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KOMBUIBIMIAP bl YUBIMAACTBIPY» O11iM Oepy OaFaapiiaMachIiHbIH 2 KypC CTYACHTI/
I'etman K.FO.— crtyment 2 kypca oOpaszoBarenbHOM mnporpamMmmbl «6B11104
AKTEpCKOE MacTepCTBO M OpraHU3allvs TeaTPaATM30BaHHBIX MTPEICTABICHUID/
Hetman K.Yu. 2ed year student of the educational program «Acting and the
organization of theatrical performances»

YCBIHBJIIBI/PEKOMEHAOBAHO/RECOMMENDED:

Onep kadenpachIHbIH OTHIPBICHIHAA KapacThipbliabl, 2024 k. 29.03. Ne 3 xarrama
Paccmotpena Ha 3aceganuu kadeapsl UCKyccTB, TpoTokoia Ne 3 ot 29.03.2024 r.
Considered at a meeting of the Department of Arts, protocol No. 3 dated 29.03.2024
y.

OKy - omicTeMelniK KeHECIHIH IenrMiMeH YChIHbULIBI, 29.05.2024 k. Ne3 xarrama
PekomennoBana pemieHrueM Y4eOHO-METOAMYECKOTO coBeTa, MpoTokod Ne 3 or
29.05.2024 r.

Recommended by the decision of the Educational and Methodological Council,
protocol No.3 dated 29.05. 2024 y.

FrutbiMu keHeciHiH menimMiMeH YChIHbULIBL, 29.05.2024 k. Ne6 xaTTama
PexomMenioBana pemeHremM Y4eHoro coBera, mpotokona Ne 6 ot 29.05.2024 r.
Recommended by the decision of the Academic Council, Protocol No.6 dated 29.05.
2024 y.



Keneci Ky:xaTTap Herizinjae :kacaajabl:

- YKorapsl jx0HE KOFaphl OKY OpHBIHAH KEHIHT1 O11IM Oepy/IiH MEMJICKETTIK YKaJIbIFa
MIHJETTI cTaHaapThl, Kazakctan PecmyOnukaceiHbIH FBUIBIM jkoHE sKOFaphbl OUTIM
MUHHUCTPiHIH 2022 xbutrbl 20 miaeneri Ne 2 oyiipeirsiMer Oexituirex (20.02.2023
K. 33repicTep MEH TOJBIKTHIPYJIAPMEH);

- OJIEYMETTIK OpINTECTIK IMEH 9JIEYMETTIK XOHE €HOEK KaTbIHACTapblH pETTEY
KOHIHJIET1 pecyOJUKaIbIK YIDKAKThl KOMUCCUSHBIH 2016 KbUTFBI 16 HaypbI3IaFsl
XaTTaMacChIMEH OCKITUIreH ¥ITTHIK OUTIKTUTIK TIeHOepi;

-MojieHHeT KoHE eHep callachIHJarbl CaJaJIbIK OUTIKTUIIK IIeHOepl oJeyMEeTTIK
OPINTECTIK JKOHE QJICYMETTIK TIEH €HOEK KaThIHACTAPBIH PETTEY JKOHIHIET] CalaIbIK
KoMmuccHsHBIH 2016 xpUTFbl 25 Tambi3garsl Ne 3 xaTTaMachIMEH OCKITUITEH;

- «Atameken» Kazakctan PecryOnmukacel ¥ITTBIK KOCITIKepiep manatackl backapma
TeparaceiabiH M.a. 20.12.2022 xputrbl No239 OyilpblrbIMeH OEKITUITeH «/[pamanbik
TeaTp JKOHE KMHO aKTep» KociOU CTaHIapTHhI;

Pa3paboTaHa Ha OCHOBAHMH CJIEAYIOLIUX JOKYMEHTOB!
- 'OCO BpicIIEro W TOCIEBY30BCKOTO OOpa30BaHUS, YTBEPKICHO MPUKA30M
MuHucTpa HayKu U Beiciiero oopasoBanust Pecryonuku Kazaxcran ot 20 utons 2022
rojia Ne 2 (c uameHenussMu u jonosHenusmu ot 20.02.2023 r.);
- HammonanbHas paMka KBaM(pUKALUA, YTBEPXKICHHAs MPOTOKOJIOM OT 16 mapta
2016 roma PecmyOnuMkaHCKOM TPEXCTOPOHHEH KOMHCCHEH IO COLUAIbHOMY
MapTHEPCTBY U PETYJIMPOBAHUIO COLUATIBHBIX U TPYJIOBBIX OTHOLIECHUH;
- OtpacneBas pamka Keanupukanuii B cepe KyJabTypbl U UCKYCCTBa, YTBEPKIEHA
npotokoioMm Ne 3 ot 25 aBrycra 2016 r. OTpaciieBoii KOMHCCHEH IO COIUATEHOMY
MapTHEPCTBY U PETYIMPOBAHUIO COLIMATIBHBIX U TPYIOBBIX OTHOLLIEHUH.
- [IpodeccnonanbHblil cTaHAAPT: K APTUCT APAMATUYECKOTO T€aTpa U KHHO
YTBEpXKIEH Npuka3zoM u.o. [Ipeacenarens IlpaBnenns HanmonansHOM nanaTel
npennpuanMareseit Pecyonuku Kazaxcran «Atameken» ot 20.12.2022 1. Ne239
Developed on the basis of the following documents:

- The State mandatory Standard of Higher Education, approved by the Order of the
Minister of Science and Higher Education of the Republic of Kazakhstan dated July
20, 2022 No. 2 (with amendments and additions dated 02/20/2023);

- The National Qualifications Framework, approved by the Protocol of March 16,
2016 by the Republican Tripartite Commission on Social Partnership and Regulation
of Social and Labor Relations;

- Sectoral Framework of Qualifications in the field of culture and art, approved by
the minutes of the Sectoral Commission for Social Partnership and Regulation of
Social and Labor Relations on August 25, 2016, No. 3,;

- Professional standard: "Actor of drama theater and cinema™ approved by the order
of the Acting Chairman of the Board of the National Chamber of Entrepreneurs of the
Republic of Kazakhstan "Atameken™ dated 20.12.2022 No. 239
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Passport of the educational program

BBB kojabl skoHe aTaybl/
Kon n nHazBanue OIl
EP code and name

6B11104 Akrepiik medepiik sKoHe
TeaTpJIAHBIPbUTFaH KOMBLUIBIMIAP/IbI
YHBIMAACTBIPY/

6B11104 Axrepckoe MacTepcTBO U
OpraHu3alysl TeaTPaTU30BaHHBIX
npe/iCcTaBIeHUIA/

6B11104 Acting and the organization of
theatrical performances

Bistim Gepy canachIHBIH KOABI KHe KikTenyi /
Kona n kinaccudpuxanus

o0JsiacTu 00pazoBaHus/

Code and classification

the field of education

6B11 Keizmer kopcety/
6B11Ycnyru/
6B11Services

Jasipiay GaFbITHIHBIH KO/ABI MEH KiKTexyi/
Kon u k1accupukanusi HanpasBJIeHUs1
noaroroBku/ Code and classification

areas of training/

6B111 Kpi3mer kepcery canacsl/
6B111 Cdepa obcnyxuBanus/
6B111 Service industry

Binim Oepy 0arpapiaamanapsl ToOb1/ B092 Teinbiry/
I'pynna o6pa3oBatesbHbIx nporpamm /Group of | B092 [locyr /
educational programs B092 Leisure
Binim BB Typi/ Bua OII/EP type NuHOBanMsIIBIK
NunoBannoHHas
Innovative

BBEXC/XK OoiibiHma aeHreiii/
MCKO/ISCED level

YpoBenb mo

BBXCIII / MCKO / ISCED 6

YBIII Goiibinma aenreiii/yYposens mo HPK/NQF | YBIII / HPK/ NQF 6
level
CBIlI 6oiibiHIIA NeHTeiii/ YpoBeHb 0o CBII / OPK //ORC 6

OPK/ORK level

bbb aiipbikia
epekeikTepi/OTInYuTe/IbHbIe 0COOEHHOCTH
OIl / EP distinctive features

Myrenexkriri 0ap anampap ymin Bb xone EBK
icke acpIpy maprrapsi /

Ycaosus peaauzauuu OII pus jmu ¢
uHBaIUAHOCTHIO 1 QOII /

Conditions for the implementation of EP for
students with disabilities and special educational
needs

Myrenekriri 6ap 6is1iM amymbUIapAbIH OLTiM
Oepy TmpoIeciH KaMmMTamachl3 €Ty YIIiH
YHUBEPCHTETTIH aKaJIeMHUSUTBIK —CasicaTblHA
coiikec moHAepAiH ( OapibIK MOAYIbACPAIH),
MpaKTHKaJapIbIH KOHE KOPBITHIH]IBI
aTTeCTaTTay poCIiMAEpiHIH TopTiOI TOJBIK
caKTaafpl.

"MyrenekTiri 6ap OuTIM  alyIIBLIapAbIH
MOHAI  WrepyiHiH  apHaiibl  mapTTapbl”
OoiibIHIIa MYTreAeKkTiri Oap amampaap YIIiH
xoHe EBb Oeitimaey bb apnanran kKoceiMina
OeJIiIMIH €HTi3y apKbUIbl OKy O KYMBIC




OarmapiiamManapeiH (CHiIadycrapasl) a3ipiey
APKbLIbL iCKe aCbIpblIaJbl.

st obecrieueHus 00pa3oBaTeIbHOTO
nporecca 0O0yJaroUIXCcsi ¢ MHBAJIUIHOCTBHIO
u OOII coxpaHsieTcsl MOJHBIA JUCIUILIMH
(Mopysei), NpakTUK U IPOLEAYPbl UTOIOBOM
aTTecranuu B COOTBETCBUU C
AKaZIeMUYECKON TMOIUTUKON YHUBEpPCUTETA.
Jdumg mun ¢ umaBammaHocThio u  OOII
apantaimonHas OIl  peanmusyercs depes
pa3paboTrky Paboumx y4eOHBIX Iporpamm
(cumtalbycoB) nyTeM BKITFOUCHUS
JOIIOJITHUTECIIBHOI'O pasjaciia ((CHGHI/I&J'IBHBI@
yCJlioBUA OCBOCHUA JUCHUITIIUHBI
O6y‘IaIOH_II/IMI/IC}I C HUHBAJIMAHOCTBIO u
OOI1»).

To ensure the educational process of students
with disabilities and special educational
needs all courses (modules), practices and
procedures of the final certification in
accordance with the Academic Policy of the
University. The adaptation of the EP is
implemented for persons with disabilities and
special educational needs through the
development  of  working  curricula
(syllabuses) by including an additional
section "Special conditions for mastering the
course by students with disabilities and
special educational needs").

OKBbITY HbICAHBI/
®opma o0yuenus/
Form of study

Kysnnisri/Ounoe /Fulltime

Oky mep3imi/
Cpok odyuenus/
Training period

4 xw11/ 4 ronald years

OKpbITY TiJTi/
S3bIK 00y4enust/
Language of instruction

Ka3akK KoHe opbIc/
Ka3aXCKHUU U pycckuii/
Kazakh and Russian

Kpenut kesnemi/
O6beM kpeauTOB/
Loan volume

240 akaneMusUTbIK KpeauT /
Axanemudeckux KpeautoB 240/
240 ECTS

TYJEK MOJAEJII/ MOJEJIb BBIITYCKHUKA/ GRADUATE MODEL

Binim Oepy 0araapiamacbinbIH MaKcaThl/ Lleqb o0pa3oBaTenbHO MporpaMmbi/




The purpose of the educational program

MoneHn - TBIHBIFY KBI3METI CajlaChIHIAFbI, aKTEpIiK MIeOepIiK KOHE TeaTpJiaHAbIpbUIFaH
KOMBUIBIMIAP Bl YHBIMIACTHIPY JTAFABUIAPEIH MEHIepreH OaKaaBpiap/pl Jasipliay

[ToaroroBka 0akanaBpoB B 00J71aCTU KYJIbTYPHO-OCYTOBOI AESITEIbHOCTH, BIAJICIOIIUM HaBbIKAMU
AKTEPCKOr0 MACTEPCTBA U OPraHMU3aIlMU TEaTPAIM30BAHHBIX MTPEICTABICHUN.

Preparation of bachelors in the field of cultural and leisure activities, who have the skills of acting and
organizing theatrical performances

Bbepinerin nopexe/ llpucy:xxknaemas crenenn/Awarded degree

«6B11104 Axteprik mebepimik ®oHe TeaTpiIaHAbIPhUFaH KOWBLUIBIMIAPABI YHBIMIACTRIPY» OlTiM Oepy
Oarapiamacel OOMBIHINA KbI3MET KOPCETY CAlIAChICHIHIIAFbl OaKaIaBpbI

bakanaBp B obOmactu ycimyr mo oOpasoBarenbHOW mporpamme «6B11104 Axrepckoe MacTepcTBO U
OpraHu3allys TearpaIr30BaHHBIX MPEICTABICHUI

Bachelor's degree in Services in the educational program « 6B11104 Acting and the organization of
theatrical performances»

Maman JayasbiMaapbiabiH Tizoeci/Ilepedenn qosmknocteii mo OII/List of positions on OP

Jlpama TeaTphIHbIH SPTiCi, TeaTp KOUBLUIBIMBIH YHBIMAACTHIPYIIBICH], KITyO KETEKIIIICl, IIBIFapMAaIIbUTBIK
TOII YKETEKIIici, MoIeHHeT YIbIMBIHBIH KYPBUTBIMIBIK OomiMiteci (kimyo/6ackapy/crymus/6eniv/ cexrms/
oemimiie/ medepxanal Tycipy / Tpymma/ Ton (opkectp, aHcaMOJIb, XOp) HKETEKIIIICl/MEeHrepyIIic

ApTHCT IpaMaTH4eCcKOro Tearpa, OpraHu3aTop TeaTpaM30BaHHBIX MPECTaBICHH, PyKoBoIUTE b
KpyXxKa, PykoBoauTea» TBOPYECKOTO KOJUIEKTHBA, PykoBoauTens / 3aBemyromuit

CTPYKTYPHOTO TIOJpa3IeJIeHUs] OpPraHnu3alluy KyJIbTypbl (KiIyOoM / ynpaBineHus / cTyauu / oTnena /
CEKIIMH / 9acTH / 11eXa / CbeMOK / TPYIIIbI / TPyl (OpKeCTp, aHcamOJIb, XOpa)

Drama theatre artist, theatrical performance organizer, Club leader, Creative team leader, Head of a
structural division of a cultural organization (club / management / studio / department / section / unit /
workshop / filming / troupe / group (orchestra, ensemble, choir)

Kacion kpi3MeT 00beKTisiepi/O0bexThI mpodeccnoHanbHOI AesTesibHOCTH/Objects of professional
activity

Jlpama TeaTpsbl, TeaTp CTYAMSCHI, TeaTp yhipmeci

Jlpamatryeckuii Teatp, TeaTpajibHasi CTYAMs, TEATPAIBHBIA KPYKOK

Drama theater, theater studio, theater club

Kacion kpi3mer TypJiepi/Buabl npodeccuonanbHoii nesirensnoctn/Professional activities

- MOJICHU-JIEMAJIbIC (MO/IEHUET YHbIMIaphl MEH MEKEMENEPIH/E);

- yiBIMIIacThIpYy-0ackapy (MoJIeHU-IeMasIbIic MEKEMENEPIHIE);

- 6u1iM Oepy (opTa skoHe OpTa apHAyJIbl OKY OPBIHAAPBIHIA, THMHA3USIIAP MEH JIUIEHIIEpIe, )KOFaphl OKY
OPbIHIAPBIHAA)

- KyJIbTYPHO-A0CYTOBas (B OPraHU3alMsIX U YUPEKACHUIX KYJIbTYpPHI);

- OpraHM3aLMOHHO-YIIpaBlIeHYecKas (B YUPEKICHUS KyJIbTYPHO — JJOCYTOBOM JI€ATEILHOCTH);

- oOpa3oBarenbHasl (B CpeIHUX U CPETHUX CHEIMAIbHBIX YUEOHBIX 3aBEACHUSX, TMMHA3UAX U JIMLIESX, B
BBICIIINX YYEOHBIX 3aBEJICHUSIX )

- cultural and leisure (in cultural organizations and institutions);

- organizational and managerial (in cultural and leisure institutions);

- educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums,
in higher educational institutions)

Kacion xkbi3merinin ¢yHkuusiappl/@yHkuun npogeccuoHanbHoil aesitesibHOcTH/Functions of
professional activity

- Pent MmoTiHIH MeHTepTY.

- Kepkem o0pa3 xacay.

- Peneruust ke3iHe KociOn JaFabuIap bl XKETUTTIPY.

- JlupekTopMeH, CepiKTeCTepMEH KoHe 0acKa KaThICYIIbUTIAPMEH IIbFAPMAIIIbUIBIK KapbIM-KaTbIHAC
OH/IIPICTIK Y)KbIM.

- CaxHaJTBIK KOWBLIBIM Ke31H/Ie KOPEPMEHMEH KaphIM-KaThIHAC JKacay.




- perepTyapiIbIK KOCTIapJIap/Ibl )KOHE TEaTPJIbIH IILFApMAIIbUTBIK KBI3METIHIH 0acka jJa MocelenepiH
TaJIKpUIAYFa KaThICY.

- PazyunBanue tekcra poiu.

- Co3anue XyJ105KkeCTBEHHOT0 o0pasa.

- CoBepIieHCTBOBaHHE PO ECCHOHATBHBIX HABBIKOB HA PETICTHIIHH.

- TBopueckoe B3auMOICHCTBUE C PEXKUCCEPOM, TAPTHEPAMU U IPYTHMH YIaCTHUKAMH
MMOCTAaHOBOYHOM T'PYIIIIHI.

- O01eHue co 3pUTENBCKON ayJJUTOPUEH B YCIOBHSIX CIICHUYECKOTO MPEICTaBICHUS.

- Yyactue B 00CYXKICHUU PENEpTyapHBIX IJIAHOB U JPYTHX BOIPOCOB TBOPUECKOW NESTEIHLHOCTH
Tearpa.

- Learning the text of the role.

- Creating an artistic image.

- Improving professional skills during rehearsals.

- Creative interaction with the director, partners and other members of the production team.

- Communication with the audience during a stage performance.

- Participation in the discussion of repertoire plans and other issues of the theater's creative activities.

Kannsl kadinerrepi/ O6mue xommnerennun/ General competences

XK1 Frumbivu sxoHe GHIOCOPUSIIBIK TaHBIM 9ICTEPIMEH TAOMFU KOHE QJICYMETTIK JIEMIIl FHUIBIMH
YFBIHY MEH 3epienieyli Kamramachi3 eTeTiH (urocodust Heri3nepiH OUTyMeH —KajbITacKaH
JTYHAETAHBIMIBIK YCTaHBIM/IAP HETi31HAe KopIaraH OOJIMBICTHI Oaraliaiipr;

KK2 MudonorusuibiK, TiHA JKOHE FBUIBIMH JYHHETAaHBIMHBIH Ma3MYHbI MEH ©31HIIK epeKIICeIIIKTEepiH
TYCIHIIpei;

KK3 OneymerTik >koHe eHIIPICTIK cajaiapa OOJbII )kKaTKaH OapJIbIK JKaFAaiiapra e3 OaracbiH Oepei;
KK4 KazakcTaHHBIH TapuXW JaMYbIHBIH HETI3I Ke3eHJEpiH, 3aHIbUIBIKTAPhIH JKOHE O31HIIK
EpEKIIIENITiH TepeH TYCIHY oHe FhUIBIMU TaJJay HETi31H/Ie a3aMaTThIK YCTaHBIMBIH TaHBITA/IBL;

KKS5 KazakcraH Tapuxbl OKUFalapbIHBIH ceOenTepi MEH calgapiapblH Taligay YLIH Tapuxu
CHIIATTaybIH O/IICTEPi MEH TOCUIIEpIH MaijanaHapl;

XKK6 Oneymerrany, casicaTTaHy, MOJAEHHETTaHy *OHE IICUXOJIOTUSHBIH HET13r1 OUTIMIH €CKepe OTHIPHII,
TYIFaapaiblk, ONEYMETTIK jKOHE KoclOM KapbIM-KaThIHACTBIH OpPTYPI caylajapbIHIaFbl yKafainapbl
Oarasaiipl;

JKK7 UHTerpatuBTi mpoLecTep/iiH 3aMaHayr 6HIMI PETIHAE OChl FhUIbIMIAP/IbIH OLTIMIH CHHTE3/1eH11;
JKK8 Hakrel FBUIBIMIBI, COHJIAM-aK OYKUI QIeyMETTIK-CasiCl KJlacTepil 3epTTEeY/IH FhUIBIMHU JIicTepl
MEH TOCUIZCPIH KOJIJTAaHAIbI;

2KK9 O3iniH agaMrepiIuIiK )KoHe a3aMaTThIK YCTAaHBIMBIH JIAMBITA/IbI;

KK10 Kazakcranaplk KOFaMHBIH KOFAMJIBIK, 1CKEpIJIIK, MOJIEHH, KYKBIKTHIK J>KOHE OSTHKAIBIK
HOpMaJIapbIMEH KYMBIC 1ICTEHL;

KK11 XKeke oHe kociOn Oocekere KaOUIETTUTINH KopceTe/Il;

KK12 Onemme TaHbUTFaH KOFaMJIBIK-TYMAHHTAPJIbIK FHUIBIMAAP CaJachIHIAFbI OLTIMII TpPaKTHKaIa
KOJIJTaHA/IbI;

KK13 OnicHama MeH Tanfay/abl TaHIay/bl )Ky3€ere achIpaibl,

XKK14 3eprrey HoTHNKETEPIH KOPBITHIH IBLIAN/IbI;

KK15 YKana Oimimzi cuHTE3NEHAl KOHE OHBI TYMAHUTAPIIBIK KOFAMIIBIK MaHBI3BI Oap ©HIM TypiHJe
YCBIHA/]IBI,

K16 Tysraapaiblk, MOJCHHETAPAIBIK XKOHE OHIIPICTIK (KACINTIK) KapbIM-KaTbIHAC MIHAETTEPIH IIEITy
YILIIH Ka3aK, OpbIC JKOHE LIET TUIEpIH/Ie aybI3Ila KaHe jka30aliia HpIcaH/1a KOMMYHUKAIHUSFa TYCE/I];
K17 I'pammaTrkaiibIk OLTiM Kyiieci Heri3iHae TUIIIK KoHe coiiiey KypalIapblH MaiiananyIbl Ky3ere
aceIpy; KapbIM-KaTbIHAC JKaF/1aiibIHA COMKEC aKMapaTThl TaJay;

JKK18 KommyHuKanusiFa KaTbICYIIBLIAp/IbIH IC-OpEKeTTepl MEH ic-opeKeTTepiH Oaraiaiibl;

KK19 Xeke KbI3METiHIE aKMapaTThIK-KOMMYHUKAIMSIBIK TEXHOJIOTHUSIIAPIABIH OPTYpPIi TYpIEpiH:




MHTEpHET-PeCcypcTap/ibl, akIaparThl 137Iey, CaKTay, OHIEY, KOpFay sKoHE Tapary *KeHiH/Ier! OYJITTHI XKoHe
MOOWIIB/II CePBUCTEP/II TAlTaTIaHA/TbI,

KK20 O3in-631 1aMBITY 5k0HE MaHCANTHIK 6CY YIIIIH eMip 00l xKeke OL1iM 6epy TpaeKTOPHACHIH KYpY,
JICHE IIBIHBIKTHIPY 9MIICTEPl MEH KYpaIIaphl apKbLIbl TOIBIKKAHIBI JJICYMETTIK JKOHE KOCIMTIK KBI3METTI
KaMTaMachI3 €Ty YIIIiH cajlayaTThl OMip CAIThIHA OaFIapiaHaIbl;

KK21 KazakctaH TapuXbIHBIH HETIi3Tl  3aHIBUIBIKTAPbIH, (QUIOCODUSIIBIK, QJICYMETTIK-CasiCH,
AKOHOMHKAIIBIK KOHE KYKBIKTHIK OUTIM HETi3/1epiH, Ka3aK, OpPBIC JKOHE IIET TULIEPIH/ICTI aybI3Iia jKoHe
’az0alla HpICaHAaFbl KOMMYHHUKaLUsIIap bl OlIesTi xKaHe TyCiHel;

KK22 Urepinren OumiMAIl e3repil >KaTKaH oJICYMETTIK-MOJICHU KaFJainapaa THIMAL QIeyMeTTeHIIpy
YKoHE OerimM/Iey YIIiH KOJIIaHa/ Ikl

KK23 OneymerTik KyObUTbICTapbl, IPOIIECTEp MEH MpobeMaIapabl CaHIbIK KOHE CalalblK Talay
JaFIbLIapblH MEHTepe/ti.

OK10OueHuBaeT OKpyKarolllyl0 JACUCTBUTEIBHOCTh Ha OCHOBE MHPOBO33PEHYECKUX —IO3UIIHM,
cpopMHUPOBAHHBIX 3HAHMEM OCHOB (uiocoduu, KOTOpble 00ECHEUMBAIOT HAYYHOE OCMBICICHUE U
U3y4eHHe MIPUPOJHOTO U COLUATBHOIO MUPa METOIaMU HAy4YHOT'0 M (PMII0COPCKOro MO3HAHNS;

OK2 HHtepnpeTupyeT coliepikaHue U crerupuueckue 0coOeHHOCTH MU(OIOTHYECKOT0, PETUTHO3HOTO
Y Hay4HOTO MUPOBO33PEHNS;

OK3AprymeHTHpyeT COOCTBEHHYIO  OLIEHKY BCEMY MpPOUCXOAALIEMY B  COLMAIBHOM U
MIPOHM3BOICTBEHHOH cepax;

OK4 IlposiBisieT rpaXJaHCKYIO HO3UIMIO HAa OCHOBE INIyOOKOrO NMOHMMAHUS W HAay4HOIO aHalInu3a
OCHOBHBIX 3TarloB, 3aKOHOMEPHOCTEN U CBOe0Opa3usi UCTOpruUecKoro pa3sutus Kazaxcrana;

OKS Hcmons3yer METOAbl M MPUEMBbl MCTOPUYECKOTO OMMCAHMS JUISl aHAIM3a NMPUYUH U CIICACTBUM
coObITHIi HcToprn Kazaxcrana;

OK6 OrieHHBaeT cuTyaluu B pa3IMuHbIX chepax MEeKITMIHOCTHOM, COIMATBHON U MPOPECCHOHATTBHOM
KOMMYHHUKAIMH C y4eTOM 0a30BOr0 3HAHUS COLMOJIOTUH, TTIOJIMTOJIONUH, KYJIbTYPOJIOTY U IICUXOJIOTHH;
OK7 Cunre3upyeT 3HaHMs ITaHHBIX HAayK KaK COBPEMEHHOT'O POIYyKTa MHTEIPATUBHBIX ITPOLIECCOB;
OKS8 Vcrnonb3yer HayyHble METOJbl U MPHEMBI MCCIIEIOBAHUSI KOHKPETHOM HAyKH, a TAaKXKE BCErO
COLIMAIBHO-TIONIMTUYECKOTO KIIacTepa;

OKO9 BeripabatbeiBaeT cCOOCTBEHHYIO HDABCTBEHHYIO U TPAXKIAHCKYIO TTO3HIIUIO;

OK10 Onepupyer 0OIIECTBEHHBIMH, JI€IOBBIMH, KYJIBTYPHBIMH, MPABOBBIMU U ITUYECKUMH HOPMaMu
Ka3aXCTaHCKOTO OOILECTBa;

OK11 JleMoHCTpUpYeT IMYHOCTHYIO U MPOPECCUOHATBHYIO KOHKYPEHTOCTIOCOOHOCTD;

OK12 IlpumeHsieT Ha NpakTUKE 3HaHMA B OOJIACTH OOIIECTBEHHO-TYMAaHUTApHBIX HAyK, MMEIOIIEro
MHUPOBO€E IIPU3HAHUE;

OK13 OcymiectBisieT BEIOOP METOOIOTMH U aHAIN3A;

OK14 O600111aeT pe3yabTaThl HCCIIEI0BAHNUS;

OK15 Cunre3upyeT HOBOE 3HaHHE U MPE3EHTOBATh €r0 B BUE TYMaHUTAPHON OOIIECTBEHHO 3HAUMMOM
TPOJYKLNH;

OK16 Bcrynmaer B KOMMYHMKAIMIO B YCTHOM M NMUCBMEHHOM (hopMax Ha Ka3aXxCKOM, PYCCKOM W
MHOCTPAHHOM SI3bIKaX JUIsl PELeHHUs 3a]ja4 MEeKIMYHOCTHOTO, MEXKYJIBTYPHOTO M IPOU3BOJICTBEHHOTO
(mpoeccroHaTEHOTO) OOIIECHUS;

OK17 OcymecTBiseT HCIOIB30BaHAE S3bIKOBBIX M PEYEBBIX CPEACTB HA OCHOBE CHUCTEMBI
rpaMMaTUYECKOTO 3HAHUS, aHATU3UPOBATh HH(POPMAIIHIO B COOTBETCTBUH C CUTYallMeH OOILEHNS;

OK18 OueHuBaer AeHCTBYS U TOCTYIKH YYaCTHUKOB KOMMYHUKAIUH.

OK19 Vcnonb3yeT B TMYHOMN AEATENBHOCTH pa3uyHbIE BBl HHPOPMAIIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTUIl: UHTEPHET-PECYPChl, 00JIauHble U MOOMIIbHBIE CEPBHUCHI 110 MOKUCKY, XpaHEHHI0, 00paboTKe,
3alIUTEe M PACIIPOCTPAHEHUIO HH(DOPMAITHH;

OK20 BeicTpanBaeT muuHyr0 00pa30BaTeNbHYIO0 TPACKTOPHIO B TEUCHUE BCEH YKU3HU TSI CAMOPA3BUTHS




U KapbepHOTO pOCTa, OPUEHTHPOBATHCS HA 37I0POBBIA 00pa3 »KHM3HU IJIsI 0OECTICUCHHUS MOITHOLCHHOM
COIMAIBHOW M TIPO(ECCHOHATIBHON JEATEIBHOCTH MOCPEICTBOM METOJOB M CPEICTB (hu3mueckon
KYJBTYpBI;

OK21 3Haer 1 MOHMMaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru Kaszaxcrana, ocHOBBI (puimocockux,
COLIMAIbHO-TIONIMTUYECKUX, AKOHOMHYECKMX M IIPAaBOBBIX 3HAHWI, KOMMYHHMKAallUM B YCTHOM H
MICBMEHHOW (popMax Ha Ka3axCKOM, PYCCKOM M MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumensier oOCBOEHHBbIE 3HaHHA Ui 3(P(eKTHBHOM couManM3alMd M aJanTalud B
M3MEHSIOLINXCS COLIMOKYIBTYPHBIX YCIOBUSIX;

OK23 Bnanmeer HaBbIKaMU KOJWYCCTBCHHOIO M KAUCCTBCHHOIO aHAM3a COLMAJILHBIX SBJICHHUM,
IPOLIECCOB U MTPOOIIEM.

GC1Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of the
philosophy fundamentals, which provides scientific comprehension, natural and social world study by the
methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;




GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

BBB 6oiibinima oKy Hotmxkesepi/Pesynasrarel o0ydenns nmo OII /EP learning outcomes

Oky 0armapJiaMachIH COTTIi aAKTAaFaHHAH KeliH 0i1iM amymbl KaJierTi:

OH1 - ¥1TTBIK aeyMeTTiK OachIMIBIKTapAbIH HET13/IEPiH JKOHE SJIeMJIET] Ka3ipri CasCH yKaFai bl Oy,
OH2 - MoneHuer camachiHIAFbl O3BIK OLTIMII KOca alFaH/a, TeaTpiblK OUTiM Oepy canachlHAa aHa
TUTIHIE, OPBIC TUTIHZE YKOHE MIET TUTIHAEC KOMMYHHUKAIIUSHBI )KY3€re achIpy;

OH3 - AxTepiik eHep calachlHIaFbl MOJCHU-AEMAIIBIC KbI3METI KYMBICHIHBIH YHBIMIACTHIPYIIBLIBIK-
KYKBIKTBIK KOHE 9JICYMETTIK — MOJICHH aCMEeKTLIepiH OHBIH allyaH TYPJILUTITIH/E TYCIHY;

OH4 - JKacrapaplH oneyMeTTiK OJICeHAUTIK TMPUHLIMITEPIH, KICiI0M KOMMYHHUKALUS >KOHE
BIHTBIMAKTACTBIK HETI13/ICPiH TYCIHY, ©31H-031 )KY3€Tre acChpyFa aibIHABIFIH KOPCETY;

OHS - Anam MeH KOFaMHBIH JaMy 3aHIbUIBIKTapbIH OPKEHUETTIK KO3Kapac, TAOMFaTThl Maiiiaany
YKOHE JICHCAYJIBIKTHI CaKTay MPUHITUITTEP] TYPFBICBIHAH TYCIHAIpE OlTy;

OH6 - VHKIIO3UBTI jkKoHE KONTiulAi OuTiM Oepy callachIHIarbl MOACHHU-IEMANBIC KhI3METI asiChIHIA
aKTepIIiK OHepre OKBITY/IBIH TUIMII CTpATETUsIapbIH MEHIEPY;

OH7 - A3aMaTThIK YCTaHBIMIBI >KOHE HETI3Tl KY3BIpETTepAi OacHIbUIBIKKA aja OTHIPBI, MOICHH-
JIEMAJIBIC KbI3METI CalaChlHAaFbl MOJICHU KYOBUIBICTAP/IBI TN 1Al koHe Oaranai Oury;

OH 8 - PeneTunusuibIK jkoHE KOMBUTBIMBIK JKYMBICTBI aKTEPIIIK OPBIHJAY JKOHE MOJICHH - 00C YaKbIT
KbI3METI MOHMATIHIH/IET IIBFapMaIIbUTBIK )KYMBICTapbl Oarasay d9iCTepi MEH TICUIAEPiH MEHrepy.
OH 9 - AxTepuik mebepiik Kyienepin OuTy )koHe oJap bl Oaraapiiai Outy;

OH10- KolbUibIM %aHPbIH jKoHE aKTEPJIiH OMip CYpy TOCUIIH TYCIHY JKoHe Taiai Oury.

IMocie ycnemHoro 3aBepueHust y4eOHoil nporpaMMbl 00y4aroMiics 10J2KeH:

PO1 — JlemoHCcTpupOBaTh 3HaHHE OCHOB HALIMOHAJIBHOM MOJUTUKHU COLMAIBHBIX IPHUOPUTETOB M
COBPEMEHHOM MOJUTUYECKON CUTYallUH B MUDE;

PO 2 — OcymecTBisTh KOMMYHUKAIIMIO HA POJHOM, PYCCKOM MU HWHOCTPAHHOM fI3bIKE B 00JacTH
TeaTpaIbHOTO 00pa30BaHus, BKIIIOYAs MEPEOBHIC 3HAHUS B O0JIACTH KYIIBTYPHI;

PO 3 — [Ilonumars OpraHM3alMOHHO-NIPABOBBIE U  COLMAJIBHO-KYJIBTYpHBIE  ACIEKTHI
(YHKIIMOHUPOBAHUS KYJIbTYPHO — JJOCYTOBOM JIE€ATENBHOCTH B OOJACTH aKTEPCKOTO MCKYCCTBa B
€ro MHOrooopasuu;

PO4 — TloHumarh TPUHIMIB COLMATBHON AKTUBHOCTH MOJIOJEKH, OCHOBBI MPOGeCcCHOHATHHOM
KOMMYHHMKAIUU U COTPYIHUYECTBA, JEMOHCTPUPOBATh TOTOBHOCTH K CAMOPEAIN3ALINN;

PO5 — VYwmerp TpakTOBaTh 3aKOHBI pa3BUTHS dYeJIOBeKa M OOIIECTBA C TOYKH 3pPEHUS
LUBUJIN3ALMOHHOTO MOJIX0/a, MPHHIIUIIOB IPUPOIOIIONIB30BAHMS U 3/J0POBbECOEpEKEHMS;

PO 6 — Bnanmetp »pQeKTHBHBIMH CTpATETHSMH OOYYEHHS aKTEPCKOMY HCKYCCTBY B KOHTEKCTE
KYJIBTYpPHO-/10CYTOBOM JIESATETBLHOCTH B c(epe MHKIIO3UBHOTO U MOJUSA3BIYHOTO 00pa30BaHMs;

PO 7 — VYwmerp aHanmu3upoBaThb M OLIEHHWBATh KYJIbTYpPHBIE SBJIEHUS B 00JIaCTH KYJIbTYPHO-
JIOCYTOBOM  N€ATEIbHOCTH, PYKOBOJACTBYSCh  TIPaXJAaHCKOM  IO3UMIMEN M KIHOYEBBIMU
KOMITETEHIIUSIMH;

PO 8 — Brnagerp merogamMu M INpUEMAMM AaKTEPCKOIO MCIIOIHUTEIBCTBA DPENETULMOHHON U
MMOCTAHOBOYHOI pabOThl M OIEHKHM TBOPUECKUX pabOT B KOHTEKCTE KYJIbTYpHO- JOCYTrOBOM
NESATEIBHOCTH.

PO9 — 3Hathe cucTeMbl akTEpCKOro MacTEPCTBA U YMETh OPUEHTHPOBATHCS B HUX;

PO10 — IToHumaTh 1 yMeTb aHAJIU3UPOBATH YKAHP MOCTAHOBKHU M CIIOCOO CYIIECTBOBAHUS aKTepa.

Upon successful completion of this program, the student will:

LO1 - Demonstrate knowledge of the basics of national social priorities and the current political situation
in the world;

LO2 - To carry out communication in the native, Russian and foreign languages in the field of theater
education, including advanced knowledge in the field of culture;

LO3 - To understand the organizational, legal and socio-cultural aspects of the functioning of cultural and
leisure activities in the field of acting in its diversity;

LO4 - Understand the principles of social activity of young people, the basics of professional
communication and cooperation, demonstrate readiness for self-realization;




LO5 - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of environmental management and health conservation;

LO6 - Possess effective strategies for teaching acting in the context of cultural and leisure activities in the
field of inclusive and multilingual education;

LO7 - Be able to analyze and evaluate cultural phenomena in the field of cultural and leisure activities,
guided by a civic position and key competencies;

LO 8 - Master the methods and techniques of acting performance of rehearsal and staging work and
evaluation of creative works in the context of cultural and leisure activities.

LO9 — Know the acting systems and be able to navigate them;

LO10 — To understand and be able to analyze the genre of the production and the way of existence of the
actor.




«6B11104 AkTepaik medepJik koHe TeaTPJIaHIbIPbLUIFAH KO bLIBIMAAPAbI Yl bIMAACTBIPY» Oi1iM Oepy 0araapaamMachl 0oHbIHIIA
«lpamanbIK TeaTp sKoHe KUHO aKkTepi» KociOu cranmapThiMeH OKBITY HITHKeJEPiHiH apaKkaTbIHACHI

CooTHeceHUe pe3y/IbTATOB 00yueHHs 110 00pa3oBaTeIbHOI Mporpamme «6B11104 AkTepckoe MacTepcTBO H OPraHU3aUs
TeaTpaJIu30BAHHBIX NpeacTaBjieHuin» ¢ [IpodeccnoHaNbHBIM CTAHAAPTOM «APTHCT APAMATHYECKOT0 TeaTPa U KHHO»

KO9CIBU KAPTA: «/I[pamaJibIK TeaTp xk9He KHHO akTepi», CBIII 6 nenreiii — bakanappuar

KAPTOYKA NPO®ECCHUU: «ApTHCT APpAaMaTHYECKOI0 TeaTpa U KMHO», 6 ypoBenb OPK — bakanaBspuar

OH/ PO/ KC enoex Binikrinik, narapliap/ Bimimaep/3uanusn/ JINYHOCTHBIE U
¢pyHkuusiapsl/ Ymenusa, nasvixu/
Tpynosbie pynxuuu I1C/ npogeccuoHaJIbHbI
e
KOMIIeTeHIIUH
I1cy/
OH1 - ¥Yuarmelk oneyMmerTik | Enoex xvizmemi 1 OKYIIBIIAPJbIH JUHTBUCTUKANBIK | AuddepeHuuanabpl  xKoHe| MeMIEeKeTTIK >KoHe
0acChIMIIBIKTAPIbIH HerizaepiH | OKpITy:  OUTIM  Typanibl | CypaHBICTaphl MEH | MHTEerpauusIaHFaH 6acka Tinnepae
KOHE QeMJeri Kasipri casicu | akmapaTThl TapaTajbl, ©3 | CYpaHBICTAPBIH €CKEepPE OTBIPHIN, | OKBITYIbIH, COTTI KOHE
Kar i1l OLty; OeriHme  OumiM  anyfa | OKy caOakTapblH €3 O€TiHIIE | JaMBITAOKBITY/IbIH KaFpIMIIBl  iCKepHu
yipereni KYPacTBIPaJIbL; TIe/1ar OTMKAJTBIK KapbIM-KaTbIHAC
Tonimrepaiy KETEKIIUTIrIMEeH | TeXHOJOTHsIIApbIH, xKacay KabineTiH
MEKTEIl JKaChIHJIaFbl OananaplblH | OKbITYAAaFbl KY3BIPETTUIK KepceTesl
MakcaTThl TUIAEpAE CoilyieyiHe | TOCUIIiH epeKIIeIiKTep)
OeiliMaenyiHe >KarFail >kKacaipl: | MEH €pPEeKIIEeTIKTEPiH;
Kas3akiia 12, opsiciia2, | OiuTiMaTyIIbUIAPIBIH
arputnblHIIA 13 (kenTinai OUTIM | 3epTTey JIa¥ IbUIapbIH
oepy OarmapiamanapbiHa | JaMbITy, OJIApJBIH TIJIIK
KATbICAThIH MYFaJIIMJIED YIIiH); KY3bIPETTLIITIH JaMBITY;
Enoex  ¢ynxkyuacer 2 | MojgeHn — MOIEHMETTI,  TUIAIK | OKYIIBLIAPABIH >KaFbIMJIbI

TopOuenik: OKyIMIbUIApABI
QJIEYMETTIK KYHIBUIBIKTap
)KYHeCIMEH TaHBICTBIPA/IbI

CayaTTBUIBIKTHI JAMBITA Bl
CTyneHTTeplliH MOJEHU
JIMHTBUCTUKAJIBIK

JKOHC

©31H-031 OaranayblH,
TiAIEpal YHpeHyre JereH
BIHTACHIH, a3aMaTThIK




KOKETTUIIKTEPIH JKY3ere achIpy
YIIiH  Kojaimel  Oimim  Oepy
OPTACHIH JAMBITYFa BIKIIAJ €TE]Ii;

Oipereiiri MeH TUIAIK
TOJICPAHTTHUIBIKTHI

KAJIBITIITACTBIPY KOJIIAPbI

Enbex ¢hynxyuscor 3
OJIicTeMEIK: OKY YPIICiH
omicTeMeNiK KaMTaMachl3
ereni

binim OGepy mporiecin oicTeMenik
cyieMeney i )y3ere achlpaibl;

KOCiOM TaMy/IbIH JKeKe
KOCTIapJIapbIH iICKE achIpy
KOJIIaphI

PO1 — JlemoHcTpupOBaTh 3HaHHE
OCHOB HAIllMOHAIILHOM MOJIUTUKU
COLIMAIBHBIX TPUOPUTETOB u
COBpPEMEHHOM MOJIUTHYECKON
CUTYaIlU B MUDPE;

Tpyoosass  pynkyua 1
OOyuatomas: MO3HACT
yaeOHyI0 HH(OPMAIIHIO,
YYHUTCS CAMOCTOSTEIBHO
TOOBIBaTh 3HAHUS

CaMOCTOSITEJIbHO KOHCTPYUPYET
yueOHbIe 3aHATUSA BO
B3alMO/JICHCTBUH C IIEAarorom

I0JI PYKOBOJICTBOM HacTaBHUKa

CO3/1aeT YCIJIOBHSI JUIS
KOMMYHHKAIIUd Ha  LEJEeBBIX
SI3BIKAX: Ka3aXCKOM S12,

pycckoM A2, anrnuiickom A3

3HaHHUS IE€JAarOrMYEeCKUX
TEXHOJIOTUH

¢ GepeHIIMPOBAHHOTO |
WHTETPHUPOBAHHOTO
00yueHwusl,
pa3BUBAIOIIETO00YUYCHMS,
0CcOOCHHOCTEH 51
crienupuku
KOMIIETEHTHOCTHOT'O
M0JIX0J1a BOOYUEHUH;

[IposBnser
CIIOCOOHOCTD K
YCIIEIIHOU u
IMO3UTHUBHOM
JICIIOBOM

KOMMYHUKAllUd Ha
rOCyJapCTBEHHOM H
JIPYIUX s3bIKAX

Tpyoosass  ¢yukyusa 2 | pa3BUBaeT KYJIbTYPHYIO | CIIOCOOOB (pOpMUPOBaHUS
BocnuteiBaromast: OCBEZIOMJIEHHOCTb, S3BIKOBYIO | Y o0yyaromuxcs
npuoduaer KOMIIETEHTHOCTb MIOJIOKUTETTHHON
o0yJaroImuxcs K CUCTEME | COAEUCTBYET pPa3sBUTHIO | CaMOOLIEHKH, MOTHMBALUU
COITMAITBHBIX [IEHHOCTEH OnaronpusTHON M3yYeHUS SI3BIKOB,
o0Opa3oBaTeNbHOW cpelbl JUId | TpakJaHCKOH
peanm3ani  KyJIbTYPHBIX W | HISHTHYHOCTH u
S3BIKOBBIXIIOTPEOHOCTEN JIMHTBUCTUYECKON
oOyuaromuxcs; TOJIEPAHTHOCTH
Tpyoosas @ynxyus | OCyIecTBIsSET METOANYECKOe | 3HaHUS croco6oB
Metoanyeckas: COIIPOBOKICHNE peanu3am
OCYIIECTBIISIET o0pa3oBaTeNpHOrO Impoliecca WHIUBHTyJTbHBIX
METOIMYECKOE TUTaHOB
obecrieueHne npodecCuoHaIBLHOTO
00pa30BaTeNbHOTO pa3BUTHUSA

nporecca




OH2 - Mopaenuer canaceiHaarel | Enoex Kbl3Memi 1 | dunmocousIbIK oimimai | Celiney anmapaTbIHBIH O3 Ttoxipubecinae
O3bIK  OumiMaI Koca anFaHza, | TopOuenik: OKY | KepceTeai >KoHE OHBIH HeTri3iHje | Heri3ri MpUHIMIITEPIH, pednexcust  xacaii
TeaTpablk OutiM Oepy camachlHAa | aKlmapaTblH TapaTajbl, ©3 | I[YHHETaHbIM  MEH  ATHKAJIbBIK | aCCUMUIISIIHIS asajpl KOHE
aHa TUTIHIE, OpbIC TUTIHAE JXoHE | OeTiHIe cabak Oepemi MO3ULMSHBL  KAJBINTACTBIPAbl, | 3aHABUIBIKTAPBIH KOHE e3repicTep  CHri3e
mer TUNHAE KOMMYHHUKAIUSIHBI KociOM KbI3MET (DYHKIUSIIApBIH | 9/1e0U alThLTy ajraael
KY3€ere acobIpy; Ky3ere acelpy VIIH KOJIAWJIBI | HOpMaIapbiH Oiy.
OiniM Oepy OpTachlH JaMbITyFa
BIKITAJ eTeql
2. Tapoueneywi eybex ThIHBIC amybIHBI3AbI OAKbUTIAHBI3. Capananran J)KOHE
@ynryuscol: Peructpiepai 6ackapy. WHTEerpalsuIaHFaH
Pen MoTiHIMEH TaHBICY BynmibikeT kepHEyiH abi OKBITY/IbIH
tactanbi3. OpdorpadusuibIK )KoHE | TMeJaroruKalbIK
TUKLUSIIBIK JIaF IbLIapIbI TEXHOJIOTHSIIAPBIH,
MeHrepiHi3. TaHmanran MaTepuan | JAaMbITa OKBITY/IBI,
OOMBIHIIIA 63 OCTIHIIIE KYMBIC OKBITY/IaFbl KY3BIPETTLIIK
Kacay . TOCIILIIH epeKmepiKTepi
MeH €peKILeTKTepiH
ouny;
oodicmemenix QYHKYusl binim Gepy mporecin omictemenik | Kocibu pamynsiH  xeke
OutiMm  Oepy  TPOLIECIH | CyHeMelNIey il )Ky3ere achIpaibl KOCTIapJapblH 1CKE achIpy
o/licTeMeNiK  KaMTaMachl3 TocuIepiH Oimy
€TY/ll )KY3€ere achlpajibl
PO 2 —  OcymectBuats | ITpyooeas ¢pynxyus I YIpaBisATh JbIXaHUEM. 3HaHUS OCHOBHBIX YmMmeer
KOMMYHHKAIIMI0O Ha  poaHoM, | OOydaromas: YTpaBisiTh pETUCTPAMH. MIPUHIIAIIOB PEYEBOTO pedrekcupoBars 1Mo
PYCCKOM M HMHOCTPAHHOM si3bIke | Pa3yunBanue Tekcrta ponu | CHUMATh MBIIICYHBIC 32KUMBI. ammapara, 3aKOHOB MIOBOTY
B o0acTu TeaTpaJbHOTO Brnanets HaBbIKaMu ophod1HH 1 ACCUMIJISAIIAN U HOPM COOCTBEHHOMU
oOpa3oBaHmsl, BKJTFOYAS nukiuy. CaMOoCTOSITETEHO JTUTEPATypPHOTO MPaKTUKUH
nepeioBele 3HaHMS B o0JjacTu paboTaTh HaJl BEIOpaHHBIM ITPOU3HOIICHHUS. BHOCHUTH
KYJIbTYPBI; MaTepUajIoM. U3MEHEeHUs B
00pa3oBaTeIbHYIO
Tpyoosass  ¢ymnkyusa 2 | Pa3BuBaeT IIEHOCTHBIE OCHOBBI | 3HaHUS MEJArOTMYECKUX | TPAEKTOPHIO
BocnuTeiBaronias: npodecCuoHaTbHON TexHoyoruii  nuddepeH—
mproodIIaeT JIeSITEIbHOCTH, YMEHHsI | [IMPOBAHHOTO M WHTETPU—




o0yyaroImuxcs K CUCTEME | paccMaTpUBaTh poJIb C | pOBaHHOIO o0yueHus,
COILIMAJIBHBIX IIEHHOCTEH | MCHXOJIOTUYECKOM TOYKH 3PEHHUS | Pa3BHBAIOLIETO
00ydeHusi, ocoOeHHOCTEH
u cnenupuKu
KOMIIETEHTHOCTHOI'O
MOJIX0J1a B O0yUEHUH;
Memoouueckaa ¢ynkyus | OcyliecTBiser METOJNYECKOE | 3HAHMS croco0oB
OCYIIECTBIISIET COITPOBOKACHUE peanu3anm
METOAMYECKOE o0pa3oBaTeNpHOro mpolecca WH/IUBUYaJIbHBIX
obecnieucHue TUTaHOB
00pa3oBaTEeNBLHOIO npodeccuoHaIbHOI0
nporecca pa3BUTHS
OH3 - AKTepiik OHep | 2-eHbOeK (yHKyuUsACH YKOFapbI QNICYMETTIK Teatp Oumimi Kexke xociOu namy
CaJaChIHAAFbl  MOJICHU-/IEMAJIbIC KYH/IBUTBIKTapFa, TyMaHUCTIK CaJIaChIHAAFBI OLTiM aCTIEKTiJIEpi Typajbl
KbI3MeTI KYMBICBIHBIH nelaroruka uiesiapbHa TYCIHIKKE He KoHe
YUBIMAACTBIPYIIBUIBIK-KYKBIKTBIK OCeMUIIUIIK TaHBITaIbI YHEMI XKeTu1Iipyre
KOHE  QJIEYMETTIK —  MOJIeHH YMTBIIa bl
acIeKTUIepiH OHBIH amyan | [ enbex  yHKyusAcwl | TONIMIEpIIH OacubuibiFbiMeH | CapananraH JKOHE
TYPJUIriHAE TYCIHY; OKBITYILIBL: OKy | ¥iuTThIK Ol1iM Oepy »KYHECiHIH | MHTerpalusiiaHFaH
aKmapaTblH TapaTajbl, ©3 | ©3€KTI  MIHJETTEpPIHE  COWKEC | OKBITYABIH
OeriHme OuLTIM  amyFa | MOHapalblK OalIaHBICTAp MEH | MeJarorUKalbIK
yiipereni OKBITYIBIH WHHOBAIMSUIBIK | TEXHOJIOTHSIIAPHIH,
TEXHOJIOTUSIIAPbIH naiianana | JambiTa OKBITY/[IBI,
OTBIPBIII OKY YAEPICIH | OKBITYaFbl KY3bIPETTUIIK
KYpacTbIpaJbl. TOCUIIIH ~ epeKIIeTiKTepi
MEH epeKILEeTIKTepiH
ouny;
Qoicmemenik yHKyus bimim Gepy mpomecin omicremenik | Kocibum mamynsiH keke
OimiMm  Oepy  TpOIECIH | cydeMenaeyai *Ky3ere acblpabl JKOCTapJapblH iCKe achIpy
OMICTEMENIK KaMTaMachl3 TOCUIAEPiH OlTY
€Tyl KY3€ere achlpa/ibl
PO 3 - [lonumars | Tpyoosas  ¢yukyua 2 | IpOSBIASET NPUBEPKEHHOCTh K | 3HAHUA B obnactu | Umeer
OpraHu3aIMOHHO-TIPABOBBIC u | BocrinThiBaromnias: BBICIINM COLMAIBHBIM | TE€aTpaJIbHOTO Ipe/iCTaBICHHe 00




COLIMANIBHO-KYJIbTYPHBIC aCHEKThI
(YHKIMOHUPOBAHUS KYJIBTYPHO —
JOCYrOBOW  JIGSTENILHOCTH B
00JIaCTH aKTEPCKOI'0 MCKYCCTBA B
ero MHOro00pasuu;

[IEHHOCTSIM, K uaesMm
T'YMaHUCTHYECKOW TIEarOTUKA B
obnactu QGopMupoBaHUs OOIICH
KYJIbTYPBI

o0pa3zoBaHUs

Tpyoosas  gynxyua 1
OO0yuaromas:
TPaHCIIHPYET
nHpOpMAIHIO,
CaMOCTOSITEIILHO
n0OBIBAaTh 3HAHUS

yueOHYI0
YUYHT

n00 PYKOBOOCMBOM HACMABHUKA
KOHCTpYUpPYET Y4eOHBIN Mporecce
c WCIIOJIb30BaHUEM
MEXKIIPEIMETHBIX  CBSI3eH |
WHHOBAIMOHHBIX TEXHOJIOTHI
o0Oy4eHUsI B COOTBETCTBUU C
aKTyaJbHBIMH 3aa4aMu
CUCTEMBI 00Pa30BaHUS

3HaHHUA MEeNAarorHYecKuX
TEXHOJIOTUH  TuddepeH—

IIIPOBAaHHOTO u
MHTETPUPOBAHHOTO
oOy4eHus, pa3Bu—

BAIOIIET0 00y4YEHUsI, 0CO—
OceHHOCTEH M crienuduku
KOMIIETEHTHOCTHOT'O
10JIX0/1a B O0yUYCHHUU;

acIieKTax
(hopmupoBaHus
oO0men u
podeCcCHOHATBHOM
KYJIbTYPBI u
HIOCTOSIHHO

CTPEMHTCS K
COBEPIIICHCTBOBAHHIO

Mertoanueckast ¢pyHkuus | OcymiecTBisieT METOMYECKOE | 3HAHUS croco6oB
OCYILECTBISET COIIPOBOKICHUE peanu3anuu
METOIMYECKOE 00pa3oBaTeNpHOTO TpoIiecca WH/IMBUTYaIIbHBIX
obecnieueHue IUIaHOB
00pa3zoBaTenbHOTO PO eCCUOHAIBHOTO
nporiecca pa3BUTHS
OH4 - JKacrapmpiH oneymertik | 2 Enbex ¢hynkyuscol OKYIIIBUIAP/IbIH JKeKe OachiHa MEKTeM MeIaroruKachl; OKYIITBIHBIH JKEKE
OeJICeHALTIK TPUHLIUITEPIH, KaciOu | binimainik: 6iniM KYpMeT KepceTei oOiim Oepy 0achIH KypMeTTei i
KOMMYHHKAITHS KOHE | ayIIbUIAp/IBI QJIEYMETTIK | KOFapBl AJIEYMETTIK TICHIXOJIOTHSICHI; YKOHE OKYIIBLUTApIbIH
BIHTBIMAKTaCTBIK HET13JIepiH | KYHBIIBIKTAp KYHECIMEH | KYHIBUIBIKTapFa, T'YMaHHUCTIK OKY XETICTIKTepiHe
TYCiIHYy, ©31H-031 JKY3€re achIpyfa | TAaHBICTBHIPAIbI Me1aroruka uaesapbiHa OH BIKIAJT eTe/Il.
JalBIH]IBIFBIH KOPCETY; aJlaJJIbIFbIH KOpCeTei; OKY ITpoIIeciH/e
opinTecTepiMeH
JIOCTBIK KapbIM-
KaTBIHACTBIH
MaHBbI3/IbLIbIFbIH
TYCIHEI.
* MekrenTig
TeIar OTHKAJIBIK

KOraMJaCThIFbl




JKaFIalbIH/IA )KYMBIC

xKacai Oury.
Enoex @ynKkyuscol | opinTecTepiMeH Oipiece OTBIPBIN | JKaFIAIBIK
OJIiCTeMeNiK: OKY YPMAICIH | CTYACHTTEpIiH OUTIM alybl YIIiH | MEJaroruKalibIK —ecemTep
ONliCTEMENIK KaMTaMachl3 | KOJIAHIIbI JKaFai xKacan bl Kypy UpUHIUNOTEP] MEH
eresi onicrepi
4-enoex @yHKYUACH | OKYIIBLIAPABIH JKeke | OuriM aTyIIbUTAPABbIH
3epmmey: OUTIM | epeKIIeNiKTepiH KBI3METIH
aNTyIIbLIAPABIH OUTIM | IMAarHOCTUKAJIAY/IbIH TICHX OJIOTUSUTBIK-

O0epy Ma3MyHBIH MEHIepy
JEHTeHiH 3epTTe i, O1mimM
Oepy OpTachIH 3epTTEi i

HOTIDKENIEPiH JepOec KOoJIJaHa bl

MearoTUKaIbIK OaKpLIay

5-Enbex gpynxyuscol
aneymemmik-
KOMMYHUKAMUBMIK:
S5-eHOeK GYHKIUSACHIH
Kysere achIpajibl
QJIEyMETTIK-
KOMMYHHUKATHBTIK: KOC10M
KOFaMJIACTBIKIICH  JKOHE
OumiMm  OepyniH  OapibIK
Myazen TapanTapMeH
e3apa 1C-KUMBLIIBI
XKY3€ere achlpajibl

OUTiM  amymbUiapabl  KOCHIMIIA
outim Oepy okyiecine nepbec
TapTa/Ibl

KapbIM-KaTbIHAC KOHE
KociOM  KapbhIM-KaThIHAC
IICUXOJIOTUSICBIHBIH
Heriznepi

2 Enbex ¢hynxyuscor
CTYJIEHTTEP/Al ONEYMETTIK
KYHJBUIBIKTAp JKyHeciMeH
TaHBICTBIPAJTBI

MeJarorMKaIbIK QIENTIIIKKE,
[€1arOruKaIbIK dTHKA
epexeNnepine COMKec Kenel;
OKYIIBUTAP/IBIH JKeKe OachiHa
KYpPMeT KepceTei;
CryaeHTTepMeEH KapbIM-
KaTbIHACTA JIEMOKPATHUSIIBIK
CTHJIBJIl YCTaHAbI;

YKOFapbl QJIEYMETTIK

MEKTEI IIE1arOTUKachl;
oM Oepy
MICUXOJIOTHSICHI;

Mexkren »xoHe jkacecHipiM
Oananap/ bl OKBITY/IbIH
MHHOBAIMSUTBIK
TEXHOJIOTUSIIAPBI




KYH/IBUTBIKTApPFa, I'YMaHHCTIK
nearoruka ujesIIapblHa
aJIaJJIBIFBIH KOPCETEI;
oodicmemennix: o3 OeriHme cabaKk OTKI3yre | cabakThIH MAaKcaTbIHA,
OKY TIPOIIECIH SICTEMENIK | KOJAMIIbI )KaFJai sKacai bl Kac epeKIIeiKTepiHe,
KaMTaMachl3 eTei OKYILBLIAP IbIH
KOKETTUTIKTEPiHE
ColiKec OKYy
MaTepHalIapbiH 03
OeriHIIe a3ipiueiini
PO4 - [Ilommmats mnpuHiMnel | Tpyoosas  ¢ynkyus 2 | IPOSIBISET YBROKCHHE K | 3HaHuUs B obnactu | [IposiBiisier yBakeHHe
COLMaIbHON aKTUBHOCTH | BocruThIBaromas: JUYIHOCTHOOYIAFOIIIHX CST aHaIM3a TEH/ICHIMH | K JMYHOCTH YYCHHKA
MOJIOJICHKH, OCHOBBI | IPUOOIIIAET OOYYAIOIIMXCS | TPOSIBIIICT TPUBEPIKEHHOCTh K | COBPEMEHHOTO HCKYCCTBA, | U BHOCHUT
npodeccHoHATEHOM K CHCTEME COITMAIBHBIX | BBICIIHM COLMAIBHBIM | €0 PA3JUYHBIX BHJOB M | MO3UTHBHBIA  BKJIAJ
KOMMYHHUKAIHH U | ICHHOCTEH IEHHOCTSIM, K KOHIIENTYaJIbHBIM | HAIIPABJICHHUI BOOpPa30BaTEIIbHbIC
COTPYJIHUYECTBA, WJeSIM COBPEMEHHOT0 NCKYCCTBA JOCTH)KEHUS yICHUKO
JEMOHCTPUPOBATh TOTOBHOCTb K | Tpyodoeas @yHKYusi | BO B3aUMOJICHCTBUU C KOJUIETAMHU | TIPUHIIMIIOB M METOJIOB | B.
caMopealn3alny; Mertoanyeckas: CO3/1aeT OJArONPHATHYIO CpeAy | KOHCTPYHPOBAaHHUS [ToHumaeT BaKHOCTH
OCYIIIECTBISET JUIsE O0yYCHHUSYJaIIHXCS CUTYaIIHOHHBIX B3aMMOOTHOIICHUH C
METOINIECCKOE e1arorMuecKux3aay KOJUTIETaMH BIIPOIIECCe
obecrieyeHne HpenoaBaHus.
00pa3zoBaTenbHOTO
nporiecca
Tpyoosas  ¢ynxyus 4 | caMOCTOSITETHHO WCIIOJIB3YET | METOOB TICUXOJIOTO-
HccnenoBaTenbckas: Pe3yabTATHI JIMATHOCTUKH | TEAaroruueckoro
H3y4daeT YPOBEHD | HHAUBUIYAIbHBIX OTCJIe)KUBAHHS
YCBOGHUS 0COOCHHOCTEHO0yUatouXCcs JeSITEIbHOCTHOOyJatOITN
o0yJaronuMucs xcst
coJiep>KaHus
oOpa3zoBaHms, HCCIEIYET
00pa3oBaTEeNbHYIO CPEAyY
S-mpyooeas @yHKYUs | CAMOCTOATEITHLHO BOBJICKAET | OCHOBBI TICUXOJIOTHH
COYUATILHO- o0yJaromuxcs B cucTeMy | OOIICHUs u




KOMMYHUKAMUBHAS. JOTIOJTHUTEIIBHOTO 00pa30BaHuUs poeCCUOHATHLHOTO
9-0CYILECTBIISCT oOmIeHMs
TPYAOBYIO GbyHKIIHIO
COLIMAIIBHO-
KOMMYHUKATHBHYIO:
OCYIIECTBIISIET
B3aUMO/ICHCTBHE c
npodeccHnoHaATbHBIM
COOOIIECTBOM W  BCEMHU
3aMHTEPECOBAHHBIMH
CTOpOHaMH 00pa30BaHUS
2 mpyoosas ¢pyHkyus COOTBETCTBYET TMEJaroruvyeckoil | meaaroruka IIKoJbl;
3HaKOMHUT CTYICHTOB C | 9THKE, IpaBwiaM rejarorudeckoit | Ilcuxomorus
CUCTEeMOH  COIIMAIBHBIX | dTUKU; o0Opa3oBaHus;
[EHHOCTEH MPOSIBJISIET YBAXCHUE K JIMYHOCTH | HHOBaIIMOHHBIE
yYanmxcs; TEXHOJIOTUU O0y4YCHUS
[MpunepxuBaercs JeTel IIKOJIbHOTO U
JEMOKPAaTHYECKOT0  CTHJS B | TOJPOCTKOBOTO
OOIICHUH CO CTYICHTAMU; BO3pacTra
JIEMOHCTPHUPYET MPHUBEPIKEHHOCTH
BBICOKHM COLMATbHBIM
IIEHHOCTSIM, uaesm
T'YMaHHCTUYECKOH MeJaroruKy;
Memoouueckas: CaMOCTOSITEITLHO CO3JIaeT | CAMOCTOSITEIIHHO
OCYIIIECTBIISIET ONmarompusATHYIO  cpely  JUIs | pa3padaThiBaeT  yueOHBIC
METOINIECKOe oOydYeHUs B TPYIIIE; MaTepraIbl B
obecrieyeHne COOTBETCTBUU c
00pa3oBaTenbLHOTO 3aITaHHBIMU HesIMU
nporiecca 3aHSTUN, B COOTBETCTBUUC
BO3PACTHBIMHU
0COOEHHOCTSIMH,
MOTPEeOHOCTIMU

y4aluxcs;




OHS - Anam MeH KOFaMHBIH Jamy
3aH/IbUTBIKTapbIH OPKEHHETTIK
Ke3Kapac, TaOWFaTThl TMaijanany
JKOHE JICHCAYJIBIKTHI caKTay
MIPUHITUITEPI TYPFBICHIHAH
TyciHaipe oury;

2 Eybex ¢hynxyuscol
bimimi:

CTYIIEHTTEPAl
QJIEYMETTIK
KYH/IBUTBIKTap
KyheciMeH
TaHBICTHIPA]TBI

JXKainmberagam3aTThiK KOHE YIITTHIK
KYH/IBUIBIKTAp JKyieciMeH
OIpTYTaCTBIFBIMEH TaHBICTHIPAJIBI,
OiiM Oepy mporiecin
KazakcTaHHBIH YITTHIK
0aChIMIBIKTAPBIH €CKEPE OTHIPHII
KYpajibl;

Ke3-KeJITeH KEMCITYIILTIKKE,
IKCTPEMU3MIE KapChl TYPY
MYMKIHJIT1H KOpCeTeIi;

MoaeHu MoIEeHUETTI, TUIIIK
CayaTTBUIBIKTHI ITAMBITA IbI
MoieHy JKOHE JTMHTBUCTHKAIIBIK
KKETTUTIKTEP/Il J)Ky3ere achlpy
YIIiH KoJaiiisl Oi1imM Oepy
OPTAChIH JJAMBITYFa BIKITAJ €Tel
0acka MoJIEHUETKE, dpTYpIIi eMip
CaJIThIHA TOJIEPAHTTHUIBIKTHI
KaJIBIIITACTHIPA/IbI

oM Oepy Ma3MyHBIH
Toyenci3z KazakcTaHHBIH
VITTHIK
KYHBUTBIKTAPBIMEH
UHTETpalusiay
NPUHIUITEPI

YKbIM/Ia )KYMBIC
icTeit Oy,
QJICYMETTIK, MOICHHU
JKOHE JKEKE
epeKIIeTKTepAl
TOJICPAHTTHUIBIKIICH
KaObLIAAY

2-eHbeK QyHKYUsCDL:
o11iM aJIyIIbUIAPABI
QJIEYMETTIK KYH/BUIBIKTAp
KyHeciHe Koca bl

MOJIEHU KOHE TIIIIK
KaXETTITIKTEP/Il )Ky3ere achlpy
YIIiH KoJaiibl O11iM Oepy
OpTAChIH JJAMBITYFa

XKopaemiece i

O1ITiM amyIIbLIapIBIH;

e3re MOJICHHWETKE, ©3re oMip
CaJIThIHA TO31MI1 KapbIM-

KaTbIHACTBI KAJIBIIITACThIPpabl

O11iM Oepy Ma3MYHbBIH
Toyenciz KazakcTaHHbIH
HKABIYJITTHIK
KYHJIBUTBIKTaPhIMECH
UHTETpanusiay
KaruJ1aTTaphbl

hiYi anyuibliapaa
JTYpBIC 031H-031
Oaranay, TP
yipeHyni yoxaemeney,

a3aMaTThIK JKOHE
JIMHTBUCTUKAJIBIK
TO3IMIIIIK

POS5 — Ymers TpakToBaTh 3aKoHHI | Tpydosas ¢ynkyus 2 MPOSIBIIIET  MPHOOIMICHHOCTh K | MpUHIMNIOB  uHTerpamuu | CnocobeH paboTaTh B




pa3BHUTHUS YeloBeKa M obmiecTBa ¢ | BocnurteiBaromas: cucTeMe OOIIEYeNIOBEYEeCKUX | | COAEpKaHHs 0Opa3oBaHMS | KOMaHIE,
TOYKHU 3peHus | mpuoduaer HAIlMOHAJIBHBIX ~ IIGHHOCTEH B | C  OOIICHAIMOHAIBHBIMU | TOJICPAHTHO
[UBHJIM3aHOHHOTO HOAX0/a, | 0OydJaroImuxcs K UXEINHCTBE; [ICHHOCTSIMH BOCIPUHHMATh
MIPUHITUIIOB CHCTEME COIHAIBHBIX pa3BUBacT KynbTypHyto | HezaBucumoroKasaxcrana | conuasibHble,
IPUPOIOTIONB30BAHUS U | LEHHOCTEeH OCBE/IOMJICHHOCTb, S3BIKOBYIO KyJIbTYpHBIC u
3JI0pPOBbECOCPEIKEHUS; KOMIIETEHTHOCTb JUYHOCTHBICPA3TUYH
dopmupyer TOJIEPAHTHOE A
OTHOIICHHE K MHOW KYJbType, K
MHOMY 00pa3yKU3HU
Tpyoosas  ¢hynkyusa COJeHCTBYET Pa3BUTHIO | MPUHIUIIOB ~ MHTETPAIIH
BocrnuTeiBaromas: OnaronpusATHON 00pa3oBaTENbHON | coep)kaHusT 0Opa30BaHUS
npuoduaer cpenbl ISt peanmzanuu | ¢ OOLICHAIMOHAIHHBIMH
o0ydaromuxcs K KYJbTYPHBIX u S3BIKOBBIX | IeHHOCTsIMU KazaxcraHa,
cUCTEME COLIMAJIbHBIX | HOTPEOHOCTEN croco0oB  (OpMHUPOBAHUS
LEHHOCTEeH oOyJaromuxcs; dbopmupyer | y 00y4aromuxcs
TOJIEPAHTHOE OTHOIIEHWE K MHOM | MOJIOKUTEIbHOU
KYJIBType, K HHOMY 00pa3y>KU3HU | CAMOOILIEHKH, MOTHBAIUU
00y4eHus
S3BIKOB,IPAXKAAHCKOM
UJICHTUIHOCTH "
JIMHTBUCTUYECKON
TOJIEPAaHTHOCTH
OH6 - Unkmo3uBTI *koHe KenTuiai | [ enbex ¢hynxyuscel Keke TynFaHbl ecernke anyra ApHaiibl TUTAKTUKAIIBIK MeKTenTerinHHoBaIl
OuTiM Oepy canachlHAAFbl MOJICHU- | OKblm): OKY aKMapaThlH OaFpITTaIFaH OEnril TY>KbIpbIMJaMajap MEeH USTIBIKTOXKIpHOEH13€e
JAeMaibic  KbI3METI  aschlHAA | TapaTajbl, 3 OeTiHIIe TNe/1arOruKabIK MHTETpalusayia MeKTeN | pTTeaibkoHeOaramnail

aKTEpJIIK OHEpre OKbITYIbIH THIM/I
CTpaTerusuIapblH MEHTEPY;

O11iM anyra yipereni

TEXHOJIOTHSUTAPIBI KOJIJIaHa
OTBIPHIT, ©31HIH MOHIHIH
(KypCBIHBIH) ajfa KOWBUIFaH OKY
MakcaTTapbliHa COMKeC OKY ic-
OpEKETIHIH JKaFIaiIapbiH 1epoec
KYpacThIpaJbl;

OKYIIIBUTAP/IBIH €pEeKIIeTiKTePl

JIATAKTUKACHIHBIH
KJIACCUKAJIBIK epexerepi
(monmep, Oinim Oepy
OarpITTaphI);

B, 3€PTTEY
HOTIKEJIEPIH KOHE
Oackama
JIONeN I AePEKKe3ep
nie3Taxipuodenepime
HOPINTECTEPIHIHTIKI
pubeciHKaKcapTyyIl
IHITai aIaHa bl




1 Exbex pynxyuscol
OKpITY: OLTIM Typassl
aKmapaTThl TapaTajbl, 03
OeriHIIe O11iM amyFa
yipereni

TOIIMIEP/IIH KEHECTEPIH HEMECE
TabIH HYCKAYJIBIKTAP/IbI,
HYCKaYJIBIKTap MEH
YCBIHBICTAP/BI €CKEPE OTHIPHIII,
TUIAKTUKAIBIK OLTIMTI apHAbI
cana/arsl OUTiIMMeEH OipiKTipe

apHaWbl JUIAKTUKAJIBIK
TY>KbIpbIMaMaIapMeH
UHTErpanusiayaa MeKTer
IUIAKTUKACBIHBIH
KJIACCHKAJIBIK epexeriepi
(moumep, OitiM Oepy

OTBIPBIN CTAHJIAPTTHI OKY OarpITTaphI)
cabaKTapbIH OTKI3EI
PO 6 — Bnagets sdpdextuBubivu | Tpyoosas  @yuxkyus 1 | camocmosamenvHo KOHCTPYUpPYET | 3HaHUE kiaccuueckux | MccnenyernoneHnusa
CTpaTEeTUsMH oOyuenust | OOydJaroras: YCIIOBUS y4EOHOU EeATEILHOCTH B | MOJIOKCHUIN IIKOJIBHOM | €T  MPUOOpPETEHHbIE
aKTEePCKOMY UCKYCCTBY B | TpaHCIUpyeT  y4eOHYIO | COOTBETCTBMM  C  3aJaHHBIMU | JUJAKTUKHA B MHTETPALUU | HABBIKU
KOHTEKCTE KYJIbTYPHO-IOCYTOBOU | HH(OPMAIIHIO, YUYHUT | LEIIMUA O0yYECHUSCBOETO c TEOPETUYECKUMHU | TPO(PECCHOHATBHOM
JeSITeIbHOCTH B cdepe | caMOCTOSATEIHHO npenMera  (Kypca), HUCHOJNB3YS | KOHLEMIUIMU JIESITEIIbHOCTH u
WHKITIO3WBHOTO ¥ TIOJHSI3BIYHOTO | JIOOBIBATH 3HAHUS W3BECTHBIE NeIarOrMYecKue | CIenaaIbHOHO0IACTH Ipyrue
o0pa3oBaHus; TEXHOJOTHH, HampaBjeHHble Ha | (yueOHbIe MpeIMEThl, | BHEIIHHEI0KA3aTeNb
y4eT UHIUBUIyaTbHBIX 00pa3oBaTelbHBIC HBICHCTOYHUKHBIICIIS
0COOCHHOCTEH 00yJaromuxcs obnactn); XCOBEPIICHCTBOBAHU
Tpyoosass  ¢ynkyus 1 |c y4EeTOM KOHCYJIBTAIMH | KIIACCHUECKUX TTOJIOKEHHUH | SICBOCHIIPAKTUKU
OO6yuaromas: HaCTaBHUKA WIH TOTOBBIX | MIKONBHOW JMJIAKTUKH B
TpaHCIHPYET  y4eOHYIO | METOIUYECKUX YKa3aHWH, | HHTErpaIliuu c
nH(pOpMAaIIHIO, VUUT | IpPEeINUCaHUl U PEKOMEHJAIUN | TEOPETHIECKHUMHU
CaMOCTOSITENTLHO MIPOBOJMT CTaHAAPTHBIC YUCOHBIC | KOHIICIIUIMU
JO0OBIBaTh 3HAHUS 3aHSTHS, UCTIONB3YS | CHelHalbHO00macTH
JUJAKTHYECKHE 3HaHUSA B | (yueOHbIE IIPEAMETHI,
WHTETpalil  CcO 3HaHUSAMU B | 00pa3oBaTEIbHbBIE
crenuagabHo00IacTH o0nactn);
OH7 - AsamarTelK YCTaHBIMABI | 4 eyOex QyHKyusCol MeAaroruKaIbIK MiHACTTEPI1 OKY-TopOure KbI3MEeTiHIH
KOHE HET13T1 KY3BIPETTEpP/Il | OICTEMENIK: ©3/IIT1HEH KYPacThIPaJIbl; apTTAPbIH MOJCIIBACY
0acCIIBUIBIKKA aima OTBIPBIM, | 9/iCTEMENIK KaMTaMachl3 Kabinerine colikec TYJIFaHbI omicrepi;
MOJICHU-JIEMAIIBIC KbI3METI | €Tyl KY3ere achlpabl JaMbITyFa OAaFbITTAIFaH OKBITY OKBITY MEH TopOuesneyIiH
CaJIaChIHIAFbI MOJICHU Oarmapiamanapbl MEH 9JIICTEPiH aBTOPJIBIK
KYOBUIBICTApJIbI  Talgail  JKoHE 03 OeTiHIIEe KOJIJaHaIbI; TEXHOJIOTHSIaPbIH

Oarasaii Oury;

o3ipJey IPUHIHUITEPI MEH




omicTepi;
I1€IarOrMKaJIbIK,
YKYMBICTBIH THIM/I1
KYpaJlIapbIH Tapary jKoHe
KaNMbLIay 9JIiCTeP];

eHoex  @yHrkyuscel 5 | * OKy-TOpOME TpOIeCiHE KOCiOM | KapbIM-KaThIHAC
QNICYMETTIK - | KOFaMJIaCTBIKTAP/IbIH, KYKBIK | TICHXOJIOTHSACHI ~ JKOHE
KOMMYHHUKATHBTIK: KOCIOH | KOpFay OpraHJapbIHbIH, | KOCiOM KOMMYHHKAILIUS
KOFaMIACTBIKIIEH  JKOHE | MEOULIMHAJIBIK, QJIEYMETTIK | Heri3zaepi; Kociou
OuriM  OepyniH OapibIK | KbI3METTEPIH, Oanamap- | KOFaMJIaCTHIKTaFbl,
MyAaeni TapanTapMeH | )KacecHipiMaep KO3FAJIBICBIHBIH, | OHBIH IIIHAE JKEILIiK
e3apa IC-KMMBUIIBI | KacTap OipJIeCTIKTEepiHIH, | KOFaMIAaCTBIKTAFbI
’Ky3ere achIpajibl KOFaMJIbIK KOHE CasiCH | BIHTBIMAKTACTBIK
NapTUSUIAPABIH, YKIMETTIK eMec | Typiepi, amicTepi
yibIMIapAblH ~ JKoHEe T.  O.
OKUIJIepiH 63 OETIMEH TapTaJbl.
OKbIMYOblY eHbeK | TIoHAPAIBIK Oaitnansictapabl | AKT - HBI Koca anFaHna,
aKmapaThlH Tapartajpl, ©3 | HaiJanaHa OTHIPHINT OKY MPOIECIH | OKBITY/IBIH JocTypai
Oerinme  OumiM  anyFa | aepOec KypacThlpabl. TEXHOJIOTUSIIAPBI MEH
yiipereal QyHKUMSCHL: OKY | YAITTBIK OuTiM Oepy JKyHeciHiH | AMJAaKTUKAJbIK
©3eKTI  MIHJETTepiHe  Ccolikec
OKBITY TEXHOJIOTHSUTAPbIH
PO 7 — YMmerb ananmusupoBath U | Tpyoosas ¢pynkyus OCYILECTBISET camMocTosTeNIbHO  co3aaeT | OneHnBaeT
OLICHMBATh KYJbTYpHBIE sBJIeHUs | MeTonnyeckas: METOJINYECKOE oOecrnieyeHre | COOCTBEHHbIE  ITU(PPOBbIE | 0OPA30BATEILHYIO
B 00J1aCTU KYJIBTYPHO-I0CYTOBOM o0pa3oBaTeNpHOrO Impoliecca o0pa3oBaTesbHbIE cpeay €  TOYKH
JESTeTbHOCTH, PYKOBOJICTBYSCH pecypcesr; 3peHHS
rpaXJaHCKOW  MO3MIMEH | CaMOCTOSITENIEHO COBPEMEHHO
KJTFOUE€BBIMH KOMIICTCHITUSIMU; pa3zpabaThIBa€T COBMECTHO | MPOQPECCHOHATBHO
C yYallUMHUCS KpUTEpUU | i 1eATeNTbHOCTH
YCIICITHOCTH TUTst
OLICHKMJIOCTUKEHUN
Tpyoosas @yHKYus | CAMOCTOSITENIFHO ~TIPUBJIEKAET K | IPUHIUIIOB W METO/OB
ConuanbHo- y4eOHO-BOCIIUTATEIIEHOMY pa3paboTKu




KOMMYHHUKATHBHAS: nporeccy npeJcTaBuTeNel | 00pa30BaTEIbHBIX
OCYILIECTBIISICT po(heCCUOHATTBHBIXCOOOIECTB, | PECYPCOB, B T.4.
B3aUMO/ICHCTBHE C | IPaBOOXPAHHUTEIBHBIX  OPraHoB, | IHU(PPOBBIX
po(hecCHOHATLHBIM MEJUIIUHCKUX, COLIMATBHBIX | 00Pa30BATEIBLHBIXPECYPCO
COOOILIECTBOM U CO BCEMHU | CIYKO B
3aMHTEPECOBAHHBIMHU
CTOpoHamM# 00pa30BaHUs
Tpyoosas @yHKYus | CAMOCTOSITENIFHO ~ KOHCTPYHPYET | TPaIHIIMOHHBIX
OOyuaroriasi: TpaHCIHPYET | y4eOHBIN nporece C | TEXHOJIOTHIA u
yueOHyI0  WH(POPMAIHNIO, | UCTIOIH30BAHUEM TUIAKTHYECKUX  CPEJICTB
YYUT CaMOCTOSITEIIBHO MEXIIPEAMETHBIX cBsizelt | o0ydenus, Brirouass UKT
JOOBIBaTh 3HAHUS MUHHOBAI[HOHHBIX

TEXHOJIOTHI o0y4YeHHs B

COOTBETCTBHUH C aKTYaJIbHBIMHU

3aauaMu HaIMOHAJILHOU

CUCTEMbI 00Pa30BaHUSI

OH 8 - Penernnusplk KoHE
KOMBUTBIMIIBIK YKYMBICTBI aKTEPITIK
OpbIHIAY J>KOHE MOIeHH - 00cC
YaKbpIT ~KBI3METI MOHMOTIHIHJET1
[IBIFAPMAIITBUTBIK ~ YKYMBICTapbl
Oaranay oficTepi MEH TOCUIIEPIH
MEHTepY.

1 enbex gynxyuscol
OKBITY: OKY aKImapaThlH
TapaTa/ibl, 63 OeTiHIIEe
Ou1iM anyra yipereni

Keke TynFaHbl ecernke alyra
OareITTalIFaH Oenrii

e JaroruKaiIbIK
TEXHOJIOTHSUIAPIbI KOJIIaHa
OTBIPHII, ©31HIH MOHIHIH
(KypCBIHBIH) ajfa KOMBUIFaH OKY
MakcaTTapbliHa COMKeC OKY ic-
OpEKEeTIHIH JKaFalIapblH aepoec
KYpacThIpaJbl;

OKYIIBUIAP/IBIH €peKIIeTiKTepi

apHaWbI U IAK THKATBIKTYK
BIpBIMIAMATIAPMEHUHTETPA
LUSUIay JaMEeKTeT TN 1aKTHK
ACHIHBIHKIIACCUKAITBIKEPEK
enepi

(monmep,
OimiMOepyOarpITTapHI);

MekTenTerinHHOBaIl
USTIBIKTOKIpHOEH13€e
pTTENl )KoHe
Oarayaiipl,
3epTTEYHOTHXENEPiH
»KoHeOacKamamgasesi i
JIEPEKKO3IePI03TIN
ipubenepiMeHapinTe
CTEpIHIHTIXKipHuOeciH
KakcapTyyLIiHIanaa
JIaHAJIbl

2 Enbex gpynxyusicol
OKpITY: O11IM Typaisl
aKmapaTThl TapaTajsl, 03
OetiHIIe O1J1iM amyFa
yiipereni

TOIIMIEP/IIH KEHECTEPIH HEMECE
JaiibIH HYCKAYJIBIKTAP/IbI,
HYCKAyJBIKTap MEH
YCBIHBICTAP/BI €CKEPE OTHIPHII,
JTUIAKTAKAIBIK OLTIM/TI apHAbI
caJyiajiarbl OUTIMMEH OipiKTipe

apHalbl AUIAKTUKAJIBIK,
TYXKBIpbIMIaMaliapMeH
HHTErpanusiIayga MEKTCII
JIMTAaKTHKACBIHBIH
KJIACCHKaJIBIK epeskesepl
(monmep, 6i1iM Gepy




OTBIPBIIT CTAHIAPTTHI OKY
cabaKTapbIH OTKI3e/i

OarbITTaphI)

PO 8 — Brmagetp MeTomamMu U

IIprUeMaMHu aKTEPCKOro
UCIIOJIHUTEIIbCTBA

pEeneTUHOHHON u
IIOCTAaHOBOYHOHI paboThI u
OLIEHKM TBOpPYECKUX paboT B
KOHTEKCTE KYJIbTYPHO-

JIOCYTOBOM JIESATEIBHOCTH.

Tpyoosas  pynxyus 1
CoBeplIeHCTBOBAHUE
poeCCUOHATTLHBIX
HABBIKOB HA PETICTUIINU

1. KoMIuiekCHO MNpUMEHSATh Ha
penerunyu  npodeccuoHaNbHbIC
HaBBIKH aKTEPCKOTO UCKYCCTBA. 2.
[TepeBomuomarscs B
CLIEHUYECKUN o0pas. 3.
BeicTpauBate  poib, CKBO3HOE
JIeiCTBHE U CBEpX3a/iady pOJH

Metona IEUCTBEHHOI'O
aHaJn3a poau. 2.
Kommnekca

BBIPA3UTCIIbHBIX PCUCBLIX,
TUTACTHYECKUX, BOKAJIbHBIX
CPEJICTB apTHUCTA.

Uccnenyer u
OIICHUBAET
puoOpeTEeHHBIE
HaBBIKU
po¢eCCHOHATBHON
JIeSITEIIbHOCTH u
JIpyrue BHEILIHUE
JlokazarenbpHbIe
Hcrounuku

B HEIIX
COBEPIIECHCTBOBAHMUS
CBOEH NPAKTUKHU

Tpyoosas  ¢ymkyusa 2
OO01ieHne co 3pUTETbCKOM
ayJIUTOpUel B YCIIOBHSX
CIICHUYECKOTO
IpeCTaBICHUs

BozneiictBue u  akTMBU3aLuUsA
3pUTENBCKON ayTUTOPUHU

1. Crnoco60oB BO3IENCTBUS
Ha 3pUTETHCKYIO
ayTUTOPUIO B YCJIOBHSX
WCIIONTHEHUSI  POJIU B
CHeKTakJie/punbMe.

2. Crioco00B aKTHUBU3AIIH
3pUTENBCKON ayTUTOPUU

OH-9 AKTepiik me0epItik
KyHenepiH Oy »oHE OJap/bl
Oarmapiaii 01y

Enbex xoizmemi 1
Topbuenik: Kepkem o6pa3
xKacay

AKTepIiKk Kypaijgap/sl naijanaHa
OTBIPBIN, KOpKeM o00pa3 jxacay
O/IICTEPIH KETLIAIPY

AKkTep
HIBIFAPMAIIBUTBIFBI
HBIH Kyhenepi
JKOHE K.C.
CraHHuCIaBCKUUIIH
(bMBHKATBIK ic-
KHUMBIT opici.
Teatp XO0HE KHHO
OHEepiHeT1
aKTepIiK
CajIachIH/Iarbl
HETI3T1  YFBIMJIAp,

OHep




3aMaHayd oicTep

MEH axicrep.
Kepkem obpas
xkacay  OoibIHIIIA
KOPHEKTI
TeaTp/KuHO
neoepiepiniy
KOHE TeaTp
MYFaJIIMJIEPIHIH
eHOeKTepi.
Enoex  ¢ynxyusacer 2 | Crynus, YKBIM KbI3MeTiHE | AKTEepIIiK 1e6epiik,
TopOMeneyi; OaCIIBUILIKTBI KY3€re achIpajibl; | COMIEy TEXHHUKACHI,
Penerunusiga KaciOu | Yitipme KATBICYIIBLIAPBIHBIH | KOPKEM €63, HaybIC KOO,
TaFAbUIAP.IbI KETIIAIPY KOHIEPTTEp MEH CTeKTaKibepye | BOKAIBIK  MapTHsiap/s!
oHep KepceTyiH yibiMaacTeipazsr, | Y APCHY OOHBIHIIA TOMTHIK
TeaTplIaHIbIPBUIFAH XKOHE KOpKeM | - onc — HKeKe cabaxrap,
. . .| coHmaii-ak  TaKbIPBINTHIK
KOWBUIBIMIApD  JkKacay,  THICTI .
Oarnmapiiama OoMbIHIIIA
MaMaHAapbIH KYMBICBIH o
- } . KYMBIC JKYPri3ei .
yilnectipy, coHgaiak MoJEHU-
JIeMaJlbIC ic-T1apaiapbIHbIH
OargapiaManapblH 931piiey.
Enbex  ¢ynkyuacer 3 | Pexxuccepmen, — cepiktectepMeH | AkTepiik  KypanjgapmeH | KoWbuibim
omictemenik : OutiM Oepy | )KoHE KOWBUIBIM TOOBIHBIH OacKa | CaXHaJIBIK OeitHeH1 | TOOBIMEH KYMBIC.
MPOIECiH O/IiCTEMENIK | KaThICyIIbLIapbIMEH JKacaHbI3

KaMTaMachl3 €Tyl Ky3ere
achIpajbl

IOeIFapMaIlblIBIK ©3apa iC-KI/IMBIJ'I

PO-9 3nHatph crcTeMBI aKTEPCKOTO
MacTepcTBa u yMETh
OPHEHTHUPOBATHCS B HUX

Tpyoosas  gynxyusa 1 | CoBepIICHCTBOBATh METO/IbI
Obyuatomas:  CoznaHue | co31aHus XYJ0’KECTBEHHOTO
XyJI0)KECTBEHHOTO 00pasa | 00pasza aKTEPCKUMHU CPEACTBAMU
Tpyoosas ¢pynxyus 2 [TpoBomuT rpynmnoBbie u | CuCTeMbI
i OcymectBusier PYKOBOJICTBO N
BocnuteiBaromast: WH/INBHyabHBIC 3aHSATHUS | TBOPUECTBA aKTEpa
JeSITeTbHOCTHIO CTYIH,
CoBepIIeHCTBOBAHNE o aKTEpCKOMY | U METo/1a




po¢eCcCHOHATIBHBIX KOJIJICKTHBA; MacTepCTBY, TEXHUKE | PU3NUECKUX
HABBIKOB Ha PETIETUINH OpraHu30BBIBACT  BBICTYIUICHHUS | PEUH, XYA0KECTBEHHOMY | JICHCTBHM K.C.
YYaCTHHUKOB KPY’KKOB B | CJIOBY, nocraHoBke | CTaHMCIaBCKOTO.
KOHIIepTax U CIEKTAKJIAX; | TOJIOCa, pa3yuuBanuio | OCHOBHBIX
Co3naBaTh TeaTpalu30BaHHbIC U | BOKAIbHBIX  MapTUi, a | IOHATHIA,
XYHAOXKECTBEHHBIE  IOCTAHOBKH, | TaKXKe paboty HaJl | COBPEMEHHBIX
KOOPAMHUPOBATh paboTy | TemaTuyecKon METO/10B U
COOTBETCTBYIOIINX POTPaMMOiA. METOAMK B cdepe
CIEeLUAINCTOB, a TaKxKe aKTEPCKOTO
pa3pabaTsIBaTh IPOTrpaMMBbl UCKYCCTBa B
KYJIbTYPHO-OCYTOBBIX TeaTpaibHOM u
MEpPOTPHUSATHI. KHHOMCKYCCTBE.
Tpynsl
BBIJTAIOIIAXCS
MacTepoB
TeaTpa/KMHO u
TeaTpabHbIX
TIe1aroroB o
CO3JIaHHIO
XYH0KECTBEHHOT'O
oOpa3a.
Tpyoosas ¢pynxyus 3 TBopueckoe B3aumozeiicteue c¢ | CoznaTh cuenndeckuii | Pabora C
Metoanueckas : pexuccepoM, MapTHepamH, | | oOpa3 aKTepCKUMH | ITOCTAHOBOYHOM
OCYIIECTBIISIET JIPYTUMH YYaCTHHKAMH | CPEJCTBAMHU. TPYIIIOH.
METOAMYECKOE MIOCTAaHOBOYHOM I'PYIIIIBI
obecrieyeHne
00pa3oBaTeNLHOTO
nporecca
OH-10 KoibuibIM >kaHpPbIH XoHE | EHOex ¢ynxkyuscol 1 CaxnanblKk ceiyiey TexHMKachlH, | CaxHama koHe Kajpna | XKeke
aKTepIiH eMip cypy ToculiH | OKBITY: aKTepiK ceiiyiey aaybic Oepy JarIbUIapblH | CAaXHAJBIK ceieyii | Ky3bIpeTTUTIKKe
TYCIHY JoHE Tasfai oiry KypaiJapMeH KopKeM MEHTepY JKHE KETUIAIPY MeHrepy. JlamblFan koHe | KOMBUIATHIH
00pas3 xacay o/IiCTepiH KOciOM TypJie JKETKI3UITeH | TajanTap:
KETULAIPY JAYBICTBIK  aNMapaTThiH | KayalnKepIiik




JaFIbUTapbIH MEHIepy.
Ceiiney eHepiH MojieHHU
OHEp PEeTiHJe MEHTepy

IIBIIaMIBUTBIK
HIOFBIPJIAaHY KOHE
3einal  Oackapy
TO3IMIUTIK
SMOIMOHAIIJIBI
KYKTeMeIepre
TO3IMILTIK
KOMaH/1aJ1a JKYMBIC
icteil Oy >KoHe

Kanay
IIBIFAPMAIIBUIBIK
xirep
E€HOCKCYHTIIITIK
AKYMBIC
KaOlieTTiniri
Enbex  ¢ynxkyuacer 2 | BippiHrai KOPKEMJIIK unes | Ilnactukaneix
TopOueneymi: Ou1iM | asichIHIA HIBIFAPMALIBUIBIK | SKCIPECCHUBTI
aIyIIbUIAPABl QJIEYMETTIK | YKbIMIA )KYMBIC ICTEY KaOlIeTi Kypaniapisl, PUTAaKTBHI,
KYH/BUIBIKTap JKyHeciHe CaxHalbIK ceiley MeH
OaymuIbI KO3FaJbICThI, ounmi
KOJIJaHBIHBI3.
9oicmemenik yHKyus baiinansictel  eHep  Typaepi | [ImacTuxanbik
OimiMm  Oepy  mpoleciH | OOHBbIHIIA  KOciOM  CaXHaJbBIK | HKCIPECCHUBTI
oNliCTEMENiK KaMTaMmachl3 | JaFAbUIapIbl KOJJaHy MYMKIHIITT | KypaJiaap.sl, PHUTAKTHI,
€Tyl KY3€ere achlpa/ibl CaxHaJlbIK Ceiiey MeH
KO3FaJIBICTHI, ounmi
KOJITaHBIHBI3.
PO-10 TIlomumare w ymets | Ipyoosas  ¢yuxkyus 1 | Bmagmets u  coBepuieHCTBOBaTh | Bianmers criennueckoi | TpeGoBanus K
aHAJIM3UPOBATh xaHp | OOyuvaromas: TEXHUKY  CIIEHHYECKOH  peuH, | peuybl0 Ha CIEHE M B | JMYHOCTHBIM
MTOCTAaHOBKH 171 crioco0 | CoBeplieHCTBOBATh HABBIKH PEYEBOTO TOJIOCOBEACHUS | KaJpe. Brnanmets | KoMIieTeHIUASAM:
CYIIECTBOBAHHUSI aKTepa METObI CO3JIaHMS HaBbIKAMU  pa3BUTOr0 U | OTBETCTBEHHOCTh
XyJI0)KECTBEHHOTO 00pasa PO eCCHOHATBHO TepnenuBocTh
aKTEPCKUMU CPEJICTBAMH MIOCTaBJIEHHOTO Konnenrpauuss u




r'0JIOCOBOTO ammapara. | ynpaBJeHHUe
BrnaneTs MCKyCcCTBOM peur | BHUMaHHEM
KaK KyJIbTypHBIM TOJIEPAHTHOCTb
BBIHOCIIUBOCTH K
MOIMOHAIBHBIM
Harpy3kam yMeHUue
u KeJaHue
pabortartb B
KOMaH e
KpPEaTUBHOCTh
SHEPTUYHOCTh
TpynomtoOue
paboToCroCOOHOCT
b ¢busnyeckas
BBIHOCJIMBOCTh
TIpyoosass  ¢gyukyua 2 | CiocoOHOCTH paboraTh B | Mcnonb3oBarh
BocnuteiBaromast: TBOPYECKOM  KOJUIEKTHBE B | BBIPA3UTEJIbHBIE CpEACTBA
npuoduaer pamKax €IMHOTO | TUTACTUKH, PUTMUKH,
o0yJaroImuxcs K CUCTEME | XYA0)KECTBEHHOI'O 3aMbICIIa CIICHMYECKOH  peun u
COITMAITBHBIX IIEHHOCTEH JIBIDKEHUS], TAaHIIA.
Tpyoosas  ¢ynxyus 3 | CnocoOHOCTh IpUMEHATH | Mcnonb3oBath
Metoanueckas : npodecCHOHANIbHBIE CIICHUYECKHE | BRIPA3UTENBHBIE CpPEACTBA
OCYILECTBISET HaBBIKM 110 CMEXHBIM BHUAAM | IUIACTHKHU, PHUTMHKH,
METOIMYECKOE HCKYyCCTBA CICHMYECKOH  peun u
obecrieyeHne JIBMDKEHUS, TaHIIA.
00pa3oBaTenbLHOTO

Iponecca
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. N el . =
Monyabain Monayab Ooiibinma OH/ o = M - IIonHiH KbICKaIIA Ma3MYHbI/ s =
!> = . %) B o o
araybl/ PO no moxysro/Module e~ ° 2= Kpartkoe onucanue gucuuniaunsi /Brief ) % 3 E
Ha3zBanue learning outcomes % % % S E £ g description of the discipline z < = Z 5
o
mouyis/M ; -3z o =22 5 S| 2 & E%\
odule name SZg5 5§ £g EE& © Rl =52
EEE Z xSl 8B2E2a z 2 o z 2¢
= S o e Z2=| E S - e< = 2 S ok
Z B = % Z = 2 22 2w S E| = - e =
=E 28 =X =Eo|=g88zx=09 a3 = = =
=52 3| = E2| £ 2E c >Z| 5 == =
-2 9O ® =0T| & 5 = = =S| @ ﬁ L=
Z L B2 OE £EsE £ = & = Eax
S S = == 5 =g @ S 83
= OO 9 E = (2] = E &) & M =
S = > = = o S @ = = ; <]
ETO = = K S 9 = o E
s = = o = = = 2 % =
Ska = < 5 2
= &
Moayans 1 | Moayabai coTTi KBII KT 101 a3aKkcraH Ilon KazaxcTaH Tapuxbl JaMYyBIHBIH HETI3T1 5 1 KK 4;
Y Yy P yb
Tapuxu- | agKTaraHHaH Keiin Oiaiv MK Tapuxsl Ke3eHJepiH Oily MeH TYCiHyAi KepceTyre, KK5
¢unocopu | amymnr Kabaerri: ajlaM3aT KOFaMbIHBIH JAYHHEXY3UIIK-TapUXH KK 21
sabIK oitim | KK 1, KK 2, KK 3, KK 4, JaMYbIHBIH Kbl  MapaJurMachbiMeH
Gepy aome | KK 5, XK 6, KK 7, KK 8, Tapuxu OTKEH OKHUFanap MeH
pyxaunu KK 9,KK 10, KK 11, KK 12 KYObUIBICTAp/Ibl  OaillaHBICTBIPYFa, Ka3ipri
manrFbipy | KK 13, KK 14; KazakcTaHHBEIH Tapuxu e iCT; 1 MeH
moayai/ | OH1; OH 3; K i P YACpICTep
Monyss | / Tocse yenemmoro KYOBLITBICTAPBIH 3€PTTEYE aHATUTHKAIBIK
HCTOPHKO- | 3aBePIICHHS MOYJIs KOHE  aKCHOJOTHSUIBIK — Taljgay  Kacay
duitocodek | obyuarommiics Gyer: JIaF IbLIapbIH MEHTrepyre, Kazakcran
ux snanmii | KK 1, KK 2, KK 3, KK 4, TApPUXBIHBIH TapuXW KYOBUIBICTaphl MEH
" KK 5, KK 6, KK 7, KK 8, MIPOLIECTEPiIHE ChIHU Oara Oepyre MyYMKIHIIK
ayxoBHoii | KK 9,KK 10, KK 11, KK 12 oepei.
monepun3a | KK 13, XK 14,
oo4 | IK101 Ucropust JluctumauHa TO3BOJISIET JEMOHCTPUPOBATh




mun/
Module of
Historical
and
Philosophic
al
Knowledge
and
Spiritual
Modernizat
ion

OH 1; OH 3;

/ Upon successful completion
of the module, the student
will: KK 1, KK 2, KK 3, KK
4, )KK 5, )KK 6, 2)KK 7, XK 8,
KK 9, KK 10, KK 11, KK 12
KK 13, KK 14;

OH1; OH 3;

OK

Kazaxcrana

3HAHUC U IIOHUMAHHUE OCHOBHBLIX JTallOB
pas3BuTHs uctopun KazaxcraHa, COOTHOCHTb
ABJICHUS u COOBITHUA HCTOPUYICCKOTO
MIPOIILIOTO C OOIIEH MapajurMoil BCeMUPHO-
HCTOPUYECKOTO PAa3BUTHSA YEIOBEYECKOTO
oO1ecTBa, BJIAJETD HaBLIKAMHU
AQHAJTMTHYECKOTO0 M aKCHOJOTMYECKOT0
aHaliM3a TMPU M3YYCHUU HMCTOPHUYUCCKUX
NPOIIECCOB ¥ SIBJIGHUH  COBPEMEHHOTO
KazaxcraHna, naBaTh KPUTUYECKYIO OIICHKY
UCTOPUYECCKHM SIBJICHUSIM U IPOLIECCaM
ucropun Kazaxcrana.

GED
MC

HK 101

History of
Kazakhstan

The discipline  allows students to
demonstrate knowledge and understanding
of the main stages of the development of
history of Kazakhstan, to correlate
phenomena and events of the historical past
with the general paradigm of world-
historical development of human society, to
possess analytical and axiological analysis
skills when studying historical processes
and phenomena of modern Kazakhstan, to
give a critical assessment of historical
phenomena and processes of history of
Kazakhstan.

XBII
MK

Fil 102

dunocodus

Ilon crynentrepne Oonamak Kacibu ic-
OpeKeT KOHTEKCTIHAEe (uiiocodusi Typaisl,
OHBIH Heri3ri Oeximjepi, Macesenepi kKoHe
olapabl  3epTTey  9ICTepl  Typaubl
TYCIHIKTEpJI  KaJIBINTACThIPAIbI. Ilon

KK 1;
KK 2
KK 12
KK 21




a’iChIHIA  CTYACHTTEP  (PHIOCO(HSIHBIH
KOFaMJIBIK CaHAHBI JKAHFBIPTYAAFbl POIIiH
TYCiHY K0HE Ka3ipri 3aMaHHBIH >kahaHIbIK
MOceJeNepin Ienry KOHTEKCTIHIIE
(bUI0COPUAITBIK-TYHUCTAHBIMIIBIK JKOHE
o/licHAaMallbIK ~ MOJEHHETTIH  Heri3/epiH
3ePTTEH/II.

00J
OK

Fil 102

dunocodust

HucuumumHa (opMupyeT y  CTYACHTOB
IIEJIOCTHOE TpeJCTaBieHne o Quuocodhuu
Kak 0co0oil (opme mMo3HaHHA MHUpa, 00
OCHOBHBIX €€ pasjenax, mnpobiemax u
METO/IaX WX H3Y4YeHUS B  KOHTEKCTE
Oymyuieit npodeCcCuOHAIBHON
NeSTeNbHOCTH. B pamkax JUCHUIUIHHBI
CTYIEHTHl H3ydaT OCHOBBHI (puIOCOpCKO-
MHPOBO33PEHUECKOW U METOJI0JIOTMYECKON
KyJAbTYphl B KOHTEKCTE MOHHUMAaHHS DPOJU
¢bunocopun B MOJIEpHU3ALIUU
OOIIIECTBEHHOTO CO3HAaHUS M  pEIIEeHUH
r7100aTBbHBIX 33134 COBPEMEHHOCTH.

GED
MC

Phi 102

Philosophy

The discipline forms students' holistic
understanding of philosophy as a special
form of understanding the world, its main
sections, problems and methods of studying
them in the context of future professional
activities. As part of the discipline, students
will study the basics of philosophical,
worldview and methodological culture in
the context of understanding the role of
philosophy  in  modernizing  public
consciousness and solving global problems
of our time.




JKBII
TK

oo/
KB

GED
EC

KSZhKM
N 109

OPAK 109

BLACC
109

EKN 109

KyKbIK sxoHE
ceI0aiinac
JKEMKOPJIBIKKA
KapChl
MOIECHHET
Heri3aepi

OcHoBbI IpaBa
u
AHTHKOPPYIILN
OHHOM
KYJIBTYPBI

Basics of Law
and Anti-
Corruption
Culture

DKOHOMUKA
JKOHE
KQCIMKEPIIK
Heri3aepi

[ToHni oKy 3aHHAMAJIBIK HOpMaJapAblH peti
Typasbl >KaJmbl TYCIHIK O€peTiH KYKBIKTHIH
HETI3T1 cajlajapbIHBIH MACeNelIepiH KapayFa
OarpITTaJIFaH, COHIal-aK ouTiM
TyIIBIIAPABIH ~ ChIOAWIAC  KEMKOPIIBIKKA
KapChl  JYHUETAaHBIMBI MEH  KYKBIKTHIK
MOJICHUETIH KaJbIITACTBIPYABI 3epAeicy/i
Ke3aei i

I/I3y'-IeHI/I€ AUCHUIIVIMHBL HAIlpaBJICHO Ha
paccMoTpeHue BOIIPOCOB OCHOBHBIX
oTpaciieii mpaBa, KOTOpbIE MJalT oOIiee
IPEJICTABICHUE O POJU 3aKOHOAATEIbHBIX
HOPM, a TaK)Xe MpPeAyCMaTPUBACT U3yUCHHE
bopmupoBaHus AHTUKOPPYIIIHOHHOTO
MHPOBO33PEHHUSI W IPaBOBOM  KYJIbTYpBI
oOyJaromuxcs.

The study of the discipline is aimed at
considering the issues of the main branches
of law, which give a general idea of the role
of legislative norms, and also provides for
the study of the formation of anti-corruption
worldview and legal culture of students.

[IoH  SKOHOMMKAJIBIK  OWJay  TOCUIIH,
0ocekeNecTik  opTajga KoCIMOPBIHAAPABIH

TaOBICTHI KOCIMKEPIIK KbI3METIH
YHBIMJIACTBIPY/IbIH TEOPUSIIBIK ~ JKOHE
MPaKTUKAJIBIK JIaF IbLIapbIH

KaJIBIIITAaCThIPpAABbI.

KK 21
OH 1;
OH 3;

KK 21
OH 1;
OH 3;




OEP 109

BEB 109

KN 109

OL 109

BL 109

OCHOBBI
SKOHOMHKH U
pearpuHIMA
TEJILCTBA

Basics of
Economics
and business

Kembacpuisl

K
Heri3zepi

OCHOBBI
TUAEepPCTBA

Basics of
Leadership

JucuuruimHa (GopMUpyeT 3KOHOMHYECKHMA
o0pa3  MBILUIEHUS, TEOPETHUYECKUE U

MPaKTUYECKUE HaBBIKU OpraHu3aIu
YCICIIHOM MpEaIPUHUMATEIBCKON
NeSATETbHOCTH MpEeANPUITHI B

KOHKYpPEHTHOM cpejie.

The discipline forms an economic way of
thinking, theoretical and practical skills in
organizing  successful  entrepreneurial
activities of enterprises in a competitive
environment.

byn moHmi OKy Ke3iHAE CTYACHTTEp
KOIIOACHIBIIBIK KACHETTEP/i, CTUIBACP/II,
KOCIMOPBIH, aiiMaKk »JKoHe TyTacTail el
JNEHTeHIHIE ocep €Ty OMICTepiH KoJigaHa
OTBIPBIN, aJaMJIapAblH MiHE3-KYJIKBl MEH
e3apa  OpeKeTiH TUIMAl  OacKapyAblH
ozlicTeMeci MEH NMPaKTUKAChIH Urepei

Ilpy wu3ydeHMM [OaHHOW  JTUCIUTUIMHBI
CTYACHTbl OBJAACIOT METOHOJIOTUEH H
MPaKTHKOH  3(P(HEKTUBHOTO  YIPABJICHHS
MOBEIIEHNEM MW B3aMMOJCHCTBHEM JIFOACH
MMyTEM HCIOJb30BaHUS JIUJIEPCKUX KAYECTB,
CTUJICH, METOJIOB BJIUSHUS HAa YPOBHE
MPEAIPUATHS, PETHOHA U CTPAHBI B LIEJIOM

When studying this discipline, students will
master the methodology and practice of
effective management of behavior and

KK 21
OH 1;
OH 3;




ETKN 109

EOBZh
109

EBLS
109

OKoJIOTHUSA
YKOHE TIPLILTIK
Kayincizairi
HeTi371epi

DKonorust u
OCHOBBI
0e30macHOCTH
JKU3HEIEATEND
HOCTH

Ecology and
Basics of Life
Safety

interaction of people through the use of
leadership qualities, styles, methods of
influence at the level of the enterprise,
region and country as a whole

[longe  Tipmijik  OpPTachIHBIH  Kasipri
Kargailbl MEH KarbIMChI3  (pakTOpiapshl,
aZamM3aTThIH OMOIKOJIOTUSCHI MEH
ouocdepacel, «aaaM-TIpIILUTIK €Ty OpTach»
KYHECIHIETT Kayilci3miKk TpobiieMaapsl,
TaOMFU  TEXHOTEHJIK  JKOHE  9CKepu
CUNIATTaFbl TOTCHIIE JKaFIaiiap, aJaMHBIH
TIpIIUTIK €Ty OpTachbIMeH e3apa  ic-
KUMBUIBIHBIH ~ KayiICI3JIiriH  KaMTaMachI3
€Ty; 3USHIBI KOHE KayinTi (axTopiapabl
COMKeCTeH11pY Typajlbl OKbITA b

B TUCITUTUIAHE Oymer U3yJaThCs
COBPEMEHHOE COCTOSIHHE€ U HETraTHBHbBIE
(akTopbl cpeapl OOUTaHUSA, OMOIKOJIOTHS,
Oumocepa M YEIOBEUECTBO, IMPOOIEMBI
Oe3omacHocTH B cucteme «YemoBek-cpena
oOuTaHUS»,  UYpe3BblUAHBIE  CHUTYal[Uu
MPUPOJHOTO TEXHOTCHHOTO W BOCHHOTO
xapaktepa, oOecrnedeHus 0e30MacHOCTH
B3aUMOJICHICTBHUSL YEJOBEKa CO  Cpeaoi
oOuTaHusi; WACHTU(UKALUS BPEAHBIX U
OTACHBIX ()aKTOPOB

The discipline will study the current state
and negative factors of the environment,
bioecology, biosphere and humanity,
security problems in the "Human-

KK 21
OH 3;
OH 5;




GZNShA
H109

ONIAP
109

FrouteiMu
3epTTeYIePIiH
Heriznepi
JKOHE
aKaJIeMUSIIBIK
xar

OCHOBEBI
Hay4HbIX
HCCIeN0BaHuN
H
aKaJgeMHUICCKO
€ MUCHMO

environment” system, natural man-made
and military emergencies, ensuring the
safety of human interaction with the
environment; identification of harmful and
dangerous factors

[ToH OKBITBUIATBIH  CallaiaFbl  FBUIBIMU
3epTTeYyJep OMICTepI MEH aKaJIeMHSUIBIK
XaTThl  3epTTeyre OarbiTTaniFad. bimim
TYIIBIIAp TYKBIPBIMAAMAJIBIK aIlapaTieH
KOHE  3€pTTeY  JKYMBICHIHBIH  HETi3Ti
KE3CHJCPIMEH, OIICTEpMiH IKIKTEIyiMEH,
oJap/bl KOJIIaHy callajlapbIMEH TaHBICAIBI.
binim anymeimap FRUIBIMH - 3€pTTEYJIEpAi
CaHIBIK KOHE CallaJIbIK TajlIay JdaFAblIapbiH
urepyre  JKkoHe  OHBIH  HOTIIKENEpiH
aKkaJIeMUsUIBIK ~ OpTajJa  Makajla  MEH
OasHIaManap TYpiH/E YChIHYFa YUpEHE/I].

JvucuuniuHa HampaBi€Ha Ha HW3Yy4YECHHE
METO/IOB  HAy4YHBIX  MCCIIEOBAaHUU H
aKaJeMHYeCKOro IMHCbMa B  HU3y4aeMoil
obmactu. OOyd4aromuecs: O3HAKOMSTCS C
TOHSATUWHBIM  aIlllapaTOM ¥ OCHOBHBIMHU
3TanaMmu MCCJIE10BATENbCKOU
NeSITeNIbHOCTH, KJacCHU(pHUKalueil MeTO/I0B,
obnacTsiMu ux npumenenusi. O0ydaronecs
HayyaTcs BIIAJIETh HaBBIKAMHU
KOJIMYECTBEHHOT'O u KaueCTBEHHOTO
aHalli3a  HAY4YHBIX  HCCIECIOBAHUU  H
NpeACTaBIsATh  pe3yabTaTbl B BUJE
myOIuKaIui u BBICTYILJICHHI B
aKaJIeMUYECKOM cpesie

KK 8,
KK 13,
KK 14
OH 1,
OH 3;




BRAW
109

KSN 109

OFG 109

Basics of
Research and
Academic
Writing

Kapxbuibik
CayaTThUIBIK
Herizaepi

OCHOBBI
¢buHaHCOBOMU
TPaMOTHOCTH

The discipline is aimed at the study of
research methods and academic writing in
the field of study. Students will study the
conceptual apparatus and basic stages of
research  activities, classification  of
methods, areas of their application. Students
will acquire skills of quantitative and
qualitative analysis of scientific research
and will be able to present their results in
the form of publications and presentations in
the academic environment.

[Ton OimiM amymbeuiapga KEeKe KapiKbiFa
KaThICTBl IICIIIMIEp KaObUIgay Ke3iHJe
YTBIM/IBI KapKBLTBIK MiHE3-KYJIBIKTHI
KanpinracTeipaabl. [loH asceiHma Oimim
QTYIIBUTAP KAp)Kbl CAACBHIHAAFBI  OapIIbIK
KypangapAsl ic  Ky3iHAEe  KOJJaHyFa,

JKUHAKTap bl Kebeiryre, OrOKETTI
cayarThl JKOCIapiiayra, CaJIBIKTapIbl
ecenTeyre, cajblK €CEeNTUIIH  AYpbIC
TONTBIPYFA,  KapKbUIBIK  mpoOliemManap

TybIHAAFAH Ke€3/leé KapKbUIBIK MIeIiMIep
KaObL1layFa JKOHE Kap KbUIBIK aasKTHIKTHI
TaHyFa YHpeHel

JucuuniuHa GopMupyeT y o0ydarommxcs
panMoHanbHOe (pUHAHCOBOE MOBEACHUE MPH
MPUHATUHN PEIICHHUH, KacaroIIUXCs JTHYHBIX
¢unancoB. B paMkax  IUCHUIUIMHBI
o0ydarommuecs: Hay4aTbCsl MCIOIB30BaTh HA
MIPAKTUKE BCEBO3MOXKHBIE HMHCTPYMEHTHI B

ON1
ON 3




obyactu (buHaHCOB, MIPUYMHOXATh
HaKOIUICHHUS,  TPaMOTHO  TUIAHUPOBATH
OIOJDKET, Haydarcs WCYHCISATh HAaJOTH,
MIPaBIIBHO 3aIOIHSITh HAJIOTOBYIO
OTYETHOCTh,  NPUHUMATh  (PUHAHCOBBIC

pElIeHUs TP BOSHUKHOBCHHH (PUHAHCOBBIX
npobiieM U pacro3HaBaTh (UHAHCOBBIE
MOIIICHHUYECTBa

FFL 109 | Fundamentals | The course develops rational financial
of financial behavior of students when making decisions
literacy related to personal finances. Within the
framework of the course, students will learn
to employ all kinds of tools in the field of
finance, to increase savings, to plan budget,
to calculate taxes, to fill in tax returns, to
make financial decisions in case of financial
problems and to recognize financial fraud
KBIT | ASM 106 | Oneymerrany, | Moayns monzaepi «bomammakka ke3Kapac: KK 2;
MK casjgcarTany, KOFaM/IBIK CaHAHBI KaHFBIPTY» MEMJIEKETTIK KK 3
MOJICHHETTaHy | OaFgapiaMachbiHAa aHBIKTATFAaH KOFaMIIBIK XK 6
CaHaHbI ‘ )KaHFI)IpT}" ‘ MIHACTTCPIH [ICITY )KK 7
KOHTGKCII-.I,I[e oLTiM ATylIblUIapAbIH )KK 8
QIICYMCTTIK-TYMaHUTAPJIbIK JYHUCTAHBIMbBIH }KK 9
KaJIBIITACThIPAABbI. }KK 10
oo SPK 106 | Commomnorust, | JAucuurummHel MO IS bopMuUpyrOT KK 12
OK IIOJIMUTOJIOI U, CONHUAIBHO-TYMAaHHUTAPHOC MHUPOBO33PCHUC
KYJIbTYPOJIOTH | OOy4arouuxcs B KOHTEKCTE PEIIeHUs 3a1au KK 15
4 MOJACpHU3aUN O61].ICCTB€HHOFO CO3HaHHA, )KK 21
OIIPENIEIIEHHBIX rocyJapCTBEHHON KK 22
nporpamMmoii  «Baran B Oymymiee: KK 23
MOJICPHH3AITHS O0IECTBEHHOTO COZHAHUS.
GED SPSC 106 | Sociology, The disciplines of the module form the




MC

Political
science,
Culturology

social and humanitarian outlook of students
in the context of solving the problems of
modernization of public consciousness,
determined by the state program "Looking
into the future: modernization of public
consciousness".

KBII
MK

Psi 107

Ilcnxonorus

[Ton OiniM amymIeIapblH ONEYMETTIK —
T'YMaHHUTaPIIBIK KO3 KapachlH
KaJIBIITaCThIPYyFa OarbITTaJIFaH,
«bonamrakka Ke3kapac: KOFaMJIbIK CaHAHBI
KAHFBIPTY» MEMIIEKETTIK Oargapiamacsl
MEH 0aiiJIaHBICTHI. [Ion TyJFa
IICUXOJIOTHSCHI, ©31H-e31peTTey
TICHXOJIOTHSICHI, OMIpIiH MOHI MEH Kociou
©31H-031 aHBIKTAy ICHUXOJOTHUSCKHI, COHJAMN-
aKTYJIFaapaibIKKapbIM-KaThIHAC
MICUXOJIOTHSCBIHAAFBI HETI3T1 TYCIHIKTEpIi
KaMTHIEL

oo
OK

Psi 107

IIcnxonorus

Jucuunnuna HampaBlieHa Ha
(hopMupoBaHHUE COIUATBEHO-TYMAaHUTAPHOTO
MUPOBO33pEHUSI O0YYarOIIMXCs, CBS3aHa C
rocyJapCcTBEHHOM mnporpammon «B3rmsin B
Oymyuiee: MoJepHHU3AIHs OOIIECTBEHHOTO
CO3HaHUs». JIMCIUIUIMHA BKIIFOYACT B ceOs
OCHOBHBIE  TMOHSATHS MO  ICHUXOJIOTHH
JUYHOCTH, TICHXOJIOTHU CaMOPETYIISIIINH,
TICUXOJIOTUH CMBbICIIa KU3ZHU u
poeCCHOHATHHOTO CaMOOTPEIeNeHUs, a
TaKK€  TCUXOJOTHMH  MEXJIMYHOCTHOTO
oO1eHus.

KK 11;
KK 21




GED
MC

Psy 107

Psychology

The discipline is aimed at the formation of
the social and humanitarian outlook of
students, is associated with the state
program  "Looking into the future:
modernization of public consciousness.”
The discipline includes basic concepts in
personality psychology, psychology of self-
regulation, psychology of the meaning of
life and professional self-determination, as
well as the psychology of interpersonal
communication.

Mopnyas 2
Tin
Moayai/
Mopyas 2
S3bIKkoBOI
MOAYJIb/
Mopnyas 2
Language

module

Monayabai COTTI
afIKTaFaHHAH KeHin OlL1im
ajnyubl Ka0JeTTi:

KK 16, KK 17; KK 18;

[Mocae
3aBeplIeHUs
o0yyaromuiics Oyner:
KK 16, KK 17; KK 18;

yCIEeHOr 0
MOTYJIst

/ Upon successful completion
of the module, the student
will:

KK 16, KK 17; KK 18;

JKBII
MK

ShT 103

Ileren Timi

ITon oLITIM ITyIIbUTAPAbIH
MOJICHUETAPAIBIK-KOMMYHUKATHBTIK
KY3BIPETTIIITIH meTen TuTiHae OutiM Oepy
OapbIChIHIA JKETKUTIKTI JNIeHrenae
KaJIBIITACThIPA/IbI.

oo/
OK

lya 103

HNHocTpanHbIi
A3BIK

JucuumHa (QOpMHUPYET MEXKYJIbTYpPHO-
KOMMYHHKAaTHBHYIO KOMIICTCHITUIO
o0yyaroImuxcss B Mpolecce HHOS3bIYHOTO
o0Opa3oBaHMs Ha JOCTATOYHOM YPOBHE.

GED
MC

FL 103

Foreign
Language

The discipline forms the intercultural and
communicative competence of students in
the process of foreign language education at
a sufficient level.

10

1,2

KK 16;
KK 17
KK 18

KBII
MK

K(O)T 104

Kazak (opsic)
TUTL

[Ton kazak TUTIH 1T TUTL peTiHae OuTiM
almymipiapra  TUINI  KOJIJIAHYABIH OapIibIK
JIeHreiine KOMMYHHUKATHBTIK
KY3BIPETTUTIKTI ~ KaJbINTAaCTBIPY  apKbLIbl
QNIEYMETTIK,  MOJCHHETapallblK,  KociOu
KapbIM-KaTbIHAC KYpaJIbl PETIHAEC Ka3ak

10

1,2

KK 16;
KK 17
KK 18




TUTIH carnajabl MEHIepy/li KaMTaMachl3 €Te/l.

004 | K(R)Ya Kazaxckuii JlucuurinHa o0ecleurnBacT KadyeCTBEHHOE
OK 104 (pycckwuin) YCBOCHHUE Ka3axCKOTro s3bIKa KaK CpeACTBa
SI3BIK COLIMAJILHOTO, MEXKYJIbTYpPHOTO,
npodecCHOHAIBHOTO  OOIIeHus  4epes
¢dbopmupoBaHue KOMMYHHUKATHBHBIX
KOMITETEHLIUI BCEX YpOBHEM
UCIIOJIb30BaHUsl  s3blKa I HU3YyYaroIux
Ka3aXCKH A3bIK KaK MHOCTPAHHBIN.
GED | K(R)L 104 | Kazakh The discipline provides high-quality
MC (Russian) mastering of the Kazakh language as a
Language means of social, intercultural, professional
communication through the formation of
communicative competencies at all levels of
language use for students of Kazakh as a
foreign language.
Mopayas 3 | Moayabai carti | OKBII | AKT 105 | Akmaparteik- | [Ion U PIIBIK KOMMYHHKAIUSIIBIK KK 19;
Kaparplnl | askraraHHad Keiin Oirim | MK KOMMYHUKaIY | TEXHOJIOTUsIAP apKBLIbI aKnaparThl
BICTAHY- | aJymbl Ka0inerri: SUTBIK 1371ey,CcaKray, OHJICY JKOHE oepy
reuibivua | KK 19; OH1; OH3; OHS5 TEXHOJIOTHSIA | IPOLECTEPIH, SAICTEPIH ChIHU Oarajay >KoHe
Moay.i/ p Tannay KaOieTiH KalbIITacThIPaIbl.
Moayan 3 |/ ITocae YCIELIHOTr 0
EcTecTBen | 3aBepuienns Moy.Ist 00/l | IKT 105 Nudopmannon | Jucuummbaa  GopMupyer  COCOOHOCTb
HO- oByuatonmiics Gyer: OK HO- KPUTUYECKH OIICHWBATh W aHAJIM3UPOBATH
mayuneii | KK 19; OH1; OH3; OH5 KOMMYHHKAITM | TIPOIIECCHI, METOIbl IOUCKA, XpaHEHUS,
Moyan/ OHHBIE 0o0paboTkn W mepenayun  uHGOPMAIUH,
/Module 3 |/ Upon successful completion TexHomoru | MOCpEACTBOM _LnpoBbIX
Natural | of the module, the student KOMMYHUKAIMOHHBIX TCXHOTOTHH.
Science | will:
Module KK 19; OH1; OH3; OH5
GED | ICT 105 Information The discipline forms the ability to critically
MC and evaluate and analyze the processes, methods

Communicatio

of searching, storing, processing and




n
Technologies

transmitting information through digital
communication technologies.

beull
KOOK

ZhIN 301

Kacaunst
WHTEIUIEKT
HeT131e31

IToHai OKyIOBIH MakKcaThl: OPTYpJi canara
OceiliMIeNnreH WHTEUICKTYaabl JKyHeaepai
KYPYABIH Ka3ipri TEOpUsChl MEH TaxKipubdeci
TypaJIbI TyTac Kyuenm TYCIHIK
KAJIBIIITACTHIPY. [Tonmi MEHTepy
HOTHXKECIH]Ie CTYACHTTEP YKacaH bl
WHTEJUISKTTIH  HETI3Ti  YFBIMIApbl  MEH
TEPMUHJEPIH Oel )KOHE OJapMEH >KYMBIC
icTeymi  yHpeHemi, ©3JCpiHiH  KociOM
KBbI3METTEPIHIH THIMJILIITIH JKOHE
HOTHKEINIEPIH JKaKcapTy VIOIH JKacaHIbl
WHTEJUICKTTIH MPUHLMITEPIH, OICTEpiH
JKoHE WJICOOTUsTapbIH TYCiHe,
OarmapiaMalnblK Kypaagapbl MEH oficTepiH
KOJITAHATbI, COHJIal-aK YKaCaH bl
WHTEJUIEKTTI  MaiJaNaHyIblH  JITHKAJbIK
aCTMeKTUIepIH MEHrepei

TJIBK

Ol11301

OCHOBBI
I/ICKYCCTBGHHO
0 UHTEJUIEKTA

[enpro wu3y4yeHUs NAHHOW JAMCLMUILUIAHBI
sBigercs  (QOPMUPOBAHHE  IEJIOCTHOIO
MIPEACTABICHUS O COBPEMEHHOM COCTOSTHUU
TEOPUH u MIPaKTUKHU ITOCTPOEHUS
HMHTEIUICKTYAJIbHBIX ~ CUCTEM  Pa3lIMYHOIO
Ha3HaueHWs. B  pe3yaprare  OCBOCHMS
JTMCLHUIUIMHBI oOyuarouecs: OyAyT 3HaTh U
ONEPUPOBAaTH OCHOBHBIMHM TOHATHSIMHU U
TEPMUHAMU HCKYCCTBEHHOI'O HHTEIUIEKTA,
IMOHMMATh [IPUHIUIIBI, METOJbI U HJI€OJIOTUN
HUCKYCCTBEHHOI'O MHTEIJIEKTa, IPUMEHSATH
MIPOTPAMMHBI MUHCTPYMEHTAPUN U METObI
HCKYCCTBEHHOI'O UHTEJUICKTa JUTSt

OHI
OH3;
OH5




3G (GEKTUBHOCTH U YIYUIICHHUS PE3YIbTaTOB
CBOCH MPO(PECCHOHAIBHON JICATCILHOCTH, a

TaK¥XKeE IIOHUMAaTb OTUYCCKUEC ACIICKTHI
HUCITOJIb30BaHUA HCKYCCTBCHHOI'O
HHTCEIIJICKTAa
BD UC | FAI 301 Fundamentals |The purpose of the course is to form a
of  Artificial |holistic view of the current state of theory
Intelligence and practice of building intelligent systems
for various purposes. As a result, students
will learn and operate the basic concepts and
terms of artificial intelligence, understand the
principles, methods and ideologies of
artificial intelligence, apply software tools
and methods of artificial intelligence for the
effectiveness and improvement of the results
of their professional activities, understand
the ethical aspects of the use of artificial
intelligence
Mopyas 4 | Moayabai coTTi BI1 SKSS1 CaxHaJbIK HeriznepiH, caXxHalbIK KO3FaJIbIC. KOO OH 2;
Ipreai asiIKTaraHHAaH KeiiH 0ijxim JKOOK | 201 KUMBLIT KOHE KOPITYCBIHBIH d31pJiey, OVJIIIBIK €T *KoHe 0ac OH 7,
AAsIPJABIK | aJylibl KaOlierri: b/I BK CaxHaJIbIK OOCTaH/BIFBIH, JKYpIN-TYpybIHa CaxHaja, OH §;
moayai/ | OH 1, OH 2, OH 3, OH 4, BD UC coitey-1 caxHa Tijl. OH 10
Monayas 4 | OH 5, OH 6, OH 7; OH &; OH SDSR1 Cuennueckoe | OCHOBEI CIICHHYECKOTO JIBMDKCHMSA
Moayanb 9: OH 10 201 IBIKEHUE U IIOCTAaHOBKA KopIyca, BBIpaOOTKA
(l)yHIlaMeHT /Hoc.ne ycneurHoro CIOCHHUYECKas MBIIIIEYHON CBO6OIILI, NEpCABUIKCHUEC 110
aJIbHOM 3aBeplIeHUs MOLYJIsA peub-1 CIICHE, CIIEHUYECKasl PEYb.
NMOJATOTOBK | o0y4yawouuiicst 0yaer: SMSS1 Stage The basics of stage movement: body
u OH 1, OH 2, OH 3, OH 4, 201 movement and | positioning, developing muscular freedom,
Module4 | OH 5, OH 6, OH 7; OH §; OH stage speech-1 | moving around the stage, stage speech.
Fundament | 9; OH 10 BII TK | AShN 218 | Akrepmik [Iponiecc GaphICHIHAA CTYNEHT TeaTrp MeH OH 3;
al Training | 8 BJI KB mebepIrik TeaTp OHEPIHIH TapuxblH Oilyl Kepek, OH 7,
Module |/ Upon successful completion | BD EC Herizzepi aKTepJIiK meGepITiKTIH TEOPHUSIBIK OH 8
of the module, the student Heri3/1epiMeH TaHBICYBI KepeK, OH 9




will:

OH 1, OH 2, OH 3, OH 4,
OH 5, 0OH 6, OH 7; OH 8; OH
9: OH 10

CIEKTAKJIBACTI JKYMBIC Ke3eHIEepiH Oimyi
JKOHE  TYCiHyl, CaxHaJbIK  OPEKETTIH
3aHJIBUIBIKTAPbIH 3epTTeyl Kepek. [ puMHIH
TapuXbl MCH TYPJICPIiH, CAXHAJIBIK COMICYIIH
TEOPHSITBIK HET13/1epiH, onedon
KOMIIO3UIIUSAHBI KYpPY HPUHLIHUITEPIH, 9P
JIOYIp/AETi ATUKET MEeH MiHEe3-KYJIBIKTHI OLTy.
CaxHaJBIK YPBIC TOCULIEPIH KoJ1aHa Ouy.

OAM 218

OCHOBBI
AKTEPCKOTO
MacTepCTBa

B mponecce oOywarommiicsi JOJDKEH 3HATh
UCTOPHIO  TeaTpa M TeaTPaIbHOTO
MICKYCCTBA, 3HAKOMHTBCS C TEOPETHYECKUMU
OCHOBAMH aKTEPCKOTO MacTepCTBa, 3HATh U
IIOHMMATh 3Tanbl pabOTHl HAJ| CHEKTAKJIEM,
HN3y4aTb 3aKOHbI CHCHUYCCKOI'O HeﬁCTBHﬂ.
3HaTh ~ UCTOPUIO M BUABI  I'puUMa,
TEOPETUYECKHE OCHOBHI CIIEHUYECKOHN peuw,
OPUHIUIBL  TOCTPOGHUS  JIUTEpaTypHOU
KOMITO3UMIIMH, 3TUKET U MAHCPhl TOBCACHUSA
B pasHble OJMNOXH. YMeTb NPUMEHSThH
pUEMBI CIIEHUYECKOTO 0051.

BOA 218

Basics of
acting

In the process, the student must know the
history of theater and theatrical art, get
acquainted with the theoretical foundations
of acting, know and understand the stages of
work on the play, study the laws of stage
action. Know the history and types of
makeup, the theoretical foundations of stage
speech, the principles of literary
composition, etiquette and manners of
behavior in different eras. Be able to apply
the techniques of stage combat.

AOT 218

AKTepiik
OHEPIIH

AnaM-akTepaiH TaOUFu TaOWFaThl TypaJibl
OHEp 3aHJBUIBIKTApbIH OuTiHi3. Taburar

OH 3;
OH 7;




TaOUFraThl

OepreH nicuxou3noiorus  KabOuIeTTepiH
caxHaJa KoJJaHy: KUsULIBIH KepiHicTepi, o3
KWSUTBIHBIH ~ KOpIHICTepiH KaObuimay, 3
KUSUIBIHBIH,  CEe3IMJICpiH KaObLIay, JICHEHI
KaObUIay, (U3UKAIBIK OpPEKETTep MeEH
cesiMjiepali ecTe cakTay, Hazap, KusI,
JIEHEHIH MOTOPJIbI OaraapiamManapbl, ©31HeH
aJIBICTAY YKOHE ©31H CHIPTTaH Kopy, "e3iH-e31
aliHanay"

PAI 218

IIpupona
AKTEPCKOro
HUCKYCCTBA

3HaTh 3aKOHBI MCKYCCTBA O €CTECTBEHHOU
pHupojie YejaoBeka-akTépa. [IpumeHeHrne Ha
CIICHE JaHHBIX IIPUPOJIONM CIIOCOOHOCTEH
CUXO(MU3HOIOTMH: BUICHUS BOOOPaKEHUS,
BOCIIPUATHE BUJICHUU COOCTBEHHOTO
BOOOPKEHUSA, BOCHPHUITHE COOCTBEHHBIX
BOOOpaXaeMbIX  OIIYIICHWH,  TEJIECHOe
BOCIIPUSATHE, MAMSITh (PU3NYECKUX JIEHCTBHHA
W ONIyUIEHWH, BHHUMaHHE, (haHTA3HIO,
MOTOpPHBIE TIPOTrpaMMbl OpraHU3Ma, YMECHHE
OTUYXKIAThCSI OT CaMOT0 ce0s ¥ BUJIECTH ce0st
CO CTOPOHBI, «CAMO3EPKAIUTHY.

NA 218

The nature of
acting

Know the laws of art about the natural
nature of a human actor. The use of
psychophysiological abilities given by
nature on the stage: visions of imagination,
perception of visions of one"s own
imagination, perception of one"s own
imaginary sensations, bodily perception,
memory of physical actions and sensations,
attention, fantasy, motor programs of the
body, the ability to alienate oneself and see
oneself from the outside, "self-mirror".

OH 8
OH9

BII TK

SKSSN

CaxHaJbIK

Heri3nepin, caxHalbIK KO3FaJbIC, KoCIOH

OH 2;




B KB
BD EC

OH 3;
OH 7;
OH 8

219 KO3FaJIBIC KYpaJIapbIH MOHEPJIUIITiH aKTep,
JKOHE IJTACTUKANIBIK 6ac OOCTaHIIBIFBIHAH JAMBITY,
CaxHaJIbIK HMKEMUTIK JKOHE KO3FajlbIChl JIEHEHIH Oepy
ceiiey Ke3iH1e KopKeM OeiHeCiH.
Heri3nepi
OSDSR OcHoBBI N3ydyeHne OCHOB CIIEHUYECKOTO JIBIKCHUS.
219 cuenuueckoro | Oomme MOHSITUSI 0 CIIEHHMYECKOM
JIBUKCHUS U JIBUKCHHH. Teopernueckas OCHOBA
CIEHMYECKON | MpodecCHOHATbHBIX CpeacTB
peun BBIPA3UTEIBLHOCTH akTepa. DopMupoBaHue
ITACTUYECKOM cBOOOBI, pa3BuTHE
JIACTUYHOCTH W TOABW)KHOCTH  TeJa.
VMenne BIIajeTh OCAHKOM, TEXHHUKOH
NEepeIBUKEHUST Ha  cueHe. [3ydeHue
TEXHUKU CIIEHUYECKOTO JIBIDKEHUS TIpU
repeade Xy10KeCTBEHHOTO 00pasa.
BSMSS Basics of stage | Basics of stage movement, professional
219 movement and | actor's means of expression, plastic
stage speech freedom, development of elasticity and
mobility of the body when conveying the
artistic image
DAOSS Jpamanbik HailblHaay, CTYAEHTTIH €pKIH KOJIJaHy
219 aKTepIIiK JKOHE TYPAKTHI KETUIIIPY, 63 JaybIC-COUey
eHep/eT1 anmapaThIHBIH IIBIFAPMAITBUTBIK-
CaxXHAaJBIK OPBIHJIAYIIBUIBIK TPAKTHKA.
ceunmney
SRDAM Cuenunueckast | [logroroBka cTymeHTa K  CBOOOJHOMY
219 peub B HCIIOJIb30BAHUIO U MOCTOSIHHOMY
JIPaMaTUYeCKO | COBEpIIEHCTBOBAHUIO  CBOETO  TOJIOCO-
M aKTEPCKOM | pe4eBOro  ammapara B TBOPYECKO-
MacTepCTBE WCTIOJTHUTENbCKON TTPAKTHKE.
SSDA 219 | Stage speech Preparing students to freely use and
in dramatic continually improve their vocal and vocal

OH 2;
OH 3;
OH 7;
OH 8




acting

apparatus in creative and performing
practice.

BII TK
B KB
BD EC

MT 220

My3bika
TEOPUSICHI

My3bIKIBIK TpamMOTa, MaXXOPJIBIK JKOHE
MHUHOPJIBIK xKylenep, HOTAaJIap IbIH
Y3aKThIFHI, MY3bIKaIaFbI aNbTepaIs
Oeiriaepi, y3urcTep, KBapTOKBUHT HISHOEPI,
HOTara HOTaJapAbl ’Kazy, HOTaJapIblH
OpiNnTiK OenTiieHyl XpOMATHKAIBIK KOHE
JIMaTOHUKAJIBIK WHTEPBAIIAP, MY3bIKaIaFrbl
WHTEpBAIIAp MEH  aKKOPATap, XallbIK
MY3BIKAChIHBIH JIAJTaphl, aybICIAIbl JIAJ,
JTMHAMHUKAJIBIK PEHKTED

™ 220

Teopus
MY3bIKH

Mys3bikaabHass ~ TpaMoTa, MaKOpHas |
MI/IHOpHaSI CHUCTEMBI, MJIUTCIBHOCTH HOT,
3HAKW ajJbTepalii B My3bIKe, May3bl,
KBapTOKBUHTOBBI KpYI, 3alMCh HOT Ha
HOTOHOCIIe, OyKBEHHOE O0O3HauY€HHE HOT,
XpOMaTI/ILIeCKI/IC nu AINATOHUYCCKUC
UHTEPBAJIbI, WHTEPBAIBI W aKKOPIBl B
MY3BIKE, J1abl HapOJHOM MY3BIKH,
TICPEMEHHBIH J1aJl, TMHAMHYECKHE OTTEHKU

™ 220

Music Theory

Musical notation, note durations, alterations,
pause, tempo, conducting techniques,
abbrevia-tions of musical notation, two-
voice recording, accolade, meter, rhythm,
intervals, chords, sep-taccords, fret, frets of
folk music, tonality, kin-ship of keys,
chromatism, alterations, melody, texture,
melody structure.

OH 3;
OH 7;
OH 8




NSMU Hota Ckpunka xoHe Oacc KIITTEpi, HOTAJIBIK OH 3;
220 CayaTTBUIBIFBI | %Ka30a, MaXXOPJIBIK  JKOHE  MUHOPIIBIK OH 7;
JKOHE raMMajiap, MY3bIKaJbIK YFBIMAApP MEH OH 8
MY3bIKaJIBIK TEPMHHJIEP, HETI3rl BIPFAKTHIK CXemamap,
YFBIMIAp METp JKOHE BIPFAK YFBIMBI, ajbTepanus
Oenriniepi, TYBICTBIH OIpiHIN  IOpekeci,
aybITKy JKOHE MOJIYJISIHSA TYCIHIT, OTKIp
XKoHe OeMoun, Oekapaiap, opinTik Oenriney,
TEMII aTaybl XKOHE ayJapMachl.
NGMP Hornas Cxkpunuyabli U OacOBBIN KJIIOYM, HOTHAS
220 rpamoTa u 3alMCh, MaXOpPHAasT W MHHOPHAs TaMMBI,
MY3BIKQJIBHBIC | MY3bIKaJIbHBIC  TIOHATHS W  TEPMHHBI,
MOHSTUS OCHOBHBIE PUTMHUYECKHE CXEMBbI, IMOHSATHE
METpa © pHUTMa, 3HAKU aJIbTEPAIWH,
MOHSATHE  MEpPBOM  CTENEHU  POJCTBA,
OTKJIOHEHUS W MOMAYJSIIMH, JHUE3bl U
Oemonn, Oekaphl, OyKBEHHOE 0003HAYCHHUE,
Ha3BaHWE U NIEPEBOJ] TEMIIA.
NMN 220 | Note and Arrangement of notes on a noteplate,
Musical octaves, keys, notes duration, letter
Notions designation, rhythm, meter, registers, pitch,
scale, beat, beat, proportion, size, syncope,
dynamic hues, stable and unstable sounds,
intervals , major, minor, chords, tonality,
fifth circle.

BII BDUA bykapansix MboaeHu-KenmuIiik KYMBICTApbI OH 3;
KOOK | 202 JIEMaJIbICThI YUBIMIACTBIPY, Typiiepi, OyKapalblK ic- OH 6;
b/ BK yUBIMIACTBIpY | HIapanap, apTThIpy TopOueniK OH 7;
BD UC anicremeci (YHKIUSUTAPBIH CayBIK KBI3METI

MOMD Merononorus | OpraHuzamus KYJbTYPHO-MaCCOBOM
202 OpraHu3ali | paboThl, BHUABI MAaCCOBBIX MEPONPUITHUH.
MaccOBOTO Opraamnzanus COJIEPKATEIIBHOTO
Jocyra CBOOOTHOTO BpEMEHU (mocyra),




yIIOBJIETBOPEHHE HUHTEPECOB nyTéM
MIPOBEJICHUST PA3TUYHBIX (HOPM KyIBTYypHO-
MaccoBOM pabOThl, HampaBJIeHHONW Ha
MOBBIIIICHUE  BOCIHUTATENBHBIX  (DyHKIWH
JIOCYTOBOI1 J1eATEIbHOCTH.

MOML
202

Methodology
of organizing
mass leisure

Organization of mass cultural work, types of
mass events, and increasing the educational
functions of leisure activities.

BII
KOOK
BJI BK
BD UC

MIBN1
203

My3bIika xKoHE
BIPFAKTHI OLTIM
Heriznepi -1

My3bikafarbl  BIPFaKThl  YHBIMIACTBIPY
Heriznepi. Kapamaiftbim — koHE — Kypzeni
PUTMHKAJIBIK CbI30aliap MEH cxemanap. Op
TYpal  JKaHPIAFbl  BIPFAKIICH  TAHBICY.
Jluprxepiay1arsl BIPFaK Ce3iMiH
TopOueney xoHe naMbITy. KapanaibiM jKoHE
Kypaeni TUPHKEPITIK cxemasnap.
KapanaiibiM xoHE KypJeinl HiblFapManapabl
JTUpIDKEpiayaa KOsl YHIecTipy OOWbIHINA
KYMBIC. My3BIKaJIBIK IIBIFApMaHbIH
KYPBUIBIMBIHIAFBl ~ BIPFAKTBl  KOCTIApIbl
Tayngay. My3bIKaIBIK IIBIFAPMaHBIH
BIPFAKThI JKaFbIH TaJay JKOHE albIC HIETel
KOMITO3UTOPJTAPBIHBIH IIBIFApMaTAPbIH
OacTarnkpl JopeKeIe XOPMEH OpPbIH/IAY.

OMRV1
203

OCHOBEBI
MY3BIKQJIbHO-
PUTMHYECKOTO
BocouTaHus -1

OCHOBBI PUTMHUYECKOM OpraHuzaluud B
My3bIKe. [IpocThie U ClI0XKHBIE PUTMUUECKHE
pUCYHKH, U cxeMbl. (O3HaKOMJIEHHE C
PUTMOM B pa3IM4HBIX kaHpax. Bocnurtanue

W pa3BUTHE  YyBCTBA  pUTMa B
TUpUKUpOBaHUU. [IpocTele W CIOXKHBIE
IUpwxepckue — cxembl.  Pabora  Han

KOOpAMHAIIMEW pyK B JAUPHKUPOBAHUH
MPOCTBIX U  CIOXHBIX  NPOU3BEACHUU.
Paz0op pUTMHYECKOro IJIaHa B CTPOEHUH

OH 3;
OH 6;
OH 8




MY3bIKaJIbHOI'O IIPOU3BCACHUA. Ananns
PUTMHUYECKONH  CTOPOHBI  MY3BIKaJIbHOI'O
ITPOU3BCACHHA.
FMRE1 Fundamentals | Fundamentals of rhythmic organization in
203 of musical and | music. Simple and complex rhythmic
rhythmic drawings and diagrams. Familiarization with
education-1 the rhythm in various genres. Education and
development of a sense of rhythm in
conducting. Simple and complex conducting
schemes. Work on hand coordination in
conducting simple and complex works.
Analysis of the rhythmic plan in the
structure of a musical work. Analysis of the
rhythmic side of a musical work.

BI1 SKSS 204 | CaxHamnbIK baiinanbic caxHaJNBIK KO3FajbIC, CeOHiey OH 2;
JKOOK KHUMBLI KOHE TUTIHIH CaXHAJIBIK opekeTiMeH. [lmacTukren OH 7;
bJ1 BK CaxHaJIbIK JKacallFaH JIeHE JKOHE KO3Falbic Oepy OH §;
BD UC ceiiney-2 MakKcaTbIHIa IICUXOJIOTUSIIBIK JKoHE OH 10

TYPMBICTBIK-KYJIKBIHBIH CUITATHI.

SDSR 204 | Cuennveckoe | CBsI3p CIEHMYECKOTO JBHIKCHHS, PEYH C
JABHUKXCHHUEC U COCHHUYCCKUM HeﬁCTBHCM. IImacTuka Tena u
CIHCHHUYCCKas I[BI/I)KCHI/II\/'I C ICJIBIO nepeaadun
peqL-Z IICUXOJIOI'MYCCKUX u OBITOBBIX qepT

XapakKTepa NepCcoHaXa

SMSS 204 | Stage The connection of stage movement, speech
movement and | with the stage action. Plastique of the body
stage speech-2 | and movements in order to convey

psychological and everyday features of the
character

BII AO1 205 | Axreprik ChIpTKBI aKTepJlK TEXHHUKAChl, TICUIAEpl OH 6;
KOOK eHep-1 MICUXOTEXHUKH aKTep >KYMBIC iCTeyre peii, OH 7;
bJ1 BK caxHa TUIl, HICHICHIIIK ©HEp, dMICTEeMECiHe OH 8
BD UC ©31H/IIK dKYMBICTBIH peJIi




TAM1 205

TexHuka
AKTEPCKOTO
MacrepcTna -1

BHemHsAs akTepckas TEXHHKa, IPHUEMBI
MICUXOTEXHHUKH aKTEépa B paboTe HaJ POIIBIO,
CIIEHHYECKas pedb, OPATOPCKOE HCKYCCTBO,
METOAOJOTHEH CaMOCTOSITENIbHOW PabOThI
HaJl POJIbIO.

AT1205 | Acting External acting technique, the actor"s
technique-1 psychological techniques in working on the
role, stage speech, oratory, the methodology

of independent work on the role.

BII ABShl | Akrepmik [ prrapManibuIbIK YKBIMHBIH OH 6;
KOOK 206 OENCeHAUTIKTH | KaThICYIIbLUIAPbIMEH YKYMBIC xKacay OH 7;
b/l BK mebepuriri-1 omictemeci  OoifpiHIIA  OuTiM,  ceiliey OH §;
BD UC KEMIIUTIKTEPiH TY3€TY, JaybICThI OH 9

TopOHeney, aybl3lia OPEKETTiH CHIPTKEI
XKoHe 1mKi TexHukachl, CTaHHMCIaBCKUN
Kyhecl OoilbIHIIA OpbIHAAY IIEOEpIiri.
OPTICTIH NCUXOPHU3UKAIBIK KACHETTEPiH
KATTBIKTHIPY.

MAD1 | MacrepcTBO 3HaHUS [0  METOAMKE  paboTel ¢
206 AKTEPCKOM YY4aCTHUKAMHU TBOPYECKOTO KOJUICKTHBA,
NESTEIbHOCTH- | UCTIPaBIIEHUE  PEYEBBIX  HEJOCTaTKOB,
1 BOCIIMTaHUE rojoca, BHETITHSS "
BHYTPEHHSISI TEXHHUKA CIIOBECHOTO JEHCTBUS,
WCTIOJTHUTEBCKOE MaCTEPCTBOM IO CHCTEME
CTaHUCIaBCKOTO. TpenupoBka

MICUXO(QHU3NIECKUX KAYECTB apTUCTA.
MA1 206 | Mastery of | Knowledge of the methodology of working
acting-1 with the participants of the creative team,

correction of speech deficiencies, voice
training, external and internal technique of
verbal action, performing skills according to
Stanislavsky's system. Training of psycho-
physical qualities of the artist.




BIl1 AO 207 | Akrteprik 3anmap IIBIFAPMAITBLIBIK mporiecce, OH 6,
KOOK eHep-2 TEXHOJIOTHSUIBIK ~ JIaFAbLIApPhIH  aKTEPJIIK OH 7;
bJI BK OHEp MEH CaxHaJbIK COWJiey Kypaaaapsl OH §;
BD UC CBIPTKBI MOHEPIIIITIH, IUIACTUKAJIBIK OH 10

MOJICHUETI aKTep.

TAM 207 | Texnuka 3aKOHBI TBOPYECKOTO mporiecca,
AKTEPCKOTO TEXHOJOTHYECKHE  HABBIKH  aKTEPCKOTO
MacTepcTBa-2 | HCKYyCCTBA M CLIEHUYECKOW pedH, CpeAcTBa

BHEIIHCH BBIPA3UTEIHHOCTH, IUIACTUYCCKAsS
KyJIbTYypa aKTepa.
AT 207 | Acting Laws of the creative process, technological
technique-2 skills of acting and stage speech, means of
external expression, plastic culture of the
actor.

BI1 SKSS3 CaxHaJbIK bynmelk €T epkiHAiri, JKaTTHIKTHIPY, OH 2;
XKOOK | 208 KMMBLI KOHE eNTUNK, HWKEMJIUIIK JKOHE  YTKBIPJBIK, OH 7;
bJ1 BK CaxHaJIbIK JKATTBIFyJIap aybIcbiMAa KapKbiHbL. Kerry OH 8;
BD UC ceiney-3 TYPMBICTBIK, OHAWJIaTBUIFaH Cceiley K OH 10

BBIPA3UTETLHOMY SAPKOMY caxHa
JBIOBICTATYbl aKTEpJiK Jaybic. ThIHBIC amy
JKOHE JaybIC KATTHIFYIaphl. APTHKYIALUS
Ja, TUKIAS KOHE OpQOdIHs, HAKTHI JIOTHKA
MOTIHAEP/I.
SDSR3 | Cuennueckoe | Mpleynas cBoOoa, TPEHUPOBKA
208 IBIDKEHHE M | JIOBKOCTH, THMOKOCTH M  IIOJBMKHOCTH,
CIICHUYeCKass | YIpaXHEHUsS Ha cMeHy Temma. [lepexom oT
peun-3 OBITOBOM, YIPOIIEHHOM peun K
BBIPA3UTEILHOMY SPKOMY CIEHUYCCKOMY
3BYYaHHIO aKTEePCKOTO rojoca.

JIpIxaTenbHbIE M TOJIOCOBBIE YIPaKHEHHUS.




ApPTUKYISIUS, TUKIUSA U OpPOdIHUs, TOUHAs
JIOTHKA TEKCTOB.

SMSS3
208

Stage
movement and
stage speech-3

Muscular freedom, training in dexterity,
flexibility and mobility, and tempo-
changing  exercises.  Transition  from
everyday, simplified speech to expressive
bright stage sound of the actor's voice.
Breathing and vocal exercises. Articulation,
diction and orthoepy, exact logic of texts.

BII
KOOK
B/ BK
BD UC

OT 209

OHep Tapuxbl

OHepaiH  TapuxW  JaMYbIHBIH  MOHI,
3aHABUIBIKTAPBl TYpPaJbl TCOPHUSIIBIK OiTiM
xyhecl. TeaTp eHepiHIH JaMy TapUXBI.
OHepaiH e3apa OaiJIaHBICHI KOHE CHHTE3I.
AKTepIiK eHEepiH TapuxH JaMy Ke3eHIepi.
Kazakcranmarel eHepiH Ka3ipri Kargaibl
MEH JIaMy TCHJICHIUSIIaphI

11209

Hcropus
HCKYCCTB

CucreMbl  TEOPETHMUECKMX  3HAHMH O
CYIIIHOCTH, 3aKOHOMEPHOCTAX
HACTOPUYECKOTO pa3BUTHUA UCKYCCTB.
Hcropus pa3sBUTHS TE€aTpaJIbHOIO
HCKycCcTBa.  B3auMoOCBsi3b M CHHTE3
HCKYCCTB. JTallbl HCTOPUYECKOTO Pa3BUTHUS
akrepckoro  uckyccrBa. CoBpeMeHHOE
COCTOSIHME W TEH/ICHIINY Pa3BUTHUS HCKYCCTB
B Kaszaxcrane.

OH 1;
OH 4;
OH 5




AH 209

Art History

Systems of theoretical knowledge about the
essence, laws of historical development of
arts. History of the development of
theatrical art. Interconnection and synthesis
of arts. Stages of historical development of
actor"s art. The modern condition and
tendencies of arts development in
Kazakhstan.

BII
KOOK
BJI BK
BD UC

MIBN 2
210

My3bika XKoHE
BIPFAKTHI O1TIM
Heriznepi -2

Hlprrapmanapapl  KaTTaynarbl  OpbIHAAY
JKOCTIAPBIHBIH ~ MaHBI3bl.  My3BIKaIaFrsl
OpPTYpJi  CTWJIBAECP MEH  Jdyipiiepieri
BIPFAKTBI ¢durypanap. My3bIKaIBIK
HIblFapManapapl  KYPri3yeri  BIPFaKThl
MPUHIMITIH epekmenikrepi. JKyprizyaeri
KapamailbiIM JKOHE KYpAeNi eJjmeMiep.
Kypneniniri opTypil JeHreneri
HIpIFapManapia JuprxepnayasiH
TEXHHUKAJTBIK KOHE OPBIH/IAYTITBLTBIK
epeKIIeiKTepi. [ errapmanapabt
OpBIHJIAy/la JUPWKEPIIK  BIM-UIIapaHbIH
TaraiibiHAanysl.  KOHIEPTTIK  MpakTUKa
OKYIITBLIAP IBIH OPBIHJIAYIITBLTBIK
KBI3METiHIH KOPBITBIHIBICHI PETIHAC

OMRV2
210

OCHOBEBI
MY3BIKQJIbHO-
PUTMHYECKOTO
BOCIIUTAHHUS -2

3HaueHUe UCIOJHUTENIBCKOrO IjlaHa B
pa3yuMBaHUU NPOMU3BENEHUN. PurmMuueckue
(durypanuu B pa3IMYHBIX CTHJISIX M 3TIOXaX
B My3blke. OCOOEHHOCTH PUTMHYECKOTO
Hayajla B JUPHKUPOBAHUU MY3bIKAJIbHBIMHU
npousBeaeHusIMU. [IpocThie W ClIOXKHBIE
pa3Mepbl B TUPHUKUPOBAHUU. TeXHUYECKHUE
U HCIIOJIHUTEIbCKUE 0COOEHHOCTH
JTAPUKUPOBAHUS B MPOU3BEIAEHUSIX
pa3IMYHON CTENICHU CIIOKHOCTH.

OH 3;
OH 6;
OH 8




Ha3nauenne pupumxkepckoro xecra B
WCNOJIHEHUU Tpou3BeneHuil. KoHueprHas
MpaKTUKa KaK MWTOI HCIOJHUTEIbCKON
JIEATEIIbHOCTH yYaIIUXCS

BMRE?2
210

Fundamentals
of musical and
rhythmic
education-2

The importance of the performance plan in
learning works. Rhythmic figurations in
various styles and eras in music. Features of
the rhythmic beginning in conducting
musical works. Simple and complex
dimensions in conducting. Technical and
performance features of conducting in
works of various degrees of complexity. The
purpose of the conductor's gesture in the
performance of works. Concert practice as a
result of students ' performing activity

BII
KOOK
B/ BK
BD UC

AO 211

AKTepiik
eHep-3

K. C. CranucnaBckuii xyiieci men B. U.
HemupoBuu-JlaHueHKO imiMi  HeriznepiH
MpaKTUKaja urepy. AKTEpJiK JIeMEHTTEpI1
Urepy: CaxHajblK Hazap, OWIIIBIKETTEp.l
0ocary, KHslJI, CEpIKTECTICH KaphbIM-KaThIHAC
xoHe T. 0. Tearpra TOH Typil JKaTTHIFY,
OMBIH JKOHE "TOCHIH jKarjal", KOH(IUKTTI
TaOyIbIH JKONJIApbIH YiipeTy. beliHeni Kusit
€pKIHIITI, aKkTep OMIpiHIH IIEKTI
CEHIM/IUIIT], aKTePJIIK TPEHUHTTED.

TAM 211

Texauka
AKTEPCKOTO
MacTepCcTBa-3

[IpakTHueckoe OCBOEHHE OCHOB CHUCTEMBI
K.C. Cranucnasckoro u ywenuss B. M.
Hemuposnua-/[aHueHKoO. OcBoeHnne
JJIEMEHTOB aKTEPCKOTOo MacTepCTBa:
CIIEHMYECKOE BHUMAaHHUE, OCBOOOXKIEHUE
MBIIII, BOOOpa)KE€HHE, B3aMMOJEUCTBHE C
naptHepoM U 1. 7A. OOHOBIeHHE U

OH 6;
OH 7;
OH §;
OH 10




pa3HoOOpa3HOE BBEACHHE  YIPAXKHEHHH,
WUTPOBBIX M  «IIOKOBBIX»  3JIEMEHTOB,
CBOWMCTBEHHBIX Tearpy. Hacpimenue
00pa3HBIMH  acCOIMAIUSIMH,  CBOOOJIOM
BOOOpaKeHUSs, MpeesibHas TOCTOBEPHOCTh
BHYTPEHHEN JKU3HU AaKTepa, aKTEPCKHUE
TPEHUHTH.

AT 211

Acting
technique-3

Practical mastering of the basics of the
system of K. S. Stanislavsky and the
teachings of V. I. Nemirovich-Danchenko.
Mastering the elements of acting: stage
attention, muscle release, imagination,
interaction with a partner, etc. Updating and
various introduction of exercises, game and
"shock" elements peculiar to the theater.
Saturation with imaginative associations,
freedom of imagination, the utmost
authenticity of the actor's inner life, acting
trainings.

BIT TK
B/l KB
BD EC

KBTP 221

Knaccukanslk
OunaiH Teopus
MEH
NPaKTHKACHI

Knaccukanslk OufiH HEri3ri mapTTapsbl-
JIEHEeH1 KO0, KOJ MEH asKThIH OpHAJIACYBI.
baser TaranbiHIarel KarThiry. JKaTThIFy
3aJIIbIH ~ OpTachlHAA. AJuerpo. AWHamy
anementTepl. Kumblimapabl  opelHAayna
yinectipy. Kiaccukanslk OumiH — yIKeH
oHe Kimn no3anapel. KomOunanusmap MeH
KO3FalblC  Ti30€riH KypyFa  apHajFaH
0ailIaHBICTHIPYIIIBI JJIEMEHTTED.
Knaccukanelk Ou cabarplHIa AJQXKHO.
Kmaccukanplk Om  cabakTapblH — OTKI3Y
OOMBIHIIA O/IiICTEMENTIK YCHIHBIM/IAP.

OH 5;
OH 7;
OH 8




BIT TK
B KB
BD EC

TPKT 221

Teopus u
MpaKkTUKa
KJIACCHYECKOT
0 TaHLa

OCHOBHBIC TEPMHHBI KJIIACCHYECKOTO TaHIIA
[TocranoBKka Kopiryca, O3UIMH PYK M HOT.
DK3epcuc y cTaHKa. DK3EpCUC Ha CeperHe
3ama.  Allegro. DneMeHTh  BpAIICHHIA.
KoopauHanusi B WCIHOJIHEHWUHM JBUKCHUH.
bosibiiie ¥ Manble MO3bI KJIACCUYECKOTO
taHma.  CBs3ylomMe  3JEMEHThI  JUIs
COCTABJICHUS KOMOWHAMMA ©  IIEMOYEK
newkennit. Adagio IlocTpoenue ypoka
KJIACCUYECKOTO  TaHIa. MeTroandecKkue
PEKOMEH/IAIMK 10 MPOBEACHUIO YPOKOB
KJIACCUYECKOTO TaHIIA.

TPCD 221

Theory and
practice of
classical dance

The basic terms of classical dance are the
setting of the body, the position of the arms
and legs. Exercise at the ballet bar. The
exercise is in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small
poses of classical dance. Connecting
elements for making combinations and
chains of movements. Adagio Building a
classical dance lesson. Guidelines for
conducting classical dance lessons.

KBP 221

Knaccukanslk
oumin
MPAKTUKYMBI

Knaccukanslk OuIiH YJIKEH JKOHE Killl
no3anapbl. Ko3ranblc KOMOWHAIMICHT MEH
Ti30€eriH KYpyFa apHaJIFaH
OalimaHbICTRIpYIIBl  3JeMeHTTep. Adagio
KJIACCUKAJTBIK oun cabarbIH KYpY.
Knaccukanslk Ou  cabakTapblH — OTKI3Y
OOMBIHIIIA 9/IICTEMENIK YCHIHBIMAP.

PKK 221

IIpaxTukym 1o
KJIACCUYECKOM

y TaHIy

Bonpmme um Manble MO3BI KIIACCHYECKOIO
TaHIIA. Cszyromue SIIEMEHTEl  JUIA
COCTaBJICHUA KOMOMHAIMA H  IENOYEK

OH 5;
OH 7;
OH 8




newkennit. Adagio Iloctpoenue ypoka
KJIACCHYECKOro  TaHma.  Meroauyeckue
PEKOMEHJANMU [0 MPOBEACHUIO YPOKOB
KJIACCHYECKOT'0 TaHIA.

PCD 221 | Practic of Large and small poses of classical dance.
classical dance | Linking elements for combinations and
chains of movements. Adagio Classical
dance lesson structure. Methodological
Recommendations for Classical Dance
Lessons.

BI1 ABSh2 AKTEpITIK Kasipri ke3eHueri aBTOpJapablH —o1e0u OH 6;
KOOK 212 O€JICeHIUTIKTI | MIBIFapMajapblHa HeETi3/eireH Y3iHaiiep, OH 7,
bJ1 BK H 1mebepmiri-2 | Typii JeHTreWaeri 3TIOATEp, KYPCThIK KOHE OH §;
BD UC JTUTUTOMIBIK KOWBUTBIMIAP CHTI13UITCH. OH 9

MAD2 | MacrtepcTBO Pabora Bkitowaer B cebe 3TIOJBI pazHOM
212 aKTEPCKOM CTENEHHU CII0)KHOCTH, OTPBHIBKM Ha OCHOBE
JESITENIbHOCTH- | JIUTEPATYPHBIX MPOU3BEICHUN
2 COBPEMEHHBIX aBTOPOB, MMOCTaHOBKA

KYPCOBOTO U JIUIIJIOMHOTO CIIEKTAKJIS
MA2 212 | Mastery of | The work includes sketches of varying
acting-2 degrees of complexity, excerpts based on
literary works by contemporary authors, the
staging of a course and graduation

performance

BII SKSS 213 | CaxHamnbIk Kosranbic KaTTBIFyJIap TO3IMILIIK, OH 2;
KOOK KUMBLUI JKOHE aKpoOaTUKAJIBIK JJIEMEHTTEp YINTACThIpa OH 7;
bJI BK CaxXHaJIBIK OTBIPBIN, CaxXHAIBIK €63, HETI3r1 Kypajiaap OH §;
BD UC coiiney-4 TeaTp 1ICKe achlpy JpaMaTyprauecKkoro OH 10

miplfapManapbl  amy YOIiH 1Kl 9JieM
OpBIHJIAJIATHIH POJIEBOTO CAJIAyaTThI.




SDSR 213 | Cuennueckoe | /[BurarenbHbie YIpaKHCHHS Ha
JBUKCHHEC U BBIHOCIIMBOCTB, aKpOOATHYECKUE SIIEMEHTHI
CIEHMYECKass |B COYETAaHHMM C CLEHHUYECKOM peyblo,
peun-4 OCHOBHBIE cpencTBa TeaTpaJbHOTO
BOILIOIICHUS JpaMaTypruaeckoro
MIPOU3BEICHUS JUIsl PACKPBITUS BHYTPEHHETO
MHpa UCIIOJIHSIEMOT0 posieBoro odpasa.
SMSS 213 | Stage Motor exercises on endurance, acrobatic
movement and | elements in combination with stage speech,
stage speech-4 | the main means of theatrical embodiment of
the dramaturgical work to reveal the inner
world of the performed role character.
BIT TK | MTKIT Monenu - byn moH Kka3zipri 3amaHfbl TEOpUS MEH OH 6;
BJ1 KB | 222 TBIHBIFY MIPAKTUKAHBIH JKETICTIKTEpl Typasibl OuTiM OH 7;
BD EC KBI3BMETIHAEr | HETI31HAE MOAECHH — JIEMAINIBIC KbI3METIHJIE OH 8
WHHOBAIMSUTBI | aKMAPATTHIK-KOMMYHUKAITHSITBIK
K TEXHOJIOTHSUIAPIbI KOJAaHy MYMKIHAIKTEpi
TEXHOJIOTHAJIA | MEH TOCUIIEPIH 3epaeneii JKOHE
p OKYIIBLIAPJIBIH ~ QNEYMETTIK — MOJICHU

KbI3BMETTI  Oackapynabl  OarmapiiaMasibiK
KamMTaMachl3 €Ty CaJachIHJIaFbl OUTIKTEpl
MEH JaFIbUTAPHIH, MOJIEHH-IEMAJIBIC
KBbI3METIH/IE opTypui MHHOBAIUSIIBIK
OarmapiamMaiiap MEH TEXHOJIOTHSUIApABI 63
OeriHIIE naiianany JaF IbLTAPBIH
MEHI'epyiH KaMTaMachl3 €Tel.




ITKDD NuHoBanmonH | JlaHHAs TUCHUIIIMHA W3y4YaeT BO3MOYKHOCTH
222 bIe 1 CIIOCOOBI IPUMCHEHHUS HH(POPMAIIMOHHO —
TEXHOJIOTUU B KOMMYHHUKAIIUOHHBIX TEXHOJIOTHH B
KYJIbTYPHO- KYJIbTYPHO — JOCYTOBOW JEATEIBbHOCTH Ha
I[OCYFOBOI71 OCHOBE 3HAHUH (0} JOCTHIKCHUAX
ACATCIIBHOCTHU COBpCMCHHOfI TCOPHUUM KW IIPAKTUKH U
o0ecrieunBaer IIOJIYYCHHC yY4aluuMuUcsa
YyMEHUH U HABBIKOB B 00JacTu
MPOTPAMMHOTO 00€CIICUCHUS YIPABICHUS
COLMAIBLHO-KYJIbLTYPHOM JIEATEIbHOCTBIO,
npno6peTeHHe HaBBIKOB CaMOCTOATCIBHOI'O
HUCITOJIB30BaAHUA Ppa3IMYHbIX
HWHHOBAIIMOHHBIX IMPOIrpaMM U TEXHOJIOI' Ui B

KYJBTYPHO — IOCYTOBOM I€ATEIBHOCTH.
Innovative This discipline studies the possibilities and
ITCLA | technologiesin | ways of wusing information  and
222 cultural and communication technologies in cultural and
leisure leisure activities on the basis of knowledge
activities about the achievements of modern theory
and practice and provides students with
skills in the field of software management of
socio-cultural activities, the acquisition of
skills of independent use of various
innovative programs and technologies in

cultural and leisure activities

MBYAKT | Monenu-6oc Kazipri kesengeri TeaTp Tapuxbl MeEH
222 YaKbITTaFrbl akTepiik eHepal 3eprrey. Kazipri akrepiik
aKmaparThIK- eHeperi JKaHAaIIbII uaesap MEH
KOMMYHHUKAIM | 13aeHicTepal 3eprrey. Kasipri akrepiik
SIJIBIK IIbIFapMallblIBIKTar bl JKaHAIIBIJIABIKTHIH
TEXHOJIOTHSIA | HET13T1 OaFbITTapbiH KemeHAl Tanaay. Ochl

p

MoceJlere apHajiFaH oJeOueTTepii Tanjuay

OH 6;
OH 7;
OH 8




JKoHe kanmbuiay. Kasipri aktepiiik eHepaeri
MHHOBAIUSIIBIK 137IeHICTepIiH HETI3T1
OarbITTapBIHBIH ~ JKAJIbl  CHITATTAMAaCHhl.
Kazipri 3amanfbpl akTepiik mIeOepiiKTe
JKAHAIIBUIIBIKTBIH, ~ HET13Tr1  MJIesyIapbIHBIH
Ma3MyYHBIH ally, Ka3ipri 3aMaHfbl OTaHJBIK
aKTepJIep/IiH KBI3METIH KapacThIpy,
OJIapIbIH KbI3METIHIH KaHAIBIFBIH CHITATTAY

ICTCLA | Undopmanuon | U3ydyeHue HCTOPHHM Tearpa U aKTEPCKOTO
222 HO- TBOpYECTBA HAa  COBPEMEHHOM  JTarlle.
KOMMYHUKaly | M3yuyeHne HOBaTOPCKMX MAEW M MCKAaHUU B
OHHBIE COBPEMEHHOM  aKTEPCKOM  TBOPYECTBE.
TexXHOJoruu B | KommuiekcHsii aHAIN3 OCHOBHBIX
KYJIbTYpHO- HaIlpaBJeHUN HOBATOPCTBA B COBPEMEHHOM
JIOCYTOBOM aKTepCKOM  TBOpYECTBE.  AHaIM3  H
JESTENIbHOCTH | 0000IIeHre JUTepaTyphl, MOCBSIICHHON
naHHOM mpoosieme. OOIas XxapakTepucTuka
OCHOBHBIX  HANpaBJICHUM  HOBATOPCKUX
UCKaHUH B  COBPEMEHHOM  aKTEPCKOM
UCKYCCTBE. PackpeiTh coJiepKaHue
OCHOBHBIX HJIEH, TI0 KOTOPBIM HJET
HOBAaTOPCTBO B COBPEMEHHOM AKTEPCKOM
MacTepCcTBE, pPacCMOTPETh JIEATEIbHOCTh
COBPEMEHHBIX OTEUYECTBEHHBIX aKTEPOB,
0XapaKTepU30BaTh HOBU3HY ux

JESITEIBHOCTH...
ICTCLA Information The study of the history of theater and
222 and acting at the present stage. The study of

Communicatio
n
Technologies
in Cultural and

innovative ideas and searches in modern
acting. A comprehensive analysis of the
main directions of innovation in modern
acting. Analysis and generalization of the




Leisure
Activities

literature devoted to this problem. General
characteristics of the main directions of
innovative research in modern acting. To
reveal the content of the main ideas that lead
to innovation in modern acting, to consider
the activities of modern domestic actors, to
characterize the novelty of their activities.

BII
KOOK
B/ BK
BD UC

SKSS6
214

CaxHaJbIK
KUMBLI )KOHE
CaxXHaJIbIK
coiiney-6

Kosranpic meH cTaTukamgarbl JE€HE MYCIiHi.
Ceitney KOHE BOKaJIJIbI-MOTOPJIbI
yitnectipy. KonablH KO3FaJIFbIIITHIFEI MEH
9KCHPECCUBTUIIH  JambITy. CaxHanay:
CepIKTECIIEH  HaKThl  KapbIM-KaTbIHAC,
TONTBHIK JKOHE JKeke eoHmaipic. bepinren
KO3FAJIBICTAp O KUBIHTHIFBIH JKOHE CO3Ci3
OpeKeTTep  JJEMEHTTEpiH o3  OeTiHIIe
3epTTey.

SDSR6
214

Cuenuueckoe
JIBIOKEHUE U
CLICHUYECKast
peun-6

CKyapOTYpHOCTH Tella B JBWKEHUM U
CTaTUukKe. PCLIC)IBI/IFaTeJ'II)HaSI 1 BOKaAJIBHO-
JIBUTATeNbHAs  KoOpAWHanus.  Pa3Butue
IIOABMUXHOCTHU H BI)Ipa3I/ITeJ'IBHOCTI/I p}’K
CueHnueckue MEPEHOCKHU: TOYHOE
B3aMMOJICHCTBUE C MMAPTHEPOM, T'PYIIIOBBIC
u OJIMHOYHBIE MEPEHOCKHU.
CaMoOcCTOSTENIbHBIE JTIOALI Ha 3aJaHHBIA
Habop IBIDKEHUH 51 JJIEMEHTOB
0€ECCIIOBECHOI'O JIEMCTBHUSL.

SMSS6
214

Stage
movement and
stage speech-6

The sculptural nature of the body in motion
and statics. Speech-motor and vocal-motor
coordination. The development of mobility
and expressiveness of the hands. Stage
carrying: precise interaction with a partner,
group and single carrying. Independent
studies on a given set of movements and

OH 2;
OH 7,
OH 8

OH 10




elements of wordless action.

BII

KOOK

B/ BK
BD
uc

OP 215

Oky
MpaKTUKachel 1

1-oky Toxipubeci — CTYICHTTEePAIH KOCiOH
KOHE MPAKTUKAIBIK JaibIHIBIFBIHA TiKeJeH
OarpITTaNIFaH, CTYACHTTEPIIH TEOPUSIIBIK
KypcTapJpl MEHrepy HOTIDKECIHIEe aliFaH
Olmimaepi MeH JarnpUIapblH  OeKiTeTiH,
NPAKTHKAJIBIK  JaFAbUIapAbl  J1aMBITaThIH
XKoHE OLTIM aNyIIbIIapABIH JKAIBl MOJICHH
JKOHE KOCINTIK KY3BIPETTUTIKTEPiHIH >KaH-
KAKTBl JaMyblHa BIKIAT €TETIH OKYy ic-
OpEKeTiHIH TYPi.

TysicTac MaMaH IBIKTap/IbIH
epEeKIIeNIKTEPIMEH TaHBICTHIPY: PEXHCCeEp,
Jpamatypr, KOIOWIBI-CYpeTIi, CypeTii,
TILIOBIC pexuccepi, OHJTIPICTIK
niebepxasaiap.

UP 215

YyeOnas
npakTuka |

VYuyebHas npakTthka 1 mpencraBisier coOoit
BHJI YYEOHBIX 3aHITHI, HEMOCPEICTBEHHO
OpPUEHTUPOBAHHBIX Ha NPOQEecCHOHATBHO-
MPAKTUYECKYIO TOATOTOBKY OOYydYaroOmIuXxcs,
3aKperisieT 3HaHUsA U yMeHus,
npruodperaeMble oOyuaromuMucs B
pe3yibTaTe  OCBOEHHUS  TEOPETHUECKUX
KypCcOB,  BbIpabaTbIBaeT  MpPaKTUYECKUE
HaBBIKM U CIIOCOOCTBYET KOMILUIEKCHOMY
(hopMHPOBaHUIO OOIEKYIbTYPHBIX u

poeCCHOHATIBHBIX KOMIIETEHIHH
oOydJaroruxcs.

3HaKOMCTBO CO CHEHU(PHUKOH CMEXHBIX
npodeccuii  pexuccepa,  ApaMaTypra,
XYAOXKHHKAa  JIeKopaTopa,  XYIOXHHKa
oopmuTens, 3BYKOpEKHCCepa,

MPONU3BOJACTBCHHBIX LICXOB.

ON 5




EP 215

Educational
Practice 1

Educational practice 1 is a type of training
directly focused on the professional and
practical training of students, consolidates
the knowledge and skills acquired by
students as a result of mastering theoretical
courses, develops practical skills and
promotes the comprehensive formation of
general cultural and professional
competencies of students.

Familiarization with the specifics of related
professions of director, playwright, set
designer, artist designer, sound engineer,
production workshops.

BII
KOOK
B/ BK
BD UC

OP 216

Oky
MPaKTUKACHI 2

2-0OKy TIPaKTHKAaChl CTYIEHTTIH TECOPUSIIBIK
JAWBIHIIBIFBIH OCKITYre >KOHE TEPEHJETYTE,
MIPAKTUKAJIBIK JIaFJbUIap MEH JIaFabLIapabl
MEHrepyre, CoHfai-ak o3 OeTiHine kociOu
IC-OpeKeT  TOXKIpUOECIH  alyFa  KOHE
CTYIEHTTI KOCIOM TeaTp CaXHAaChIHIAFbl ic-
opeKeTTepre JaiblHaayFa OarbITTaJIFaH.

UP 216

YueOHas
MpakTUKa 2

VYyebHas mpakTMKa 2 HampaBlieHa Ha
3aKpeIUIEHUE U YrilyOJeHne TeopeTHIeCKOU
HOJTrOTOBKU 00Yy4Yaroerocs, npuoOpereHue
UM MPAKTUYCCKUX HAaBBIKOB n
KOMIIETEHIIHH, a TaK¥Ke OIbITa
CaMOCTOATEIbHON npodeccnoHanbHOM
JEATEIBHOCTH U TOJATOTOBHUTH CTYyJEHTa K
UCIIOJHUTENIBCKON AEATENbHOCTH Ha CLEHE
poheCCHOHATILHOTO TeaTpa.

EP 216

Educational
Practice 2

Educational practice 2 is aimed at
consolidating and deepening the theoretical
training of the student, acquiring practical
skills and competencies, as well as

OH 5




experience of independent professional
activity and preparing the student for
performing activities on the stage of a
professional theater.

Monayasb 5
Kacion
MOAYJ1b
KOHE
KAIIbIKThI
KTaH
OKBITY
TEXHOJOI'H
scpl/
Monayas 5
IIpodeccuo
HAJbHBII
MoayJ/b U
TEXHOJOT'H
a1
AUCTAHIIMNO
HHOTO
o0yuenusi/
Module 5
Professiona
| module
and
Distance
learning
Technologi
es

Monayabai ¢dTTi
agKTaraHHAH KeliiH 0l1iM
ajxymbl Ka0ijaerTi:

OH 1,0H 2, OH 3, OH 4, OH
5,0H6,0OH7,0H &, OH 9,
OH 10

/ IocJie ycnemHoro
3aBepIIeHUs] MOTYJIst
o0yuarwuuiicst Oyaer:

OH 1,0H 2, OH 3, OH 4, OH
5,0H 6,0H 7, OH §, OH 9,
OH 10

/ Upon successful completion
of the module, the student
will:

OH 1,0H 2, OH 3, OH 4, OH
5,0H6,0H7,OH 8§, OH 9,
OH 10

Beit 11
KOOK
IJ1 BK
PD UC

AA 302

AHcaMOIIb 2HI
-1

Bokanaplk eHep, JaybiC amnmapaTblHbIH
KYPBUIBIMBI ~ Typajbl TYCIHIK. OHIILIIK
TBIHBIC Yy, ITO3UIUSA, JbIOBIC IIBIFAPY,
JIBIOBICTBIK ~ IMa0yBLI  jkKacay  OOWBIHIIA
MPAKTUKAJIBIK JKYMBIC. AHCaAMOJBIIK oH
aliTyra apHaJlfaH BOKAJJIBIK >KaTTBIFyJap.
AHCaMOJBJIer1 OH JaybICTAPBIHBIH JKIKTEIYI.
AHcam011b, OHBIH epeKuIenikTepi,
aHCaMOJIbJIC OH auTy.

AP 302

AHxcam0OieBoe
nenue-1

[lonaTnss O  BOKaJIbHOM  HCKYCCTBE,
CTPOEHUU r0JI0COBOTO anmapara.
[IpakTnueckass paboTa HajJ MOCTaHOBKON
MEBYECKOT0 JIbIXaHUS, MO3MIINY,
3BYKOHM3BJICUCHHEM, aTakoi 3BYKa.
BoxkanbHble YIpaKHEHUS JUIst
aHcambneBoro mneHusd. Knaccudukanus
MEBYECKUX T0JIOCOB B aHcaMbiie. AHCaMOJIb,
ero oco0eHHOCTH, IIEHNE B aHcaMOJIe.

ES 302

Ensemble
singing-1

Concepts of vocal art, the structure of the
vocal apparatus. Practical work on the
formulation of the singing breath, position,
sound production, sound attack. Vocal
exercises for ensemble singing.
Classification of vocal voices in ensemble.
Ensemble, its peculiarities, singing in
ensemble.

OH 2;
OH 7;
OH 8

Beill
KOOK
T1J1 BK

SKSS 303

CaxHaJbIK
KAMBUI JKOHE
CaxHAaJIbIK

Toxipubemnik JaFabLIap CaxHAaNbIK
KO3Faliplc.  IlmacTMkaMeH  JIeHe  JKOHE
KO3FaJIbICTapMEH oepy MaKcaTbIH/1a

OH 2;
OH 7;
OH §;




PD UC

ceitey-5

QJIEYyMETTIK,  TICHXOJOTHSUIBIK,  YJITTBHIK,
TYPMBICTBIK-KYJIKBIHBIH cumathl. [1lebepiri
Ce3lIep OPBIHAATY MPOLECIHAC PO, Couey
JAFJIBICHI, 9/IeON MaTepuaIaapbl.

SDSR 303

Cruenunueckoe
JIBIJKEHHUE U
CLIEHHYECKast
peub-5

[IpakTuueckre  HaBBIKM  CHEHHYECKOIO
neukeHus. [lmacTuka Tenma W IBUKEHUS C
LEbI0 nepenavyu COLIMATILHOTO,
TICUXOJIOTHYECKOT O, HAI[MOHAIILHOTO,
OBITOBBIX YEepT XapakTepa NEepCcOoHaXa.
MacTepcTBO CI0Ba B MPOIIECCE UCIIOTHEHUS
poiiu, peueBble HABBIKU JIUTEPATypHO-
XyJI0’)KECTBEHHOTO MaTepHralia

SMSS 303

Stage
movement and
stage speech-5

Practical stage movement skills. Plastics of
the body and movement in order to convey
the social, psychological, national, everyday
features of the character. Mastery of words
in the performance of the role, speech skills
of literary and artistic material.

OHI0

Beit 11
KOOK
T1J1 BK
PD UC

AA 304

AHcaMOJIp 9HI
-2

Bokannpik  aHcamOabae JKYMBIC — icTey
omicTeMecl KoHE Aarablaapbl. My3bIKalbIK
OKCIIPECCUBTUIIKTIH ~ HETi3rl  Kypaiaapsl
XKOHE oylapabl  KoiijmaHy. JlaybicTapibiH,
TeMOpJIepZliH ~ cumarramMacbl.  AHcaMOJb
perniepTyapbl. AHCAMOJIBMEH KYMBIC KOHE
YUBIMAACTBIPY.

AP 304

AHcaMmOieBoe
[IeHUE -2

Metoanka paObOTHl ¥ HAaBBIKH B BOKAJIBHOM
aHcamoOue. OcHOBHBIE cpezacTBa
MY3BIKaJIbHOH  BBIPA3UTENIFHOCTH W UX
NpUMEHEHHe. XapaKTepHCTUKa TOJIOCOB,
TEeMOpOB. Penepryap aHcamoOIs1.
Opranu3anus 1 padoTta ¢ ancamOIeM.

ES 304

Ensemble
singing-2

Methods of work and skills in a vocal
ensemble. Basic means of musical

OH 2;
OH 7;
OH 8




expression and their application.
Characteristics of voices and timbres. The
repertoire of the ensemble. The organization
and work with the ensemble.

Beill
TK
I1J1 KB
PD EC

SK 307

CaxHa Kypeci -
1

CaxHanbIK KO3FaJIBIC Heri3aepi.
[Mcuxodu3ukanplk  KacUETTepAiH  KOHLI-
Kyii. CaxHalbIK cemcepiecy NpPaKTHKACHI.
Yiinecripy, peakius >XbUIIAMJIBIFBI, Ha3ap
aynapy JKaTThIFyJapbl, CEPIKTECIIEH KapbIM-
KaTbIHAC Kacay VIIH CaxXHAIBIK KO3FaJbIC
HeTi3aepi.

SB 307

CrieHnuecKit

oon-1

OCHOBBI CIICHUYECKOTO JBIKeHUs. HacTpoit
ncuxopu3nueckux  kadectB.  IIpakTuka
CIICHUYECKOTO (hexToBaHUS. OCHOBBI
CLIECHMYECKOT0 JBM)KCHUSI HA KOOPIUHAIHUIO,
CKOPOCTh  pE€aKIMW, yIOpaXHEHUs  Ha
BHUMAaHUE, yMEHHE OOIIEHUs C TAPTHEPOM.

SF 307

Stage fight -1

The basics of stage movement. Setting up
the psychophysical qualities. Practice of
stage fencing. Fundamentals of stage
movement for coordination, reaction rate,
exercises on  attention, ability to
communicate with the partner.

TIU 307

Teatp iciH
YUBIMAACTBIPY
-1

Tearp >koHe TeaTp OHEPIHIH TapUXHI,
aKTepJIiK mIeOePIIKTIH TEOPHUSIIBIK
HeTi3/1epl, CIEeKTaKIbACT] )KYMBIC K€3CHIEPI,
CaXHAJBIK OPEKET 3aHJBUIBIKTApbl, TPUM
TapuXbl MEH TYpJepi, CaXHAJBbIK COUey
Heriznepi, oae0u KOMIO3HUITUSHBI  KYPY
MPUHIMINTEPI, 9p MAQYIpHIeri JTHUKET TIeH
MIHE3-KYJIBIK, CaxHaJIbIK Kypec oiCTepiH
KOJIJIaHy.

OH §;
OH 7;
OH 8;
OH 10

OH 5;
OH 7;
OH 8;
OH 10




OTD 307

Opranuzanus
TeaTpajbHOTO
nena-1

Hcropus Tearpa u TeaTpalibHOTO HCKYCCTBA,

TCOPCTUYCCKHUC OCHOBBI aKTépCKOI‘O
MacCTepCTBa, OTaIllbl pa6OTBI Hanqg
CIICKTAaKJIEM, 3aKOHBI CIOCHHUYCCKOI'O

JEUCTBUSI, UICTOPUSL U BUJBI IPUMa, OCHOBBI
CLUEHUYECKOW PEYM, IPUHLHUIIBI IOCTPOEHUS
JUTEPATYPHOM KOMIIO3UIMH, JSTUKET U
MAaHEpbl IIOBEICHUS B Pa3HbIE JIIOXH,
MIPUMEHEHHE MPUEMOB CIICHIUECKOro 00sl.

OTA 307 | Organization | History of theater and theatrical art, the
of theatrical | theoretical foundations of acting, the stages
action -1 of work on the play, the laws of stage
action, the history and types of makeup, the
basics of stage speech, the principles of
literary composition, etiquette and manners
of behavior in different eras, the use of
techniques of stage combat.
be#tll | HSBP 308 | XanbIKThIK KypcTbiH Ma3MyHBI  XaJIBIKTBIK-CAXHaJIbIK OH 5;
TK CaxHaJIbIK OMIiH OKYy KOMOWHAIUSJIAPBIH TaHBICTHIPY, OH 7;
I11 KB oumig JKarTay  KOHE  MBICBIKTAy,  JTIOATEP OH 8,
PD EC TEOPHUSACH MEH | KYpacThIpy, OpPTYpJdl XalbIKTap OWJIepiHiH
IIPaKTUKACBI VITTBIK €pPEeKIIETIKTEPIMEH TaHbICYy OOJIBII
TaOBLIabL.
TPNST | Teopus u | ComepkaHueM Kypca SIBISETCS H3YYCHHUE
308 MpaKkTHUKa 3HAKOMCTBO, pa3yyMBaHUE U OTpaboOTKa
HapoOJIHO- y4eOHBIX KOMOMHAIH HapOJIHO-
CIHEHUYECKOI'O CIOHCHUYCCKOI'0O TaHIa, COCTAaBJICHHUC OTHOA0B
TaHOa 5 3HAKOMCTBO C HAaIlUOHAJIbBHBIMU
0COOEHHOCTIMHA TAHICB PA3HBIX HAPOOAOB.
TPFSD | Theory  and | The content of the course is the study of
308 practice of | acquaintance, learning and practicing of
folk stage | educational combinations of folk stage
dance dance, drawing up sketches , acquaintance




with the national characteristics of dances of
different peoples.

HSBTP
308

XaJIbIKTBIK
CaxHaJIbIK
OuIiH
MPAKTUKYMBI

XaJbIK xopeorpadusuTbIK OHEPIHIH
JTAMYBIHBIH Oacraysbl. CrnaBsiH
XaJIBIKTapBIHBIH (OPBIC , YKpauH, OeIapych),
A3us  XalbIKTapbhIHBIH ~ (630€K, TOXKIK,
KbIpFbI3), KaBka3 XaJbIKTapbIHBIH (TPY3HH,
apMsiH,  o3ipOaiibkaH, IemieH), baTeic
XaJIBIKTAPBbIHBIH (HEMIC, HWTallbsiH, TMOJIIK,
ucnad) Owunepi. Herisri ko3ramepicTap MeH
Ko3raibicTap. JKYnThIK Ouiiepae epiep MEH
ouenzaep HapTUsIapbIH OpBbIHAAY
EpEKIIeITIKTEePI.

PNST 308

IIpakTukym 1o
HapOJHO-
CLIEHUYECKOMY
TaHIy

Hctoku pa3BuUTHL HapOJIHOTO
xopeorpaguueckoro  HUcKyccrBa. TaHIbI
CIIaBSIHCKUX HapoJoB (pycckuii,
YKpauHCKuil, Genapycckuii), HapoJ10B A3uu
(y30ekckuil, TaJ)KUKCKHI, KBIPTU3CKHI),
HaposioB KaBka3za (rpy3uHCKHE, apMsSHCKUE,
azepOalipkaHCKUE, YEUEHCKHE), HapoJ0B
3amaja (Hemerkue, UTAJIbSIHCKUE,
nojbCKkue, ucranckue). OCHOBHBIE XO/Abl U
IBWKEHUs.  OCOOEHHOCTH — HMCIIOJIHEHMS
MYKCKMX M JKEHCKMX MapTHUHl B MapHBIX
TaHIAX.

PFSD 308

Practice of
folk stage
dance

The origins of the development of folk
choreographic art. Dances of the Slavic
peoples (Russian, Ukrainian, Belarusian),
the peoples of Asia (Uzbek, Tajik, Kyrgyz),
the peoples of the Caucasus (Georgian,
Armenian, Azerbaijani, Chechen), the
peoples of the West (German, Italian,
Polish, Spanish). The main moves and

OH 5;
OH 7;
OH 8,




movements. Peculiarities of the performance
of male and female parts in pairs dances.

Beilll
TK
TIJ1 KB
PD EC

OH 6;
OH 7;
OH §;
OH 9;
OH 10

KASh 309 | Kociou CBIPTKBI ~ 3KCIPECCUBTLIIK  Kypajjapsbl.
aKTepIIiK AxTtepaig TJTACTUKAIIBIK MOJICHUETIH
mebepairi KETLIIIPY. [TbecanbiH YKOFapBI

IIBIFAPMAIIBUTBIK JBIOBICEIHA KOJ JKETKi3y.
[TpakTHKaIbIK YKYMBICTBIH Kaci0u
JIaF IbLIAPHL.

PAM 309 | IIpodeccuona | CpenctBa  BHEIIHEH  BBIPA3UTEILHOCTH.
JHHOE CoBepIIeHCTBOBaHHE TTACTUYECKOM
aKTEpPCKOe KyIbTYpbl aktepa. JlocTkeHue BBICOKOTO
MacCTEepPCTBO TBOPYECKOTO 3By4YaHUS MTBECHI.

[IpodeccronanbHBIX HABBIKY MPAKTUYECKON
paboTHI.

PAS 309 | Professional Means of external expression. Improvement
acting skills of the actor"s plastic culture. Achievement

of high creative sound of the play.
Professional skills of practical work.

DASh 309 | Ipamaibik AKTEpITIK MEKTENTEP/IiH, Tearp
OpTICTIH ie0epIiepiHiy Y3IIK KETICTIKTEPI.
mreGepiri JpaManblK CypeTIIiHIH MCUXOTEXHHUKACHI,

OHBIH 1IIKI OHE CHIPTKbI TEXHUKACBHIHBIH
epekmenikrepi. CaxHalbIK ceiiey, OHBIH
TeaTp KOWBUIBIMBIHAFbI €pEeKILIETITI.
JlaybICTBI  KOIO, ceineyni  Oackapy,
MMITPOBH3AIMSIA COMIEMICPl JIOTHKAIBIK
Typae Kypy MyMmkiHairi.  CaxHaibIK
KO3FaJIBIC, TUIACTUKAIBIK JaMy, CaxXHaJIBIK
Kypec. AKTepiik MIeOepIiKTiH aBTOPJBIK
OMICTEPIH KOJAAHY apKbUIBI KOPKEMJIIK
MPOLIECTET] aKTEpIiH JaMy Mocelenepi.
Kaszipri Teatp mporiecinii HHHOBAIUSIAPHIH
€CKepe OTBIPHIN, KOCIOM eCy YIIIH KaXeTTi

OH 6;
OH 7;
OH &;
OH 9;
OH 10




JKaJIbl JKOHE apHaiibl Ky3bipertep. Kasipri
AKTEpJIiK MaMaHIBIKTBIH KYpaJIAaphl.

MDA 309

MacrtepcTtBO
JipaMaTH4eCKO
ro apTucra

Jlyymme JOCTHKEHHS aKTEPCKUX IIKOJI,
MacTEPOB Tearpa. IIcuxoTexHuka
JpaMaTU4ecKoro apTUcTa, 0COOEHHOCTH €ro
BHYTPEHHEH WM BHEIIHEHM  TEXHUKH.
Cuennueckass peub, ee crneuuduxka B
TearpallbHOM  cnektakiie.  [locranoBka
rojioca, YyIpaBJI€HUE PEYbl, YMEHHUE
JIOTUYECKH BBICTPAaUBaTh MPEIJI0KEHUS B
uMIpoBu3auui. CHEHUYECKOE JIBH)KEHHE,
MJIACTUYECKOE Pa3BUTHE, CLICHUYECKUI OOM.
[IpoGnembr pa3BuUTHUs aKTepa B
XYI0)KECTBEHHOM rporecce yepes
UCIIOJIb30BAaHUE ABTOPCKUX METOJIUK IO
akTepckoMy  MactepctBy. OOmue
CHeIHalbHbIX KOMIETSHIINHU, HEOOXOANMbIE
JUIsE IpO()E€CCUOHAIBHOTO POCTa C Y4YETOM
MHHOBAllUd COBPEMEHHOI'O TeaTpaJbHOTO
npouecca. MHcTpyMeHTapuil COBPEMEHHOM
aKTepckoii mpodeccuu.

SDA 309

The skill of a
dramatic artist

The best achievements of acting schools,
masters of theater. Psychotechniques of the
dramatic actor, peculiarities of his internal
and external techniques. Stage speech, its
specificity in the theatrical performance.
Setting the voice, speech control, the ability
to build sentences logically in the
improvisation. Stage movement, plastic
development, stage combat. Problems of
actor"s development in the artistic process
through the use of the author"s methods of
acting. General and specific competencies




necessary for professional growth in view of
innovations in the contemporary theatrical
process. Toolkit of modern acting
profession.

Beill
TK
I1J1 KB
PD EC

KBTP 310

Kazak OuiHig
TEOPUSCHI MEH
IIPAKTHUKACHI

Kazak Ouinin Heriznepi. JeHe, ask, Ko, 6ac
Ko1o. bajlerT cTaHOTBIHIArbl JKOHE 3aJIbIH
OpTaChIHAFbI JKATTBIFYJIapIarbl
3JEMEHTTEP MEH KHUMBULIAPALI 3EPTTEY.
Kazak OuiHiH cumaTbhl, MOHEpPI MEH CTHJII
TYpaJIbI TYCIHIK. bu MYPaChIHbIH
Y31HAUIEpiH 3epTTey. bue Ka3ak XaJlKbIHBIH
ATHOTPA(HSIIBIK SPEKIISTIKTEPiH OCHHETEY.
bu koMmoO3MIMSIAPBIHAAFEl  €pJIep MEH
oifeniep MapTUSACHIHBIH €PEKIIENTiKTEePi.

TPKT 310

Teopus u
NPaKTHUKa
Ka3aXxCKOIo
TaHIa

OcHOBBI Ka3zaxckoro TaHma. I[locraHoBka
KOpIyca, HOT, pYK, ToJOBbl. H3yueHue
JJIEMEHTOB W JBIKEHHH B YIPAKHEHUSAX Y
0aJeTHOro CTaHKa W Ha CepeluHe 3aja.
ITonsTE O XapakTepe, MaHepe M CTHIIE
UCIIOJIHEHUST Ka3aXCKoro TaHma. M3yuyenue
(parMeHTOB  TaHIEBAJILHOTO  HACIEIHS.
OTtoOpakeHue B TaHIE STHOrpapUUecKux
oco0eHHOCTeH Ka3aXCKOTO Hapoja.
OCOOEHHOCTH MYXCKOW M JKEHCKOW MapTHH
B TAHIIEBAJTHHBIX KOMITO3UITUSIX.

TPKD 310

Theory and
practice of the
Kazakh dance

Fundamentals of Kazakh dance. Setting the
body, legs, arms, head. The study of
elements and movements in the exercises at
the ballet machine and in the middle of the
hall. The concept of the character, manner
and style of performance of the Kazakh

OH 5;
OH 7;
OH 8




dance. Study of fragments of dance heritage.
Representation of the ethnographic features
of the Kazakh people in the dance. Features
of male and female roles in dance
compositions.

KBBP 310

Kaszak Oui
OOMbIHIIA
MIPAKTUKYMBI

Kazak Owinig HerizmepiH yiipeny. Jlene,
asgK, KojJ, ©Oac korw. Ka3ak OuiHig
asgKTapbIHBIH epeKiie >xkarmaibl. Komabig
MO3UIMSICHI MeEH Jkarmaiibl. Kazak Owi
KOJJApbIHBIH ~ €peKIle JKargaibl. ASK
KO3FaJIbICBIHBIH Heri3epi, XO-JIbI
(TepOemicTep, eHKEI, IeHEHIH Oyrimyi,
HBIKTBIH KO3FaJIbICHI, IPUTONTAP,
OypbUIBICTAD, aitHamymap).
KosranpicTapaplH KypaeiaeHyi. AHCaMOIbie
KapbIM-KaThIHAC xacay JIaF IbLUTAPBIH
JTAMBITY.

PKT 310

IIpakTukym no
Ka3aXxCKOMY
TaHIly

N3yuenne OCHOB  Ka3axCKOro  TaHIa.
[TocraHnoBka Kopmyca, HOT, PYK, TOJOBBI.
Crneuunguueckoe MOJIO’KEHNE HOT
Kazaxckoro TaHma. [lo3unuu u monoxeHue
pyk. Crenuduyueckoe TOJOKEHUE PYK
Kazaxckoro TaHia. OCHOBBI ABM)KEHUS HOT,
Xonbl (Kauajaku, HAKJIOHBI, MeperuoaHus
KOpmyca, JBW)KCHHS IUIeY, IPHUTOIBI,
IIOBOPOTHI, BpallleHus ). YcnoxHeHne
coueTaHusl ABWKEHMI. Pa3BuTHE HaBHIKOB
o0mieHus B ancaMoOIIe.

WKD 310

A workshop
on the kazakh
dance

Learning the basics of Kazakh dance.
Setting the body, legs, arms, head. The
specific position of the legs of the Kazakh
dance. Hand positions and hand positions.
The specific position of the hands of the

OH 5;
OH 7;
OH 8




Kazakh dance. The basics of leg movement,
hody (rocking, bending, bending of the
body, shoulder movements, stoops, turns,
rotations). Complication of the combination
of movements. Development of
communication skills in the ensemble.

Beill
TK
I1J1 KB
PD EC

KM 311

Koctrom xoHe
MaKMSK

¥ATThIK  creHorpagus MEH CaxHaJIbIK
KOCTIOMHIH JaMy TapuXblH, OJapJbIH
3BOJTIOLMSICHIHBIH CTHIJIMCTUKAJIBIK
EPEKIICITIKTEePIH JKOHE XaJbIKTap
apachIHIarbl KOPKEM MOCHHETTIH HBIIIAHBI
peTinae VIITTBIK KOCTIOM/I1
KaJBINTACTBIPYIBIH ~ TYTaC JKOHE TEepPeH
TYCIHITiH KQJIBIITACTHIPY.

KG 311

Koctiom n
rpUM

@dopMUpOBaHUE LEIOCTHOIO M IIyOOKOIro
MpeicTaBiIeHusT 00 UCTOPUM  pa3BUTHUS
OTEUYECTBEHHOMU creHorpaduu U
CILIEHMYECKOI'0 KOCTIOMA, O CTHJIMCTHYECKHUX
0COOEHHOCTX 150.4 SBOJIIOIUH, o
HallMOHAJILHOM KOCTIOME Kak CHMBOJIE
XYA0KECTBEHHON KYJIbTYPbl HAPOJIOB.

CM 311

Costume and
makeup

The formation of a holistic and deep
understanding of the history of the
development of the national scenography
and stage costume, the stylistic features of
their evolution, and the national costume as
a symbol of the artistic culture of peoples.

TGN 311

Teatp rpumi
Heri3nepi

Tapuxu MaKHsDK Heri3zepi. Oky
CICKTaKIBJACPIH JalbIHIAy IPOIECIHIE
KYPACIUIIrT 9pTYpili JOpPEKeIeri CaxHaJbIK
ITpUM KeIleHl: jKaiiManay, peH OepeTiH
KkpeMm. CaxHaJIbIK IpUM, aKTep KeHINKepiHiH

OH 6;
OH 8

OH 6;
OH 8




MOHEPJIUTIK KYpaJJIapblHBIH Oipi peTiHIe.
Keifinkep1iH MiHE31H MAaKHUSDK apKbLIBI allry.

OTG 311

OCHOBBI
TeaTpajbHOTO
rpuMa

OcHoBBI HcTOpUYECKOro rpuma. Komruiekc
CIEHUYECKOI'O0 T'pHMa Pa3JIMYHON CTECICHHU
CIIOKHOCTH B TIpoIecce  IOJATOTOBKHU
y4eOHBIX CIICKTaKJICH: pacTyIeBKa,
TOHANBHBIA KpeM. CIIEHUYECKH TPUM, KaK
OOHO u3 CpCaACTB BBIPA3UTCIIbHOCTHU
IepCcoOHa)ka akTepa. PackpeiTHe Xapakrepa
reposi Yepe3 TpuMm.

FTM 311

Fundamentals
of theatrical
make-up

The basics of historical makeup. Complex
stage make-up of varying degrees of
complexity in the preparation of training
performances: blending, tonal cream. Stage
make-up as one of the means of
expressiveness of the actor"s character.
Disclosure of the character through makeup.

Beill]
TK
/1 KB
PD EC

SK 312

CaxHa kypeci-
2

CaxHaJIBIK ceMmcepiiecy: Kyjlay TEXHHKACHI,
KyJlay, ajfa-apTKa eKIejep, Hazap ayaapy
KOHE peaKlusl >KBUIJAMIBIFBI, CaXHAJBIK
OelineHi KYPYZAaFrsl aKpoOaTUKaJIBIK
KATTBIFyJap.

SB 312

CrieHn4ecKuit

0oii-2

Cuenuueckoe (dhexToBaHue: TEXHHUKA
MaJeHui, KYBBIPKH, BBIMAJIbl BIEped U
Haszaa, BHUMaHHEC HW CKOPOCTb pPCAKIHHU,
aKpoOaTHUYECKHe YIMPaKHEHUS B CO3JIaHUU
CIIEHUYECKOT0 00pasa.

SF 312

Stage fight-2

Stage fencing: technique of falling,
somersaults, lunges forward and backward,
attention and reaction rate, acrobatic
exercises in creating a stage image.

OH 5;
OH 7;
OH §;
OH 10




TIU 312

Teatp icin
YUBIMAACTBIPY
-2

Teatp JKkoHEe TeaTp OHEPIHIH TapHXHI,
aKTepJiK IeOeplliK Heri3uepi, CIEKTaKIb
OOMBIHIIIA KYMBIC KE3CHIEpl, CaxHAJIBIK
OpeKeT 3aHABUIBIKTAPBI, TPUM TAPUXBl MEH
TYpJIepi, CaXHAJIBIK COUJICY HET13/1epi, 91e0un
KOMITO3UIUSHBIH KYPBUTY MPUHIUITEPI, 9P
JOyIpJIeri ATUKET MEeH MiHE3-KWIBIK MOHEPI,
CaXHAJIBIK YPBIC TOCUIIEPI.

OTD 312

Opranuzanus
TeaTpaJbHOTO
nena-2

Hcropus Tearpa u TeaTpaabHOro HCKYCCTBA,
OCHOBBI aKTEPCKOTO MACTEPCTBA, OTaIlbl
paboTBl  Haj  CHEKTAaKIeM,  3aKOHBI
CIICHHUYCCKOI'O [[€I>'ICTBH$I, HUCTOpHUA U BHJBI
rpuMa, OCHOBBI  CLEHMYECKOM  peuw,
MPUHIUNB  TIOCTPOCHUSI  JIMTEPATYPHOU
KOMITO3MLIUH, STHKET U MaHEPhI [TOBEIECHUS
B pAas3sHbIE€ DIOXH, NPUEMBI CIIEHHUYECKOTO
0o0s1.

OTA 312

Organization
of theatrical
action -2

History of theater and theatrical art, the
basics of acting, the stages of the
performance, the laws of stage action, the
history and types of makeup, the basics of
stage speech, the principles of literary
composition, etiquette and manners of
behavior in different eras, the techniques of
stage combat.

OH 5;
OH 7;
OH §;
OH 10

BII
KOOK
B/ BK
BD UC

OP 217

OHIIpiCTIK
MPaKTHKA

Crynentrepi OoJtarak opTiCTEepIiH
JpaMaliblK JKOHE MY3BIKAJBIK TeaTpia jKoHe
KOHLEPTTIK YHBIMAApBIH 1cC-IIapajapblHia
MIPAKTUKAJIBIK KYMBICTAPbIHBIH
(dbopmanapbIMEeH TaHBICTHIPY. [IpakTHKaIbIK
cabakrap OapbIChIHIA CTYICHTTEp Kociou
YKBIMIIAP IBIH peTeTUIUSIIAPHI MeH
CHEKTAKIBIACPIH opi Kapall  TaJKbpliay

OH 1;
OH 2;
OH 3;
OH 4;
OH 5




apKBLIBI TaMalajaisl, meoepIik

cabakTapbIHa KaTbICaIpl, TeaTp
FUMapaTTapbIHbIH MHTEPbhEPIMEH,
CaxHaCbIMEH, KHIM ayBICTBIPATHIH

OenMenepiMeH  TaHbBICAIbl. TEXHHKaJIBIK
KBI3METKEpJIep CTYACHTTEPII CaxXHaHBIH
TEXHHUKAJIBIK KYPBUIBIMBIMEH JKOHE
nie0epxaHajgapMeH JKoHeE T.0.

PP 217

[IpousBoacTee
HHAasl IPaKkTHKa

O3HakoMJIeHHE CTYIEHTOB ¢ Qopmamu
MPaKTUYECKOM PabOThl OYyAyIIUX apTHUCTOB
B OpraHu3alMsx  JpaMaTU4YecKux U
MY3BIKQJILHOTO TEaTpOB, B KOHIEPTHBIX
MEpOIpHUATHSAX opranmzanuii. Bo Bpems
MPOU3BOJICTBEHHBIA TPAKTUKU CTYICHTHI
MOCEUIAI0T  PENeTULUMU M CIEKTaKIU

npodeccnoHanIbHbIX KOJUIEKTUBOB c
JaTbHEHIIUM UX 00CY)XJICHHEM, YUaCTBYIOT
B MacTep-Kiaccax, 3HAKOMATCSA C

BHYTPEHHUMU IIOMEIIECHUSAMH TeaTpalbHbIX
3aHUM, CIIEHOM, rpuMepHOr. TexHuyeckue
pabOTHUKHA  3HAKOMAT  CTYJEHTOB C
TEXHHUYECKUM  YCTPOMCTBOM  CIEHBl H
MACTEPCKUMU U T. [

App 217

Apprenticeshi
p practice

Familiarization of students with the forms of
practical work of future artists in drama and
musical theater organizations, and in concert
events of organizations. During practical
training, students attend rehearsals and
performances of professional groups with
further discussion, participate in master
classes, get acquainted with the interior of
theater buildings, the stage, and the dressing
room._ Sechnical workers introduce




students to the technical structure of the
stage and workshops, etc

Beit 11
HKOOK
T1J1 BK
PD UC

OP 305

OHIpicTIK
MPAKTHKA

CryaenTrepi OoJtaak opTiCcTepIiH
JpaMaiblK JKOHE MY3BIKaJbIK TeaTpaa jKoHE
KOHIICPTTIK YHBIMIAPABIH ic-IIapanapbiH/a
MIPAKTUKAJIBIK KYMBICTAPBIHBIH
(dbopmanapbIMEH TaHBICTHIPY. [IpakTHKaIbIK
cabakrap OapbICBIHIA CTYICHTTEp KOCiOn
YKBIMIAPIbIH PEeHCTHIIMSIIAPHI MEH
CHCKTaKIBACPIH opl  Kapail  TalKbuIay
apPKbLIBI TaMalajaiabl, meoepIIik
cabaKTapbIHa KaTbICa/Ibl, TeaTp
FUMapaTTapbIHbIH HHTEPbEpIMEH,
CaxHAaChIMEH, KHIM ayBICTBIPATHIH
OeaMenepiMeH  TaHbICAAbl. T eXHHKAJIBIK
KBI3BMETKEpJIep CTYACHTTEPJI CaxXHAHBIH
TEXHUKAJBIK KYPBUIBIMBIMEH JKOHE
ie0epxaHajgapMeH JKoHe T.0.

PP 305

IIpoussoacree
HHad IMpaKTHKa

O3HakoMJIEeHHE CTYIEHTOB ¢ (opmaMu
MpaKTU4YEeCKOW paboThl OyAyIIMX apTHCTOB
B OpraHu3alusax  JIpaMaTU4YeCKuX U
MY3bIKaJIBHOTO TEaTpoOB, B KOHILEPTHBIX
MEPONPUATHUIX OpraHu3auuid. Bo Bpewms
MIPOU3BOJICTBEHHOM TPAaKTUKU  CTYIEHTHI
MOCEIIAIOT  PENETULUMU M CIEKTAKIU

npodeccnoHamIbHbIX KOJUIEKTUBOB c
JaTbHEUITUM UX 0OCYKJCHHEM, Y4aCTBYIOT
B MacTep-Kiaccax, 3HAKOMATCSA C

BHYTPEHHUMHU IMOMELICHUSMHU TEATPaTbHBIX
37aHUM, CIIEHOM, rpuMepHOr. TexHuyeckue
pabOTHUKKM  3HAKOMAT  CTYAEHTOB  C
TEXHHUYECKHUM  YCTPOMCTBOM  CIE€HBI H
MACTEPCKUMU U T. [
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OH 1;
OH 2;
OH 3;
OH 4;
OH 5




App 305

Apprenticeshi
p practice

Familiarization of students with the forms of
practical work of future artists in drama and
musical theater organizations, and in concert
events of organizations. During practical
training, students attend rehearsals and
performances of professional groups with
further discussion, participate in master
classes, get acquainted with the interior of
theater buildings, the stage, and the dressing
room. Sechnical  workers introduce
students to the technical structure of the
stage and workshops, etc

Beit 11
KOOK
T1J1 BK
PD UC

DP 306

JurmioManbl
MIPAKTUKACHI

Bbonamak opTic OKY OPHBIHBIH
KaObIpFachIH/AA aJFaH JaFAbUIapbIH,
TeaTpAblH HeMece 0acka oHep MEKEeMECIHIH
OH/IIPICTIK AKOHE HIBIFaPMAaIIbLIBIK
KETEeKIIIepiHiH  Oojamak  CypeTIIiHIH
alJplHA ~ KOMFaH  HycKayjaapel  MEH
MIHIETTEpPIH OAaCHIbUIBIKKA ajla  OTBIPHIIL,
«KociOM TeaTp» JeN aralaThlH €H KypJeli
LIBIFapMaIIbIIbIK ar3aHbIH eMipiHe
TICUXOJIOTUSUIBIK YHJIECIMI JKOHE JKEMICTi
enyre yipery. CoHbIMEH Oipre CTYIEHT
KOCiOM caxHaJa TONTAMaJbIK, SMU30/THIK
HeMece Kelje KeTeKIl peJjieple KapKblH
caxHaJIBIK OelfHenmep kacaynel YilpeHyi
Kepek.

PP 306

IIpenaumiomu
asl IpakTHUKa

Hayuuts Oynyiero apTucra
MICUXOJIOTHYECKH FapMOHUYHO "
IUIOAOTBOPHO  BIMBAaThCSI B JKHU3Hb
CJIO’KHEHIIIEro TBOPYECKOr0 OpraHu3Ma I0j
Ha3BaHUEM «IpO(ECCHOHAIBHBIA TeaTpy,

OH 1;
OH 2;
OH 3;
OH 4;
OH 5;
OH 7,
OH 8




PYKOBOJICTBYSICh HaBBIKAMH, MOJYYCHHBIMU
B CTeHAX y4eOHOTrO 3aBE/CHHUS, YKa3aHUSIMU
¥ 3aJadaMd, [IOCTaBJICHHBIMH  TI€pe.
OyIylIuM apTUCTOM TPOU3BOJCTBCHHBIMU U
TBOPUYECKMMH PYKOBOJIHUTESIMU TEaTpa WIIN
JIPYroro  y4pexXJEHUs  HCKYyCCTBa, B
KOTOPOM OH MPOXOJHT MPOU3BOICTBEHHYIO
npaktuky. IIpm 3TOM CTyAeHT nOKeH
HAy4YHUTHCS CO3/1aBaTh Ha
po(hecCUOHATTLHOM CIICHE SIPKHE
CIICHHUYECKHE 00pa3bl B MacCOBBIX CIICHAX,
OIHU30JJUYCCKUX WJIM — MHOrJa - U BEAYIIHUX
pOJISIX.

PDP 306

Pre-Diploma
Practice

To teach the future artist to psychologically
harmoniously and fruitfully integrate into
the life of the most complex creative
organism called “professional theater",
guided by the skills acquired within the
walls of the educational institution, the
instructions and tasks set before the future
artist by the production and creative
directors of the theater or other art
institution in which he undergoes industrial
practice. At the same time, the student must
learn to create vivid stage images on the
professional stage in crowd scenes, episodic
or - sometimes - leading roles.

KocpiMina 6isiv 6epy 6arnapaamanapsi (Min

or)/JlonoiHuTEN

bHbIE 00pa3oBaTebHble porpammbi(Minor)/

BJ KB

Jucuumiauaa 2

BII TK 223 [Ton 1/ 5
b1 KB Hucuunnuna 1

BD EC

BII TK 224 ITon 2/ 5




BD EC

BII TK 225 [Ton 3/ 6
b1 KB Jucnunnuza 3
BD EC
Hene Moayabai coTTi KBII DSh 108 | Jlene [Ton KkociOM KBI3METKE JalbIHIATy YIIH 1-4 JKK20
LWIBIHBIKTBID | asiIKTaFaHHAH KeliH Oitim MK (1-4) LIBIHBIKTBIPY JIEHCAYJIBIKTHI cakray, HBIFaUTYy bl
y/ axymbl KadJerTi: oon KaMTaMachl3 €TETiH JIeHE IIBIHBIKTHIPY
Omsuuecka | KK 20; OK Kypajigapbl MEH SICTEpiH MaKCaTThl TYPAE
1 KynbTypa/ KOJIJIaHyFa yipereni; (hU3UKAIIBIK
Physical / TlocJie ycneurHoro GED KYKTEMEHI, JKYHKE-TICUXUKAIBIK CTPECCTI
Culture 3aBeplIeHUs] MOAYJIf MC JKoHe  Ooyamiak ~ €HOEK  opeKeTiHJeri
o0yyaromuiics Oyner: KOJIalchI3  (hakTopiapabl TYpakThl Typae
XK 20; aybICTBHIPYFa bIHTAJIAHABIPAIbI
FK 108 (1- | ®usnyeckas JucuuninuHa  y4uT — IeJICHANpaBJICHHO
/ Upon successful completion 4) KyJbTypa UCIIOJIB30BaTh ~ CPEICTBA W METOJIBI
of the module, the student (GU3NYIECKON KYJIBTYpPhI, 00ECICUHBAIOIINE
will: COXpaHEHHE, YKpEIUICHHEe 3J0POBBS IS
KK 20; MOATOTOBKH K npogecCuOHAIBHON
NESTENIbHOCTH; K CTONKOMY TEepEeHECEHUIO
(buznuecKux Harpy3oK, HEPBHO-
MICUXUYECKUX HaNpsLKeHUH u
HeOJaronpusaTHeIX (akTopoB B Oynyiein
TPYAOBOH J€ATEIHHOCTH.
PhC 108 | Physical The discipline teaches to purposefully use
(1-4) Culture the means and methods of physical culture,
ensuring the preservation, strengthening of
health in order to prepare for professional
activity; to persistent transfer of physical
exertion, neuropsychic stress and adverse
factors in future labor activity.
Kopbiteina | MoayJibai ¢aTTi KA JurnnomasIK OpOip IUIIIOMIBIK CHEKTaKJIb KYMBICHI 8 |OHI;
Bl asiKTaraHHaH KeliH 0ijim KYMBICTBI kadeapana AIIBIH anma KapaJiblIl, OH 2;
aTTecTalys | aJymbl Ka0JerTi: (>x00OaHBbI) TaJKbUIAHA/IbI, Pexxuccep-okpITyIBIFA OH 3;




Hrorosas
aTTecTanus
Final
certification

OH 1; OH 2; OH 3; OH 4; OH
5;0OH 7; OH 8

/ Iocie ycnemHoro
3aBepIIeHUs] MOTYJIfA
oOyuarouuiicst Oyaer:

OH 1; OH2; OH 3; OH 4; OH
5;0H7; OH 8

/ Upon successful completion
of the module, the student
will:

OH 1; OH2; OH 3; OH 4; OH
5;0H7; OH 8

Kazy KoHE
KOpFay HeMece
KEeIeH Il
eMTHXaHFa
MANBIHIBIK
JKOHE TarChIpy

€CKepTyJIep JKacaiabl )KOHE KYPCTBIH Y3IiK
KYMBICTAPIH ~ MEMJICKETTIK ~ eMTHUXaHFa
CHTI3yre YChIHA/IbI.

Penepryap op0ip Tysiek ©3iHiH TaJaHTHIHBIH
OPTYPJIi KbIpJIapbIH KOpceTyre 0OJIaThiH KeM
nereHne Oip peiyine KepiHeTiHmed erim
Ta"ganaael. Erep KypcThIH OKy pernepryapbl
6¥J'I TaJIAIITBl KaHaraTTaHAbIpMaca, OHZIA

Heri3ri pernepryapra KaTbICTIaFaH
CTYZIGHTTEp MEMJICKETTIK eMTHXaHFa Oacka
CIIEKTaKJIbJep/ICH Keke KepiHicrep,

nbecajapAaH Y3iHAiIep YChIHBUTYbl MYMKIiH.
JIMIIoMAbIK JKYMBICTApAbl Kapay HeETi3iHe
E€MTHXaH KOMHUCCHACHI ~ KYPCTBIH  TOpPT
KBUIABIK YKYMBICBIHBIH HOTHIKEJIEPIH >KOHE
opOip cryneHTTi keke Oaramaiiasl. Kereri
CTYIEHTTEpre OJIapIbIH OPTICTIK
KaOlIeTTepiH, TEMIIEpaMEHTIH, CaxHaJbIK
TapTHIM/IBUIBIFBIH, aKTEpJIK JHara30HHbIH
KEHJITH, Kocioun KETITYIH, Tearp
YKBIMBIH/IAFBl ~ €PTEHIl aKkTep peTiHJe
OaranaHajpl.

NA

Hanucanue u
3ammTa
JUTITIOMHOM
paboThI
(mpoexTa) niu
MOJrOTOBKA U
clada
KOMILIEKCHOTO
JK3aMeHa

Kaxx o JUIDIOMHBIN CIIEKTaKJIb
MpeABaAPUTEIHHO MIPOCMATPUBAETCS "
oOcyxaaeTcst Kadenpoii KOTOpas

BBICKA3bIBAET PEKUCCEPY-NIENArory CBOHU
3aMeyaHusl U PeKOMEHYeT Jiydnine padoTsl
Kypca JUIS BKJIFOYEHUS ux B
rOCyJapCTBEHHBIN dK3aMEH.

Penepryap noaOupaercst ¢ TaKUM pacyeToM,
YTOOBl KXl BBIMYCKHHK IOKa3ajcs He
MEHEE YEM B OJHOM POJIH, B KOTOPBIX MOTJIN

OH 4;
OH 5;
OH 7,
OH 8




OBl TIPOSIBUTHCS Pa3JIMYHBIE CTOPOHBI €rO
napoanus. Ecnmm y4eOHBId  penepTyap
Kypca HE yIOBJIETBOPSIET TOMY
TpeOOBaHUIO, TO KpOME CIIEKTaKJIed Ha
TOCY/IapCTBCHHBI 9K3aMEH MOTYT OBITh
BBIHECEHBl M OTICNbHBIC aKTbl, CIICHBI,
OTPBIBKH M3 ITbEC, B KOTOPBIX MAJIO 3aHSATHIC
B OCHOBHOM peIepTyape CTYICHTHI MOTJIH
ObI 1OKa3aTh ce0st JOMOIHUTEIBHO.

Ha ocHOBamMM mpocMOTpa JWUIUIOMHBIX
CIIEKTaKJIeH SK3aMEHAIMOHHAs KOMHCCHUS
CYOHT O pe3ylbTaTax YeThIPEXJIETHEH
paboTBl Kypca W KaXIOro CTyJIeHTa B
OTACIIbHOCTH. Buepamnux YYCHUKOB
OLICHMBAIOT KaK 3aBTPAIIHUX aKTEpOB,
MPUHUMAs BO BHUMAaHHE BECh KOMIUIEKC UX
CIEHHYECKMX  JIaHHBIX:  apTUCTHYECKHE
CIOCOOHOCTH, KadecTBO  TEMIIEpPaMEHTa,
XapakTep CLEHHYECKOro O00asHHus, HIIMPOTY
aKTEPCKOTO JrarasoHa,
npogecCHOHATBHYIO 3peNocTh,
MEPCIEeKTUBBl  PabOTBI B TeaTpaIbHOM
KOJIJIEKTHBE.

FC

Writing and
Defense of the
Diploma Work
(Project) or
Preparation
and Passing of
a
Comprehensiv
e Exam

When writing and defending a thesis, the
student corresponds to the relevance of the
topic, scientific novelty, characterizes the
research base and historiography of the
problem, the goals and objectives of the
work, gives a brief description of its content
and formulates conclusions. Focuses on the
main trends in the program and
methodological basis of music education of
students; analyzes and knows the solution to




the problems of music education, identifies
key provisions, understands pedagogical
technologies;




