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Kipicne

OJIEKTUBTI TIOHJEP KaTaJioTbl OKBITYJBIH KPEIUTTIK JKyheci OoMbIHIIA
KYpacTbIPbUIabl. DJIEKTUBTI TOHAEP KAaTaIOThl )KYHEIEeHI'eH TaH ay OOMbIHIIIA TOHIED
TI31M1H 5KOHE OJIap IbIH KbICKA CUIIaTTaMaChIH KapacThIPabl.

CtyaeHT MaMaHABIKTApJbIH MIHJIETTI KOMIIOHEHT/’)KOFaphl OKY  OpHBI
KOMITOHEHTIHIH IOHJIEPIH MEHI'€pyMEH KaTap, YChIHBUIBII OTHIPFaH TaH 12y OOMbIHIIIA
MOHACPl TaHIAN alybl THIC.

DNEeKTUBTI MOHIEPAl TaHJayFa d1Baiizep keHec Oepemi. CTyAeHT daBali3epMeH
Oipjiece OTBHIPBIN, CTYACHTTIH JKEKE OKY OCHapblH KYpYy VIIIH HOHIEpPre >Ka3bLIy
HBICAHBIH TOJNTHIPAIBL.

Kypmerti crygentrep! bimiMm Oepy TpaeKTOPUACHIHBIH OlpTYTaCThIFBIHBIH
oinacteipbutybl  Ci3lliH OoJjlalakra MaMaH peTiHJEe KOciOW JallbIHBIFBIHBI3ABIH
JeHreiiHe bIKMAaJl €TETIHIH €CTE CAKTaybIHbI3 KEpEK.

BBenenue

[Tpu KpeaAUTHOM TEXHOJIOTUN O0yUEHUs pa3padaThIBACTCs KATaJOT 3JIEKTUBHBIX
IUCLMIUIMH, KOTOPBbI MpeAcTaBiseT coO0OM CHCTEMaTHU3MPOBAHHBIN IEepeveHb
JUCLUIUIMH KOMIIOHEHTA 110 BBIOOPY U COAEPKUT KPATKOE UX ONTUCAHUE.

Hapsay ¢ n3ydeHneM AMCHMIUIMH 00S3aTENbHOrO / By30BCKOIO KOMIIOHEHTA,
CTYJIEHT JOJDKEH BbIOpATh ISl U3yYEHUS TUCUUIUIMHBI KOMIIOHEHTA IO BHIOODY.

KoHcynbranmu no BeIOOPY 3JIEKTUBHBIX JUCHUIUIMH JAaeT 3/aBaiizep. Bmecte ¢
HUM CTYJICHT 3aloJHsAeT (JOpMY 3alKMCH CTYACHTOB HA JUCUUILIMHBI ISl COCTABIICHUS
NVYII (unanBUIyansHOTO Y4eOHOTO TUIaHa).

VYBaxkaemble cTyfaeHThl! BaXXHO NIOMHUTB, 4YTO OT TOrO, HACKOJBKO
IPOJyMaHHOW M 1enocTHOM Oyaer Bamma oOpa3zoBarenbHasi TPacKTOPHs, 3aBUCUT
ypoBeHb Bareit nmpodeccnoHanbHOM MOATOTOBKU, KaK OYIyIIEero CrenuanmcTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a
systematic list of elective component courses and contains a brief description of them.
Along with studying the required / university component courses, the student must
choose an elective course.

Advisers help students make choices of elective courses. Together with their
adviser, the student fills out a form to register for courses for an ICP (individual
curriculum plan).

Dear students! It is important to remember that the level of your professional
training as a future specialist depends on how considered and complete your
educational trajectory will be.



CemecTp 00MBIHIIA JIEKTUBTI IIHAEPAi 001y /
Pacnpezle.nelme SJICKTUBHBLIX JUCHHUILJIMH 110 CEMECTPamM /
Distribution of elective courses by semester

[Tonniy ataysl / HaumeHnoBanue auciumuinabl /Course name

Kpeautrep
CaHsbl /
Kom-Bo

KpeIuToB/

Number of
credits

AxaneMus
JIBIK
Ke3en/
Axan
nepuo/
Academic
period

AxTepiik mebepiik Herizaepi/
OCHOBBI aKTEPCKOTO MacTepCTBa/
Basics of acting

AxXTepiik eHepiH TaburaTel/
[Tpupona akrepckoro uckyccraa/
The nature of acting

4

1

My3bIka TeOpUsChHl/
Teopust Mmy3bIku/
Music Theory

HOTa CayaTTBIJ'ILIF bl J)KOQHC MySBIKaJ'IBIK ¥FLIMI[ap/
HOTHafl FpaMOTa Hu MYSBIKaJII)HI)IG HOHSITI/I?[/
Note and Musical Notions

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK COUIey Heri3aepi/
OCHOBEI COCHHUYCCKOI'o IBNKCHUA U CHeHquCKOﬁ pqu/I/
Basics of stage movement and stage speech

JlpamalibIk akTepIliK OHEepAeT1 CaxHaJbIK Coey/
Cuenunyeckasi peyb B IpaMaTHUYECKOM aKTEPCKOM MacTepcTBe/
Stage speech in dramatic acting

My3bIKa %oHE BIPFaKThI OiiM Herizaepi -1/
OCHOBBI MY3BIKQJIbHO-PUTMUYECKOTO BOCITUTAHMS -1/
Fundamentals of musical and rhythmic education -1

BbacTayslln MeKkTenTe My3bIKaJIbIK-OpbIHIAYIIBUIBIK 1C-OpIKEeTIH
yibIMaacTeIpy-1/ Opranusanusi My3bIKalbHO-UCTIOTHUTEIbCKON
JeITeIbHOCTH B HauanbHOM mikoje-1/ The organization of music and
performing activities in primary school-1

KyKpIK oHe chibaiinac >KeMKOPIIBIKKA KapChl MOJICHUET Heri3aepi /
OcHOBBI IpaBa U AHTUKOPPYHIIMOHHOMN KYJIbTYpPHI /
Basics of Law and Anti-Corruption Culture

DKOHOMUKA JKOHE KOCINKepIIiK Heri3aepi/
OCHOBBI PKOHOMHKH H TIPEAIPUHIMATEIHCTBA/
Basics of economics and business

DKOoJIOTHs JKOHE TIPIIUIIK Kayirci3airi Herizaepi/
DKOJIOTHS 1 OCHOBBI 0€30MaCHOCTH KU3HEAEITETbHOCTH/
Ecology and Basics of Life Safety




KembactpLibik Heri31epi /
OcHOBBI THEpCTBA /
Basics of Leadership

Frumeivu 3epTTeynepain Heri3aepi JKoHe akaIeMHsUTBIK XaT/
OCHOBBI HAYYHBIX HCCIICOBAHUN U aKaJIEMUUYECKOE MUCHMO/
Basics of Research and Academic Writing

WHKITI03UBTI ©3apa 9peKeTTeCy TUKACKHI/
9TI/IKa HHKJIK31UBHOI'O BSaHMOﬂeﬁCTBHﬂ/
Ethics of inclusive interaction

Kiaccukanbik OHJIiH TEOpHsS MEH IPAKTUKACHI/
Teopus u mpakTUKa KIACCHYECKOTO TaHIa/
Theory and practice of classical dance

Knaccukanblk OuiH MpakTUKYMBI /
[TpakTUKyM 110 KJIaCCHYECKOMY TaHITy/
Practic of classical dance

My3bika )KoHE BIPFaKThI Oi1iM Heri3aepi -2/
OCHOBBI MY3BbIKAJIbHO-PUTMHUYCCKOT'O BOCTIMTAHUSA -2/
Fundamentals of musical and rhythmic education -2

BacTaysin MekTenTe My3bIKaJIbIK-OpbIHIAYIIBUIBIK 1C-OpiKEeTiH
yitbiMaacTeipy-2/ Opranusanus My3bIKaJIbHO-UCIOTHUTEIbCKON
NeSITeIbHOCTH B HavalbHOM mikojie-2/ The organization of Musical and
Performing Activities in Primary School-2

Caxna xypeci -1/
Cuennveckas 6oit -1/
Stage fight -1

Teatp icin yiibimaacTeipy-1/
OpraHI/ISaHI/IH TCaTpaJIbHOTO I[ena-l /
Organization of theaterical action-1

XaJILIKTbIK CaXHaJIbIK 6I/I)11H TCOPHUACHI MCH HpaKTI/IKaCBI/
Teopus u npakTuKa HapOAHO- CLIEHUYECKOT0 TaHa /
Theory and practice of folk stage dance

XanbIKTBIK CaXHAJBIK OUIIH MPAKTUKYMBI/
[TpakTUKyM 10 HAPOIHO- CIIEHHYECKOMY TaHILy /
Practice of folk stag dance

MoneHu-THIHBIFY KbI3METIHIET1 HHHOBAITUSIJIBIK TEXHOIOTHsIIap/
I/IHHOBaI_II/IOHHBIC TEXHOJIOTHUHU B KYJIBTypHO-,HOCYFOBOﬁ IICSITCJ'IBHOCTI/I/
Innovative technologies in cultural and leisure

Monenun-60¢ yakbITTaFrbl aKImapaTThIK-KOMMYHUKAITUSIIBIK TEXHOJIOTHsIIAp /
I/IH(bOpMaI_[I/IOHHO-KOMMyHI/IKaI_[I/IOHHBIe TCXHOJIOTUHU B KYJIbTYPHO-
JIOCYTOBOM JIeATEITbHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

Kacibu akrepiik medepiri/
[TpodeccnonanbHOE aKTEPCKOE MacTEPCTBO /




Professional acting skills

JlpamaibIk opTicTiH medepairi/
MacTepcTBO IpaMaTHYeCKOTO apTUCTa /
The skill of adramatic artist

Kazak OuiHiH TeopHsCHl MEH IPAKTUKACHI/
TGOpI/IH U IIPAaKTHKa Ka3aXCKOIr'o TaHla /
Theory and practice the Kazakh dance

Kazak 6ui OoiibIHIIIA TPAKTHKYMBI/
[TpakTuKyM 10 Ka3axCKOMy TaHIy/
A workshop on the Kazakh Dance

KocTtroM xoHe MakusK /
Koctiom u rpum/
Costume and makeup

Teatp rpumi Herizaepi
OcCHOBBI T€aTPAJILHOTO TPUMa
Fundamentals of theatrical make-up

Caxna xypeci -2 /
Cuenunueckuii 60i1 -2/
Stage fight -2

Teatp icin yiibiMaacTeipy-2/
Opranuzanus TeaTpajibHOTO nemna-2/
Organization of theatrical action -2

Minor
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1 1 kypc cTyaeHTTEepiHe apHAJIFaH YJIEKTUBTIK MOHAEP / DJeKTHBHbIE IUCHHUILUIMHBI JJ14 cTyAeHTOB 1 kypca / Elective courses for 1st year

students

Axmepaik webepnik nezizoepi/ Ocnosvl akmepckozo macmepcmea/ Basics of acting

OKy makcamuwt / Yueonan yenv/ Purpose

AKTepJIIiK meOepIIiKTi JaMBITY/IbIH HEeTi3/1epi MeH

CdopmupoBaTh 1EJIOCTHOE TPEACTABICHUE 00

To form a holistic view of the basics and

3aHJIBUIBIKTAphl  Typalbl ~ TYTac  TYCiHIK | OCHOBaX M 3aKOHOMEPHOCTSX pa3BUTHs akTepckoro | patterns of development of acting skills
KaJIBIITACTBIPY MacTepcTBa

Oxpimy namuorceci / Pesynomamut o6yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmenust  Kypea | After successful completion of the course,
olriMasymbLIap o0yuawumecsi 6yayT students will be
- Monenuer  canachlHIarbl  O3bIK  OuTiM | — JleMoHCTpHpoBaTh 3HaHHS M HoHuMmanue B | - Demonstrate knowledge and understanding of

AJIEMEHTTEPIH KOcCa alfaHJia, aKTepIiK IeOepItik
HeTi3/epl cajachlHIarbl OUTIMAEPIH JKOHE ecTe
CaKTayJapbIH KepceTy.

- Kocibu nenreiine TexHosormsuapasl, 0o0c
YaKbITThl YHBIMIACTBIPY NMPUHLIMITEPIH, aKTEPIiK
medepiiik Heri3/iepl calachlHAAFbl JpaMaTyprus
KOHE  KOMIIO3MILMSIBIK  KYPBUIBIC — 3aHIapblH,
3aMaHayl PEKUCCYPaHbl OKBITY OiCTEMENIEPiH,
aKTepJIK TEXHUKAHBIH OapibIK 3JE€MEHTTEepiH
MeHrepy/ii OuTy.

- AKTepiik mebepik HeTi3/epi caachlHia Tajaay
JaFAbUIAPBIH  MEHTepy, aKTepIiK MIeOepIiKTiH
3amMaHayM KOPKEMJIK MpOLECIHIH CaxXHaJIbIK
OeliHeCIH Kacay.

- Tearp KOWBUIBIMIAAPBIH KYpacThIpy YIIiH
TEOPUSUTBIK ~ JKOHE  MPAKTUKAIBIK  OUTiMIEepiH
KOJIJIaHy, ©3 MaMaHJbIFBIHBIH ©3€KTi Mocelenepi
KOHTEKCIHJIE PEXHCCYpaHBIH opTypi
TYKbIpbIMJIaMAJIapbIH KOJIJIAHY.

o0nactu OCHOB aKTEpCKOT0 MAacTepCTBa, BKIOYAs
AJIEMEHTHl  NEPENOBBIX 3HaHWM B  oOnactu
KYJIBTYPBI.

- llpumensaTs 3HaHUA WU
npoeCCHOHATILHOM  YpOBHE TEXHOJIOTHH,
IIPUHIMUIIOB ~ OpPraHU3allMM  JIOCyra, 3aKOHOB
JpamMaTypruyd U KOMIIO3ULIMOHHOI'O IOCTPOEHHUS B
00J1aCTH OCHOB aKTEPCKOTO MAaCTEPCTBA, METOJUK
[IPEINOIaBaAHU COBPEMEHHOM PEXKUCCYPBI
BJIQJICHUE BCEMU DJIEMEHTAMH AKTEPCKON TEXHUKH.
- Bnaners HaBblkamu aHanuza B obimactu OCHOB
AaKTEPCKOT0 MacTEPCTBA, CO3JAaHUE CLEHUYECKOIO
obpasza COBPEMEHHOTO XYyJ10’KECTBEHHOT O
Iporecca aKTepCKOro MacTepCTBa.

- IIpuMeHATH TEOpEeTHYECKHE U IIPAKTUYECKUE
3HAHUSA JUTSL COCTABJIIEHUSI  TeaTpalbHBIX
[IOCTaHOBOK, UCIIOJIb30BaTh pasiu4HbIe
KOHIIETIIIMK PEXKUCCYPBl B KOHTEKCTE aKTYaJbHBIX
npo6JeM CBOe CrelnatbHOCTH.

IIOHUMaHUue Ha

the Basics of Acting, including elements of
advanced knowledge in the field of culture.

- Apply knowledge and understanding at a
professional level of technology, the principles of
leisure organization, the laws of drama and
compositional construction in the field of the
basics of acting, methods of teaching modern
directing, possession of all elements of acting
technique.

- Possess the skills of analysis in the field of the
Basics of acting, creating a stage image of the
modern artistic process of acting.

- Apply theoretical and practical knowledge to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated

9




-MoneHn-00c yakpIT KbI3METIHIH Kazipri >kaii-
KYWIH JKOHE e3repill  OTHIPATBIH  QIEYMETTIK
NPAKTUKAHbl ~ €CKEPE  OTBIPBIN, JKHMHAKTAIFaH
TOXKIpUOEHI Kaiita Oaramayra KaOu1eTTi, 3aMaHayH
WHHOBAIIMSUTBIK, ~ TEXHOJIOTHSUIAPIBI  TMakaaHa
OTBIPBII, JKaHa OLTIM aya aajpl;

- CriocobeH, y4uThIBasi COBPEMEHHOE COCTOSHUE
KYJIbTYpPHO-/10CYTOBOM NEeSATEIbHOCTH u
U3MEHSIOIIYIOCS ~ COIIMAJIbHYIO  MPakTUKY, K
IIEPEOLICHKE  HAKOIUIEHHOTO  OIbITa,  YMEET
npuoOperaTh  HOBbIE  3HAHUS,  HCIOJB3YS
COBpPEMEHHbIC HHHOBAIIMOHHBIC TEXHOJIOTHH,

experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexeuzummepi / IIpepexeuzumot / Prerequisites

- Mekren Kypchl HeriziHje Outim

\ -3HaHus Ha 0a3e MIKOJIBHOTO Kypca

| -Knowledge based on a school course

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Teatp xoHE TeaTp OHEPIHIH TaApPHUXBI, aAKTEPIIK
meOepIiKTIH TEOPHUSUIBIK HETi3Aepi, Ibecaaarbl
KYMBIC KE3CHJEpi, CaxXHAIbIK 1C-OPEKETTiH
3aHJBUIBIKTApbl. MAaKMSDKIBIH —TapuXbl MEH
TYpJepi, CaxXHaJbIK COWICYIIH TCOPHUSIIBIK
Herizzuepi, oaeO0M KOMITO3UIMS TPHHIUITEDI,
OpTYPJIL I9yipJIepAeri STUKET MEH MiHEe3-KYJIBIK.
CaxnanbIKk 60 TeXHUKAChIHA KipicTie

Hcropus Tearpa ¥ TeaTpaJbHOIO MCKYCCTBA,
TEOPETUYECKHE OCHOBBI aKTEPCKOI'O MacTEpCTBa,
9Tarnbl paboThl HAJ CHEKTAKIEM, 3aKOHOMEPHOCTH
CIEHMYECKON JesaTeabHOCTH. VcTopus U BHIOB
rpuMa, TEOPETHYECKHE OCHOBBI CICHHYECKOU
peur, TPHUHIHUIBI [OCTPOCHUS JIUTEPATYPHOM
KOMIIO3UIIMH, DOTHUKETA MW IIOBCACHUA B pa3HI)Ie
AMOXHM. 3HAKOMCTBO C TPUEMAMH CIEHHYECKOTO
0os1.

The history of theater and theatrical art, the
theoretical foundations of acting, the stages of
work on the play, the patterns of stage activity.
The history and types of makeup, the theoretical
foundations of stage speech, the principles of
literary composition, etiquette and behavior in
different eras. Introduction to the techniques of
stage combat.

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

CaxHaJbIK KO3FaJIbIC KOHE CaXHANBIK Coney
Heriznepl/ KocTiom xoHe MakusK

OCHOBBI CIIEHUYECKOTO ABM)KEHHUS U CLIEHUYECKON
peun/ KoctioM u rpum /

Basics of stage movement and stage speech/
Costume and makeup

bazoapnama scemexuici / Pykosooumenv npozpammst/ Programme manager

HIamo6etoB B.P.

\ IllambeToB B.P.

| Shambetov B.R.
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Axmepnix onepoin maouzamot/ Ipupooa akmepckozo uckyccmea/ The nature of acting

Oky maxcamul / Yueonan yenv/ Purpose

AKTEpITiK OHEP/IIH JIaMYBbIHBIH HEri3ri
3aHIBUIBIKTAphl ~ Typajlbl ~ TyTac  TYCIHIK
KAJIBIIITACTBIPY. Anam-akTepaig TaOUFHU

TaOUFAThI TypaJibl OHEP 3aHABUIBIKTAPBIH OLTIHI3.

CdopmupoBaTh 1LEJIOCTHOE  MPEJCTaBICHUE O
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHUS aKTEPCKOTO
UCKYCCTBAa.  3HAaTh  3aKOHBI ~ MCKYCCTBa O
€CTECTBEHHOH NMPHPOJIE YEIOBEKA-aKTepa.

To form a holistic view of the basic laws of the
development of acting. Learn the laws of art
about the natural nature of a human actor.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI assKTaraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmeHust  Kypea | After successful completion of the course,
olriMasymbLIap o0yuawonmecsi 6yayT students will be
-MojieHH-IeMalbIC  KbI3METI calachlHIarbl O3bIK | — JleMoHCTpupoBaTh 3HaHHMS W NoHuManue B | - Demonstrate knowledge and understanding in
OLTIM BJIEMEHTTEpPiH Koca ajFaHjia, akKTepiik | 00JacTH  MPHUPOIBl  akTepckoro  Mckycctsa, | the field of the Nature of Acting, including
OHCP/IH TaOWFaThl CalachIHIarbl OUTIM MEH | BKJIIOYas DJIEMCHTHI ITEPEI0BhIX 3HaHUi B 00actu | elements of advanced knowledge in the field of

TYCIHIKTI KOpCeTY;

-AKTepIiK eHep/iH TaOWFaTbIH KociOW neHreine
OlTy JOHE TYCIHYy TEXHOJOIUICHIH, MOJICHU-
JIEMAJIbIC KbI3METIH YUBIMIACTBIPY HPUHLIUITEPIH,
TeaTPIbIK-IPaMaIIbIK IILFAPMaHbIH IpaMaTyprHst
KOHE KOMIIOZUIMSUTBIK  KYPBUIBICHI  3aHJIapbIH
KONZIaHy,  aKTepJiK  TEXHUKaHbIH  OapIbIK
AJIEMEHTTEPIH MEHTEPY.

- AxTepnik eHepaiH TaOWFaThl CallaChIHIAFbI
TaNay JarabUTapblH MEHTepY, aKTepIIiK IIe0epItik
CaJlachIHAAFbl 3aMaHAyH KOPKEMIIK MPOIECTIH
CaxHaJIBIK OCHHECIH Kacay.

- Teatp KOHBUIBIMIAPHIH KYPACTHIPY YIIIiH aKTEPITIK
OHEPIIIH TaOWFaThl TypaJlbl TEOPHSUIBIK JKOHE

MIPAKTUKAJIBIK OLTIMIepIH KOJI/1aHy, o3
MaMaHJIBIFBIHBIH ~ ©3€KTI MOcenenepi  asChIHIa
PEeXUCCYpaHBIH ~ QPTYPIl  TYXKbIpbIMJIAMaJIapbIH
KOJIJIaHy.

KYJIbTYPHO-10CYTOBOM JEATEIBHOCTH;

- IlpuMeHsTh 3HAHMS U T[OHUMAHHUE TPUPOIbI
aKTEepCKOTO HCKycCTBa Ha Mpo(hecCHOHAIbHOM
YPOBHE  TEXHOJIOTMM, NPHUHIUMIIOB OpPraHU3aluu
KYJIbTYPHO-JIOCYTOBOM  JI€ATEIBHOCTH, 3aKOHOB
JIpamMaTyprud M KOMIIO3MIIMOHHOIO ITOCTPOCHMS
TeaTpaJbHO-APaMaTUYECKOrO IIPOU3BEIICHHUS,
BJIQJICHUE BCEMU DJIEMEHTAMH AKTEPCKON TEXHUKH.
-Brnaners HaBbIkamMM aHanM3a B 00J1aCTH MPUPOIBI
AKTEpCKOI0 HMCKYCCTBA, CO3JaHUE CLEHHYECKOTO
oOpasa COBPEMEHHOTO XYyJ10’KECTBEHHOT O
mporecca B 00J1aCTH aKTEPCKOT0 MacTEPCTRA.
-[IpuMeHsAT, TEOpeTMdYeCKME U INPAKTUYECKUE
3HaHUS TPUPOABI AKTEPCKOIO MCKYCCTBA JUIS
COCTaBJICHUS TeaTpaJIbHBIX IIOCTaHOBOK,
WCITOJIB30BAaTh Pa3JINYHbIE KOHIIETIUU PEXKHUCCYPBI
B KOHTEKCTE aKTyaJlbHbIX THpoOieM cBoei
CIIEIUAJILHOCTH.

cultural and leisure activities;

- Apply knowledge and understanding of the
Nature of acting at the professional level of
technology, the principles of organizing cultural
and leisure activities, the laws of drama and
compositional construction of a theatrical and
dramatic work, possession of all elements of
acting technique.

- Possess the skills of analysis in the field of the
nature of acting, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of the
Nature of acting Art to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.
- He is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able to
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- MoneHHeTTIH Ka3ipri jKal-KyHIH OHE e3repi
OTBIPATBIH  OJICYMETTIK  MPAKTHKAHBI ~ €CKepe
OTBIPBINT,  JKMHAKTAJFaH  TOKIpUOEHI  KakTa
Oaraayra KaOLIeTTi, 3aMaHayH WHHOBAIUSUIIBIK
TEXHOJIOTHSIIAP/IBI Maii1aiaHa OTHIPHIIL, )KaHa OLTiM
aJa aajpl;

- CnocobeH, y4HuThIBas COBPEMEHHOE COCTOSHUE
KyJbTYpbl M  W3MEHSIOLIYIOCS  COLUUAIBHYIO
IPAKTUKY, K IEPEOLEHKE HAKOIUIEHHOI'O OIIbITA,
yMeeT MpuoOpeTaTh HOBBIE 3HAHUS, HCIHOJIb3Ys
COBPEMEHHBIE HHHOBALMOHHBIE TEXHOJIOTUH;

acquire new knowledge using modern innovative
technologies;

Ilpepexeuzummepi / IIpepexeuzumot / Prerequisites

- Mekren Kypchl HeriziHje Outim

\ -3HaHus Ha 0a3e MIKOJIBHOTO Kypca

| -Knowledge based on a school course

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Agtam akTepiHiH TaOUFU TaOWFATHI TypaJibl OHEP
3aHJaphl. Caxnazga Taburar Oepren
NICUXO(H3UOIOTUSHBIH KaOinerTepin

naiganany: KUsUIIBIH KOpiHiCi, ©3 KHSUIBIHBIH
KOpIHICTepiH  KaObUIAay, ©3  KHUSUIBIHBIH
ce3iMIepiH  KaObulay, JIeHeHl KaObuijay,

(GU3MKAIBIK OpEKeTTep MEH ce3iMAepl ecTe
cakTay, 3€iiH, KW, JEHEHIH MOTOPJIBIK
OarmapiiamManiapbl, ©31HEH alllllaKTay >KOHE ©31H
CBIPTTaH Kepy, " e31H-031 Oypy

3aKOHBI HCKYCCTBA O €CTECTBEHHOW MPUPOJIE
yeJoBeKa-akTepa. Vcrosib30BaHue criocoOHOCTEN
MCUXO0(U3UOIOTUH, TAHHBIX MPUPOION Ha CILICHE:
IPOSIBJICHUS BOOOpakeHus, BOCTIPUSATHS
IIPOSIBJICHUI COOCTBEHHOTO BOOOpakeHus,
BOCIIPUSATHS YyBCTB COOCTBEHHOT'O BOOOpPaXKEHHUS,
BOCIIPUATHSA TeNla, 3allOMUHAHUS (PU3NYECKUX
NeHcTBUH W YyBCTB, BHMMaHHUS, BOOOpa)keHUS,
JIBUTATEIIbHBIX MPOTrpamMM Teja, OTCTPAHEHUS OT
ce0s 1 BUIeHUs cedst Co CTOPOHBI, "' caMonoBopoT"

The laws of art about the natural nature of a
human actor. Using the abilities of
psychophysiology given by nature on the stage:
manifestations of imagination, perception of

manifestations of one's own imagination,
perception of feelings of one's own
imagination,  perception of the body,

memorization of physical actions and feelings,
attention, imagination, motor programs of the
body, detachment from oneself and seeing
oneself from the outside, "self-rotation

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

JIpama’bIK akTepIliK @Hep/Ieri CaXHaIbIK
ceitney/Teatp rpumi Herizaepi

Cuennueckasi pedb B ApaMaTHYECKOM aKTEPCKOM
MacTepcTBe/OCHOBBI TEATPAJILHOTO TPUMaA

Stage speech in dramatic acting/Fundamentals
of theatrical make-up

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

[HTamOeToB B.P.

‘ [HlamOetoB B.P.

| Shambetov B.R.
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Myszvika meopuscwl/ Teopusa myzviku/ Music theory

OKy makcamuwt / Yueonan yenv/ Purpose

bacrankbl  HOTanbIK  CayaTTBUIBIKTHI  JKOHE
MY3bIKaHBIH HETI3T1 TEOPHUSIBIK acCHeKTUIepIH
MEHIepY JaFIbUIAPBIH KaJIBIITACTHIPY.

@opMUPOBAHHE HABBIKOB OCBOEHHS HAYAJIbHOM
HOTHOM TIpaMOThl U OCHOBHBIX TE€OPETHYECKHUX
ACIIEKTOB MY3BIKH.

Formation of skills of mastering the initial
musical notation and the main theoretical
aspects of music.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmeHust  Kypea | After successful completion of the course,
olriMasymbLIap o0yuawonmecsi 6yayT students will be
- My3bika TeopusChl calachblHIarbl OuliMzaepiH | - JlemoHcTpupoBaTh 3HaHus B oOmactu Teopuu | - Demonstrate knowledge in the field of music
KepceTy JKOHE O1imM aNyNIbUIAPIBIH | MY3BIKH U TIPOSIBIISITh TOTOBHOCTH K MX peanu3anuu | theory and show readiness for their

(YHKIMOHABIK CAyaTThUIBIFBIH KAIBIITACTHIPY
Ke3iHJe, OHBIH IIIiHAE KOeNTUIAl opTa KYpy
Ke3iHIe OJapAbl iCKe achIpyFa IaibIHIIBIFBIH
KepceTy

-My3bika TEOPHSICHI, Me/1ar O UKAaJIbIK,
QJIEYyMETTIK, OM3HeC xk00amap MEH MY3BbIKaJbIK-
MIBIFAPMAIIBUIBIK  KYMBICTap JKacay, OJapIsl
TYCIHAIPY JKOHE TaHBICTBIPY JaFAbUIApBIH
MEHIepy, HOTHXKENep/l Tanan o1y;

- IlcuxonorusnbIK-ieJarorukaiblK 3epTTeysep
MeH aKnapaTThIK-KOMMYHHKAIHASIIBIK
TEXHOJIOTUSIAp CaJlaChIH/IaFbl 3aMaHayu
KETICTIKTEp HEeTri31HAe MYy3blKa TEOPUSCHIHBIH
JaMy MacelleliepiH ILIemry KoHe apryMEeHTTepl
TY)KBIPBIM/IAY;

- KenMozieHueTTi jxoHe 3THOMYCHKAIABI ©3apa
OpeKeTTecy  Heri3iHAe My3blka  TEOpHUSCHI
cajacblHa TOHAEPAIH MOHMAIK Ma3MYHBIH >KOHE
WHHOBAIMSUIBIK OUTIM Oepy TEeXHOJOTHsUIapbhlH
OipiKTIpY;

pu (dbopMupoBaHUU (byHKIMOHATIBHON
IpaMOTHOCTH OOYy4Yaloluxcs, B TOM YHUCIE HpU
CO3JJaHUU ITOJIMSI3BIYHON CPEIbI

- Brnagers HaBbIKAMH TEOPUU MY3BIKH, CO3LaHUSA
NeAarorn4eckux, COUalIbHbIX, ON3HEC TPOEKTOB U

MY3BIKaJIbHO-TBOPYECKHUX pabor, ux
UHTEpIIpETallMl ¥ Mpe3eHTalllM, CHOCOOEH
AQHAJIN3UPOBATH PE3YNbTATHI;

— @opmynaupoBaTh apryMeHThl U  pelarh

poOJIeMbl Pa3BUTHS TEOPUH MY3bIKM Ha OCHOBE
COBPEMEHHBIX JOCTHKEHUI B 00JIACTH TICUXOJIOTO-
MeJarorndecKux HCCJIeIOBaHUM U
WH()OPMAITMOHHO-KOMMYHHKAITMOHHBIX
TEXHOJIOTHIi;

- HuterpupoBath MHHOBAITHOHHEIC
oOpa3oBaTeNbHbIE TEXHOJIOTUHW U TPEIMETHOE
CO/IepKaHWEe JUCHUIUIMH B OOJACTh TEOpHH
MY3BIKHK Ha OCHOBE IMOJUKYJIBTYPHOTO U
ATHOMY3BIKaJIbHOT'O B3aUMOICHCTBHUS;

implementation in the formation of functional
literacy of students, including when creating a
multilingual environment

- Possess the skills of music theory, creation of
pedagogical, social, business projects and
musical and creative works, their interpretation
and presentation, is able to analyze the results;

- Formulate arguments and solve problems of
the development of music theory on the basis of
modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of music theory on the
basis of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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- IlemarorukanblK IIBIHABIKTBI YJITTBIK O17TIM
Oepy  Kydeci  MIHIETTEpiHIH  ©3EKTLIIr,
MEMJICKET JaMYbIHbIH OachiM OarbITTaphbl JKOHE
KOFaMHBIH QNIEYMETTIK KaXETTUTKTepi
TYPFBICBIHAH TaJI/Iay JKoHE Oaraay.

— AHaJ'II/ISI/IpOBaTB U OLOCHHUBATH IEAArorudcCKyro
HGﬁCTBHTGHBHOCTB C TOYKH 3pCHHUA aKTYaJIbHOCTU

3aJja4  HAIMOHAJLHOW CHCTEMBI OOpa30BaHHS,
[IPUOPUTETHBIX HallpaBJICHUN pa3sBUTHS
rocyJlapcTBa ¥  COLUHMAJbHBIX  IOTPEOHOCTEH
o011ecTBa.

priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / IIpepexeuzumot / Prerequisites

Kypcmoty kbickawa mazmynl / Kpamkoe codepycanue Kypca/ Course summary

HoranbIk xaT, HOTaHBIH Y3aKTBIFbI, albTepalus
oenrinepi, y3isiic, eKIiH, TUpKepiIay TaCiaepi,
HOTAJIBIK XaTThl KBICKApTy Oeinrinepi, eKi
JIaybICTBl  JKa3zy, akKkojaxa, MeTp, pHUTM,
MHTEpBAIIAp, aKKOPATAp, CENTaKKOpATap, JIad,

HotHoe NUCbMO, MJIUTCIBHOCTHM HOT, 3HaAKHU
aJIbTCpaluu, naysa, TCMII, IIPHUCMbI
JUPWIKUPOBAHUA, 3HAKKW COKpallCHUA HOTHOI'O

IIACBbMA, 3alMCh JBYXIOJOCHs, aKKOIaaa, MeTp,
PUTM, MHTEPBAJIBI, aKKOPIbI, CENTAKKOPABI, JIa,

Note writing, length of notes, alteration signs,
pause, tempo, conducting techniques,
abbreviations of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,
chords, seventh chords, fret, folk music, tone,

XaJbIK MY3bIKACBIHBIH JIaJbl, TOHAJIBHOCTb, | JIaJbl HAPOJHOW MY3BIKH, TOHAILHOCTh, pojacTBO | tone related, chromatism, alteration , melody,
TOHAJIbIBUIBIK TYBICTBIFBIL, XpOMAaTu3M, | TOHAIbHOCTEH, XpomatusM, anprepanus, | texture, melody structure.

ampTepanus, Menoaus, GakTypa, OyeHHIH | MeIoaus, paKkTypa, CTPYKTypa MEIOIHH.

KYPBUIBIMEL.

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

Mys3bIKa jK9HE BIpFaKThI O11iM Herizzaepi -1

OCHOBBI MY3bIKAJIBHO-PUTMHUYCCKOI'O BOCITUTAHUA
-1

Basics of music and rhythmic education -1

bazoaprama scemexwici / Pykosooumenwv npozpammul/ Programme manager

Amupxam3un H.K. negaroruka
FBUIBIMJIAPBIHBIH MAarucTpi
Aiicuna C.T. nenaroruka Maructpi

Aiicuna C.T. maructp negaroruku
Amupxam3nn H.K.mMaructp nemparornueckux

HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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Homa cayammoinwvieot scone myzvikanvlk yeoimoap/ Homuas epamoma u my3vikanvnvie nonamus/ Note and Musical Notions

Oky maxcamul / Yueonan yenv/ Purpose

My3bIKaHBIH HET13T'1 TECOPUSIIBIK aCTICKTIIEPi MEH

CdopmupoBaTh HaBBIKM OCBOCHHS HadaJbHOM

To form the skills of mastering the initial

OacTamkpl HOTAJBIK CAyaTTBUIBIKTBI MEHIEPY | HOTHOW TpaMOThl M OCHOBHBIX Teopermyeckux | musical notation and the main theoretical
JIaFIbIIAPBIH KAJIBIITACTHIPY. ACIIEKTOB MY3BIKH. aspects of music.

Oxvimy naomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie  ycmemHoro  3aBepmieHusi  Kypca | After successful completion of the course,
oiimasrymbLIap o0yvyawmmecsi OyayT students will be
- My3bikanelk  OuTiM  Oepy  canachliHarsl | - JIeMOHCTpUpPOBaTh 3HAaHUS B oOjacTu HOTHOU | - Demonstrate knowledge in the field of

OUTIMJIIEPIH KOPCETY JKOHE OLTIM alTyIIbUIapabIH
(GYHKIIMOHAJIBIK CayaTThUIBIFBIH KAIBIITACTHIPY
Ke3iHJe, OHBIH IMIiHAEC KONTUIII opTa Kypy
Ke3iHAe oapAbl ICKEe achlpyFa JalbIHIBIFBIH
KOpCeTy;

- My3bIKanplK  HIBIFApMaiapibsl  OpBIHAAY,
MeIarOTUKAJIBIK, QJIEYMETTIK, OuzHec
XKoOanapabl )KOHE MY3BIKAIBIK-IIBIFAPMAIIBUIBIK
KYMBICTapAbl *kKacay, oJlap/ibl TYCIHAIPY >KoHE
TaHBICTHIPY JIaFIBUIAPBIH MEHT€PY, HOTHXKeNep i

Tangai ouny;

- Dkonorusi, (pU3MOIOTHUS, TCUXOJIOTHSIIBIK-
neaarorukKajblK 3CPTTCYJICP KOHC aKMapaTThIK-
KOMMYHHKAITUSUITBIK TEXHOJIOTHsLIIAp

caJlachIHJIaFbl 3aMaHayu JKETICTIKTEp HeEri3iHJe
Mys3bIKanbIK OuTiM 6epy/i JaMBITy Maceneaepin
IIeTTy JKOHE apTyMEHTTEPIl TY)KBIPhIMIAY;

- Ken mapeHueTTi aHe 3THOMY3UKanapl e3apa
9peKeTTecy HerisiHae WHHOBAUMUANbLIK bBinim
6epy TexHonorvanapbl MeH NIHAEPAIH NIHAIK

IpaMOThl U MY3BIKQJIbHBIX HMOHATUN U MPOSIBIATH
TOTOBHOCTb K MX pealu3aluu npu GopMUpoBaHUU
(yHKIIMOHAJIBHONW IPAaMOTHOCTU OOy4aroluXcsl, B
TOM YHCIIE ITPU CO3JaHUH MOJMSI3BIYHON CpeIbl

- Bnaners HaBbikamMu B 001aCTH HOTHOM IpaMOThI
" MY3bIKaJIbHBIX MIOHSTHH, CO3/1aHHUs
NeAarorn4eckux, COUalIbHbIX, ON3HEC TPOEKTOB U

MY3BIKaJIbHO-TBOPYECKHUX paoor, ux
UHTEpIpETallMl ¥ Mpe3eHTalllM, CrIocoOeH
AQHAJIN3UPOBATH PE3YNbTATHI;

— @opmynaupoBaTh apryMeHThl U  pelarh

po0OJIeMbI pa3BUTHUS B 00JaCTH HOTHOM IPaMOTHI U
MY3bIKaJIbHBIX MOHATHUH Ha OCHOBE COBPEMEHHBIX
JTOCTHKEHUI B OOJACTH IKOJIOTUH, (DU3HOIOTHH,
TICUXO0JIOTO-TIEJATOTUYECKUX ~ MCCIASAOBAHUM U
WH(OPMAIIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTHH;

- Nurerpuposars WHHOBAIMOHHBIE
00pa3oBaTeNbHBIE TEXHOJOTHH U MPEAMETHOE
CoJlep)KaHWE JUCHUIUIMH B O0JIACTH HOTHOM

musical notation and musical concepts and
show readiness for their implementation in the
formation of functional literacy of students,
including when creating a multilingual
environment

- Possess skills in the field of musical notation
and musical concepts, creation of pedagogical,
social, business projects and musical and
creative works, their interpretation and
presentation, is able to analyze the results;

- Formulate arguments and solve problems of
development in the field of musical notation
and musical concepts on the basis of modern
achievements in the field of ecology,
physiology, psychological and pedagogical
research and information and communication
technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of musical notation and
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MasMyHblH Mys3blKkanblk 6inim 6epy canacbiHa
BipiKTipy;

- IlemarorukanplK IIBIHABIKTBI YJITTBIK O17iM
Oepy  Kydeci  MIHIETTEpiHIH  ©3EKTLIIr,
MEMJICKET JaMYbIHbIH OachiM OarbITTaphbl JKOHE
KOFaMHBIH QNIEYMETTIK KaXETTLTKTepi
TYPFBICBIHAH TaJIIay JKoHE Oarasay.

rpaMOTbl U MY3bIKAJIbHBIX MMOHATHH Ha OCHOBE
MOJIMKYJIBTYPHOI'O )51 9THOMY3LIKAJIbHOT'O
BSaHMOHeﬁCTBHH;

— AHaJII/I3I/IpOBaTB U OLOCHHUBATH MECAArOruvdcCKyro
HeﬁCTBHTCHBHOCTB C TOYKH 3PCHUA aAKTYAJIbHOCTH

3aJa4 HAIMOHAJbHOW CHCTEMbI O00pa3OBaHUf,
HPUOPUTETHBIX HarpaBJIeHUH pa3BUTHS
rocyIapcTBa M  COLUMAIBHBIX IOTPEeOHOCTEH
oO1ecTBa.

musical concepts on the basis of multicultural
and ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / llpepexeusumot / Prerequisites

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

Hota cayartbutbirel. HoTa, BIpFakThIH OpINTIK
Oenrici, MeTp, perucTpiep, IbIOBIC OHIKTITI,
IBIOBIC, TAKT, 3aTaKT, YJIECi, OJIIeMi, CHHKOIIA,
JTUHAMHKAIBIK PEHKTEP, TYPAKTHI )KOHE TYPAKCHI3
OpIOBICTAP, UWHTEpPBAIAAp, Maxop, MHUHOP,
aKKOpJTap, TOHAJIBHOCTh, KBUHTTIK IIEHOEP.
My3BIKQJIBIK YFBIMJIAP

Hotnas  rpamotHocts.  Hora,  OykBeHHOE
0003HaUYE€HHE PUTMA, METP, PETUCTPHI, BHICOTA
3BYKa, 3BYK, TaKT, 3aTaKT, J0JIsI, pa3Mep, CHHKOIIA,

JUHAMHUYCCKUC TOHA, yCTOﬁHHBBIe n
HeYCTOﬁqHBBIe 3BYKHU, UHTCPBAJIbl, MaKOpP, MUHOD,
AKKOpP/bI, TOHAJIbHOCTBD, KBUHTOBBIN Kpyr.

MYBBIKaJ'IBHBIe IIOHATHUA

Note literacy. Note, letter sign of rhythm,
meter, registers, sound height, sound, tact,
zatact, proportion, size, syncope, dynamic
tones, stable and unstable sounds, intervals,
major, minor, chords, key, quintet circle.
Musical concepts

ITocmpexsusummepi / [locmpexeuszumui/ Postrequisites

My3bIKa KoHE BIPFaKThI O1T1IM Heri3zaepi -1,
bacraypli MEKTENTE My3bIKaJIbIK-
OPBIHJIAYIIBLIBIK iC-OpiKeTiH YilbiMIacTeipy-1/

OCHOBBI MY3BIKAJTbHO-PUTMUYECKOTO BOCTIUTAHUS
-1, Opranuzanus My3bIKadbHO-UCIIOTHUTEIbCKON
JIESITENIbHOCTH B HAYAJIBHOM mkone-1/

Basics of music and rhythmic education -1,
The organization of music and performing
activities in primary school-1

bazoaphama rcemexuici / Pykoeooumens npozpammel/ Programme manager

Amupxam3un H.K. nenaroruka
FBUTBIMIAPBIHBIH MarucTpi
Aiicuna C.T. nenaroruka Maructpi

Aiicuna C.T. maructp negaroruku
AmupxaminH H.K.mMaructp nenarornuecknx

HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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CaxHnavlK K032a/1biC HcIHe CAXHANBIK coilney Hezi30epi/ OCHO8bl CUeHUUeCK020 08udcenUs u cyenuueckou peuu/Basics of stage movement and

stage speech

Oky maxcamul / Yueonas yenv/ Purpose

CaxHaJbIK KO3FaJbIC TIEH CaxXHAIBIK COMICYIiH
HEri3rl 3aHJBUIBIKTapbl Typajibl TYTac TYCIHIK
KaJIBIITACTBIPY.

CdopmupoBaTh IEIOCTHOE MPEJACTaBICHHE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX CIICHUYECKOTO
JABUXXCHUS U CHGHH‘IGCKOﬁ PCUH.

To form a holistic view of the basic laws of
stage movement and stage speech.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Mocie yCHEeUIHOro 3aBeplIeHHUs! Kypca | After successful completion of the course,
olTiMasaymbLIap o0yuawumecsi 6yayT students will be

-MoneHu-1emManbic KbI3METi CallaChIHAAFBl O3BIK
OUTIM DIEMEHTTEpIH Koca allFaH/a, CaXHAJBIK
KO3FalIbIC JKOHE CaxHAJbIK Celyiey Heri3iepi
caJIaChIHAAFbI OUTIM MEH TYCIHIKTEP/Ii KOPCETY;

- Monenuer camachlHAa aHa, OPbIC JKOHE IIeT
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.

- CaxHanblK KO3FaJbIC JKOHE CaxHAIBIK Ceiliey
HEri3fepl  calachlHIa  Tangay JAaFabUIapbIH
MEHIepy, CAaXHAIBIK KO3FaJIbIC JKOHE CAXHAIIBIK
Ceiiliey Heri3fepi canachlHAa Kasipri 3aMaHFbI
KOPKEM/IIK MPOLECTI KYPY;

- TeaTpnblK KOWBUIBIMAAPIBI KYPACTHIPY YIIiH
CaxXHAIIBIK KO3FAIBIC JKOHE CaxXHAIBIK Coiey
HETI3/IEpIHIH  TEOPUSIIBIK JKOHE IPAKTHKAIBIK
OUTIMZIEpIH KOJJTaHy, ©3 MaMaHIbIFBIHBIH ©3€KTI
Macenenepl KOHTEKCIHIE PeXUCCYpaHbIH SpTypai
TYKbIpbIMJaMaJIapblH MalAIaHy.

— JleMoHCTpHpOBaTh 3HaHMSI U IOHUMaHKE B 00J1aCTH
OCHOB CLIEHUYECKOI'0 IBMIKEHUS U CLICHUYECKOU peuH,
BKJIIOYAsi 3JIEMEHTHI NEPEelOBbIX 3HAHUN B o0nacTu
KYJIbTYPHO-I0CYTOBOM JEATEIbHOCTH;

- OcymecTBisiTh KOMMYHHUKAIIMIO Ha POIHOM,
PYCCKOM H WHOCTPAHHOM SI3bIKE B 00JIaCTH
KYJIbTYpHI.

- Bragerp HaBblkamMM aHaiu3a B 00JacTH OCHOB
CLIEHWYECKOr0 JBWKEHHsS W CLEHUYECKOM peuu,
co3JaHue COBPEMEHHOTO XYyI0KECTBEHHOI'O
mporecca B 00J1aCTH OCHOB CLIEHUYECKOTO JABMXKEHHUS
U CLIEHUYECKOU peun;

- [IpuMeHATh TEOpETUYECKHE U IPAKTUYECKNE 3HAHUS
OCHOB CLICHUYECKOTI'0 IBMXKCHUS U CLICHUYECKOU pedn
JUIL  COCTaBJIE€HUsA  TEaTPAIBbHBIX  IOCTAHOBOK,
UCIIOJIB30BaTh PA3JINYHbIE KOHLEHNIUHA PEXKUCCYPHI B
KOHTEKCTE aKTyaJbHBIX npo0iem cBOEH
CIIEUAIILHOCTH.

- Demonstrate knowledge and understanding
in the field of the basics of stage movement and
stage speech, including elements of advanced
knowledge in the field of cultural and leisure
activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analysis in the field of the
basics of stage movement and stage speech, the
creation of a modern artistic process in the field
of the basics of stage movement and stage
speech;

- Apply theoretical and practical knowledge of
the basics of stage movement and stage speech
to compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.
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- MoneHueTTiH Ka3ipri >Kai-KyWiH OHE e3repill
OTBIPATBIH  OJICYMETTIK  MPAKTHKAHBI ~ €CKepe
OTBIPBINT,  JKMHAKTAJFaH  TOKIpUOEHI  KaiTa
Oaramayra KaOUIeTTi, 3aMaHayd WHHOBAIVSUIBIK
TEXHOJIOTHSIIAP/IBI Maii1aiaHa OTHIPHIIL, )KaHa OLTiM
aJa aajpl;

- AKaJeMUsUIBIK  afaJIblK  Karuaaaaphbl
MOJICHUETIHIH MaHBI3bIH TYCIHY.

MCH

K TIICPEOLEHKE HAKOIUICHHOIO  OIIbITA,
IpuoOpeTaTh HOBBIE 3HaHUA,
COBPEMEHHBIE THHOBAILUOHHBIE TEXHOJIOTHUH;

aKaJeMHYEeCKOM YECTHOCTH.

- CnocoOeH, y4yHuTbIBasi COBPEMEHHOE COCTOSHUE
KYJIbTYPbI U U3MEHSIOILYIOCS COLUAIBHYIO IPAKTUKY,

yMmeeT
HCIIOJb3Ysl

- IloHnMarhs 3Ha4YeHHE MPUHLHUIIOB U KYJIbTYPHI

- He is able, taking into account the current
state of culture and changing social practice, to
re-evaluate the accumulated experience, is able
to acquire new knowledge using modern
innovative technologies;

- Understand the importance of the principles
and culture of academic integrity.

Ipepexsuzummepi / Ilpepexeuzumot / Prerequisites

AKTepItik mebepIik Herizaepi

\ OCHOBBI aKTE€PCKOI'0 MAaCTEPCTBA

| Basics of acting

Kypcmoty kbickawa mazmynl / Kpamkoe codepycanue Kypca/ Course summary

Teatp xoHE TeaTp OHEPIHIH TAapPHUXBI, AKTEPIIK
11e0epIliKTiH TEOPUSIIBIK HEri3JepiMeH TaHBICY,
CTIEKTAKJIBET] )KYMBIC K€3eHIEPiH, CAXHAIIBIK iC-
OpEKETTIH 3aHJbUIBIKTAPBIH Oy KOHE TYCIHY.
MaxkusoKIBIH TapuXbl MEH TYpJepi, CaxHAaJBIK

COUNEYIMiH  TEOpHUSIIBIK  Heriaepi, omebu
KOMITO3UIUSIHBL KYpYy MNPUHIMUNOTEP], SpTYpIl
JoyipaepAeri  9TUKeT MHeH  MiHEe3-KYJIBIK,

CaxHAaJIBIK Kypec ofiCTepi.

Hcropust TeaTtpa u TeaTpalbHOTO MCKYCCTBA,
3HAKOMCTBO C  TEOPETHYECKHMMH  OCHOBAMH
aKTEPCKOT0 MacTEPCTBA, 3HATh U TOHUMATh ATaIlbl
paboTBl  HaJX  CICKTAaKJIeM, 3aKOHOMEPHOCTH
CLHEHUYECKOW JeATeNIbHOCTH. VcTtopuss W BHIBI
rpuMa, TEOPETHYECKUE OCHOBBI CIIEHMYECKOM
peuH, TPUHIIMIIOB TIOCTPOEHUS JIUTEPATypHOU
KOMITO3UIIMHM, STUKETa M TIOBEJICHUS B pa3HbIC
AIIOXH, MPUEMBI CIIEHUYECKOT0 00sl.

The history of theater and theatrical art,
acquaintance with the theoretical foundations
of acting, knowledge and understanding of the
stages of work in the play, the laws of stage
activity. The history and types of makeup, the
theoretical foundations of stage speech, the
principles of building a literary composition,
etiquette and behavior in different eras,
methods of stage struggle.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

CaxHaJbIK KUMBLI JKOHE CaXHaNbIK ceiney -1,
CaxHambIK KO3FaJIbIC JKOHE CaXHAJIBIK COUIICY
Heri3epi/ KocTioM jxoHe Makusik

CueHnveckoe ABIKCHUE U CLIEHHYecKas peub-1,
OCHOBEBI CIICHUYCCKOI'O IBHUXXCHUA U CHCHI/ILIGCKOI\/'I
peun/ KocTioMm 1 rpum

Stage movement and stage speech-1, Basics of
stage movement and stage speech /Costume
and makeup

bazoaphama rcemexuici / Pykoeooumens npozpammel/ Programme manager

[Iam6GetosB B.P.

| IllamGeToB B.P.

| IlIamGeToB B.P.
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JIpamanvik akmepnix enepoezi caxnanwvik coiney/ Cyenuueckas peusb 6 Opamamudeckom aKkmepckom macmepcmaee/Stage speech in dramatic

acting

OKy makcamuwt / Yueonan yenv/ Purpose

JlpamanblK akKTepiiKk IIeOepiKTeri aKTepiik
KOHE CaxHaIbIK COMJey JaMyBIHBIH HETi3ri

CdopmupoBaTh IEIIOCTHOE TPEACTABICHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO

To form a holistic view of the basic laws of the
development of acting and stage speech in

3aHJbLIBIKTAPBI Typalibl TyTac TYCIHIK | HICKYCCTBa U CIICHHYECKOM peud B Apamaruyeckom | dramatic acting.
KaJIBINTACTBIPY. AKTEPCKOM MaCTEpPCTRBE.

Oxvimy nomuoiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie  ycmemHoro  3aBepmieHusi  kKypca | After successful completion of the course,
oiimasrymbLIap o0yvawmecsi OyayT students will be
- Tearpnpik OimiM Oepy camachlHaarbl OLTIM MeH | — JIeMOHCTpHpOBATh 3HAHUS U MOMaHue B o0actu | Demonstrate knowledge and knowledge in the
ecTe CakTaylbl, COHBIH IIIHAC MOJCHHET | CIIEHHYECKON peun B apamatuueckoMm aktepckom | field of theater education, including elements of

CaJIaChIH/IAFbI O3BIK OLTIM JIEMEHTTEPIH KOPCETY;
- MoneHuer canachlHAa aHa, OpPBIC HKOHE IIET
TUIZIEPIHAE KapbIM-KAaThIHAC YKacay,

- CaxHalblK KO3FaNbIC TEH COWIeydi Taimay
JAFIBUIAPBIH  MEHIEpYy,  aKTepiiK  medepiik
cajachlHAAa 3aMaHayd KOPKEMIIK TMPOIECTIH

CaxHaJIBIK OCHHECIH kKacay;

- Tearp KOWBUIBIMIAAPBIH KYpacThlpy YIIiH
TEOPUSUIBIK ~ JKOHE  MPAKTUKAIBIK  OUTIMIEpIH
KOJIJIaHy, ©3 MaMaHbIFBIHBIH ©3€KTiI Mocelnenepi
KOHTEKCIH/IE PEXHCCYpaHBIH opTYpii
TYKbIpbIMJIAMAJIAPBIH KOJIJIAHY;

- MoneHueTTiH Ka3ipri KarIaiibIH JKOHE 03TepiI
OTBIPATHIH AEYMETTIK THKIPUOEHI ecKkepe
OTBIPHIIT, )KHHAKTAJIFaH TOKIpHOEeH] KaiTa
Oaranayra KaOLIeTTl, 3aMaHayl MHHOBAITUSITBIK
TEXHOJIOTUSIIAp/Ibl Taii/1ajiaHa OTBIPHIIL, KaHa
O1L1iM ana aajpl.

MacTepCTBE, BKJIIOYas 3JIEMEHTHI
3HaHUH B 007aCTH KYJIbTYPHI.
- OcyuecTBiATh KOMMYHHUKALMIO Ha POIHOM,

IIEPEAOBBIX

PYCCKOM M HMHOCTPaHHOM sI3bIK€ B O0JIaCTH
KYJIbTYpHI.
- Bnmagerp HaBblkaMu aHaiuM3a B 00JacTH

CIIEHMYECKON pedM B JIpaMaTHYeCKOM aKTEPCKOM
MacTepCTBE, CO3JAHUE CLEHHYECKOro oobpasa
COBPEMEHHOI0 XYJOXKECTBEHHOr0 IIpolecca B
00J1aCTH KYJIbTYPHO-JJOCYTOBOH 1€ TEbHOCTH;

- IlpumensTs TeopeTHyecKkue M NPAKTUYECKUE
3HAaHHS CLEHUYECKONM peud B JApaMaTHYECKOM
aKTEpCKOM  MacTepCcTBE  JUIsl  COCTaBJIECHUs
TeaTpaJbHBIX MOCTAHOBOK, HCII0JIb30BATh
pa3IMyYHbIE KOHLIENLUU PEKUCCYPBl B KOHTEKCTE
aKTyaJIbHBIX ITPOOJIEM CBOEH ClielnanbHOCTH.

- CnocoOeH, yuuTbIBas COBPEMEHHOE COCTOSIHHE

KYJIbTYpbl M  H3MEHSIOMIYIOCS  COLHAIBHYIO

advanced knowledge in the field of culture;

- To communicate in the native, Russian and
foreign languages in the field of culture;

- Master the skills of analyzing stage movement
and speech, creating a stage image of the modern
artistic process in the field of acting;

- Apply theoretical and practical knowledge for
the preparation of theatrical productions, use
different concepts of directing in the context of
current problems of their specialty;

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge using modern innovative
technologies;
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IIPAKTUKY, K IEPEOLEHKE HAKOIUIEHHOI'O OIIbITa,
yMeeT MpuoOpeTaTh HOBBIE 3HAHUS, HCIHOJIb3Ys
COBPEMEHHBIE HHHOBAIIMOHHBIE TEXHOJIOTUH;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

AKTEPJIIK OHEepIiH TaOMFaThI

| IIpupoa aKTepcKOro HCKycCTRa

| The nature of acting

Kypcmuiny kbickawa mazmynwt / Kpamxoe codepicanue Kypca/ Course summary

Agtam akTepiHiH TaOUFU TaOWFATHI TypaJibl OHEP
3aHJaphl. Caxnazga Taburar Oepren
NICUXO(H3UOIOTUSHBIH KaOinerTepin

naiganany: KHsUIIBIH KOpiHiCi, ©3 KHSUIBIHBIH
KOpiHICTEepiH Ka0bLI1aYy, o3 KUASUIBIHBIH
ce3iMIepiH  KaObuIay, JieHeHI KaObuijay,

(UBUKAIBIK OPEKETTEp MEH ce3iMaepal ecTe
cakray, 3€HiH, KHsUI, JCHCHIH MOTOPIBIK
Oarmapiamanapbl, ©31HEH ajlllakTay *oHE ©31H
CBIPTTaH Kepy,"'e31H-031 Oypy"

3aKOHBI HCKYCCTBA O €CTECTBEHHOW TMPUPOJIEC
yenoBeKa-akTepa. lVcmonb3oBaHnue crocoOHOCTen
MCUXO0(U3NOIOTHH, TAHHBIX MPUPOION Ha CILICHE:
MIPOSIBIICHUS BOOOpaKEHUS, BOCIIPUSITUS
MPOSIBJICHU I COOCTBEHHOTO BOOOpaKeHUs,
BOCTIPUATHS YyBCTB COOCTBEHHOT'O BOOOpaKCHUS,
BOCTIPUATHSA Tella, 3alOMUHAHUS (PUINYECKUX
JNIEUCTBUM W YYBCTB, BHUMAaHHUS, BOOOpaKCHUS,
JIBUTaTEIbHBIX IPOrpaMM TeJld, OTCTPAHEHHUS OT
ce0st 1 BUJIeHus ce0s co CTOPOHBI, "'caMOnoBOPOT"

The laws of art about the natural nature of a
human actor. Using the abilities of
psychophysiology given by nature on the stage:
manifestations of imagination, perception of

manifestations of one's own imagination,
perception of feelings of one's own
imagination, perception of the body,

memorization of physical actions and feelings,
attention, imagination, motor programs of the
body, detachment from oneself and seeing
oneself from the outside, "self-rotation"

ITocmpexsusummepi / [locmpexeuszumeui/ Postrequisites

CaxHanbIK KUMBLIT )KOHE CaXHaJIBIK Coey -
1/Teatp rpumi Herizaepi

CueHnueckoe JBUKEHHUE U CLIEHUYECKAasl peyb-
1/OcHOBBI TeaTpaJbHOTO rprMa

Stage movement and stage speech-1/
Fundamentals of theatrical make-up

bazoaphama rcemexwici / Pykoeooumens npozpammel/ Programme manager

[ITam6eroB B.P.

| IllamGeToB B.P.

| Shambetov B.R.
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2 2 Kypc CTyJAeHTTepiHe apHAJIFaH JIEeKTHUBTIK maHaep /

students

DJIeKTHBHbIE TUCHUILTHHBI 1J1s1 cTyeHToB 2 Kypca Elective courses for 2nd year

My3vika scane vipzakmol 6inim nezizoepi -1/ Ochosbl my3vikaabHo-pummuueckozo éocnumanus -1/ Fundamentals of musical and rhythmic

education -1

Oky maxcamul / Yueonan yenv/ Purpose

XKanmsr aKTePIIK nemarorukansik, | [lppuoOperenre 3HaHmMii ¥ HaBeIkOB B obOjactu | Acquisition of knowledge and skills in the
TaFbUIBIMIAMATAaH Ty JKOHE  JaWbIHIBIK | My3bIKQJIbHO-puTMHUYeckoro  Bocrutanusi  juis | field of musical and rhythmic education for
’KYMBICTAphI YIIIiH MYy3bIKAIbIK-PUTAKTBI TOpOUE | 0OIIei AKTEPCKOM nemarormyeckoi, | general acting, teaching, internship and
cayachbIH/Ia OUTIM MEH JaF/blIap bl HTEpY. CT)XUPOBOYHOM U MMOJrOTOBUTEIHHOMN PabOTHL. preparatory work.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro — 3aBepiieHusi  kypca | After successful completion of the course,
olTiMasaymbLIap o0yuawumecsi 6yayT students will be

- My3bika >xoHe BIpFaKThl OimiM Herizmepi -1
cajlachIH/Iarbl OUTIMJIEPIH KOpCeTy *oHe OLIiM
aTyIbIIapAbIH QYHKIMOHAIIBIK CAyaTThUTBIFBIH
KaJIBIITACTBIPY Ke3iHAe oJlap/bl iCKe achIpyFa
TAWBIHIBIFBIH KOPCETY;

- My3bIKka KoHE BIPFAaKTBl OiNliM Heri3aepiH -1,
MeIarOTUKAJbIK, QJIEYMETTIK, OuzHec
&KoOanap/ibl )KOHE MY3bIKaIbIK-IIBIFAPMAIIbIIBIK
KYMBICTapAbl XkKacay, oJlapJibl TYCIHAIPY >KoHE

- JlemoHCTpupoBaTh 3HaHMSI B OOJACTH OCHOB
MY3bIKQIbHO-PUTMUYECKOTO  BOCIUTaHUs -1
IPOSBIATE TOTOBHOCTh K HUX pealn3aluu IpHu
¢dopmupoBaHUN  (YHKIHMOHAJIBHONH TPaMOTHOCTH

00yJaromuxcs;
- Brnagets HaBBIKAMHM  OCHOB  MY3BIKQJIBHO-
PUTMHUYCCKOT'O BOCHI/ITaHI/Ifl-l, CO31aHUus

Ne1arormyecknx, COLHaIbHbIX, OM3HEC MPOEKTOB U
MY3BIKaJIbHO-TBOPYECKHUX pabOT, UX MHTEPIPETALUN

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -1
and show readiness for their implementation
in the formation of functional literacy of
students;

- Possess the skills of the basics of musical and

rhythmic education-1, the creation of
pedagogical, social, business projects and
musical ~and  creative  works, their

TAHBICTBIPY JAFAbLIAPBIH MEHIEPY, HOTIDKETICPi | U TMpe3eHTalMu, CIocoOeH — aHamu3MpoBath | interpretation and presentation, is able to
Tanan oiny; PE3YJIbTATHI; analyze the results;
-IIcuxoMOrusIbIK-NIeJArOTUKANBIK  3epTTeyiep | — DopmynrpoBaTh apryMeHThI U pemarts npodiemst | - Formulate arguments and solve development
MEH aKMapaTThIK-KOMMYHHUKAIMSIIBIK | pa3BUTHS B 00NacTH  OCHOB  My3bIkanbHO- | problems in the field of the basics of musical
TEXHOJIOTHUSLIIAp caJlaChIHIaFbl 3aMaHayd | pUTMHYECKOTO BOCHHUTaHUs -1 Ha ocHose | and rhythmic education -1 on the basis of
KETICTIKTEp HETI3iHAe My3bIKa JXOHE BIPFAKThI | COBPEMEHHBIX JOCTHKEHHI B 00jact mcuxoinoro- | modern achievements in the field of
OimiM  Herizmepi -1  camacelHAarel  JaMy | IEAarorHYecKUX UCCIIeTOBAHHH u | psychological and pedagogical research and
MOCEJIeNIEpiH  IIemy KOHE  apryMEHTTepIi | HHPOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX information and communication technologies;
TYXKBIPBIM/IAY;; TEXHOJIOTHH;
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- KenMmoieHUETT1 jkoHE I THOMYCHKAIJIBI KapbIM-
KaTbhIHAC HeT131H1e My3bIKa )KoHE BIPFaKThI O11iM
Heriznepi -1 caiachlHIa WHHOBALMSIIBIK O1TiM
Oepy TEXHOJOTHsIapbl MEH MOHAEPIIH IMOHIIK
Ma3MYHBIH BIKIAIJIACTBIPY;

- IlegarorukanblK IIBIHABIKTHE YJITTHIK OilimM
Oepy  Kydeci  MIHIETTEpiHIH  ©3EKTLIIr,
MEMJICKET JaMyBIHBIH OachiM OarbITTaphl JKOHE
KOFaMHBIH QJIEYMETTIK KOKETTUTIKTEp1
TYPFBICBIHAH Taj/iay JKoHe Oaranay.

— HHTCI"pHpOBaTB HWHHOBAIIMOHHBIC
06p A30BATCJIBHBIC  TCXHOJIOTMU W HOPCIAMETHOC
COACPpIKAaHNE JUCHUITIINH B obnacTu OCHOB

MY3bIKaJIbBHO-PUTMUYECKOTO BocnuTaHuss -1 Ha
OCHOBE TMOJIMKYJIBTYPHOTO M 3THOMY3BIKAJIBHOIO
B3aHUMOJCHCTBUS;

— AHanM3upoBaTh M OIIEHUBATH I€1arOrHYECKyIo
JICUCTBUTEIIBHOCTh C TOYKM 3PEHHUSI aKTyaJIbHOCTH

3aJja4  HAlMOHAJIBHOM CHCTEMBI OOpa30oBaHUA,
IIPUOPUTETHBIX HallpaBJICHUN pa3BUTUA
rocyJIapcTBa M  COLHMAJbHBIX  MOTPEOHOCTEH
o011ecTBa.

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of musical
and rhythmic education -1 on the basis of
multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
priority directions of the state's development
and the social needs of society.

Ipepexsuzummepi / Ilpepexsuzumot / Prerequisites

My3sbika Teopusicel, HoTa cayaTTbUIBIFBI )KOHE
MY3BIKAJIBIK YFbIMIAp/

Teopus my3biku, HoTHast rpamoTta u My3blajibHbIE
noHsTust/

Music theory, Note and Musical Notions

Kypcmuin kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Mys3bikanbslK OuniM Oepy canachlHIarbl Kyieni
outiM. Ko koro. Herisri  opbpIHIQYIIBIIBIK
narabulapbl. HoTanblk rpaMOTaMeH TaHbICY.
ANMIMKaTypaHbIiH HETI3T1 TYpJiepi.
HITpuxTapaplH  epekienikTepi, Typiaepi. 3
oenrire JEHiHT1 KBUHTTIK IeHOep (aue3mik
rammanap).

CucremHble 3HaHMS B OOJIACTH MY3BIKAJIBHOTO
o0Opa3zoBaHwusl. [Toamnucs. OcHOBHBIE
UCIIOJIHUTENICKME  HaBbIKM. (O3HAKOMIIEHHE C
HOTHOM rpamoToil. OCHOBHBIE BUbI AlIUIUKATYPBHI.
OcobeHHocTH, BUIbI IITPUXOB. KBUHTOBBIN KpyT 110
3-X 3HAKOB (JIME3HBIC TAMMBI).

Systematic knowledge in the field of music
education. Signature. Basic performing skills.
Introduction to sheet music. The main types of
applications. Features and types of strokes.
Quint circle up to 3 characters (diesian scales).

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

My3bika JKOHE BIPFAKThI OiTIM Herizmepi -2/
Krnaccukanblk OWIiH TEOpUs MEH IMpaKTHUKachl/
Krnaccukanblk OuaiH NpakTUKYMBI

OCHOBBI MY3BIKAJIbBHO-PUTMHUYECKOT'O BOCIIUTAHUS -
2/Teopusi W TpaKkTUKa KIACCHYECKOrO TaHma /
[TpakTHKyM 1O KJacCUYECKOMY TaHIy

/ Fundamentals of musical and rhythmic
education -2; Theory and practice of classical
dance /Practic of classical dance

bazoapnama sncemexuici / Pykogooumens npozpammst/ Programme manager

AkOyxkypoBa C.7K. ara OKbITYIIBI, [TI€JarOTHKA
FBUIBIMJIAPBIHBIH MAarucTpi
Amupxam3un H.K. ara oKpITy1IBI, IE1aroruKa
FBUIBIMJIAPBIHBIH MAarUCTPI

AxOy:xypoBa C.7K. cT.npenogaBaTesb,MarucTp
NEAArornyecKux HayK
Amupxamiun H.K. cT.npenogasarens,Maructp
NEAArornYecKux HayK

Akbuzhurova S. Zh. senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K. senior lecturer, master
of pedagogical Sciences
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Bacmayblu mexmenme my3vlKanblK-0pblHOAYUBLILGIK IC-apiKemin yitbimoacmuipy-1/
Opeanuzayus My3bIKAAbHO-UCHOTHUMENIbCKOU deamenibHocmu 6 HauanbHol wkoe-1/ The organization of music and performing activities in

primary school-1

OKy maxcamul / Yueonaa yenv/ Purpose

OliblH KUMBUIIAPBIH YUBIMAACTBIPYFa YHUPETY.
My3bIKanplK ~ acranTta  OWHAyabl  YUpEHY
MPOIECIHAC  KAIMbl  aKTepliK  IIeOepIIik
MYFQIIIMIHIH KOCIOM JKOHE MIBIFAPMAIIBLIBIK
TYJIFACBIH KaJIBIITACTHIPY.

HayunTe OpraHus3oBbIBaTb HIPOBBIE JIBHIKEHUS.
dopmupoBaHue MPOPEeCcCHOHATHHON U TBOPYECKOM
JIMYHOCTH YYUTENSI aKTEPCKOTO MACTEPCTBA B LIEIOM
B Ipolecce OOydyeHUsT HIpe Ha MY3bIKAJIbHOM
UHCTPYMEHTE.

To teach how to organize game movements.
The formation of a professional and creative
personality of an acting teacher in general in
the process of learning to play a musical
instrument.

Oxvimy naomubaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl coTTi asiKTaraHHAaH keiiin | Ilocsie  ycmemnoro  3aBepmenusi  Kypca | After successful completion of the course,
oiiMmasymbLIap od0yuarommecsi OyayT students will be
- bacraybrm MEKTETITe MY3BIKQIIBIK- | - J[eMOHCTpHpOBaTh 3HaHUs B 00nacTu opranmsaiuu | - Demonstrate knowledge in the field of
OPBIHIAYIIBUIBIK 1C-OpIKETIH YHBIMAACTBIPY-1 | My3bIKaIbHO-UCIIONHUTEIBCKOM JesTeNbHOCTH B | Organizing musical and performing activities

cajlachIH/arbl OUTIMJIEPIH KOpCeTy »oHe OuIiM
aTyIIbLUIapABIH (QYHKIIMOHAIIBIK CayaTThUTBIFBIH
KaJIBINTACTBIPY Ke3iHAe oJlapibl ICKEe achIpyFa
TAWBIHIBIFBIH KOPCETY;

- bacraysim MEKTenTe MY3bIKaJIbIK-
OpBIHJIAYIIBUIBIK 1C-OpIKETIH YHbIMAAcThIpY-1,
Me/1arOrMKablK, QNICYMETTIK, OusHec
XKoOanmappl )KOHE MY3BIKAITBIK-IITBIFAPMAIITBUTBHIK
KYMBICTapbl kKacay, ojlapbl TYCIHAIPY *KOHE
Mpe3CHTAIHIIAY JaF ABLTaPBIH MEHTepY,
HOTIOKENep Il Tanaai oimy;

- TlcuxomorusIbIK-TIearOTUKAIBIK  3epTTeyIep
MEH aKnapaTThIK-KOMMYHHKAIHSITBIK
TEXHOJIOTHUSIIAP caJlaChIH/IaFbl 3aMaHayu
KETICTIKTep Herizigae bacrayelmr  Mmekrente

HavyalnbHOU 1IKone-1 u mposiBISITh TOTOBHOCTh K MX
peanuzanuu pu GopMupoBaHUU (YHKIIMOHATHHOU
TPaMOTHOCTHU O0yYarOUINXCs;

- Bragetr HaBBIKAMH OpraHU3AIMH MY3BIKAJIHHO-
HCIOJIHUTENLCKON IEATEIPHOCTH B HaYalbHOM
mKone-1, co3manus Imenarornaeckux, COIHaIbHEIX,
OHM3HEC IPOEKTOB U MY3BIKAIBHO-TBOPYECKHUX PabdoT,
WX WHTEPNpETallMd W TPE3CHTalluH, CIOCO0eH
aQHAJIM3UPOBAThH PE3YNIbTATHL;

— @opMynmHpOBaTh APTYMEHTHI U PEIIaTh MPOOIEMbI
pa3BUTHUS B OOJACTH OpPraHHU3aIUU MY3BIKAIBHO-
HCIIOJIHUTEILCKOM IEATSIBHOCTH B HAYallbHOM
mKosie-1 Ha OCHOBE COBPEMEHHBIX TOCTHKEHUH B
obOnacTu IICUXO0JIOTO-TIEJarOTHYECKHX

in primary school-1 and show readiness for
their implementation in the formation of
functional literacy of students;

- Possess the skills of organizing musical and
performing activities in primary school-1,
creating pedagogical, social, business projects
and musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve development
problems in the field of organizing musical
and performing activities in primary school-1
on the basis of modern achievements in the
field of psychological and pedagogical
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MY3bIKJIBIK-OPBIHAQY I BUTBIK, 1C-OpiKeTiH
yiBIMIacTeIpy-1 CaJIaChIH/IaFbl namy
MOcCeJIeNIepiH  IIeIly JKOHE  apryMEeHTTep/Il
KAJIBIIITACTRIPY;

- KenMoieHueTTi jxoHE 3THOMYCHKAIIBI ©3apa
ic-KkuMBIT ~ HeTi3iHAe bacrayeim — Mmekrenre
MY3BIKAJIBIK-OPBIH/1aYIIBLIBIK ic-OpiKeTiH
yUBIMIAcThIpy-1  cajachlHIa HWHHOBAIUSIIBIK

OiniMm Oepy TEXHOJOTUSIApbl MEH MOHICPIiH
MIOHIK Ma3MYHBIH BIKIAJIIACTHIPY;

- IlemarorukanbplK IMIBIHABIKTBI YJITTBIK OiTiM
Oepy  JKydeci  MIHIETTEpiHIH  ©3CEKTLIIT,
MEMIJICKET JIaMybIHBIH OachiM OarbITTaphbl KOHE
KOFaMHbIH QNICYMETTIK KaXETTLTIKTepi
TYPFBICBIHAH TaJIJIay JKoHe Oaraiay.

HCCIEI0BaHUN n nHpOpMaImoHHO-
KOMMYHHUKAIIMOHHBIX TEXHOJOTHUIA;

- HHuTterpupoBath MHHOBAI[MOHHBIE
o0pa3oBaTeNbHbIC TEXHOJOTUU U  MPEAMETHOE

COACPNKKAHUE OUCHUIUIMH B obnactu OpraHu3anun
MYBBIKaHLHO-I/ICHOJIHI/ITCJIBCKOI;'I JACATCIIBHOCTH B
HaYaJbLHOM IIKOJe-1 Ha OCHOBE MMOJIMKYJIBTYPHOI'O U
OTHOMY3BIKAJIbHOT'O B3aHMOHCﬁCTBHﬂ;

— AHaJ'II/ISI/IpOBaTB U OOCHHUBATH NEAArOrMYCCKYIO
I[GI\/JICTBI/ITCJH)HOCTI) C TOYKH 3pCHUA AKTYaJIbHOCTH

3alad  HAallMOHAJIBHOM CHCTEMBbI OOpa3oBaHUS,
IIPUOPUTETHBIX HallpaBJICHUN pa3BUTHS
rocyJapcTBa M COIMAJBHBIX  MOTPeOHOCTEH
00111eCTBA.

research and information and communication
technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of organizing musical
and performing activities in primary school-1
on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
priority dire

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Hota CAyaTTBUIBIFBI JKOHC MY3BIKAJIBIK YFBIMAAP ‘ Hotnas rpaMOTa U MY3bIKAJIbHBIC TTOHATUSA

| Note and Musical Notions

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

My3bikanblk OutiM  Oepy camachlHOa KyHeni
OKBITY; KOpKeM o00pa3ibl TYCIHYy JKoHE
MY3BIKAJIBIK HIBIFAPMAHbIH CHUIATBIH JKETKI3e
oury.

CuctemaTu3upoBaHHOe oOydeHHE B  00JIaCTH
MY3bIKaJIbHOTO o0Opa3oBaHMUs; OcwmpbicieHue
XYA0XKECTBEHHOro o0pa3a M yMEHHE IepenaThb
XapakTep MY3bIKaJIbHOTO MPOU3BEICHHUSI.

Systematic training in the field of music
education; Comprehension of the artistic
image and the ability to convey the character
of a musical work.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bacraybll MEKTENITE My3bIKaJIbIK-
OPBIHAAYIIBUIBIK, iC-OpEKETiH YHBIMIACTHIPY - 2

Opranuzanys My3bIKaJIbHO-UCITOJIHUTEIbCKOU
NEATELHOCTHA B HAUAJIBHOU IIKOJE - 2

The Organization of Musical and
Performing Activities in Primary School - 2

bazoapnama sncemexuici / Pykogooumenws npozpammst/ Programme manager

AkOyxkypoBa C.7K. ara OKbITYIIBI, [TI€JarOTHKA
FBUIBIMJIAPBIHBIH MAarucTpi
Amupxam3un H.K. ara oKpITy1IBI, IE1aroruKa
FBUIBIMJIAPBIHBIH MAaruCTPI

AxkoOyxxkypoBa C.JK. cr.mpenonaBaTesib,MarucTp
MeJarornyecKux HayK
Amupxam3un H.K. cT.npenogasarens,marucTp
NEJArornYeCKuX HayK

Akbuzhurova S. Zh. senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K. senior lecturer, master
of pedagogical Sciences
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KYKbIK orcone coloaiinac »#eemkopablKKa Kapcol maoenuem nezizoepi / Ocnoewt npasa u anmuxoppynyuonnou Kyavmypot / Basics of Law and

Anti-Corruption Culture

OKy makcamuwt / Yueonan yenv/ Purpose

Cr106aiinac )KeMKOPIBIKKA KAPChI 1C-KUMBLIT
OOMBIHIIIA KYKBIKTBIK O1711M MEH a3aMaTThIK
YCTaHBIM JKYHECIH KaIBIITACTHIPY.

CdopmupoBaTh cUCTEMY MPABOBBIX 3HAHUN U
IrpaXIaHCKOW MO3UIIMH 110 MPOTHUBOICUCTBUIO

KOPPYILHH.

To form a system of legal knowledge and a
civic position on combating corruption.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro  3aBepmeHust  Kypea | After successful completion of the course,
olriMasymbLIap o0yuawonmecsi 6yayT students will be
KazakcTaHHBIH KOJIJaHBICTAFbI - MIOHMMAaTh OCHOBHBIC NIOJIOXKEHHS JeiicTByromero | - understand the main provisions of the current
- 3aHHaMaChIHBIH  HETI3ri  epexesepiH, | 3akoHomatebcTBa Kasaxcrana, cucremy opranoB | legislation of Kazakhstan, the system of

MewmnekeTTik 6acKkapy opraHIapbIHBIH KYHECiH,
COHJAN-aK chlOaigac >KEMKOPJIBIKKA KapChl
ICKUMBUIZIBIH MOHIH, ceOenTepi MeH mapanapbiH
TYCIHETiH OONabl;

- OKHWFaJlap MEH OpEKEeTTepIli 3aH TYPFHICBIHAH
TaJlJanuabl;

- HOPMATHBTIK aKTUIEepHl KoJJaHy, COHJai-aK
chl0aiiac  KEMKOPJBIKTBIH ~ ajbIH  alyIblH
pyXaHHU-aJJaMI€pIIUIIK TETIKTEPIH KOJIaHAIbl;

- MEHrepyi THIC: TYpJi KyXKaTTapFa KYKBIKTBIK
Tangay — OKYpridy  JaFabUIiapbl,  chlOaitiac
KEMKODPJIBIKKA KapChl MOJIEHHUETTI KETLIAIpy
TaFApLTAPHI;

- 03 eMipiHJe ChlbaiIac MKEeMKOPJIBIKKA KapChl
KYKBIKTBIK O1TIM/T1 KOJIJTaHY;

- Oimyre THIC: chlOailiac KEMKOPIBIKTHIH MOHI1
JKOHE OHBIH Taiga Ooxy cebemnrepi; chibaiinac
KEMKODPJIBIK ~ KYKBIK  Oy3yHIBUIBIKTAp  YIIiH
MOPAJIbJIBIK-aJaMTePIIIIIK ~ KOHE  KYKBIKTHIK
KayalnKepHIUIK Iapajapel; MEHrepyl Kepek:

rOCyJlapCTBEHHOI'O  YOpPaBJIEHUS, a  Takke
CYIIHOCTb, IIPUYUHBI U MEPHI IPOTUBOAEHUCTBUSA
KOppYyHLHH;

- QHAJIM3UPOBAThH COOBITHA U IEHCTBHS C TOUKH
3peHus Npasa,

- TPUMEHATH HOPMATUBHBIE AaKTBl, a TaKKe
3aJIeiCTBOBATD JTlyXOBHO-HPABCTBEHHbIE
MEXAHU3MBI ITPEIOTBPALLEHNS KOPPYIILUY;

- BJIQJICTh: HaBBIKAMU BEJICHUSI IPAaBOBOIO aHAIN3a

pa3IUYHBIX JIOKYMEHTOB, HaBbIKaMH
COBEPILIECHCTBOBAHUS AHTUKOPPYILHOHHON
KYJIBTYDBI;

- TpPUMEHSATh B CBOEH JKHU3HENEATEIbHOCTU
IIPABOBBIE 3HAHUS MPOTUB KOPPYILUH;

- 3HaTh: CYUIHOCTb KOPPYINUWUU M HPUYUHBI €&
IIPOUCXOXKAECHUS; MEPY MOPaJIbHO-HPABCTBEHHOMN
U MIPaBOBOM OTBETCTBEHHOCTH 3a KOPPYIMNLIUOHHBIE
IIPaBOHAPYLICHMUS;

- YMETh: pealn30BbIBATh HEHHOCTU MOPAIBHOTO
CO3HAHMS U CJIE0BAaTh HPABCTBEHHBIM HOPMAaM B

government bodies, as well as the essence,
causes and measures to combat corruption;

- analyze events and actions from the point of
view of law,

- apply regulations, as well as to use spiritual
and moral mechanisms to prevent corruption;

- possess: the skills of conducting a legal
analysis of various documents, the skills of
improving the anti-corruption culture;

- apply in their life legal knowledge against
corruption;

- to know: the essence of corruption and the
reasons for its origin; a measure of moral,
ethical and legal responsibility for corruption
offenses;

- be able to: realize the values of moral
consciousness and follow moral norms in daily
practice; work to raise the level of anti-
corruption culture among young people
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MOpaJIbJIBIK CaHa KYHJBUIBIKTApbIH ICKE achIpy
KOHE  KYHJACTIKTIMPAKTHUKAAa  aJaMIrepIIlIiK
HOpMaJlapblH YCTaHY;

’KacTap apachlHAa CbhIOallIac KEMKOPIIBIKKA
KapChl MOJICHUET JIEHT€iiH apTThIpy OONBIHIIA
JKYMBIC Kacanpl.

MOBCEIHEBHOM  MpakThke,  paboTaTh  Hal
MOBBIIICHUEM  YPOBHA  AHTHUKOPPYHIIMOHHOM
KYJbTYpbI B MOJIOAECKHOU Cpeie.

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepycanue Kypca/ Course summary

MemiiekeT KoHe KYKBIKTBIH HETi3ri TYCiHIKTepi
MeH Kareropusiiapbl. KyKBIKTBIK —KaTbIHAC.
Kazakcran PecryOnmkachIHbIH KOHCTHTYITUSUITBIK
KYKBIFBIHBIH Herizzaepi. Kazakcran
PecnyGnmkachiHbIH OKIMIIITIK KOHE
KBbUIMBICTBIK KYKBIFBIHBIH Herizaepi. Kazakcran
PecrryOMKachIHBIH ~— a3aMaTTBIK  KYKBIFBIHBIH

Herizaepi.
«Cplbailnac AKEMKOPIIBIK» YFBIMBIHBIH
TEOPUSATBIK KOHE OMICHAMANBIK  HETi3lepi.

Cpi0aiinac KeMKOPJBIKIIEH KYpPEecyIiH ILIapThl
peTiHJe Ka3aKCTaHIbIK KOFaMHBIH QJICyMETTiK-

SKOHOMHKAIIBIK ~ KATBIHACTAPBIH  JKaKCapTy.
Crl0aiinac MiHEe3-KYJIBIK TaOUFATHIHBIH
MCUXOJOTHSUIBIK ~ epekuienikTepl.  Crhibaiinac
AKEMKOPIBIKKA KapChl MOJICHUETTI

KaJpInTacTelpy. Chibaiaac )KeMKOPIIbIKKA KapChl
1C-KMMbUT OOMBIHIIA MEMJIEKeT IeH KOFaMJIbIK
YHBIMJIAP/IbIH ©3apa 9PEKETI.

OcHOBHbBIE MOHATUSA U KaTEropuu Irocyaapcrsa u
npaBa.  IIpaBoBele  oTHomeHusa.  OCHOBBI
KOHCTUTYLIUOHHOI'O mpaBa  PK. OcHoBBI
aIMMHHMCTPAaTUBHOIO M yrosjosHoro mnpasa PK.
OcHoBbl rpaxkanckoro npasa PK.

TeopeTuKko-MeTO10JIOTMYECKUE OCHOBBI TOHATHUSA
«koppyniuny. CoBeplIeHCTBOBAaHUE COLUAIbHO-
DKOHOMHUYECKUX OTHOLIEHMH  Ka3aXCTaHCKOIO
oOmiecTBa Kak  YCJIOBUS  IPOTHUBOJEHCTBHUIO
koppynuuu. Ilcuxonoruyeckue  OCOOEHHOCTH
IPUPOJIBI KOPPYNIIMOHHOTO MOBE/ICHUSI.
DOpMHUPOBAaHUE AHTUKOPPYILMOHHON KYJIBTYPBI.
B3aumopeiictBue rocynapctBa M OOIIECTBEHHBIX
OpraHM3alMii B  BOIPOCax IPOTUBOACUCTBUSA

KOPPYIILIAH.

Basic concepts and categories of state and law.
Legal relationship. Fundamentals of the
constitutional law of the Republic of
Kazakhstan. Fundamentals of administrative
and criminal law of the Republic of
Kazakhstan. Fundamentals of Civil Law of the
RK

Theoretical and methodological foundations of
the concept of "corruption”. Improvement of
socio-economic relations of Kazakhstani
society as a condition for combating corruption.
Psychological features of the nature of corrupt
behavior. Formation of an anti-corruption
culture. Interaction between the state and public
organizations in combating corruption.

bazoapnama sncemexuici / Pykogooumens npozpammst/ Programme manager

Baiitacoa M.JK. ara OKpITyIIBI

\ Bbarbipoexosa JI.C.

| Baitasova M.Zh. Batyrbekova D.S.
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IKoHOMUKaA HHcaHne KacinKepaiK Hezizoepi/ Ocnoevl IKonoMuKku u npeonpunumamensvcmea/ Basics of economics and business

Oky maxcamul / Yueonan yenv/ Purpose

CaytayaTThl SKOHOMHUKAIIBIK OHJIbI, 09CEKENECTiK
OpTaja KoCIMOPbIHIAPIBIH TAOBICTHI KOCIITKEPIIIK
KBI3METiH YHBIMIACTBIPYIBIH TEOPHSUIBIK JKOHE
TOKIPUOETIK AaFIbIAPbIH KAJIBIITACTHIPY.

dopMupoBaHue SKOHOMHUYECKOI'O oOpaza
MBIIUICHUS, TEOPETUYECKUX M  MPaKTUUYECKUX
HAaBBIKOB OpraHu3alnu YCHEIIHOU
NpeANPUHUMATENIbCKOMN JeSATETbHOCTH

MPENPHUATHI B KOHKYPEHTHOI cpefie

Formation of an economic way of thinking,
theoretical and practical skills of organizing
successful  entrepreneurial activities of
enterprises in a competitive environment

Oxvimy naomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie  ycmemnoro  3aBepmenusi  kypca | After successful completion of the course,
oiimasrymbLIap o0yvyawmmecsi OyayT students will be
- Ka3ipri 3aMaHfrbl 5KOHOMHUKA IPUHIMIITEPI MEH | - IOHUMATh HPUHIUITBL u 3akoHbl | - to understand the principles and laws of the
3aHIBUTBIKTapABIH KbI3MET eTuyiH, | QYHKIMOHUPOBAHUS COBpPEMEHHOW dKoHOMHKH, | functioning of the modern economy,
KOHOMHUKAJIBIK ~KaTeropusuiap, MHKPO JKOHE | SKOHOMHUYECKHE KaTeropHH, MOHATHIHBINA ammapat | economic categories, conceptual apparatus at
MaKpOACHIeH IeT1 YFBIMJIBIK anmaparThl | HA MEKPO- U MaKpOYPOBHSIX; the micro and macro levels;
TYCiHen; - QHAJTM3UPOBATh YKOHOMHUYECKYIO CUTYaIHIO; - analyze the economic situation;

- DKOHOMUKAIBIK JKaFraaiIpl TaJIIau bl

- KQCIIIKEPJTiK KBI3METTIH OChI HeMece Oacka
TYpJIepiHiH 0a3albIK MPOLIECTEPIH OeNTUIeH/I1;

- TaOBICTBI KACIMKEPIIIK KbI3METiHE MiHE3/IeMe
oepei;

- Ou3HEeCc-)ocnapbl Kypa/abl )KoHE YChIHAIbI;
anFaH OUlIMJEpIH Maijanbl  KOCIIKEPIIK
KbI3MET YILIiH KOJAaHAIbI;

- KOCIIKEpJiK KBI3METTI SKOHOMHUKAJIBIK IKOHE
QNIeyMeTTiK O6acKapy cajlachblH/Ia AYPhIC MM
KaObLIIai anasl.

- BBIJENATH 0a30Bbl€ MPOIECCHl TOTO MM HHOTO
BH/JIa IIPEANIPUHUMATENIBCKOMN NEATEIBHOCTH;

J1aBaTh XapaKTEPUCTUKY YCHEIHOCTH
MPEANPUHUMATENIBCKOMN 1E€ATEIBHOCTH;

- COCTaBJISATh U MPE3EHTOBATh OU3HEC-TIJIaHbl;

- IPUMEHATD NOTYYEHHBIE 3HAHUS I MOCTPOEHUS
NpUOBUIbHOM NMPEANPUHUMATETBCKOMN 1€ATEIbHOCTH
-IPUHUMATh MpPaBUJIbHBIE pELIEHUs B O0JIACTH
SKOHOMHYECKOTO M COLMAIBHOTIO  YIpPaBJICHUS
IIPEANPUHUMATEIIBCKON IEATEIbHOCTH

- identify the basic processes of a particular
type of business activity;

- to characterize the success of entrepreneurial
activity;

- make and present business plans;

- apply the acquired knowledge to build a
profitable business;

-make the right decisions in the field of
economic and social management of business
activities

Kypcmuiy kvickawa mazmynot / Kpamkoe codeprcanue kypca/ Course summary

DKOHOMHKA KBI3MET €TYIHIH Iprei Mocenesnepi.

®dyHaamMeHTaIbHbIe TPOOIeMbl (YHKIIMOHUPOBAHUS

Fundamental problems of the functioning of

skoHomukHu.  Kamuran. PeiHok:  Cmnpoc  u | the economy. Capital. The market is supply
Kanuran. CypaHbiC T€H YCBIHBIC HapBIFBL .
. ) . npeanoxenne. Koukypenmms u  monononus. | and demand. Competition and monopoly.
Bacekenecrik sxone moHomonus. Kacinkepik: . .
IIpennpuHruMaTensCTBO: IOHSATHUE, CYIIHOCTb, | Entrepreneurship: the concept, essence, main
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TYCIHIT, = MOHI, HETI3T1  Typjaepi  JKOHE
YHBIMIACTBIPY HBICaHIaphbl. Kacinkepnik
KBI3METTEr1 Toyekenaep. KoMMepuusiblK Kymnus
KOHE OHBI Kopray Tocumaepi. Koacinmkeprik
KBI3METTI Kap KbUIaHIBIPY. Kacinkepik
MOJIEHUETI JKOHE ITUKACHI.

OCHOBHBIE BHUJbI M (hOpPMBI OpraHuzanuu. Pucku B
IPEANPUHUMATEIIBCKON JESATECIIBHOCTH.
Kommepueckass TaiiHa U CHOCOOBI €€ 3alIUTBHI.
PuHaHCUPOBaHUE IpEANPUHUMATEIBCKON
JESTEIIBHOCTH. Kynberypa u JTHKA
IIPEANPUHUMATEIBCTBA.

types and forms of organization. Risks in
business activities. Trade secrets and ways
toprotect them. Financing of entrepreneurial
activity. Culture and ethics of
entrepreneurship.

bazoapnama scemexwuici / Pykosooumens npozpammst/ Programme manager

Kaszpikoaesa I'.K.

\ Tacremuposa 7K.A.

| TastemirovaZh.A., Zhazykbaeva G.K.
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DKon102ua rncone mipwinik Kayincizoizi nezizoepi/ Ixonozus u ocnosvl 6ezonacnocmu xycuznedeamenvnocmu/Ecology and Basics of Life Safety

Oky makcamot / Yueonasn yenwv/ Purpose

TaOuraTblH >KOHE KOFaMHBIH JaMybIHBIH HET13r1
3aHIBUIBIKTAphl ~ Typalibl  Oip TyTrac TYCIHIK
KaJIBIIITACTBIPY.

CdopmupoBaTh 11EJIOCTHOE MPECTaBICHHE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHUS TPUPO/IBI
U o01IecTBa.

To form a holistic view of the basic laws of
the development of nature and society..

Oxbimy Hamuxceci / Pesynomamot 00yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH Keifin 6lniManymbLiap

- Tipl OpraHM3MIEp/iH TIPUIUIIK OPTaChIMEH e3apa
OpEeKeTTeCyiH aHBIKTAUThIH HET13T1 3aHIbUIBIKTap IbI
oiry;

- DKOJIOTUSIIBIK (haKTOpIapAbIH KIKTEIyiH 01y,

- OpraHU3MJEP/iH OMIpPIIK OpPTAChl TypaJbl TYCIHIK
001yHI;

-DKOJOTHSUIBIK XKYHeNep YFBIMAAPBIHBIH HET13/epiH
MEHTepY;

- TaburarThl KOpFayAblH >KOHE TaOUFATTHI THIMJL
naigananyIblH HeT13r1 NPUHIMITEPIH Olly;

- AQHTPOTIOTCH/TIK KBI3METTIH QJIEYMETTIK-
HKOJIOTUSUIBIK CajliapblH OoKai O1y;

- TIPIIUIIK KAyINCI3AITIHIH TEOPUSJIBIK HETI3JIepiH
MEHTepY;

- DKOJIOTUSIIBIK, (PH3HOIOTUSIIBIK )KOHE THTUEHAIIBIK
3epTTeylep cajachlHAAa 3aMaHayd aKMapaTThIK-
KOMMYHHUKAIFSUTBIK ~ TEXHOJIOTHSUIAPIBI  KOJIJJaHa
OTBIPBIT, TOTEHINE >XaFaillap Ke3iH[e aFallKbl
KOMEK KepceTe Oiy.

KypcThl caTTi asskTaFraHHaH KeifiH 6lmiManymsiiap

- 3HaTh OCHOBHEIE 3aKOHOMEPHOCTH,
OIIpEICTISIOIINe B3aMO/ICHCTBUS YKHUBBIX
OpPTraHU3MOB CO CpPeIoi OOUTaHMS;

- 3HaTh  KJIACCUPUKALMIO  SKOJIOTMYECKHX
($akTopoB,;

- MMerp mpencraBieHus O JKM3HEHHBIX Cpelax
OpraHu3MOB,

- BnageTs OoCHOBaMH MOHSTHSAMM DKOJIOTHYECKUX
CUCTEM,

- 3HaTh OCHOBHBIC MPUHIIUIIBI OXPaHbI TPUPOIBI U
paIrOHAIBLHOTO TPUPOIOTIOIH30BAHUS;

-YMmeTh MMPOTrHO3UPOBATH conuaJibHO-
OKOJOTHUYCCKUC IOCICACTBUA aHTPOHOFeHHOfI
ACATCIIBHOCTH,

- Bnanets TCOPCTUICCKUMU OCHOBaMH

0€30IacCHOCTH KHU3HEEATETbHOCTH,

- YMeTb OKa3bplBaThb NEPBYK NOMOIIb IpHU
Ype3BbIYAWHBIX  CTalMAX C  NPUMEHEHHUEM
COBPEMEHHBIX MH(pOPMaIMOHHO-
KOMMYHHUKAIIMOHHBIX ~TEXHOJOTMH B o00jacTtu
DKOJIOTHYECKUX, (bU3HONIOrHYeCKUX u
TUTMEHUYECKUX UCCIIEIOBAHUMN.

Kypcrsi CITTI KeliH
diniMmamymbLIap

- To know the basic patterns that determine
the interactions of living organisms with the
environment;

- Know the classification of environmental
factors;

- Have an understanding of the living
environments of organisms;

- To know the Basics of the concepts of
ecological systems;

- To know the basic principles of nature

asiIKTaraHHaH

protection and rational use of natural
resources;

- Be able to predict the social and
environmental consequences of

anthropogenic activities;

- Possess the theoretical foundations of life
safety;

- Be able to provide first aid in emergency
situations using modern information and
communication technologies in the field of
environmental, physiological and hygienic
research.

Kypcemoty kbickawia mazmynnt / Kpamkoe cooepicanue kypca/ Course summary

29




TipmimikTiH  Heri3ri

OcCHOBHBIE MMOoIyJIquOHHas
OKOJIOTHsA, 3KOJOTHUA COO6IJ.I€CTB n 3KOCHUCTEM,

ounocdepa, TeopeTHUECKUE OCHOBBI 0€30MMaCHOCTH

opranapsl, MOMYJISIHSIBIK
9KOJIOTHS, OIpJECTIKTEpIiH >KOHE SKOXKYHeIepAiH

AKOJIOTHACHI, OMocdepa, eMip Cypy Kayilci3airiHig

The main habitats are population ecology,
ecology of associations and ecosystems, the
biosphere, the theoretical foundations of life

TEOPHSUIBIK HETi31epi YKU3ZHEJESATEIIHOCTH safety
Bazoaphama scemexuici / Pykosooumens npozpammul/ Programme manager
KyoeesM.C. | Pyuknna I.A. | Ky6eeBM.C., Ruchkina G.A.




Kowoacwvinvix necizoepi / Ocnoswt tuoepcmea / Basics of Leadership

OKy maxcamul / Yueonaa yenv/ Purpose

CryaeHTTepiH  KemOAacIIbUIBIK  KAaCHETTEP/,
CTUJIB/ICP/II, KOCIOPBIH, aliMaK QHE KaJIbl eIl
JEHTeHIHE oCep €Ty 9JIICTepiH THIM/I Al aIany
apKbUIBI alaMAapIbIH MiHE3-KYJIKBIH JKOHE e3apa
opekerTecyiH THiIMAlI Oackapy oficTeMeci MeH
MIPAKTUKACBIH MEHI €Y

OmnajgeHne  CTYIACHTaMH  METOJOJIOTHEH |
MIPaKTUKON 3P PEKTUBHOTO yIIpaBJIEHUS
MOBEJICHUEM M B3aUMOJICHUCTBUEM JIIOJCH MyTeM
3¢ (HEeKTHBHOTO UCTIOIB30BAHUS TUACPCKUX KAUeCTB,
CTHJICH, METOJIOB BIIMSHUSI HA YPOBHE MTPEIIPUSATHS,
perruoHa M CTPaHbI B IIEJIOM

Students mastering the methodology and practice
of effective management of behavior and
interaction of people through the effective use of
leadership qualities, styles, methods of influence
at the level of the enterprise, region and country as
a whole

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

CoTTI

Kypcrbi asiKTaraHHaH keiiin | [Tocsie  ycmemHoro — 3aBepmieHusi  kypca | After successful completion of the course,
olriMasaymbLIap odyuarommecsi OyayT students will be

- OackapyIbiH 0apIIbIK JICHreHiHer1 | - MIOHMMATh CYIIIHOCTh ¥ METOJIbI Hay4HOTO rmojaxoa | - to understand the essence and methods of a
yibIMIapaarbl  KemIOacHIbUIBIK — MACENeNepiH | K TEOpPEeTHYECKOMY M MpakThdeckoMmy pemienuto | scientific approach to the theoretical and practical

TEOPHSUIBIK YKOHE MPAKTUKAJIBIK IIEIIYTe FHUTBIMU
KO3KapacThIH MOHI1 MEH 9JIiICTEpiH TYCiHY;

-0acKapylbUIBIK ~ MIHJIETTEpAl  LIenly  YIIiH
KOIIOACIIBIIBIK eH OMITIKTIH HET13T1
TEOPHUSIAPBIH KOJIIAHAIBI;

- JKeke OachIHBIH aPTHIKIIBLIIBIKTApEl  MEH

KEMILUTIKTEPIiH ChIHU Oaranaibl;

- YKBbIMJIAa JKYMBIC ICTE€Y; QJIEYMETTIK MaHBbI3/IbI
Macesenep MEH YAepicTepll Tajijaay, TOITHIK
IVUHAMUKa  YIEepICTepiH  KOHE  KOMAaHJaHbI
KAJIBIITaCTRIPy KaFUJATTapblH OlTy Heri3iHae
TOMNTBHIK JKYMBICTBI TUIMA1 YHBIMIACTBIPAIBI;

- TYJIFaapanbIkK, TOTITHIK KOHE
YHBIMIACTBIPYIIBUIBIK KOMMYHHKAIHSIIApIbI
Tajay *KoHe KoOamanIsr,

- ICKepiiK KapbIM-KaTblHAC JaFAbUlapblHA He
Oomy, op Typal oOKaFmaiiapra OailIaHBICTHI
OacKapyblH ajyaH TYpJi CTWIbJEpiHe He 60y,

npo0ieM JHAEpcTBA B OpraHU3alUsAX Ha BCEX
YPOBHSX YIPABIICHUS;

-HCIOJIb30BaTh OCHOBHBIE TEOpUHU JIUAEPCTBA H
BJIACTH JUIsl PEIICHU YIIPABICHUYECKHX 3a/a4;

- KPUTHYECKH OLIEHUBATh JIMYHBIE JOCTOMHCTBA U
HEJOCTaTKU;

- paboTtatb B  KOJUIEKTHBE, AaHAJIW3UPOBAThH
COLMAJIbHO 3Ha4YMMble MpPOOJEeMBI M IPOLECCHI,
3¢ (eKTUBHO OpPraHMW30BaTh TPYIIOBYIO paboTy Ha
OCHOBE 3HaHMS MIPOLIECCOB I'PYNIIOBOM TUHAMUKHU U
MPUHIMIIOB (POPMUPOBAHUS KOMAH/IBL;

- AHAIU3UPOBATH U IIPOEKTUPOBATH
MEXJINYHOCTHBIE, TPYNIOBBIE U OpPraHU3allMOHHbIE
KOMMYHHKaIUU

- o0nagaTh HaBBIKAMU  JIEJIOBOrO  OOIIEHUS;
MHOTOOOpa3sHbIMH  CTWJISIMH  YOpaBJIeHHUA B
3aBUCHMOCTH OT Pa3IMYHBIX CUTYyalUl; METOJaMu

solution of leadership problems in organizations
at all levels of management;

-use the basic theory of leadership and power to
solve management problems;

- critically assess personal
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize
group work based on knowledge of the processes
of group dynamics and the principles of team
formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different
situations; methods and techniques for
researching leadership qualities, technologies for
developing leadership skills

strengths and
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KOIOACIIBUIBIK KACUETTEP/I1 3ePTTEY dIicTepl MEH
ozicTemenepine, KemOacIIbUIBIK —KadileTTepai
JAMBITY TEXHOJIOTHSUIAPhIHA Ue 00JIa IbI

U METOJUKaMH HUCCIECAOBaHUA JTUACPCKHUX KA4YCCTB,
TCXHOJIOTUAMHA PA3BUTHSA JIMJACPCKUX CIIOCOOHOCTEH

Kypcmoiy Kvickaua mazmynst / Kpamkoe codepicanue kypca/ Course summary

KomOacpUIbIKTEIH ~—~ TaOWFaTel MEH  MOHI.
Kembacuibuibik KOHE MEHE/KMEHT.
KembacuibIbIKTBIH  ASCTYPIII  KOHIICTIIUSIIAPHI.
KembacnibuIbIKTHIH WHHOBAIHSITBIK
KOHIICNIMsUIapbl. Tomrap, KOMaHAajgap >KOHE
KoMaHa Kypy. KenGacibIHbIH JaMybI.
Osrepicrepai Ky3ere acelpy Ke31Her1
kembacbUIBIK. KembdacuibislK Macesenepi.

IIpupona m cymHocTs smuepcrsa. Jlumepcrso u
MEHEKMEHT. TpanuuuoHHbIE KOHLICTILIUH
JUAEPCTBA. WM HHOBaLIMOHHBIE KOHLENINH
JUJEpCTBA. I'pynmsl, KOMaH/IbI u
KoMaHJ1000pa3zoBaHue. Pa3Butue nuaepa.
JIupepcTBO  NpU  OCYIIECTBICHHHM W3MEHEHHU.
[Ipobnemsl TuaepcTaa.

The nature and essence of leadership. Leadership
and Management.  Traditional leadership
concepts. Innovative leadership concepts. Groups,
teams and team building. Leader development.
Leadership in implementing change. Leadership
problems.

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

ToobL10B K.T.

\ MoJiparaauesa H.JI.

| Tobylov K.T., Moldagalieva N.D.
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Foinvimu 3epmmeynepoin nezizoepi scone akademuanvik xam/ OcHosvl HAYUHBIX UCCE008aHUIL U akademuyecKoe nucomo/ Basics of Research and

Academic Writing/

OkKy makcamut / Yueonan yenwv/ Purpose

FeumeiMu  olimaynel  JaMBITY  JKOHE  FBUIBIM
KyHeclHIe 3epTTey KYMBICHIHBIH JaFAbUIapbIH
KaJIBIIITACTHIPY

Pa3Butne HAY4YHOTO MBIIUICHUS u
(dopMupOBaHHE HABBIKOB MCCIIEIOBATEIHLCKON
paboThI B CUCTEME HAYK

Development of scientific thinking and formation
of research skills in the system of sciences

Okbimy namuoceci / Pesynomamul 00yuenun / Learning outcomes

-¥nrTeik  Oimim  Oepy  KyHeciHIH — ©3€KTi
MIHJETTepiMEH opra OUTIMHIH OapIbIK
AeHreinepinae OiriM OepyIiH UHTETPasICH MEH
ca0aKTaCThIFbI KAaFUIATTapbIHA COMKEC IMOHAPAIIBIK
OaiflaHBICTAD MEH OKBITYJBIH WHHOBAIIMSUIBIK

TEXHOJOTUSUIAPBIH  KOJJaHa  OTBIPBIN,  OKY
MIPOLIECiH Ko0aIail aajel;
-aKaJIeMHSUTBIK aTaIbIK neH aaIbIK

MIPUHIIMIITEPIHE COMKeC Kemel;
-OKy MOceleNiepiH aHBIKTAIbl JKOHE Macenernepre

-YMeeT npoeKTHpoBaTh yueOHbII mIporecc ¢
HCIIOJIb30BAaHUEM MEXIPEIMETHBIX CBS3EHH
MHHOBAIIMOHHBIX TEXHOJOTUH O0O0y4YeHUsI B
COOTBETCTBUM  C  Y4€TOM  IPUHLMIIOB
MHTETpall U IPEEeMCTBEHHOCTH OOY4EHHUs
BCEX CTyNEHEH cpenHero oOpa3oBaHUs C
aKTyaJIbHBIMM  3a/ladaMM  HallMOHAJIbHOU
cUCcTeMbl 00pa30BaHUs;

-coOJII0/JaeT TPUHLUIBI J100pONOPSAAOUHOCTH U
aKaJIeMMYECKOU YECTHOCTH;

KaTblcTBl OUTIM  Oepy oOpTachlHIA 3epTTeyiep | -BbIABISAET IpoOiaeMbl OOydeHHMs HCTOpUU U
Kyprizeni; IPOBOJUT MCCIIENOBaHUS  00pa30BaTeNbHON
cpensl;

-is able to design the educational process using
interdisciplinary connections and innovative
learning technologies in accordance with the
principles of integration and continuity of training
atall levels of secondary education with the current
tasks of the national education system;

-complies with the principles of integrity and
academic honesty;

-identifies learning problems and conducts
research on the educational environment;

Kypcmuiny kbickawa mazmynot / Kpamkoe codepircanue Kypca/ Course summary

IToH OKBITBIIATHIH CallaiaFbl FHUIBIMU 3€pTTEYJIEp
o/licTepl MEH aKaJeMHUSJIBIK XaTThl 3epTTeyre
OarpITTanFaH. biiM amymsuiap TY>KbIpbIMIaMasIbIK
anmnapaTieH >KOHE 3epTTey >KYMBICHIHBIH HET13T1
KE3CHJepIMEH, OMICTEpAIH JKIKTEIyIMEH, OJIap.ibl
KOJJaHy  cajajJlapblIMeH  TaHbIcaabl.  bimim
aNylIblIap FHUIBIMU 3€pTTEYNEpli CaHMABIK XKOHE
canaJblK Tajujaay JAaFAbUIapblH UT€PYTe )KOHE OHBIH
HOTIDKEJIEPIH aKaJeMISUIBIK OpTaja Makajla MeH
OastHIaManap TYpiHJAe YChIHYFa YHpEHe/I.

JucuunnuHa  HampaBieHa Ha  H3y4Y€HUE
METOA0B HaquBIX I/ICCJ'ICI[OBaHI/Iﬁ u
aKaJeMUYECKOro MIChbMa B U3y4aeMoii 001acTu.
OO0yuarommecs: 03HAKOMSTCS C TMOHSTHUWHBIM
arnrnapaTom u OCHOBHBIMH JTanaMu
HUCCIIEN0BATENbCKOMN JIeSITEIILHOCTH,
KIaccupUKaluel MeTofoB, O0OIacTsIMH HX
npuMeHeHus. O0yJaronyecs HaydaTcs BIaJeTh
HaBBIKAMH KOJHMYECTBEHHOIO M Ka4YeCTBEHHOIO
aHanM3a HAYYHBIX WCCIICIOBAHU I 51

The discipline is aimed at the study of research
methods and academic writing in the field of
study. Students will study the conceptual
apparatus and basic stages of research activities,
classification of methods, areas of their
application. Students will acquire skills of
quantitative and qualitative analysis of scientific
research and will be able to present their results in
the form of publications and presentations in the
academic environment.
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IPEJCTaBIATh PE3yJIbTaThl B BUJE MyOnMKanui
Y BBICTYIUICHUH B aKaJeMUYECKOU cpelie

bazoaprama yscemexuiici / Pykosooumenw npozpammel/ Programme manager

Ky3emOaiiyiibl A., TapuX FBUIBIMAAPBIHBIH Kysemb6aiiyisl A., nokrop uctopudeckux Hayk, | A.Kuzembaiuly, Doctor of historical Sciences,
JIOKTOPHI, podeccop npodeccop Professor
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Huxno3usemi e3apa apekemmecy smuxacvl/ Imuka unkiiozuenozo ezaumoodeiicmeus | Ethics ofinclusive interaction

OKy makcamuwt / Yueonan yenv/ Purpose

Binim anymsuiap apachlHia HHKIIFO3UBTI ©3apa
OPEKETTECTIKTIH MHKIIO3UBTI MOJICHUETI MCH
QJIEYMETTIK-TICHX OJIOTUSIIBIK HET13/IEpiH
KaJIBIITACTBIPY

dopMupoBaHUE y 00yUYaIOIIUXCA UHKITIO3UBHOU
KYJIbTYPbI U COUUATIBHO-TICUXOJIOTHYECKUX
OCHOB MHKJIFO3UBHOTO B3aUMOJICVCTBHUS

Formation of an inclusive culture and
sociopsychological foundations of inclusive
interaction

among students

OKbimy

Hamuceci / Pezynomamut o6yuenusn / Learning outcomes

KypcTtbl ¢oTTi asiKTaraHHaH KelliH
olmiMasymbLIap

- ONEYMETTIK-TICUXOJOTUSUIIBIK OLTIMI1 MyTeeK
aJlaMJIapMEH KapbIM-KaThIHACTA KOJIJIAHY.

- JKeke Ky3bIpeTTEp KOJIJaHy MYTeAeKTEpPMEH
KOHCTPYKTHBTI KApbIM-KATBIHACTHI
KAJIBIITACTHIPY

YILIH. .

ITocJie ycnemiHoOro 3aBepiieHus Kypca
oOyuarommecsi OyayT

-IIpuMeHATh CONMATBHO-TICUXOJIOTHYECKUE
3HaHUs BO B3auMoelcTeuu ¢ numamu ¢ OB3.
- [IpuMeHSATh TMYHOCTHBIC KOMIIECTSHITUHN TSI
(hopMUPOBaHUS KOHCTPYKTUBHOTO
B3auMopercTus ¢ aunamu ¢ OB3.

After successful completion of the course,
students will be

- Apply socio-psychological knowledge in
interaction

with persons with disabilities.

- Apply personal competencies to form
constructive

interaction with persons with disabilities.

Ilpepexsuzummepi / Ilpepexeusumui / Prerequisites

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepycanue kypca/ Course summary

Wukro3us Oeiri peTinae KapbIM-KaTbIHAC
ATHKachl. THKITIO3UBTI ©3apa OpeKeTTECTIKTIH
NICUXOJIOTHSUIBIK ~ Herizzepi.  Myreaekrepi
OHAITY  JKOHE  QJICYMETTIK-TICUXOJIOTHSITBIK
Oeflimaey  Macenenepi;  KOMMYHUKaTHBTIK
KY3BIPETTTIK, ©3apa OpPEKeT €Ty STHUKAChl MEH
MOJICHUETI, MYTeaeKTepi KaObL11aY
CTEPEOTHIITEPIH JKEHY JXOHE OJIADMEH KapbIM-
KaThlHAC KE31HJIe KapbIMKATBIHAC KeIepruiepiH
’KEHY JKOJIIapbl MEH o1icTepi

OTtuka  OOINEHMs  KaKk  4YacTh  MHKIIIO3MH.
[Icuxonormyeckue  OCHOBBI  HHKJIFO3MBHOIO
B3auMoieiicTBus. [Ipobaemsl peabunuranuu u
COLIMAJILHO-TICUXOJIOTHYECKOHN a/1arTaluy JIUL C

WHBAJIUJHOCTBIO, KOMMYHUKATHBHAA
KOMIIETCHTHOCTD, 9THUKaA n KYJIbTYypa
B3aHMOHCﬁCTBHH, CITOCOOBI )51 METOJBbI

MIPEOJOJICHHUSI CTEPEOTUIIOB BOCHPUSTHS JIHUI] C
MHBaJIUIHOCTHIO u IIPEOI0JICHUS
KOMMYHHKATHBHBIX OapbepoB MNpHU OOIIEHUH C
HUMH.

Ethics of communication as part of inclusion.
Psychological ~ foundations of inclusive
interaction.  Perception of people with
disabilities in society and culture. Problems of
rehabilitation and sociopsychological
adaptation of persons with disabilities;
communicative competence, ethics and culture
of interaction, ways and methods of
overcoming stereotypes of perception of
persons with disabilities and overcoming
communicative barriers when communicating
with them.
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Ilocmpexsusummepi / Ilocmpexsuszumwl/ Postrequisites

- -

Bazoaphama sicemexuici / Pykosooumens npozpammul/ Programme manager

Ypnabaesa JLE.

‘ ITapxomenko M.A.

Paxmaryiauna A.P.
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3 3 Kypc cTylAeHTTepiHe apHAJFaH IEKTHUBTIK MOHAep / DJeKTHBHbIE THCHHMILUINHBI JUIs cTyaeHTOB 3 Kypca Elective courses for 3rd year

students

Knaccukanwvix oudiny meopus men npaxmuxacwl/ Teopus u npakmuka knaccuveckozo manya/ Theory and practic of classical

Oky maxcamul / Yueonan yenv/ Purpose

To contribute to the formation of a creative
personality with the skills and abilities of
classical dance as the basis of choreographic art.
Knowledge of the basics of techniques and
techniques for performing classical dance
movements, mastering the specifics of musical
accompaniment of exercises at the machine, in
the middle of the hall, jumps, acquiring practical
skills in making combinations and compositions
of classical dance

Crnioco6cTBOBATH (bopMHpOBaHUIO TBOPYECKOU
JUYHOCTH, OOJafaromeld yMEHUSIMHM M HaBbIKAMU
KJIACCHYECKOI'0 TaHIa KaKk OCHOBBI XOpeorpaduyeckoro
HCKyccTBa. BilaseHne ocHOBaMU TEXHUKU M METOAUKHU
BBIIIOJIHEHUS  ABMJKEHUH  KJIACCMYECKOrO  TaHIA,
OCBOCHHE CTIEUU(UKHA MY3BIKATBHOTO COTPOBOXKICHUS
JK3epcuca y CTaHKa, Ha CEpeJuHE 3ajla, IPHDKKOB,
npHOOpeTeHNnEe NPAKTUYECKUX HABBIKOB COCTABJICHUS
KOMOMHAIMI 1 KOMITO3ULIMH MO KJIACCUYECKOMY TaHILy

To contribute to the formation of a creative
personality with the skills and abilities of
classical dance as the basis of
choreographic art. Knowledge of the basics

of techniques and techniques for
performing classical dance movements,
mastering the specifics of musical
accompaniment of exercises at the

machine, in the middle of the hall, jumps,
acquiring practical skills in  making
combinations and compositions of classical
dance

- KJIACCUKAJBIK OW JKATTBIFyJApbIH OpPBIHAAY
TEXHHUKACBIHBIH HET13[IEpiH MEHTepy

- OJKaTTBIFYJapJbl MY3BIKAJIBIK CyHeMenuey i
TaHaayaa Oarnapnail 61ty

-KJIACCUKAJBIK OM OOWBIHIIA KOMOHWHAIUSIIAP
»KacaHbI3

10 KJIACCUYECKOMY TAHILY
-yMETb OpPHEHTHPOBAaThCS B MOAOOpE MY3BIKAJIHHOTO
CONPOBOXKACHUS YIIPAXKHEHNUN

-COCTaBJISITh KOMOMHAIIUH 10 KJIACCHYECKOMY TaHILY

Okvimy namuoiceci / Pezynomamut 00yuenusn / Learning outcomes
Kypcrbi coTTi asiKTaraHHaH keiiin | IToce yCHEeuHoro 3aBeplIeHus! Kkypca | After successful completion of the
oliManymbLIap oOyuarommecst OyayT course, students will be
- KJIACCHKAJIBIK O OOMBIHINIA TCPMUHOJIOTHSHBI | -3HATh TEPMHUHOJIOTHIO 110 KJIACCHYECCKOMY TaHILY - knowledge of classical dance terminology
Oimy -BJIaJIeTh OCHOBAMH TEXHUKH UCIIOJHEHNUS yIpaKHEeHUi | - mastering the basics of the technique of

performing classical dance exercises
- the ability to navigate in the choice of
musical accompaniment of exercises
- create classical dance combinations

Ilpepexsuzummepi / Ilpepexeusumet / Prerequisites
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Mys3bIKa jK9HE BIPFaKThI O11iM Herizaepi -1/

OCHOBEI MY3BIKaJIbHO-PUTMHYCCKOI'O BOCIIMTAaHUSA -1/

Fundamentals of musical and rhythmic
education -1

Kypcmoty Kbickawa mazmynnt / Kpamkoe cooeprcanue kypca/ Course

summary

Knaccukanslk OuIiH HEri3ri ImapTTapblIeHeHi
KO0, KOJI MEH asKThIH OpHAaJacybl.

basner TaranbIHarBl KATTHIFY. JKaTThIFy
3aJIIbIH OpTachlHAa. AJuierpo. AHany
aneMmeHTTepi. KuMbuinapael opeiaaayaa
yinecripy. Knaccukanbik OuiH yJIKeH
oHe Kimni mo3anapsl. KomOuHausuiap MeH
KO3FaJIbIC Ti30€TiH KypyFa apHaJFaH
OaJIaHBICTHIPYIIBI SJIEMEHTTED.
Kitaccukanslk O cabarbiHma Aaxxuo.
Krnaccukanblk 60U ca-0aKkTapblH OTKi3y
OOMBIHIIIA J/IICTEMEITIK YChIHBIMAAP

OcHoBHBIE TEPMUHBI KJIACCUYECKOTO
[TocTanoBka KopItyca, MO3UIUU PYK U HOT.
DK3epcuc y CTaHKa. DK3epCUC Ha CepelluHE 3aja.
Allegro. Dnementsl  BpameHui.KoopauHamus B
HCIIOJIHCHUH JBIJKCHMI. boIbIIne W Majble 03Bl
KJIaCCHYECKOT0 TaHIa. CBA3YIOIIHUE SJIEMEHTHI JIJIs
COCTaBJICHHUSI KOMOMHAIIMK U IICITOYEK

newkenuid. Adagio IToctpoeHnue ypoka

KJIAaCCHYECKOT0 TaHIa. MeToauuecKkue

PEKOMEHIallMHY IO TPOBEICHUIO YPOKOB
KJIaCCHYECKOTO TaHIla

TaHIa.

The basic terms of classical dance are the
setting of the body, the position of the arms
and legs. Exercise at the ballet bar. The
exercise is in the middle of the hall.
Allegro.

Elements of rotations. Coordination in the
execution of movements. Large and small
poses of classical dance. Connecting
elements for making combinations and
chains of movements. Adagio Building a
classical dance lesson. Guidelines for
conducting classical dance lessons.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

XamnbIKTBIK CaXHAIBIK OUJIIH TEOPUSICHI MEH
npakTukacel, Kazak OuiHiH T€OpPUSCH MEH
MPAKTKaChI

Teopus u npakTuKa HapOAHO-CLIEHUYECKOT O TaHIIA,
Teopus u npakTuKa Ka3axCKoro TaHIa

Theory and practice of folk stage dance,
Theory and practice the Kazakh dance

bazoapnama sncemexuici / Pykosooumens npozpammst/ Programme manager

Bbaonu C.C. enep kadenpacblHbIH MyFaliMi

Baonu C.C. npenonasarens kapeapbl HCKYCCTB

Babich S. S. teacher of the Department of
Arts
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Knaccukanvik ouoiny npakmuxymot / IIpakmuxym no knaccuueckomy manuy/ Practic of classical dance

Oky maxcamul / Yueonan yenv/ Purpose

KJIAaCCUKaJbIK OW OOWBIHILA TMeAarorukKablk,
KOWBUIBIMJIBIK JKOHE JaMbIHIBIK KYMBICTApPbI
YIIIiH TEOPHSUIBIK KOHE TIPAKTUKAIIBIK OLTIM MEH
JaFbIIap HET137epiH MEHTepY.

OCBOCHHUE OCHOBBI TEOPETUYECKUX M MPAKTUYECKUX
3HAHUH u HAaBBIKOB JUIST IIeJaroruIeCcKom,
IMOCTAHOBOYHOH W  PENETUIIMOHHOW pabOThl IO
KJIACCUYECKOMY TaHILY.

mastering the basics of theoretical and
practical knowledge and skills for teaching,
staging and rehearsal work in classical
dance.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi coTTi asiKTaraHHaH keiiin | ITocie yCHEenHoro 3aBeplIeHHUs! Kkypca | After successful completion of the
olriMasaymbLIap odyuarommecsi OyayT course, students will be
- Monenuner  camacelHIarbl  03bIK  OUTIM | — JleMoHcTpupoBaTh 3HaHHMS W ToMaHue B obnactu | - Demonstrate knowledge and knowledge in

ANIEMEHTTEPIH Koca alFaHja, KIACCUKAIBIK Ou
OOIBIHINIA TPAKTHKYM CaJIaChIH/1a OLTIMIEPiH KoHE
€CTe CaKTaybIH KOpPCETY.

- MozeHuer canachblHIAa aHa, OpPBIC JKOHE IIIeT
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.

- Kraccukanblk Ou  OOMBIHIA PAKTUKYMJIBI
TaJjiay JaFAblIapblH MEHIepy, akTepiliK 1medepItik
calachlHIa  3aMaHayd  KOpPKeM  IIPOIECTiH
CaxHaJbIK OeHECIH JKacay.

- Tearpnblk KONBUIBIMIAPIBl KYpacThIpy YILIH
KJIaCCUKANIBIK OM  OOWBbIHIIA MPAKTUKYMHBIH
TEOPUSUTBIK ~ JKOHE  MPAKTUKAIBIK  OLTIMAEpiH
KOJIJIaHy, ©3 MaMaHbIFBIHBIH ©3€KTI Mocelenepi
KOHTEKCIH/IE PEXHCCYpaHBIH opTypti
TYKbIpbIMJIaMAJIapbIH TalIaJIaHy.

-Monenn-00c¢ yakbIT KbI3METIHIH Ka31pri xKai-
KYWIH ’K9HE e3repil OTHIPaThIH AIEYMETTIK
MPaKTUKAHBI €CKEPE OTHIPHIIT, )KHHAKTAIFaH
ToKIpHOeHi KaiiTa Oaranayra KabiJIeTTi, 3aMaHayu

MpakTUKyMa TI0 KJIaCCUYECKOMY TaHIly, BKJIIOUYas
AJIEMEHTHI N1€PEIOBLIX 3HAaHUMN B 00J1aCTU KYJbTYPBHI.

— OcCymiecTBIATE KOMMYHHKAILIMIO HA POJJHOM, PYCCKOM
U MHOCTPAHHOM SI3bIKE B 00JIaCTH KYJIbTYpHI.

Brnanerr HaBblkaMM aHanmu3a OPaKTUKyMa IO
KJIACCMYECKOMY TaHILy, CO3/IaHUE CLIEHUYECKOro o0pasa
COBPEMEHHOI'0 XY/I0’KECTBEHHOI'O Ipolecca B 001acTH
AKTEPCKOr0 MAacTEepPCTBA.

— IIpuMeEHATh TEOPETUUYECKUE U NPAKTUYECKUE 3HAHUS
MIpakTUKymMa [0  KJIACCHYECKOMY  TaHIy  JUIA
COCTaBJICHUS T€aTPAJbHBIX [TOCTAHOBOK, UCIIOJIb30BATh
pa3InyHble KOHLENIHMH PEXKHUCCYPbl B KOHTEKCTE
aKTyaJbHbIX IPOOJIEM CBOEH CHEUaTbHOCTH.
CnocoOeH, y4yHuTbIBasgE COBPEMEHHOE COCTOSHUE
KYJIbTYPHO-A0CYTOBOX NEeATEIbHOCTH u
M3MEHSIOIYIOCS COLUANIBHYIO IPAKTHUKY, K IIEPEOLICHKE
HAKOIJICHHOTO OIbITa, yMEET MpUOOpeTaTh HOBBIE
3HaHUS, HCIOJB3ysl COBPEMEHHBIE WHHOBAIIMOHHBIE
TE€XHOJIOTHH;

the field of classical dance practice, including
elements of advanced knowledge in the field
of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop
on classical dance, creating a stage image of
the modern artistic process in the field of
acting.

- Apply the theoretical and practical
knowledge of the workshop on classical
dance to compose theatrical productions, use
various concepts of directing in the context of
current problems of their specialty.

- Is able, taking into account the current state
of cultural and leisure activities and
changing social practice, to re-evaluate the
accumulated experience, is able to acquire
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WHHOBAIMSUIBIK TEXHOJIOTHSIAP/IBI Mali1aiaHa
OTBIPBII, JKaHa OLTIM aja aajpl;

new knowledge using modern innovative
technologies;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bika KoHE BIPFaKThI OiiM Heri3aepi -1/

OCHOBBI My3bIKQJIbHO-PUTMUYECKOTO BOCIUTaHUS -1/

Fundamentals of musical and rhythmic
education -1

Kypcmuviny kbickawa mazmynst / Kpamxoe cooepacanue kypca/ Course

summary

basner TaranbIHIAFBI KATTHIFY. JKaTThIFy
3aJIIbIH OpTachIHAA. AJuierpo. AHany
aneMmeHTTepi. KuMbuimapabl opeiaaayaa yi-
nectipy. Kitaccukanbik OWIiH YIKEH KOHE Killli
no3anapsl. KoMOnHanusiiap MeH OyKi
KO3FaJIBICTap/Ibl KypyFa apHaJiFaH
0aiiTaHBICTHIPYIIBI SJIEMEHTTEP. AIAXKHO.
[TopT-ne-bpa.

DK3epcuc BO3JIE CTaHKa. DK3EPCHC Ha CepeluHe 3aia.
Allegro. Dnementsl Bpamenuil. Koopaunauus B
BBITIOJITHCHUH JIBIKCHHM. Bosbie u MajgeHbKUE MO3bI
KJIACCUYECKOT0 TaH-

1a. CoeTMHUTENbHBIE 3JIEMEHTHI JIJIS1 COCTaBJICHHUS
koMOmHarwmii 1 jaBrokeHuid. Adagio. Portde bras.

Exercise at the ballet bar. The exercise is in
the middle of the hall. Allegro. Elements of
rotations. Coordination in the execution of
movements. Large and small poses of
classical

dance. Connecting elements for
composing combinations and whole
movements. Adagio. Port de bras.

Ilocmpexsusummepi / Ilocmpexsuszumat/ Postrequisites

XanbIKTBIK CaXHAJBIK OUJIH PaKTUKYMBI,
Kasak 611 OoibIHIIA TPAKTUKYMBI

[IpakTKyM 110 HAPOJIHO-CLEHUYECKOMY TaHILY,
[IpakTHKyM O Ka3axCKOMY TaHILy

Practice of folk stage dance, A Workshop
on the Kazakh dance

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Baonu C.C. enep kadenpacblHbIH MyFaliMi

Baonu C.C. npenonasarens kapeapbl HCKYCCTB

Babich S. S. teacher of the Department of
Arts
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My3vika scane vipzakmol 6inim nezizoepi -2/ Ochosbl My3viKaabHO-pummuueckozo éocnumanus -2/ Fundamentals of musical and rhythmic

education -2

Oky maxcamul / Yueonan yenv/ Purpose

aKTEPJIiH IeIaroruKajiblK, TaFbUIBIMIaMaIaH OTy
KOHE JANBIHIBIK KYMBICTApPhI YIIIIH MY3bIKaJIbIK-
pUTaKTBl TOpOME cayachiHAa OuTiM, OLTIK JKOHE
JaFIbLUIAP.IBI UTEPY.

npuoOpeTeHue 3HaHUM, YMEHUI U HaBBIKOB B 00JIaCTH
MY3bIKaJIbHO-PUTMHYECKOTO BOCIIUTAHUS JUTSt
MeJaroru4eckoi, CTaKUPOBOYHOM u
MOJAITOTOBUTEIILHON pabOThI aKTepa.

acquisition of knowledge, skills and
abilities in the field of musical and
rhythmic education for pedagogical,
internship and preparatory work of an
actor.

OKbimy

Hamuceci / Pezynomamut ooyuenusn / Learning outcom

es

Kypcersl COTTi KeliH

OimiMasnymbLIap

asiIKTaraHHaH

Hocae yCIEeIHOT O
o0yuyawimuecs OyayT

3aBeplIeHHS Kypca

After successful completion of the
course, students will be

- My3blka >koHE BIpFaKThl OiiM Herizaepi -2
caJlaChIH/IaFbl OUTIMJIIEPIH KOpCeTy *oHe OiuTim
alylblIapAblH, GYHKIUOHAIIBIK CayaTThUIbIFbIH
KaJIBIITACTRIPY Ke3iH/Ae OJlapibl iCKEe achIpyFa
JalbIH/IBIFBIH KOPCETY;

- My3bIka jXoHE BIPFaKThl OiTiM Heri3uepiH -2,
Me/1aroruKablK, QNICYMETTIK, ousHec
XKoOanap/pl )KOHE MY3BIKAITBIK-ITBIFAPMAIIBITBIK
KYMBICTap/bl ’kKacay, ojlapAbl TYCIHAIPY *OHE
TaHBICTBIPY JaFIbIIAPBIH MEHTEPY, HOTIIKEIEP/Ii
Tannaai oiny;

-IIcuXONMOTHANBIK-TIEIaTOTUKAIIBIK ~ 3€pPTTEYJIep
MEH aKnapaTThIK-KOMMYHHUKAIIHSIIBIK
TEXHOJIOTHUSLIIAP CaJTaChIH/IaF bl 3aMaHayu
KETICTIKTEp HETI31HJe MY3bIKa JKOHE BIPFaKThI
OimiM  Herizaepi -2  calachlHAAFBl  JaMy
MOCEJIeNIepiH  MIemy JKOHE  apryMEHTTEepIi
TYKBIPBIMAAY;;

- JlemoHcTpupoBaTh 3HaHMA B O0JIACTM OCHOB
MY3BIKQTbHO-PUTMHYECKOTO  BOCHHUTAHUS -2 W
OpOSIBIATE TOTOBHOCTb K HX pealu3alud IpU
¢dopMupoBaHud  (YHKIUMOHAIBHOW  I'PaMOTHOCTH
o0OyJaromuxcs;

- Brnamerp  HaBBIKAMM ~ OCHOB  MY3bIKaJbHO-
PUTMHUYECKOTO BOCIIUTaHU-2, CO3JIaHMs
NeAarornyeckux, COIHUAIbHBIX, OM3HEC NPOEKTOB U
MY3bIKaIbHO-TBOPUYECKHX pabOT, X MHTEPIpPETALNU U
Mpe3eHTalMH, CIOCOOEH aHAIM3UPOBATh PE3YIbTATHI;
— ®opMynIMpOBaTh apryMEHThl U peliaTh MpoOIeMbl
pa3BUTHs B 0O0JACTM  OCHOB  MY3BIKQJIbHO-
PUTMHUYECKOTO  BOCIUTaHMA -2  HAa  OCHOBE
COBPEMEHHBIX JIOCTI)KEHUH B 0OJACTH ICUXOJIOT0-
MeIarorMYeckuX HCCIe0BaHuil U MH(POPMAlMOHHO-
KOMMYHHKAIIHOHHBIX TEXHOJIOTHIA;

— HHTerpupoBaTh HHHOBAIIMOHHBIE 00pa30BaTEIbHbIE
TEXHOJIOTHH U NPEAMETHOE COJIEpP/KaHNE TUCLUIUIMH B

o0nactu OCHOB MY3bIKQJIbBHO-PUTMUYECKOT O

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -
2 and show readiness for their
implementation in the formation of
functional literacy of students;

- Possess the skills of the basics of musical
and rhythmic education-2, the creation of
pedagogical, social, business projects and
musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve
development problems in the field of the
basics of musical and rhythmic education -
1 on the basis of modern achievements in
the field of psychological and pedagogical
research and information and
communication technologies;
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- KenMmoieHUETT1 jkoHE I THOMYCHKAIJIBI KapbIM-
KaTbhIHAC HeT131H1e My3bIKa )KoHE BIPFaKThI O1TiM
Herizznepi -2 cajlachlHIa WHHOBALMSIIBIK O1TiM
Oepy TEXHOJOTHsIapbl MEH MOHAEPIIH IMOHIIK
Ma3MYHBIH BIKIAIJIACTBIPY;

- IlegarorukanblK IIBIHABIKTHE YJITTHIK OilimM
Oepy  Kydeci  MIHIETTEpiHIH  ©3EKTLIIr,
MEMJICKET JaMyBIHBIH OachiM OarbITTaphl JKOHE
KOFaMHBIH QJIEYMETTIK KaKETTUTIKTEPI
TYPFBICBIHAH Taj/iay JKoHe Oaranay.

BOCIIUTAHUS -2 HA OCHOBE IMOJMKYJIBTYPHOTO H
STHOMY3BIKAJILHOTO B3aUMO/ICHCTBHS;

— AHaIM3UpOBAaTh M OLIEHUBATh IME€IArOru4ecKyro
JIEUCTBUTEIILHOCTh C TOYKU 3pPEHUS aKTYalbHOCTU
3alad  HAIlMOHAJILHOM  CHCTeMBl  OOpa30oBaHMI,
MIPUOPUTETHBIX HAMPABICHUM pa3BUTHUS TOCYIapCTBA U
COITMATBHBIX TOTPEOHOCTEH 00IIEeCTBA.

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of
musical and rhythmic education -2 on the
basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical
reality from the point of view of the
relevance of the tasks of the national
education system, the priority directions of
the state's development and the social
needs of society.

Ipepexsuzummepi / Ilpepexsuzumot / Prerequisites

My3bika KoHE BIPFaKThI OiiM Herizaepi -1/

OCHOBBI MY3BIKJIbHO-PUTMHYECKOTO BOCITUTAHUS -1/

Fundamentals of musical and rhythmic
education -1

Kypcmuin kbickawa mazmynot / Kpamrkoe cooepicanue Kypca/ Course summary

Mys3bikanbslK OuniM Oepy canachlHIarbl Kyieni
outiM. Konm koro. Herisri  opbIHIQyIIBIIBIK
narabulapbl. HoTanblk rpaMOTaMeH TaHbICY.
ANMIMKaTypaHbIiH HETI3T1 TYpJiepi.
HITpuxTapaplH  epekienikTepi, Typiaepi. 3
oenrire JEHiHT1 KBUHTTIK IeHOep (aue3mik
rammarnap).

CucremHble 3HaHMs B 00JaCTH  MY3BIKaJbHOTO
obpazoBanus. [loamucs. OCHOBHBIE UCTIONHUTEIBCKUE
HaBblkM. (O3HAaKOMJIEHME C HOTHOM IpaMOTOM.
OcHoBHbIE BUJbI anIUIMKaTypbl. OCOOEHHOCTH, BHJIbI
mTpuxoB. KBUHTOBBIN Kpyr A0 3-X 3HAaKOB (IME3HbIE
TaMMBI).

Features of the instrument Historical
Review (piano, dombra, Bayan, kobyz).
Systematic knowledge in the field of music
education. Signature. Basic performing
skills. Introduction to sheet music. The
main types of applications. Features and
types of strokes. Quint circle up to 3
characters (diesian scales).

Iocmpexsusummepi / [locmpexsuszumot/ Postrequisites

AuncamOnb oHi -2/

| Aucam6reBoe nenue -2 /

| Ensemble singing -2

bazoaphama rcemexwici / Pykosooumens npozpammel/ Programme manager

Axko0y:xxypoBa C.)K. ara OKbITYIIIbI, I€1arOTUKA
FBUTBIM/IAPBIHBIH MaruCTpi
Amupxam3un H.K. ara okpITy1IBI, IEAArOrMKa
FBUTBIMIAPBIHBIH MArucTpi

AxOyxypoBa C.JK. cT.mpenogaBaTesb,MarucTp
MeAarorn4eckux HayK
Amupxam3un H.K. cr.npenonasarens,maructp
NeAarornyeckux HayK

Akbuzhurova S. Zh. senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K. senior lecturer,
master of pedagogical Sciences
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bacmayviuu mexmenme mMy3vlKa1blK-0PbIHOAYUIBLIBIK iC-apiKemin yilsimoacmuipy-2/ Opeanuzayus My3vlKaabHO-UCHOJTHUMENbCKOIL
deamenvrhocmu 6 Hauanvroil wkone-2/ The organization of Musical and Performing Activities in Primary School-2

OkKy makcamut / Yueonan yenwv/ Purpose

aKTepJIiH MeJaroruKabIK, TAFbUIBIMIAMAIAH OTY
KOHE JaWbIH]IBIK )KYMBICTAPBhI YIIIH MY3bIKAJIbIK-
PUTAKTHI TopOue JKOHE MY3BIKQJIBIK-
OPBIHAYIIBUIBIK KBI3MET CallaChlHAA HEri3ri
O1tiM, OLTIK JKOHE JaFAbUIAPABI UTEPY.

MpUOOpETEeHNE OCHOBHBIX 3HAHHI, YMEHHI 1 HABBIKOB
B 00J1aCTH MY3BIKAJIbHO-PUTMHYECKOT'O BOCIIUTAHUS U
MY3bIKaJIbHO-UCIIOJHUTEIICKOW JIEATEIBHOCTH IS
MeJaroru4ecKom, CTaXXUPOBOYHOM u
MOATOTOBUTEIHHOM pabOTHI aKTepa.

acquisition of basic knowledge, skills and
abilities in the field of musical and
rhythmic education and musical
performance activities for pedagogical,
internship and preparatory work of an
actor.

Oxkbvimy namuceci / Pezynomamut ooyuenusn / Learning outcomes

Kypcrbl corTTi asiKTaraHHaH keiiin | ITocie yCHEIHOr o 3aBepIIeHHs Kypca | After successful completion of the course,
oiimasrymbLIap od0yuarommecst OyayT students will be

- bacrayspimn MEKTETITE MY3bIKaJIbIK- | - JleMOHCTpUpOBaTh 3HaHKs B oOnacTu opranu3aiuu | - Demonstrate knowledge in the field of
OPBIHAAYUIBUIBIK iC-OpIKeTIH YHBIMIACTBIPY-2 | My3bIKaJIbHO-HCIONHUTENBCKOM  jAesiTensHOCTH B | Organizing musical and  performing

caJlachIHJIaFbl OUTIMJIEPIH KOpCeTy *oHe OuIiM
aylbLIapAbiH (QYHKIIMOHAIIBIK CayaTThUIBIFbIH
KAJIBIITaCTRIPy KE31HAE OJlap/bl ICKEe achIpyFa
JAWbIH/IBIFBIH KOPCETY;

- bacraysim MEKTENTe MY3BIKAJIbIK-
OPBIHAAYIIBIIBIK 1C-OpIKETIH YHWBIMIACTHIPY-2,
MeJIarOTUKAJIBIK, QJIEYMETTIK, OM3HEC K00amap/Isl
KOHE MY3bIKaJIbIK-IIIFaPMaIIbUIBIK
KYMBICTApABl JKacay, OJapibl TYCIHIIPY >XKOHE
Ipe3eHTaIHsIIay JaFAbUTapbIH MEHTepy,
HOTIOKENep Il Tayaai ouny;

- TIcuXONMOTHSITBIK-TIEAaATOTHKANIBIK  3epTTEYIep
MEH aKMapaTThIK-KOMMYHHKAIHSITBIK
TEXHOJIOTHUSLIIAP CaJTaCHIH/IaF bl 3aMaHayu
KETICTIKTEp Heri3iHae OacTayblll MeKTenTe-2
MY3BIKaJIBIK-OPBIHAAYIIBLTBIK KBI3METTI

Ha4yaJlbHOM IIIKOJIE M MPOSBIATH TOTOBHOCTh K HX
peanuzanuu npu (GOPMHUPOBAHUHU (PYHKIIMOHAIBHOM
IPaMOTHOCTH O0y4arouInXxcs;

- Bragers HaBbIKaMM OpraHu3allid MY3bIKAJIBHO-
WCIIOJHUTENIBCKOM ~ JEATEIbHOCTH B  HA4YaJIbHOU
LIKOJIe-2, CO3/1aHusl NeNarorn4eckux, COLMAIbHbIX,
OHM3HEC NMPOEKTOB U MY3BIKAJIbHO-TBOPUYECKUX PaloT,
UX MHTEpIpeTalMy M Mpe3eHTaluH, CrnocoOeH
aHAJIM3UPOBATh PE3YNIbTATHI,

— @opMynupoBaTh apryMeHThl U pemaTh MpoOIeMBbl
pa3BUTHs B OOJIACTM OpraHU3allil MY3BIKaJIbHO-
WCIIOJIHUTENICKON  JIEATEIbBHOCTH U MY3BIKaJIbHO-
PUTMHUYECKOTO BOCIIUTAHUS B HA4YaJIbHOMH 1IKOJIe-2 Ha
OCHOBE COBPEMEHHBIX JOCTHXEHHH B o0nactu
NICUXO0JIOr0-NIEAArOTNYECKUX UCCJIEJOBaHUM u
MH(OPMAIOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTUH;

activities in primary school-2 and show
readiness for their implementation in the
formation of functional literacy of students;
- Possess the skills of organizing musical
and performing activities in primary school-
2, creating pedagogical, social, business
projects and musical and creative works,
their interpretation and presentation, is able
to analyze the results;

- To formulate arguments and solve
problems of development in the field of
organization of musical performance and
musical rhythmic education in primary
school-2 on the basis of modern
achievements in the field of psychological
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YUBIMIACTBIPY ~ OHE  MY3BIKQJIBIK-PUTAKTHI
Topbue Oepy callachIHIAFbl apryMEHTTEp/i
TYKBIPDBIMIAY JKOHE JaMy MpoOiieManapbiH
menry;- KenMogeHHeTTi )KoHEe ITHOMYCHKAJIBI
e3apa iC-KUMbUI Heri3iHae bacrayeim mekrente
MY3bIKaJIbIK-OPbIH/1ayILIBUIBIK ic-opikeTiH
YUBIMIACTBIPY-2  calachlHa WHHOBAIUSIIBIK
OuriM Oepy TEXHOJOTHSUIAPBI MEH ITOHJIEPIIH
MIOHJIIK Ma3MYHBIH BIKIAIIACTBIPY;

- IlemarorukanblK IIBIHIBIKTEI YJITTHIK OUTIM
Oepy xkyiieci MIHAETTEePiHIH ©3E€KTUIIr, MEMIIEKET
JaMYBIHBIH 0achbIM OarbITTaphl JKOHE KOFAMHBIH
QJIEYMETTIK KaXETTUIIKTepl TYPFBICBIHAH TalJay
XKoHE Oaranay.

— HHTerpupoBaTh MHHOBAIIMOHHBIE
00pa3oBaTeNbHbIC TEXHOIOTHH U MIPESIMETHOE
coJiepKaHue AUCITUIUIMH B 00JaCTH OpraHU3aIuH
MY3bIKAJIbHO-UCIIOJIHUTENbCKOU JIEATETLHOCTH B
HavyaJIbHOM IIKOJIe-2 Ha OCHOBE MOJUKYIBTYPHOTO U
3THOMY3BIKAILHOTO B3aUMOJICUCTBUS;

— AHanu3upoBaTh U OLICHUBATh I1€JAarOrHYECKyIO
JNEUCTBUTEILHOCTh C TOYKH 3pPEHHUS aKTyaJbHOCTH
3a/1ad  HAIIMOHAJILHOM  CHCTEMBl  0Opa30BaHU,
MIPUOPUTETHHIX HANPABJICHUN Pa3BUTHUSA TOCYJapCTBa
1 COITMATBHBIX TOTPEOHOCTEH 00IIIeCTRA.

and pedagogical research and information
and communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of organizing musical
and performing activities in primary school-
2 on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical
reality from the point of view of the
relevance of the tasks of the national
education system, the priority dire

Ipepexeuzummepi / Ilpepexeuzumot / Prerequisites

BacTaysImn MekTenTe My3bIKaJIbIK-
OPBIHAAYNIBLIBIK iC-OpiKeTiH yibIMAACThIpy-1/

Opranusanys My3bIKaJIbHO-UCITOJTHUTEIbCKOM
JIeATEILHOCTH B HAYaJIbHOM 1KoJe-1/

The organization of music and performing
activities in primary school-1

Kypcmuiy kbickawa mazmynst / Kpamrkoe codepicanue kypca/ Course summary

Kepkem o00pa3apl TYCiHY KOHE MY3BIKAJIBIK
IIBIFAPMAHBIH ~ CUTIATBIH  MY3BIKAJBIK-PUTAKTHI
TopOre MEH OpBIHIAYIIBUIBIK JIaFIbLIapabl
MEHrepy CajachlHAaFrbl  ajfaH  OuTiMIepiH
naianaHa OTBIPBII XKETKi3e Oiy.

[TonnmaHue XyI0KeCTBEHHOTO o0Opa3a, U yMEHHUE
repeiaBaTh XapakTep MY3bIKAJIbHOIO MPOU3BEICHUS
WCTIONB3YSl  TOJy4YeHHble 3HaHUA B 00JacTu
MY3BIKaJIbHO-PUTMHYECKOTO BOCITUTAHUS U BIIAJICHUS
HCIIOJIHUTEILCKUMHU HAaBBIKAMU.

An understanding of the artistic image, and
the ability to convey the character of a
musical work using the acquired knowledge
in the field of musical and rhythmic
education and mastery of performing skills.

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

AHcaMOb oHi -2/

| Ancam6nesoe nenue -2 /

| Ensemble song -2

bazoapnama sncemexuici / Pykosooumens npozpammst/ Programme manager

AkOyxkypoBa C.7K. ara OKbITYIIBI, [TI€JarOTHKA
FBUIBIMJIAPBIHBIH MAarucTpi
Amupxam3un H.K. ara oKpITy1IBI, IE1aroruKa
FBUIBIMJIAPBIHBIH MAaruCTPI

AxkoOyxxkypoBa C.JK. cr.mpenosaBaresb, MarucTp
MeJarornyecKux HayK
Amupxam3un H.K. cT.npenogasarens, Mmaructp
NEJArornYeCcKuX HayK

Akbuzhurova S.Zh. senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N.K. senior lecturer, master
of pedagogical Sciences
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Caxna kypeci -1/ Cyenuueckas 6ou -1/ Stage fight -1

OKy maxcamul / Yueonaa yenv/ Purpose

CTYJIGHTTEpre  CYbIK  KapyAblH  9pTypii
TYpJIEpiHIE Kayilci3 YpBIC 9IICTEepiH YHpeTy,
aKTepre KaxeTTi Oipkarap (U3UKAIBIK JKOHE
MCUXO(DU3UKAIBIK KAaCHETTePAl JAAMBITY: Hazap,
peakmys KbUIAAMIBIFBI, HMKEMIUTIK, eMNTLIIK,
BIPFAK, MYCIH, YPBIC C€3iMi, SKCIIPECCUBTI MIIIiH
ce3iMi.

HAYYHTh CTYJICHTOB NpHeMaM Oe3omacHoro 0osi Ha
Pa3IMYHBIX BUAAX XOJIOJAHOTO OPYXKHUS, Pa3BUTh P
HEO0OXOAMMBIX aKTepy (bU3UIECKUX u
NCUXO(U3MUECKUX KAueCTB: BHUMAHHUE, OBICTPOTY
peakiuu, THOKOCTh, JIOBKOCTh, PHUTMHUYHOCTb,
CKYJIBIITYPHOCTb, 9yBCTBO 0os, 9yBCTBO
BBIPA3UTEIHLHOU (OPMBI.

to teach students the techniques of safe
combat with various types of cold weapons,
to develop a number of physical and
psychophysical qualities necessary for an
actor: attention, quick reaction, flexibility,
dexterity, rhythm, sculpture, a sense of
combat, a sense of expressive form.

Oxvimy naomubaiceci / Pezyiomamet 06yuenusn / Learning outcomes
Kypcrbl CoTTI asiKTaraHHAaH keiiin | IMocie yCHEIHOTro 3aBepIIeHUs] Kypca | After successful completion of the course,
oiimasrymbLIap o0yvyawmecsi OyayT students will be
-CaxHaJIBIK YPBIC TEXHONOTHSACHI -1, npamaryprust | -Ilpumensts  3Hanuss ~u  nonumanwe  Ha | - Apply knowledge and understanding at a
3aHJIapbhl MEH TeaTpPJIbIK-ApaMasIbIK MIbIFAPMaHbIH | MTPO(ECCHOHATLHOM YpOBHE texuosioruu | professional level of the technology of stage

KOMITO3HIMSUTBIK KYPBUIBICHI, 3aMaHayH CaXHaJIBIK
YPBICTBI OKBITY onicremeniepi -1 kaciOu aeHreiine
OuTIMI MEH TYCIHITNH  KOJJaHy, aKTepIiK
TEXHHUKAHBIH 0apIIbIK JIEMEHTTEPIH MEHTepYy.

- Tearpnblk KOWBUIBIMAAPIBI KYPACTHIPY YILIIH
CaXHAIIBIK  JKEKIE-KEKTIH  TEOPUSUIBIK  IKOHE
IIPAKTUKAJIBIK OLTIM/IepIH KOJIZIaHy, o3
MaMaH/IBIFBIHBIH ©3€KTI Mocenesnepl KOHTEKCIHIEe
PEXUCCYpaHBIH ~ OPTYPJl  TYXKbIpbIMJIaMallapblH
KOJIJIaHy;

- MoneHuer canachlHAa aHa, OpbIC J>KOHE IIeT
TUTIIEPIHJIE KapbIM-KaThIHAC Kacay.

- CaxHaJbIK YPBICTBI OacKapy 9IiCTepiH aHbIKTay -
1, OpBIHIAYIIBLIAP/BIH JKYMBICHIH YHBIMAACTHIPY,

Kapama-KauIibl TajanTap KarJalbIHIA
OackapylmIbUIBIK — IemimMaepal  Taly — KoHe
KaObUIIay, MEJaroTHMKaJbIK  JKOHE  MOJCHH

KBI3METTIH HET13/IepiH OiIei;

cueHn4eckoro 0o0s -1, 3aKOHOB JpaMaTyprul u
KOMITO3UITHOHHOTO MIOCTPOCHHS TeaTpalbHO-
JpaMaTHYECKOro MIPOU3BEICHHUS, METOAMUK
MIPENoIaBaHusl COBPEMEHHOTO CIIEHUYECKOro 00s -1,
BJIaJICHHE BCEMH JIEMEHTAMU aKTEePCKOI TEXHUKH.

— IlpumeHsATH TeopeTHYECKHMEe U IPaKTHYECKHE
3HaHUS ClHeHu4Yeckoro 0ost -1 I cocTaBieHuUs
TeaTpaJIbHBIX TOCTAaHOBOK, MCIIOJIb30BaTh PA3IIMYHbIC
KOHIICTIIUM PEKUCCYPhl B KOHTEKCTE AaKTyaJlbHBIX
poOJIeM CBOEH CIEIUaIbHOCTH;

— OcymecTBiATh KOMMYHHKAIIMIO Ha POJHOM,
PYCCKOM ¥ HHOCTPAHHOM SI3bIKE B 00JIaCTH KYJIBTYPHI.
— OmnpenensiTb METOAB! YIPABICHHUS CLEHHYECKOTO
060s1 -1, opraHu3oBbIBaTh pabOTy HWCHOJHUTENEH,
HaXOJUTh U MPUHUMATh YIPABICHUECKUE PELICHUS B
YCIIOBHSX TPOTHBOPEYMBBIX TpeOOBaHWH, 3HAeT
OCHOBBI ne1arornyeckon U KyJIbTypHOU

JIeITEIIbHOCTH;

combat -1, the laws of drama and
compositional construction of a theatrical and
dramatic work, methods of teaching modern
stage combat -1, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
stage combat -1 to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -1, organize the work of performers,
find and make management decisions in the
face of conflicting requirements, knows the
basics of pedagogical and cultural activities;
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- MoneHHeTTIH Ka3ipri jKal-KyHIH OHE e3repi
OTBIPATBIH  OJICYMETTIK  MPAKTHKAHBI ~ €CKepe
OTBIPBINT,  JKMHAKTAJFaH  TOKIpUOEHI  KaiTa
Oaranayra KaOiIeTTi, )kaHa OlTiM ana amajpl;

- AKaZIeMUSIIBIK IATJIBIK KaFuIaaapbl MCH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

— CnocoOeH, y4uThIBass COBPEMEHHOE COCTOSHUE
KYJIBTYPbI U U3MEHSIOIIYIOCS COLMANBbHYIO IIPAKTUKY,
K IIepeOLleHKE HAKOIUIEHHOI'O  OIbITa, yMEeT
IPUOOpPETaTh HOBHIE 3HAHMS;

— IloHuMaTh 3HaY€HUE IPUHLIUIIOB U KYJIbTYPbI
AKaJIEeMMYECKOM YECTHOCTH.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ipepexeuzummepi / Ilpepexeuzumot / Prerequisites

CaxHamnbIK KO3FaJIbIC )KOHE CaXHAJIBIK COUIICY
Heriznepi/

OCHOBBI CIICHUYECKOTO JABM)KCHUS U CIICHHYECKON
peun/

Basics of stage movement and stage speech

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

Caxnanblk  cemcepiecy 0a3achlH  3epTTEy.
CaxHaJblK KO3FaJBIC HETI3ZEpiH  MEHrepy.
[TcuxodusuKaablK KacHETTepIiH KOHUI-KYHiH
Oimy. CaxHalblK ceMcepiiecyli YHpeHy >KoHe
MpaKkTHKa. biny 0as3achelH cemcepIecy
TexHukachl. CaxHaJIBIK KO3FaJbiC HET137epi
cabakTapbIHIa yitnecripy, peakuus
KBUTAMJIBIFBI, Ha3ap ayJapy KaTTBIFYJIaphbl,
CepiKTecreH KapbIM-KaTbIHAC xKacay
JaFIbIIAPBIH TaMBITY.

I/I3yquHe 0a3nl CLHCHHUYCCKOI'O q)eXTOBaHI/IH.
Bnagenne oOCHOBaMH CIICHHYECKOTO JIBMDKCHHS.
YMeHue HaCTpOsA HCI/IXO(I)I/ISI/I‘IGCKI/IX Ka4CCTB.

W3ydyeHrne W MpakTUKa CIEHWYSCKOro (exToBaHWUS.
YMeHue BiaacHue 0azol (EXTOBAIBHOW TEXHHKH.
BbipaboTka yMeHHMH M HaBBIKOB Ha 3aHATUSAX IO
OCHOBAaM CIIEHUYECKOTO JBUKEHUS HA KOOPANHALMIO,
CKOPOCTh PpEAaKLHH, YNPAKHEHUS Ha BHHUMAaHUE,
YMEHHE OOIIEHUS C TapTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical
qualities. The study and practice of stage
fencing. The ability to master the base of
fencing equipment. Development of skills
and abilities in the classroom on the basics
of stage movement for coordination, reaction
speed, attention exercises, the ability to
communicate with a partner.

ITocmpexsusummepi / [locmpexeuszumui/ Postrequisites

CaxHa kypeci -2/

| Ciennueckas 60ii -2/

| Stage fight -2

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Iamo6eroB B.P.

‘ IIamberoB b.P.

| Shambetov B.R.
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Teamp icin yuvimoacmuipy-1/ Opzanuzayus meampanwvnozo oena-1 | Organization of theater business-1

Oky maxcamul / Yueonan yenv/ Purpose

- Tearp MamaHIBIKTapbl MEH OaFbITTAPBIHBIH
CTYICHTTEPIH  YXKBIMIBIK  [IBIFAPMAIIBLIBIK
MPOIECKE KAThICY YIIIH KaKETTi IIamazna Teatp
(KOHIIEPTTIK) iCiH YHBIMIACTBIPY HETi3aepiMeH
TaHBICTHIPY.

-Ooyamak  TeaTp KbI3METKepiHae, Oacka Ja
OPBIHIAYIIBLIBIK OHEP YHBIMBIH/IA OCBI CaJlaJIaFbl
MEHEJDKMEHT KaFruaaTTapbl Typajbl TYCIHIK
KAJIBIITACTBIPY JKOHE Ka31pri oJIeyMETTIK-MOICHU
KaFJaii1a caxHa OHEepiHiH OPHBIH TYCIHY.

- TeaTpAblH OHMIIPICTIK KbI3METIHIH, MOJICHU
KBI3METTI MEMJICKETTIK PETTeyIiH Heri3IepiH

3epaeney
- aBTOpPJBIK XOHE cabaKTac KYKbIKTap TypaJibl
3aHHaMaHbIH, eHOeK 3aHHAMaChIHbIH
EpeKIIeKTEepIMEH, OHBI ©OHEp caJlachlHIa

KOJIJaHy epeKIIeTIKTepIMEH TaHbICY.

-03HAKOMJICHUE CTYJCHTOB TeaTpaJbHBIX
CIIELMAJIbHOCTE MW HAIpaBICHUH C OCHOBAMH
OpraHHu3alMy TeaTPaJIbHOTO (KOHIIEPTHOrO) Jelia B
TOW Mepe, B KOTOPOM 3TO HEOOXOAUMO JJIsl y4acTHS B
KOJJIEKTUBHOM TBOPYECKOM IPOIIECCE.
-popmupoBanue y Oyaymiero paOOTHHKA TeaTpa,
JIPYrol OpraHu3aliy HCHOJHUTENBCKUX HCKYCCTB,
IIPEJICTABICHNUS] O MPUHILIMIIAX MEHEJI)KMEHTa B ITOU
cdepe, 1 OCO3HAHUS MECTa CIIEHMYECKOro HCKYCCTBa
B COBPEMEHHOM COLMAIBHO-KYJIbTYPHOM CUTYALNH.
-U3y4yeHUE OCHOB MPOM3BOACTBEHHOHN AESITEITHLHOCTU
TeaTpa, roCy/1apCTBEHHOTO peryJInpoBaHUs
KYJIbTYPHOH J€SITETbHOCTU

-3HaKOMCTBO CO CIENU(PUKON 3aKOHOJIATETLCTBA 00
aBTOPCKMX M  CMEXHBIX I[IpaBax, TPYAOBOIO
3aKOHO/ATEIbCTBA, OCOOEHHOCTEN €ro NPUMEHEHHUS B
cdepe UCKycCTBa.

- familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it
IS necessary to participate in the collective
creative process.

- the formation of a future employee of the
theater, another performing arts
organization, an idea of the principles of
management in this area, and an awareness
of the place of performing arts in the modern
socio-cultural situation.

- study of the basics of production activities
of the theater, state regulation of cultural
activities

- familiarity with the specifics of the
legislation on copyright and related rights,
labor legislation, and the specifics of its
application in the field of art.

Oxvimy namuceci / Pezyiomamot 00yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaFaHHaH keiiin | [Mocue yCHEeUuHoro 3aBeplIeHUs! Kypca | After successful completion of the course,
oliManymbLIap odyuaroumecst 6yayT students will be
-Teatp iciH yHBIMAACTBIpY-1 TexHOJOTHACHHH, | -IIpuMensTh  3HaHmuss ~ u  noHumanue  Ha | - Apply knowledge and understanding at a
TEaTPIBIK-IPaMAIIBIK TYBIHABIHBIH JpamMaTyprusi | mpopecCHOHATHHOM YpOBHE texnosioruu | professional level of the technology of
KOHE KOMITO3UIMSUIBIK  KYPBUIBICHI  3aHJApbIH, | OpraHW3aluy  TeaTpaibHOro  jeia-1,  3akoHoB | organizing theatrical business-1, the laws of

Kasipri 3aMaHfbl TeaTp ICiH yibIMAacTeIpy-1
OKBITY QJIICTEMENIEPIH KociOu nmeHreiie OuTy MeH
TYCIHY/ KOJIZIaHy, aKTepJIiK TeXHUKAHbIH OapibIK
AJIEMEHTTEPIH MEHTEPY.

JpamMaTyprud M KOMIIO3MIIMOHHOTO TOCTPOEHUS
TeaTpaTbHO-IPaMaTHIECKOTO MIPOU3BEICHUSI,
METO/MK MPENoJAaBaHusl COBPEMEHHOTO OpPraHU3aluu
TeaTpaJbHOTO Jena-1, BIajeHue BCEMH dJIeMEHTaMU

aKTepCKOﬁ TCXHUKH.

drama and compositional construction of a
theatrical and dramatic work, methods of
teaching modern organization of theatrical
business-1, possession of all elements of acting
technique.
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- TeaTp 1CIH YUBIMIIACTHIPY/IBIH- 1 TEOPUSIIBIK JKOHE
MIPAKTUKAIIBIK OLTIMIEpiH TeaTpJIbIK
KOWBUIBIMIAPbl KYPACTBIPY YIIIH KOJJIaHY, ©3

MaMaH/IBIFBIHBIH ©3€KTI Moceseiepi KOHTEKCIHIe
PEKUCCYPAHBIH ~ OPTYPJIi  TYKbIphIMIAMaIapbiH
KOJIJIaHy;

- MoneHuer canacblHAa aHa, OPBIC JKOHE IIeT
TUIAEpPIHIIE KAphIM-KaThIHAC JKacay.

- Tearp ICiH yHWbIMIACTBIpyIbIH-1 —Oackapy
onicTepin aHBIKTAY, OPBIHIAYIIBUIAPIBIH
KYMBICBIH YHBIMIACTBIPY, Kapama-KaHIibl

TaJlanTap >karJaibIHIa OACKApYIIBUTBIK HICITIMACD
Taly KoHE KaObUImay, IeIarorUKalbIK HKOHE
MOJICHH KbI3METTIH HET137IepiH Olte/i;

- MoneHHeTTIH Ka3ipri jKai-KYWiH OHE e3repi
OTBIPATBIH  QJICYMETTIK  TPAKTHKAHBI ~ €CKepe
OTBIPBIN,  JKUHAKTATFaH  ToXKipuOeHi  KaiiTa
Oararnayra KaOLUIeTT1, )kaHa OLTIM aa aajpl,

- AKaJIleMUsITBIK aJalIbIK KaFuaanapbl MEeH
MOJICHUETIHIH MaHBI3bIH TYCIHY.

— HpI/IMeHﬂTb TCOPECTUUECKHUE HW MPAKTHUYCCKUC
SHAaHUA OpraHu3alvu TCaTpaJlbHOI'O z[eﬂa-l JUIA

COCTaBJICHU A T€aTpaJIbHBIX ITOCTAHOBOK,
HCIIOJIB30BATh PA3JIMYHBIC KOHLCIIHUH PCKUCCYPLI B
KOHTCKCTC AKTYaJIbHBIX l'IpO6J'I€M CcBOCH
CIICHIHUAJIbHOCTH,

— OcywecTBiIsITh KOMMYHUKALIMIO Ha POJHOM,
PYCCKOM M HHOCTPAHHOM SI3bIKE B 00JIaCTH KYJIBTYPHI.
— OmpenensaTs METOABl YNPABIEHUS OpraHU3aluu

TeaTpaabHOro Jena-1, OpraHW30BBIBATE PabOTy
UCTIOJTHUTEJICH, HaXOJIUTh u MPUHUMATH
YIIpaBIE€HYECKHUE peleHns B YCIIOBUAX
NPOTHBOPCUYMBBIX ~ TPEOOBaHMIA, 3HAET  OCHOBBI

IIEJarOrM4eCKON U KYJIbTYPHOU JeATEIbHOCTH;

— CnocoOeH, y4uThIBass COBPEMEHHOE COCTOSHUE
KYJIbTYPbI U U3MEHSIOIIYIOCS COMAIBHYIO IPAKTUKY,
K TIEPEOLEHKE HAKOIUICHHOIO  OIbITa, YMEET
pUOOpETaTh HOBHIE 3HAHMS;

— IloHnMaTh 3HaYEHNE MPUHLMIIOB U KYJIBTYPHI
AKaJIEMMYECKOM YECTHOCTH.

- Apply theoretical and practical knowledge of
the organization of theatrical business-1 to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-1, organize
the work of performers, find and make
managerial decisions in the face of conflicting
requirements, knows the basics of pedagogical
and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ilpepexsuzummepi / Ilpepexeuzumot / Prerequisites

ByKkapanbIk qemMansICTbl YUBIMIACTBIPY
olicTeMeci

MeTtomonorus OopraHu3alyii MaCCOBOT'0 JOCYyTa

Methodology of organizing mass leisure

Kypcmuiy kbickawa mazmynst / Kpamxoe codepicanue kypca/ Course summary

CaxHaJbIK cemcepiiecyerisid yipeny. CaxHaibIK
KO3FalbIC  HerizziepiH  MeHrepy.  Camaisl
NCUXO(PHU3UKAIBIK KOHUI-KYHiH Outy. CaxHasibIK
cemMcepiiecyll  YHpeHy  JKOHE  TpaKTHKa.
Cemcepiiecy TeXHUKA HET131H MEHrepyre yipery.
CaxHanbpIK KO3FalbIC HeETi37epl cabakTapbiHIA
peakiMs OKbULIaMIBIFBIH  YHIIECTIpY, Hazap

OOyuenue creHnueckoMy ¢exroBanuio. OBnajeHue
OCHOBAMH  CIICHHYECKOTO  JBW)KCHUS.  3HAHUE
Ka4eCTBEHHOTO  MCUXO(HU3UUECKOTr0  HACTPOCHHUS.
OOyueHrne W MpPaKTHKa CIIEHUYECKOTO (heXTOBAHUSI.
OOyueHnue ocHOBaM TeXHUKHU (exToBaHus. Pa3purue
HaBBIKOB  KOODJHMHAIIMM  CKOPOCTH  PEaKIIHH,
ylpakHEeHHs] Ha BHUMaHKe, OOLIeHNs C TapTHEPOM Ha
3aHSATHUSIX TI0 OCHOBAM CIICHHYECKOTO JIBIKCHHS

Learn the basics of stage fencing. Mastering
the basics of stage movement. Knowledge of
high-quality psychophysical moods. Learn
and practice stage fencing. Learn to master

the basics of fencing techniques.
Development of skills of coordination of
reaction  speed,  attention  training,
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ayJaapy OKaTThIFyJapbl, CEPIKTECICH KapbIM- communication with a partner in the lessons

KaThIHAC JKacay JIaFbUIAPbIH JaMBITY of the basics of stage movement
Ilocmpexsusummepi / Ilocmpexsuszumot/ Postrequisites
Teatp iciH yiibiMaacTeipy-2/ | Opranusanus TeatpaibHOro aena-2 / | Organization of theater business-2
Bazoaphama scemexuici / Pykosooumens npozpammul/ Programme manager
IllamGeros B.P. | lllamGetos B.P. | Shambetov B.R.
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XanvlKmulK, caxnanvlk 0udin meopusacovl men npakmukacol/ Teopus u npakmuka HapoOHO- CUEHUYeCcKo20 manya /

Theory and practice of folk stage dance

OkKy makcamut / Yueonan yenv/ Purpose

XaIBIKTBIK-CaXHAIBIK ou OOMBIHIIIA
MeIarOTUKAIIBIK, KOWBLIBIMIBIK JKOHE TalbIHIBIK
KYMBICTaphl ~YLIIH MPAaKTUKAJIBIK OUTiIM  MeH
JaFIbIIap/ibl UTEpY.

IPUOOpPETEHNE NMPAKTUYECKUX 3HAHMW U HaBBIKOB
JUTs IeAArOrn4ecKou, IIOCTaHOBOYHOMU u
MNOJArOTOBUTENILHOW ~ paboThl MO  HAPOJHO-
CLIEHUYECKOMY TaHLy.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on folk
stage dance.

OKvtmy namuboiceci / Pezyiomamel 00yuenusn / Learning outco

mes

Kypcrtbl CITTI asiIKTaraHHaH KeiliH

OliMaaymbLIap

Hocae yYCIELIHOI 0
oOyuarommecsi OyayT

3aBeplIeHHs  Kypca

After successful completion of the course,
students will be

-MoaneHu-1eMaibIC KbI3METI CajlaChIHAAFbl O3bIK OLTIM
SIIEMEHTTEPIH KOca aJFaH/a, XaJbIKTHIK CaXHAJIBIK
OUIIH TEOpUSICHl MEH MPAKTHKAChl CallaChbIHIAFbl
OLTIM/I1 JKOHE TYCIHIKTI KOPCETY;

- MoneHuer canmachblHIa aHa, OpbIC JKOHE IIIeT
TUIIEPIHJIE KapbIM-KaTbIHAC Kacay.

-  XaIbIKTBIK CaXHAIBIK OM TEOPUSACHl MEH
NPaKTUKAchlH  TalJay  JaF[bUlapblH  MEHTepY,
XaJIBIKTBIK CaXHAIBIK O TEOPUSCHl MEH MPAKTHKACHI
cajachlHAa Kazipri 3aMaHFbl KOPKEMJIK IPOLECTIH
CaxHaJbIK OeiHECIH JKacay;

- Tearpnplk KOWBLIBIMIAPABI KypacThIpy YIIiH
XaJBIKTBIK ~ CaxXHAJIbIK OWIIH  TEOpUSCHl  MEH
TOKIPUOECIHIH TEOPUSUIBIK JKOHE  MPaKTHUKAIBIK
OUTIMIEpIH KONAaHy , ©3 MaMaHJIBIFBIHBIH ©3€KTi
MoceTieniepl  KOHTEKCIH/IE PEeXHCCYypaHbIH JpTypii
TYKBIPBIMIaMATapbIH KOJIaHY.

- ManeHuerTiH Ka3ipri kai-KyiliH jkoHe e3repirl
OTBIPATBIH AIIEYMETTIK MPAKTUKAHBI €CKEPE OTHIPHIII,
KUHAKTAIFaH TOKIpUOeH1 KaiTa Oaranayra KaOiieTTi,
»KaHa OLTIM aja ajajbl;

— HGMOHCTpI/IpOBaTL 3HaHUsd MW I[IOHHMMAaHHUC B

o0jacTM  TEOpUM W  TPAKTUKH  HAPOJIHOTO
CLIEHUYECKOr0  TaHIa,  BKIIOYas  DJIEMEHTHI
NEepeIOBbIX 3HAaHMUW B  00JacCTH  KYyJIBTYpHO-

JIOCYTOBOM JI€SITENBHOCTH;
- OC}’HI@CTBJ'I?ITB KOMMYHUKAIUIO Ha POIAHOM,
PYCCKOM M HHOCTPAaHHOM S3bIK€ B 00JacTu

KYJIbTYpBI.

— BilageTs HaBBIKAMM aHAJIM3a TCOPUU U MIPAKTUKHU
HapOJHOIO  CLUEHUYECKOrO0  TaHUA, CO3/aHue
CIEHUYECKOIO obpasa COBPEMEHHOTO

XyJ0’)KECTBEHHOr0 Ipolecca B 00JaCTH TEOpUU U
MPaKTUKU HAPOJHOTO CIIEHUYECKOTO TaHIa,;
— IlpumMeHsTH TEOpeTUUYECKHEe U TPAKTHUYCCKUE

3HaHUA TCOpUHn u MPpaKTUKA HapOJAHOTO
CIHCHHUYCCKOTO TaHIla JJIsL COCTaBJICHUA
TCaTPAJIbHBIX IIOCTAHOBOK, HCIIOJBb30BaTh

pa3jnyHble KOHUENIUH PEXKUCCYphl B KOHTEKCTE
aKTyaJbHBIX IPOOJIEM CBOEH CHEUATbHOCTH.

— CnocobOeH, yuuTbIBas COBPEMEHHOE COCTOSIHHE
KyIbTYpPbl M H3MEHSIIOIIYIOCS  COLMAJIbHYIO

- Demonstrate knowledge and understanding in
the field of theory and practice of folk stage
dance, including elements of advanced
knowledge in the field of cultural and leisure
activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of folk stage dance, creating a stage
image of the modern artistic process in the field
of theory and practice of folk stage dance;

- Apply theoretical and practical knowledge of
the theory and practice of folk stage dance to
compose theatrical productions , use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to

acquire new knowledge;
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MPAKTUKY, K TEpPEOleHKe HAKOIUICHHOTO OIbITa,
yMeeT NpHoOpeTaTh HOBbIC 3HAHUS;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Krnaccukasnblk OHJIiH TeOprsi MEH MPAKTUKACHI

| Teopust M MPAKTHKA KJIACCHYECKOTO TAHIA

| Theory and practice of classical dance

Kypcmuiy Kvickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypcThIH Ma3MyHBI TEOPHSHBI 3€PTTEY KOHE
TOKipruOe/e XaBIKTHIK-CaXHAJBIK OUJIiH OKY
KOMOMHAISIIAPBIH TBICHIKTAY, STIOATEP
KYpPacThIPY , 9JIEM XaJIBIKTAPbIHBIH OUJICPiHIH
WITTBIK €PEKIIETIKTePIMEH TaHbICY OOJIBII
TaObLIA/IBI.

CogepxaHueM Kypca sIBISIETCS U3yYeHUE TEOpUU U
0Tpa0OoTKa y4eOHbIX KOMOMHAIMI  HApOJHO-
CIIEHMYECKOr0 TaHIla Ha IMPaKTUKE, COCTaBICHHE
3TIOJIOB, 3HAKOMCTBO c HallMOHAJIbHBIMHU
O0COOEHHOCTSIMU TaHIIEB HAPOJOB MHPA.

The content of the course is the study of the
theory and development of educational
combinations of folk stage dance in practice,
the compilation of sketches, acquaintance
with the national characteristics of the dances
of the peoples of the world.

Iocmpexsusummepi / llocmpexeuszumut/ Postrequisites

OHTIPICTIK MpaKTHKa /

‘ [Tpon3BoicTBEHHAS IPAKTUKA /

| Apprenticeship

bazoapnama scemexuici / Pykosooumens npozpammet/ Programme manager

CymamoaeBa C.A.. eHep KadeapackHbIH
MyFaiimi

CymambaeBa C.A . npenogaBaresb Kadeapsbl
HCKYCCTB

CymambaeBa C.A. teacher of the
Department of Arts
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Xanvikmolk caxnanvlk, 6udiy npaxkmuxymol/ Ilpakmuxym no napoono - cyenuueckomy manyy | Practice of folk stage dance

OKy makcamuwt / Yueonan yenv/ Purpose

XaJIBIKTBIK-CAXHAJIBIK OM MPAaKTUKYMbI OOMBIHIIIA
Ne/IarOTUKAJIBIK, KOMBUTBIM/IBIK JKOHE JTAbIH/IBIK
KYMBICTaphl YIIIH TPAaKTUKAIBIK OUTiIM MEH
JaFIbIIap/Abl UTEpY.

OCBOCHHME IPAKTUYECKUX 3HAHUM U HABBIKOB JUIA
IeAarorn4ecKou, IIOCTaHOBOYHOM u
pPENEeTULIMOHHON PadOThl IO MPAKTUKYMY HapOAHO-
CLIEHUYECKOMY TaHIa.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on the
folk-stage dance workshop.

Oxvimy naomubaiceci / Pezyiomamet 06yuenusn / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro  3aBepiieHusi  kypca | After successful completion of the course,
olriMasymbLIap o0yuamonmecsi 6yayT students will be

- MoneHu-femManbic KbI3METi CaachIHIAFbl O3BIK
OUTIM D3JIEMEHTTEPIH KOoca alFaHa, XaJbIKThIK-
CaxHAIBIK OM TPAKTUKYMBI CaJachIHIAFbl OLTIM
MEH TYCIHYILILUTIKTI KOpCeTY;

- Monenuer camachlHAa aHa, OPbIC JKOHE IIeT
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.

- XaJbIKTHIK-CaXHAJBIK OW TPAKTHKYMBIH TaJlIay
JaFbUIApbIH  MEHTEPY, XaIBIKTHIK-CAXHAIBIK OH
MPAaKTUKYMbl  CaJlaChlHAA  Ka3ipri  3aMaHFbI
KOPKEM/IIK MPOIECTIH CaxXHAIBIK OeHECIH JKacay;
- TeaTpnblK KOMBUIBIMAAPIbl KYPaCTHIPY YIIIiH
XaJIBIKTBIK-CaXHAaJIBIK ou NPaKTUKyMBIHBIH
TEOPUSUTBIK ~ JKOHE  MPAKTUKAIBIK  OUTiMIEepiH
KOJIJIaHy, ©3 MaMaHJbIFBIHBIH ©3€KTi Mocelnenepi

- I[eMOHCTpI/IPOBaTI) 3HaHHUA W IIOHMMAaHHC B
obnactu IIpakKTUKyMa HaApOAHO- CHCHUYCCKOTO
TaHa, BKIXO4Yasg S3JICMCHTBI IICPCIOBLIX 3HAHWII B
obiactu KYHLTypHO'HOCYFOBOﬁ ACATCIIBHOCTH,

- OC}’Hle()TBJ'If[TB KOMMYHUKAIUIO Ha POIAHOM,
PYCCKOM U HHOCTPAaHHOM S3bIKC B obnactu

KYJIbTYpBI.

— DBrnagerp HaBblkaMM aHanM3a  [PaKTUKyMa
HapoOJAHO-  CLEHMYECKOr0  TaHLa,  CO3JaHue
CIEHUYECKOIO obpasa COBPEMEHHOTO

XYJI0’KECTBEHHOTO Tpoliecca B 00J1aCTH TPaKTUKyMa
HapOJIHO- CLIEHUYECKOTO TaHIIa,;

— IlpumeHsTH TEOpEeTUUYECKHE U TPAKTHUUYECKHE
3HaHUS IPAKTUKYMa HapOJHO- CIIEHUYECKOT O TaHIIa

- Demonstrate knowledge and understanding in
the field of folk stage dance practice, including
elements of advanced knowledge in the field of
cultural and leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the practice of
folk stage dance, creating a stage image of the
modern artistic process in the field of folk stage
dance practice;

- Apply the theoretical and practical knowledge
of the folk stage dance workshop to compose
theatrical productions, use various concepts of

KOHTEKCIH/IC PEXKUCCYPAHBIH OpPTYpJ | ISl COCTAaBJCHUS  TeaTpalibHBIX IOCTAHOBOK, | directing in the context of current problems of
TYKBIpbIMIaMaJIapbIH MaliianaHy. UCIIOJIb30BATh Pa3lIMuHbIE KOHIICNIIMU peKuccypsl B | their specialty.

- MoneHueTTiH Ka3ipri xai-KyHiH oHe e3repir KOHTEKCTE aKTyaJbHBIX ~ mpobOsieM  cBoeii | - IS able, taking into account the current state of
OTBIPAThIH AI€YMETTIK PAKTUKAHBI €CKepe CHELHUATbHOCTH. culture and changing social practice, to re-
OTBIPBII, KUHAKTAIFAH TOKIPHOEHI KaiTa — CnocobeH, y4uuThIBas coBpeMeHHOe coctosiHue | evaluate the accumulated experience, is able to
Oaraylayra KaOLIeTTi, kaHa OUTiM aJia ajajipl, KyIbTYphl M W3MEHSIONIYIOCS  COIManbHY | acquire new knowledge;
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MPAKTUKY, K TEpPEOlleHKe HAKOIUICHHOTO OIbITa,
yMeeT NpHoOpeTaTh HOBbIC 3HAHUS;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Krnaccukasnblk OHJIiH MPaKTHKYMBI

| IIpaKkTHKYM 110 KIIACCHYECKOMY TaHILy/

| Practic of classical dance

Kypcmoiy Kbickawa mazmynwt / Kpamkoe cooeprcanue kypca/ Course summary

XaBIKTBIK-CaX HAJIBIK oun cabarbIHBIH
MY3BIKQJIBIK ~ JU3aiHbl. XalblK OwWIepiHeri
KOJJIap MEH asKTapAblH IO3HIHIApbl MEH
MO3UIUSUTAphl. MaIlMHAHBIH KaHBIHAA JKOHE
3aIABIH ~ OpTachlHAA ODK3EpCUC. XaBIKTHIK-
CaxHaJblK OM cabaFblH Kypy oJicTeMeci.
CraHoKTa JKOHE 3aJ/IblH OpTachlHAa Ou
KOMOMHAIMSIIAPBIH KYPACTBIPY ofici. XaIbIKTHIK
XopeorpadusuIbIK  OHEpIiH JaMy OacTayiapsl.
KoiibuibiMaapaarsl TOH YJITTBIK €PEKIICTIKTED,
OJIET-FYPHITITAp MEH JISCTYPIIEP

My3bikaneHoe  oopMiIeHHE  ypoKa  HapOJHO-
CIIEHUYECKOro TaHIa. [lo3uuu 1 mojgoxxeHus pyk,
HOT' B HAPOJHBIX TaHIaX. DK3EPCUC BO3JIC CTaHKa U
Ha cepeluHe 3ayia. MeToauka MOCTPOCHUs ypoKa
HApOJIHO-CIIEHUYECKOTO TaHIIA. Meroauka
COUMHEHUS TaHIEBAIBHBIX KOMOWHAIUI y CTaHKa U
Ha cepeauHe 3ayna. VICTOKM pa3BUTHS HAPOIHOTO
Xopeorpapuueckoro  HUCKycCTBa.  XapaKTepHbIE
HallMOHAIBHBIE 0COOCHHOCTH, OObIYaN U TPAJIUIINH B
IMOCTaHOBKAaX

Musical arrangement of the folk stage dance
lesson. Positions and positions of hands and
feet in folk dances. An exercise near the
machine and in the middle of the hall. The
methodology of building a folk-stage dance
lesson. The technique of composing dance
combinations at the machine and in the middle
of the hall. The origins of the development of
folk choreographic art. Characteristic national
features, customs and traditions in
productions

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHIPICTIK MpaKTHKa /

| IIpousBoCcTBeHHAs MPAKTHKA /

| Apprenticeship

bazoaprama rcemexwici / Pykosooumens npozpammel/ Programme manager

CymambaeBa C.A. OKbITYIIIBI

‘ CymambaeBa C.A. npenogaBareib

| Cymambaena C.A.. teacher
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4 Kypc CTyJeHTTepiHe APHAJFaH JJIEKTUBTIK MIHAEp / DJIeKTHUBHbIE IUCHUILIMHBI 17151 cTy1eHTOB 4 Kypca Elective courses for 4th year

students

Innovative technologies in cultural and leisure

Maoenu-moinoi2y Kpizmeminoei UHHOBAUUANBIK mexHoouanap/Unnoeayuonnvie mexnoao2uu 6 KyaismypHo-00cy2060il 0eameavHocmu/

OKy makcamuwt / Yueonan yenv/ Purpose

MopeHuer canacblHAarbl OoJallaK MaMaHAapabl
OpTYpJlI MHHOBAIMSUIBIK Oardapiiamanap MeH

[TosHakoMuTh OyayIIMX CHENHMAINCTOB B cdepe
KYJIBTYpbl C OCHOBaMH NPUMEHEHUSI MHHOBALIMOHHBIX

To acquaint future specialists in the field of
culture with the basics of applying

KYPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH OLJIel;
-Toxipubene 611iM MEH TYCIHYIILUTIKTI KOJIJaHA/IbI
VHHOBAIMSUTBIK ~ TEXHOJIOTHSUIAPBI  IaiiianaHa
OTBIPBIM, KOC10M MIHAETTEPIi MIee i

- Tearp KBI3METIH/E MHnoBanusiibik
TEXHOJIOTUSIIAPIbI KOIAAHA B,

-bimiM  anymiel MHHOBALMSUIBIK — TEXHOJIOTHSUIAP
apKbUIBl MaceNeNiep/ii MIbIFapMaIIbUIBIK TYPFBIIAH
mIenryre,  CTaHIapTThl  eMec  JKaFaainapia
Oarmapnaii  Outyre, mpoOJemManmapapl TajjiayFa,
mernrmMzaep KaObUIAayFa  JKOHE OJIap/IbIH
OPBIHIATYHI YIIITH JKayalKepIIUTiKKe JailbIH 00TyFa
JalbIH OOJTY/IbI JaAMBITA]IBL;

JIOCYTOBOM  JI€SITEIbHOCTH,
co/iepXaHue JaHHOTO Kypca;
-IIpumensieT 3HaHUS ¥ IOHUMAHKUE Ha MPAKTHKE
-Pemaer npodeccuoHanbHbIe 3a/1aun c
WCIIOJIb30BAaHNEM MHHOBAIIMOHHBIX TEXHOJIOTUI

- MHcnonp3yeT WHHOBAallMOHHBIE TEXHOJIOTMM B
TE€ATPATIbHOM eI TEIbHOCTH;

3HA€T CTPYKTYypy H

-OquaIOHIHfICH pa3BUBACT TOTOBHOCTB K
TBOPUYCCKOMY PCHICHUIO 3aaad nocpcaACTBOM
WHHOBAIITMOHHBIX TGXHOJ’IOFI/If/'I, YMCHUIO

OPUEHTUPOBATHECS B  HECTAHAAPTHBIX  YCIOBUSX,
AHAIM3UPOBATh MPOOJIEMbI, IPUHUMATh PELICHUS U
ObITh TOTOBBIM K  OTBETCTBEHHOCTH 3a HX

BBITIOJIHCHHE,

TEXHOJOTUSUIApbl  MaiallaHyAbIH  Ka3ipri | TEXHOJOIUH B KyJIbTYPHO — JIOCYTOBO# AesTenbHOCTH | innovative technologies in cultural and
3aMaHfbl TEOPHSICHI MEH IIPAaKTUKACBIHBIH | HA OCHOBE 3HAHMI O IOCTIDKEHHSIX COBpeMeHHOH | leisure activities based on knowledge about
KETICTIKTEpi Typajbl OUTIM HETi3iHAEe MOICHHM — | TCOPUHM M TPAKTUKUA HCIOJIb30BaHus pasiuysbix | the achievements of modern theory and
JIEMAJIBIC KBI3METIHE VHHOBAIUSAIIBIK, | HHHOBAIIMOHHBIX IIPOTPaMM M TEXHOJIOTHI practice of using various innovative
TEXHOJIOTUSUIApbl  KOJJAHY  HEri3JiepiMeH programs and technologies
TaHBICTBIPY

Oxvimy nomuoiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTI asiKTaraHHAaH keiiin | IMocie yCHEIHOTo 3aBepIIeHUs] Kypca | After successful completion of the course,
olrimasymbLIap o0yuarwmmecsi OyayT students will be
-MojieHH-IeMaNbIC KbI3METIH/ErT MHHOBAMSUIBIK | -/leMOoHCTpUpYyeT 3HaHUSI u nonumanue | -Demonstrates knowledge and
TEXHOJIOTHSUIApBl  Ole/i JKoHe TyCiHemi, OChl | MHHOBAIIMOHHBIX ~ TEXHOJNIOTHH B KyabTypHo- | understanding of innovative technologies in

cultural and leisure activities, knows the
structure and content of this course;
-Applies knowledge and understanding in
practice

-Solves  professional
innovative technologies
- Uses innovative technologies in theatrical
activities;

-The student develops a willingness to
creatively  solve  problems  through
innovative technologies, the ability to
navigate in non-standard conditions, analyze
problems, make decisions and be ready to
take responsibility for their implementation;

problems  using
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- bimim amymib! anFaH Gi1iMI MEH ICKEPJIITiH ecKepe
OTBIPBII, KOCIOU KBI3METIH KOOIl IbI,

- butiM anymrbl kociOn MIHAETTEPAl STy Ke3iHIe
MHHOBAIUSUIBIK 3eprTeyaepai KOJIIaHY/IbIH
OPBIHIBUIBIFBIHA Oara Oepe/ti;

-biniM amymiel oman opi ©3iH-631 JaMBITYFa JKOHE
HIBIFAPMAIITBUTBIK 6CYTe KaOLIeTTi.

- OOyuarommiicsi MPOEKTUPYET MPO(EeCCHOHATBHYIO
NESITEIbHOCTh C YYETOM TMOJIYYCHHBIX 3HAHUUA U
YMEHUH;

- OOyuaromuiicss JaeT OLEHKY IeIeco00pa3HOCTH
UCTIOJIb30BaHUSI MHHOBAIMOHHBIX UCCIICIOBAHHUMA TIPU
pelieHrH PO eCCUOHATBHBIX 33/1ad;
-OO0yuaromuiics cnocoOeH K
CaMOPA3BUTHIO U TBOPUECKOMY POCTY.

JanbHENemMy

- The student designs professional activities
taking into account the acquired knowledge
and skills;

-The student evaluates the feasibility of
using innovative research in solving
professional problems;

- The student is capable of further self-
development and creative growth;

Ipepexsuzummepi / Ilpepexeuzumot / Prerequisites

byKkapainbIK qeManbICThl YUBIMIACTBIPY
amicremeci

Metomonorus OopraHu3any MaCCOBOI'0o JOCyTra

Methodology of organizing mass leisure

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

byn non 3amaHayu TeopHs MEH NpaKTHKaHBIH
KETICTIKTEPI Typaibl OUTIM HETI3IHIEC MOJACHH —
JIeMaJbIC KBbI3METIHE HHHOBaIUAIBIK
TEXHOJIOTUSIApAbl KOJIaHy MYMKIHAIKTEPI MEH
TOCUIEPIH 3epAeNelii kKoHe OKYIIbLUIAP.IbIH
OJICYMETTIK-MOJICHH  KBI3METTI  0acKapyablH
OarmapiaManblK KamMTamachl3 €Ty callaChlHIa
Harneimap MeH JaFabUIapabl adyblH, MOJCHH-
JeMalblc KbI3METIHJE OPTYPJl HMHHOBAIUSIIBIK
Oarmapiamaiiap MEH TEXHOJIOTHUSIIApIsl 63
OeTiHIIe TmMaiifjanaHy JaFAbUIapblH UTepyiH
KaMTaMachI3 eTel

JlaHHasi JOMCLUMIUIMHA HW3Yy4aeT BO3MOXKHOCTH H
CHocoObl MPUMEHEHUS! MHHOBAIIMOHHBIX TEXHOJIOTUI
B KYyJIbTYPHO — JJOCYTOBOH JEATEIBHOCTU HA OCHOBE
3HAHUM O JOCTHIKEHHAX COBPEMEHHOW TEOpUU M
NPAaKTUKA M OOEeCreyrBaeT MOJTy4YEeHUE YUYaIlUMHUCS
YMEHMM U HaBBIKOB B 00JIaCTH MPOTPaMMHOIO
oOecrieyeHHs YIpPaBICHHUsSI COLUAIBbHO-KYJIbTYpHON
JEeSTEIIBHOCTBIO, npuodpereHue HAaBBIKOB
CaMOCTOATEIIBHOIO  KCIOJb30BaHUA  Pa3IUYHbIX
WHHOBALIMOHHBIX IPOrpaMM M  TEXHOJOTHH B
KYJIBTYPHO — IOCYTOBOM I€ATEIBHOCTU

This discipline studies the possibilities and
ways of applying innovative technologies in
cultural and leisure activities based on
knowledge about the achievements of
modern theory and practice and ensures that
students acquire skills and abilities in the
field of software management of socio—
cultural activities, acquire skills to
independently use various innovative
programs and technologies in cultural and
leisure activities

Iocmpexsusummepi / [locmpexsuszumot/ Postrequisites

OHJIIPICTIK MPaKTHKA

‘ HpOI/ISBO,Z[CTBCHHaH IMPAKTHKaA

| Apprenticeship

bazoaphama rcemexuici / Pykosooumens npozpammel/ Programme manager

Baonu C.C. ara OKbITYLIBI

| Ba6uu C.C. crapmmii penoaasaresb

| Babich S. S..senior lecturer
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Maoenu-o0c yakpimmazol aKknapammaulK-KOMMYHUKAYUATBIK mexHonocuanap /Ungopmayuonno-KOMMYHUKAUUOHHbIE MEXHON02UU 6
Kynvmypno-oocyzoeoit oeamenvnocmu/Information and Communication Technologies in Cultural and Leisure Activities

Oky maxcamul / Yueonan yenv/ Purpose

MoneHueT cajachlHIaFbl OOIaNIaK MaMaHIap bl
OpTYpi MHHOBALMSJIBIK Oarmapiamanap MeH
TEXHOJIOTUSUTAP/bI  TMaljajdaHylnblH  Kasipri
3aMaHFbl ~ TEOPUSACHI MEH IPAKTUKACHIHBIH
KETICTIKTEpl Typajbl OLTIM HETi31HAEe MOJACHH —
JIEMAJIbIC KBI3METIH/IE aKIapaTThIK —
KOMMYHUKAIMSUTBIK TEXHOJIOTHSIIAPIbl KOJIJIAHY
HETi3/IepiMEH TaHBICTHIPY

[To3zHakOMUTE OYAYIIUX CHEIUATUCTOB B chepe
KYJbTYPbI C OCHOBaMU IMPUMEHEHHUS
MH(OPMALIMOHHO — KOMMYHHKAITMOHHBIX
TEXHOJIOTHI B KYJIBTYPHO — JIOCYTOBOM
JIeITEILHOCTH Ha OCHOBE 3HAHUH O JOCTHIKEHHIX
COBPEMEHHOM TEOPUU U MIPAKTUKH HCIIOJIb30BAHUS
Pa3JIMYHBIX MHHOBAIMOHHBIX IPOTpaMM U
TEXHOJIOTHH

To introduce future specialists in the field of
culture to the basics of using information and
communication technologies in cultural and
leisure activities based on knowledge about
the achievements of modern theory and
practice of using various innovative
programs and technologies

Oxvimy naomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
KypeTbl coTTI asKTaFaHHAH keiiin | ITocae yCIEeNHOro 3aBeplIeHUs Kypca | After successful completion of the course,
olriMasymbLIap o0yuawmmecsi OyayT students will be
1. Mogern — ©6oc yakbIT KbI3MeTiHzae | 1. JlemMoHcTpupyeT  3HaHuMss M mHoHuManue | 1. Demonstrates knowledge and
aKnapaTTHIK-KOMMYHHKAIHSITBIK UH(OPMAIIMOHHO — KOMMYHUKAIIMOHHBIX TexHosoruil | understanding  of  information  and

TEXHOJIOTUSIAp/Abl OlieNll JKoHe TYCiHEi, OCHI
KYPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH Olj1e/11;

2. Toxipubene OuTiM MeH TYCIHYIIUIIKTI
KOJITaHATbI

3. AKmapartelK —  KOMMYHUKAaIUSIIBIK
TEXHOJIOTHSUTAP/IBI TMaiiajjaHa OTBHIPHIT, KOCciOu
MIHIETTEepAl MenIe i

4. XopeorpadusuiblK ~ KBI3METTE  aKMapaTThIK-
KOMMYHHKAITUSUITBIK TEXHOJIOTHSIIAPIbI
KOJIZTaHABI ;

5. Bimim aTyUIbI aKIapaTThIK —
KOMMYHHKAITUSUTBIK ~ TEXHOJIOTHSUIAD  apKBLIBI
MIHJETTePl HIBIFAPMAITBIIBIK Ienryre

B KYJIbTYPHO-JIOCYTOBOM  J€ATEIBHOCTH,
CTPYKTYpY U COJIepKaHHUE JaHHOTO Kypca;
2. [lpumeHsieT 3HaHUS ¥ TOHUMaHKUE Ha MPaKTHKE

3.  Pemaer mnpodeccmoHanbHble  3amauyd  C
HCIIOJIb30BaHNEM UH(GOPMaIMOHHO —
KOMMYHUKAIIMOHHBIX TEXHOJIOTUH

4. Vicionb3yer UH(OPMALIMOHHO —
KOMMYHUKAIITMOHHBIC TEXHOJIOTUU B
xopeorpaduueckoil 1esTeNbHOCTH;

5. OOyuaromuiicss pa3BHUBaeT TOTOBHOCTh K
TBOPUECKOMY  pEUICHUIO  3aJad  IMOCPEICTBOM
I/IH(l)OpMaHI/IOHHO — KOMMYHUKAIIUOHHBIX
TEXHOJIOTHI, = YMEHHMIO  OpPHEHTHUPOBATHCI B

3HACT

communication technologies in cultural and
leisure activities, knows the structure and
content of this course;

2. Applies knowledge and understanding in

practice

3. Solves professional tasks using
information and communication
technologies

4. Uses information and communication

technologies in choreographic activities;

5. The student develops a willingness to
creatively  solve  problems  through
information and communication
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JMANBIHIBIFBIH, CTAHJAAPTTBI €MeC JKaraaiiapia
Oarmapiaii Ounymi, mpoOiemanapabl Talgaybl,
memiMaep — KaObUTIayapl  XKOHE  OJapibIH
OpPBIHAATYBl YIIIH JKayamnKepUIUIiKKe JailblH
0Oyl JaMBITaJIbI;

6. bimim amymsl anraH OLTiMI MEH iCKepIiriH
€CKepe OTBIPBII, KOCIOM KbI3METIH KOOAJIalIbI;
7. bimiM amymbl KociOM MIHASTTEpHl IIenry
KE3IHJIe aKMapaTThlKk — KOMMYHHKAIIHSIIBIK
TEXHOJIOTUSIITAPIBI naiaanany/bH
OPBIHBLIBIFBIHA OaFa Oepe/i;

8. bimiM amymbsl ogaH opi ©3iH-631 JaMbITyFa
YKOHE IIBIFAPMaIIBIIBIK O6Cyre KaOuIeTTi

HECTaH/IapTHBIX YCIIOBHSIX, aHAJIN3MPOBATh
HpO6JIeMBI, IIpUHHUMATh PCIICHUA U OBITH TOTOBBIM K
OTBETCTBEHHOCTH 32 HX BBIIIOJIHCHHUE;

6. OOyuaromuiicss MPOEKTUPYET MPO(PEeCCHOHATBHYIO
JEATEIBHOCTh C YYETOM IMOJYYCHHBIX 3HAHUH U

YMEHUU;
7. OOyuaromuiics JaeT OLEHKY LesIeco00pa3HOCTH
HCIIOJIb30BaHUs MH(OPMALILOHHO -

KOMMYHHUKAIIMOHHBIX TEXHOJIOTUH TIpU pEIICHUU
poQ)eCCHOHANIBHBIX 337124,

8. OOyuarommiics cnocobeH K JajbHEHIeMy
CaMOpPa3BHUTHIO H TBOPUYECKOMY POCTY

technologies, the ability to navigate in non-
standard conditions, analyze problems,
make decisions and be ready to take
responsibility for their implementation;

6. The student designs professional activities
taking into account the acquired knowledge
and skills;

7. The student evaluates the feasibility of
using information and communication
technologies in solving professional tasks;
8. The student is capable of further self-
development and creative growth

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

BykapaibIk 1eMabICThl YHBIMAACTBIPY
aaicTeMeci

Mertoaoorus OpraHu3aluu MacCOBOI'o JoCyra

Methodology of organizing mass leisure

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Monenu-aemManbic KbI3METIHIH 9JIeYMETTIK
¢byHKuusIapsel .MoJieHUET MEKeMeciHIe
azamIapIsl YHBIMAACTBIPYIBIH 9/IICTEPl MEH
tocinaepi. Kity® KbI3MeTiHIH HeTi3ri TypiepiH
KIKTEY

AKIapaTThIK-aFapTyIIBUIBIK ic-1mapasnap
KIyOTBIK KypbUtbIMzap. Kiry® KyMBICBIHBIH
Karmail Typsepi. VHHOBaUMAJBIK HbICAHIAP:
aKIusuIap, KOPHOpaTUBTEp, IOy, ¢iemmoo,
nepdomanc, TAMOUIIMHT, 6ati. Kypannapsl Mmexn
onictepl — ic-mapa (OpMachIHbIH KYPBUTBIMIBIK
HET131.

CouumanbHple  (QYHKIMH  KYJIbTYPHO-A0CYTOBOM
nesrenbHoCTH. CrocoObl M MpHEMbl OpraHU3aluu
Tofel B yupexxaeHun KyapTyphl. Kiaccudukanus
OCHOBHBIX (hOpM KITYyOHOI IesTeTbHOCTH
HNHpOopManOHHO-TIPOCBETUTEIBCKHUE  MEPOIIPHSTHUS
Kny6uble  ¢opmupoBanus. MaccoBele  (GOpMBbI
KIyOHOU paboThl. MIHHOBaLIMOHHBIE (OPMBI: aAKIIHH,
KOpropaTuBbl, 10y, (uemmoO, nepdomanc,
tumOunauar, Oatn. CpeacTBa W METOIBI
CTPYKTYpPHasi OCHOBA (hOPMBI MEPOTIPUATHSL.

Social functions of cultural and leisure
activities. Methods and techniques of
organizing people in a cultural institution.
Classification of the main forms of club
activity

Information and educational events Club
formations. Mass forms of club work.
Innovative forms: promotions, corporate
events, shows, flash mobs, performances,
team building, battles. Means and methods
— the structural basis of the event form.

Iocmpexsusummepi / [locmpexeuszumat/ Postrequisites

OHTIPICTIK NpaKTUKA

| HpOI/I3BO,I[CTBCHHa$I IMPAKTHKA

| Apprenticeship

bazoapnama scemexuici / Pykosooumenv npozpammst/ Programme manager

57




| Ba6uy C.C. ara OKBITYIIIBI | Ba6uu C.C. crapumii npenonasarens | Babich S. S..senior lecturer
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Kaciou akmepnix weoepnizi/ Ilpogheccuonanvnoe akmepcxkoe macmepcmeo / Professional acting skills

Oky maxcamul / Yueonan yenv/ Purpose

Kocibu akTepiik medepiKTi JaMbITYIbIH HeT13T1
3aHIBUIBIKTAphl ~ Typajlbl ~ TyTac  TYCIHIK
KaJIbINTacThIpy. backamapMeH KapbIM-KaTbhIHAC
opHarta Oy, AYpbIC KCIPECCHBTI Kypasgapabl
Taldy.

CdopmupoBaTh  1EOCTHOE MpeAcCTaBiIeHHE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX pa3BUTHA
po(hecCHOHANBHOTO aKTEPCKOI0 MacTepPCTBa. Y METh
YCTaHABIMBAaTh  B3aUMOJCICTBHE C  JPYrUMH,
HAaxOJIUTh NPABUJIbHBIE BBIPA3UTENIbHBIE CPE/ICTBA.

To form a holistic view of the main patterns
of development of professional acting skills.
Be able to establish interaction with others,
find the right means of expression.

OKbimy

Hamuoicect / Pesynomamot o6yuenusn / Learning outcomes

Kypcrbl CITTI KeiliH

OliMaaymbLIap

asgKTaraHHaH

Hocae yCIIEIIHOI' 0
o0yyarommecsi OyayT

3aBeplIeHUsI Kypca

After successful completion of the course,
students will be

- MoneHu-femanbic KbI3METI CalachlHIaFbl O3bIK
OLTIM BIIEMEHTTEPIH KOca aFaH/a, KociOn aKTepIIiK
11eOepIlik cajachlHAaFbl OUTIM MEH TYCIHYIILTIKTI
KOpceTy;

- MoneHuer canachlHia aHa, OpbIC JKOHE IIeT
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- KociOu axreprnik medepiKTi Tanaay JaFabliapbiH
MEHTepy, aKTePJIIK MIeOepITiK calachlHa 3aMaHayn
KOPKEeMJIIK MPOLIECTIH CaxHAJIBIK OeiHeCiH Xkacay.

- Teatp KOWBLIBIMAAPBIH KYpacThIpy YILIH KociOu
aKTepiiK  IIEOepNIKTIH  TEOPUSUIBIK  JKOHE
ITPAKTUKAJIBIK OuTIMaepiH KOJIJIaHy, o3
MaMaH/IbIFbIHBIH ©3€KTI Moceneniepl KOHTEKCIHIE
PEXHCCYPaHBIH ~ OPTYPIl  TYKBIpBIMIAMaJIapBIH
KOJIJIaHy.

- MoneHueTTiH Ka3ipri *KaFaaiblH JKOHE e3Tepill
OTBIPAThIH ANIEYMETTIK THKIPUOEHI eCKepe OTHIPHIII,
KUHAKTaJFaH TOKIpUOeH1 Kaifta Oaranayra
KaOlIerT, 3aMaHayu MHHOBAIASUIBIK

— JleMoHCTpHpOBaTh 3HAHMSI U IOHUMaHKE B 00JIaCTH
npoeCCHOHATBHOTO  AaKTEPCKOr0  MacTepCTBa,
BKIIIOUasi DJIEMEHTHI MEPENOBbIX 3HAHUI B 001acTu
KYJIBTYpPHO-/IOCYTOBOH JIESITETHHOCTH,

- OcymecTBisaTh KOMMYHHUKAIIMIO Ha POIHOM,
PYCCKOM H WHOCTPAHHOM SI3BIKE B  OO0JIACTH
KYJIbTYpBI.

- Brnagers HaBbIkaMu aHanmm3a MpogeCCHOHATHLHOTO
aKTEepPCKOTO MAacTepCTBa, CO3/IaHHE CIEHUYECKOTO
o0pasa COBpEeMEHHOT0 Xy/I0)KECTBEHHOTO TIpoIiecca B
00J1aCTH aKTEPCKOI'0 MacTepCTBa.

- [TpuMEHSTh TEOPETHYSCKHE U TPAKTUICCKHIE 3HAHUS
npoeCCHOHATBHOTO aKTEPCKOT0 MacTepcTBa s

COCTaBIICHUS TeaTpalbHbIX ITOCTAHOBOK,
UCIIOJIB30BaTh PA3JIMYHbIE KOHLENIHUHA PEKUCCYPHI B
KOHTEKCTE aKTyaJIbHbIX ~ IpoOjeM  cBoeH
CIIELUAJILHOCTH.

- CHOCO6GH, YUuThIiBasA COBPEMCHHOC COCTOAHUC

KYJIBTYPbI U N3MEHSIOIYIOCS COLUAIBHYIO IPAKTHKY,

- Demonstrate knowledge and understanding
in the field of professional acting, including
elements of advanced knowledge in the field of
cultural and leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing professional
acting skills, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
professional acting skills to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
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TEXHOJIOTHSIIAP/IBI Ak 1aiaHa OTHIPHIIL, )KaHa OLTiM
aJa aajpl;

- AKaJIeMHsIIBIK aaJJIbIK KaFuaanapbl MCH
MOJICHUETIHIH MaHBI3bIH TYCIHY.

K TIICPEOLEHKE HAKOIUICHHOIO  OIbITa, YMEET
IpuUoOpeTaTh HOBBIE 3HaHUA, UCIIOJNIBb3YsI
COBPEMEHHBIC HHHOBALMOHHBIE TEXHOJIOIUH;

- [IoHnMaTh 3HaYEHUE NIPUHIUIIOB U KYJIBTYPbI
AKaJEeMUYECKONU YECTHOCTH.

acquire new knowledge using modern
innovative technologies;

- Understand the importance of the principles
and culture of academic integrity.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Axrepiik 0eaceHaiTiKTiH medepiri-1/
AKTepIiK OJICeHAUTIKTIH medepiri-2

MacTepcTBO akTepCKOi AesTeabHOCTH-1/
MacTepcTBO aKTEpCKOH IeITeIbHOCTH -2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Kypc aktepre KaXeTTi CBIPTKBI SKCIPECCHBTUIIK
KYPaJIAapblH TaMbBITYFa, aKTEeP/IiH IUIaCTHKAIBIK
MOJICHHETIH JKETUINIpyre, op OpbIHIAYIIBIHBI
JapajaHpIpyFa kKoHe OacKamapMeH OaiiaHbIcKa
apHaJIFaH. Op CIEKTaKJIb/Ie MbECAHBIH IIBIHANBI
KOFapbl IIBIFAPMAIIbUIBIK JIBIOBICH YIIIH TYPBHIC
HKCIIPECCUBTI KypasIap KapacThIpbLIa bl

Kypc cosznman anis pa3BuTus HEOOXOAUMBIX aKTEpy
CPEICTB BHELIHEHN BBIPA3UTEJIBHOCTH,
COBEPIICHCTBOBAHUE  IUIACTMYECKOW  KYJIbTYpBI
aKTepa, UHIUBUAYAIU3ALUK Ka)KI0TO UCIIOJHUTENS U
CBs3€d C Ipyrumu. PaccmaTpuBaroTCsl NpaBUIIBHBIE
BBIPA3UTEIIbHBIE CPECTBA, Ul TIOJUIMHHO BBICOKOIO

TBOPYCCKOT'O 3BYUaHUS NHECHI B KAXKIOM CIICKTAKIJIC.

The course is designed to develop the means
of external expression necessary for an actor,
improve the actor's plastic culture,
individualize each performer and connect
with others. The correct means of expression
are considered, for a truly high creative

sound of the play in each performance.

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHJIPICTIK MPaKTHKA

‘ HpOH?»BOI[CTBCHHaSI IMPAKTHKaA

| Production practice

bazoaphama rcemexwici / Pykoeooumens npozpammel/ Programme manager

HIamo6eroB B.P.

\ IIlamberoB b.P.

| Shambetov B.R.
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JIpamanwix apmicmin weodepnici/ Macmepcmeo opamamuueckozo apmucma / Dramatic artist skills

Oky maxcamul / Yueonan yenv/ Purpose

JpaMaJIbIK opTic meoepIIiriHig Her13r1
3aHIbUIBIKTAPbI TypaJibl TyTac TYCIHIK
KJIBIITACTBIPY, COHAN-aK aKTePIIiK MeOepIiKTIH
aBTOPJIBIK 9/1iCTEPIH KOJJIaHa OTBIPHII, KOPKEMIIK
IpoIeCcTe aKTeP/IiH JaMy MPoOIeMachlH amy.

¢bopMUpOBaHHE 1IE€IOCTHOTO IpEJCTaBICHUs 00
OCHOBHBIX 3aKOHOMEPHOCTSIX MacTepcTBa
IpaMaTU4ecKoro apTHCTa, a TaKXKe pPacKpbITUE
MpOOJIeMBI  Pa3BUTHSI aKTepa B XYyJ0KECTBEHHOM
MPOLIECCE C HCHOIB30BaHUEM AaBTOPCKUX IPHEMOB
AKTEPCKOT0 MaCTEPCTBA.

formation of a holistic view of the basic
laws of the skill of a dramatic artist, as well
as the disclosure of the problem of actor
development in the artistic process using
the author's techniques of acting.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

Kypcersl CITTI KeliH

OimiManymbLIap

assKTaraHHaH

ocJe yCIEeIHOT O
o0yuawuuecs O0yayt

3aBeplIeHHs Kypca

After successful completion of the
course, students will be

- MonieHUeT calaChIHAAFbI 03BIK O1TiM 3JIEMEHTTEpIH
Koca aJFaHia, JpaMalblK oOpTICTIH IeOepsiri
caJTaChbIH/arbl OLTIMI MEH TYCIHIT1H KOPCETY.

- MozeHuer canachblHIAa aHa, OPBIC HKOHE ILET
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- JIpaMalisIK OpTiCTiH IIeOEPIIriH TalAay IaFdbICHIH
MEHTepy, aKTepJIiK MeOepiIiK calachlHIa 3aMaHayH
KOPKEeMJIIK TPOLIECTIH CaxHAJIBIK OeifHeCiH Xkacay.

- Tearp KOMBUIBIMIAAPBIH KYpacTblpy  YIIIH
JpaMabIK OPTICTIH LIeOepiriHiH TEOPUSIIBIK KOHE

MPAKTUKAIIBIK ouTiMzIepiH KOJIJIaHy, 03
MaMaH/IbIFBIHBIH ©3€KTI Mocelnenepl KOHTEKCIHe
PEeXHUCCYpaHBIH ~ OPTYPI  TYXKBIpbIMIAMaJIapbIH
nanaiany.

- KynbyTpanbIH Kazipri >kaFiaiiblH JKoHE ©3repeTiH
ONIEYyMETTIK ~ TOKIpUOEHI  ecKkepe  OTBIPHII,
KUHAKTATFaH  ToXIpuOeHl  Kaiita  Oaramayra
KaOLIerT, 3aMaHayu MHHOBAILUSIIBIK

TEXHOJIOTUSUIApbl KOJJaHa OTBIPHII, KaHa OuliM
aJia aJajpl,

— JleMOHCTpUpOBaTh 3HaHUS U MOHUMaHKUE B 001acTu
MacTepcTBa JAPaMaTHUYECKOro0 apTUCTa, BKIOYas
9JIEMEHTEHI NTEPEIOBBIX 3HAHUI B 00J1aCTH KYJIbTYPHI.

- OCcymiecTBIATh KOMMYHUKALIMIO HA POJHOM, PYCCKOM
U MHOCTPAHHOM SI3bIKE B 00JIaCTH KYJIbTYPHI.

- Brnagmerp  HaBelKaMM =~ aHanM3a  MacTepcTBa
IpaMaTU4EeCKOr0 apTHUCTA, CO3JaHUE CLEHUYECKOIO
o0pasa COBPEMEHHOI'0 XyJI0’KECTBEHHOTO Tpoliecca B
o0JacT akTepCKOTro MacTepcTBa.

- IIpuMeHATh TEOpETUYECKHUE U NTPAKTUUECKUE 3HAHUS
MacTepCcTBa IpaMaTH4EeCKOro apTucTa JUTS
COCTaBJICHUS TeaTpaJbHBIX IIOCTaHOBOK,
WCIIOJIB30BATh PA3JIMYHBIE KOHIIEMNIIMN PEXHUCCYPHl B
KOHTEKCTE aKTyaJIbHBIX npobiem cBOEH
CIELUAJIBHOCTH.

- CmocobeH, y4yuTbIBas COBPEMEHHOE COCTOSIHHE
KYJbYTPbl U U3MEHSIONIYIOCS COLUATIbHYIO MPAKTUKY,
K IIEPEOLICHKE  HAKOIJIEHHOTO  OIBITAa,  YMeEeT
MpUOOpPETaTh HOBBIE 3HAHHUS, UCIIOIb3YysI COBPEMEHHBIE
VHHOBALIMOHHBIE TEXHOJIOTUU;

- Demonstrate knowledge and understanding
of the skills of a dramatic artist, including
elements of advanced knowledge in the field
of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the skills of
a dramatic artist, creating a stage image of the
modern artistic process in the field of acting.
- Apply theoretical and practical knowledge
of the skills of a dramatic artist to compose
theatrical productions, use various concepts
of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state
of the cult and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge using modern
innovative technologies;
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- AKaIeMUSIIBIK aaIIbIK [IEH MOACHUET
KaruaJIapbIHBIH MAHBI3IbUIBIFBIH TYCIHY.

- [TonuMars 3HaYeHUE TPUHLIUIIOB KYJIBTYpPbI U
aKageMHUYECKON YECTHOCTH.

- Understand the importance of the
principles of culture and academic integrity.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

AKTepiik OenceHUTKTIH mebepriri-1/ Akrepiik
OCJICeHTITIKTIH 1me0epIiri-2

MactepcTBo akTepcKoi aestenbHocTr-1/ MactepcTBo
AKTEPCKOM eI TeIbHOCTH-2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiny kbickawa mazmynst / Kpamxoe cooepacanue kypca/ Course

summary

AKTepIIiK MEKTeNTepAiH, Tearp IedepiepiHin
Y3aiK IPAKTUKAJIBIK KOHE TEOPHSIIBIK
KETICTIKTEpiMEH TaHbICy. J{paManbIK CypeTIIiHiH
MICUXOTEXHUKACHIH, OHBIH IIIKI JXOHE CBIPTKBI
TEXHUKACBIHBIH epeKIIETIKTepiH 3eprrey.
Tpenunrrep oTkizy. CaxHalbIK ceilliey, OHBIH
TeaTp KOWBUIBIMBIHIAFBI epekiueniri. JlayblcThl
KOI, ceineyni Oackapy, HUMIIPOBU3ALMIAA
ceiinemMaepAl IOTUKAIBIK TYPJE KYPY MYMKIHIIT1.
CaxHaJbIK KO3FaJBICTBl JaMBITY, TUTACTHKAIIBIK
JlaMy, CaxHaJbIK KeKIe-)keKkTi MeHrepy. Kasipri
TeaTp MOJICHUETIH KaJbIITaCThIpyFa OaiIaHbICThI
NPaKTUKAJBIK MocenenepAl urepy. AKTepik
meOepIiKTIH ~ aBTOPJIBIK ~ OMIICTEPIH  KOJIJAaHY
apKbUIbl KOPKEMJIIK TPOLECTEri aKTepAiH Aamy
MOceJIeNiepiH ally. 3aMaHayd TeaTp MpOILECIHIH
WHHOBAIMSUIApbIH €CKepe OTBIPBIN, KociOu ecy
YIIIH KaXeTT1 5KaJIIbl )KOHE apHaiibl KY3bIpeTTepAl
KajbinTacTelpy. Kazipri  3amMaHfbl  aKTepJIiK
KOCINTIH SPTYPJIl KypalAapblH aly

3HAKOMCTBO C  JIyYIIMMHU  TPAKTHUYECKUMH U
TEOPETUUECKUMU JIOCTUKEHUSIMU AKTEPCKUX UIKOJI,
MacTepoB  Tearpa. N3ydyeHne  NCUXOTEXHUKH
JPaMaTU4YeCcKOoro Xy/l0XKHHKA, OCOOEHHOCTEH ero
BHYTPEHHEM M BHEWIHEW TexHUKU. IIpoBenenue
TpenuHroB. CrieHWYeckas pedb, ee crneuupuka B
TeaTpaJibHOW nocTaHoBke. IlocraHoBka rosmoca,
YIPABJICHUE PEYbK), YMEHHE JIOTUYECKH CTPOUTH
MPEeAJIOKEHUS B HMMIIPOBU3ALINH. PazButue
CLEHUYECKOI0 JBWXXEHUS, IUIACTUYECKOE pa3BUTHE,
OBJIQJICHUE  CIeHH4YeckuMm  Ooem.  OBnageHue
MPaKTUUYECKUMHU  MpoOJeMaMu,  CBSI3AHHBIMH  C
(dbopmHpoBaHUEM COBPEMEHHOMN TeaTpalbHOU
KYJIbTypbl. PackpbITh mpoOiieMbl pa3BUTHSI aKTepa B
XYIOKECTBEHHOM  IIPOLECCE €  MCIOJIb30BAaHUEM
ABTOPCKMUX  IIPUEMOB  aKTEPCKOIO0  MacTepCTBa.
dopmupoBaHue [0]0)11170:¢ u CIIEUATIbHBIX
KOMIIETEHIIHNH, HEO0OXOMMBIX TSt
npoEeCCHOHATBHOTO pOCTa € YYeTOM MHHOBAlUN
COBPEMEHHOTO TeaTpaJIbHOTO porecca.
[Ipuobperenne pa3iauyHBIX CPEJICTB COBPEMEHHOU
aKTepckoil mpodeccun

Get acquainted with the best practical and
theoretical achievements of acting schools,
theater Masters. Study of psychotechnics
of a dramatic artist, features of his internal
and external techniques. Conducting
trainings. Stage speech, its peculiarity in
theatrical production. The ability to set
your voice, control your speech, and
logically build sentences in improvisation.
Development of stage movement, plastic
development, mastering stage martial arts.
Mastering practical problems related to the
formation of modern theatrical culture.
Disclosure of the problems of actor
development in the artistic process through
the use of author's methods of acting.
Formation of general and special
competencies necessary for professional
growth, taking into account the
innovations of the modern theatrical
process. Acquisition of various tools of the
modern acting profession

Ilocmpexsusummepi / [locmpexeuszumwt/ Postrequisites

OHJIIPICTIK MPAKTUKA

‘ HpOPBBOIICTBCHHaH ITpaKTHUKa

| Apprenticeship

bazoaphama rcemexwici / Pykoeooumens npozpammel/ Programme manager

HIamb6etoB B.P.

\ IIlamo0eToB b.P.

| Shambetov B.R.
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Kazax, ouinin meopuscol men npaxmuxacol/Teopus u npakmuka kazaxcxkozo manya/Theory and practice of the Kazakh dance

OKy maxcamul / Yueonas yenv/ PUrpose

Kasak OuiH OpBIHJIAY TEXHHUKACBIHBIH
epeKIIeNiriH MEHTepY; XaJIbIK ou
aHcaMOJIBb/ICPIHIH Y3/IIK KOWBUIBIMIAPBIH TaJI1aY;
MY3BIKQJIBIK MaTepHalbl CayaTThl TaiianaHy.
Crynentrepre op TYpJi YKaHPIarbl
XopeorpausuIbIK  MIBIFAPMAJIAPABIH ~ YIITTHIK
JICKCUKAChIH ~ OpBIHJAY TOCUIIEpIH  YHpETy;
IIBIFAPMAITBUTBIK YKBIMHBIH OoJramak
OaCIIBICBIHBIH KOCIOWJIIIT MEH JKEeKE >KYMBIC
CTHJIIH KaJIBIIITACTBIPY

OBnanenve cnenuUKON TEXHUKH HCIIOIHEHUS
Ka3aXxCKUX TaHIEB;, aHaU3 JIYYIIUX ITOCTAaHOBOK
aHcambnen HapoOJHbIX  TAaHIIEB; rPaMOTHOE
UCIIOJIb30BaHUE MY3bIKQJIbHOTO Marepuasna.
OO0y4eHue CTYyJCHTOB METOANKE MaHEPbl UCIIOHEHUS
HallMOHATBHOU JICKCUKHU xopeorpaduueckux
MPOU3BEICHUU PA3IMYHBIX KAHPOB; (HOPMUPOBAHUE
npoecCuoHaiu3Ma W HHAUBUAYATBHOTO  CTHIIS
paboTel  Oynymiero pyKOBOJIUTENS TBOPYECKOTO
KOJUICKTHBA.

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the
best performances of folk dance ensembles;
competent use of musical material. Teaching
students the methodology of the manner of
performing the national vocabulary of
choreographic works of various genres;
formation of professionalism and individual
style of work of the future head of the
creative team

Okvimy namuoiceci / Pezynomamut 00yuenusn / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Mocue yCHEeUIHOro 3aBeplIeHHUs! Kypca | After successful completion of the course,
oliManymbLIap odyuaroummecsi 6yayT students will be

- Kazak OwuiHiH TEOpUsACHI MEH MPAKTUKACHI
cajachblHa, MOJIECHMET CalachIHIAFbl O3BIK OLIIM
AIIEMEHTTEpPIH KOca alFaHza, OuliMi MEH TYCIHITH
KOpCeTy.

- Monenuer camachlHAa aHa, OPbIC JKOHE IIeT
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.

- Kazak OuiHiH TeopHsChl MEH MTPAKTHUKACKIH TaJ1ay
JaFbUIapblH ~ MEHIepy, aKTepyik  Hedepiik
caJtachIH/Ia 3aMaHayYH KOPKEM IPOIECTiH CaXHAITBIK
OeifHeciH xacay.

- Teatp KOWBUIBIMAAPBIH KYpacThIpy YIIIH Ka3ak
OUIHIH TEOPHUSICHI MEH TOKIPUOECIHIH TEOPHSUTBIK

— JIeMOHCTpUPOBATh 3HaHUSI U IOHUMaHKUE B 00JIaCTH
TEOPUM U MPAKTUKUA Ka3aXCKOro0 TaHIA, BKIOYas
AIIEMEHTHI MTEPEIOBBIX 3HAaHUHN B 00J1aCTU KYJIbTYPHI.
— OcywecTBiIsITh KOMMYHUKALIMIO Ha POJHOM,
PYCCKOM H MHOCTPAHHOM SI3bIKE B 00JacTH
KYJbTYpBI.

— Bilagere HaBbIKaMHM aHaNIM3a TEOPUM W NPAKTUKH
Ka3axCKOro TaHIa, CO3[JaHMe CLEHHYECKOoro obpasza
COBPEMEHHOTO  XYAOXKECTBEHHOIO0  Iporecca B
00J1aCTH aKTEPCKOI'0 MacTepCTBa.

— IlpuMeHATh TeOpeTHYEeCKME M NPAKTUYECKUE
3HaHUSA TEOPUM M IPAKTUKHU Ka3aXCKOIO TaHLA Uit

- Demonstrate knowledge and understanding
in the field of theory and practice of Kazakh
dance, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of Kazakh dance, creating a stage
image of the modern artistic process in the field
of acting.

- Apply theoretical and practical knowledge of

KOHE TMPAKTUKAIBIK OUTIMIEpIH KOJJaHy, ©3 | COCTaBJICHUS TeaTpabHBIX moctaHoBOK, | the theory and practice of Kazakh dance to
MaMaH/IbIFBIHBIH ©3€KTi Moceleepi KOHTEKCIHJIE | MCIONIb30BaTh Pas3MyHbIe KOHIICMIMHA PexXHuccypbl B | compose theatrical productions, use various
PEeKUCCYPAHBIH ~ OPTYPJi  TYKbIPhIMIAMaIAPbIH | KOHTEKCTE aKTyaJdbHBIX ~ TpoOiieM  cBoeii | concepts of directing in the context of current
KOJIJIaHy. CHEINAIILHOCTH. problems of their specialty.
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- MoneHueTTiH Ka3ipri *KaFaalblH JKOHE e3repill
OTBIPAThIH AJICYMETTIK THKIPUOEHI eCKepe OTHIPHIII,
KUHAKTAIFaH TOKIpUOCHI  Kaiita Oaraiayra
KaOLIerTi, 3aMaHayu MHHOBALASUIBIK
TEXHOJIOTHSIIAP/IBI Maii1aiaHa OTHIPHIIL, )KaHa OLTiM
aJa aajpl;

— CnocoOeH, y4uThIBass COBPEMEHHOE COCTOSHUE
KYJIbTYPbI U U3MEHSIOILYIOCS COLUAIBHYIO IPAKTUKY,
K TIICPEOLEHKE HAKOIUICHHOIO  OIbITa, YMEET
IpuoOpeTaTh HOBBIE 3HaHUA, UCIIOJNIBb3YsI
COBPEMEHHBIE HHHOBAL[UOHHBIE TEXHOJIOTHUH;

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
to acquire new knowledge using modern
innovative technologies;

Ipepexsuzummepi / Ilpepexsuzumot / Prerequisites

Krnaccukanslk OHJIiH TEOPUSCHl MEH MPAKTHKACHI

| Teopust 1 MpaKTHKA KIACCHYECKOrO TAHIA

| Theory and practice of classical dance

Kypcmoty kbickawa mazmynl / Kpamkoe codepycanue Kypca/ Course summary

KYpPCTBIH Ma3MYHBI Ka3akK OWiIHIH TEOPHSICHIH
3epAeney  KOHE  OKy  KOMOMHAIMsUIapbIH
NIBICHIKTAY OOJIBIN TaObLIAdbI.

colep)KaHUEM Kypca SIBISETCS HM3YUYCHHE TCOPHUH U
0TpaboTKa yueOHBIX KOMOMHAIIMI KAa3aXCKOTO TaHIIA.

The content of the course is the study of the
theory and practice of educational
combinations of Kazakh dance.

Iocmpexsusummepi / Ilocmpexsuszumat/ Postrequisites

OHTIPICTIK NPAKTHUKA

| IIpou3BOACTBEHHAS IPAKTHKA

| Apprenticeship

bazoaprama rcemexwici / Pykoeooumens npozpammel/ Programme manager

IlasxmeroBa b.E. ara OKbITyIIBICH

‘ HlasixmeroBa Bb.E. cT. npenonasarens

‘ IMasxmeroBa B.E S. teacher
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Kazax ou npakmuxymwt/ IIpakmuxym no kazaxckomy manyy/ Kazakh Dance Workshop

Oky maxcamul / Yueonan yenv/ Purpose

XopeorpadusuiblK JTEKCUKAHBI 3epaeney; Ka3zak
XaJKbIHBIH OWJIEPiH OpBIHAAY TEXHHKACHIHBIH
EPEKIICIITiH MEHTepY;

Crynenrrepre op TYpIi KaHpJarbl
XOopeorpausuIblK — LIBIFapMaliapAblH  YJITTHIK
JICKCHKAChIH OpPBIHIAY OIICTEMECiH YHpeTy;
IIBIFapMAaIIbUIBIK YKBIMHBIH Oounamak
OacCHIBICHIHBIH KOCIOMJIITT MEH KEKe JKYMBIC
CTHJTIH KaJIBIIITACTBIPY.

KosranbicTapsl yitnectipy MEH
AKCIIPECCUBTLUIIKTI JAMBITY 9/1iCTEMECIH, YJITTHIK
JICKCHKAaHBI OPBIHJIAY TOCUTIHIH epeKIIeTIKTepiH

urepy.

N3zyuenmne xopeorpaduveckoil JIGKCUKH; OBJIAJICHHE
CHGHH(bHKOI;'I TEXHHUKN HUCITOJIHCHU A TaHLICB
Ka3axCKOT0 HapoJia;

OOydeHne CTyICHTOB METOJUKE MAaHEPHI HCIIOTHCHHUS
HaI[MOHAIbHOM JICKCUKH xopeorpaguuecKux
MIPOU3BEACHUN PA3IMYHBIX KAHPOB; (HOPMUPOBAHHE
npodeccuoHamu3Ma ¥ HHIUBUAYAJIbHOTO  CTHIIS
paboThl  Oyaymiero pyKOBOJMUTENS TBOPYECKOTO
KOJUJICKTHBA.

OcBoenue MCTOJAUKHU Pa3BUTHA KOOPpAHWHALIWN U
BBIPA3UTEIILHOCTH JIBUKCHUH, OCOOCHHOCTH MaHEphI
HUCITOJIHCHU L HaHHOHaHLHOﬁ JICKCHUKMH.

The study of choreographic vocabulary;
mastering the specifics of the technique of
performing dances of the Kazakh people;
Teaching students the methodology of the
manner of performing the national
vocabulary of choreographic works of
various genres; formation of professionalism
and individual style of work of the future
head of the creative team.

Mastering the methods of developing
coordination and  expressiveness  of
movements, peculiarities of the manner of
performance of national vocabulary.

Oxvimy naomuoiceci / Pezyiomamet 00yuenusn / Learning outcomes
Kyperslr  corri  askrarannan  keiiin | Ilocie yCIEeNHOro 3aBepIIeHHsI Kypca | After successful completion of the course,
oiriMasymbLIap o0yuarommecst OyayT students will be
- Mognenuer  canachblHAarbl  O3bIK  OuTiM | — Jl[eMOHCTpHpOBaTh 3HaHUS W MoMaHHe B obOiactu | - Demonstrate knowledge and knowledge in

AJIEMEHTTEPIH KOca aliFaH/a, Ka3zak Oui OOMBIHIIA
NPaKTUKyM cajlachlHaa OUTIMIEpIH JKOHE ecTe
CaKTaybIH KOPCETY.

- MoneHuer canachlHAa aHa, OpbHIC JKOHE IIET
TUIAEPIHJIE KapbIM-KaThIHAC Kacay.

- Kazak Owui OoipIHIIA NPaKTHUKyMIbl Talay,
aKTepiiK melepIiK cajJachlHAa 3aMaHayH KOpKeM
MPOLIECTIH CaxHaJIbIK OeitHeciH Kacay
TaFIbUIapBIH MEHTEPY.

- Teatp KOMbUIBIMIAPBIH KypacTbIpy yiuiH Kazak
Oul OOMBIHINA MPAKTUKYMHBIH TEOPHUSIIBIK YKOHE

NPaKTUKAIBIK ~ OUTIMZIEpIH  KOJJIaHy, 03

IMpakKTUKymMa IO Ka3axCKOMY TaHIy, BKJIIO4as
QJICMCHTHI IIEPCAOBBIX 3HAHHUH B 00J1aCTH KYJIbTYPBHI.
- OCYHIGCTBJ'ISITI) KOMMYHHUKAIIMIO Ha POIAHOM,
PYCCKOM U MHOCTPAHHOM A3BIKC B obmactu KYJIbTYPBI.
- BH&}IGTB HaBbIKaMMW aHalin3a IpaKTHKyMa 110
Ka3aXCKOMY TaHIy, CO3AaHHUC CHCHUYCCKOIO 06pa3a
COBPEMEHHOT'O XYOOXKECTBCHHOI'O mnmponecca B
obiactu AKTCPCKOT'O MaCTCPCTBA.

— HpI/IMeHﬂTI) TCOPCTUUCCKUE U IMTPAKTUICCKUC 3HAHUA
MpaKTUKyMa 110 Ka3aXCKOMY TaHIy IJId COCTABJICHUS
T€aTpaJIbHBIX IMOCTAHOBOK, HCIIOJIB30BATh PA3JIMYHBIC

the field of the Kazakh dance workshop,
including elements of advanced knowledge in
the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop
on Kazakh dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge
of the workshop on Kazakh dance to compose
theatrical productions, use various concepts of
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MaMaH/IbIFBIHBIH ©3€KTI Mocesiesiepl KOHTEKCIH/Ie
PEKUCCYpPaHBIH ~ OPTYPIl  TYXKBIPBIMIAMATaPbIH
naianany.

- MoznenueTTiH Ka3ipri >KarJailbIH KoHE e3repimn
OTBIpAThIH  QJICYMETTIK  TOKIPHOEHI  ecKepe
OTBIPBIN,  KMHAKTAJIFAH  TOKIpHOEHI  KaiTa
Oaranmayra KaOUIeTTi, 3aMaHayH HWHHOBAIMSIIBIK
TEXHOJIOTHSUIAPABI  TMaiilajlaHa  OTBIPBIN, >KaHA
OLTIM ajia aiajbl;

KOHIICHIIMK PEXKHUCCYPhl B KOHTEKCTE aKTyalbHBIX
po0JIeM CBOECH CIielUanbHOCTH.

— CnocoOeH, y4YHThIBas COBPEMEHHOE COCTOSHHE
KYyJIbTYpPbl U U3MEHSIOIIYIOCSA COLIMAIbHYIO IIPAKTUKY,
K TMEepPEOlCHKe HAKOIUIGHHOTO  OIbITa, yMEeT
HpHOGpeTaTB HOBBIC 3HaHHUA, HCIIOJIb3YA
COBPEMCHHbIC HHHOBAIHOHHBIC TEXHOJIOTHH;

directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge using modern
innovative technologies;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Krnaccukanslk OuAiH NPaKTUKYMbI

‘ HpaKTI/IKYM 110 KJIACCUYCCKOMY TaHIy

| Practic of classical dance

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

KypcThiH Ma3MyHBI Ka3aK OWiHIH TEOPHUSICH MEH OKY
KOMOMHAIIUSIAPBIH 3ePTTEY OOJIBIN TaObLIA BT

ConepskaHueM Kypca sSIBISIETCS] U3yUCHUE TEOPUHU U
oTpaboTKa y4eOHBIX KOMOWHAIHIA Ka3aXCKOT'O TaHIa

The content of the course is the study of the
theory and development of educational
combinations of Kazakh dance

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bazoaphama rcemexwici / Pykoeooumens npozpammel/ Programme manager

HlasixmeroBa B.E. ara OKbITYIIBICHI

‘ IMasixmerosa b.E. cT. npenonasarens

| Ilasxmerosa B.E S. teacher
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Kocmiom scone maxusaxc / Kocmwm u 2cpum / Costume and makeup

Oky maxcamul / Yueonan yenv/ Purpose

YITTHIK CIIEHOTpa( sl MEH CaXHAJIBIK KOCTIOMHIH
JaMy TapHXbIH, OJapAbIH SBOJIIOLHUSACHIHBIH
CTHUJIMCTHKAJIBIK epeKILIeNIKTePiH KOHE
XaNbIKTap apachIHAAFbl KOPKEM MOJICHUETTIH
HBIIIaHbI perinne YITTBIK KOCTIOMTi
KaJIBIITACTBIPYBIH TYTAaC XOHE TEPEH TYCIHITiH
KaJIBINTaCTHIPY.

dbopMupoBanue LETIOCTHOTO u ri1y0oOKoro
IIPEJICTaBIEHNs 00 HCTOPUH PA3BUTHUS OTEUECTBEHHON
cueHorpaguu M CIIEHMYECKOTO  KOCTIOMa, O
CTHJIUCTUYECKMX OCOOEHHOCTSIX WX 5BOJIOLUHU, O
HallMOHAJIbHOM KOCTIOME Kak CHUMBOJIE
XYJI0KECTBEHHOM KYJIBTYPBI HAPOJOB.

the formation of a holistic and deep
understanding of the history of the
development of the national scenography
and stage costume, the stylistic features of
their evolution, and the national costume as
a symbol of the artistic culture of peoples.

OKbimy

Hamuoiceci / Pesynomamot 06yuenusn / Learning outcomes

Kypcrbl CITTI KeiliH

OlriMaaymbLIap

agKTaraHHaH

Hocae yCIIEIHOI 0
o0yyarommecsi OyayT

3aBeplIeHUsI Kypca

After successful completion of the course,
students will be

- KocTiom oHe MakusDK calachlHIaFbl OUTIM MEH
TYCIHIKTEP/Ii, COHBIH 1Hae MOICHUET
CaJIaChIHJIAFbl 03bIK OLTIM JIEMEHTTEPIiH KOPCETY.

- MoneHuer canachlHAa aHa, OpbIC JKOHE ILeT
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- KocTiom »xoHe rpumM OOMBbIHIIA YpAICTEpAl TalAay
JaFAbUIAphIH ~ MEHTepY, aKTepiiKk  IedepIik
cajachlHAAa 3aMaHayd KOPKEMIIK TMPOIECTIH
CaxHaJIBIK OCHECIH kKacay.

- TeaTpnblKk KOMBUIBIMAAPIBI KYPACTHIPY YIIiH
KOCTIOM JXKOHE TPHM OOMBIHINA TEOPHUSUIBIK KOHE

MIPaKTHKAJIBIK oMzl KOJIZIaHy, 03
MaMaH/IBIFBIHBIH ©3€KTI Mocenesnepl KOHTEKCIHIe
PEeXUCCYpaHBIH ~ QPTYPIl  TYXKbIpbIMJIAMaJIapbIH
nanjanagy.

- MoneHueTTiH Ka3ipri *KaFaalblH JKOHE ©3Tepill
OTBIPAThIH JIEYMETTIK THKIPUOEHI eCKepe OTHIPHIII,
KUHAKTaJFaH TOKIpUOeH1 Kaifta Oaranayra
KaOlIerT, 3aMaHayu MHHOBAIASUIBIK

— JIeMOHCTpUPOBATh 3HAHWS M IOHUMAHKE B 00JIACTH
KOCTIOMa W IpUMa, BKJIIOYas 3JEMEHThI MEpPEOBBIX
3HaHUI B 00JIACTH KYJIbTYPHI.

— OcCyuecTBisiTh KOMMYHHMKALIMIO Ha POJHOM,
PYCCKOM H WHOCTPAaHHOM s3bIKE B 00JIaCTH
KYJIbTYpHI.

— Bnanerr HaBBRIKAMHM aHalIM3a TEHACHIMH 110
KOCTIOMY W TPUMY, CO3/IaHHE€ CIIEHHYECKOro oOpaza
COBPEMEHHOTO XYI0KECTBEHHOIO Ipolecca B
00JacTi aKTepCKOTro MacTepCTRa.

— IlpumeHATh TEOpPETHYECKHE U MPAKTUUYECKHE
3HaHUs MO0 KOCTIOMY U TPUMY JJISI COCTaBJIECHHUS
TeaTPAIbHBIX MOCTAHOBOK, UCIIOJIb30BaTh PA3JIUYHbIE
KOHLIEIIIUHU PEXUCCYPHl B KOHTEKCTE aKTyaJIbHBIX
po0JieM CBOEH CIeIUaTbHOCTH.

— CnocoOeH, y4YHUTHIBasi COBPEMEHHOE COCTOSHHE
KYJbTYPbI U U3MEHSIOLLYIOCS COLIMAJIbHYIO IPAKTUKY,
K TIEpEOLECHKE HAKOIJIEHHOTO  OIbITa, YMEET
nprodpeTaTh HOBBIC 3HAHUS, HCIIOJb3Ysl

COBPEMECHHBIC HHHOBAIITMOHHBIC TCXHOJIOT'HH

- Demonstrate knowledge and understanding
in the field of costume and make-up, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing trends in
costume and makeup, creating a stage image of
the modern artistic process in the field of
acting.

- Apply theoretical and practical knowledge of
costume and make-up to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty.

- Is able, taking into account the current state
of culture and changing social practice, to re-
evaluate the accumulated experience, is able
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TEXHOJIOTHSIIAP/IBI Ak 1aiaHa OTHIPHIIL, )KaHa OLTiM
aja ajmamipl;

to acquire new knowledge using modern
innovative technologies;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Axrtepnik mebepiik  Herizgepi/  CaxHaJIBIK
KO3FaJIbIC J)KOHE CaxHaJIBbIK COMIIey Heri3aepi/

OCHOBBI ~ aKTEPCKOTO  MacTepcTBa/
CIIGHUYECKOT'O JIBM)KEHHSI M CLICHUYECKOH pedn/

OCHOBBI

Basics of acting/ Basics of stage movement and
stage speech

Kypcmoiy kvickaua mazmynst / Kpamkoe codepracanue kypca/ Course summary

Herisi 6et GostynbiH. I'prMMeH jKyMBIC icTey
anicreMeci.
Teatp xoHE TYPMBICTHIK KOCTIOM.

OcHoBbI TpuMa. MeTorka paboThl C TPUMOM.
TeaTpasbHBIN U OBITOBON KOCTIOM.

Basics of makeup. Methods of working with
makeup.
Theatrical and household costume.

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

OHJIPICTIK MpaKkTUKa /

‘ [Tpon3BocTBEHHAS IPAKTUKA /

| Apprenticeship

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Ba6uu C.C. enep xadenpacbiHbIH OKBITYIIEI

\ Ba6uu C.C. npenogaBareins Kadeapbl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Teamp zpumi nezizoepi/ Ocnoswvt meampanwvnozo 2puma/ Fundamentals of theatrical make-up

OKy makcamul / Yueonas yenv/ Purpose

IIBIFAPMAIIbUIBIK ~ KaOUIeTTEepiH, KU  MEH
UMITPOBH3AIMSIHBI JJAMBITY, JKaIIbl MOJACHHETTI
TopOueney, KanblTaCKaH UMHDKIIH 1K kKoHE
CBIPTKBI anemi apachIHIaFbl KaXeTTi
OJTAKTACThIKKA KOJI JKETKI3y Kypasibl PpeTiHJE,
MaKHSDKIIBI MEHT€PY/Ii MEHTEpY.

pa3BUTHE TBOPYECKHX CIIOCOOHOCTEHH,
B006pa)K€HI/ISI H HUMIPOBHU3ALUH, BOCIUTAHUC
oOmiell KyJbTypbl, Kak CpEICTBa JIOCTHIKCHUS
HE00X0IMMOTO COIO3HUYECTBA MEXTY
BHYTPCHHUM u BHEIITHUM MHUPOM
chopmupoBaHHOr0 00pas3a, OBJIAJICHUE NMPUEMAMHU

MaKUusoKa.

development of creative abilities, imagination
and improvisation, education of a common
culture, mastering makeup as a means of
achieving the necessary alliance between the
inner and outer world of the formed Image.

Oxvimy naomubaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie  ycmemHoro  3aBepmeHusi  Kypca | After successful completion of the course,
oiiMmasymbLIap o0yvawmecsi OyayT students will be
- Mogenuer  canmachlHIarbl — O3bIK  OumiM | — JleMOHCTpHpOBaTh 3HaHWsS W MoHMManue B | - Demonstrate knowledge and understanding of

AIIEMEHTTEPIH KOCa alfaHfa, TeaTpiblK I'pUM
HET13/1epi canachIHAAFbl OLTIMIIEp MEH TYCIHIKTEpP/I
KOpCeTYy.

- MoneHuer canachlHAa aHa, OpbIC JKOHE ILeT
TUIIEPIHJIE KapbIM-KaTbIHAC JKacay.

- TearpiabIK rpuM HeTi3/IepiH Tanay JaFaAblIapblH
MEHTepY, aKTePJIIK IIeOepITiK canachlHa 3aMaHayH
KOPKEM IPOIIECTIH caXHAIBIK OCHHECIH Kacay.

- TeaTpnblKk KOMBUIBIMAAPIBl KYPACTBIPY YUIIH
TEaTpJIbIK TPUM HETI3/IEPiHIH TEOPUSIIBIK >KOHE
MIPAaKTHKAJIBIK OuTIMaepiH KOJIIaHy, o3

MaMaH/IbIFBIHBIH ©3€KTI Moceneniepl KOHTEKCIHIE
PEKUCCYpPaHBIH ~ OPTYPJIl  TYKbIpbIMJaMasIapbiH
KOJIJIaHy.

- MoneHueTTiH Ka3ipri *KaFaaiblH JKOHE e3Tepill
OTBIPAThIH JJICYMETTIK THKIPUOEHI €CKepe OTHIPHIT,

00JIaCTH OCHOB TEaTpPajJbHOTO TpHUMa, BKIIIOYAS
DIIEMEHTHl  TEPENOBBIX 3HaHWK B  oOxacTu
KYJIbTYPBI.

— OcymecTBIsITh KOMMYHHUKAIIMIO Ha POJIHOM,
PYCCKOM H  WHOCTPAaHHOM SI3bIKE B OO0JacTH
KYJIbTYpHI.

— Bnaners HaBBIKAMH aHaams3a OCHOB
TEATPAJILHOIO TIPUMA, CO3JAaHUE CLEHUYECKOTO
obpaza  COBPEMEHHOTO XYI0KECTBEHHOTO
mpolecca B 00JIaCTH aKTEPCKOTO MacTEPCTBA.

— HpI/IMCHHTB TeopeTquCKHe 158 HpaKTI/IquKI/Ie
3HaHUS  OCHOB  TeaTpajbHOr0 IpuUMa  JUIs
COCTaBJICHUS TeaTpaIbHbIX IIOCTaHOBOK,
KCIIOJIb30BATh PA3JINYHbIE KOHLIETIUU PEKUCCYPBI
B KOHTEKCTE aKTyaJIbHBIX TpoOJeM CBOe

CIICIUaJIbHOCTH.

the basics of theatrical makeup, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the basics of
theatrical makeup, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of the
basics of theatrical makeup to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.
- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to

69




KUHAKTAIFaH TOKIpUOCHI  Kaiita Oaraiayra
KaOLIerTi, 3aMaHayu MHHOBALASUIBIK
TEXHOJIOTHSIIAP/IBI Maii1aiaHa OTHIPHIIL, )KaHa OLTiM
aJa aajpl;

— Crnoco0eH, y4uThIBasi COBPEMEHHOE COCTOSIHHE
KyJbTYpbl M  W3MEHSIOLIYIOCS  COLUUAIBHYIO
IPAKTUKY, K NEPEOLEHKE HAKOIUIEHHOI'O OIIbITAa,
yMeeT MpuoOpeTaTh HOBBIE 3HAHUS, HCIHOJIb3Ys
COBPEMEHHBIE HHHOBAIIMOHHBIE TEXHOJIOTUH;

acquire new knowledge using modern innovative
technologies;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Axrepaik  eHepAiH  TaburaThl/
aKTEPIIK OHEPJICT] CaxXHAJBIK coitey/

Jpamanbik

[Ipupona akTepckoro uckycctBa/CleHnYecKas
peYb B IPAMAaTUYEKCOM aKTEPCKOM MAaCTEPCTE

The nature of acting/ Stage speech in dramatic
acting

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

KocTioM MeH caxHajblK MaKWsDKIBIH Tapuxu
KacalybIMEH TaHbICY. TOHAIIBI  KpeMi,
MakMsDKIBI  JAYphIc  Koimany. KocTiom MeH
CaXHAJIBIK MaKMUSDKIbl KeHIMKepAiH KeHinmkepiH
amyaelH - Olp  Kypanibl-akTep — KeHinmKepiHiH
OKCIIPECCUBTUIIN  peTiHAe mnaiganany. ber
QJITIETIH CHUTIATTAYBIH JKAIIBI JaFIbUIapbl 00Ty
apKBUIBI aJTYKITUS

3HaAKOMCTBO C UCTOPUUYECKHUM CO3/IaHUEM KOCTIOMa
U CLIEHWYecKoro rpuma. [IpaBuinbpHOE MpUMEHEHHE
TOHAJIBHOTO Kpema, Tpuma. Kcnonab3oBaHue
KOCTIOMa U  CIEHHYECKOI0 MaKHsDKa  Kak
BBIPA3UTEILHOCTH MEPCOHAXa aKTepa, OJHOTO U3
CPEICTB  PACKDBITHS  XapakTepa IepCOoHaXa.
OO0me HaBBIKM ONMHCAHUS MHUMHYECKHUX YepT
XapakTepa MPUBEICHUE C TOMOIIIBIO PACKPACKU

An introduction to the historical creation of
costume and stage makeup. The correct use of
foundation, make-up. The use of costume and
stage makeup as an expression of the actor's
character, one of the means of revealing the
character of the character. General skills of
describing facial character traits casting using
coloring

ITocmpexsusummepi / [locmpexeuszumeui/ Postrequisites

OHAIPICTIK MpaKTUKa /

‘ ITpon3BoIcTBEHHAs IPAaKTHUKa /

| Apprenticeship

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Baonu C.C. enep kadenpacblHbIH OKbITYIIbI

\ baouu C.C. npenonaBarens Kageapbl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Caxna kypeci -2/ Cyenuueckaa 6ou -2/ Stage fight -2

OKy maxcamul / Yueonan yenv/ Purpose

CTYJIGHTTEpre  CYbIK  KapyAblH  9pTypii
TYpJIEpiHIE Kayilci3 YpBIC 9IICTEepiH YHpeTy,
aKTepre KaxeTTi Oipkarap (U3UKAIBIK JKOHE
MCUXO(DU3UKAIBIK KAaCHETTePAl JAAMBITY: Hazap,
peakmys KbUIAAMIBIFBI, HMKEMIUTIK, eMNTLIIK,
BIPFaK, MYCIH, YPBIC C€3iMi, SKCIIPECCUBTI MIIIiH
ce3iMi.

HAYYHTh CTYJICHTOB NpHeMaM Oe3omacHoro 0osi Ha
Pa3IMYHBIX BUAAX XOJIOJAHOTO OPYXKHUS, Pa3BUTh P
HEO0OXOAMMBIX aKTepy (bU3UIECKUX u
NCUXO(U3MUECKUX KAueCTB: BHUMAHHUE, OBICTPOTY
peakiuu, THOKOCTh, JIOBKOCTh, PHUTMHUYHOCTb,
CKYJIBIITYPHOCTb, 9yBCTBO 0os1, 9yBCTBO
BBIPA3UTEIHLHOU (OPMBI.

to teach students the techniques of safe
combat with various types of cold weapons,
to develop a number of physical and
psychophysical qualities necessary for an
actor: attention, quick reaction, flexibility,
dexterity, rhythm, sculpture, a sense of
combat, a sense of expressive form.

Oxvimy naomubaiceci / Pezyiomamet 06yuenusn / Learning outcomes
Kypcrbl CoTTI asiKTaraHHAaH keiiin | IMocie yCHEIHOTro 3aBepIIeHUs] Kkypca | After successful completion of the course,
oiimasrymbLIap o0yvyawmecsi OyayT students will be
-CaxXHaJIBIK YPBIC TEXHOJIOTUACHI -2, npamaryprust | -Ilpumenste  3Hanuss ~u  nonumanue  Ha | - Apply knowledge and understanding at a
3aHJIapbhl MEH TeaTpPJIbIK-ApaMasIbIK MIbIFAPMaHbIH | MTPO(ECCHOHATLHOM YpOBHE texunosoruu | professional level of the technology of stage

KOMITO3HIMSUTBIK KYPBUIBICHI, 3aMaHayH CaXHaJIBIK
YPBICTBI OKBITY oicTemeniepl -2 kaciOu aeHreine
OuTIMI MEH TYCIHITNH  KOJJaHy, aKTepIiK
TEXHHUKAHBIH 0apIIbIK JIEMEHTTEPIH MEHTepYy.

- Tearpnblk KOWBUIBIMAAPIBI KYPACTHIPY YILIIH
CaXHAIIBIK  JKEKIE-KEKTIH  TEOPUSUIBIK  IKOHE
IIPAKTUKAJIBIK OLTIM/IepIH KOJIZIaHy, o3
MaMaH/IBIFBIHBIH ©3€KTI Mocenesnepl KOHTEKCIHIEe
PEXUCCYpaHBIH ~ OPTYPJl  TYXKbIpbIMJIaMallapblH
KOJIJIaHy;

- Monenuer canachlHia aHa, OpbIC JKOHE IIeT
TUTIIEPIHJIE KapbIM-KaThIHAC Kacay.

- CaxHaJbIK YPBICTBI OacKapy 9IiCTepiH aHbIKTay -
2, OpBIHIAYNIBUIAP/IBIH JKYMBICHIH YHBIMIACTHIPY,

Kapama-KauIibl TajanTap KarJalbIHIA
OackapylmIbUIBIK — IemimMaepal  Taly — KoHe
KaObUIIay, MEJaroTHMKaJbIK  JKOHE  MOJCHH

KBI3METTIH HET13/IepiH Oiei;

CIIEeHHYecKoro 00si -2, 3aKOHOB JpaMaTypruv H
KOMITO3UI[MOHHOT O MIOCTPOEHUS TeaTpaJbHO-
JIPaMaTU4YeCcKOro IIPOU3BENCHNUS, METOJUK
MPETo/IaBaHMsI COBPEMEHHOTO CIIEHHYECKOTo 00s -2,
BJIAJICHNE BCEMU JIEMEHTAMH AKTEPCKON TEXHUKHU.

— IlpuMeHsAT, TEOpeTHUECKHE U TMPAKTUYECKUE
3HaHUS CIEHMYecKoro 00s -2 JUIsl COCTaBJICHUS
TeaTpaJbHBIX MOCTAHOBOK, UCIIOJIb30BaTh Pa3IMyYHbIe
KOHLENIUN PEXKNUCCYPbl B KOHTEKCTE aKTyaJIbHBIX
poOJIeM CBOEH CIEIUaIbHOCTH;

— OcywecTBIsITh KOMMYHUKALIMIO Ha POJHOM,
PYCCKOM M HHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPBHI.
— OmnpenensiTb METOAB! YNPAaBICHUS CLIEHUUYECKOTO
00s1 -2, OpraHu3oBbIBaTh pabOTy HUCHOJHUTENEH,
HaXOJUTh U MPUHUMATh YIPABICHUECKUE PELICHUS B
YCIIOBUSIX MPOTUBOPEUYUBBIX TpeOOBAaHUN, 3HAET
OCHOBBI NeAarorn4eckon " KYJIbTypHOU

JIeITEIIbHOCTH;

combat -2, the laws of drama and
compositional construction of a theatrical and
dramatic work, methods of teaching modern
stage combat -2, possession of all elements of
acting technique.

- Apply theoretical and practical knowledge of
stage combat -2 to compose theatrical
productions, use various concepts of directing
in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -2, organize the work of performers,
find and make management decisions in the
face of conflicting requirements, knows the
basics of pedagogical and cultural activities;
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- MoneHHeTTIH Ka3ipri jKal-KyHIH OHE e3repi
OTBIPATBIH  OJICYMETTIK  MPAKTHKAHBI ~ €CKepe
OTBIPBINT,  JKMHAKTAJFaH  TOKIpUOEHI  KaiTa
Oaranayra KaOiIeTTi, )kaHa OlTiM ana amajpl;

- AKaZIeMUSIIBIK IATJIBIK KaFuIaaapbl MCH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

— CnocoOeH, y4uThIBass COBPEMEHHOE COCTOSHUE
KYJIBTYPbI U U3MEHSIOIIYIOCS COLMANBbHYIO IIPAKTUKY,
K IIepeOLleHKE HAKOIUIEHHOI'O  OIbITa, yMEeT
IPUOOpPETaTh HOBHIE 3HAHMS;

— IloHuMaTh 3HaY€HUE IPUHLIUIIOB U KYJIbTYPbI
AKaJIEeMMYECKOM YECTHOCTH.

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ipepexsuzummepi / Ilpepexsuzumot / Prerequisites

Caxna xypeci -1/

| Criennueckas 60ii -1/

| Stage fight-1

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

CaxHanplk cemMcepiecy 0a3achlH — 3epTTey.
CaxHasIBIK ~ KO3FQJIBIC ~ HETi3JIepiH  MEHrepy.
[Mcuxodu3ukanblk KacHETTEpHIiH KOHUI-KYHiH
Oury. CaxHanblK ceMmcepiiecydl YHpeHy >KoHe
[IPAKTHKA. biny  0a3aceH cemcepiecy
TexHUKachl. CaxHaJblK KO3Falblc Heri3zepi
cabakTapbIH/Ia YHIecTipy, peaxkuus
KBUIAMJIBIFBI, Ha3ap ayjAapy KaTThIFyJaphl,
CepiKTeCTIeH KapbIM-KaThIHAC xacay
JaFAbUIAPbIH JIAMBITY.

N3yuenne  0a3bl  CHEHWYECKOTO  (DEXTOBAHMS.
Bragenue oOcCHOBaMHM CLIEHHMYECKOTO JBHIKCHUSI.
YMeHue HacTpost TCHXO(M3MYECKHX  KayecTB.

W3yueHne U npakTHKa CLHEHMYECKOro (eXTOBAHUS.
Ymenne BrageHue 0a30i (HeXTOBANBHOW TEXHHKH.
BbipaboTka yMeHHMII M HaBBIKOB Ha 3aHATHUAX 110
OCHOBaM CHECHHUYECKOI'O ABHWXKXCHUS HAa KOOPJAUHAIUIO,
CKOPOCTh PpEeakluH, YINpaKHEHHs Ha BHUMAaHHE,
yMeHHue OOIIEHUS C TTAPTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical
qualities. The study and practice of stage
fencing. The ability to master the base of
fencing equipment. Development of skills
and abilities in the classroom on the basics
of stage movement for coordination,
reaction speed, attention exercises, the
ability to communicate with a partner.

ITocmpexsusummepi / [locmpexeuszumui/ Postrequisites

OHAIPICTIK IPaKTUKA

‘ HpOI/IBBOI[CTBGHHaH IMPAKTHUKa

| Apprenticeship

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

HIamo6etoB B.P.

\ IllambeToB B.P.

| Shambetov B.R.
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Teamp icin yuvimoacmuipy-2/ Opzanuzayus meampaiwvnozo oeaa-2 | Organization of theatrical action-2

Oky maxcamul / Yueonan yenv/ Purpose

Teatp (KoHIIEPT) ICiH YUBIMIACTHIPY
HETi3/IepiMEH TaHBICY JOHE OoyalaK TeaTp
KBI3METKEPIHIH, OPBIHIAYIIBUIBIK OHEPIIH OacKa
YUBIMBIHBIH, OCBl ~ cajaJiaFbl  MEHE/HKMCHT
MPUHITUATITEP1 TypaJbl TYCIHIKTEPiH
KaJBIITACTRIPY JKOHE CaxHa OHEPIHIH Ka3ipri
QJICYMETTIK-MOJICHH JKargaiaarel OPHBIH,
TEaTPJbIH OHJIPICTIK KBI3METIHIH HETI3IepiH,
MOJCHH  KBI3METTI  MEMJICKETTIK  peTTey/l,
aBTOPJIBIK JKOHE cabaKTac KYKBIKTap Typalibl

3HAKOMCTBO C OCHOBAaMH OpPraHH3allid TeaTPabHOIO
(KOHIIEpTHOTO) AeNia U GOopMHUpPOBaHUE y OYIYyIIETro
paboTHHKA Tearpa, JpyTroit OpraHH3aIuH
HUCITOJIHUTCIIbCKUX HCKYCCTB, IpCaACTaBICHUA (6]
NPUHIIAIIAX MCHEDKMEHTA B 3TOHU cdepe, U 0CO3HAHUS
MecTa CIICHHYECKOr0 HMCKYCCTBA B COBPEMEHHOM

COHH&HBHO'KYHBTypHOﬁ CUTyalluu, OCHOB
HpOI/I3BOILCTBeHHOI71 JACATCIIBHOCTH TCarpa,
rocyaapCTB€HHOTO peryinpoBaHus Ky.]'[BTypHOﬁ

JEeSITeTLHOCTH, CO CeNU(UKOI 3aKOHOIaTENILCTBA 00

Familiarization with the basics of the
organization of theatrical (concert) business
and the formation of a future employee of the
theater, another performing arts
organization, an idea of the principles of
management in this area, and awareness of
the place of performing arts in the modern
socio-cultural situation, the basics of
production activities of the theater, state
regulation of cultural activities, with the

3aHHAMaHBIH EPEKIICTIKTEPIMEH TaHBICTBIPY, | AaBTOPCKUX M CMEXKHBIX  mpaBax, Tpymosoro | specifics of legislation on copyright and
eHOeK 3aHHaMachl, OHBI ©HEp cajachlHIAa | 3aKOHOJATEIbCTBA, OCOOCHHOCTEH ero mpumenenus B | related rights, labor legislation, the specifics
KOJIZIaHy ePEeKIICITIKTEI. cepe UCKYCCTBA. of its application in the field of art.
Oxvimy namuoiceci / Pezynomamot 00yuenus / Learning outcomes

KypeTbl coTTI asKTaFaHHAH keiiin | ITocae yCIEeNHOro 3aBeplIeHUs Kypca | After successful completion of the course,
olriMasymbLIap o0yuawmecsi OyayT students will be

-Teatp iciH yibIMOAcThIpy-2 TEXHOJOTMSCHHH, | -IlpuMensTe  3Hanus u  nonumanue  Ha | - Apply knowledge and understanding at a
TeaTPIBIK-IPAMAIBIK TYBIHIBIHBIH JpaMaTyprus | mpoQecCHOHaTbHOM YpPOBHE texHojoruu | professional level of the technology of
’KOHE KOMITO3UIMSUTBIK KYPBUIBICHl  3aHJIAphIH, | OpraHM3alliid  TeaTpaJbHOrO  Jeda-2, 3aKoHOB | organizing theatrical business-2, the laws of

Kazipri 3aMaHfbl TeaTp ICiH YHBIMAACTBIPY-2
OKBITY ojlicTeMeNiepiH KociOu JeHreiine Oury mMeH
TYCIHYAI KOJIJJaHy, aKTepJIiK TEXHUKAHbIH OapIbIK
ANIEMEHTTEPIH MEHTepY.

- TeaTp iCiH YHBIMIACTBIPYIBIH-2 TEOPHUSUTBIK XKIHE
MIPAKTUKAIIBIK OLTIMIEpiH TeaTpJIbIK
KOMBUIBIMAAP/Ibl KYpPacThIpy YIIIH KOJIAaHy, €3

MaMaH/IbIFbIHBIH ©3€KTI Moceneniepl KOHTEKCIHIE
PEKUCCYpPaHBIH ~ OPTYPJIl  TYKbIpbIMJaMasIapbiH
KOJIJIaHy;

IpamMaTyprud W  KOMITO3MIIMOHHOTO TIOCTPOEHUS
TeaTpatbHO-IpaMaTHYECKOTO MIPOU3BE/ICHUS,
METOJIMK TpEerNoAaBaHus OPTaHU3alllUd TeaTpaJIbHOTO
Jena-2, BIAJEHUE BCEMH D3JIEMEHTAMHM aKTE€PCKOM
TEXHUKH.

— IlpumeHATh TeOpeTHYEeCKHME M MPAKTUUYECKHE
3HaHWS OpTraHW3alMK TeaTpaIbHOTO Jena-2 s

COCTaBJICHUA TCaTPAJIbHBIX IIOCTaHOBOK,
HCIIOJIB30BATh PA3JIMYHBIC KOHLECIIINUH PEKUCCYPBI B
KOHTCKCTC AKTYaJIbHBIX HpO6JICM CBOEH
CIICOHUaJIbHOCTH,

drama and compositional construction of a
theatrical and dramatic work, methods of
teaching modern organization of theatrical
business-2, possession of all elements of acting
technique.

- Apply theoretical and practical knowledge of
the organization of theatrical business-2 to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty;
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- Monenuer canaceblHAa aHa, OPBIC JKOHE IIIET
TUIAEpPIHIIE KaphIM-KaThIHAC JKacay.

- Tearp ICIH YHBIMIACTBIPYIBIH-2 Oackapy
onicTepin aHBIKTAY, OPBIHAAYIIBUIAPIBIH
KYMBICBIH YHBIMIACTBIPY, Kapama-KanIiIbl

TayanTap >karJalbiHIa 6aCKapyIIBUTBIK HICHTIMACD
Ta0y >KOHE KaObULIay, TMEIArOTUKAIBIK JKOHE
MOJICHH KbI3METTIH HET13/IepiH OLte/i;

- MoneHHeTTIH Ka3ipri jKal-KYWiH OHE e3repi
OTBIPATBIH  QJICYMETTIK  TPAKTHKAHBI ~ €CKepe
OTBIPBIN,  JKMHAKTAJFAaH  TOKIpUOEHI  KaiTa
Oaranayra KaOiIeTTi, kaHa OLTIM aa ajajpl;

- AKkaJIeMHSUIBIK aaJIIbIK KaFuaanapbl MCH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

— OcywecTBiIATh KOMMYHUKALIMIO HAa POJHOM,
PYCCKOM M HHOCTPAHHOM SI3bIKE B 00J1aCTH KYJIBTYPHI.
— OmnpenensaTy METOABl YIPABIECHUS OpraHU3aluu

TeaTpaabHOrO JeNia-2, OpPraHW30BBIBATH PabOTy
UCTIOJTHUTEJICH, HaXOJIUTh " MPUHUMATH
YIpaBIECHYECKHUE peleHns B YCIIOBUAX
NPOTHBOPECUYMBBIX ~ TPEOOBaHMIA, 3HAET  OCHOBBI

IIEJarOrH4eCKON U KyJIbTYPHOU JeATEIbHOCTH;

— CnocoOeH, y4uThIBass COBPEMEHHOE COCTOSHUE
KYJIbTYPbI U U3MEHSIOILYIOCS COMAIBHYIO IPAKTUKY,
K IIEPEOLEHKE HAKOIUIEHHOTO  OIBbITa, yMEET
IpUOOpPETaTh HOBBIE 3HAHMS;

— IloHnMaTh 3HaYeHNE PUHLMIIOB U KYJIbTYpPBI
aKaJIeMMYECKON YECTHOCTH.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-2, organize
the work of performers, find and make
managerial decisions in the face of conflicting
requirements, knows the basics of pedagogical
and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge;

- Understand the importance of the principles
and culture of academic integrity.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Teartp iciH yitbiMaacTeipy-1/

| Opranmsanus TeatpansHoro aena-1/

| Organization of theatrical action-1

Kypcmuiny kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

CaxHaJbIK ceMcepiiecyeriszi yiipeny. CaxHanbIK
KO3FalbIC  HerizepiH  MeHrepy.  Cananbl
NCUXO(PU3UKAIBIK KOHUI-KYHIH Ol1y. CaxHasbIK
cemcepiiecyll  YHUpeHy  JKOHE  MpaKTHKa.
Cemcepiiecy TEXHUKA HET131H MEHrepyre yipery.
CaxHasbIK KO3FalbIC Heri3zepl cabaKTapblHJa
peakiMs OKbUIIAMABIFBIH  YillecTipy, Haszap
ayfapy KaTTHIFyJapbl, CEPIKTECIeH KapbIM-
KaTBIHAC jKacay JIaFIblJIapbIH JaMbITY

OOyuenue creHnyeckoMy ¢exroBanuoo. OBnageHue
OCHOBAMH  CIIGHHYECKOTO  JBW)KCHHUS.  3HaHUE
Ka4eCTBEHHOI'0  MCUXO(HU3HMUECKOTr0  HACTPOCHUS.
OOyueHne W MpPaKTHUKa CIEHUYECKOTO (hEeXTOBAHUSI.
OOyueHue ocHOBaM TeXHUKHU ¢exToBaHus. Pa3Burue
HaBBIKOB  KOODJHMHALIMH  CKOPOCTH  PEaKIIHH,
ylpakHEeHHs] HAa BHUMaHKe, OOILIeHNs C TapTHEPOM Ha
3aHSATHUSIX TI0 OCHOBAM CIICHHYECKOTO JIBIKCHHS

Learn the basics of stage fencing. Mastering
the basics of stage movement. Knowledge of
high-quality psychophysical moods. Learn
and practice stage fencing. Learn to master

the basics of fencing techniques.
Development of skills of coordination of
reaction  speed, attention  training,

communication with a partner in the lessons
of the basics of stage movement

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHIPICTIK MPaKTUKA

‘ HpOI/I3BO)ICTBeHHaSI IMPAaKTHKa

| Apprenticeship

bazoapnama sncemexuici / Pykosooumenws npozpammst/ Programme manager

Iamo6eroB B.P.

‘ IIlamberoB b.P.

| Shambetov B.R.
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