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I3IPJIEYIIUVIEP/ PASPABOTYUKHU// DEVELOPERS:

Aiicuna C.T. - enep kadeapacslHbIH MEHIEpPYIIIICi, Tearoruka MarucTpi /
Aiicuna C.T. - 3aBeayionias kadeapoit HCKyCCTB, MArUCTp Meaaroruku /
Aisina S.T. - Head of the Department of Arts, Master of pedagogy;

Baouu C.C. — eHep kadeapachlHbIH aFa OKBITYIIBICHI, NTearOTHKAIBIK O1711M MarucTpi /

baouu C.C. —crapmuii npenogaBaTenb Kadeapbl HMCKYCCTB, MAarucTp TeIaroruieckoro
obOpazoBaHus/

Babich S. S. — Senior lecturerof the Department of Arts, Master of Pedagogical Education

XuzoymaeBa I.B. — eHep KadeApachlHBIH OKBITYIIBICHI, MEAArOTUKAIBIK OULIIM MarucTpi
Xu3oyaaeBa J.B. npenoxaBarens kadeapbl MCKYCCTB, MarucTp MeJarorn4eckoro oopaszoBaHus/
Khizbulaeva E.V. teacher of the Department of Arts, Master of Pedagogical Education

HocmanoBa C. M. —Kocranaii o0mbickl oKiMairi OumiM OackapmachiHblH "KocTaHaii sKoFapbl
nenarorukansik kKoyutemki” KMKK xopeorpadus kadeapacbiHbiH MeHrepyrici /

HocnanoBa C.M.- 3asenyromjas kadenpoit xopeorpadpuu KI'KII «Kocranaiickuii BbIcIIMiA
MeIarOrMYECKUI KOJUIeK» YTpaBieHus oopazoBanus akumara Kocranaiickoit obmactu /
Dospanova S.M - Head of the Choreography Department of the Kostanay Higher Pedagogical
College of the Department of Education of the Akimat of Kostanay region

HNmanoBa 3.Y.- "KocTanaii Kanmacel oKIMIITIHIH MOJACHHET >KOHE TUIIEPAl AaMbITy OeIiMiHIH
"Mupac" kananblk MoneHueT capaibl' MEMJIEKETTIK KOMMYHAIIBIK Ka3bIHANBIK KOCIMOPHBI
JTUPEKTOPHI/

HNmanosa 3.Y.- lupexrop ['ocymapcTBeHHOE KOMMYHAIIbHOE Ka3eHHOE npeanpusTue "['opoackoit
JBOpEIl KyJIbTYphI "Mupac" otnena KyiabTypbl B pa3BUTHS S36IKOB akuMata ropona Kocranas
Imanova Z.U. - Director of the State Municipal State Enterprise "City Palace of Culture "Miras" of
the Department of Culture and Language Development of the Akimat of the city of Kostanay

Ka3zanueBa B.A. —«6B11103 XopeorpadusiblK OpbIHIAYIIBUIBIKTAFbl MOJICHU-THIHBIFY KbI3METI»
611iM Oepy OarnapiaamMachIHbIH 3 KypC CTYJEHTI /

Ka3zanueBa B.A. —ctynent 3 kypca oOpaszoBaTtenbHoi mnporpamMmel «6B11103 KynsrypHo-
J0CYroBast IeATeIBHOCTD B XOPEOrpapuIecKOM UCTIOTHUTEIbCTBE /

Kazantseva V.A. is a 3rd year student of the educational program «6B11103 Cultural and leisure
activities in dance performance and choreography».



YCBIHBLULIblI/ PEKOMEH/TOBAHO/RECOMMENDED:

Onep kadenpa OTBIPBICHIHAA KapacThIpbULabl, 2026 k. 22.04 Ne9 xarTama
Paccmotpena Ha 3acenanuu kadeapbl HCKycCTB, TPOTOKoI Ne 9 ot 22.04.2026 1.
Consideredat a meeting of the department of Arts, protocol No.9 dated 22.04 2026 y.

Oky - omicTeMenik KeHECiHIH MeniMiMeH YChIHBUIIBL, 26.05.2026 k. Ne3 xatTama
PexomennoBana pernieHueM Y 4eOHO-METOAMYECKOTO CoBeTa, MpoTokos Ne 3 o1 26.05.2026 T.
Recommended by the decision of the Educational and Methodological Council,

protocol No.3 dated 26.05. 2026 y.

FrimeiMu keHeciHiH memiMiMeH YChIHBUIIBL, 26.05.2026 5x. Ne 11 xarrama
PexomennoBaHa pemienuemM YueHoro coBeta, npotokos Ne 11 ot 26.05.2026 1.
Recommended by the decision of the Academic Council, Protocol No.11 dated 26.05. 2026 y.

Keneci Ky:xaTTap Herisinge sacajbl:

- JKorapel xoHE KOFapbl OKY OpHBIHAH KEHIiHT1 OiTiM OepyaiH MEMIICKETTIK JKajIbiFa MIHACTTI
crannapthl, Kazakcran PecnyOnukachinbiH FhUIBIM jkoHE sKOFaphl 011iM MUHUCTPiHIH 2022 KBUITFbI
20 arimemeri Ne 2 OyiipeirbiMer Oekitinren (20.02.2023 k. e3repicTep MEH TOJBIKTHIPYIapMEH ),
OJIeyMETTIK OpINTECTIK IEH oJEYyMETTIK >KoHE eHOEK KaTblHACTapbhlH perTey >KOHIHJErl
pecyOIMKAIBIK YIDKAKTBl KOMUCCHUSHBIH 2016 KbputFbl 16 HaypbI3garbl OCKITUINEH YIITTHIK
OLTIKTLIIK meHoepi;

-MozneHueT xoHe eHep CajachIHAAFbl CaJaNbIK OLTIKTUIIK MEHOepi dJIeyMETTIK OpINTECTIK JKOHE
QJIEYMETTIK TMeH eHOEK KaThIHACTAPBIH PETTEy JKOHIHAETI callaiblK KOMUCCUSHBIH 2016 KbUIFBI 25
TambI3arel Ne 3 xaTTaMachIMEH OCKITIITeH;

- «Atamexken» Kazakcran PecmyOnukacel ¥NTTHIK Kocimkepiep manatacekl backapma Teparachl
opbiHOacapbIHbIH 26.12.2019 xputrel Ne262 OylipbirbiMeH OekiTUIreH «Jlemanbic eH 60C yaKbITThI
YUBIMIACTBIPY» KOCIOM CTaHIAPTHI,

- Kacinrik crannapt: «XaJsbIK HIbIFApMaIIbUIBIFBI YHIHIH, KIIyO MEKEMECIHIH YiHipMe JKEeTeKIIiCi»
Kazakcran PecniyOnukacel MofeHuer oHe aknapat MUHUACTPiHIH 2024 xbutrbl 17 coyipaeri Nel51
OyipbIrbiHA 47-KOChIMIIIA

Pa3paGorana Ha OCHOBaHMH CJIeAYIOLIHUX IOKYMEHTOB:

- ['ocynapcTBeHHBIH 00111€00s13aTeIbHBIN CTAaHAAPT BHICLIETO U MOCIEBY30BCKOr0 00pa3oBaHus,
YTBEPKIEHO MpHKa3oM MUHKCTpa HayKu U Beicuiero oopasosanus Pecriyonuku Kasaxcran ot 20
utonst 2022 roga Ne 2(c uzmeHeHussMu 1 gononHeHusmu ot 20.02.2023 r.);

- HaumonaneHas pamka KBaauukauuii, yrBepkieHHas IpoTokojaoM oT 16 mapta 2016 rona
Pecny6nukaHCKOM TPEXCTOPOHHEN KOMUCCHEN MO COLMAIbHOMY IMTAPTHEPCTBY U PETYIMPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOILIEHUH;

-OtpacneBas pamka Kpanudukamuii B cepe KyabTypbl U HCKYCCTBa, YTBEPXK/I€HA IPOTOKOIOM 25
25 aBrycra 2016 r. Ne 3 OTpacneBoii KOMHCCHEN 110 COLMAIIBHOMY TAPTHEPCTBY U PETYJIMPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOLLEHUI.

- [Ipodeccuonanbublii crangapt: «OpraHu3anus OTAbIXa U JJOCYTa» YTBEPKJIEH MPUKa30M
3amecturens Ilpencenarens IIpasnenus HanmonansHo# nanatel npeanpuHumareneid Pecryommuku
Kazaxcran «Atameken» oT 26.12.2019 1. Ne262;

- [Ipodeccuonaneusbiii cranaapt: «PykoBoauTens Kpyxka Jloma HapoIHOTO TBOpUECTBA, KIIyOHOTO
yupexaenus» [Ipunoxenue 47 k npukasy Munucrpa KynbTypbl 1 uHdopmanuu PecrryOmiku
Kazaxcran ot 17 anpens 2024 rona Nel51



Developed on the basis of the following documents:
- The State mandatory standard of Higher Education, approved by the Order of the Minister of

Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 20.02.2023);

- National qualifications framework approved by the protocol of March 16, 2016 by the Republican
tripartite commission on social partnership and regulation of social and labor relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of the
Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on
August 25, 2016, No. 3.;

- Professional standard: "Organization of recreation and leisure™ approved by the order of the
Deputy Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken" dated 12/26/2019 No. 262;

- Professional standard: ‘Head of a club at a folk art centre or club institution’ Appendix 47 to Order
No. 151 of the Minister of Culture and Information of the Republic of Kazakhstan dated 4/17/2024

KEJICULAI/COTJIACOBAHO:

"KocTanail Kanachl SKIMIIMHIH MAICHHET JKOHE TiAACpAi Aambity OeaiMiHiH "Mupac" Kanaabik
MaaeHueT capaiibl” MEMJICKETTIK KOMMYHAIABIK Ka3bIHAIBIK KaCIOpHbI JIKPEKTOPLY

Jiupextop [OCYIapCEBEHHOC KOMMYHAILHOE Ka3eHHOC [pCANpHATHE "I'opoackoi jBopeil
KYJbTYPbl "f\-‘.l_u(i’:ié'? bmc.m KyIWBEY bl U PA3BMTHSA A3BIKOB akumara ropozaa Kocranasy

Director ()lf‘ﬁ;c State Municipal; Stite Enterprise "City Palace of Culture "Miras" of the Department
of ( 'ultur;i-'énd Lan vg?géif

4

yeldpiiant of the Akimat of the city of Kostanay
RS

Mmanosa 3.V./Imanova Z.U.

© Axmet baliTypChbIHYJIbI aThIHIAFbI
Kocranaii eHipiik yHUBEpCUTETI



Binim Oepy 0araap/iaMacbIHbIH NACTIOPTHI
ITacnopTt o0pa3oBaTebHOI IPOrpaMMBbI
Passport of the educational program

BBB koabl xoHe aTaybl/
Koa v nazBanue OI1
EP code and name

6B11103 XopeorpadusiablK OpbIHAAYIIBLIIBIKTAFbI MOJICHH-
TBIHBIFY KbI3METI /

6B11103
XxopeorpaduueckoM HCIIOIHUTEILCTBE /

6B11103 Cultural and leisure activities in dance
performance and choreography

KynerypHO-mOCyroBass  IeATE€IBHOCTH B

Bisim Oepy cajiacbIHBIH KOAbI
JKIHe KikTeyi /

Ko u kinaccupuxanus
obJacTu odpa3oBanus/

Code and classification

the field of education

6B11 Ke3mer xoepcety /
6B11 Ycuyru/
6B11 Services

[Jasipjiay 0aFbITBIHBIH KOJAbI MEH
KiKkTeyi/

Ko u kiaaccngukanus
HamnpaBJICHUSA HOI{FOTOBKH/
Code and classification

areas of training

6B111 Kpi3meT kopcery canachl /
6B111 Cdepa obcnyxuBanus/
6B111 Service industry

Binim Gepy 0arnapaamasnapsl
ToOBI /I'pynma odpa3oBaTeIbHBIX
nporpamm /Group of educational
programs

B092 Teinbiry /
B092 [locyr /
B092 Leisure

Binim BB Typi/ Bun OII/EP type Kana/HoBas/New;

BBEXC)X  oOoiibinma  aenreiii/ | BBXCIHI /MCKO/ISCED 6

Yposens no MCKO/ISCED level

YBII 6oiibinima nenreiii/Yposenb | YBII /HPK/NQF 6

no HPK/NQF level

CBIlI GoiibiHma qeHreiii/ CBII/OPK//ORK 6

Yposens no OPK/ORK level

bbb aiipbsikia -

epexkmeaikTepi/OTanYuTeIbHBIC

ocobennoctu OII / EP distinctive

features

Myreaekriri 6ap anampaap ywiH | Myregekriri 6ap OuriM  adymbulapaelH - OutiM - Gepy
Bb xone EBK icke acwIpy | mporeciH KaMTamachl3 €Ty VIIIH  YHHUBEPCUTETTIH

maprrapsi /

Ycanosus peasuzauuu OIl pis
JuI ¢ HHBaauaHocteio 1 OOII /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

aKaJeMUsUIBIK cascaThlHA colikec moHAepaiH ( OapibIK
MOAYJBIAEPAIH), TPAKTUKAIAPABIH KOHE  KOPBITHIHIIBI
aTTecTaTTay paciMIepiHiH TOPTIOI TOIBIK CaKTala bl.

"MyreznexTiri 6ap OLIIM aXylIbUIapAblH MOHJI UIepyiHIH
apHaiipl maptrapbl" OoibIHIIA MYreaeKTiri 6ap amampaap
yuiHn >xoHe EBB OGeitimpey Bb apnanran  kochiMIina
OeJliMiH €HTI3y apKbUIbl OKY JXKYMBIC OafFaapiiamasapbIH
(crimabycTapbl) 931piiey apKbLIbI 1ICKE aChIPBLIAJIBI.




s obecrnieueHus 00pa3oBaTeNLHOTO nporecca
obyuaromuxcsi ¢ uHBaIUAHOCTRI0O M OOIl moMHOCTHIO
COXpaHseTCA MOPSAOK JUCHUIUIMH (MOIYyJeH), MpaKkTUK U
mpoucaypshl WTOTOBOH arrecrallimy B COOTBETCBHU C
AKaZIleMUYeCcKON MOJUTUKOW yHuBepcutera. g nun ¢
nHBaIuAHOCTRI0O U OOII amanranmonnas OIl peanuzyercs
yepes  pa3pabotrky Paboumx  y4eOHBIX  mporpamm
(cmmabycoB)  MyTeM  BKJIIOUYEHHUS  JIOMIOJIHHTEIBHOTO
pasaciia «CHGLII/IaJIBHLIC YCJI0BUsA OCBOCHUA AUCHUIIIIMHBI
oOyyaronuMucs ¢ MHBAIUIHOCTBIO 1 OOTIDy.

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of the
University. The adaptation of the EP is implemented for
persons with disabilities and special educational needs
through the development of working curricula (syllabuses)
by including an additional section "Special conditions for
mastering the course by students with disabilities and
special educational needs").

OKBITY HBICAHBI/ Kynmizri/
®opma obyuenus/ Ounoe /
Form of study Full time
Oky mep3imi/ 4 xpin/
Cpox odyuenusi/ 4 ronal

Training period 4 years

OKpbITY TiJgTi/
SI3bIk 00yueHus/
Language of instruction

Ka3akK )KoHE OpbIC/
Ka3aXCKHUI U PyCCKUM/
kazakh and russian

Kpenur kenemi/
O6bem kpeauTos/Loanvolume

240 AkaneMusIIBIK KpeauT/
AxaneMuueckux Kpeautos 240/
Academic credits 240 ECTS




TYJEK MOJEJII/
MOJEJIb BBIITY CKHUKA/
GRADUATE MODEL

Binim Oepy 0arnapiaamaceinbiH MakcaThbl/ Llesab o0pa3zoBarenbHON nporpaMmmbl/
The purpose of the educational program

MoneHu — 1eMalibIC KbI3METIH YHBIMIACTBIPY CaJachbIHIAFbl, XOPEOTpaHsIIbIK OPbIHIAYIITBUIBIK,
KOHIIEPTTIK — KOIIIIIK KOWBUIBIMIAPAB! YUBIMIACTHIPY JaFIbUIAPBIH MEHIepreH OaKamaBpiiapabl
nasipnay/ [ToaroroBka 6akanaBpoB B 00JaCTH OpraHU3alUU  KYJIbTYpHO—IOCYTOBOM
ACATCIIBHOCTH, BJIAACIOIINX HABBIKAMHU OpraHu3alliu XOpeOFpa(l)I/I‘ICCKOFO HUCIIOJIHUTEJILCTBA,
KOHIIEpTHO—MAcCCOBBIX TpezctaBicuuii/ Preparation of bachelors in the field of organization of
cultural and leisure activities, who possess the skills of organizing choreographic performance,
concert and mass performances

bepinerin nopexe/llpucy:xxnaemas crenenb/ Awarded degree

"6B11103 XopeorpadusuibIK OpbIHIAYIIBUIBIKTaFbl MOJICHU-THIHBIFY KbI3MET1" O11iM Oepy
Oarapyiamachl OOMBIHINA KbI3MET KOPCETY CalachIHbIH OaKalaBpbl

bakanasp B o0macTu ycnyr no oobpaszoparenbHoi mporpamme "6B11103 KynsTypHO-gocyroBas
JESTEeIBHOCTh B XOpeorpaduueckoM MCIIOJHUTEILCTBE"

Bachelor's degree in the field of services in the educational program "6B11103 Cultural and leisure
activities in dance performance and choreography"

Maman jaya3biMaapbinbiH Tiz0eci/ [lepeuensb noskHoctei mo OIl/ List of position on OP

OifbIH - cayblK JKOHE JIeMallbIC KbhI3METTEpi OOMBIHIIA MaMaHAAHIBIPBUIFAH OeiMInenep iy
Oacurpiapbl  (Gackapyiibiiapbl). XalblK IIBIFAPMAIIBUIBIFBL  Yill, KIy0 MeKeMmeci, Mypaxai,
OPTaJBIK (FBUIBIMU-OIICTEMENIIK, XaIBIKTBIK MOJICHHET jkoHe T. 0.) yilipme sxerekmrici. Crynus
nupektopsl. Tpynma MeHrepymici. AHcamOnp skerekiiici (Tom koHe T.0.). XopeorpadusuibiK
YKBIMHBIH XKETEKIIICi, meaaror — xopeorpad.

PykxoBoaurens kpyxka (Ki1yba 1o MHTEpecaM, KOJIEKTUBA, JIIOOUTENbCKOI0 00bEeJMHEHNUS, CEKIINY,
CTYAMH, TYPUCTCKOW Tpymmsl). PykoBoaurens kpyxka Jloma HapogHOrO TBOpUYECTBA, KIyOHOTO
YyUpexaeHus, My3es, LeHTpa (Hay4HO-METOJUYECKOT0, HapOJHOM KyJbTypbl U 1p). Jupekrop
CTyauu. 3aBenyrouuii Tpynmoil. PykoBogutens ancamOnst (rpynmbel U 1p.). PykoBogurtens
xopeorpaduueckoro KOJIJIEKTHBa, elaror — xopeorpad.

Head of a club (interest group, collective, amateur association, section, studio, tourist group). Head
of a club at a folk art centre, club institution, museum, centre (scientific and methodological, folk
culture, etc.). Director of a studio. Head of a troupe. Leader of an ensemble (group, etc.). Leader of
a dance group, teacher — choreographer

Kaciou kbi3met 00bekTisiepi/ O0beKThI NpodeccuoHaNIbLHOI TeATeJTbHOCTH/
Objects of professional activity

Mexkrenke AeliHIT MeKkeMenep, MEKTenTep, YHipMenep, CTyausiIap, MOJCHHUET KOHE IIbFapMalllbUIbIK
yiisepi, KoJueJLKIEp

I[OHIKOJII)HI)IG YUPCIKACHM A, IIKOJIbI, KPYXXKHU, CTYAWH, JOMa KYJbTYPhI U TBOPUCCTBA, KOJJICIKU

Preschool institutions, schools, clubs, studios, houses of culture and creativity, colleges

Kacion kb13met TypJiepi/ Buabl npogeccuonanbHoi gesareabHocTi/ Professional activities

-M9JIEHU-/IEMaJIbIC (MO/IEHUET YUBIMAAPhl MEH MEKEMENEPIH/IE);

-yibIMIacThIpy-0acKkapy (MoJIeHU-1eMaJIbIC MEKEMETIEPIHIE);

-OumiM Oepy (opTa KoHE OpTa apHAYJbl OKY OPBIHIAPHIHJA, THMHA3HIIAP MEH JUIEHIIep/Ie JKOHE
KOChIMIIIA O11iM Oepy yilbIMIapbIHaa)

-KYJbTYPHO-0CYTOBast (B OpraHU3alMsIX U YUPEKACHUAX KYIbTYpHhI);
-OpraHu3aIlMOHHO-YIPaBIeHYeCcKas (B YUPEXKISHHS KYIbTYPHO — IOCYTOBOM JEATEIBHOCTH);
-oOpa3oBarenbHas (B CPEAHUX U CPEIHHUX CIELHaTbHBIX Y4YeOHBIX 3aBEJCHUAX, TMMHA3UAX U
JULESX U B OpraHU3alMsIX JOMOJHUTEIBHOTO 00pa30BaHMUs)




-cultural and leisure (in cultural organizations and institutions);

-organizational and managerial (in cultural and leisure institutions);

- educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums
and in supplementary education institutions)

Kacion kbi3meTinin pynkuusanapsl/ @yHkunu npogeccunoHaabHOM 1esiTeIbHOCTH/
Functions of professional activity

-yiipMeHiH (CEeKIMSIHBIH, CTYIUSHBIH HeMece 0acKa ic-IiapaHblH) KbI3METIH YIHBIMIACTBIPY;

- YHipMEeHIH (CEKIMSHBIH, CTYIUSIHBIH HEMece 0acKa ic-II1apaHbIH) ic-IIapajlapblH KbI3METIH OTKi3Y;
-YKBIMHBIH IIBIFAPMAIIBUIBIK KbI3METiHE OACIIBUIBIK JKacay;

- IaMBITYIIBUTBIK;

- TopOueneyii: OLTiM aTyIbITap bl SJICYMETTIK KYHIBUIBIKTAp JKyieciHe OaymbT,

- omicTeMeliK: XOopeorpadusuIbIK  OPBIHIAYIIBUIBIK —~CAIACHIHAAFbI  MOJCHH-JIEMAIbBIC  KBI3METIH
oIicTeMeITiK KaMTaMachl3 €Ty Il KY3ere achIpaibl;

- 3epTTey: OUTIM anylIbUIapbpIH OUTIM Ma3MyHBIH MEHIepy JEHIeHiH 3epTTei i, Ou1iM Oepy opTachiH
3epTTeHIi;

- QJICYMETTIK-KOMMYHHKATUBTIK: KOCI0M KOFAMMEH YKOHE MOJICHU-IEMAITBIC KbI3METIHIH OapIIbIK
MY/UISII TapanTapbIMEH e3apa ic - KUMBUIIBI J)KY3€Te achIpaIbl.

- OpraHu3zanus AesiTeIbHOCTU KPYyKKa (CEeKLUHU, CTYIUH UITU IPYTOr0 MEPOIIPUSITHS);

- IPOBEJIEHUE MEPONPUATUN KPYKKA (CEKLUHU, CTYAUH WU IPYTrOro MEPOIIPUSITHS);

- PYKOBOJCTBO TBOPYECKOM AEATENBHOCTU KOJUJIEKTUBA,

- pa3BUBaroIIas;

- BOCIIUTHIBAIOIAA: TPUOOIIAET O0yUYaOIUXCSl K CUCTEME COIMANIbHBIX [IEHHOCTEH;

- METOJUYECKas: OCYLIECTBIISIET METOAMUECKOE 00ECIIEUeHHE KYJIbTYPHO-A0CYTOBOM AEATEIbHOCTU
B cepe xopeorpaguueckoro HCIOTHUTENIbCTBA;

- HCCIIEJIOBATENIbCKAs: W3Y4aeT YPOBEHb YCBOCHHS OOYYAIOUIMMHCS COJEpXKaHWUsA 0Opa3oBaHUS,
uccienyer o0pa3oBaTeNbHYIO CPELy;

- COLMATbHO-KOMMYHHKATUBHAS: OCYIIECTBIISIET B3aUMOJICHCTBHE C MPO(HECCHOHAIBHBIM
COOOIIIECTBOM U CO BCEMH 3aMHTEPECOBAHHBIMU CTOPOHAMH KYJIBTYPHO — JOCYTOBOM IS TEIbHOCTH

- organising the activities of a club (section, studio or other event);

- conducting club activities (section, studio or other event);

- managing the creative activities of the group;

- developing;

- educating: introduces students to the system of social values;

- methodical: provides methodological support for cultural and leisure activities in the field of
choreographic performance;

- research: studies the level of assimilation of the content of education by students, explores the
educational environment;

- social and communicative: interacts with the professional community and with all interested parties of
cultural and leisure activities

AKaanbl Kabaerrepi/ Oomme kommnerenuun/ General competences

KK1 Fputbivu xoHE (UIOCO(QUSIIBIK TaHBIM ICTEPIMEH TAOUFH JKOHE QJIEYMETTIK JIEMIIl FHUIBIMU
YFBIHY MEH 3epjeniey/l Kamramachl3 eTeTiH (uiocopus HerisiepiH OiTyMeH KaJbIITacKaH
JTYHUETAHBIMJIBIK YCTAHBIM/IAP HET131HIe KOpIIaraH O0JIMBICTHI Oaraliai ibr;

KK2 Muconorusibik, TiHH >KOHE FHUIBIMUA TYHHETAHBIMHBIH Ma3MYHBI MEH O31HIIK epeKIIeTiKTepiH
TYCIHAIPEAL;

KK3 OneymerTik »*oHe eH/IIPICTIK canaiap/ia O0JIbII )KaTKaH OapibIK XKafainapra e3 OaracbiH Oepei;
KK4 KazakcraHHbIH Tapuxd JaMybIHBIH HETI3r Ke3EHIEPiH, 3aHIbUIBIKTAPBIH JKOHE ©31HIIK
epEeKIIENIrH TepeH TYCIHY ’KoHE FhUIBIMU TaJl/lay HETi31H/e a3aMaTThIK YCTaHbIMBIH TaHbITa/Ibl;

KKS Kazakcran Tapuxbl OKUFalapblHBIH ceOenTepi MEH caljapiapblH Taijgay YIIH Tapuxd
CHIIATTAY/IbIH S/IICTEePl MEH TOCUIIEpIH MaiianaHapr,

KK6 Oneymerrany, casicaTTaHy, MOJICHUETTAaHY YKOHE TICUXOJIOTHSIHBIH HET13T1 OUTIMIH €CKepe OTBIPHIIL,
TYJIFaapaiblk, ONEYMETTIK jKOHE KociOM KapbIM-KaThIHACTBIH OPTYPIi caslajlapbIHIaFbl YKafIainappl




Oaranaiigpl;

JKK7 VHTerpatuBTi MporiecTep/IiH 3aMaHayy oHIMI PETiH/Ie OChI FEUTBIMIAPAbIH OUTIMIH CHHTE3ICHI1;
JKK8 Hakxrbl FBUIBIM/IBI, COHZAN-aK OYKLT oJIEyMETTIK-CasCH KJIacTep/i 3epTTEy/IiH FHUIBIMH QIiCTEpi
MEH TOCUIACPIH KOJITaHATbI;

JKK9 e3iHiH agaMTepIIIiIiK )KoHE a3aMaTThIK YCTaHBIMBIH JAMBITA]IbL;

KK10 Kazakcranaplk KOFaMHBIH KOFaMJIBIK, ICKEpJIIK, MOJCHH, KYKBIKTBIK JKOHE OSTHKAIBIK
HOpMaJIapbIMEH KYMBIC 1CTEHI1;

KK11 XKeke »oHe kociOn O6ocekere KaOUIETTUIINH KopceTe/;

KK12 Onemae TaHbUFAaH KOFAMIBIK-TYMAaHHTApIIBIK FHUIBIMIAP CaJlachIHAAFbl OUTIMII MpakTHKazaa
KOJIIaHA/IbI;

JKK13 ©nicHama MeH Taaay bl TAHAAY/IbI )KY3€Te achIPaIbl;

KK14 3eprrey HoTHKETIEPIH KOPBITHIHIBLUIANIBI;

KK15 XKana OimiMai cUHTE3ACH Il oHE OHBI TYMaHUTAPJIBIK KOFaMIBIK MaHbBI3bI 0ap eHIM TypiHIe
YCBHIHA/IBI,

KK16 TysraapanblK, MoJICHUETAPAJIbIK JKOHE OHIPICTIK (KACINTIK) KapbIM-KAaTbIHAC MIHJETTEPIH LIEITy
YIIIH Ka3akK, OpbIC KOHE IIET TUTACPIH/IE aybI3Ia KoHe jka30allia HpICaH1a KOMMYHUKAIHSIFa TYCE/l;

KK 17 I'pammaTrKambIK OLTIM JKyHeci HEeTi31H/e TUIIIK KoHE CoMey KypallIapblH MaiIaaHy bl )Ky3ere
achIpy; KapbIM-KaThIHAC JKaF1aiibIHa COMKEC aKIapaTThl TAJIAY;

KK 18 KommyHMKaImsiFa KaTbICYIIBLIIAP/IbIH 1C-OpEKETTEPl MEH 1C-opeKeTTepiH Oaranai b,

KK19 Xeke KpIBMETIHIEC aKMapaTThIK-KOMMYHUKAIMSIIBIK TEXHOJOTHSIIAPIBIH OPTYPIi TYpPJIEpiH:
MHTEPHET-PeCypCTap/ibl, aKMapaTThl 137€y, CaKTay, OHJCY, KOpFay *oHE Tapary KeHIHJETi OYITThI )KoHe
MOOWJTB/II CePBUCTEP/II TIAl TATIaHA/TbI;

KK20 ©3iH-631 1aMbITY jk0HE MaHCANTHIK OCY YIIIIH eMip O0MbI Jkeke OuTiM Oepy TPaeKTOPHSICHIH KYPY,
JICHE IIBIHBIKTRIPY SICTEPi MEH KYPaIIaphl apKbLIbI TOJBIKKAHIIBI JJICYMETTIK JKOHE KOCIITIK KBI3METTI
KaMTaMachI3 €Ty YIIiH calayaTThl ©Mip calThiHa OaFIapiaHaIbl;

KK21 KazakcraH TapuXbIHBIH HETI3r1  3aHIBUIBIKTAPBIH, (QHIOCOMUSUIBIK, OJICYMETTIK-CasCH,
HKOHOMUKAIIBIK KOHE KYKBIKTBIK OLTIM HETi3/IepiH, Ka3akK, OpbIC KOHE LT TULIEPIHIETr! aybI3Iia jKoHe
’a30aIlia HpICaHIaFbl KOMMYHUKaUSIIap bl Ollesti )KaHe TyCiHei;

KK22 Urepinren Ou1IMA1 ©3repil KaTKaH I€yMETTIK-MOJCHU >KaFrAaiiapia TUIML QJIeyMeTTeHAIpY
KoHe OeliimMyiey YIIIH KOJIJaHa Ibl;

KK23 OneyMerTik KyObLIbICTap/Ibl, TPOIIECTEP MEH MpodieManapapl CaHIbIK JKOHE camajblK Talaay
JIaFIbUIAPBIH MEHTePe/Ii.

OK1 OrieHuBaeT OKpYX ANyl JICHCTBUTEIHPHOCT HAa OCHOBE MHPOBO33PEHUECKUX TO3MIINH,
chopMHUPOBAHHBIX 3HAHMEM OCHOB (uiocoun, KOTOpble 00ECHEeUMBAIOT HAYYHOE OCMBICICHUE U
U3y4eHHe MPUPOJHOTO U COLUATBHOIO MUPa METOIaMU Hay4YHOT'O M (PHII0CO(CKOTO MO3HAHNS,;

OK2 HHrepnpetupyeT cofepkaHue U crenupruueckue 0COOEHHOCTH MU(OTIOTMYECKOT0, PETUTHO3HOTO
Y HayYHOTO MMPOBO33PEHNS;

OK3 AprymeHTupyeT COOCTBEHHYIO OIICHKY BCEMYy TMPOUCXOJAIIEMY B COIMAIBHOW |
MPOU3BOJICTBEHHOM cepax;

OK4 TlposiBnsieT TpakJaHCKYIO TIO3UIIMI0O Ha OCHOBE TMIyOOKOTO TMOHMMAaHMUS W HAYYHOTO aHau3a
OCHOBHBIX 3TaloB, 3aKOHOMEPHOCTEN U CBOe0Opa3us HCTopryecKoro pa3sutust Kasaxcrana;

OKS5 Hcnone3yer MeToApl U MpPUEMbl UCTOPUYECKOTO ONMCAHMS JJISl aHATIU3a MPUYMH U CIEACTBUN
coObITHii ncToprn Kazaxcrana;

OK6 OrieHrBaeT CUTyaruy B Pa3iMUHBIX chepax MEXITMIHOCTHOM, COIMATIBHON U TPOGECCHOHATBHON
KOMMYHHKAIIUU C YYE€TOM 0a30BOT0 3HAHHS COLIMOJIOTHH, TIOJIUTOJIOTUH, KYJIbTYPOJIOTH U TICUXOJIOTHH;
OK7 CuHre3upyeT 3HaHHs JaHHBIX HAyK KaK COBPEMEHHOTO IIPOTyKTa HHTEIPAaTUBHBIX ITPOLIECCOB;
OKS8 Hcnonb3yer HayuyHble METOIbI U NPHEMBI MCCIIEIOBAHUSI KOHKPETHOM HAyKH, a TAKKE BCETO
COLMAIIBHO-TIOJMUTUYECKOTO KJIacTepa;

OK9 BripabatbiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYIO MTO3UIIUIO;

OK10 Omnepupyer 00IIECTBEHHBIMHU, JEIOBBIMU, KyJIbTYPHBIMH, IPABOBBIMU M 3TUUECKHUMH HOpPMaMH
Ka3aXCTaHCKOTO OOILECTBa;

OK11 JleMOHCTpUPYET JMIHOCTHYIO M IPOPECCHOHATEHYIO KOHKYPEHTOCTIOCOOHOCTb;




OK12 Ilpumensier Ha NpaKTUKEe 3HAHHUS B OOJIACTH OOIIECTBEHHO-TYMAaHHTapHBIX HAayK, MMEIOIIETo
MHUPOBOE PU3HAHUE;

OK13 OcymectsisieT BbIOOp METOI0JIOT UM 1 AHAIIN3a;

OK14 O60011aeT pe3yIbTaThl UCCICIOBAHNUS;

OK15 CunresnpyeT HOBOE 3HAHUE U MIPE3EHTOBAThH €T0 B BU/IC TYMAHUTAPHOW OOIIECTBEHHO 3HAYMMOM
TIPOJTyKIIHMH;

OK16 Bcerymaer B KOMMYHHMKAIMIO B YCTHOM M MUCBMEHHOM (hopMax Ha Ka3axCKOM, PYCCKOM W
MHOCTPAHHOM SI3bIKaX JUIsl PELeHHUs 3aa4 MEKIMYHOCTHOTO, MEXKYJIBTYPHOTO M IPOU3BOJICTBEHHOTO
(mpodeccOHATBHOTO) OOIICHHS;

OK17 OcymiecTBiseT HCIOIb30BAHUE SI3bIKOBBIX M PEUEBBIX CPEICTB HA OCHOBE CUCTEMBI
rPaMMaTHYECKOTO 3HAHUS;, aHATM3UPOBATh MH()OPMAIIMIO B COOTBETCTBHUU C CUTYyaIHEH OOIICHUS;

OK18 OuenuBaer neicTBUS U MOCTYNKH YYaCTHUKOB KOMMYHUKAIIUH.

OK19 Hcrnonb3yeT B JIMYHOM JAEATEIBHOCTH PA3IMYHbIE BUIBI WH(POPMAIMOHHO-KOMMYHHUKAIIOHHBIX
TEXHOJIOTUil: UHTEPHET-PECYpChl, 00JauHble U MOOMIIBLHBIE CEPBUCHI 110 MOUCKY, XpaHEHHI0, 00paboTKe,
3aIIUTE U PACIPOCTPAHEHUIO HHPOPMAIIHH;

OK20 BricTpanBaeT TuuHy0 00pa30BaTeNIbHYIO TPACKTOPHIO B TCUCHUE BCEH YKU3HHU TSI CAMOPA3BUTHS
U KapbepHOIO poCTa, OPUEHTUPOBATHCS HA 3/10POBBI 00pa3 HU3HHU Ul 0OECIeYeHHs NOJTHOLEHHOU
COIMAIBHOW M TIPO(ECCHOHATBHON JEATEIBHOCTH TMOCPECTBOM METOJOB M CPENCTB (hu3MuecKon
KYJIBTYPBL;

OK21 3Haer u MOHMMaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru KaszaxcraHa, ocHOBBI (primocockux,
COIMATIbHO-TIONIMTUYECKNX, AKOHOMHYECKMX M TIPaBOBBIX 3HAHWIM, KOMMYHHMKAIMM B YCTHOM H
MICBMEHHOW (opMax Ha Ka3aXxCKOM, PyCCKOM U MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumenser ocBoeHHble 3HaHUS I J(PPEKTUBHOM colManu3alMd W aJanTalud B
M3MEHSIOLIUXCS COLIMOKYIIBTYPHBIX YCIOBUSIX;

OK23 Bnaneer HaBbIKAMH KOJWYECTBEHHOTO W KAYECTBEHHOTO aHAllM3a COLMATBHBIX SIBJICHUH,
MPOLIECCOB U MPOOIIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study by
the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;




GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

bbb GoiibiHma oKy HaTHKeIepi/ PesyabTarel 00ydyenus no OI1/ EP learning outcomes

Ocbl OarnapiaaMaHbl TA0OBICTHI AAKTAFAHHAH KeliH 0ij1iM ajymbl:

OH1-¥nTTBIK casicaTThIH, 9JICYMETTIK OaCHIMIBIKTAPAbIH, dJIEMJIET] TAPUX IMEH Ka3ipri oJieyMeTTiK-
casiCH >KarJalbIH Heri3aepiH Oiy;

OH2-XopeorpadusuiblK OpBIHAAY CANACBIHIA aHA, OPBIC KOHE IIET TULIEPIH/IC KaphIM-KAThIHACTHI
XKY3ere achipy;

OH3-MoneHu-ThIHBIFY KBI3METIHIH allyaH TYPJUITIHIAE OHBIH JKYMBIC iCTEYiHIH SKOHOMHUKAIBIK,
YHUBIMIBIK-KYKBIKTBIK JKOHE JI€yMETTIK-MO/IEHH ACIEKTIEePiH TYCIHY;

OH4-MoneHu-nemManbIic  KbI3METIH JKY3€re achlpy, IIbIFApMaIIbUIBIK YXKbIM MYyILIEIEpIMEH THIMJL
e3apa opeKeTTecy, OacTamMalllbUIIBIK TAHBITY JKOHE KOCIOM opi MIbFapMaIbLIBIK TYPFBIIAH ©31H-031
JKY3€re acbIpyra JaibiH 00y,

OHS5- Kocibu koHE oleyMeTTIK KbI3METT€ OpPKEHUETTIK TOCUI, TYPaKThl JaMy >KOHE TaOWUFaTThI
YTHIM/IBI TTAliIaIaHy KaFuAaTTaphbl HETi3iHae aaM MEeH KOFaM JIaMybIHbIH 3aHIbIUIBIKTAPbIH TAJIIAY;
OH6 — 3amaHayu SKOJNOTHAJIBIK, (U3MOJOTHSUIBIK JKOHE aKMapaTThIK 3epTTeyjiep HeriziHie
XOpeorpadusIIBIK )KOHE MOJICHU-IEMAITBIC KBI3METIH JaMBITY MOCEIIeNepiH MIenrye 63 Ko3KapachlH
nonenen oiny;

OH7 — NHKI03UBTI, KONTUIAl OUTIM Oepy »KardaiblHIa MOJIEHU-00C yaKbIT KbI3METI KOHTEKCIHJIE
XopeorpadusHbl OKBITYABIH THIM/II CTPAaTETUSIIapbIH MEHTEPY;

OH 8- Xacanabl MHTEIJIEKTTI KOCa ailfaH/Aa, WHHOBAIMUIBIK OUTIM Oepy TEXHOJOTHUSIIApbIH
XOpeorpadusIIbIK OpbIHIAYIIBUIBIK MTOHEPIHIH MOH/IK Ma3MyHbIHA OipikTipe O11y;
OHO9-A3aMaTThIK YCTaHBIMJIBI JKOHE HETI3I1 KY3bIPETTUIIKTEpAl OaclIbUIBIKKAa ana OTBIPHII,
OKYIIBUIAPJIbIH OOC YaKbIThIH YHBIMIACTBIPYAAaFbl MOJICHH KYObUIBICTAP 1Bl TANIZAY JKOHE Oaranay;
OH10 — Moaenu-aemainbic KbI3METI KOHTEKCIHJIE XOpeorpadusIblK OpbIHAAYIIBLIBIK,
KOMBUIBIM/IBIK JKYMBIC YKOHE IIBIFAPMAIIbUIBIK )KYMBICTAp/AbI OaFajay 9[IicTepl MEH ToCUIAEPiH
MEHTepY.

ITocne ycmenHoro 3aBepuieHus 3TOH MPOrpaMmbl 00y4aromuics Oyner:

PO 1 - 3HaTh OCHOBBI HalMOHAIBLHOM MOJUTUKY, COUATIBHBIX IPUOPUTETOB, UCTOPHU U COBPEMEHHOM
COLMAJIHO-TIOJIUTUYECKON CUTYaLlUU B MUDE;

PO2 - OcymiecTBiATh KOMMYHUKAI[MIO Ha POJHOM, PYCCKOM M HHOCTPAaHHOM sI3bIKE B 00J7acTH
XopeorpapuyecKoro UCIIOIMHUTENBCTBA

PO3 - IloHumare SKOHOMHMYECKHE, OPraHW3aLMOHHO-TIPABOBBIE U COLMAIBHO-KYJIBTYPHBIE ACIIEKTHI
(YHKIMOHHPOBAHUS KYJIbTYPHO — JOCYTOBOM JIEATEIBHOCTH B €6 MHOT0OOpa3uH;

PO4- OcymectBisate KyJbTYpHO-OCYTOBYIO JIESTEILHOCTh, A(PQPEKTUBHO B3aMMOCHCTBOBATh C
YyJaCTHUKAMHU TBOPYECKOIO KOJUIEKTHMBA, MPOSBISATh MHULMATHBY U JEMOHCTPHPOBATH NOTOBHOCTH K
poheCCUOHATIFHOMN U TBOPYECKON caMopeaTi3allvy,

PO5 - AHanmM3upoBaTh 3aKOHOMEPHOCTH pa3BUTHsL UeNOBeKa U oOmiectBa ¢ MO3MLMN
LIMBWIN3ALMOHHOIO  TOJAXOJA,  NPUHIMIIOB  YCTOMYMBOIO  Ppa3BUTHsL M PAIMOHAIBHOTO




MPUPOIOTIONH30BAHUS B MPO(ECCHOHATBEHOM U COLMATBHON IESITENbHOCTH,

PO6 - Ymerpr aprymMeHUTpOBaTh COOCTBEHHYIO TOUKY 3PEHHS B PEIICHUHM TMPOOJIEM Pa3BUTHS
XopeorpayecKol U KyJbTYpHO — JIOCYT'OBOW JEATEIBHOCTH  HAa OCHOBE COBPEMEHHBIX
AKOJIOTUYECKHX, (PU3UOTIOTHUECKUX M HMH(OPMAMOHHBIX UCCIIeIOBaHHIA;

PO7 - Bnaners 3ddexTuBHBIMU cTpaTerusMu OOyuYeHHUs] XOopeorpaguu B KOHTEKCTE KyJIbTYPHO —
JIOCYTOBOM JIEATEIbHOCTU B YCJIOBUSIX MHKITIO3UBHOIO, MOJIHUSA3BIYHOTO 00pa30BaHus;

PO 8 - VYmers WHTErpUpOBaTH HMHHOBAIIMOHHBIE OOpa30BATEIbHBIE TEXHOJIOTHH, BKIIOUAs
UCKYCCTBEHHBI HMHTEIUIGKT B MPEJAMETHOE COJAEPKAHUE JUCHUILIMH xopeorpapuueckoro
WCIIOJHUTEIILCTBA;
PO 9 -  Anamu3upoBaTh U OICHMBATh KYyJIBTYPHBIC SBJICHUSI B OpraHu3alldd JIOCYTOBOM
NESITeIbHOCTA  YYAIlMXCS, PYKOBOJCTBYSICh IPaXJIAHCTBEHHOM TO3WIMEH U KIIFOYEBBIMHU
KOMITIETEHIIUSIMHY;

PO 10 - Brnagerp MeTomamMy M TpHEMaMH XOpeorpa(uuecKoro HMCHOIHHUTEIbCTBA, MOCTAaHOBOYHOM
paboThI ¥ OLICHKU TBOPYECKHUX PabOT B KOHTEKCTE KYJIBTYPHO — JJOCYTOBOM JEATENBHOCTH.

After successful completion of this program, the student will:

ON1-Know the basics of national policy, social priorities, history and the current socio-political situation
in the world;

ON2 - To carry out communication in the native, Russian and foreign languages in the field of
choreographic performances;

ONS3-To understand the economic, organizational, legal and socio-cultural aspects of the functioning of
cultural and leisure activities in its diversity;

ON4-To carry out cultural and leisure activities, effectively interact with members of a creative team,
demonstrate initiative, and show readiness for professional and creative self-realization;

ONS5 - Analyze the patterns of human and societal development based on the civilizational approach, the
principles of sustainable development, and rational environmental management in professional and social
activities.

ONG6 - Be able to argue their own point of view in solving the problems of the development of
choreographic and cultural and leisure activities on the basis of modern ecological, physiological and
information research;

ON7-Possess effective strategies for teaching choreography in the context of cultural and leisure
activities in an inclusive, multilingual education;

ON 8 - Be able to integrate innovative educational technologies, including artificial intelligence,
into the subject matter of choreographic performance disciplines;

ON9-Analyze and evaluate cultural phenomena in the organization of leisure activities of students,
guided by the civic position and key competencies;

ON10-Master the methods and techniques of choreographic performance, staged work and evaluation of
creative works in the context of cultural and leisure activities.




«6B11103 XopeorpapusiiibIK OpbIHAAYHIBLIBIKTAFbI MI/IEHU-THIHBIFY KbI3MeTi» 0ij1iM Oepy Oarnapiamachl 00MBbIHIIA OKBITY
HOTHKeJIepiHiH «/{eMasbIc eH 00¢ YaAKBITThI YHBIMIACTBIPY» KICINTIK CTAHAAPTHIMEH apaKATHIHACHI
CooTHeceHue pe3yJbTaTOB 00y4eHHs 0 0Opa3oBaTejbHOI nporpamMe «6B11103 KyabTypHo-10cyrosas 1esiTeIbHOCTh B

K9CIbHU KAPTA:

(0ackapymbuiapsl)», CBII 6 nenreii —bakanaBpuatr
KAPTOYKA INPO®ECCHUHU: «PykoBoauTesp Kpy:KKa (Kiayda mo HMHTepecaM, KOJUICKTHBA, JIOOHUTEIbCKOro 00beIHMHEHMHS,
CeKLMH, CTYIMHU, TYPUCTCKOI rpynnsi)» 6 yposenb OPK —bakanaspuar

xopeorpaguueckoM ucnoJHUTENbCTBE» ¢ [IpodeccnonanbHbIM cTaHAApTOM «Opranu3anms OTAbIXa U 10CYTra)

«OWBbIH - caybIK KoHE JAeMAJIbIC KbI3MeTTepi 00ibIHIIA MaMaHAAHABLIPbUIFAH OeJiMuIeepaiH 0acmblIapbl

1IapaHblH) pernepryapbl MeH

KBI3MET TYpAEpiH
KJIBIIITACTHIPY

4.Yitipme (cekuus, CTyaus
HeMmece  Oacka  ic-mmapa)
KBI3METIHIH

TyKBIPBIMJIAMACHIH Kacay.

OH KC enoex JMarabliaap / MamsbikTap / Binimaep / 3nanus JInuHoCcTHBIE
¢yHkuusaapsl/ HABbIKH YMeHUA xommnerenuun (IIC) /
TpyaoBbie pyHKINH Keke Ky3bIperTiiKTEp
IcC (KO)
OH7 Enbex ¢pynkmmscer 1: Harner 1: 1. Kenyurinepain cypanbicel | 1.Y#ipmenep Kyiizemicke TypaKThUIBIK
OHS8 YiiipmeHiH (CeKUMsHbIH, | Yilipme OolbIHIIIA YHipMe KBbI3METIHIH | YChIHATHIH KbI3MeT | Te3 memim Kaoblaan
CTYIUSHBIH HEMece | TYXKBbIpbIMAMachlH | TypJepiHe  KaXeTTUIKTepal | Typiaepi Oimy
Oacka ic- | Kypy aHBIKTAY 2.Kepkem xoHe | [lIpirapMambIbIK oinay
IIapaHbIH ))KbI3METIH 2. Yiiipme (Cekmus, CTyAus | TEXHUKAIBIK
YHBIMIACTBIPY HeMece Oacka ic- | IIBIFapMAaINIBIIBIKTBIH
apa)KbI3METIHIH THICTI TYpiHIH
HBICAHJApbl MEH OJICTEPIH | TEOPUSICHI MEH
aHbIKTAY IPaKTUKACHI.
3.YitipmeHiH(CEeKIUSHBIH, 3.Moaeun KbI3MET
CTYAMSHBIH HeMece 0acka ic- | Herizzepi.




Tpynosas ¢pynaxmms 1:

Opranuzanus Hagsix 1: 1. Beisaiienne motpedHoctedt | 1.Bunel aestensHOCTH, | CTPECCOYCTOMYMBOCTD
nesTeNbHOCTH  Kpyxkka | CoznaHue B BHAAX  JCATEIBHOCTH | MpeiJlaracMble YMmenue ObIcTpo
(cekuuu, CTyOUU WM | KOHIIETIIHUN Kpy>XKa 1o 3arpocaM | Kpy’KaMu MPUHUMATD PEIICHUs
JPYrOoro MEpOIPHUSTHS) KpyXKa MMOCETUTENIEN 2.Teopuss u npaktuka | KpeaTuBHOE MBILIIICHUE
2. Omnpenenenue (HopM U | COOTBETCTBYIOLIETO
METOJI0B JESTEIBHOCTH | BUAA XYJ10)KECTBEHHOTO
KpyKKa (CeKIUH, CTYIUN WIH | U TEXHUYECKOTO
JPYTOTO MEPOIIPHUSTHUS) TBOpPYECTBA.
3.®opmupoBanue 3.OCHOBBI KYJIBTYPHBIX
penepryapa U BUAOB YCIYI | BUJOB J€ATEIbHOCTH.
Kpy>KKa (CeKIUU, CTYIUU WIH
JPYroro MEpOnpHsITHSL)
4.Co3gaHue
KOHIICTIITUU
JEeSTeNIbHOCTH KPYKKa
(cexuuu, CTyANH WU
JIPyroro
MEPOIPUSITHSI)
Jarapr 2: 1. Yitipmenig 1. ManeHu-neManbIc
YitipmeHig MEePCTIEKTUBAJIBIK KOHE | YATICIHAET1
OrOIKeTIH arbIMIaFbI KYMBIC | YIUBIMIApP/IbIH
KaJIBINTACThIPYy YKOcTapJapbIH 31piiey KbI3METIHE KaTBICThI
2.Yitiipme Typansl epexeHi | Kazakcran
aziprey. PecnyGimkachiHbIg
3. YiitipMeHiH KipicTepi MeH | 3aHAapbl MEH e3re Jie
IIBIFBICTAPBIHBIH ~ CMETAChIH | HOPMATHBTIK KYKBIKTHIK
ecenrey aKTiiepi.
4.Yiiipme KpI3MeTiHIH  icke | 2. KimyOThIK KYMBIC
aChIPbUTYbIH KOHE | ozicTeMect.
OIOJKETTIH aTKapbuTybIH | 3. BromkerTi 93ipiey
OaxpLIay CaJlaChIH/IaFbl
5.YiiipMeHi icke achIpy >KOHE | HOPMATUBTIK




OFOKETTI OpBIHJIAY | Ky)KaTrTama
HOTWDKEJIEPIH TaJIay. (cranmaprrap,
epexenep,
periaMeHTTep HAKOHE
Oackamap).
4.YiiipMe  KbI3METIHIH
TUIMILTIK
KOPCETKIIITEPI.
HaBbik 2: 1.Pa3pabotka 1.3akoHBI W HHBIE
dopmupoBaH MEPCIEKTUBHBIX M TEKYIINX | HOPMATHUBHEIC
ue Oropkera IUTAHOB paboThI KPy>KKa npaBoBble  akThl PK,
KpYy>KKa 2.Pa3zpa0oTka MOJOKEHUS O | Kacarouluecs
KpYKKe. JeSITeIbHOCTH
3.Pacuer cmerbl 10XOAOB WU | OpraHu3auui
pPacxoI0B KpyKKa KYJIbTYpHO-/10CYT'OBOT'O
4.KoHTpoiab peanu3anuy | TMIA.
NesITeNbHOCTH  Kpykka U | 2.Meroauka  kiyOHOU
WCIIOJIHEHUS Oro/IKeTa paboTHI.
5.Ananus pesynbraToB | 3.HopmaruBHas
peamu3an  KpPyXKa W | JOKYMEHTAIUs
UCTIOJHEHUS O10JKeTa. (cranmapTsl,
IOJIOKEHMUS],
perJlaMeHThl U Jpyroe)
B obmactu pa3paboTKu
OroKera.
4.1Tokazarenu
s dekTUBHOCTH
JeSITENIbHOCTH KPYXKKa.
Jarner 3: 1.KnyOThIK KansinracTbipyFa | 1.XalbIKTbIH 60c
YiiipMeHiH KbI3METIH | KaThICyIIbUIApAbl KaObLIlay | yaKbIThIH
KaMTaMachI3 eTy KOHE oJlapMeH | YHBIMIACTHIPY IbIH
KOMMYHUKAIHSUTBIK HBICAaHIaPBI MeEH




OaiiylaHBIC OPHATY. omicrepi.
2.Yiipmere (xmyOka) | 2.KazakcTan
KeMymiaepIiy Pecmry6nmukachHbIH
KOKETTUTIKTEpiHe OeHiMaeny. | MOIGHUET , TYPHU3M
3.Yitipmenig (xki1yOTBIR) | JKOHE eHEp
KBI3MeETI YIIiH Ka)XKETTI1 | calachIHAarbl FBUIBIMUA
MaTepuaIMEH  KaMTaMachl3 | )KoHE TEXHHUKAJIBIK
eTy. KETICTIKTEPI.
4.YiiipMeHiH (xiryOTBIH) | 3.MEHeIKMEHT
cabaKTapbIHa colikec | Herizzuepi
oicTeMeriK kabunert | 4.Ilcuxonorus
JnabIHaay. Heri3aepi

Hagrpik 3: 1.ITIpoBenenue Habopa

Obecrnieuenue y4acTHUKOB B  KiyOHoe | 1.DdopMBI U METOJIBI

JEATEIbHOCTU (bOpMI/IpOBaHI/Ie " | Opranu3aimu aocyra

KpyKKa yCTaHOBJICHHE HaCeJIeHUS.
KOMMYHHMKAIIMOHHOHN cBsizu ¢ | 2.Hayunsbie u
HUMH. TEXHUYECKHE
2. Anantamus K | TOCTUXKEHHUS
notrpeOHocTsIM nocerutenelt | Pecmybnuku Kaszaxcran
Kpy>KKa (Kity0a). B cdepe KyIbTypsl |,
3.06ecneuenue TypU3Ma U UCKYCCTBa.
HEOOXOAUMBIM ~ MaTepuasioM | 3.OCHOBBI
JUIS  JIeATENbHOCTH KPYXKKa | MEHE)KMEHTa
(xmy0a). 4.OCHOBBI TICUXOJIOTUU
4.TlonroroBka Y TIEIATOTUKH .
METOAMYECKOr0 KaOHHeTa B
COOTBETCTBUSMHU c
3aHATUSAMH KpYyKKa (Ki1y0a).

OH4 Enbex ¢pyHkumsce 2: Harner 1: 1. Kny6 TaxpipbiObl OoibiHmma | 1. Kny6  xewmertin | Kyii3enicke TypaKTbUIBIK
YitipmeniH (cexkiusnbiH, | KiryOka TOITHIK JKOHE KEKE peTTelTIH KP | Te3 memnrim kaObuimai

CTYJIUSIHBIH HEMECE

KeTylUIiJIepMEH e3apa

cabakrap eTKi3y.

HOpPMAaTHUBTIK 0a3achl.

oty




6acka ic-
IIapaHbIH )ic-TIapagapbiH
OTKi3y

Tpynosas ¢pyHxius 2:
IIpoBenenue
MEPONPUITHA

KpYy’KKa (CEeKLUH, CTYIUH
W

JPYTrOro MEpONpUsITHSL)

opekeTTecy

Hasrik 1:
BzaumoaeiictBus ¢
MOCETUTEISIMH KITyOa

2. Kuny® xarbeicymbuiapblH
TaKbIPBIIT OOMBIHIIA OKBITY
KOHE

aKnapaTTaHbIPy.

3. Kity6 »yMBICBIH 6acKapy.
4. KnyOka kemymriyiep yIIiH
TariChIpPMaHbl aHBIKTAY.

1. [IpoBenenue rpynmnoBbIX U
WHIUBUAYATBHBIX  3aHATHH
o

TeMaTuKe Kiyoa.

2. OO0yuenue u
nH(pOpMHUpOBaHHE
y4aCTHUKOB KiTy0a 1o
TEMaTHKe.

3. PykoBoactBO
KiyOa.

4. Onpenenenue 3anayu st
MOCeTUTENeH Kiryoa

paboroi

2. XaJbIKTBIH >Kammai
ooc YaKbIThIH
YUBIMIIACTBIPYIBIH
HBICaH/1aphl
omicrepi.

3. Mogenuer KoHE
eHEp CaJaChIHIAFbI
FBUIBIMHA, TEXHUKAJBIK
KETICTIKTED.

4. MeHnemKkMeHT
HeTi37epi.

MCH

1. HopmaruBHas 06a3a
PK,
hernamenTupyroras
KIIyOHYTO
JeSITeTbHOCTb.

2. ®opMBl M METOJBI
OpTaHu3aINH
VaccoBOro
HaCeJICHMS.
3. Hayunsle,
TEXHUYECKHE
JOCTHXKEHUSI B cdepe
KYJBTYpBI U HCKYCCTBA.
4. OcHOBBI
MEHEHKMEHTA.

nocyra

[IsrrapmalbuIBbIK OMIIAY

CrpeccoycToiunBOCTh
YMeHue ObICTpO
IIPUHUMATD PEILICHUS
KpearnBHOoe MbIIUIEHNE




«6B11103 XopeorpadgusiiibiK OPpbIHAAYHIBLIBIKTAFbI M3/I€eHU-THIHBIFY KbI3MeTi» 0ijliM 0epy OarmapiaamMachl 00HbIHIIA OKBITY
HOTHKeJIePiHIH «XaJbIK HIbIFAPMAIIbUIbIFbI YHliHIH, KJIY0 MeKeMeCiHIH yiipMe sKeTeKIIici» KCINTIK cTaHIapThIMEH
apaKkaTbIHACHI
CooTHeceHue pe3yabTaTOB 00y4YeHUs 10 00pa3oBaTeibHON nporpamme «6B11103 KyabTypHo-10CcyroBas 1esiTeJibHOCThb B
xopeorpagu4yecKoM HCOJHUTeIbCTBe» ¢ [IpodeccuonanbHbIM cTanaapToM «PykoBoauTtens kpy:xka /loma HapoaHoro
TBOPYECTBA, KIIYyOHOI0 yUpe:KIeHUus1»

KOCIBU KAPTA: «XajablK HIBIFADMALIBLIBIFBI Yiii, KIy0 Mekemeci, Mypakal, OPTaJbIK (FbUIBIMH-IiCTEMeIiK, XaJBIKTBIK

MJJIeHHeT #xkJHe T. 0.) yilipme kerexkmrici», CBII 6 nenreit —-bakanaspuar

KAPTOYKA ITPO®PECCUU: «PykoBoauTesib Kpy:KKa JloMa HAPOAHOr0 TBOPYECTBA, KIYOHOI0 yUpexaeHus, My3esl, ieHTPa (HAY4YHO-

MeTOINY€eCKOro, HAPOAHOH KYyJbTYPBbI H ApP)», 6 ypoBenb OPK —bakanaspuat

OH KC enbex Jarnbuiap / MambikTap / Binimaep / 3nanus JIMYHOCTHBIE
¢pyHKuHUsIA HABBIKH yMeHus1 KOMIeTeHI[UH
pu1/ (ITC) / Kexe
Tpynosbie KY3bIPeTTUIKT
pynxuun ep (KC)
nc
OH3 Enbex Harner 1: 1. [IprrapMambuIbIK KbI3METTI | 1. Kepkem niblFapMamibuIblK, | Kayankepunitik
OH6 Gynkuuacer | Kynpemikri YHBIMJIACTBIPYIbIH MaHbI3/Ibl | CaaChIHAAFBI OLTIM MEH KY3BIPETTLIIK; Y KBINTBIIBIK
OH9 2: Jaya3bIMIBIK acHeKTiCl oIeyMeTTiK cepikTecTep | 2. bInTananaeIpy abIx opTypi Otiinay
OH10 Y5KbIMHBIH MiHZEeTTEpIi MEH XaJIbIKTBIH HIKIpiH Gopmanapsl, MBICAITbI, TYpaKThl MKEMLIIr1
HIbIFApMalibl | TUIMII OPBIHAAY | €cKepy OoJibln TaObliIaibl; FBUIBIMU TIKIpTanacTap, Kepmesep, Te3 memim
JIBIK YIIiH 63 2. MoneHuer Viii KpI3MeTKepnepiHiH | GecTuBanpaap  MeH  Oaiikaymapra | KaObuai Outy
KBI3METIHE Y’KBIMBIMEH TUIEKTEpI  MEH  IIBIFApMAIlbUIBIK | KAThICY, MAaKcaTThl  KelicIMIIapTTap Komannana
0aCIIBLIBIK KYMBIC icTEy CYpaHBICTapPBIH ECKEPY; KOHE JKYMBICTBI OaranayabiH ’KYMBIC iCTeH
xacay. KY3BIPETi KaXkeT. | 3, Ic-trapanapasig QJIEYMETTIK | PEHTHHITIK KYHeCl; 6iFY ‘
MaHBI3AbUIBIFBl  MEH  KOPHEKUIriH | 3. bacuibr o3 MekeMeciniy | ©3repicrepai
eckepy, ochLIaiima 03 | epeKIIETIKTEePIH eCKepyl Kepek: Oackapy
KBI3METKEPJIEPIHIH  IIBIFAPMAMIBIIBIK | MOIEHU-IEMANIBIC  KBI3METIHIH  Typi,
TOCUIIEPIH NaMBITyFa JKarJai )kacay; | Kenyuiiiep caHbl, OTKi3ineTiH ic-
4. KepkeM[IiKk >KeTeKIIl YKbIMIAp/AbIH | IIapaiapablH OpTYPIILIIT,
HIBIFaPMaIIbUIBIK KETICTIKTEPiHIH | YWBIMIACTHIPY MIAPTTAphl, 3aHHAMa MEH




Tpynosas
GyHKuHA 2:
PykoBoncTBO
TBOPYECKOMN
JEATENBHOCT
BIO
KOJJIEKTHBA.

HaBrik 1:
Komnerenmms B
pabote co cBoUM
KOJIJIEKTHBOM
HeoOXoauMa s
3¢ (heKTUBHOTO
BBIIIOIHEHHUS
€XKeHEBHBIX
JIOJDKHOCTHBIX
00s3aHHOCTEH

ecyiHe BIKITAJl €TyTe JKOHE ic-Iapanap

OarapiamanapbsiHa MOJICHHET
caJlachIH/aFbl

HIBIFAPMAlIbUIBIK ~ JK0Oamap  MeH
FBUIBIMU 3€pPTTEYIEpIi

eHTizyTe MIiH/ETTI. Conpaii-ax,

YKBIMIAP/IbIH OPTraHUKAJIBIK JTaMybIH
KaJlaraJian, MOJICHUET YHBIMIaPbIHBIH
OacIIbUIapbIH 3aHHAMaia OeNTiIeHIeH
epeKeIepre COUKEC OKBITYbI KEPEK;

5. Kembacmbl  eHepaiH  OapibIK
YKaHpJapbl MEH OarbITTapbIH €CKepill,
OarmapiaMaHbl TaHIay KE31H/e
aBTOpJIAp M€EH KaThICYIIbLIApFa
epkiaaik Oepyl kepek. decTuBambaap
MeH OaiKaynapAblH YIKbIMIAp MEH
KEKe aTamMJaapiblH IIbIFAPMAIIbUTBIK
KETICTIKTEPIH €CKePYyi kKoHe

JAMBITYBI J1a MAHBI3IbL.

6. OTKi3UIeTiH ic-lIapajgap Typabl
VakKbITBUIBI  Xabapmap eTyai  JKoHe
xabaprayapl KaMTamMachl3 eTy

1. BaxHbIM acneKkToM OpraHu3aIuu
TBOPYECKON JIESATEIBHOCTH SIBISAETCS
YUYET MHEHUS COLIMAIBHBIX MapTHEPOB
M HACEJICHUS;

2. YUuThIBaTh KEJIaHUA U TBOPUYECKUE
3anpockl nepcoHana JJfoma KynbTypsr;
3. Y4YuTHIBATh COLMAJIBHYIO
3HAYUMOCThH u HarJISIIHOCTH
MEpOIPUATHHI, CO3JaBas TEM CaMbIM

0azaibIK HOpMaJap/ibl ECETKe aiy.

1. 3HanMe M KOMIIETEHIMS B 00JacTH
XYJI0’)K€CTBEHHOTO TBOPYECTBA;
2. Paznuunsie
CTUMYJTUPOBAHUS, HaIpuMep,
peryisipHble  Hay4yHbIe OOCYXIEHUS,
BBICTaBKH, y4YacTHe B (ECTHBAIAX H
KOHKYpCax, a  TaKxKe LIEJIEBEIE
KOHTPAKTBl W PEUTHHTOBYIO CHCTEMY
OLIEHKHU padoT;

3. PykoBoauTenb MOKEH YYUTHIBATH

bopmbI

OTBeTCTBEHHOCT
b
IIyHkTyanpsHOCT
b
I'ubkocth
MBIIIJICHUS
Ymenue ObIcTpo
MPUHUMATH
peleHus
YMenune




YCIIOBHSL Ul Pa3BUTUS TBOPYECKMX
IIOAXOJIOB Y CBOMX COTPYIHUKOB;

4. Xyl0XXECTBEHHBII PYKOBOIMUTEID
00s13aH CIoCcoOCTBOBATH pocTy
TBOPYECKUX JIOCTUKEHHI
KOJUIGKTUBOB M BKJIKOYaTb B
IIPOrPaMMBI MEpONPHUITUI
TBOPUYECKUE IIPOEKTBI M Hay4yHbIE
HCCIEeI0OBaHUsl B 00JacTU KyJIbTYpBHI.

Taxxe JOJDKEH CIIEIUTh 3a
OpraHUYECKUM pa3BUTHEM
KOJUIEKTHBOB u o0yuaTb
PYKOBOAUTENEH OpraHu3anuin
KyJIbTYyppl B  COOTBETCTBUM  C
IIOJIOKEHUSAMM,  yCTaHaBIMBAEMbIMU
3aKOHOZAATEIbCTBOM;

5. PykoBoguTenb TOJKEH Y4YUTHIBATH
BCE  JKaHpPhl U HalpaBJICHUs
UCKYCCTBa, JaBaTb CBOOOJY aBTOpam
M y4JacTHUKaM  Ipu  BblOOpe
nporpaMmbl. Takke Ba)KHO, YTOOBI
(decTUBaIM U KOHKYPChI YUUTBIBAIH U
pa3BUBAIM TBOPYECKHE JTOCTHIKCHUS
KOJIJIEKTUBOB U OT/AEJIbHBIX JIIOJIEH.

6. OOecrnieunBaTb CBOEBPEMEHHOE
MH(OPMHUPOBAHHE U YBEJIOMIIEHHE O
MIPOBOJIUMBIX MEPOIPUSATHSIX;

0COOEHHOCTH CBOETO YUPEKICHUS: THII
KyJIbTYPHO-0CYTOBOH JICSITETbHOCTH,
KOJIHUYECTBO MMOCETUTEICH,
pa3HooOpasue POBOANMBIX
MEPOIPUATHM, YCIOBHS OPIraHW3aLUU,
ydeT 3aKOHOJATeNbCcTBA M 0a30BBIX
HOPM.

Jarasr 2:

Op Typi
aliMaKTap/IbIH
XaIBIKTBIK
JOCTYpIEpl MEH
MOJIEHUETIHIH

1. lIsrrapmammbuIbIK UACSHBIH YIITICI,
XaJBIKTBIK JIOCTYpJep MEH MOJICHUET
AJIEMEHTTEPIH KYPMETTEY;

2. XaunbIK IIBIFAPMAIIbUIBIFBIH
JAMBITY KOHE OHIPJIK KOHE YJITTHIK
KOHKypCTap MeH (QecTuBaibIepIi

1. KepkeMaik KETEeKIIl XalblK TeaTpbl
MEH OHEpiHiH (OHBIH IMIHIE MOICHUET
capaiilapbl MEH IIBIFaPMaIIbUTBIK
OpTaNbIKTaphl) 0acka OacHIBUTAPBIHBIH
TOXKIpuOECi MEH SicTEMETIK
YCBIHBICTApBIH €CKepyi THIC;

paboTaTh B
KOMaHie
Yupasnenue
U3MEHEHUAMU




OapIbIK
EpeKIISTIKTePiH
€CKepy KaxeT

HaBrik 2:
Heo0xoaumo
YYHUTHIBAThH BCE
0COOEHHOCTH
HaPOTHBIX
TpaJuLui U
KYJIbTYPY Pa3HBIX
PETHOHOB.

YUBIMIACTBIPY ~ MaHBI3ABI  MIHJET
00JIbIN TaOBIIAIbL;

3. Kyxkarrapael, 3aHgap — MeH
YCBIHBICTAP/IbI Oacka

KYPBUIBIMJIAPMEH JKOHE YI)KbIMIApMEH
TAJKbIJIAY XaJIbIKTBIH MOJCHHUETI MEH
OHEpIH JAMBITY MOCEJIECIHIE
OpraHHKaJIbIK e3apa 1C-KUMBIIT
xKacayra jkoHe 0ip-OipiH TONBIKTHIpYFa
MYMKIHIIK Oepei.

1. Jomxken UMETh obpaszen
TBOPYECKON HIEHHOCTH, yBa)KEHHUE K
HApOIHBIM TPATUIUSAM U SJICMEHTAM
KYJbTYPBI;

2.  Baxuoii 3agaueii  sABIAETCS
pa3BUTHE HApPOJHOTO TBOPYECTBA U

OpraHu3aisi  PEerHOHATBHBIX "
HaI[MOHATBHBIX KOHKYPCOB U
(becTuBanei;

3. O6cyx)aeHue TOKyMEHTOB, 3aKOHOB
U pEeKOMEHJalui C  JApyruMHU
CTPYKTYpaMH ¥ KOJUICKTHBaMH

MIO3BOJISIET CO3/1aBaTh OPraHMYECKOe
B3aUMOJICIICTBHE MU JOMOJHATH JAPYT
Jpyra B BOIPOCE Pa3BUTHUS KyJIbTYpPbI
U UCKYCCTBA Hapoja.

2. On e3 KbI3METIHIH cajlachlHa COHKec
KEJICTIH 3aHAap MEH  KBUIMBICTBIK
HOpMaJlapJarkl e3repicTepi Kajgaraiamn
OTBIPYBI KEPEK.

1. XynoXecTBEHHbII PpyKOBOJIUTEIND
JIOJIKEH YUUTBIBATh OIIBIT u
METOJIMYECKHE PEKOMEHIALIUN APYTUX
PYKOBOJUTENIEH HApOAHOrO TeaTpa u
uckyccra (B ToMm uyucie JIBopios
KYJIbTYpBI U LIEHTPbI TBOPYECTBA);

2. OH  JomxeH  claeauTh  3a
WU3MEHEHUSIMU B 3aKOHAaX U

YTOJIOBHBIX HOPMaX, COOTBETCTBYIOIINX
obnactu cBoeit

JIESTEIIBHOCTH.

Bbinim 6epy 6arnapaacsinbiH Ma3MyHbl/Coep:kanne 00pa3oBaTeIbHOI NPOrpaMMbl/




Content of the educational program

Kommone Kanemracar
HT MK bIH
(MK, [TonHiIK KOMIETEHIIHS
. . Kpeaurr
KOO, /ToxXiIpUOEHIH nap
ep caHbl/
TK)/Iuk aTaybl/ Kot-56 (xoxTTapsr)/
1, HaunmenoBanue . dopmupyem
[ToHHIH KBICKaIIa Ma3MYHBI/ KPEInuTO
KOMIIOHE JTUCLUTUIMHBI . L Lo ble
Kparkoe onucanue aucimminasl / Brief description of the discipline B/Numbe
Ht (OK, /mpakTHKH/ r of KOMIIETEHIIA
BK, KB)/ Name . u
L credits
Cycle, disciplines / (xoae1)/Form
compone practices ed
nt (OK, competencies
VK, KV) (codes)
KBII MK | Kazakcran Tapuxsl | [Ton Ka3zakcTtan Tapuxbl JamMybIHBIH HETI3T1 Ke3€HJAEpiH OLly MeH TYCIHYIl 5) XK 4,
00/l OK KepceTyre, ajam3aT KOFAMbIHBIH JYHHMEXY3UIIK-TApUXH JTAaMYBIHBIH  >KaJIIIbI KK S,
GED MC napagurMacbIMEH TapUXU OTKEH OKWFallap MEH KYObUIbICTap/bl OaillaHBICTHIPYFa, KK 21

Kazipri Ka3zakcTaHHBIH Tapuxu YyJlepicTepi MeH KYOBUIBICTapbhlH 3€pTTeyie
AQHATUTHKAIIBIK JKOHE aKCHOJOTHSUIBIK Taujgay jkacay JaFAbUIapblH MEHIepyre,
KazakcTaH TapuXbIHBIH TapuXH KYObUIBICTAphl MEH MpoliecTepiHe CbIHU Oara Oepyre
MYMKIHJIK Oepen.

Hcropus
Kazaxcrana

I[I/ICI_II/IHJ'II/IHS. MO3BOJICT JEMOHCTPUPOBATH 3HAHUC U ITIOHUMAHUC OCHOBHBIX 3TAIlOB
PasBUTHUA HUCTOPUU KaBaXCTaHa, COOTHOCHUTE SIBJICHUS U COOBITHS HCTOPUYCCKOTI'O
mponuIoro C O6IJ.I€I>1 HapaﬂHrMOﬁ BCEMHUPHO-UCTOPHUICCKOT'O Pa3sBUTHA
YCIOBEYCCKOI'0 O6HI€CTBa, BJIAJCTH HaBBIKaMU AHAJTUTUYCCKOI'O u
AKCHUOJIOTUYCCKOr'o aHaJin3a NpHU HU3YUYCHUU UCTOPHYCCKUX ITPOLCCCOB U SIBIICHUI
COBpPEMEHHOT'O Ka3aXCTaHa, AaBaTb KPUTUYCCKYIO OLCHKY UCTOPUYCCKUM SABJICHUAM
1 rporeccaM UCTOpHUUn Kazaxcrana.

History of
Kazakhstan

The Discipline Allows Students To Demonstrate Knowledge And Understanding Of
The Main Stages Of The Development Of History Of Kazakhstan, To Correlate
Phenomena And Events Of The Historical Past With The General Paradigm Of




World-Historical Development Of Human Society, To Possess Analytical And
Axiological Analysis Skills When Studying Historical Processes And Phenomena
Of Modern Kazakhstan, To Give A Critical Assessment Of Historical Phenomena
And Processes Of History Of Kazakhstan.

KBIT MK
00]T OK
GED MC

dunocodust

[Ton ctygentTepae Oomamak KociOM ic-opeKeT KOHTEKCTiHze (uiocopusi Typasbl,
OHBIH HETI3r1 Oeyimzepi, Macesenepi JKOHE oJiapAbl 3€PTTEY oJicTepl Typalibl
TYCIHIKTEpHI KajblnTacTelpaabl.  [IoH ascelHAa cTylneHTTep (QHI0COpUSHBIH
KOFaMJIBIK CaHaHbI )KaHFBIPTY/IaFbl POJIIH TYCIHY JKOHE Ka3ipri 3aMaHHbIH jkahaH IbIK
MOceJIeNIepiH  IIeNly  KOHTEKCTIHAE  (HIOCOPUSIIBIK-TYHUETAHBIMABIK  JKOHE
9JliCHAMAJIBIK MOJICHUETTIH HET13/IepiH 3epTTeH .

Qunocodust

JucuurmumHa (GOpMHUPYET y CTYACHTOB ILEJIOCTHOE NPEACTaBICHUE O (QHIOCOPUH
Kak ocoboit ¢opMe mMmo3HaHUS MUpa, 00 OCHOBHBIX €€ pasfienax, mpobiemax u
METO/axX MX U3yUeHHs B KOHTEKCTe Oymymieil mpodeccrHoHalbHOM NesITeIbHOCTH. B
paMKax JUCUHUIUIMHBI CTYJEHTHI U3y4aT OCHOBBI (PHIIOCO(CKO-MUPOBO33PEHUYECKOM
U METOJOJOIMYECKON KyJbTypbl B KOHTEKCTE MOHUMaHHUS poiu ¢uiocopuu B
MOJIEpHHU3AI[MU  OOIIECTBEHHOTO CO3HAHHMS M PEIIeHUH TI00aIbHBIX 3a7ad
COBPEMEHHOCTH.

Philosophy

The Discipline Forms Students' Holistic Understanding Of Philosophy As A Special
Form Of Understanding The World, Its Main Sections, Problems And Methods Of
Studying Them In The Context Of Future Professional Activities. As Part Of The
Discipline, Students Will Study The Basics Of Philosophical, Worldview And
Methodological Culture In The Context Of Understanding The Role Of Philosophy
In Modernizing Public Consciousness And Solving Global Problems Of Our Time.

KK 1;
KK 2,
KK 12,
KK 21

OO KB
KBIT TK
GED EC

KyKbIK 'xoHE
ceIOaiac
KEMKOPIBIKKA
KapChl MOJICHUET
Heri3zaepi

[Toni oKy 3aHHaMasbIK HOPMaJapAblH peJli Typaibl Kajllbl TYCIHIK OepeTiH
KYKBIKTBIH HETI3T1 cajlaJlapbIHBIH MOceJIeNiepiH Kapayra OarbITTalFaH, COHIaii-ak
OUTiM  anmymbUIapAbIH  ChIOaiac KEMKOPJBIKKA Kapchl JIYHHETaHBIMBI MEH
KYKBIKTBIK MOJICHHETIH KAJIBIITACTHIPYABI 3epAeiey/Ii Ko3aen i

OcHOBEHI IpaBa 1
AHTUKOPPYILIUOHH
O#1 KyJIbTYPBI

W3ydyeHne OUCHMIUIMHBI HANpaBIEHO Ha pPACCMOTPEHUE BOMPOCOB OCHOBHBIX
oTpacieil mpaBa, KOTOpbIE JAlOT OO0Iee MPEJCTaBICHUE O POJIM 3aKOHOJATENbHBIX
HOpM, a TaKXke MpeaycMaTpuBaeT U3ydeHHe (pOpMHUpPOBAHUS aHTUKOPPYNLHOHHOTO
MHPOBO33PEHUS M ITPABOBOM KYJIbTYphl 00yUaIOMIUXCS

Basics of Law and

The Study Of The Discipline Is Aimed At Considering The Issues Of The Main

KK 8,
KK 13,
KK 14,
KK 21
OH 1
OH 3
OH 4




Anti-Corruption
Culture

Branches Of Law, Which Give A General Idea Of The Role Of Legislative Norms,
And Also Provides For The Study Of The Formation Of Anti-Corruption
Worldview And Legal Culture Of Students

DKOHOMHUKA JKJHE [IoH SKOHOMHUKAJIBIK OiJIay TOCUIIH, OOCEKENeCTIK opTajga KOCIMOPBIHIAPABIH KK 8,
KOCIKEPIIiK TaOBICTHI KOCIIKEPIIK KbI3METIH YHBIMAACTBHIPYABIH TCOPHSIIBIK KOHE MPAKTUKAIIBIK KK 13,
Heri3epi JIaFIbUIAPBIH KAJIBIITACTHIPAJIbI KK 14,
OcHoBBI Jucuummna (GopMupyeT SKOHOMHUYECKHII 00pa3 MBIIUICHUS, TEOPETUYECKHE H KK 21
SKOHOMHKH H MPAKTUYECKHE  HABBIKM  OpPraHM3allMM  YCIEUIHOW  MpeAnpUHUMATENIbCKON OH 1
NpEANPUHIMATENb | JeSITEIBHOCTH MPEANPUATHI B KOHKYPEHTHOU cpefie OH 3
CTBa OH 4
Basics of The Discipline Forms An Economic Way Of Thinking, Theoretical And Practical
Economics and Skills In Organizing Successful Entrepreneurial Activities Of Enterprises In A
Business Competitive Environment.
Keombacipuibik byn moHal oKy Ke3iHAE CTYISHTTEp KOmOaCIIbLIBIK KaCHETTEpIli, CTHIIbICP, KK 8,
HeTi3aepi KOCIITOPBIH, aiiMaK J>KOHE TyTacTail el JEHTeHiHIe ocep €Ty OMiCTepiH KoJaaHa KK 13,
OTBIPBIN, agamMaapIblH MIHE3-KYJIKbI MEH ©3apa OpeKeTiH THiIMAI OacKapyiblH KK 14,
gaicTeMeci MEH PAaKTHKAChlH Urepei KK 21
OcHoBel tunepetBa | [Ipy w3yyeHMHM [AaHHON AMCHMIUIMHBI CTYIEHTHl OBIIAJCIOT METOJOJIOTHEH W OH 1
HOpakTUKON 3(PEeKTUBHOrO ympaBieHHs MMOBEIEHHEM U B3aMMOJAEHCTBHEM JIOAEH OH 3
MyTEeM HCIOJIb30BaHUS JHISPCKAX KAa4eCTB, CTHJICH, METOIOB BJIHMSHUS Ha YPOBHE OH 4
MPEPHUITHI, PETHOHA U CTPAHBI B 1IEJIOM
Basics of When Studying This Discipline, Students Will Master The Methodology And
Leadership Practice Of Effective Management Of Behavior And Interaction Of People Through
The Use Of Leadership Qualities, Styles, Methods Of Influence At The Level Of
The Enterprise, Region And Country As A Whole
DKOJIOTHS JKOHE [Tonne Ouonkomnorusi, Onocdepa xoHe amam3aT, TAOMFU TEXHOTEHIIK JKOHE OCKEpH KK 8,
TIPIILTIK CUNIATTaFbl TOTEHIE >KaFdailiap KapacTeIpbUIaabl. bonamak MyFamiMaepin KK 13,
Kayimncizairi SKOJIOTHSUIBIK OarjapiaHfaH OutiM Oepy OpTachlH KaJIBINTACTHIPYFa JAlbIHBIFBI XK 14,
Heri3zepi ylIiH skahaHABIK MakcaTTap TYpPaKTbl JaMyAblH HETi3rl MIesulapbl  PeTiHJe KK 21
3epTTeNel: *KayalThl OHJIPIC kKOHE TYThIHY; TaOUFU pecypcTap MEH JHEeprUsHbI OH 4
0ackapy; KIMMATTbIH ©3repyiHe >XoHe TaOMFfU OpTaHbIH JIACTaHybIHA Kapchl ic- OH 5

KAMBLT; cajlayaTThl ©Mip CalThlH KaMTaMachl3 €Ty JKOHE TEXHOTCHIIK »KOHE
QJICYMETTIK JKyHenep/iH Kayinci3/iiri MeH TYpaKThUIBIFbIHA BIKIAJ €TY.




DKonorus u
OCHOBBI
0e301macHOCTH
JKU3HEIEATENHHOCT
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B mucuumnumbe paccMaTpuBaioOTCs OMOIKONIOTHS, Onocdepa M YeIOBEUYECTBO,
Ype3BbIYAHBIC CUTYA[M NPUPOIHOIO TEXHOICHHOTO W BOCHHOTO Xapakrtepa. J{is
TOTOBHOCTH OyAyIIMX TNEJaroroB K (OPMHPOBAHUIO 3KOJIOI0-OPHEHTHPOBAHHOM
o0pa3oBaresibHOIl cpefpl U3y4aloTcs [o0anbHble IeIM KaK KIIYEBBIC HIICH
YCTOMYMBOTO Pa3BUTHL: OTBETCTBEHHOE MPOU3BOJICTBO U MOTPEOICHHE; yIIpaBICHUE
HIPUPOAHBIMH PECypcaMy ¥ SHEprueil; MpOTHBOJCHCTBUEC W3MECHEHHIO KIMMaTa U
3arpsi3HEHHIO IPHPOAHBIX Cpex; oOecHedeHue 340poBoro o0pasa JKU3HH |
cojieiicTBHE 0€30MaCHOCTH M CTAOMIIBHOCTH TEXHOTCHHBIX M COL[MAIBHBIX CHCTEM.

Ecology and Basics

The Discipline Examines Bioecology, The Biosphere And Humanity, Emergency

Life Safety Situations Of Natural, Man-Made And Military Nature. To Prepare Future Teachers

For The Formation Of An Ecologically-Oriented Educational Environment, The

Global Goals Are Studied As Key Ideas Of Sustainable Development: Responsible

Production And Consumption; Management Of Natural Resources And Energy;

Combating Climate Change And Pollution Of Natural Environments; Ensuring A

Healthy Lifestyle And Promoting The Safety And Stability Of Man-Made And

Social Systems.
Feuieivmu [ToH OKBITBUIATHIH CajlafiaFbl FBUIBIMU 3€PTTEYJIEp 9MICTEpPl MEH aKaJAeMMSUIbIK XK 8,
3epTTeyepaiy XaTThl 3epTTeyre OarbpITTanFaH. bBigiM amymbuiap TYKbIpbIMJAMallblK anmaparieH KK 13,
HeT137epl KoHe JKOHE 3€epTTey >KYMBICHIHBIH HETI3r1 KEe3€HJEpIMEH, OIICTepAiH IKIKTEIyiMeH, XK 14,
aKaJeMUsUIBIK XaT | OJIap/bl KOJJIaHy cajajapbIlMeH TaHbIcalbl. bisliM anymbuiap FeUIBIMHE 3€pTTEYIEpAl KK 21

CaH/BIK OHE camajblK Tajjay AariblIapblH MIepyre >KOHE OHBIH HOTHIKEJIEepiH OH 1

aKaJeMUsUIBIK OpPTaJia MaKajla MeH OasiHaaManap TypiHje YCbIHyFa YHpeHe . OH 3
OcHoBbl HayyHBIX | JlMCUMIIIMHA HampaBlieHa Ha HM3yYE€HUE  METOJOB HAy4YHBIX HCCJIEIOBaHUN U OH 4

HUCCIIENOBaHUN U
aKaJIeMHYECKOe
IUCHEMO

aKaJeMHYecKoro MuchMa B M3ydaeMmoi oOmactu. OOywaromipecs O3HAKOMATCS C
MOHATUMHBIM  anmaparoM W OCHOBHBIMH  JTallaMM  HMCCJIEI0BATEIbCKOMN
NEeSTeNbHOCTH,  Kiaccu(UKalMel  MeTOAO0B, OOJacTsIMH WX  MPUMEHEHHSI.
OOyJaromuecsi HaydaTcs BJIaJIETh HAaBBIKAMH KOJWYECTBEHHOTO M KAYECTBEHHOTO
aHaJIM3a HAYYHBIX HCCIIEIOBAaHUI U MPEICTABISATh Pe3yIbTaThl B BUJE MyOIUKAIIUN
Y BBICTYIUICHHI B aKaJIEMUYECKOU Cpejie

Basics of Research
and Academic
Writing

The Discipline Is Aimed At The Study Of Research Methods And Academic
Writing In The Field Of Study. Students Will Study The Conceptual Apparatus And
Basic Stages Of Research Activities, Classification Of Methods, Areas Of Their
Application. Students Will Acquire Skills Of Quantitative And Qualitative Analysis




Of Scientific Research And Will Be Able To Present Their Results In The Form Of
Publications And Presentations In The Academic Environment.

KapKbLibIK [Ton 6inmiM amympuIapa JKEKe KapKbIFa KaTbICTHI HICHIIMIEp KaObuigay Ke3iHzae KK 3,
CayaTThUIBIK YTBIMIBI KapXKbUIBIK MIHE3-KYIBIKTHI KanblOTacThipansl. [loH asceiHma OuitiM XK 6,
Heri3nepi IyIIbIap KAp)Kbl CajachbIHIAFbl OapiblK KypalgapAbl iC JKy3iHAE KOJJaHyFa, KK 8,
JKWHAKTap/Ibl KoOeHTyre, OF0/DKETT1 cayaTThl )KocTapiayFa, CaabIKTapIbl €CENTeyTe, KK 13,
CaJIBIK €CENTLIIriH AYpPBIC TOJNTHIPYFa, KapXKbUIBIK MpoOieManap TybIHJIAFaH Ke3ze KK 14,
Kap KbUIBIK MISIIIMIEP KaObUIIayFa jKoHEe Kap KbUIbIK aJasKThIKThI TaHYFa YHPEHe Il KK 23
OcHOBBI Juctumuimaa GopMUpYeT y 00yYarouXcsl panroHaIbHOe (PUHAHCOBOE MOBEICHUC OH 1
¢dbunaHcoBOH [IPU IPUHATUN PEIICHUN, KAacaIOIIUXCs JIUYHBIX (PMHAHCOB. B pamMkax AMCHUIIIMHBI OH 3
IPaMOTHOCTH oOyvaromuecsi  HaydaThCsl ~ WCIOJB30BaTh  HA  MPAKTUKE  BCEBO3MOXKHBIC OH 4
UHCTPYMEHTBl B 00IacTH (PUHAHCOB, MNPUYMHOXKAaTh HAKOIUICHUS, TI'PaMOTHO
IUTAHUPOBATh OO/DKET, HAydaTcsi HWCUUCIATh HAJIOTH, NPABWIBHO 3aIOJHSTH
HAJIOTOBYIO OTYETHOCTb, MPUHUMATh (DMHAHCOBBIC PEIICHUS NMPU BOSHUKHOBEHHUU
(uHaHCOBBIX MPOOJIEM U paclio3HaBaTh (PMHAHCOBBIE MOLICHHUYECTBA
Fundamentals of The Course Develops Rational Financial Behavior Of Students When Making
financial literacy Decisions Related To Personal Finances. Within The Framework Of The Course,
Students Will Learn To Employ All Kinds Of Tools In The Field Of Finance, To
Increase Savings, To Plan Budget, To Calculate Taxes, To Fill In Tax Returns, To
Make Financial Decisions In Case Of Financial Problems And To Recognize
Financial Fraud
KBIT MK | Unknro3uBTi e3apa | [Ton MyMKiHAiri mekteyni agamMaapMeH KapbIM-KaTblHAC Kacay MPOIIECiH/e KK 6,
OO/l OK | opekerrecy CTYJIEHTTEpAlH KOMMYHUKATHUBTI JKOHE OJIEYMETTIK JaFblIapblH JaMbITY/bL, XK9,
GED MC | stukacsl epeKIle JCHCAyNbIK MYMKIHAIKTEpI 0ap agaMIapiblH OIEyMETTIK, dMOIMOHAIIBI KK 10,
JKOHE  MIHE3-KYJIbIK  KHUBIHABIKTAPBIHBIH ~ €peKIleNiri  Typaabl  Ourimzl XK 16,
KaJIBIITACTBIPY/Ibl KAMTH/IbI, COHBIMEH KaTap MHKJIIO3MBTI OUTIM Oepy *koHe Kociou KK 18,
opTajga TYBIHIAWUTHIH TYJIFaapaiblK ©3apa OPEeKeTTeCy MOCeNeNepiH IIenryre KK 22
KOMEKTECYIe apHAJIFaH. OH 5
OTtuka JlucuuiuiiHa — TIpenrnoyiaraeT pa3BUTHE Y CTYJACHTOB KOMMYHUKATHBHBIX H OH 6
UHKJTIO3UBHOTO COLMAJIbHBIX HaBBIKOB B INPOLIECCE B3aUMOCHUCTBUS C JIIOJBMHU C OTPAaHUYECHHBIMU OH 7
B3aUMO/ICHCTBUS BO3MOXXHOCTSIMH 370pOBBSI, (DOPMHPOBAHHE 3HAHHH O CBOECOOpA3UH COIHAIBHBIX,

OMOIIMOHAJIBHBIX MW ITOBCACHYCCKHX pr,Z[HOCTCfI JIIY C 0COOBIMM BO3MOKHOCTSIMU
3A0pPOBhEIA, a TAKXC TIIpH3BaHa IMOMOYb B PCIICHHM 3aJdad MCEXINYHOCTHOI'O




B3aMMOJCHCTBUSL ~ BO3HUKAIOIIMX B  HHKIIO3MBHOW  00pa3oBarelbHOW U

npodeccuoHaNbHOM cpejie.

Ethics of inclusive

The Discipline Develops Communication And Social Skills In The Process Of

interaction Interaction With People With Disabilities. It Forms Knowledge About
Characteristics Of Social, Emotional And Behavioral Difficulties Of People With
Disabilities. Also It Helps To Solve The Tasks Of Interpersonal Interaction In
Inclusive Education And Professional Field.
KBIT MK | Oneymerrany, Monayns mnonaepi «bonamakka Ke3Kapac: KOFaMJIBIK CaHAHBl  YKAHFBIPTY» KK 2,
OO/ OK | cascarrany, MEMJICKETTIK ~OaFiapiaMachblHa AaHBIKTAIFAaH KOFAMIBIK CAaHAHBI JKAHFBIPTY KK 3,
GED MC | mogenuerrany MIHJICTTEPIH eIy KOHTEKCIHJEe OUTIM alyIIbUIap/IbIH dJICyMETTIK-TyMaHUTAPJIBIK KK 6,
JYHUETAHBIMBIH KAJIBIITACTHIPAIbL. KK 7,
Cormonorus, Juctumiuuael  MOAyJs (GOPMHUPYIOT COLUAIBHO-TYMaHUTApPHOE MHPOBO33PECHHE KK S8,
OJIUTOJIOTHS, 00ydJaronxcsi B KOHTEKCTE PEIICHUsI 3a7ad MOJIEPHU3AIMNH OOIIECTBEHHOTO KKO9,
KYJbTYPOJIOTHS CO3HAHMS, OMpEAeNIEHHBIX TOCYAapCTBEHHOW mporpammoii «B3rmsan B Oynymiee: KK 10,
MOJICpHU3AIMsl OOIIECTBEHHOT'O CO3ZHAHMSI. KK 12,
Sociology, Political | The Disciplines Of The Module Form The Social And Humanitarian Outlook Of KK 15,
science, Students In The Context Of Solving The Problems Of Modernization Of Public KK 21,
Culturology Consciousness, Determined By The State Program "Looking Into The Future: KK 22,
Modernization Of Public Consciousness". KK 23
JKBIT MK | Ilcuxonorus [Ton  OumiM  a;mywsIapAblH  QJ€YMETTIK  -TYMaHUTapiblK  KO3KapachlH KK 11,
001 OK KaJbIITaCThIpyFa OarbiTTanFaH, «bonamrakka Ke3Kapac: KOFaMIBIK CaHaHbI KK 21
GEDMC JKAHFBIPTY»  MEMJIEKeTTIK  OardapiamacbiMeH  OaimabicThl. [loH  TyiiFa
IICUXOJIOTHSCHI, ©31H-631 PeTTey MCUXOJIOTUSICH], OMIPIH MOHI MEH KociOM e31H-631
aHBIKTay TICUXOJIOTHSICHI, COHJIaii-aK TYJIFaapaiblK KapbIM-KaTbIHAC
MICUXOJIOTHSICHIHIAFbI HET13T1 TYCIHIKTepAl KAMTHIBI.
[Tcuxomorust HucnunnuHa  HampaBiieHa Ha  (QOPMHUPOBAHHE  COIMATBLHO-TYMaHUTAPHOTO
MHPOBO33pPEHHUS CTYJEHTOB, CBsI3aHa C TOCYJAapCTBEHHOW Mporpammoi «B3risig B
Oynyiee: MOJEpHU3AIMs OOIIECTBEHHOTO CO3HAHUSA». JlMCIMIIMHA BKIIOYAET B
ceOst OCHOBHBIE MOHATHUS MO TMCUXOJIOTUU JTMYHOCTH, TICUXOJIOTHH CAMOPETYIISAIINH,
TICUXOJIOTHH CMBICIA KU3HU M MPOGECCHOHATHHOTO CaMOOIPENEIeHUs, a TaKkKe
MICUXOJIOTHH MEXKJIMYHOCTHOTO OOIICHHUS.
Psychology The Discipline Is Aimed At The Formation Of The Social And Humanitarian

Outlook Of Students, Is Associated With The State Program "Looking Into The




Future: Modernization Of Public Consciousness." The Discipline Includes Basic
Concepts In Personality Psychology, Psychology Of Selfregulation, Psychology Of
The Meaning Of Life And Professional Self-Determination, As Well As The
Psychology Of Interpersonal Communication.

XKBITI MK | Ileren Timi [ToH CTYAEGHTTEPIIH MOACHUETAPAIBIK-KOMMYHUKATUBTIK KY3BIPETTUIIrH MIETEN 10 XK 16,
00]I OK TUTiHIE O1TiM O6epy OaphIChIHA KETKITIKTI ICHIeH e KaIbIITaCThIPAIb. KK 17,
GED MC | UnoctpanHbIii Jucuumumna  GOopMHpPYET MEXKYJIbTYpHO-KOMMYHUKATHBHYIO KOMIIETEHIIHIO KK 18
A3BIK CTYJICHTOB B IIPOIIECCE MHOSA3BIYHOTO 00pa30BaHus Ha IOCTATOYHOM YPOBHE.
Foreign Language | The Discipline Forms The Intercultural And Communicative Competence Of
Students In The Process Of Foreign Language Education At A Sufficient Level.
JKBIT MK | Kazak (opbic) Tini | [ToH Ka3ak TUTIH WIET Tl PETiHIE CTYAEHTTEpre TUIMI KOJIAAHYIBIH OapiIbiK 10 KK 16,
O0/] OK JEHTeliHIe KOMMYHUKATUBTIK KY3bIPETTLIIKTI KaIbIITACTBIPY apKbUIbl SJICYMETTIK, KK 17,
GED EC MOJICHUETAPAJIbIK, KOCiOM KapbIM-KaTbIHAC KYpajbl PETiHJEe Ka3aK TUTIH Camalibl KK 18
MEHIepyJll KaMTaMachl3 €Tel
Kazaxckuii JucnunimHa oOecrieunBaeT KadeCTBEHHOE  YCBOCHHE Ka3aXCKOro fA3bIKa Kak
(pycckuif) s3bIK CPEICTBA COIMAIILHOTO, MEXKKYJIbTYPHOTO, MPOGECCHOHATHHOTO OOIICHUS depe3
dbopMupoOBaHHEe KOMMYHUKATHBHBIX KOMIIETEHIIMI BCEX YPOBHEW HMCMIOJIH30BAHUS
SI3bIKA ISl U3YYAIOIINX Ka3aXCKUHU 3bIK KaK HHOCTPAHHBIM.
Kazakh (Russian) | The Discipline Provides High-Quality Mastering Of The Kazakh Language As A
Language Means Of Social, Intercultural, Professional Communication Through The
Formation Of Communicative Competencies At All Levels Of Language Use For
Students Of Kazakh As A Foreign Language
KBIT MK | AknapaTThIk- [ToH tU@PABIK KOMMYHHUKAIUSIBIK TEXHOJOTHSIIAD apKbUIbl aKmapaTThl 137y, 5 KK 19
OO/ OK | koMMyHUKalMsUTBI | CaKTay, OHJCY >KOHE Oepy MpOIECTEpiH, OMICTEpPIH CHIHM Oarajiay >KOHE Taljaay
GED MC | k TexHonorusiiap KaO1J1eTiH KaJBINTAaCThIPabl
Nudopmarnmonno- | JuctuminHa GoOpMHpPYET CIOCOOHOCTh KPUTUUYECKH OILICHMBATh M aHAJU3UPOBATH
KOMMYHHKAITMOHH | TIPOIIECCHI, METOJbI TIOMCKA, XpaHEeHWs, oOpabdoTKH M mepenaduud HH(popmaluu,
bI€ TEXHOJIOTHU MOCPEJICTBOM U (PPOBHIX KOMMYHHKAITMOHHBIX TEXHOJOTHA.
Information and The Discipline Forms The Ability To Critically Evaluate And Analyze The
Communication Processes, Methods Of Searching, Storing, Processing And Transmitting
Technologies Information Through Digital Communication Technologies
BIT KK bananapaeiy xac [ToH TICUXWKAHBIH KaJbIITACYbIMEH, OHBIH KbI3METI MEH JaMy 3aHJIbUIBIKTapbIMEH 3 OH5;
b/1 BK €pEeKIIeITiK XKOHE TaHbICTBIpPaAbl.  OKyIIBUIApAbIH  JaMyblH  Oalikayra JKOHE COFaH  Coiikec OH6




BD UC | ¢usnonorusibix OKYUIBUTAP/BIH KEKEe KAKETTUIIKTEPIH €CKepe OTBIPBIN, >XKac EepeKILIeNIKTepiHe
namy coiikec OKy MpoIlecTepiH >KocmapiiayFa >KOHE JKy3ere achlpyra yHpereni; apTypii
epeKIIenikTepi JKarJainapaa bIFapMallbUIbIK JKOHE aJIEKBATThl OPEKET €Ty JKOHE OKYLIbLIap/bIH
OKYbI MEH 9JI-ayKAThIHA KOJIAAY KOPCETY.
Bo3spacTHbie u JucuuruiiHa 3HaKOMUT C (OPMHUPOBAHUEM IICUXMKH, €€ (YHKIMOHHUPOBAHUEM H
dbuznonornyeckue | 3aKOHOMEPHOCTSMH Pa3BUTHUS. YUYUT HaAOMIOJaTh 3a pa3BUTHEM OOYYaIOIIUXCS U,
0COOEHHOCTHU COOTBETCTBEHHO, IIJIAHUPOBAThb M OCYIIECTBISATh OTBEUAIOLIUE BO3pacTy ydeOHbIE
pa3BUTHUSA JeTe MPOLIECCHI, YUYUTHIBAs WHIUBUAYaIbHbIE TOTPEOHOCTH O0YyYarOIIMUXCS; AeHCTBOBAThH
TBOPUYECKH M aJIEKBATHO B Pa3IMUHBIX CUTyallUsIX U MOJAEpKHUBaTb oOyuyeHUe U
OyraronoJryurie 00y4JaroImuxcsl.
Age and The Discipline Introduces The Formation Of The Psyche, Its Functioning And
Physiological Patterns Of Development. Teaches To Observe The Development Of Students And,
Features of the Accordingly, Plan And Implement Age-Appropriate Learning Processes, Taking
Development of Into Account The Individual Needs Of Students; Act Creatively And Adequately In
Children Different Situations And Support The Learning And Well-Being Of Learners.
bell J)KK | XKacannasl [TonAai OKyIbIH MaKcaThl: SPTYpIIi canlara OediMIeNreH HHTEIIEKTYal bl Kyienepal OH4;
I[I1 BK | untemnexr KYPYZbIH Ka3ipri TEOpHSChl MEH ToXipuOeci Typanbl TyTac XKyHedl TYCIHIK OH6;
PD UC Heri3aepi KanbpInTacTepy. [[oHII MEHrepy HOTHXKECIHAE CTYISHTTEp >KacaHAbl MHTEIEKTTIH OHS8
HEri3ri yFeIMJapbl MEH TEpPMHMHJIEpIH Oule[l OHE OJapMeH XYMBbIC ICTEey.l
yiipeHeni, e34epiHiH KociOM KbI3METTEpPiHIH THIMAUITIH KOHE HOTIKEIepiH
JKakcapTy YILIIH JKacaH/Abl MHTEJUIEKTTIH TNPUHIUOTEPIH, OMAICTEpPIH JKOHE
UJICOJIOTUSIIApBIH TYCIHEA1, OaFaapiaaMaiblK Kypaugapbl MEH 9JIICTEpiH KOJIaHa Ibl,
COHJIal-aK JKacaHIbl UWHTEIUIEKTTI NaljanaHyJIblH STUKAJIBIK aCHEKTIIepiH
MEHTIepEei.
OcHoBBI [lenpto u3yuyeHWs NAaHHOW AMCUMIUIMHBI SBisieTcd (OPMUPOBAHHME IEJIOCTHOTIO
HCKYCCTBEHHOI'O IIPEJICTABICHUSI O COBPEMEHHOM COCTOSIHUM TEOPUM M IPAKTUKH IOCTPOEHUs
UHTEIJIEKTa MHTEJJIEKTyalIbHBIX CHCTEM pa3JIMYHOrO0 Ha3HaueHWs. B pesyibTaTe OCBOEHUS

JAUCIHHMITIIMHBI 06yqa101unec51 6y,ZLy'T 3HATbhb U ONIEPpUPOBATH OCHOBHBLIMU IMOHATHAMU U
TEPMHUHAMHU HCKYCCTBCHHOI'O HWHTCJUICKTA, IMOHUMATb MNPHUHOHWIIBI, METOAbI U
naCOJIOrnu HCKYCCTBCHHOI'O HWHTCIIJIICKTA, MNPUMCHATH HpOFpaMMHBIﬁ
I/IHCT’p}IMeHTapI/Iﬁ 1 METOABI MCKYCCTBCHHOI'O MHTCIIJICKTA IJIA 3(1)(1)GKTI/IBHOCTI/I u
yiaIydymieHusd pe3yJIbTaTOB cBoeH HpO(bCCCHOHaHBHOﬁ JACATCIIBHOCTH, a TaKXEC
MMOHUMATb 3TUYCCKUEC ACIICKTHI UCITOJIBb30BAHNA MCKYCCTBCHHOI'O MHTCIIJICKTA




Fundamentals of

The Purpose Of The Course Is To Form A Holistic View Of The Current State Of

Artificial Theory And Practice Of Building Intelligent Systems For Various Purposes. As A
Intelligence Result, Students Will Learn And Operate The Basic Concepts And Terms Of
Artificial Intelligence, Understand The Principles, Methods And Ideologies Of
Artificial Intelligence, Apply Software Tools And Methods Of Artificial Intelligence
For The Effectiveness And Improvement Of The Results Of Their Professional
Activities, Understand The Ethical Aspects Of The Use Of Artificial Intelligence.
BIITK | My3bika KypcTbl 0Ky OapbIChlHAA CTYyAEHTTEpP MY3BIKAJBIK CAayaTTBUIBIK MEH MY3bIKaJIbIK- OHT7,
BI KB | Teopuscel TEOPHSUTBIK TEPMHHOJIOTUSHBIH HET13/I€PiH MEHIepell, My3bIKAIBIK SKCIPECCHBTLUIIK OHS8
BD EC Kypalgapbl *oHE OJIapAbIH OPTYPJl CTUIIbAEP MEH JAQyipiiepleri KbI3MeTi Typaibl
OLTIM anajpl, KOCIOM MY3BIKAIBIK 1C-OpPEKETTIH MaHBI3IBI Kypamaac Oeiriri peTiHme
MY3bIKa TEOPHSCHI TYPAIbl TYTAC TYCIHIK KaJIBIITACTHIPAJIbI.
Teopust My3bIKH B xopme wum3ydyeHus Kypca CTYIAEHThl OCBAMBAIOT OCHOBbI HOTHOM TI'PaMOThHl H
MYSLIKaHLHO-TeOpeTquCKOﬁ TCPMHUHOJIOTUH, HpI/IO6peTaIOT S3HAaHHA O CpCACTBaAXx
MySBIKaJILHOfI BBIPASUTCIIBHOCTU U UX q)YHKIII/IOHI/IPOBaHI/II/I B PA3JIMYHBIX CTHIIAX U
JIIoXax, (bOpMPIpymT HECIOCTHOC IPEACTABIICHUC O TCOPHUH MY3bIKH KaK BayKHEHIIIEM
KOMIIOHEHTE IPO(EeCCHOHATIbHON MY3bIKAIbHON AEATEIbHOCTH.
Music Theory In The Course Of The Course Students Learn The Basics Of Musical Literacy And
Musical-Theoretical Terminology, Acquire Knowledge About The Means Of
Musical Expression And Their Functioning In Differ-Ent Styles And Epochs, Form
A Holistic View Of Music Theory As An Essential Component Of Professional
Musical Activity.
BIITK | Hora [ToH Heri3r1 My3bIKalbIK YFBIMAAP MEH TEPMUHAEPAL, AaKKOPATAp MEH AbIOBICTap/IbIH OHT7;
b KB CayaTTbUIBIFbI opinTik  OenTiieHyiH, COHJIai-aKk MY3bIKaNbIK ToXKipuOene KoiIaHbUIAThIH OHS8
BD EC | xoHe My3bIKaJbIK | My3bIKaJbIK TEMOTEP/IH aTayjlapblH, OEJIrUIEHYyiH >KOHE ayJapMachblH OKBIII
YFBIMAAP yiipeHyre GarbITTaJIFaH.
HortHaasa rpamMoTa u ZII/ICHI/IHJ'II/IHa HarpaBJICHA Ha HU3YYCHUEC OCHOBHBIX MY3BIKAJIbHBIX MOHATHH U
MY3bIKaJIbHBIC TCPMHUHOB, 6YKBCHHOT0 0003HaYeHUS AKKOpJAOB M 3BYKOB, a TaKiKe HaBBaHHfI,
TIOHATUA 0003HaYeHUH U MEpeBOJia MY3BIKAJIBHBIX TEMIIOB, UCIIOJIB3YEMEBIX B MYSBIKHHBHOﬁ

IMPAKTHUKE.

Note and Musical
Notions

The Discipline Is Aimed At Studying The Fundamental Musical Concepts And
Terminology, The Letter Notation Of Chords And Pitches, As Well As The Names,
Symbols, And Translations Of Musical Tempos Used In Musical Practice.




BIT KK | Ka3ipri 3aMaHFbI [Ton crynmentrepni 3amaHayd OWIIH HETi3ri Karuaaldapbl MEH TEXHHUKAChIMEH OHS;
bJ1 BK 61 GOIBIHIIIA TaHBICTBIpYFa OarbITTanFaH. Kypc aschiHIa KO3FalbIC YHJICCIMIUTITIHIH HETi37epi, OHI10
BD UC npakTHKyM 1 JCHEHIH OpTAJBIFBl MEH CAJIMaFbIMEH JKYMBIC iCTE€Yy, UMIIPOBU3AIMS, COHAAN-aK
pelii3 TeXHHUKAChl, KOHTAKTTHIK MMIIPOBU3ALMS kKoHE (DIIOY CHSKTHI OarbITTapiblH
OacTamnkpl 3JEMEHTTEpi OKBIThUIAAbL. [IpakTHKaNbIK cabakrap BIPFAK CE31MiH,
UKEMJIUTIKTI, KO3FAJIbIC MOHEPJILIITIH XKoHE JACHEH1 CaHajbl TYpJAe Ce3iHy KaOiIeTiH
JAMBITYFa BIKIAJI €TE/Ii
[TpakTukym mo JucuuniuHa HarpaBjieHa Ha 3HAKOMCTBO CTYAEHTOB ¢ 0a30BBIMU MPUHIUIAMH U
COBPEMEHHOMY TEXHHKOW COBPEMEHHOTO TaHIIa. B paMkax Kypca M3y4aroTCsi OCHOBBI JBUTATEIHLHON
TaHIy 1 KOOpAMHAIMK, pabdoTa ¢ IEHTPOM U BECOM Tella, WMIIPOBM3AIUS, a Takke
HAYaJbHBIC JJICMCHTH TAKUX TEXHUK, KaK pen3, KOHTAKTHAs WMIIPOBU3ALMUSI W
¢noy. IlpakThueckue 3aHATUS CIOCOOCTBYIOT pPa3BUTHIO UYYyBCTBA pUTMA,
TUTACTUYHOCTH, BBIPA3UTEIILHOCTH JIBH)KEHUS M TEJICCHONH OCO3HAHHOCTH
Contemporary The discipline is aimed at introducing students to the basic principles and techniques
dance workshop 1 | of modern dance. The course covers the basics of motor coordination, working with
the center and body weight, improvisation, as well as the initial elements of
techniques such as release, contact improvisation and flow. Practical exercises
contribute to the development of a sense of rhythm, plasticity, expressiveness of
movement and bodily awareness.
BIT KK | Ka3ak Owui [Ton kazak OuWiHIH TEXHHUKa HETI3[IepiH MeHrepyre OarbiTTanfraH. Kypc asceiHza OH2;
BJI BK | GoiibiHina JeHe, 0ac, asK JKoHE KOJI KaJIbIHBIH KOWBUIBIMBI, COHIAN-aK AOCTYpJl Ka3ak Ou OH §;
BD UC | mpaktukyml OHEpIHE TOH ©31HJIK KalbIITap MEH KHUMBbUI-KO3FaibicTap yilperiteni. Cabak OH 10

OapbICbIHAA CTYAEHTTEP TepOery KUMBUIAAPbIH, UUTyJIEpl, JeHEHI MalbICTBIPYIbI,
UBIK KO3FalIbICTapbIH, TENKUIEp/i, OypblUIbICTap MEH aifHanmynap/sl MeHrepeai. Ko
MEH asK IUIACTUKACBIHBIH €peKIIeNIKTepiHe, KUMBULAApAbl JJ1 OpbIHAAyFa,
MY3BIKAJIBIK CE31MJII JaMBITyFa XKoHE aHCaMOJIb KYpaMbIHAA YIIECIMII OpPEKET €Ty
JIAFbUIAPBIH KAJIBIITACTHIPYFa epeKIlie KOH1I OeTiHe/l.

IIpakTukym 110

Ka3aXCKOMY TaHIly
1

Kpr HaIlpaBJICH Ha HU3YUYCHHUC OCHOB TCXHHUKHU Ka3aXCKOI'O0 TaHId, BKJIKHOYasd
IMOCTAaHOBKY KOpIIyCa, I'OJOBBI, HOI' U PYK, a TAaKXKC OCBOCHUC CHGI.[I/I(l)I/I'—IeCKI/IX
MOJOXKEHUU U ﬂBHX(CHHﬁ, XAapPaKTCPHBIX I TPAAULIUOHHOI'O Ka3axXCKOro
TaHOCBAJIBHOI'O HCKYCCTBA. B mponecce 3aHATHH CTYACHTHEI OCBAaMBAIOT 0a3oBEIE
JABVOKCHUSA. KadaJlK, HaKJIOHBI, HepeFH6aHI/IH Kopmyca, ABUIKCHUS T1JICY, ITPHUTOIILI,




NOBOPOTHI U BpamieHus. Oco0oe BHUMAaHUE YACISACTCs Crienu(pUKe MIACTUKUA PYK U
HOT, TOYHOCTH HCIIOJIHCHHS BMKCHHM, a TaKKe Pa3BUTHIO MY3bIKAIbHOCTH MU
aHCcaMOJIEBOrO B3aUMOIEICTBUSA

Workshop in
Kazakh Dance |

The course is aimed at studying the fundamentals of Kazakh dance technique,
including the positioning of the body, head, arms, and legs, as well as mastering the
specific postures and movements characteristic of traditional Kazakh dance art.
Throughout the course, students learn basic movements such as sways, bends, body
inclinations, shoulder movements, stamping steps, turns, and rotations. Special
attention is given to the unique plasticity of arm and leg movements, precision in
execution, the development of musicality, and effective ensemble performance
skills.

BIT KK
BJI BK
BD UC

Kitaccukansixk 0u
OoMBIHIIIA
MPAKTUKYM 2

[ToH cTyaeHTTepAIH TeXHUKAIBIK JaibIHIBIFBIH KETUIAIpyre, OM TOpTiOiH, SPTICTIK
mIeOepITiriH KoHE CaxHAJBIK MOJICHHUET HETi3JEpiH KaJBINITACTBIPyFa OaFbITTaJIFaH.
Kypc kiaccukanblk OM canachblHAAFbl TEXHHUKANBIK KOHE KOPKEMIIK MaspIibIKTHI
TepeHaeTyni ke3medmi. OKy OapbIChIHAAa CTaHOK JKaHBIHAAFBl JKOHE 3all
OpTachIHJAFbI 9K3EPCHUC KYpPJIEICHIIPUIreH KO3FajbICTapMEH, KOMOMHALUsIapMeH
JKOHE MY3BIKAIBIK cyhemenaeymeH >kanracanbl. CoHbIMEH KaTap, Kypaeii adagio
xoHe allegro Typrepi eHrizimim, port de bras aneMeHTTepi MeH aifHaIy TeXHUKACHIH
MeHrepy keHeuruieni. IIoH cTyneHTTepIIH OpbIHIAYIIBUIBIK MI€0epIIiriH, KO3FabIC
YHIJIeCIMIUTITIH, MY3bIKQTbUIBIFBIH JKOHE CaXHAJBIK MOHEPIUIITIH JAaMBITYFa BIKHAI
eTeIi.

IIpaxTuky™m 110
KJIACCHYECKOMY
TaHILy-2

Kypc HampaBiieH Ha pa3BUTHE TEXHUYECKOW 0asbl, (popmHupoBaHHE TaHIEBATbHOU
JAUCHOUIIJIMHBI, ApTUCTUYHOCTH W OCHOB CHGHI/I‘ICCKOﬁ KYJbTYPBI. I[I/ICHI/IHHI/IHa
HampaBlieHA Ha pa3BUTHE U YIUIyOJNEHHWE TEXHHUYECKOH M XYJOXKECTBEHHOU
MOJITOTOBKH CTYJIEHTOB B OOJIACTH KJacCH4ecKoro TaHma. [Ipojomkaercs n3ydeHne
9K3epcHuca y CTaHKa M B CEpeANHE 3ajia C YCIOKHEHHEM ABM)KCHUI, KOMOWHAIUHN 1
MY3BIKaJILHOTO CONPOBOXKIeHUs. BBoasiTCs Gonee cioxubie hopmbl adagio, allegro,
a TaKke pacmupsiercst padora c port de bras u dsneMeHTaMu BpalleHun

Classical Dance
Workshop-2

The course aimed at developing the technical base, the formation of dance
discipline, artistry and the basics of stage culture. The discipline is aimed at
developing and deepening the technical and artistic training of students in the field
of classical dance. The study of the exercises continues at the machine and in the
middle of the hall, with the complication of movements, combinations and musical

OH2;
OH 8;
OH 10




accompaniment. More complex forms of adagio and allegro are being introduced, as
well as work with port de bras and rotation elements is expanding.

BIT1 KK | Knaccukanslk 01 [Ton knaccWkambIK OM canmachlHAa Oa3allbIKk KociOM OUTIKTep MEH JaFabUIapibl OH2;
bJI BK | GoiipiHmia KaJIBINTacCThIpyFa OarbITTasiFaH. Kypce 0aneT cTaHOTBIHIAFBI J)KOHE 331 OPTACHIHIAFbI OH 8;
BD UC | mpakTtukym 1 9K3EPCUC HETI3[IEPiH OKBITY/bl KAMTH/IbI, KJIACCUKAIBIK OUIIH HET13T1 MO3UIHSAIIAPHL, OH 10
JJIeMEHTTEpl MEH KarujgaTTapbl MeHrepuieni. Epekinie Hazap  KO3FajbIC
YIJIeCIMIUTITIH, asKTBIH CBIPTKa OYpPBUIYBIH (BBIBOPOTTBHUIBIK), TeMe-TCHIKTI
CaKTaylbl, AYPHIC JIEHE KAIIbIH, MY3BbIKAIBUIBIKTEI KOHE KO3FAJIbIC MOHEPJILIIriH
JIAMBITYFa ay1apblUIaJibl.
[TpakTukym mo JucnuninuHa HanpasieHa Ha GopMupoBaHue 6a30BbIX MPOPECCHOHATBHBIX YMEHUN
KJIACCUYECKOMY U HaBBIKOB B 00JIaCTH KJaccHYecKoro TaHua. Kypc BK/IIOYAaeT M3yd€HHE OCHOB
TaHIy-1 9K3epcrca y 0ajJeTHOro CTaHKa U B cepe/iiHe 3alla, OCBauBalOTCs 0a30BbIe MO3UIINH,
AJIEMEHThl U MPUHLUIBI Ki1accudyeckoro TaHua. Oco0oe BHHUMaHUE YJIENseTcs
Pa3BUTHIO KOOPJIWHAIINH, BBIBOPOTHOCTH, YCTOWYHMBOCTH, MPABUILHOW OCaHKH,
MY3bIKQJIBHOCTH M BBIPA3UTEILHOCTH JBUKCHHIA.
Classical Dance The discipline is aimed at developing basic professional skills in the field of
Workshop-1 classical dance. The course includes learning the basics of performance at the ballet
machine and in the middle of the hall, basic positions, elements and principles of
classical dance are mastered. Special attention is paid to the development of
coordination, inversion, stability, correct posture, musicality and expressiveness of
movements
BII TK | Kimaccukanbik Kypc 6iniM anmymbuiapabiy ipreni Oimimaepi MeH OacTamkbl KHUMBLI-KO3FabIC OH7;
b1 KB | Ounin Teopus MEH | JaFAblIapblH KalbIITAacThIpyFa OarbiTTanFaH. [IoH kimaccukanblK XxopeorpausHbIH OH 8;
BD EC | npakTtukacsi-1 TEPMUHOJIOTHSCHIH, OpPBIHAAY OICTEMECiH, HEri3ri TeXHUKAchl MEH KaruJaTTapbIH OH 10

MEHIepy/ll, COHAai-aKk JeHe MOJACHMETIH, asKThIH CBIPTKA  OYpBUTYyBIH
(BBIBOPOTTBIIBIK) KOHE OpTICTIK KaOlIeTTepiH JIaMbITyAbl KamMTuabl. [loH
Ma3MYHbBIHA KJIACCUKAJBIK OWJIIH HET13r1 TEPMHUHACPIH OKY, JACHE KAJIBIH TYPHIC
KOIO, KJIACCHKAJBIK OHJEri KON MEH asKThIH OeC Heri3ri MO3WIMSICHIH MEHTeEpY,
OaJleT CTAaHOTBIHJIAFBl JKOHE 3aJl OPTACBIHAAFBI IK3EPCUC DJIEMEHTTEPIH YHpEHY,
coHJlai-aK allegro KUMBIIIAPBIHBIH O0AaCTanKbl TYPJAEPIMEH TaHBICY Kipe/li.

Teopus u
NpaKTHKa
KJIACCUYECKOT0

Kypc cnocobecrByer ¢opMupoBaHuio (pyHIaMEHTAIbHBIX 3HAHUM WU MEPBHUYHBIX
JIBUTATENIbHBIX HABBIKOB OOYYalOIUMXCAd M COYETaeT M3Y4YeHHE TEPMHUHOJIOTHUH,
METOJMKHM BBIIOJIHEHUS, 0a30BOM TEXHUKM M TNPUHLMUIIOB KJIACCHUYECKOH




Tadna 1

xopeorpaguu, a TaKKe pa3BUTUE TEJIECHOW TPAMOTHOCTH, BBIBOPOTHOCTH H
aptuctusma. CopepkaHue JUCHUILIMHBI BKIIOYAET: N3yUYCHHE OCHOBHBIX TEPMHHOB
KJIACCUYECKOT0 TaHIA, MOCTAHOBKY KOPITyCa, OCBOCHUE IISITH OCHOBHBIX MO3UIIMA
PYK M HOT B KJIACCHYECKOM TaHIIE; pa3yuyMBaHUE dK3epcuca y OaJIeTHOTO CTaHKA U
Ha cepeqrHe, BBeaeHue B 0azoBbie popmal allegro

Theory and
practice of classical
dance 1

The course promotes the formation of fundamental knowledge and primary motor
skills of students and combines the study of terminology, performance techniques,
basic techniques and principles of classical choreography, as well as the
development of body literacy, inversion and artistry. The content of the discipline
includes: the study of the basic terms of classical dance, the setting of the body, the
development of the five basic positions of arms and legs in classical dance; learning
the exercises at the ballet machine and in the middle, an introduction to the basic
forms of allegro

BII TK | Knaccukansik 61 Kypc cryneHtrepliiH OpbIHIAYIIBUIBIK TE€XHUKACBIH JKETULAIPYre *OHE CaXHaJbIK OH2;
BJI KB | GoiibiHina MOHEPIILJIITIH JaMbITyFa OarbITTainFaH. barmapiama >KOFapbl KOOPIWHAIMSIIBIK OH 8;
BD EC | mpakTtukym 3 KYKTEMEMEH OpbIHJANAThIH OajJeT CTAHOTBIHJIAFbl JKOHE 3aJl OPTACHIHIAFbI OH 10
KYpJeJeHaIpuIreH 3k3epcucti KamTuiabl. OKbITy OapbichiHIa adagio (opmanapsl
KETULAIpimin,  opTypial  aifHamy  anmemeHtrepi MeH  allegro  cexipmeni
KOMOMHAIMsIIapbl MEHTepiJIeIl.
[TpakTukym mno Kypc opueHTHpoBaH Ha COBEpIICHCTBOBAHME MWCIIOJIHUTEIBCKOM TEXHUKH U
KJIACCUYECKOMY pa3BUTHE CLIEHUYECKOM BBIPA3UTEIBHOCTU CTyJeHTOB. Ilporpamma BKItOUaeT
TaHIy-3 YCIOKHEHHBIM 3K3epcuc y OaleTHOro CTaHKa W Ha CepeIuHe 3aja, C BBICOKOU
KOOPIMHAI[MOHHOM HArpy3Koii, coBepuIeHCTBYIOTCS (popmbl adagio, pazHooOpa3Hbie
BpAILICHHUS] U MPBDKKOBBIe komMOuHarmu allegro
Classical Dance The course is designed to enhance students’ performance technique and develop
Workshop-3 their stage expressiveness. The program includes advanced barre and center
exercises with a high level of coordination complexity. Students further refine
adagio forms, master various turning techniques, and perform more challenging
allegro jumping combinations.
BII TK | Knaccukanbik [Ton OipiHIII JeHreiaeri KypcThlH alFachl OOJIBIN TaObLIAIbl JKOHE TEOPHUSIIBIK OHT7,
BJ1 KB | Ounin Teopus MeH | OLTIMII TepeHAETyTre KoHe TeXHHMKaIBIK Aaraputalhe course is designed to enhance OH 8;
BD EC | npakTtukacsi-2 students’ performance technique and develop their stage expressiveness. The OH 10

program includes advanced barre and center exercises with a high level of




coordination complexity. Students further refine adagio forms, master various
turning techniques, and perform more challenging allegro jumping combinations.
Special emphasis is placed on improving precision of movement, technical
proficiency, musicality, physical endurance, and artistic performance skills.pas
JaMbITyFa OarbITTanFaH. barmapmama KosranmbicTapAbsl KHBIHIATYFa, Kypaeni
KOM6I/IHaI_[I/I$IJ'IapI[I>I HUIrepyre, IUIaCTHKAJIbIK BKCHpeCCI/IBTiHiKTi JaMBITyFa »9HE
KJIACCUKAJIBIK OM cabarbIH KYpY/IbIH 1IIKI JIOTUKACBIH TYCiHyre OarbiTTanraH. baner
TCPMUHOJIOTUSCBIH, Oaier CTAaHOI'bIHAArbI KOHC 3aJIAbIH OPTACBIHAArbI BKSCpCI/ICTi
TEpeH 3epTTey, OpTala CeKipylepli, >KbUIAAMBIpAK >KOHE PHUTAKTHI Kypaeni
KOMOWHAIMsIIapAbl UTepy. AWHATY dJIEMEHTTEpIHE Kipicie

Teopus u
MpaKkTHUKa
KJIACCUYECKOTO
TaHa-2

JucuunnmHa sBiseTcsl MPOAOJKEHHEM Kypca NEPBOrO YPOBHS M HalpaBJi€HAa Ha
yriayOseHne TeOpeTUYECKUX 3HAHUIM U pa3BUTUE TeXHUYECKUX yMeHui. [Iporpamma
OpPUECHTHpPOBAaHA Ha YCIOXHEHWE JBWKEHUU, OCBOCHHE OO0Jee  CIIOXKHBIX
KOMOWHAIIMMA, pa3BUTHE IUIACTUYECKOM  BBIPA3MTEIIBHOCTH W IOHUMAaHUS
BHYTpPEHHEH JIOTUKM TIOCTPOCHHUS YpOKa KIJIACCHUYECKOro TaHIa. YTIIyOJIeHHOE
u3ydyeHue O0areTHONH TePMUHOJIOTHH, SK3epcuca y OaJleTHOro CTaHKa M Ha CepeluHe
3ajla, OCBOEHHE CPEJHUX IHPBDKKOB, 0ojiee OBICTPBIX M PUTMHUYECKH CIIOKHBIX
KoMOHMHanuii. BBeieHue B 11ieMeHTHI BpalleHui

Theory and
practice of classical
dance-2

The Discipline Is A Continuation Of The First-Level Course And Is Aimed At
Deepening Theoretical Knowledge And Developing Technical Skills. The Program
Focuses On The Complication Of Movements, The Development Of More Complex
Combinations, The Development Of Plastic Expression And Understanding Of The
Internal Logic Of Building A Classical Dance Lesson. In-Depth Study Of Ballet
Terminology, Exercises At The Ballet Machine And In The Middle Of The Hall,
Mastering Medium Jumps, Faster And Rhythmically Complex Combinations.
Introduction To The Elements Of Rotations

BIT TK
BJI KB
BD EC

Knaccukansix 01
OOMBIHIIIA
MPaKTUKyM 4

[Ton kiaccukaiblK xopeorpadus HETi31HAE CTYASHTTEPAIH TEeXHUKAJBIK I1e0epiri
MEH OpBIHIAYIIBUIBIK JAspJIBIFBIH TEPEHJETIN XKeTUAipyre OarbITTaFaH: KypJelni
xKarjgainapaa kopmycTblH KyllliH, TYpakTBUIBIFBIH JKOHE AYPBIC OpHAlIAaCybIH
OBICBIKTAY;  (opMajapiblH  aHBIKTBIFBI,  aybICYyJapJblH  HKEMAUIIT  JKoHe
OPBIHAYIBIH MOHEPIILUTIT OOWBIHIIA KYMBIC; KEHUTIIKKE, OMIKTIKKE KOHE JOJITIKKE
Oaca Hazap ayaapa OTBIpbIN, allegro, uirepineymMeH cekipyjep MeH CeKipyJepaiH
OpTYpJIi TypJiepiH OpBIHJAY AAFAbUIAPBIH JKEeTULAIPY OThIpFbI3y. Kypc ascbiHna Ou

OH2;
OH 8;
OH 10




MaTepHAaJIBIHBIH KYPACICHYIMEH OPBIHAAYABIH TYPAKTBUIBIFBIH, YHIIECTIPUTYiH KoHE
MOHEPJIUIITIH JJaMBITyFa 0aca Ha3ap ayJapblaajibl.

IIpakTukym 1o
KJIACCUYECKOMY
TaHiy-4

JlucuuiuiiHa HampaBieHa Ha YriayOJ€HHOE COBEPIIEHCTBOBAHHE TEXHUYECKOTO
MacTepCTBa U UCIHOJHUTEIBCKON MOATOTOBKH CTYJEHTOB Ha OCHOBE KJIACCHUECKOMN
xopeorpaduu: oTpaboTKa CUJIbI, YCTOHYUBOCTH U MPABUIIBHOM MOCTAaHOBKH KOpITyca
B YCIOXHEHHBIX YCIOBHUSX; paboTra HaA 4YETKOCTbIO (OPM, IUIACTUYHOCTHIO
IIEPEXOJI0OB U BBIPA3UTEIBHOCTHIO MCIIOJIHEHUS; COBEPIICHCTBOBAHUE HABBIKOB
BBINOJTHEHUS allegro, pa3nuuHbIX BUIOB MOACKOKOB U MPBDKKOB C IPOABHKCHUEM, C
aKLIEHTOM Ha JErKoCTh, BBICOTY M TOYHOCTb IOCaAku. B pamkax Kypca
AKIIEHTUPYETCS pPa3BUTHE YCTOWYMBOCTH, KOOPJAWHAIMM U BBIPA3UTEIHLHOCTU
VCIIOJIHEHUSI IPU YCJI0KHEHUH TaHLIEBAJIbHOIO MaTepuaa

Classical Dance
Workshop-4

The Discipline Is Aimed At In-Depth Improvement Of Technical Skills And
Performing Training Of Students Based On Classical Choreography: Working Out
Strength, Stability And Correct Positioning Of The Body In Difficult Conditions;
Working On Clarity Of Forms, Plasticity Of Transitions And Expressiveness Of
Performance; Improving Skills Of Performing Allegro, Various Types Of Jumps
And Jumps With Advancement, With An Emphasis On Lightness, Height And
Accuracy Landings. The Course Focuses On The Development Of Stability,
Coordination And Expressiveness Of Performance With The Complication Of
Dance Material.

BIT TK
BJI KB
BD EC

XaNnbIKTBIK-
CaxHAaJIBIK OUIIH
TEOPHSCHI MEH
NPaKTUKACHI-2

[ToH XanbIKTBIK-CaxHAJIBIK OM caylachblHAAFbl KociOM OLIIM MEH OpBIH/AyIIbUIBIK
JaFAbUIapibl OJlaH opi TepeHjaeTyre OarbiTTanFaH. Kypc op Typii XalbIKTapabIH
OwyiepiHiH JIEKCUKAChIH, CTUJIMCTUKACBhIH >KOHE CHUIATTAMAaJbIK EpeKIIEeTIKTepIH
TEOPHSUIBIK TYCIHY MEH NpPaKTUKAIbIK Urepyal OipikTipeni.A3usi XalbIKTapbIHbIH
(e30exTep, ToXKIKTEp, KbIpFbI3Aap) xkoHe KaBkasablH (apMsiHOap, TIpy3uUHAED,
HIenIeHep koHe T.0.) OWiH OpbIHIAY, MJIACTUKA, PUTAK JKOHE CaXHAJIBIK OpBIHIAY
MOHEPIHIH epEKIIETIKTePIH 3epTTEyTe epeKine KOHUT OoJiHE/I.

Teopus u
MIPaKTHKA
HapOIHO-
CIICHUYIECKOTO
TaHa-2

JluciunivHa HampaBlieHa Ha JalbHelIee yriryoieHue npodecCuoHanbHbIX 3HAHUN
Y UCIIOJIHUTEIbCKUX HAaBBIKOB B O0JACTH HapOJHO-CIIEHHWYEeCKoro TaHma. Kypc
COUETaeT TEOPETUUECKOE OCMBICIEHUE U MPAKTUYECKOE OCBOEHHE JIEKCUKH,
CTUJIUCTUKHA U XapaKTEPHBIX OCOOCHHOCTEW TaHIIEB pa3lW4YHBIX HapomoB. Ocoboe
BHUMaHUE YIENAeTCS H3YyUYEHUIO CHelM(PUKUA MaHepbl HCIIOTHEHUS, TUIACTUKH,
PUTMUKH W CIEHWYECKOM MOJa4yM TaHIeB HaponoB Aszum (y30€KOB, TaJKHUKOB,
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kupru3oB) u KaBkasa (apMsH, rpy3uH, YeUEHIEB U Jp.).

Theory and
practice of folk
stage dance-2

The Discipline Is Aimed At Further Deepening Professional Knowledge And
Performing Skills In The Field Of Folk Stage Dance. The Course Combines
Theoretical Understanding And Practical Mastering Of Vocabulary, Stylistics And
Characteristic Features Of Dances Of Various Nations. Special Attention Is Paid To
The Study Of The Specifics Of The Manner Of Performance, Plasticity, Rhythm
And Stage Presentation Of Dances Of The Peoples Of Asia (Uzbeks, Tajiks,
Kyrgyz) And The Caucasus (Armenians, Georgians, Chechens, Etc.).

BII TK
BJI KB
BD EC

XanbIKTHIK-
caxHaJbIK Ou
OOoMBIHIIIA
MPAKTUKYM 3

[ToH XanBIKTBIK-CAaXHAIBIK OW CalachIHAAFbl OPBIHAAYIIBUIBIK JaFAbLIAP/IBI
KETUIIIpYTe KOHE OpTYpJl XalblK OWIEpiHIH CaxXHaJblK WHTEPIpEeTaIHsIarbl
CTHJIBIK EpEeKIICTIKTepiH TepeHaeTin MeHrepyre OarbiTtanraH. Kypc OapbpichiHma
A3Ms  XalbIKTapblHBIH  (030€KTep, TOXKIKTEep, KbIpFbI3Aap) koHe Kabkas
XaJIBIKTapbIHBIH  (apMsiHAAp, Tpy3UHIEp, IIeHleHaep koHe T.0.) Ouiepin
OpBIHJIayIbIH EpeKIIeTIKTePl OKbIThIIaAbl. [lpakTukaneik cabakTap Kypuaeni Ou
KOMOWHAIMSIIAPbIH, STIOATEPII MEHIepyli, COHJaif-aKk CaxHaJbIK OpBIHIAYFa
apHaJIFaH IIaFblH  XopeorpadusuIbIK MHUHHATIOpajap MeH Ou  HeMipiepiH
naibiHaayapl  KamMTuiabl. [IoH yATTBIK OM  MOJEHMETTEpIHIH epeKIIeNIKTepiH
TYCIHYyT€, OPBIHAAYIIBIIBIK MEOepIiKTi, My3bIKaIbUIBIKTBI, CAXHAJIBIK MOHEPILTIKTI
YKOHE aHCaMOJIbMEH JKYMBIC yKacay JIaFIblIapbIH JAMBITYFa BIKITAT €TeI.

IIpaxTuky™m 110
HapOJIHO-
CLIEHUYECKOMY
TaHITy -3

JlucuumuiiHa HampaBjeHa Ha COBEPLICHCTBOBAaHME HMCIIOJHUTEIbCKUX HABBIKOB B
o0JlacTi HApOJHO-CLEHWYECKOTO0 TaHIa, M YIIyOJIEHHOE W3y4YeHHE CTHIIEBBIX
0COOEHHOCTEH TaHIIEB pa3JIMYHBIX HApOJAOB B CIIEHWYECKOM HHTEpIIpPETaIUH.
3HAKOMCTBO C  OCOOEHHOCTSIMM  WCIIOJIHEHUS  TaHIEB  HapoaoB  A3zuu
(y30exu,Tapkuky, kuprusbl) u KaBkaza (apmsiHe, Tpy3WHBI, Y€YEHIBI U Jp.)..
[lpakTuyeckue 3aHATHA  BKJIIOYAIOT HM3YYCHHE  CIOKHBIX  TaHIIEBAIBHBIX
KOMOUWHAIMH, 3TIOA0B U MOATOTOBKY MHHMATIOP WJIM HOMEPOB JJISI CLEHMYECKOTO
VCTIOJTHEHHUSI.

Workshop on folk

stage dance -3

The Discipline Is Aimed At Improving Performance Skills In Folk-Stage Dance
And Providing An In-Depth Study Of The Stylistic Features Of Various National
Dances In Their Stage Interpretation. The Course Introduces Students To The
Performance Characteristics Of The Dances Of The Peoples Of Asia (Uzbeks,
Tajiks, Kyrgyz) And The Caucasus (Armenians, Georgians, Chechens, And Others).
Practical Classes Include The Study Of Complex Dance Combinations, Etudes, And
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The Preparation Of Choreographic Miniatures Or Dance Pieces For Stage
Performance. The Discipline Contributes To A Deeper Understanding Of National
Dance Cultures, While Developing Technical Proficiency, Musicality, Stage
Expressiveness, And Ensemble Performance Skills.

BIT KK
B/ BK
BD UC

Kazak 0u
OoiipIHIIIA
NPAaKTUKYM 2

[Ton Ka3ak XajblK OMiHIH TEXHUKAChl MEH MOHEPJ KypalJapblH UTEPYIiH JKaJFachl
Oombin  TabObwianbl. Kypc Ko3FanbICTapAblH EpEKIIENiKTEpiH TEepeH 3epTTeyre,
JOCTYPJIL JKOHE CaXHANBIK (hopmanap KOHTEKCTIHIIE CaXHAIBIK JKCIPECCHBTLUIIKTI,
YHIIECTIpYli JKOHE OpbIHJAY TEXHHKAChIH JaMbITyFa OarbITTanraH./leHeHi Korora,
oHenyiep, epiep KoHE >Kalllal OpbIHAAYIaFbl asKTap/bIH, KOJAap MeH OacTapablH
OpHalacyblHa, COHJAM-aK Ka3aK OWiHIH ATHOMOACHHM EPEKIIETIKTepiH KOpCEeTeTiH
TOH TUTACTUKAJBIK JIEMEHTTEP MEH YJITTHIK KO3FAIBICTApIbl MBICHIKTAyFa €PEeKIIe
KOHLJI OeiHexl

IIpakTukym 1o
Ka3aXCKOMY TaHIly
2

,Z[I/ICLII/IHJII/IHa ABJKACTCA MPOHOJLDKCHHUEM OCBOCHUA TCEXHHUKU W BBIPA3UTCIIBHBIX
CPCACTB Ka3axXCKOI'0 HApOAHOI'O TaHIIa. Kpr HaIIpaBJICH Ha YFHY6HéHHOG HN3YUCHUC
CHGLII/I(l)I/IKI/I HBH)KCHHﬁ, PasBUTHUC CIIGHI/I‘-ICCKOfI BBIPA3UTCIIbHOCTHU, KOOPpAUHAIUU U
TCXHUKHU HUCIIOJIHCHHUS B KOHTCKCTC TPAAUIIHMOHHBIX W CHCHHYCCKUX q)OpM Ocoboe
BHUMAHHUEC YACICTCA IMOCTAHOBKE KOpITyCa, IMOJIOXCHHUIO HOI, PYK U TOJOBBI B
JKCHCKOM, MY’KCKOM M MACCOBOM HCIIOJIHCHHUH, a TAKIKC OTpa6OTKe XapaKTCPHBIX
IMIACTUYCCKUX 9JICMCHTOB n HaIlMOHAJIbHBIX HBHX(CHHﬁ, OTpaXKaromux
9THOKYJIbTYPHBIC 0COOEHHOCTH Ka3aXCKOTO TaHIIa

Workshop on
Kazakh dance 2

The Discipline Is A Continuation Of Mastering The Techniques And Expressive
Means Of Kazakh Folk Dance. The Course Is Aimed At An In-Depth Study Of The
Specifics Of Movements, The Development Of Scenic Expressiveness,
Coordination And Performance Techniques In The Context Of Traditional And
Scenic Forms.Special Attention Is Paid To The Staging Of The Body, The Position
Of The Legs, Arms And Head In Female, Male And Mass Performances, As Well
As The Development Of Characteristic Plastic Elements And National Movements
Reflecting The Ethnocultural Features Of Kazakh Dance

OH2;
OH 8;
OH 10

BIT KK
BJI BK
BD UC

Kaszipri 3amMaHfbI
Ou OoiibIHIIIA
NPaKTUKYM 3

Kypc cryaentrepniH 3amaHayd O cajachlHIAFbl OPBIHAAYIIBUIBIK — JKOHE
[IBIFAPMAIIBUTBIK  TaFABUTAPBIH  KOCIOM KeTunaipyre OarbiTTanFaH. barmapmama
3aMaHayd OJICTEpAIH  KYpIedl  BapuUalMsUIAphIH, KEKEe  XopeorpadusuibK
3epTTeyaepal Kypyasl, aHCaMOIbAe >KYMBIC ICTEY[, )KEKE CTUIb MEH KO3FalbIC
TOCUTIH 3epTreyal KamTuabl. CeMUHap CTYJIEHTTEpAl ©3 OCTIHIIEe OHEp KOpPCeTyTre
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JKOHE KOIIUTIK ajjIblHAAa OHep KepCeTyre MalbIHIAiabI, OJlapibl 3aMaHayu OUIiH
OpBIHIAYIIBUIAPEI MEH aBTOPJIAPhI PETIHC TAMBITAJIbI

IIpakTukym 1o
COBPEMEHHOMY
TaHiy 3

Kypc HanpasiieH Ha npo)eCCHOHANbHOE COBEPIICHCTBOBAHNE HCHOIHUTEIBCKUX U
TBOPYECKUX HABBIKOB CTYJIEHTOB B 00]acTH coBpeMeHHOro TaHua. IIporpamma
BKJIIOYAET CIIOKHBIE BapUallMd COBPEMEHHBIX TEXHHK, CO3JIaHHE COOCTBEHHBIX
xopeorpapuueckux 3TIA0B, paboTy B aHcamOie, UCCIIEOBaHUE JINYHOTO CTUJIS U
[0X0Ja K JABIKEHHIO. [IpakTMKyM TOTOBUT CTYJEHTOB K CaMOCTOSATEIbHOU
XYZ0KECTBEHHON NESATEIbHOCTH M IyOJMYHBIM BBICTYIUICHUSM, Pa3BUBAET UX Kak
UCIIOJIHUTEJIEH ¥ aBTOPOB COBPEMEHHOI'O TaHIIA

Contemporary
dance workshop 3

The Course Is Aimed At Professional Improvement Of Students" Performing And
Creative Skills In The Field Of Modern Dance. The Program Includes Complex
Variations Of Modern Techniques, Creating Your Own Choreographic Sketches,
Working In An Ensemble, Exploring Your Personal Style And Approach To
Movement. The Workshop Prepares Students For Independent Artistic Activities
And Public Performances, Develops Them As Performers And Authors Of Modern
Dance

BIT KK
BJI BK
BD UC

XaNnbIKTBIK-
CaxHaJIBIK OUl
OOMBIHIIIA
MpakTUKyM 1

[ToH cnaBsiH XaJIBIKTAPBIHBIH — OPBIC, YKPauH jKoHE Oenapych XaIbIKThIK-CaXHAJIBIK
OuJIepiHiH MOHEpJl KypajlJapblH MEHrepyre >oHE NPAaKTUKAIbIK JaFAbLIap/Ibl
KaJIBIITacThIpyFa OarbiTTanfad. OKy OapbIChIHAA op XaJIbIKKA TOH OM KHUMBLIJIAPHI,
BIPFAKTBIK €PEKIIENIKTepl, KOJI, 6ac *oHe JIeHe KalbINTapbl, OPbIHAAYABIH ©31HJIK
MOHEpI, COHAaN-aK OUIep/IIH SMOIIMOHAIIbIK-0eiHeiKk Ma3MyHbl MeHrepiieni. [Ion
CTYACHTTEP/IH  OpBIHAAYIIBUIBIK IIEOEpIiriH, MY3bIKAJIbUIBIFBIH, CaXHAaJBIK
MOJICHMETIH >KOHE OpTYpJl XaJbIKTapJblH OW JOCTYpJIepiH TYCIHYIH JaMbITyFa
BIKIIAJ €TeI.

IIpakTukym 1o
HapOJHO-
CLIEHUYECKOMY
TaHiy 1

JucnuninHa HampaBiieHa Ha (OPMUPOBAaHUE MPAKTUYECKUX HABBIKOB U OCBOCHHE
BBIPA3UTEIIBHBIX CPEJICTB HAPOJHO-CLICHMYECKOI0 TaHLA CIIABIHCKUX HAPOJAOB —
PYCCKOT0, YKpanHCKOro u 0enopycckoro; OcBauBalOTCsl XapaKTepHBIE IS KaykKI0M
HapOAHOCTH JABW)KEHHS, PHUTMBI, T[IOJOXKEHHS pyK TOJOBBI U  KOpIIyca,
cnenuduyeckas MaHepa HCIOJIHEHUs, YMOLIMOHAJIbHO-00pa3Hoe CoepKaHue.

Workshop on folk
stage dancel

The Discipline Is Aimed At Developing Practical Skills And Mastering The
Expressive Means Of Slavic Folk-Stage Dances, Including Russian, Ukrainian, And
Belarusian Dance Traditions. Students Learn The Characteristic Movements,
Rhythms, Arm, Head, And Body Positions Specific To Each Nationality, As Well

OH2;
OH 8§;
OH 10




As Their Distinctive Performance Styles And Emotional-Artistic Content. The
Course Contributes To The Development Of Technical Proficiency, Musicality,
Stage Culture, And A Deeper Understanding Of The Dance Traditions Of Different
Slavic Peoples.

BII TK | XanbIKTHIK - [ToH XaNBIKTHIK-CAXHAIBIK OWJI KEIIeHII Typae MeHrepyre OarbiTranrad. Kypce OHT7;
BbJI KB | caxHanbIk OWIiH Ma3MYHbBI XaJIBIKTBIK-CaXHAIBIK OWIH TCOPHUSIIBIK HET13JEPiH OKBI-YHPEHYI JKOHE OH §;
BD EC | teopusicel MmeH OHBIH ©3IHE TOH OJJIEMEHTTEPIH, KHMBUI-KO3FAJIBICTAPBIH KOHE KYPBUIBIMIIBIK OH 10
MpaKkTUKachl 1 epeKIIeTiKTepiH TKIpUOETiK TYpPFbIAaH urepyai kamtuiabl. OKbITY yAEpici OpbiC,
yKpauH, Oenapych, TaTtap oHE OalIKypT XaJbIKTapbIHBIH OM MOICHUETTEPIiHIH
WITTBIK E€pPeKIIENIKTEepiH TEpeHJETINl 3epTTey Heri3iHae YHBIMIaCThIPbUIA/IbL.
CTyaeHTTep 9op XaJBIKTBIH OH JIEKCUKACHIH, OPBIHAAYIIBUIBIK MOHEPIH, BIPFAKTHIK
EPEKIICTIKTePIH JKOHE KOpPKEMIiK-OeHHEeaiK Ma3MyHbIH MEHIEepil, CaXHaJIbIK
OPBIHAAY JAFIbIIAPBIH KETULTIPEI.
Teopus u JlucuuniuHa HampaBjieHa Ha KOMIUJIEKCHOE OCBOEHHE HAapOHO-CLIEHUYECKOTO
NpaKTHUKa tanma. CojepkaHue Kypca BKIIOYAeT HW3YYEHHE TEOPETUUYECKUX OCHOB H
HapOIHO- MPAKTHYECKYI0 paboTy MO OCBOCHHUIO XapaKTEPHBIX OJJIEMEHTOB, IBMKCHHH U
CIICHUYECKOTO CTPYKTYp HapOJHO-CIIeHHYecKoro TaHna. OOydeHHe CTpOUTCS Ha YriIyOJIeHHOM
TaHma -1 M3YYCHUH HAIMOHAIBHBIX OCOOCHHOCTEM TaHIEBAIBHBIX KYJIBTYpP: PYCCKOM,
YKPauHCKOM, OeTOpyCCKOM., TaTApCKOM 1 OAIIKUPCKON
Theory and The Discipline Is Aimed At The Comprehensive Study Of Folk-Stage Dance. The
practice of folk Course Includes Both Theoretical Foundations And Practical Training In Mastering
stage dance-1 The Characteristic Elements, Movements, And Structural Features Of Folk-Stage
Dance. Instruction Is Based On An In-Depth Study Of The National Characteristics
Of Russian, Ukrainian, Belarusian, Tatar, And Bashkir Dance Cultures. Students
Explore The Dance Vocabulary, Performance Styles, Rhythmic Patterns, And
Artistic Imagery Of Each Tradition While Developing Their Technical Skills And
Stage Performance Abilities.
BII TK | XanbIKTHIK - [Ton  Bamkyprctan MeH  TartapcTaH  XanmbIKTapblHBIH — XOpeorpadusiIbIK OH2;
b1 KB | caxnanbik Ou JOCTYpJIEpIMEH TaHBICY apKbLIbl XaJIbIKTBIK-CAXHAIBIK OMAI MeHrepy OoibIHIIA OH 8;
BD EC | GoiibiHIIa KYpCTBIH Kalfachkl OONBIN TaObUTAIbI >KOHE OLTIM amylIbUIapIbIH TPAKTHKAIBIK OH 10

NPaKTUKYM 2

JaFabpUIapblH  KeHeWTyre OarbiTTanmraH. [loH Ma3sMmyHBI opOip 3THOCKAa TOH Ou
KMMBULIAPhl MEH KaJIBIITapbIH, HETI3Tl XKYPIC TYpliepiH, JeHe, KOJ KOHE asKThIH




YITTBIK ~ epEeKUICTIKTepre caidi  OpbIHAAIATBIH  KO3FAIBICTAPBIH  MPAKTHKAIIBIK
TYPFbIIaH MEHIepy /il KAMTH/IBL.

IIpakTukym 1o
HapOJHO-
CLEHUYECKOMY
TaHILy 2

JuctumimHa npeactaBiseT co0oil MPOoIoIKEeHHEe Kypca MO OCBOSHHIO HApOJHO-
CLIECHMYECKOr0 TaHI]a U HaIpaBJ€HA HAa PacUIMpPEHUE MPAKTUUECKUX HABBIKOB Yepe3
3HAKOMCTBO C XOpeorpaduyecKuMHU TpaIUIUsIMU HapoJaoB bamkopracrana wu
Tarapcrana. ConepxaHue Kypca BKIOYAET MPAKTUYECKOE OCBOCHUE XAPAKTEPHBIX
JBUKCHUN U TIOJIOKEHUH, BBIMOJIHEHUE 0Aa30BBIX XOJIOB, XapaKTEPHBIX JABMKCHUN
(koprryca, pyK, HOT), crienu(uaecKue i KaKI0ro 3THOCA.

Workshop on folk
stage dance 2

The Discipline Is A Continuation Of The Folk-Stage Dance Course And Is Aimed
At Expanding Students’ Practical Skills Through The Study Of The Choreographic
Traditions Of The Peoples Of Bashkortostan And Tatarstan. The Course Includes
Practical Training In Characteristic Movements And Positions, Basic Dance Steps,
And Specific Body, Arm, And Leg Movements Unique To Each Ethnic Tradition.
Students Explore The Performance Style, Rhythmic Structure, Plastic
Expressiveness, And Artistic Imagery Of Bashkir And Tatar Dances. The Discipline
Contributes To The Development Of Technical Proficiency, Musicality, Stage
Culture, And A Deeper Understanding Of National Dance Heritage.

BIT KK
B/ BK
BD UC

Xopeorpadus
TapUXbl

[Ton 6iniM aymIbIIapABIH QJEMJIIK XKOHE OTaH/BIK XOpeorpadusIIbIK MoJICHUETTET1
JOCTYpJIEpAl, MEKTeNTep/i, CTHIbJIEp MEH OarbITTap[pl Koca ajfaHja, oJIeM
XaJIBIKTapbIHBIH OM ©HEpiHIH KaJlbINTAaCybl MEH JaMybl Typaslbl TyTac TYCIHIKTEpiH
KaJIBINTacCThIpyFa OarbiTTanrad. Kypc exenri noyipAeH Kasipri 3amaHfa JIeWiHr1 Ou
JAMYBIHBIH HETI3T1 Ke3eHJEpiH KaMTHJIbl, opTYpJi XopeorpadusiblK ACTYpIep
KaJIBIITACKAH JKOHE JIAMBIFaH HET13T1 TApUXU-MOJICHN KOHTEKCTTEP I KapacThIPa bl

Hcropus
xopeorpaduu

JucuumuvHa HampaBiieHa Ha (GopMHpOBaHHE Yy OOYyYaroIIMXCs LEIOCTHOTO
IPEJICTAaBICHNUSI O CTAHOBJIIEHMM M PAa3BUTUU TAHIIEBAJLHOTO HCKYCCTBA HApOJIOB
MUpa, BKJIKOYas TPaguLMM, IIKOJbI, CTWIA W HAlNpaBiI€HWs B MHPOBOM U
OTEUYECTBEHHOU Xopeorpaduueckoit KyibType. Kypc oxBaThIBa€T OCHOBHBIE ITallbl
pa3BUTHS TaHIA OT APEBHOCTH [0 COBPEMEHHOCTH, pPacCMaTpUBAET KIIOYEBBIC
UCTOPUKO-KYJIBTYpHbIE =~ KOHTEKCTBI, B  KOTOPbIX  (OPMHUPOBAIUCH U
HBOJIIOIIMOHUPOBAJIM pa3IMyHble Xopeorpaduiyeckue Tpaauluu

Chereograhy
history

The Discipline Is Aimed At Forming Students' Holistic Understanding Of The
Formation And Development Of Dance Art Of The Peoples Of The World,
Including Traditions, Schools, Styles And Trends In World And Domestic

OHI;
OH 8




Choreographic Culture. The Course Covers The Main Stages Of Dance
Development From Ancient To Modern Times, Examines The Key Historical And
Cultural Contexts In Which Various Choreographic Traditions Were Formed And
Evolved.

BII TK | Ka3zipri 3amanfbl [Ton XX—XXI racelpiaparbl My3bIKaJbIK XoHE OM OarbITTAapbIHBIH JIaMybIHIAFbI OHT7;
BJI KB | Ouaig Teopust MEH | HETi3ri ypaicTepal 3ephaeieyre, COHAAW-aK 3aMaHayd Xopeorpadusuiblk eHep OH 8;
BD EC | npaktukacbl caJlaChlHAAa TEOPUSUIBIK OUTIM MEH MPaKTHKAJBIK JaFAbUIapbl KAJIBIITACTHIPYFa OH 10
OarpiTTanrad. Epekime Hazap Modern Dance, Jazz Dance sxone Contemporary
Dance OaFbITTapBIHBIH TEXHUKACHIHBIH HETI3T1 3aHIBUIBIKTAPhI MEH KOPKEMJIIK-
SKCIIPECCUBTIK  KYpalJapblH MeHrepyre aynapbuiagel. CTyIeHTTep JeHe
CaJIMaFrbIMEH XYMBIC iCTEY, KO3FaJbIC YHJIECIMIUIIr, KEHICTIKIIEH XYMBIC, BIPFaK
ce31Mi, UMITPOBU3AITUS JKOHE KO3FaIBICTHIH IIACTUKAIIBIK MOHEPJIUIITT KaFu aJapbiH
MEHT'epEIi.
Teopus u Jucuunnuza HampaBlieHa Ha M3yYE€HHWE OCHOBHBIX TEHICHIUN pa3BUTHUS
[IpaKTUKA My3BIKAJIBHBIX W TaHIEBAJIbHBIX HampasieHuid XX-—-XXI BekoB, a Takxke Ha
COBPEMEHHOTO dbopMUpOBaHHE TEOPETUYECKUX 3HAHUNW M MPAKTUYECKHX HABBIKOB B 00JIACTH
TaHIIa COBpPEMEHHOTO Xopeorpaduueckoro wuckycctBa.Ocoboe BHHUMaHHE YJEISETCS
OCBOCHMIO OCHOBHBIX 3aKOHOB TEXHMKH M BbIpazuTeNbHBIX cpeacTB Modern Dance,
Jazz Dance u Contemporary Dance. CTyaeHTbl U3y4alOT NPUHIUIBI paboOThl ¢
BECOM Te€ja, KOOpAMHAIMEHN, IPOCTPAHCTBOM, PUTMOM, HWMIIPOBHM3AlMEN U
IJIACTUYECKOM BBIPA3UTENbHOCTHIO IBHIKEHUSI.
Theory and The Discipline Is Aimed At Studying The Main Trends In The Development Of
practice of Musical And Dance Styles Of The 20th And 21st Centuries, As Well As Developing
Contemporary Theoretical Knowledge And Practical Skills In The Field Of Contemporary
Dance Choreographic Art. Special Attention Is Given To Mastering The Fundamental
Technical Principles And Expressive Means Of Modern Dance, Jazz Dance, And
Contemporary Dance. Students Study The Principles Of Working With Body
Weight, Coordination, Space, Rhythm, Improvisation, And The Plastic
Expressiveness Of Movement.
BII TK | Ka3zipri 3amanfbl JucuumimHa — KepAeri  KyMbICTap,  alHaJIABIPYy,  3alJblH  OpTachIHIA OH2;
b1 KB | 6u OoiibiHmIa KOMOHMHAIMSIIapIbl OpbIH/AY, HUMIPOBU3ALNS KOHE CEpIKTECIIEH JKYMBIC icTey OH 8;
BD EC | npaktukym 2 OOMBIHIIIA TPAKTUKAJIBIK JAAF/IbIApIbl MEHIepyre OarbITTaIFaH. OH 10

[IpakTuKyM 1O

JlucuuminHa HampaBlieHa Ha NpUOOpETeHHE MPAKTUYECKUX HABBIKOB PaldOTHI ¢




COBpPCMCHHOMY I10JIOM, BpaH_[eHI/Iﬁ , BBIIIOJTHCHUC KOM6I/IHaI_[I/II71 Ha CCPCAMNHC 3aJi1a, UMIIPOBU3AIlHUH,
TaHIly 2 B3aMMOJICUCTBUS C MAPTEPOM.
Contemporary The Discipline Is Aimed At Acquiring Practical Skills In Floor Work, Rotations,

dance workshop 2

Executing Combinations In The Center Of The Studio, Improvisation, And Partner
Interaction.

BIT KK
BJl BK
BD UC

OHep Tapuxbl

[ToH-OeitHeney eHepiHiH, COyJeT OHEpiHIH, MYCIHHIH, COHJIK-KOJIaHOA bl >KOHE
0acka Ja KOpKeM IIbIFapMAIIbUIBIKTRIH €XKEJTl 3aMaHHaH Ka3ipri 3aMaHfa JCHiHTI
namybIH 3eptrey. Kype kepHekTi melepiepiiH Heri3ri KOpKeMIiK CTUIIbAEpl MEH
OarbITTapbIH, OMIpOASHIAPEI MEH MIBIFAPMAIIBUTBIFBIH, OHEPICT1 OPTYPIIi MEKTENTEP
MEH JQyipJepIiH KaJbIITACYbIHBIH MOJCHH JKOHE TapuXH KOHTEKCTTEpPiH
KapacThIPaJIbI

I/ICTOpI/IH HCKYCCTB

JucuumimHa —mnpexnctaBiaseTr coOOW  M3yueHHe pPa3BUTHUSA  M300pa3sHTENbHOTO
UCKYCCTBA, apXWUTEKTYpbl, CKYJBOTYPBL, JAEKOPATUBHO-NPHUKIAJIHOIO W JAPYIHX
BUJIOB XYy0XKECTBEHHOI'O TBOPYECTBA C APEBHEHUIINX BPEMEH O COBPEMEHHOCTH. B
paMKax Kypca pacCcMaTpHUBAIOTCS KJIKOYEBBIE XYAOKECTBEHHbIE CTWIM W
HarpaBieHusi, Ouorpaduu U TBOPUECTBO BBIJAIOLIMXCS MACTEPOB, KYJIbTYPHbIE U
MCTOPUYECKHE KOHTEKCThI (POPMHUPOBAHUS PA3JIMYHBIX IIKOJ U SIOX B UCKYCCTBE.

Art History

The Discipline Is The Study Of The Development Of Fine Arts, Architecture,
Sculpture, Decorative And Applied And Other Types Of Artistic Creation From
Ancient Times To The Present. The Course Examines Key Artistic Styles And
Trends, Biographies And Works Of Outstanding Masters, Cultural And Historical
Contexts Of The Formation Of Various Schools And Eras In Art.

OHI;
OH 8

BII TK
B KB
BD EC

Cuenorpagus
Heri3nepi

[Ton 6imiM adymIbUIApIBIH TeaTp JKOHE JEKOpalus eHepl calachlHIarbl 0a3ajbIK
OUTIMIIEpIH KAJBIITACTBIPyFa >KOHE XOpeorpadUsuIbIK HOMIPAIH, CIEKTAKIbIIH
KOpKeMJiK OeifHeciH »acayJarbl ClieHOTpa(UsHBIH POJiH TYCiHyre OarbITTalfaH.
Kypc cuenorpagusiHpl JaMBITYJbIH TapUXd KE3€HJEPIH KaMTHU[bl, CaXHaHBI
Oe3eHAIpyAIH  HEri3ri  KOpKeMAIK  JKOHE  JIEKOpPAaTHUBTI  KYpajJdapbIMEH,
KOMITO3UIUSUIBIK 9/1iCTEPIMEH JKOHE MPUHIUITEPIMEH TaHBICTHIPAIbI XKOHE Teatp ic-
OpEeKeTIHIH MaHBI3IbI Kypamjaac OeJiiri peTiHae cleHorpadgust HIesIChIH
KaJIBIITACTBIPA/Ibl, KEHICTIKTIK OMIay/Ibl, KOPKEMIK TaJFaM/Ibl )KOHE aHATUTUKAJIBIK
JAFIBLIAP/IBI TAMBITAJIbI

OcHoBBI
crieHorpaguu

JucnunnuHa HampaBieHa Ha GOPMHPOBAHHE y OOy4arOmUXCsi 0a30BBIX 3HAHUMA B
o0JacTu TeaTpabHO-IEKOPAMOHHOTO HCKYCCTBA U TIOHMMAaHUsS POJU CIieHOrpaduu

OHS;
OH 10




B CO3/IaHUM XYJIO’KECTBEHHOTO 00pa3za XOopeorpaguueckoro HOMEpa, CIEKTaKJIS.
Kypc oxBarbiBaeT HCTOpUYECKHE OTambl pPa3BUTHUs CLEHOrpauu, 3HAKOMUT C
OCHOBHBIMH  XYJI0’)KECTBEHHO-JICKOPATOPCKUMHU CPEACTBAMH, KOMITO3HUIIMOHHBIMH
npuéMaMyd U NPUHOUIAMU OQOPMIICHHUS CIEHBl U (HOPMHUPYET MpEeCTaBICHUE O
CIeHOTpaguM KaK BaXHEUIIEM KOMIIOHEHTE TeaTpajbHOIro JCHCTBHS, Pa3BHBAET
IPOCTPAHCTBEHHOE MBIIILJICHUE, XY10’KECTBEHHBIN BKYC U aHAJIMTUYECKHE HAaBBIKU

Basics of
scenography

The Discipline Is Aimed At The Formation Of Basic Knowledge In The Field Of
Theatrical And Decorative Art And Understanding Of The Role Of Scenography In
Creating The Artistic Image Of A Choreographic Number Or Performance. The
Course Covers The Historical Stages Of The Development Of Scenography,
Introduces The Main Artistic And Decorative Means, Compositional Techniques
And Principles Of Stage Design And Forms An lIdea Of Scenography As An
Essential Component Of Theatrical Action, Develops Spatial Thinking, Artistic
Taste And Analytical Skills

BII TK
BJI KB
BD EC

Caxna
KO3FaJIbICBIHBIH
Herizzaepi

[Ton OimiM anymbLIApABIH AKTEPIIK JKOHE OW IIeOCpJIiriHiH MaHBI3IbI AJIEMEHTI
peTiHJe CaxHaJbIK KO3FAIBICTBIH  HEri3rl  JaFAbUlapblH  KaJIbIITACTBIPYFa
OarpiTTanrad. Kypc asichlHIa JeHe MOHEpPJLIri, CaxXHaIbIK IUIACTHKA JKOHE
CaXHAJIBIK 1C-OPEKeTTIH OpTYpii TYpJEpiH KayillCci3 OpbIHAAYy MPUHIMIITEPI
3eprreneni. Kype OuniM anymibiiapia MIBIHAWBL KOHE MOHEPIIl CaxXxHAJIBIK OeHHEeHI
’Kacay YIIIH KaXeTTi JeHe 3€WiHIH, KApKblH MEH pHUTM Ce3iMiH, (U3UKaJIbIK
JTAWBIHABIKTHI dKOHE IKCIIPECCUBTIIIKTI 1AMBITA b

OCHOBBI
CIHCHOABMXCHUA

JucnunnuHa HampaBlieHa Ha (GopmupoBaHUe Y 00ydaromuxcsi 6a30BBIX HABBIKOB
CIIEHUYECKOTO JBUKEHUS KaK BAKHEHIIIETO 2JIEMEHTa aKTEPCKOTO U TaHIEBATHLHOTO
MactepcTBa. B pamkax Kypca M3yyaroTcs NPUHIUIBI TEJIECHOW BBIPA3UTEIbHOCTH,
CIIEHUYECKOW TUIACTUKA W  O€30MacHOTO WCIOJHEHMSI Pa3JIMYHBIX  BUJIOB
cueHnyeckoro aerctBus. Kypc pa3BuBaeT y CTyJEHTOB TEJIECHYIO OCO3HAHHOCTb,
YyBCTBO TEMIIa W PUTMA, (U3UYECKYIO MOATOTOBJICHHOCTh M BBIPA3UTEIHHOCTD,
HE0OXO0IUMBIE JJIs CO3AaHMsI MPABIMBOTO U BBIPA3UTEIBHOTO CIIEHUYECKOro 00pasa

OHS;
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Basics of scene

The Discipline Is Aimed At Developing Students' Basic Stage Movement Skills As

movement An Essential Element Of Acting And Dancing Skills. The Course Examines The
Principles Of Bodily Expression, Stage Plasticity And The Safe Performance Of
Various Types Of Stage Action. The Course Develops Students' Physical
Awareness, Sense Of Pace And Rhythm, Physical Fitness And Expressiveness
Necessary To Create A True And Expressive Stage Image
BIT )XKK | buneri [Ton crynenTTepae XxopeorpadusiblK MaTepUalbl MOHEPJl, Ma3MYHJIBl JKOHE OHS;
BJI BK | akrepmik MarbIHAJIbl CaXHAJIBIK OPBIHAAY YIIIH KKETTI HETI3 aKTEepIiK jKOHE PERHCCEPIiK OH 10
BD UC | mebGepiik sxoHE JaFIbLUIap/Ibl KAIbIITACTRIpYFa OarbITTanFad. Kypc i1Ki jkoHe ChIPTKbI aKTepIiK ic-
pexuccypa OPEKETTiH HETI3JIePiH, SMOIMHOHAIIBI KCIPECCUBTLUTIKTI, CAXHAIBIK OMJIAy bl )KOHE
Heri3aepi Ou OeifHeCi MEH 1C-OpeKeTiH KYpbUIbIMIAY TOCUII PETiHIE peXHCCYpaHbl TYCIHYII
JIAMBITYIbI KAMTHUIBI
OcHoBBI JucuuniuHa HampaBieHa Ha (OPMHPOBAHUE Y CTYJEHTOB 0a30BBIX aKTEPCKUX U
aKTEPCKOIo PEXUCCEPCKUX HABBIKOB, HEOOXOAUMBIX Il BBIPA3UTEIBHOTO, COJAEPKATEILHOIO U
MacTepcTBa | OCMBICJICHHOTO CIIEHUYECKOTO HCIIOJIHEHUsI Xopeorpaduueckoro marepuana. Kype
pexuccypbl B OXBAaThIBAET OCHOBBI BHYTPEHHETO W BHEIIHETO aKTEPCKOTO JEHCTBUS, pa3BUTHE
TaHIIE SMOIIMOHAJIBHOW BBIPA3UTENBHOCTH, CIIEHUYECKOTO MBIIUIEHUS U NOHUMaHUs
peXHCCYpBI KaK criocoda CTPYKTYPUPOBaHUs TaHLIEBAJILHOTO 00pa3a U AeCcTBHs
Basics of Acting The Discipline Is Aimed At Developing Students' Basic Acting And Directing Skills
and Directing in Necessary For Expressive, Meaningful And Meaningful Stage Performance Of
Dance Choreographic Material. The Course Covers The Basics Of Internal And External
Acting, Development Of Emotional Expressiveness, Stage Thinking And
Understanding Of Directing As A Way Of Structuring The Dance Image And
Action
BIT KK | Monenu-ngemansic | [Ton OimiM  anmymibuiapAblH — MOJEHHU-AEMAJbIC KBI3METI callachlHla UG PIBIK OH6;
bJI BK | xp13mertiHgeri TEXHOJIOTHSUTAD MEH JKacaHIbl WHTEJUICKTTI KOJJaHy OOMBIHINA TEOPHSIIBIK OHS;
BD UC | uudpusix OimiMaepi MEH NpPaKTUKAIBIK JaFAbUIapbIH KaJbllITacThipyFa OarbITTanraH. Kypc OH9
TEXHOJIOTUsIap OappicbiHAAa 3amMaHayd LUDPAbIK MmIaTdhopManap, MyJIbTUMEAMSUIBIK Kypaijap,
OHJIAH-KOMMYHHUKAIIUS TEXHOJIOTHUSIAPhI, MOJICHH ic-IIapanapisl IUQPIBIK opTaaa
YIBIMIACTBIPY KOHE HACUXATTay TICUIIepl KapacThIPbLIA IbL.
[{udpoBbie JucnunnvuHa HampaBieHa Ha (QopmupoBaHue y O0OydYaromIMXCs 3HAHUH U

TEXHOJIOTHH B
KYJIbTYpHO-

MPAKTUYCCKUX HABBIKOB HMCITIOJIb30BAHUA III/I(i)pOBI)IX TEXHOJIOTHH U HCKYCCTBECHHOT'O
HWHTCIIJICKTA B cq)epe Ky.]'[]:TypHO-IIOCYl“OBOfI JACATCIIBHOCTH. B XO0A¢C U3YUYCHHS KypcCa




JIOCYTOBOM
JIeATETbHOCTH

paccMaTpUBAIOTCSl  COBPEMEHHBIE HH(pOBbIE IUIATHOPMBI, MYJIbTHUMEIHIHbIC
CPEICTBA, WHCTPYMEHTHI OHJIAMH-KOMMYHHUKAllM{, TEXHOJOTMU OpraHHU3alMu U
IPOJIBIKEHHSI KYJIBTYPHBIX MEPONPUSATHI B IM(PPOBOH cpeie.

Digital
Technologies in
Cultural and
Leisure Activities

The discipline is aimed at developing students’ theoretical knowledge and practical
skills in the use of digital technologies and artificial intelligence in the field of
cultural and leisure activities. The course covers modern digital platforms,
multimedia tools, online communication technologies, and methods of organizing
and promoting cultural events in the digital environment.

BIT KK
BJI BK
BD UC

OKy npakTukacsel 1

Koceimma GimiM Oepy KOHTEKCiHAE XopeorpadusiHbl OKBITY MPOIECIMEH TaHBICY
xKoHe Oaxpuiay. Xopeorpadus cabakTapblHa KaTbiCy, TopOueNIeHylIIepaAiH
KOHIIEPTTIK ic- IIapajapja eHep KOpcCeTyiHe Tajjay xkacay.Xopeorpadusiibk
YKBIM JKETEKIIICIHIH KbI3METiH Oakpiiay. HOpMaTHBTIK jkKoHE OKYy KYXKaTTaMacChIH
3epTTEy.

VYyeOHas mpakTHKa
1

HaOnronenue 1 03HaKOMIIEHHE ¢ IPOLiecCOM 00ydeHus: Xxopeorpaduu B KOHTEKCTE
JOTIOJTHUTENBHOTO oOpa3zoBanms. [locemenue 3aHsTUil MO Xopeorpaduu, aHaM3
BBICTYIJICHUH BOCIHMTAHHMKOB HAa KOHLEPTHBIX MeponpusaTusx. Habmonenue 3a
NeSITETbHOCTRIO  PYKOBOJAUTENST  XOpeorpaduyeckoro KoJUieKTHBa. M3ydeHue
HOPMAaTHUBHOM U y4eOHON TOKYMEHTAIHH.

Educational
Practicel

Observation And Familiarization With The Process Of Learning Choreography In
The Context Of Additional Education. Attending Choreography Classes, Analyzing
Students ' Performances At Concert Events. Monitoring The Activities Of

The Head Of The Choreographic Team. Study Of Normative And Educational
Documentation.

OH4;
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BIT KK
BJI BK
BD UC

OKy TMpaKkTUKACHI
2

Koceimina 0i1iM 6epy KOHTEKCiHAE XOopeorpadusiHbl OKBITY MPOLIECIMEH TaHBICY
xkoHe Oakputay. Xopeorpadus cabakTapblHa KaTbiCy, TopOHeNeHyIIIepIiH
KOHIIEPTTIK ic- IIapajnapja eHep KepceTyiHe Tanjay »xacay. Xopeorpadusuibik
YKBIM JKETEKINICIHIH KbI3METiH Oakplaay. HopMaTUBTIK jkoHE OKY Ky)KaTTaMachlH
3epTTey. HyckaynbIk- omicTeMeNiK MaTepHajjap MEH Ielaror-xopeorpadrbig
MPaKTUKAJIBIK TOKIpUOECI MBICAJIBIHA O3BIK TOHKIpHOCHI

TaJIIay JKOHE TEOPHUSUIBIK HETi3/Iey

VYyeOHast mpakTUKa
2

HabmioneHne u 03HaKOMJIEHHE C MPOLECCOM 00Yy4YeHHs Xopeorpaguu B KOHTEKCTE
JIOTIOTHUTEIbHOTO oOpa3zoBanus. Ilocemienue 3aHsATHII Mo Xopeorpaduu, aHamu3
BBICTYIIJICHUH BOCIMTAHHMKOB Ha KOHIEPTHBIX MeponpusTusx. HabmroneHue 3a

OH4;
OH9




NeSITEIbHOCTBIO  PYKOBOJAUTENS — XOpeorpaduueckoro KoyiekTuBa. M3ydeHue
HOPMATUBHOM U y4eOHOM NOKyMEHTalUuu. AHAlIU3 U TEOpPETUYECKOe OOOCHOBAaHUE
IIEPEIOBOrO OIbITa HA IPUMEPE HHCTPYKTUBHO-METOAMYECKOTO Marepuaga Hu
IIPAKTHUYECKOT'0 OMbITA Meaarora-xopeorpada

Educational Observation And Familiarization With The Process Of Learning Choreography In
Practice 2 The Context Of Additional Education. Attend- Ing Choreography Classes,
Analyzing Students Performances At Concert Events. Monitoring The Activities Of
The Head Of The Choreographic Team. Study Of Normative And Educational Doc-
Umentation. Analysis And Theoretical Justification Of Best Prac- Tices On The
Example Of Instructional And Methodological Material And Practical Experience
Of A Teacher-Choreographer
bell XK | MHKII03UBTI [Ton 6iniM anmymbUIapAbIH WHKIIO3UBTI OUTiM Oepy JKarIalbIHIa XOpeorpadusiIbIK OHT7;
I BK | xopeorpadusiupiH | cabakTapabl YHWBIMIACTBIPY KOHE OTKI3y OOHBIHIIA KOCiOM  KY3BIpeTTepiH OH10
PD UC | sxicTemenik KaJbITacThipyFa OarbiTTanFaH. Kypc OapbiChiHAa WHKIIO3UBTI XOpeorpadusHbIH
HeTi3aepi TEOPHUSIIBIK JKOHE 9/IICTEMENIK Heri3zepi, epekine OuTiM Oepy KaXeTTUTKTepi Oap
OananapAblH MCUXO(PHU3UKAIBIK JaMy epeKILIeTiKTepi, COHaai-aK XxopeorpausiibK
Oarapiamasiapbpl OeriMIIeyAiH 3aMaHayu TOCUIIepl KapacThIPhLIa IblL.
MeTtoauueckue JucnunivuHa HampaBjieHa Ha GopMUpOBaHUE Y oOydaromuxcs mpodeccrnoHalbHbBIX
OCHOBBI KOMIETEHIIMH B 00JIACTH OpPraHU3alliy U MPOBEIEHUS XOpeorpapuuecKux 3aHATUN
WHKITIO3UBHOU B YCIOBHMAX MHKIIO3UBHOrO oOpa3oBaHus. B mpomecce wu3yueHus Kypca
xopeorpaduu paccMaTpuBalOTCS TEOPETUYECKHE U METOJAMYECKHE OCHOBBI HMHKITIO3MBHOM
xopeorpaguu, OCOOEHHOCTH MCUXO(PHU3UYECKOTO0 Ppa3BUTUS JeTel € OCOOBIMU
06pa3OBaT€J'H>HI>IMI/I HOTpe6HOCT$IMI/I, a TaKXKE€ COBPEMCHHBIC IMOJAXOAbI K aJanTallun
xopeorpaduueckux mporpamm.
Methodological The Course Is Aimed At Developing Students’ Professional Competencies In
Foundations of Organizing And Conducting Choreography Classes Within  An Inclusive
Inclusive Educational Environment. The Course Covers The Theoretical And Methodological
Choreography Foundations Of Inclusive Choreography, The Psychophysical Characteristics Of
Children With Special Educational Needs, And Modern Approaches To Adapting
Choreography Programs.
Bell XXKK | Unkito3uBTI 61 [Ton oprypni (U3MKANBIK, CEHCOPJBIK >KOHE IICUXHMKAIBIK epeKIlenikTepi Oap OHT7,
I1J1 BK | 6oiipiHIIa agamjapnapl  OipikTipeTiH XopeorpadusiablKk eHep OarbITTapblHBIH  Oipi  — OH10




PD UC

IIPaKTUKYM

WHKTr03uBTI  OM  canmachlHAa JKYMBIC ICTEYHIH MNPAKTUKAJBIK JIaFIblIapbIH
KaJIBINTacThIpyFa OarbiTTanrad. OKy OapbIChIHIA OUTIM aiIyliblIap WHKIIO3UBTI
opTaaa xopeorpadusuibIK cabakTap MEH KOWUBUIBIMIAPIBI KYPY SAICTEpiH MEHTepei,
IUTACTUKAIBIK OMJIay/Ibl, KOMMYHUKATHBTI JaFAbUIApIbl JKOHE MIBIFaPMAIIbLIBIK
e3apa OpeKeTTecy MJaFabUIapblH JambITanbl. [[oH OUTiM  amymIbUIapAblH Kociou
Ce3IMTAIIBIFBIH, XOPEOrpapUsUIBIK MPOIECTIH 9P TYPJIi KaThICYIIbIIAPBIMEH XKYMBIC
icrey OOWBIHIIA TPAKTHKAIBIK JAFIbUIAPBIH  JAMBITYFa, COHJAW-aK  op
OPBIHJIAYIIBIHBIH ~OPTYPJIUIINT MEH MIBIFAPMAIIBUIBIK OJCYETIHIH KYHIBUIBIFbIH
TYCIHYT€ BIKITAJT €Tei

IIpakTukym 1o
WHKJIFO3UBHOMY

TaHIy

JlicuuiuiiHa OpUEHTUPOBaHA Ha (POPMHUPOBAHUE MTPAKTUYECKMX HABBIKOB PaOOTHI B
00J1aCTH WHKJIIO3UBHOTO TaHIAa — OJHOTO M3 HAIpPaBICHUH XOpeorpauyuecKoro
UCKYCCTBA, OOBEAUHSIONICTO JIOICH C Pa3IMYHBIMU (PU3UYCCKUMHU, CEHCOPHBIMH U
MEHTaJbHBIMU O0COOEHHOCTSIMU. B mporecce oO0yueHuss 00ydaromuecs: OCBauBaIOT
METO/IbI IOCTPOCHUSI XOPEOrpadUueCcKuX 3aHATUI U TOCTAHOBOK B MHKJIFO3WBHOU
cpeac, pasBUBAIOT IJIACTUYCCKOC MBIIIJICHUC, KOMMYHUKATHBHBIC YMCHUSA U HABBIKA
TBOPYECKOTO  B3aMMOJCHCTBHs. JlMCIUIUIMHA  CIIOCOOCTBYET  Pa3BUTHIO Y
oOyyaromuxcsi mpoeccnoHaIbHOM YyBCTBUTEIBHOCTH, NMPAKTUYECKUX YMEHUN MO
paboTe ¢ pa3HBIMH y4YaCTHUKaMH Xopeorpaduueckoro mporecca, a Takxke
MOHWMAHUS [IEHHOCTH pa3HOOOpa3usi W TBOPYECKOrO IMOTCHIMATA KaXI0TO
UCTIOJTHUTEIIS

Workshop on
Inclusive Dance

The Discipline Focuses On The Formation Of Practical Skills In The Field Of
Inclusive Dance, One Of The Areas Of Choreographic Art That Unites People With
Different Physical, Sensory And Mental Characteristics. In The Learning Process,
Students Master The Methods Of Choreographic Classes And Productions In An
Inclusive Environment, Develop Plastic Thinking, Communication Skills And
Creative Interaction Skills. The Discipline Helps Students Develop Professional
Sensitivity, Practical Skills In Working With Different Participants In The
Choreographic Process, As Well As An Understanding Of The Value Of Diversity
And The Creative Potential Of Each Performer

Bell KK
IT1 BK
PD UC

Tapuxu-
TYPMBICTBIK OUTIH
Heri3aepi

Tapuxu >KoHE TYPMBICTBIK OM MYpPAchIHBIH HETI3JiepiH 3epTrey. ©Op Typii
JoyipiepAiH Ou CTUIIbAEpPIMEH, OJIapAblH TapUXH epeKIIeNiKTepiMeH Tanbicy. Capait
mapiapbIHbIH 3THKeTi. .KocTioM MeH eHiMuliKTeri ToH Oenriep. PeBepanc xoHe
OJIAPJIBIH €PEKIISTIKTEPI, OPBIHAAY TICLI.

OHI;
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OCHOBBI UCTOPHKO-
OBITOBOTO TaHIIA

W3ydyeHne OCHOB Hacienus HMCTOPUKO-OBITOBOTO  TaHLA. 3HAKOMCTBO C
TaHLEBAIBHBIMH CTWJIAIMH DPAa3HBIX 3MO0X, WX HMCTOPHYECKOH XapaKTEePUCTHUKOM.
OTUKET JBOPIOBHIX 0anoB. XapaKkTepHbIE 0COOEHHOCTH B KOCTIOME M MCIIOJHEHUH.
PeBepaHchl 1 HX 0COOCHHOCTH, MaHEPa UCTIOJTHEHUS

Basics of historical
and everyday
dance

The Study Of The Basics Of The Heritage Of Historical And Everyday Dance.
Acquaintance With The Dance Styles Of Different Eras, Their Historical
Characteristics. Etiquette Of Palace Balls. Characteristic Features In The Costume
And Performance. Curtsies And Their Features, The Manner Of Execution.

Bell TK | buain koctomi [Tor OiniM amymIBLIAPABIH XOpeoTpadusUIbIK OHEP/Ie dKCIPECCUBTI Kypall peTiHae OHT7;
[T KB | meH caxHaHBIH KOCTIOM MEH cClieHOTpadusIIbIK MIeIIiMACPIl d31piey *KoHe KOJJIaHy CallaChIHIaFrbl OHS8
PD EC Oe3eHipinyi OisiMi MEH JaFAbUIapbIH KaJbIITAaCThIpyFa OarbITTanFad. Kypc Ou mbiFrapMachIHBIH
KOPKEMJIIK O€HHECIH, OHBIH CTHJII MEH SMOIIMOHAIIBI aTMOC(epachlH, COHIai-aK
KOCTIOMHIH, CIICHOTpa(QUsHbIH, >XapblK II€H KO3FAIBICTBIH ©3apa JpEKeTTeCy
epeKIIeTIKTePiH JKacay1arbl BU3YaJJIbl TU3alHHBIH POJIiH allajbl
Koctiom n JucuuruiiHa HampasieHa Ha (OPMHUPOBAHUE y 00yYarOIIUXCS 3HAHUN U HABHIKOB B
cueHorpaduueckoe | obmactu pa3paboTKU U MPUMEHEHHUS KOCTIOMa U CIICHOTpadUuecKuX perieHui Kak
oQopMIIeHHE TaHIla | BBIPA3UTEIbHBIX CPEACTB B Xopeorpaduueckom uckycctBe. Kypce packpbiBaeT poib
BU3YaJIbHOTO O(QOPMIICHHS B CO3/IaHUM XYJ0’KECTBEHHOro o0Opa3a TaHIEBaJbHOTO
IIPOU3BENIEHUS, €ro CTHJIEBOH M 5SMOLMOHAIBHOM aTMocQepbl, a Takxke
0c00eHHOCTEH B3aMMOIEHCTBHSI KOCTIOMA, CIIeHOTpaduu, CBeTa U JIBUKECHUS
Dance costume and | The Discipline Is Aimed At Developing Students' Knowledge And Skills In The
stage design Development And Application Of Costume And Set Design Solutions As
Expressive Means In Choreographic Art. The Course Reveals The Role Of Visual
Design In Creating The Artistic Image Of A Dance Piece, Its Stylistic And
Emotional Atmosphere, As Well As The Interaction Of Costume, Set Design, Light
And Movement.
bell TK KocTtiom xoHe [Ton Teatp, Ou KOHE MOJICHH-/IEMAJTBIC KOMBUTBIMIAPBIHAA OPBIHIAYIIIBIHBIH CHIPTKBI OH7;
[IJKB | rpum OeliHeCiH KaJbIITACTBIPATBIH JKCIPECCUBTI KypalJap PETiHJE CaxXHaJbIK KOCTIOM OHS8
PD EC MEH MAaKWSDKIBIH KOPKEMIIK, TEXHOJOTHUSIIBIK J>KOHE TMPAKTHUKAIBIK HETi3/IepiH

3epTTeyre OarbITTalNFaH. biniM anymbuiapasl OeHEHIH KaHpbIHA, JoYipiHe, CTUIIIHE
JKOHE CUIaThlHA COMKeC CaxHaJbIK KeJOeTTI jkacay MPUHIMITEPIMEH TaHBICTHIPAIbI
XKOHE CTYACHTTEP/IH CaxHAJBIK KOPIHICTIH KOpPHEKI KypalJapbIMEH >KYMBIC icTey
JAFABUIAPBIH  KAJIBINTACTBIPYFa, KOPKEMJIIK TaJFaMblH JaMbITYFa, COHJIAH-aK




OpbIHIayIIBIHBIH MiHE31 MEH KOpKeMJiK OeifHeciH amryJarbl CHIPTKBI KeIOeTTiH
MAaHBI3/IBIIBIFBIH TYCIHYTE BIKIAJ €Telli

Koctrom Hu
rpuM

JucuuriuHa HampaBjieHa Ha HW3YUYEHUE XYJI0KECTBEHHBIX, TEXHOJOTHYECKHX H
MIPAaKTUYECKUX OCHOB CIIEHUYECKOTO KOCTIOMa M TpUMa KakK BbIPA3UTEIbHBIX
CpencTB, (OPMUPYIONUX BHEIIHUN 00pa3 HCIONHHUTENS B TEaTPAIbHBIX,
TAHLEBAIBHBIX M  KYJbTYPHO-IOCYTrOBbIX IOCTaHOBKaxXx. Kypc 3Hakomut
00y4JarmuXCsi ¢ MPUHIMIIAMEA CO3/IaHUS CIICHUYECKOro OOJMKa B COOTBETCTBUU C
YKaAHPOM, PTIOXOM, CTUJIEM U XapaKTepoM o0pasza U crocoOCTBYeT (GOPMUPOBAHUIO Y
CTYyJICHTOB HAaBBIKOB pal0OThl € BHU3YaJbHBIMU CPEACTBAMHU CIEHUYECKOTO
BBIPKEHMUSI, PA3BUTHUIO XYJI0’)KECTBEHHOT'O BKYyCa, a TaK)K€ IOHUMAHHUIO 3HAUUMOCTHU
BHEIIHETO OOJMKAa B PACKPBITUM XapakTepa U XYAO0KECTBEHHOro oOpasza
MCIIOJIHUTEJIS

Costume and
makeup

The Discipline Is Aimed At Studying The Artistic, Technological And Practical
Foundations Of Stage Costume And Make-Up As Expressive Means That Form The
External Image Of A Performer In Theatrical, Dance, Cultural And Leisure
Productions. The Course Introduces Students To The Principles Of Creating A Stage
Appearance In Accordance With The Genre, Era, Style And Character Of The
Image And Contributes To The Formation Of Students' Skills In Working With
Visual Means Of Scenic Expression, The Development Of Artistic Taste, As Well
As Understanding The Importance Of Appearance In Revealing The Character And
Artistic Image Of The Performer.

Bell TK
]I KB
PD EC

XopeorpausibIK
YKBIMMEH  JKYMBIC
xKacay dJicteMeci

[Ton OinmiM amymslIapAblH  XOpeorpadusablK YKbIMIBL THIMIL YHBIMIACTBIPY,
cyiiemenzey KoHe KOpPKEeMJIIK >KETEKIITIK €Ty YLIIH KaKeTTl KociOu OumimMepiH,
ICKepJIIKTepl MEH JaF[blIapblH KajJblOTacThIpyfa OarbiTTanrad. Kypc op Typui
YKACTaFrbl JXKOHE JAaWBIHIBIK ICHreHiHIeTi opblHAaymbiapMer LlIbFapManibuibIK,
oMiCTeMeNIK JKOHE OKIMIIUIK JKYMBIC MPUHIMITEPIH KAMTUIBI, JaWBIHIIBIK
MIPOLECIHIH, KOMWBUIBIM KBI3METIHIH KOHE YIKBIMHBIH LIBIFAPMAIIbUIBIK KYMBICHIH
KocrapiayAblH epeKIIeTIKTepiH ala bl

Metoauka paboTbl
c
xopeorpaduuecku
M KOJJIEKTUBOM

JucnuniuHa HanpaBieHa Ha GopMUpoBaHue y oOydaronuxcs npodeccnoHanabHbIX
3HaHUH, YMEHMH M HaBBIKOB, HEOOXOAMMBIX s 3(G(GEeKTUBHONW OpraHU3aluy,
CONMPOBOXKACHUSI M  XYJIO)KECTBEHHOTO  PYKOBOJICTBA  XOpeorpaduyeckum
KOJUIeKTUBOM. Kypc o0OXBaTblBaeT MNPUHLUIBI TBOPYECKOM, METOIUYECKOW U
aJIMHHHMCTPATUBHOW palOThl C MCIHOJHUTENSMU Ppa3HOrO BO3pacTa M ypOBHs

OH4;
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HOoATOTOBKH, PaCKpbIBaCT 0COOEHHOCTHU PECOCTUIMOHHOI'O mnpomnecca,
IMOCTaHOBOYHOM JACATCIIbHOCTU U IINIAHUPOBAHUA TBOp‘IGCKOﬁ pa6OTBI KOJIJICKTHBa

Methodology for
working with a
choreographic
collective

The Discipline Is Aimed At Developing Students' Professional Knowledge, Skills
And Abilities Necessary For The Effective Organization, Accompaniment And
Artistic Leadership Of A Choreographic Team. The Course Covers The Principles
Of Creative, Methodological And Administrative Work With Performers Of
Different Ages And Levels Of Training, Reveals The Features Of The Rehearsal
Process, Staging Activities And Planning The Creative Work Of The Team.

Bell TK
]I KB
PD EC

bananap
YKBIMBIMEH
KYMBIC iCTey
onmicremeci

[Ton OimiM anmymbUlapra OananapAblH LIBIFAPMAIIBUIBIK YKBIMAAPBIMEH THIMII
XopeorpausuIbIK  JKOHE YUBIMIACTBIPYIIBUIBIK JKYMBIC JKacay YIOIH KaXKeTTi
TEOPUSIIBIK OUTIM MEH NPaKTHKAJIBIK JAAaFAbLIapbl KaJdblITACTBIpYFa OarbITTaNIFaH.
Kypc op Typmi oxacrarel  OanamapiblH — NCUXO(QU3UKAIBIK  JaMybIHBIH
epeKIIeTiKTepiH, XopeorpadusiablK MaTepuaiabl KaOblUIgay epeKIIeNiKTepiH,
COHJIaii-aK Oaanaparbl MIBIFAPMAIIBIIBIK 9JICYETTi, My3BIKAJIBIK, YHJIECTIPY, TOPTII
MEH SMOIMOHANIBI AKCIPECCUBTUIIKTI JaMbITyFa BIKIAT ETETiH OJICTep MeEH
QIICTEPIi alaapl

Mertoanka paboThl
C JIETCKUM
KOJUJIEKTUBOM

JucuuruiiHa HampaBieHa Ha (OpMHUpOBaHHE y OOYyYaroIUXcs TEOPETHUECKUX
3HAaHMW M [PaKTUYECKUX  HAaBBIKOB, HEOOXOIUMBIX I 3¢ dexTuBHON
xopeorpaguueckoi M OpraHu3allMOHHON pPabOTBl C JETCKUMH TBOPUYECKUMHU
KoJutekTuBaMH. Kypc packpbeiBaeT 0OCOOCHHOCTH TICHMXO(DHU3UYECKOTO pPa3BUTHUSA
JeTeil pa3HbIX BO3PACTHBIX TPYIIH, CHEHM(UKY BOCHPUATHS XOpeorpaduueckoro
MaTepuaia, a TakKe€ METOZbl M MPUEMBI, CIIOCOOCTBYIOIINE PA3BUTHIO TBOPUECKOTO
NOTEHLIMANA, MY3bIKaJbHOCTH, KOOPAWHALMK, IJUCLMIUIMHBI M 3MOLMOHAIBHOU
BBIPA3UTEILHOCTH Y JETEN

Methodology for
working with a
children's team

The Discipline Is Aimed At Developing Students' Theoretical Knowledge And
Practical Skills Necessary For Effective Choreographic And Organizational Work
With Children's Creative Teams. The Course Reveals The Peculiarities Of The
Psychophysical Development Of Children Of Different Age Groups, The Specifics
Of The Perception Of Choreographic Material, As Well As Methods And
Techniques That Promote The Development Of Creativity, Musicality,
Coordination, Discipline And Emotional Expressiveness In Children.

OH4;
OHS5;
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bell 2XKK

Kazak oumin

[ToH yaATTBIK XOpeorpadUsUIbIK OHEpAIH MaHBI3Ibl OOJiri peTiHae Kaszak Owui
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T1J1 BK
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TEOPUSIChI MEH
MIPAKTUKACHI

caJlaChlHAAa TEOPUSUIBIK OUTIM MEH MPaKTUKAJBIK JaFAbUIapbl KAJIBIITACTHIPYFa
OarpiTTasFad. Kypc Ka3zak OWiHIH HETi3JepiH, OHBIH IIIIHIE KOPITYCTHI, asKThI,
KOJJIBI KOHE OacThl JIYpHIC KOIOJBI 3epleieyli KaMTHIbI JKOHE Ka3ak OWiHiH
0a3aJbIK AJIEMEHTTEPIH, CAXHAJIBIK MOHEPJIUTIKTI urepyre OarbiTTanrad. CTyaeHTTEp
OpBIHIAY CHUINATBIMEH, MOHEpIMEH JKOHE CTHJIIMEH, epjep MeH ouenaep
NapTUSUIAPBIHBIH albIPMalIbUIBIKTApBIMEH TaHbICaabl. OKy MaTephalbl TEXHHKA,
OpBIHJIAy CHIMAThl MEH CTHJIMCTHUKACHI TYPFBICHIHAH KapacThIPbUIAIBI, OYJ Ka3ak
OMiHIH MOJIEHU €PEKIIENIri MEH JIpaMaTyprusiChIH TEPEH TYCIHYTe BIKIIAJ eTeal

Teopus u
IPaKTHKa
Ka3aXCKOIr'o TaHIa

JlucuuiuinHa —HampaBiieHa Ha (QOPMHUpPOBAaHHME TEOPETUYECKHX 3HAHUH U
IPAaKTUYECKUX HaBBIKOB B 00JacTH Ka3aXCKOro TaHLA KakK BaXHOW vacTu
HallMOHAJIBHOIO Xopeorpaduueckoro uckyccrsa. Kypc BkiIrodaeT u3yueHHe OCHOB
Ka3aXCKOI'0 TaHIA, B TOM YHUCJIE IPAaBUIBHOW IIOCTAaHOBKU KOpIIyCa, HOT, PyK U
TOJIOBBl M HANpPABIEH HAa OCBOGHHE OA30BBIX JJIEMEHTOB Ka3aXxCKOTO TaHIIA,
CLIEHUYECKON BBIpa3UTEIbHOCTU. CTYJEHTBI 3HAKOMSTCS C XapaKTepOM, MaHEpOU U
CTWJIEM HCIOJHEHUS, pa3IuuMusIMU MY>KCKOW UM JKEHCKOW napTuil. YueOHbIN
MaTepuan paccMaTpUBAcTCs C TOYKHM 3PEHMsI TEXHUKH, XapakTepa U CTHIMCTUKU
MCIIOJTHEHUS, UTO CIIOCOOCTBYET ITyOOKOMY OHUMAHUIO KYJIbTYPHOU crienu(puKy
JpaMaTypruy Ka3axcKoro TaHla

Theory and
practice of the
Kazakh dance

The Discipline Is Aimed At Developing Theoretical Knowledge And Practical Skills
In The Field Of Kazakh Dance As An Important Part Of The National
Choreographic Art. The Course Includes The Study Of The Basics Of Kazakh
Dance, Including The Correct Positioning Of The Body, Legs, Arms And Head And
Is Aimed At Mastering The Basic Elements Of Kazakh Dance, Scenic
Expressiveness. Students Get Acquainted With The Character, Manner And Style
Of Performance, The Differences Between Male And Female Roles. The
Educational Material Is Considered From The Point Of View Of Technique,
Character And Style Of Performance, Which Contributes To A Deep Understanding
Of The Cultural Specifics And Drama Of Kazakh Dance.

OHS;
OH10
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Kazak
xopeorpadus-
CBIHBIH TapHUXbI

[Ton KazakctanHbIH OM eHEpiHIH KaJbIITacybl MEH JaMybIH OHBIH OachlHaH OacTarl
Ka3ipri Ke3eHre jeliH 3eprreyre OarbiTTanraH. Kypc Kazak OWiHIH JA9CTYpii
TYPJIEPIH, OHBIH  XalBIKTBIH  ATHOTPAQUSUIBIK, CAJITTHIK JKOHE  MOJICHH
epeKIIeNikTepiMeH OaillaHbIChIH, coHai-ak XX Fackip/ia KociOn xopeorpadusiHbIH
KaJplTacy mpouecid kamTuabl. Kazak xopeorpadusichblH JIaMbITYJbIH HETI3T1

OHI;
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Ke3eHJIepiHe, KOPHEKTI KalpaTkepiepre, xopeorpadTapra, OpbIHAAYIIBUIIAPFA KOHE
OJIAPJIbIH YIITTHIK OU perepTyaphbiH KaJbIITACTIPyFa KOCKAH YJIeCiHe epeKiie Ha3ap
aynapeuiaznel. Kype crynmeHTTepiae Kasak XopeorpaduschlHbIH Oail Mypachl MEH
Kasipri JKargaidpl Typaibl TyTac TYCIHIK KaJbINTACTBIPAIbl, TapUXU-MOICHU
KOHTEKCTE O IIbIFapMaIapblH Ty XKOHE TYCIHAIPY JaFAbUIAPbIH 1aMBITA/IbI

Ucrtopus
Ka3aXCKOH1
xopeorpaduu

JlucuuiuiiHa HampaBlieHa Ha W3y4Y€HHE CTaHOBJIEHUS U PA3BUTHUS TaHLEBAJIBLHOTO
uckyccrBa Kasaxcrana or ero uCTOKOB O cOBpeMeHHOro »tamna. Kypc oxBarbiBaer
TPaJULMOHHbIE (OPMBI Ka3aXCKOrO TaHLA, €ro CBs3b C ASTHOrpa@UUeCcKUMH,
OOpsIOBBIMM U KYJbTYPHBIMH OCOOEHHOCTSIMM Hapoja, a TakkKe Ipolece
CTaHOBJIEHUS NpodeccuoHanbHOl xopeorpadun B XX Beke. Ocoboe BHUMaHME
YACIACTCA KIIOYCBBIM J3TallaM pPa3sBUTHA Ka3axCKOM xopeorpa(bpm, BbIAAOIITHUMCS
nesrensM, XxopeorpadaM, MCHOJHUTENSIM W MX BKIagy B (QOpMHUpOBaHUE
HAI[MOHAJILHOTO TaHIEBAIBHOTO perepryapa. Kypc dopmupyer y cTyIaeHTOB
LIEJIOCTHOE NpEACTaBiICHHE O OOraToM HacieAud M COBPEMEHHOM COCTOSIHUU
Ka3axCKoW Xopeorpaduu, pa3BUBAaeT HABBIKM aHAW3a W HWHTCPIPETANAN
TaHIIEBAJIbHBIX IPOM3BEACHUN B HCTOPHKO-KYJIbTYPHOM KOHTEKCTE

History of Kazakh
choreography

The Discipline Is Aimed At Studying The Formation And Development Of Dance
Art In Kazakhstan From Its Origins To The Modern Stage. The Course Covers The
Traditional Forms Of Kazakh Dance, Its Connection With The Ethnographic, Ritual
And Cultural Characteristics Of The People, As Well As The Process Of
Professional Choreography Formation In The XX Th Century. Special Attention Is
Paid To The Key Stages Of The Development Of Kazakh Choreography,
Outstanding Figures, Choreographers, Performers And Their Contribution To The
Formation Of The National Dance Repertoire. The Course Provides Students With
A Holistic View Of The Rich Heritage And Current State Of Kazakh Choreography,
Develops Skills In Analyzing And Interpreting Dance Works In A Historical And
Cultural Context.

Bell TK
]I KB
PD EC

Kommosumus xoHe
ou
KOMBLIBIMBI-1

ITon OuriM  anymbUIApABIH ~ XOpeorpadusiblK —IIBIFapMaiapAbl  jkacay
caJlachIH/IaFbl KoCciOM JaFIbUIapblH KaJbINTACThIpyFa OarbITTanFan. OKy OapbIChIHIA
CTYACHTTEP >KacaH/Ibl UHTEIIEKTTIH KOCBIMIIIAa MYMKIH/IIKTEPIH Nai1anaHa oOTbIPbII,
OM KOMIIO3HMIMSCHIH KYpPy KaFUJalapblH MEHIepeli, CaxXHAIBIK JIpaMaTyprus
3aHJIBUIBIKTAPBIH JKOHE Omeri kepkeMIik OeliHeney TocimaepiH 3eprreiiai. Kype
STIOATEPACH OacTam TOJBIKKAHABI XOpeorpadusuIblK KOWBUIBIMIApFa JEHIHT1 OH

OH7;
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OHEPIHIH TYpJIepi, KaHPJIAPbl MEH (opMaIapblH KAMTHIBI.

Komnoszunus u
IMOCTAHOBKa
TaHma - 1

JlucuniavHa =~ HampaBieHa  Ha  (OpPMHUpOBaHHME y  OOyYaroUmmMxcs
npoeCCHOHATBHBIX ~ HABHIKOB B OOJIACTH  CO3/IaHUSl  XOpeorpapuuecKux
npousBefeHuil. B mpomecce 00y4eHHS CTYAEHTBI OCBAaWBAIOT — IPUHIIUIIBI
NOCTPOCHHUS  TAHICBAJBbHOW  KOMIIO3MLIMM  HCIOJNB3YysS  BCIIOMOTATENIbHBIC
BO3MOXKHOCTH HCKYCCTBEHHOTO HHTEIUIEKTA, H3Yy4YalOT 3aKOHBI CIIEHHMYECKOM
JpaMaTypriu M CIocoObl XyI0KECTBEHHOTO BBIpaKeHHs B TaHIe. Kypc Bkirouaer
U3y4eHHE BUJIOB, JKaHPOB U (POpPM TaHIEBAIBLHOTO HMCKYCCTBA — OT 3TIOAOB 0
MIOJTHOIIEHHBIX XOpeorpa(uIecKux MOCTaHOBOK;

Composition
and staging of the
dance-1

The discipline is aimed at developing students’ professional skills in the field
of creating choreographic works. During the course, students master the principles
of dance composition using the supportive capabilities of artificial intelligence,
study the laws of stage dramaturgy, and explore methods of artistic expression in
dance. The course includes the study of types, genres, and forms of dance art —
from short studies to full-scale choreographic productions.

Bell TK
/KB
PD EC

XopeorpadThiH
mebepriri -1

[Ton xopeorpadusablK KOMIIO3ULIKS HET13€pPIH OKBITY1bI, OM KYPbUIBIMBIH
Tajngayabl, XopeorpapusHbIH KOPKEMIIK-3KCIIPECCUBTIK KypalJapblH MEHrepy i
YKOHE KaparaibIM 3TIOATEP/Il KypacThIpy JaFIbUIapblH AAMBITY/Ibl, COHJIal-aK o0pa3
O€H IIbIFapMaIIbUIbIK MJIeSHBI KAIBIITACTHIPYAA KacaHabl MHTEIJIEKTIIEH )KYMBIC
»acaypl KaMTu el Epexiie Hazap KepKeM/IIK TaaFaMIbl, TNIaCTUKAJIBIK
MOHEPJILIIKTI JKOHE LIBIFApMAILbIIBIK UACSHbBI CAaXHAJIBIK (hOpMaia Ky3ere acbipy
KaOlIeTiH JaMbITyFa ay1apbliajibl.

MacrepctBo
xopeorpada-1

JlucuumiuHa BKJIIOYAeT M3yuYeHHE OCHOB XOpeorpaduyeckoil KOMIMO3UIUH,
aQHAJIN3 CTPYKTYphl TaHIA, OCBOEHHE BBIPA3UTEIbHBIX CPEACTB Xopeorpapuu u
pa3BUTHE YMEHUH IO MOCTPOCHHIO MPOCTHIX 3TIOJIOB, PabOTy C UCKYCCTBEHHBIM
WHTEIJICKTOM I10 CO3JaHuI0 oOpa3a u 3ambiciia. Oco0oe BHUMaHUE YICISIeTCS
pPa3BUTHIO  XYJIO)KECTBEHHOTO  BKyCa, IIJIACTUYECKOW  BBIPA3UTENILHOCTH U
CITOCOOHOCTH BOIUIONIATH TBOPUYECKYIO HJICKO B CIIEHUYECKOH (hopMme.

Choreographer's
skill-1

The Discipline Includes The Study Of The Fundamentals Of Choreographic
Composition, Analysis Of Dance Structure, Mastery Of Expressive Means Of
Choreography, And The Development Of Skills In Creating Simple Dance Studies,
As Well As Working With Atrtificial Intelligence To Develop Artistic Images And
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Creative Concepts. Special Attention Is Paid To The Development Of Artistic Taste,
Plastic Expressiveness, And The Ability To Embody A Creative Idea In A Stage
Form

bell XK |MoneHu-ThIHBIFY by o xopeorpadus canaceiHarbl Oananap bl MOJICHU-IEMAJIbIC 1C-OpPEKETIHIH OH7;
[T BK | ke13MeTiHiH ePEeKIIeNIKTEePiH MMOH HIBIFAPMAIIBUIBIK OCICeHIUTIKIICH CUIATTAJIAThIH JKOHE OHBIH OHS;
PD UC | teopuscbl MeH MOJICHU JlaMy JICHIeHiHe ocep €TeTIH IOHIIK, Ma3MYHIbl JKOHE TPaKTUKAJIBIK OH10
IIPAKTUKACHI KbI3METTI JKYy3€re achIpaThlH MaKCaTThl YHBIMIACTBIPBUIFAH MPOLECC pETiHAEe
3eprTeiini. OKy MpoleciHe MOACHM KYHABUIBIKTapra Oayiy, MIbIFapMAallbLUIbIK
QJIEYETTi JaMBITy apKbUIbl OUTIM aNyIIbUIAPIBIH MYIAETIepl MEH KaKeTTUTIKTEpiH
€CKepe OTBIPHIN YHBIMIACTHIPHUIATBIH MOJEHU-IEMaNbIC KbI3METIHIH HBICAHIAPhI
MEH dIicTepi KapacThIPbLIA IbI
Teopus u JlanHasi IMCUHUIUIMHA M3y4aeT OCOOCHHOCTH KYIbTYpPHO-IOCYTOBOW NESTENbHOCTH
IIPaKTHKA nerel B ob6mactu xopeorpaduu Kak LeIeHapaBIeHHO OPraHM30BaHHBIN MPOIECe, B
KyJIbTYPHO- KOTOPOM CYyOBEKT OCYIIECTBISIET MPEAMETHYIO, COACPKATEIBHYIO U MPAKTHUECKYIO
JIOCYTOBOI JIeSITENIbBHOCTD, XapaKTEPU3YIOLIYIOCS TBOPUYECKOW AaKTHBHOCTBIO M BIUSIOUIYIO HA
JESITEIbHOCTH YpOBEHb €ro KyJIbTypHOTO pa3BuTusi. B mporecce oOyueHus: paccMaTpuBaroTCs
(GopMbI U METO/BI KYJbTYPHO-IOCYTOBOM JEATEIBHOCTH, KOTOpasi OpraHU3yeTcs ¢
y4eTOM HHTEpecOoB U MOTpeOHOCTel oO0yyaromuxcs uepe3 HMX HpUOOIIeHHe K
LIEHHOCTSIM KYJbTYPbI, pa3BUTHE TBOPUYECKOTO MOTEHIIHAIIA.
Theory and This Discipline Studies The Peculiarities Of Children's Cultural And Leisure
Practice of Cultural | Activities In The Field Of Choreography As A Purposefully Organised Process In
and leisure Which The Subject Carries Out Subject, Content And Practical Activities,
activities Characterised By Creative Activity And Influencing The Level Of His/Her Cultural
Development. In The Process Of Training The Forms And Methods Of Cultural
And Leisure Activities Are Considered, Which Are Organised Taking Into Account
The Interests And Needs Of Students Through Their Introduction To The Values Of
Culture, Development Of Creative Potential.
bell TK | Kommnosumus xone | [Ton XopeorpadusiiblK MIBIFApMAaITBITBIKTBIH HET13/IEPiH UTEPY KYPCHIHBIH JKaJFachl OHT7;
I KB oun OoJbIn  TaOBUIAZBI JKOHE OM KOWBUIBIMIAPBIH KYpPY IIPOIECIH TEPEH 3epTTeyre OHY9;
PD EC KOMBUIBIMBI-2 OarpiTTanFad. Kypc ascblHaa cTyieHTTep XopeorpadusuiblK MaTepua OoibIHIIa 63 OH10

OCTiHIIIE >KYMBIC ICTE€Y JAaFAbUIAPBIH JAMBITAIbl, KOMIO3UIUSIIBIK KYPBIIBICTHIH
HEFYpIIBIM KypJeni QopMalapblH MEHIepeli KOHE CaXHAIBIK JpamMaryprus
MPUHITUNITEPIH teperaereni.Kypce MY3BIKaJIbIK cyriemenneymai TaHaay,




XopeorpagusUIbIK ITIOATEP, CaXHAJap MEH asKTalfaH MHUHHATIOpaiap kKacay,
COHJAl-aK CTWIMCTUKAIBIK TYTAac KOWBUIBIMIAPABI KAJBINTACThIpy OOMBIHINIA
NPAKTUKAJIBIK KYMBICTHI KAMTH/IBI

Komnoszunus u
IMOCTAHOBKA TaHIIa-
2

JucuumuimHa  ABISETCS  NPOJOJDKEHHMEM  Kypca IO OCBOGHMIO  OCHOB
Xopeorpaguueckoro TBOPYECTBA M HampaBieHa Ha YIrIyOnEHHOE W3ydeHHUE
IIpouecca CO3/IaHMs TAHLEBAIBHBIX IIOCTAHOBOK. B paMkax Kypca CTyIEHTBHI
pPa3sBUBAIOT HABBIKM  CAMOCTOATENBbHOM  paboThl  Haj  XopeorpaduyecKuM
MaTepHajoM, OCBaUBaIOT 00JIee CI0KHbIE (POPMBI KOMITO3ULIMOHHOT'O TOCTPOCHUS U
yIOIyONISIOTCS B MPHHIOUIBI  CIEHUYECKOH apamaryprum. Kypc Brimrouaer
HOPAaKTUYECKyI0 paboTy MO MoAGOpY My3bIKaJbHOI'O COMNPOBOXKIEHUS, CO3JaHUIO
XopeorpauecKux OTIOAOB, CIEH M 3aKOHYCHHBIX MHUHHATIOP, a TakKXKe
(OPMHPOBAHUIO CTUIIMCTUYECKH LIEJIbHBIX TIOCTAHOBOK

Composition and
staging of the dance-
2

The Discipline Is A Continuation Of The Course On Mastering The Basics Of
Choreographic Creativity And Is Aimed At An In-Depth Study Of The Process Of
Creating Dance Performances. During The Course, Students Develop The Skills Of
Independent Work On Choreographic Material, Master More Complex Forms Of
Compositional Construction And Delve Into The Principles Of Stage Drama.The
Course Includes Practical Work On The Selection Of Musical Accompaniment, The
Creation Of Choreographic Sketches, Scenes And Finished Miniatures, As Well As
The Formation Of Stylistically Integral Productions.

Bell TK
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XopeorpadTbig
mebepriri-2

Kypc xopeorpadusiblk KOWBUIBIM callaChIHAAFbI OUTIM/II MPaKTHUKAIBIK KOJJAAHYFa,
O ic-opeKeTiH OarbITTay [JaFibUIapblH JaMbITyFa, OpPTYPJl XOpeorpadusiibik
CTWJIbJIEp MEH oJicTepil urepyre OarbiTranrad. CryaeHTTep opTa (Qopmanarbl
XopeorpagusuiblK MUHHATIOpaJap MEH KOMITO3UIMsJIap jKacay HpPUHIUNTEPIH
y#ipeHe/li, YKbIMMEH )KOHE MY3bIKAJIBIK MaTepPHAIMEH )KYMBICTHl MEHIepe/i

MacrepcTBo
xopeorpada-2

Kypc opueHTHpOoBaH Ha NpaKTHUYecKoe MpHUMEHEHHe 3HaHui B o0JacTu
xopeorpauueckoil MOCTaHOBKH, Pa3BUTHE HABBIKOB PEKUCCYPHl TaHIEBAIbHOIO
JIeMCTBUS, OCBOCHHE PA3IMYHBIX XOpeorpauiyeckux CTuied u TexHUK. CTyIeHTHI
U3YYaloT TPUHIUNBI CO3/aHUSA XOpeorpauueckux MHHHMATIOP U KOMIIO3MIIUN
cpeaHel (opMbl, OCBAaUBAIOT pabOTy ¢ KOJJICKTUBOM M MY3bIKaJIbHBIM MAaTE€PHUAJIOM.

Choreographer's
skill-2

The Course Focuses On The Practical Application Of Knowledge In The Field Of
Choreographic Staging, The Development Of Skills In Directing Dance Actions,
The Development Of Various Choreographic Styles And Techniques. Students
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Study The Principles Of Creating Choreographic Miniatures And Medium-Form
Compositions, Master Working With A Team And Musical Material.

BIT KK
B/ BK
BD UC

OnaipicTix
npakTHka-1

Xopeorpadpusuiblk OimiM Oepy KaraalbIHIAFel OKY YpAicCiMeH TaHbIcy. Myramim-
xopeorpadThIiH KbI3METiH Oakpuiay jkoHe 3epTrey. Kykarrapisl 3epaerney KoHe
tangay. CabakTbIH Oip TYypiH JalbIHIAY XKOHE KY3ere achlpy. OKyIIbUIapIbl OKBITY
YACPICIH YHBIMIACTBIPY KOHE KAThICy. TCOPHSIBIK JKOHE KOCINTIK OumiMai
©3eKTEHIPY KOoHE 3amaHayu oficte Oediimaey. CaxHaibIK KYMBIC.

[TpousBoacTBeHHAs
npaxkThKa-1

O3HakomiieHHMEe ¢  y4yeOHO-BOCHMTATEJIbHBIM  IPOLECCOM B KOHTEKCTE
xopeorpaduueckoro odpasoBanus. HalmioneHne n u3ydeHue 3a JIESTEIbHOCTBIO
nexarora-xopeorpaga. W3yuenne u aHanu3 gokyMmeHTauuu. IlonroroBka u
npoBesieHue OoAHOM M3 (opm 3aHATHA. OpraHuszanus W ydyacTue B IIpoLecce
00y4eHHsl BOCIIUTAHHUKOB. AKTyaln3alusi TEOPETUUECKUX U NMPO(ecCHOHATbHBIX
3HAHUH W ajlanTanys K COBpeMeHHbIM MeToaukaM. IToctaHoBouHas paboTa.

Apprenticeship
practice-1

Introduction To The Educational Process In The Context Of Choreographic
Education. Observation And Study Of The Activity Of The Teacher-
Choreographer. Study And Analysis Of Documentation. Preparation And Conduct
Of One Of The Forms Of Classes. Organization And Participation In The Process
Of Training Of Pupils. Updating Of Theoretical And Professional Knowledge And
Adaptation To Modern Methods. Staged Work.

OHO9;
OH10

Bell KK
I1]1 BK
PD UC

OHipicTIK
NpaKkTHUKa-2

Kanapteurran OutiM Oepy KOHTEKCTIHZET! 3amMaHayd OKy- TopOue yaepici MeH
TaHbICy. OKy JXOHE CBHIHBINTAHTHIC >KYMBICTApAbl KBICKA MEp3iMIi JKOHE Y3aK
Mep3iMJi Kocmap- jay. My3blka MoHi OoibIHIIA OKy OarapiaMachlHbIH MEKTell
KYKaTTapelH OKy. MYy3bIKaIbIK-IUJAKTHKAIBIK =~ MaTepuangap- Ibl, KOpHEKi
KypanJlapasl, OKBITYAbIH TEXHHUKAJBIK Kypajla- pblH My3blKa IOHI OOMBIHIIA
cabakrapra HeMece CHIHBINTaH- ThIC cabakTapra naieiHAay. JKocmapianral
cabakrap MeH ic- mapanapsl 03 6eTiMeH oTKi3y. [IpakTUKaIbIK KbI3METTI Tal- 1ay.
JIMTUIOMABIK KYMBICTBI a3y YIIIH TOXIpUOETiK TaxipuOe MEH Mmarepuaniapiabl
KUHAKTAY YKOHE HeTi3Jey.

[Ipou3sBoaCcTBEHHAsA
MPaKTHKA-2

O3HakoMiIeHHE C 00pa30BaTEIBLHBIM IIPOIIECCOM B KOHTEKCTE KYJIbTYPHO-0CYTOBOM
JesATeNIbHOCTH. M3yueHre HOpMaTUBHOM JOKYMEHTAIMK M0 OpraHu3alud U paboTte
xopeorpaduueckux KOJUIEKTHBOB. [loAroToBKa AMJTAKTUYECKUX, HATJISIHBIX,
TEXHUUYECKHUX CPEJCTB O0YUEHHUs K OPTaHU3AIMH U MTPOBEJICHUS 3aHATUN, OTYETHOTO
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OH9;
OH10




KOHLIEpTa  XOopeorpapuueckoM KoiuiekTuBe. (CaMOCTOSTEIbHOE IPOBEICHUEC
3alUTAHUPOBAHHBIX 3aHATUH. AHAIHM3 MPAKTHUECKOW NesTenbHOCTH. HakomieHue u
o0oCHOBaHUE IMPAKTUYCCKOI'0 OIIblTa W MaTcpuajla IAJid HallhuCaHHA HHHHOMHOﬁ

paboTHI.
Apprenticeship Introduction To The Educational Process In The Context Of Cultural And Leisure
practice-2 Activities. Study Of The Normative Documentation On The Organization And

Work Of Choreographic Groups. Preparation Of Didactic, Visual, And Technical
Training Tools For Organizing And Conducting Classes, Including A Concert In A
Choreographic Group. Independent Conduct Of Scheduled Classes. Analysis Of
Practical Activities. Accumulation And Justification Of Practical Experience And
Material For Writing A Thesis

bell KK | JInmiomanapl TeopusbIK jkKoHE MPAKTUKAIIBIK OKBITY OapbIChIHIA alFaH OUTIMIEPiH, iCKepIiKTepi 4 OH4;
11 BK MPAKTUKACHI MEH JaFIbUIapblH OCKITyTe, JKyHeneyre xoHe MPaKTUKAIBIK KOJITaHyFa, COHOai-aK OHO9;
PD UC OiTipy OUTIKTUTIK dKYMBICHIH OpPBIHJIAyFa )KOHE KOpFayFa JalbIHAanyFa OarbITTaIFaH. OH10
[MpennumiomHas HampaBnena Ha 3akperuieHHe, CHUCTEMATH3AIMI0O M TPAKTUYECKOE IPUMEHEHUE
MPaKTHKA 3HaHUI, YMEHH ¥ HaBBIKOB, NPUOOPETEHHBIX B XOJE TEOPETUUYECKOTO U
MPAaKTUIECKOTO OOYYCHHMsI, a TaKK€ Ha TOJTrOTOBKY K BBITIOJHECHUIO W 3alUTe
BBIIMTYCKHOW KBaTH(PUKAIIMOHHON paboThI.
Pre-Diploma Aimed At Consolidating, Systematising And Applying The Knowledge, Skills And
Practice Abilities Acquired During Theoretical And Practical Training, As Well As
Preparing Students To Complete And Defend Their Final Qualification Work.
Kocbimina 6i1iv 6epy 6arnapaamacel (Minor) / JlonosanutensHas o6pa3oBarteibHasi nporpamma (Minor)
[Ton 5
1/ducummmmaa 1
BIT TK
BJ1 KB [Ton 5
BD EC 2/ucuunnuna 2

[Ton 5
3/IucuunminHa 3




XKBITI MK | Jlene mbiHbIKTBIpY | [ToH KociOM KbI3MeTKe JaWbIHAATy YIIIH JI€HCAYJBIKTBI CaKTay, HBIFAUTYIbI KK 20
00/l OK KaMTaMachl3 €TETIH JICHE MIBIHBIKTHIPY Kypaslapbl MEH 9JIICTePiH MaKCaTThl TYp/e
GED MC KOJIJaHyFa yHpereni; QU3UKAIBIK KYKTEMEHI, KYHKe-TICHXUKAJIBIK CTPECCTi JKOHE
OoJamak eHOCK OpeKEeTIHET1 KoJaiChI3 (haKTOpIap bl TYPAKThI TYPAE aybICTBIPYFa
BIHTQJIAHIBIPAJIbIL.
®dusnueckas JucuuninuHa yddT UENEHANpaBICHHO HCIIOJIb30BaTh CPEACTBA W METOMbI
KYJIbTYypa ¢u3nUecKoil KylnbTyphl, 00ECIICUNBAIOIINE COXPAaHEHHE, YKPEIIICHHE 3/JOPOBbS /IS
MOJATOTOBKA K MPO(hecCHOHANBHON AEATeTbHOCTH; K CTOWKOMY MEPEHECEHUIO
(U3HYECKUX HArpy30K, HEPBHO-TICUXMYECKUX HAIpPSKEHUNW M HEOIaronmpusTHBIX
dakTopoB B OyaylIeil TPY10BOM JeSITEIbHOCTH.
Physical Culture The Discipline Teaches To Purposefully Use The Means And Methods Of Physical
Culture, Ensuring The Preservation, Strengthening Of Health In Order To Prepare
For Professional Activity; To Persistent Transfer Of Physical Exertion,
Neuropsychic Stress And Adverse Factors In Future Labor Activity.
KopsiTbiH | IUnmomMasiK
JbI JKYMBICTBI
arrectatT | (KOOaHbI) xKazy
ay/ KOHE KOpFay
HWrorosas | Hemece  xemeHl
aTTecTal | eMTHXaHJapAbl
us/ MaibIHIay — JKOHE
Final TarchIpy
certificati | Hanucanue u
on 3almTa
JTUTIIIOMHOM

paboThl (TpoeKTa)
WIA TIOATOTOBKA H
craya
KOMILJIEKCHOTO
HK3aMEHOB

Writing and
Defense of the
Diploma Work




(Project) or
Preparation and
Passing of a
Comprehensive
Exam
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