WM3y4eHHE OCHOB TEXHHMKH Ka3axXCKOTO TaHIA, BKIIOYas MOCTAaHOBKY KOpIyca,
TOJIOBBI, HOT M PYK, a TaK)XK€ OCBOCHHE CIEIUPUISCKUX TMOJOKECHUH U JIBWKCHHUN, XapaKTePHBIX IS
TPAIUIIMOHHOTO Ka3axCKOT0 TAaHIEBAJBHOTO WCKyccTBAa. B mporecce 3aHATHI oOydaromruecs
ocBamBalOT 0a30Bble BW)KCHUS: KadallKW, HAKJIOHBI, IeperuOaHus KOpmyca, IBHKEHHS IUIeY,
MIPUTOIIEI, IOBOPOTHI U BpamieHus. Oco0oe BHUMAaHUE yAENICTCS CIEelU(HKe TUIACTHKH PYK U HOT,
TOYHOCTH WCIIONHCHHS JBIDKCHHHA, a TaKKe PAa3BUTUI0 MY3BIKAIBHOCTH U aHCaMOJIEBOIO
B3aMMOJICHCTBHS

A workshop on the
kazakh dance

The course is aimed at learning the basics of Kazakh dance technique, including the positioning of the
body, head, legs and arms, as well as the development of specific positions and movements

OH 5;
OH7;
OH 8




characteristic of traditional Kazakh dance art. In the course of classes, students master basic
movements: rocking, bending, bending of the body, shoulder movements, steps, turns and rotations.
Special attention is paid to the specifics of hand and foot plasticity, the precision of movement
execution, as well as the development of musicality and ensemble interaction.

Bell TK
]I KB
PD EC

KocTioM xoHe TpuM

¥ ATTBIK cueHor‘pa(me MCH CaXHaJIbIK KOCTIOMHiH JaMy TapuxblH, OJapAblH 3SBOJIOLHUACHIHBIH
CTUJIIUMCTHUKAJIBIK epeKuIeniKTepiH JKOHC XaJIbIKTap apacblHAarbl KOPKEM MQI[GHI/ICTTiH HBIIIaHbI peTiH,ae
VITTBIK KOCTIOM[[i KaJIBIITACTBIPYAbIH TYTAC JKOHE TCPCH TYCiHil"iH KaJIBIITACTBIPY.

KocTtiom u rpum

®dopMHpOBaHHUE IEJIOCTHOTO W TIYOOKOro MpPEACTaBICHHUS 00 HCTOPUM PA3BUTHUS OTCUYCCTBCHHOM
creHorpauu M CIIEHHYECKOTO KOCTIOMa, O CTHJIMCTHYECKHX OCOOEHHOCTSIX HX OBOJIOLUH, O
HallMOHAJIbHOM KOCTIOME KaK CUMBOJIE XYA0KECTBEHHOM KYJIbTYphl HAPOJOB.

Costume and makeup

The formation of a holistic and deep understanding of the history of the development of the national
scenography and stage costume, the stylistic features of their evolution, and the national costume as a
symbol of the artistic culture of peoples

OH 6;
OH 8
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Teatp rpumi
Heri3xepi

[Ton Teatpma, KMHOIA, Telexuaapia >KOHE LIOY-MHAYCTPHAA KOpKeM o0pa3 »kacay YIIH KaKeTTi
CaxXHaJIBIK MAaKMsDK CaJlaChIHOAFbl HETI3Ti OUTIM MEH IPaKTHKAIBIK AaFIbUIapibl KaJIBIITACTBIPYFa
OarpiTTanFad. Kypc OimiM anmymbsuiapael TeaTpIaHABIPBUIFAH MAaKMSDKABIH TapHUXbl JKOHE OHBIH
TYpJIepiMEH, BH3Yyalibl Kypajlaap apKbUIbl KECKiH KYPYABIH HETi3lepIMEH, MAaKMSK TEXHHKACBHIMEH,
MaTepHaJLIap MEH KypaJgapAbl TaHAayMEH TaHBICTRIPA/bI.

OCHOBBEI
TeaTPaIbHOTO TPUMa

JlucumruinHa HanpaeieHa Ha GopMupoBaHue 0a30BBIX 3HAHUM M MPAKTHYECKUX HABBIKOB B 00JacTH
CIIEHMYECKOTO MaKUsDKa, HEOOXOMUMBIX Ui CO3JaHHs XyJ0’KECTBEHHOro o0pas3a B TeaTpe, KHMHO, Ha
TENEBUICHUH M B LIOy-MHAYCTpuH. Kypc 3HaKOMHUT OOyYaloUMXCS C HCTOpHEH M BHIAMH
TeaTpaJIbHOTO TPHMa, OCHOBAMM TIIOCTPOEHHUS oO0pa3a uepe3 BU3yaJbHbIE CpPEACTBA, TEXHUKOH
HaHECEHHs TPUMa, M0I00POM MATEPHUAIOB U HHCTPYMEHTOB

Fundamentals of
theatrical make-up

The discipline is aimed at developing basic knowledge and practical skills in the field of stage makeup,
necessary for creating an artistic image in theater, cinema, television and in the show industry.The
course introduces students to the history and types of theatrical makeup, the basics of creating an
image through visual means, the technique of applying makeup, the selection of materials and tools.

OH 6;
OH 8
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Caxna xypeci -2

[Ton Kypzemi KoIMa-KoJ YPIC TEXHUKACHI, CaXHAJIBIK Kapy/bl (KbUIBIII, KAHXap, TasK, KbIJIbIII) UTepy,
apayiac >KaybIHTepJIiK KOMOMHAIMSANAp, COHJAW-aK IpaMajblK IC-KUMBLI IIeHOEepiHAe asKTalIFaH
JKEKIIe-)KEeK KOPIHICTepiH KOO 3ePTTENETiH TePeH NaibIHABIK AeHreli. [ImacTMaccaHbH MOHEPIIIITITiHE,
KaHp MeH Jdyipre OalJlaHbBICTBI JKEKIe-)KEeK CTWIiHe, COHjAali-ak JKeKIe-)KeK KepiHicTepiH
CHEeKTAKJIBIH XKaJIIbl KYphIIBIMBIHA OipiKTIpyTe epeKie Ha3ap aydapbliajbl.

Cuennueckuii 00t -2

JuctumiuHa TpeacTaBisier coboil yriryONeHHBI ypOBEHb TOJATOTOBKH, T HM3Y4YalOTCS CIOXKHBIS
MpUEMBI  PYKOTAITHOTO 005, BJIAJEHHE CIEHUYECKHM OpYyXHeM (Med, KHHXaJ, TMajka, IImara),
KOMOMHHpOBaHHBIE 0OEBbIE KOMOWHAIIMHU, a TaK)Ke MOCTAHOBKA 3aKOHUYEHHBIX CIIEH 0O€B B paMKax
IOpamaTtrdeckoro neiicteusa. Ocoboe BHUMaHNE YAETSAETCS BBIPA3UTEIBHOCTH IUIACTHKH, CTHIIIO 00s B
3aBUCHMOCTH OT JKaHpa ¥ JIOXH, & TAK)KE HHTErpaIiy 0OEBBIX CIIEH B OOITYIO CTPYKTYPY CHEKTAKJIS.

Stage fight -2

The discipline is an in-depth level of training, where complex techniques of hand-to-hand combat,
mastery of stage weapons (dagger, dagger, stick, sword ), combined combat combinations, as well as
the staging of completed battle scenes within the framework of dramatic action are studied. Special

OH 5;
OH 7
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attention is paid to the expressiveness of the sculpture, the style of combat depending on the genre and
era, as well as the integration of combat scenes into the overall structure of the performance.

Bell TK
]I KB
PD EC

Teatp icin
yHbIMIacThIpy-2

[ToH TeaTp xoHE TeaTp OHEPiHIH TAPHXBIH, aKTEPIIK MICOCPIIKTIH HETi3AepiH, CIIEKTaKIbIETi KYMBIC
Ke3eHJIepiH, CaXHaJbIK 1C-OpeKEeTTIH 3aHABUIBIKTAPBIH, MAKHSKIBIH TapUXbl MEH TYPJEPiH, CAXHAIBIK
celiney HerisziepiH, oae0M KOMIO3WIMSHBI KYpy NPUHIMOTEPIH, 9p AJyipHAeri 3THUKEeT IeH MiHe3-
KYJIBIKTBI, CAXHa TEXHUKACBIH 3epTTeH I

Opranuzanus
TeaTPaIbLHOTO Jena-2

Jucuymiyza u3ydaeT UCTOPUIO TeaTpa U TeaTpPallbHOIO MCKYCCTBA, OCHOBBI aKTEPCKOIO MAacTEPCTBa,
STambl pabdOTHl HAJ CIIEKTAaKJIeM, 3aKOHBI CLIEHUYECKOTI'0 JEeHCTBUS, UCTOPUS U BUJIBI IPUMa, OCHOBBI
CLIEHUYECKOW pedM, MPUHLUIBL IIOCTPOCHMS JIMTEPATYPHOH KOMIIO3ULMHU, 3THKET U MAaHEpbI
MIOBE/ICHHS B Pa3HbIE AMOXH, TPUEMBI CLIEGHHYECKOTO 0031

Organization of
theatrical action -2

The discipline studies the history of theater and theatrical art, the basics of acting, the stages of work
on a play, the laws of stage acting, the history and types of makeup, the basics of stage speech, the
principles of literary composition, etiquette and manners of behavior in different eras, techniques of
stage combat.

OH 5;
OHT7;
OH 8;
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OHIPICTIK MpaKTHKa

Cryneurrepai Gonamax opTiCTEpPOiH APaMaiblK JKOHE MYy3BIKAIBIK Tearpia JKOHE KOHIEPTTIK
YHUBIMIApABIH iC-IIapanapblHia MPAKTUKAIBIK JKYMBICTApBIHBIH ~ ()OpPMaTapbIMEH TAHBICTBIPY.
IMpakTukaiblk cabakrap OapbICBIHIA CTYACHTTEP KOCIOM YIKbIMAAPIBIH PEIETHLHSIIAPBI
MEHCIIeKTAKJIbJIEpIH ~ opi  Kapail  TajKplUlay apKbUIbl Tamallajaijbl, meOepiik cadakrapblHa
KAaTBICA]IbI, TeaTp FUMapaTTapbIHbIH HHTEPhEPIMEH, CAXHACBIMEH, KHAIM ayBICTBIPATHIH
GenmMernepiMeH TaHBICAAbl. TEXHUKAJBIK KBI3METKEpICp CTYNCHTTEp/Ai CaXHAHBIH TEXHHKAIBIK
KYPBUIBIMBIMEH KoHe niedepxaHanap MeH JKoHe T.0.

IIpousBocTBeHHAs
MpaKTUKa

O3HaKOMJICHHE CTYACHTOB ¢ (hopMaMH MPAaKTUYECKOH paboThl OyIyNIMX apTHUCTOB B OPraHU3AIIX
JIpaMaTHYEeCKUX M MY3BIKAIbHOTO TE€AaTPOB, B KOHILEPTHBIX MEPONPHATHUSAX opraHm3anuid. Bo Bpems
MIPOM3BOJICTBEHHBI NPAKTHKKA CTYJEHTHI MMOCEIIAI0T PEHETUIIMU U CIEKTAaKIM NpodeccHoHaIbHBIX
KOJUIEKTHBOB C HAJIbHEHIIMM MX OOCYXXIEHHMEM, y4JacTBYIOT B MacTep-KiIaccax, 3HAKOMSTCS C
BHYTPEHHUMH MOMEIICHUSIMH TeaTPAIBHBIX 3IaHUH, CIIEHOH, rpuMepHOi. TexHudeckne paObOTHUKA
3HAKOMSIT CTY/ICHTOB C TEXHHYECKMM _ YCTPOMCTBOM  CLEHBI M MACTEPCKHMH U T. [T

Apprenticeship
practice

Familiarization of students with the forms of practical work of future artists in drama and musical
theater organizations, and in concert events of organizations. During practical training, students attend
rehearsals and performances of professional groups with further discussion, participate in master
classes, get acquainted with the interior of theater buildings, the stage, and the dressing
roomechnical workers introduce students to the technical structure of the stage and
workshops, etc

OH 1,
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OH 3;
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OHAIPICTIK MpaKTHKa

Binim anymsmapap! 6oiamak opTiCTEpAiH IpaMalbIK KOHE MY3BIKAJIBIK TeaTpaa *KOHE KOHIEPTTIK
YHBIMAAP/IBIH iC-TIapantapblHIa TPaKTHKAIBIK JKYMBICTapBIHBIH ¢dopmanapeiMeH
TaHBICTBIPY. [IpakTuKanbIk cabakrap OapBICBIHAA CTYACHTTEP KCiOM YIKBIMAAPABIH PEHEeTUIIUSIIAPEI
MEH CHEeKTaKIbACPiH opi Kapal TAIKpIIAY apKbLIbI TaMalIadaiipl, medepiik cabakTapblHa KaThICa b,
TeaTp FUMapaTTapblHBIH ~WHTEPhEpPIMEH, CaxXHACBIMEH, KHIM  aybICTBIpaThlH  OeJMenepiMeH
TaHblcaabl. TeXHUKaNbIK KbI3METKEpJep CTYyASHTTEP/Al CaXHAaHBIH TEXHUKAJIBIK KYPBUIBIMBIMEH
KoHe 1ebepxaHaiapMeH XKaHe T.0.
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[IpousBoncTBeHHAS OzHakomiieHue oOydaromuxcs ¢ (GopMamMu MPaKTHIECKOH paboTel OyAymnX apTHCTOB B
TIpaKTHKa OpraHM3alyAX JIpAaMaTHYeCKHMX M MY3bIKaJGHOTO TEaTpoB, B KOHLEPTHBIX MEPONPHATHAIX
opraHuzaiuii. Bo BpeMsi NPOM3BOJCTBEHHOW MPAKTUKU CTYAEHTHl IOCEUIAIOT PENETHLHH |
CHEKTaKIM NpO(EeCcCCHOHANBHBIX KOJUIEKTHBOB C JAJbHEHIIMM HX OOCYKAEHHEM, YYacTBYIOT B
MacTep-KjlaccaX, 3HAaKOMSTCS C BHYTPEHHUMH IOMEIICHUSIMH TeaTpalbHBIX 31aHWH, CLEHOMH,
rpuMepHoi. TexHH4Yeckue paOOTHHKH 3HAKOMAT CTYJCHTOB C TEXHHYECKUM yCTpOHCTBOM
CIICHBl M MacTepPCKHMHU U T. 1T

Apprenticeship Familiarization of students with the forms of practical work of future artists in drama and musical
practice theater organizations, and in concert events of organizations. During practical training, students attend
rehearsals and performances of professional groups with further discussion, participate in master
classes, get acquainted with the interior of theater buildings, the stage, and the dressing roomechnical
workers introduce students to the technical structure of the stage and workshops, etc

Bell )KK JluruioMalt s TeopHusbIK oHE MPAKTHKAIBIK OKBITY OapBhICHIHAA aFaH OLTIMIEpPiH, iICKePIIKTepi MEH JaFIblIapbiH OH 1;
1] BK TIPAKTHKACHI OekiTyre, Kyieneyre >KOHE NpPAaKTUKANBIK KOJNTaHyFa, COHOai-ak OiTipy OUTIKTUTIK >KYMBICHIH OH 2:
PD UC OpBIHJAYFa )KOHE KOpPFayFa MaiibiHiayFa OaFbITTaFaH. OH 3;
[penmumiomaas Hampapnena Ha 3akperuicHHE, CHCTEMAaTH3AIlMI0 W IMPAKTUYECKOe MPUMEHEHHE 3HAHWH, YMEHHH H OH 4,
TIpaKTHKa HaBBIKOB, NPHOOPETEHHBIX B XOJE TEOPETHUECKOTO M MPAKTHIECKOTO OOYYeHHs, a Takke Ha OH 5;
MTOJTOTOBKY K BBHITTOJTHEHHUIO U 3AIUTE BHIITYCKHOW KBATU(HKATUOHHOM PaOOTHI. OH7;
Pre-Diploma Practice | Aimed at consolidating, systematising and applying the knowledge, skills and abilities acquired during OH 8
theoretical and practical training, as well as preparing students to complete and defend their final OH9
qualification work. OHI10
Kocbimiia 6istim 6epy 6araapaamacel (Minor) / lonosnurteabHas 00pa3oBaTeiibHas nporpamma (Minor)
BII TK ITon 1/Qucturuinaa 1
bl KB Ion 2/Mucrumanna 2
BD EC ITon 3/ductumivza 3
JKBIT MK JleHe IIBIHBIKTBIPY IToH KociOM KbI3METKE JalblHAANY YIIIH JAEHCAYJIBIKTI CAKTay, HBIFANUTYIBl KAMTAMAaChl3 €TETIH JIeHe XK 20
001 OK IIBIHBIKTEIPY KYpaliapel MeEH OMICTepiH MaKcaTThl Typle KOJIaHyFa y#pereni; (HU3HUKaIBIK
GED MC KYKTEMEHI, )KyHKe-TICHXUKAJIBIK CTPECCTI JkoHEe OoJlamak eHOEK 9peKeTiHIET] Koakchl3 GpakTopiapabl

TYPaKThI TYPJE aybICTBIPYyFa bIHTAJIaHIbIPa/IbI.

du3nueckas I[I/ICIII/IHJ'H/IHEI YUYUT LCJICHAIIPABJICHHO HCIIOJIb30BaATh CPCACTBA U METOAbI (1)I/ISPI"ICCKOI\/'I KYJIbTYPBHI,
KyJbTypa OGGCHG‘JHB&IOIIII/IC COXpaHCHHUE, YKPCIUICHUEC 3A0pOBbiA i IMOATOTOBKH K HpO(i)eCCHOHaJ'H:HOfI
JCATCIBHOCTHU,; K CTOﬁKOMy MEPEHECCHUTIO (1)I/IBI/I‘IGCKI/IX Harpy3o0K, HEPBHO-TICUXUYCCKUX HaHpﬂ)KCHI/Iﬁ

1 HeOJIaronpusTHBHIX (PakTOpoB B OyayIIei TPyIOBOH AEATEIHHOCTH.




Physical Culture

The discipline teaches to purposefully use the means and methods of physical culture, ensuring the
preservation, strengthening of health in order to prepare for professional activity; to persistent transfer
of physical exertion, neuropsychic stress and adverse factors in future labor activity.

KopsITeIHA
Bl
aTTecTaTTa
yl
Urorosas
aTTecTalus
/

Final
certificatio
n

JATIIOMIBIK
KYMBICTBI  (;KO0aHBI)
&Kazy IKOHE KOpray

HEMece KeIIeH i
eMTHUXaHJIap/Ibl
JalbIHAAY JKoHE
TaIChIpy

Hamnmcanue u 3ammura
TUTUIOMHOH  paboThI

(mpoexkrta) WIH
MOATOTOBKA M chada
KOMIUIEKCHOTO
9K3aMCHOB

Writing and Defense
of the Diploma Work

(Project) or
Preparation and
Passing of a
Comprehensive

Exam
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