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Kipicne

DJNEeKTHBTI TOHAEP KATaJOThl OKBITYIBIH KPEAUTTIK jKyieci OOWBIHIIA KYPacThIPBLIAIBL.
DJEKTUBTI MOHJIEP KAaTaJIOTbl KYHEIECHTeH TaHay OOWBIHINA ITOHJEP Ti3IMiH JKOHE OJapJIbIH KhICKa
CHITATTAMAChIH KapacThIPaJIbI.

CTy#eHT MaMaHJABIKTapJblH MIHACTTI KOMIOHEHT/)KOFapbl OKY OpHBI KOMIIOHEHTIHIH
MIOHJICPIH MEHTePYMEH KaTap, YChIHBUIBII OTHIPFaH TaHJIay OOMBIHIIA TIOHIEP/Ii TAHIAIl ATYBI THIC.

DNeKTUBTI TOHACPJl TaHaayra djaBaiizep keHec Oepemi. CtyaeHT saBaiizepmeH Oipiece
OTBIPBIII, CTYJICHTTIH )KEKe OKY )KOCIAapbIH KYPY YILiH ITOHEPre Ka3bUTy HBICAHBIH TOJITHIPAIBI.

Kypmerti crynentrep! bimim Oepy TpaeKTOPHUACHIHBIH OipTYTAaCTBIFBIHBIH OMJIACTBIPHLTYHI
Ciznin OosamiakTa MaMaH PETIHJIE KOCIOW aWbIHABIFBIHBI3ABIH JICHIEHiHe BIKMAJ €TETIHIH ecTe
CaKTaybIHBI3 KEPEK.

BBenenune

[Tpu KpenuTHON TEXHOJOTHH 00yUeHHs pa3padaThIBACTCS KaTAIOT JIEKTHBHBIX JHCUIUILINH,
KOTOPBIM MpencTaBisseT cOo00M CHCTEeMAaTU3MPOBAaHHBINA MEepeueHb IUCLMIUIMH KOMIIOHEHTa IO
BBIOOPY M COAEPIKUT KPATKOE MX OMHUCAHUE.

Hapsiny ¢ u3yueHHeM AMCHUIUIMH 0053aTElIbHOTO / BY30BCKOI'O KOMIIOHEHTA, CTYAEHT
JIOJKEH BBIOpATh JJIs1 U3yYEHUs AUCLUILIIMHBI KOMIIOHEHTA 10 BHIOODY.

Koncynbranuu no BeIOOpY 371€KTUBHBIX JUCLHMILIMH JaeT 3Baiizep. Bmecte ¢ HUM CTyneHT
3arosHsAeT (HOpMy 3alUCH CTYACHTOB Ha JTUCHUILTHHBI JUTst coctaBienuss MY (MHauBHIyanbHOTO
y4eOHOro IJIaHa).

VYBaxaemble cTyAeHTb! BakHO MOMHHTB, YTO OT TOIO, HACKOJbKO MPOJYMaHHON u
nesocTHo  Oyxaer Bama  oOpasoBaTenbHass — TpaeKTOpHs, 3aBUCUT  ypoBeHb  Barueit
npoeCCHOHATLHON MOATOTOBKH, KaK OyIyIIero CrerrainucTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a systematic
list of elective component courses and contains a brief description of them.

Along with studying the required / university component courses, the student must choose an
elective course.

Advisers help students make choices of elective courses. Together with their adviser, the
student fills out a form to register for courses for an ICP (individual curriculum plan).

Dear students! It is important to remember that the level of your professional training as a
future specialist depends on how considered and complete your educational trajectory will be.



CemecTp 00MBIHIIA 3JIEKTUBTI MIHAEPAi 0oty /
Pacnpeuene}me JICKTUBHBIX TUCHHUILJIMH II0 CEMECTPpaM /
Distribution of elective courses by semester

Kpenutrep | Axanemus
CaHBbI / JIBIK
Kon-Bo Ke3eH/
[Tonniy aTaysl / HaumenoBanue auctmuinasl /Course name KpeIuTOoB/ Akan
Number of nepuo/
credits Academic
period
My3bIKa TeOpusIChI/ ) 1
Teopus My3bIku/
Music Theory
Horta cayaTTbUIBIFBI ’KOHE MY3BIKAIBIK YFBIMAAP/
HotHast rpamMoTa 1 My3bIKaJIbHbBIE TTOHATHUS/
Note and Musical Notions
Axrepik mebepitik Herizaepi/ OCcHOBbI akTepckoro Mmacrepctsa/ Basics of 4 1
acting
Axrepiik eHepiy Tadburatsl/ [Ipupoaa akrepckoro uckyccrBa/ The nature
of acting
CaxHaJIBIK KO3FaJIbIC JKOHE CaXHANBIK coiiiey Heri3nepi/ OCHOBBI 3 2
CIICHHMUYECKOT'0 JIBM>KEHHUSA U ClIeHnuYecKoil peun/ Basics of stage movement
and stage speech
JlpamaibIk akTepiiik eHepAeri caxHabIK coiyiey/ ClieHnueckasi peub B
JpaMaTU4YecKoM akTepckoM MactepcTse/ Stage speech in dramatic acting
My3bIKa jk9HE bIpFaKThl O11iM Herizaepi -1/ OcHOBBI My3bIKaJIbHO- 5 3

putmuueckoro Bocniutanus -1/ Basics of music and rhythmic education -1

Bacrayblin MeKTENTe My3bIKaIbIK-OPbIH/IAYIIBUIBIK 1C-OpIKETIH
yiibiMacTeipy-1/ Opranusaiys My3bIKaTbHO-UCTIOTHUTEIbCKON
JeITeIbHOCTH B HaualbHOM nikoje-1/ The organization of music and
performing activities in primary school-1




KyKpbIK skoHE chI0aiinac ;KeMKOPJIBIKKA KapChl MOJICHUET Heri3aepi /
OCHOBBI IpaBa M AHTHKOPPYNLUOHHON KYJIBTYpHI /
Basics of Law and Anti-Corruption Culture

DKOHOMHMKA KOHE KICIMKEPIIIK HeTi3aepi/
OCHOBBI 5KOHOMUKH Y TIPEITPUHUMATEIHCTBA/
Basics of economics and business

KembacmbLibk Heri3aepi /
OcHoBblI nuepcTBa /
Basics of Leadership

DKOJIOTHS JKOHE TIPUIUIIK KayINci3airi Herizaepi/
DKOJIOTHS U OCHOBBI 0€30I1aCHOCTH XU3HEIEATEILHOCTH/
Ecology and Basics of Life Safety

WHkI103UBTI ©3apa 9peKeTTecy STUKACKI/
3TI/IKa HHKJIHO3UBHOI'O BBaI/IMO[lef/iCTBI/IFI/
Ethics of inclusive interaction

Krnaccukanblk OUIIH TEOPUSCH MCH MTPAKTUKAChl/ Teopus U mpaKkTuKa
knaccuueckoro Tanma/ Theory and practice of classical dance

Kitaccukanslk Ouig MPaKTUKYMBI / [IpakTUKyM 110 KJIIACCUYECKOMY TaHuy/
Practic of classical dance

My3bIKa JKoHE BIPFAKTHI O11iM Heri3aepi -2/ OCHOBBI MYy3bIKAbHO-
putmuueckoro Bocriiutanus -2/ Basics of music and rhythmic education -2

BacTaysin MekTenTe My3bIKaIbIK-OpbIHIAYIIBUIBIK 1C-OpiKEeTiH
yitbiMaacTeipy-2/ Opranusanus My3bIKaIbHO-UCIOTHUTEIbCKON
JeITEeIbHOCTH B HauanbHOM mikoje-2/ The organization of music and
performing activities in primary school-2

MQ,I[CHI/I-TBIHLIF y KBI3M€TiH,Z[eFi MHHOBAIIUAJIBIK TeXHOJ'IOFI/ISIJ'Iap/
WHHOBaIIMOHHBIE TEXHOJIOTHH B KYJIbTYPHO-JOCYTOBOM J1€ATEIbHOCTH/
Innovative technologies in cultural and leisure activities

MQ,I[CHI/I-6OC YaKbITTarbl aKINIAPATTBIK-KOMMYHUKAITUAJIBIK TEXHOJIOTHAIIAPD /
I/IH(i)OpMaIII/IOHHO-KOMMYHI/IKaIII/IOHHBIe TEXHOJIOTHUHU B KYJIBTYPHO-
J0CYTOBOM e TeTbHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

Caxna kypeci -1/ Cuennueckas 6o# -1/ Stage fight -1

Teatp icin yiibiMaacTeIpy-1/ Opranu3zaius TeaTpaibHoro aena-1 /
Organization of theater business-1

XanbIKTBIK CaxHaJbIK OWJIH TeopHschl MeH mpaktukacel/ Teopus u
MpakTUKa HapojHoro cueHnyeckoro TaHua / Theory and practice of folk
stage dance

XanbIKTBIK CaXHAIBIK OUIIH TPakTUKyMbl/ [IpakTHKyM HapOaHO-
ciennyeckoro tanna / Folk stage dance workshop

6




Kacibu akrepmik mebepmiri/ IpodeccnonanbHoe akTepckoe MacTepcTBoO / ) 7
Professional acting skills

JlpamaibIk opTicTiH medepairi/ MacTepcTBo IpaMaTHYECKOTro apTUcTa /
Dramatic artist skills

Kazak OuiHiH TeopHsChl MEH NpakTUKackl/ Teopus U MpakTHKa Ka3axCKOTo ) 7
tanma / Theory and practice of Kazakh dance

Kazak 6u npaktuxymsl/ [IpakTukym kazaxckoro Tanna/ Kazakh Dance
Workshop

KocTtioM xoHEe Makusik / 5} 7
Koctrom u rpum/
Costume and makeup

Teatp rpumi Herizaepi
OCHOBBI TCaTpaJIbHOI'O I'puMa
Fundamentals of theatrical make-up

Caxna kypeci -2 /Cuenndeckuii 6oii -2/ Stage fight -2 5 7

Teatp icin yiibiMaacTbIpy-2/Opranu3aiis TeaTpaibHoro aesa-2/
Organization of theatrical action -2

Koceimiua 0isim 6epy 6arnapaamacel (Minor) / JlonoJiHuTe 1bHAsA 00pa3oBaTe/ibHasi porpaMma
(Minor) / Additional Educational Program (Minor)

ITon 1 /ducummmmna 1 / Discipline 1

ITon 2 /Auctummuna 2 / Discipline 2

Ion 3/quctmmmna 3/ Discipline 3

o1l o1 o1 O1
| O O1] O1

[Ton 4 /ducummauna 4 / Discipline 4




1 1 Kypc cTyaeHTTepiHe apHAJFAH JJIEKTUBTIK MOHAep / DJIeKTHBHbIE IMCHMILIMHBI 1J1s1 cTyAeHTOB 1 kypca/ Elective subjects for 1st year

students
1 cemecTp / 1 cemecTp / 1 semester
My3zvika meopuscol/
Teopusn my3viku/
Music theory
OKy maxcamol / Yueonas yenv/ Purpose
Bacranker HOTAJIBIK  CAyaTTBUIBIKTBI  JkoHe | DOpMHUPOBAHHE HABBIKOB OCBOCHHS mauanpHoii | Formation of skills of mastering the initial musical
MY3bIKaHBIH  HETi3rl  TEOPUSUIBIK  AacleKTUIepiH | HOTHOM TIpaMOTBl M OCHOBHBIX TeopeTmyeckux | notation and the main theoretical aspects of music.

MCHI'CPY AarJblJIapbIH KaJIBIIITACTBIPY.

ACIICKTOB MY3bIKU.

Oxbimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocie YCIEIHOTro 3aBepIIeHus Kypca | After successful completion of the course,
oilTiMasymbLIap o0y4awuecsi OyayT students will be

- Mys3bika TeOpHsICHl calachlHAarbl Oimimuepid | - JleMoHCTpupoBaTh 3HaHUsT B oOmactu Teopuu | - Demonstrate knowledge in the field of music
Kepcery JKOHE oM aNyIIBIIAPABIH | MY3BIKH W NPOSBISATH TOTOBHOCTH K Mx peanmsanuu | theory and show readiness for their implementation
(GYHKIMOHANBIK ~ CayaTTBUIBIFBIH  KaJIBINTACThIPYy | IpH (opmupoBanuu (yHKIHMOHAIBHOW TpamortHOcTH | in the formation of functional literacy of students,

Ke3iH/e, OHBIH IIIHAe KONTiIAI OpTa KYpy Ke3iHie
OJIapJIbl iCKe achIpyFa JaibIHIABIFBIH KOPCETY
-My3blka TEOpHACHI, MENArOTUKANBIK, 9JICYMETTIK,
OusHec xobajap MEH MY3BIKaJIbIK-IIBIFapMAaIIbUIBIK
KYMBICTap  JKacay, OJapabl TYCIHAIpY IKOHE
TaHBICTBIPY JAFbUIAPBIH  MEHTepY, HOTXKeIep/i
Tajan ouny;

- [cuxOnOrusIbIK-TIeIarOTHKAJIBIK 3epTTeYyIep MEH
aKMapaTThIK-KOMMYHHUKAIUSITBIK TEXHOJIOTHSIIap
callachIHJIAFbl 3aMaHayH IKeTICTIKTep Heri3iHje
MY3bIKa TEOPHSACBHIHBIH JaMy MACeJeIepiH IIenry
’KOHE apryMEHTTEepAl TYKbIPbIM/IAY;

- KenmonenueTti jkoHE JTHOMYCHKaIJBI ©3apa
OpeKeTTeCy Heri3iH/Ie My3blKa TEOPHSCHI CajachlHa
MOHJEPIIH MOHIIK Ma3MYHBIH JKOHE WHHOBAIMSIIBIK
OiTiM Oepy TEXHOJIOTHSIAPBIH OipIKTIPY;

- [lemarorukasbIK IBHIBIKTH YITTHIK O171iM Oepy
XyHeci MiHAETTEepiHIH ©3€KTiJIiri, MeMJIEKET
JaMybIHBIH 0achbIM OaFbITTaphl )KOHE KOFAMHBIH
QJIEYMETTIK KaXKETTUTIKTEP] TYPFhICHIHAH TalJay
KoHe Oaranay.

oOyJarommxcs, B
MOJNUSI3BIYHOMN CPEbI
= BHaILCTI) HaBbIKaMH TCEOpHUU MY3bIKH, CO3JaHUA
neaarorudyeCKux, COIraJIbHBIX, 6I/I3HCC IIPOCKTOB U
MY3BIKAJIbHO-TBOPYECKUX PadOT, MX MHTEPIPETAIAN U
MPE3eHTAINH, CTOCOOEH aHATTM3UPOBATh PE3yIbTATHL;
— @opMynupoBaTh apryMEHTHl U pemaTtbh MpoOIeMbl
Pa3BHUTHSL TEOPHUH MY3bIKM Ha OCHOBE COBPEMEHHBIX
JMOCTHKEHUH B O0JACTH TICHXOJIOTO-TIeIarorHuecKuX
HCCIIEIOBAHII u nHGOPMAITUOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJIOTHI;

— HWHTerpupoBaTth MHHOBAIMOHHBIE 00pa3oBaTeIbHBIE
TEXHOJIOTMHU U MPEAMETHOC COACPKAHNE NJUCHHUILINH B
00JIaCTh TEOPUH MY3bIKH Ha OCHOBE TOJIUKYJILTYPHOTO
U 3THOMY3BIKAIBHOTO B3aUMOACHCTBHS;

— AHaHI/ISI/IpOBaTI) " OUCHUBATH IEAArOTNYCCKYIO
HeﬁCTBHTeHBHOCTB C TOYKH 3pCHUA aKTYaJIbHOCTH
3aJa4 HAUMOHAIILHON cHCTeMbl 00pa30BaHMUs,
MPUOPUTETHBIX HAMPAaBIICHUN Pa3BUTHsI TOCYAapCTBa U
COITMAJTBHBIX MMOTPEOHOCTEH 00IIIeCTBA.

TOM  4YHCIIC Inpu  CO3JaHUU

including when creating a multilingual
environment

- Possess the skills of music theory, creation of
pedagogical, social, business projects and musical
and creative works, their interpretation and
presentation, is able to analyze the results;

- Formulate arguments and solve problems of the
development of music theory on the basis of
modern achievements in the field of psychological
and pedagogical research and information and
communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
music theory on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.




Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Horanblk XaT, HOTAaHBIH Y3aKTHIFBI, albTepanus
Oenrinmepi, y3ULTiC, €KIH, AMPIDKEpIay Taciaaepi,
HOTANBIK XaTThl KbICKApPTy Oenrinepi, eKi IaybICThI
’Kazy, akKkojama, MeTp, pHUTM, HHTepBajIap,
aKKOpATap, CETITaKKOpATap, na, XaJIbIK
MY3BIKACBIHBIH JIaJlbl, TOHAJHHOCTb, TOHAJBIBLIBIK
TYBICTBIFBI, XPOMAaTU3M, ajJbTepalus, MeJIoIusl,
(hakTypa, OyeHHIH KYPBUIBIMBIL.

HotHoe mmcbMO,  IMTENHHOCTH  HOT,  3HAKH
anpTepalyy, Iay3a, TeMII, PUEMBbl TUPIKUPOBAHMUS,
3HAaKM COKpAIEHUS HOTHOTO TMHCbMa, 3alHCh

IBYXTOJOCHS, aKKONaaa, MeTp, PHUTM, HWHTEepPBaJbl,
AKKOPJIbI, CENTaKKOPBL, JIaJ, 16l HAPOTHOW MY3BIKH,
TOHAJIBHOCTh, POACTBO TOHAIBHOCTEH,  XPOMATU3M,
anpTepalys, MeJIoaus, GakTypa, CTpPyKTypa MEJIOInH.

Note writing, length of notes, alteration signs,

pause, tempo, conducting techniques,
abbreviations of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,

chords, seventh chords, fret, folk music, tone, tone
related, chromatism, alteration , melody, texture,
melody structure.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

My3bIKa >koHE BIPFaKThI O171iM Herizaepi -1

OCHOBBEI MY3BbIKAJIbHO-PUTMHUYCCKOI'O BOCIIMTAHUA
-1

Basics of music and rhythmic education -1

bazoapnama scemexuiici / Pykoeooumenwv npozpammul/ Programme manager

Amupxam3ud H.K. negaroruka reUIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negarornka Maructpi

Aiicuna C.T. marucTp neiaroruku
Amupxam3ud H.K.maructp nenarornyeckux Hayk

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education




Homa cayammulivizbl scane My3blKaablK yeoimoap/
Homnas epamoma U My3bvlKdibHble n()mlmu;l/
Note and Musical Notions

Oxy maxcamol / Yueonasn uenv/ Purpose

bacrankpl ~ HOTamBIK  CayaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiUIepiH
MEHI'€pY JaFAblIapbIH KAIBIITACTHIPY.

@opMUpPOBaHHE HABBIKOB OCBOCHHUSI  HadaJIbHOM
HOTHOM TpamMOTBl H OCHOBHBIX TEOPETUUYCCKUX
ACTIEKTOB MY3BIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocae YCIEIHOro 3aBepIIeHus Kypca | After successful completion of the course,
OliMaaymsLIap o0yJaromuecs OyayT students will be

- Mys3bIKaJIbIK OiiM Oepy caiacelHmarsl OimiMaepin | - JleMoHCTpupoBaTh 3HaHHMs B oOmactu HoTHOU | - Demonstrate knowledge in the field of musical
KepceTy KOHE Olmim aylIbUIAP/BIH | TPaMOTBI M MY3bIKQIBHBIX MOHSATHH W TposBisATh | nNotation and musical concepts and show readiness
GYHKIMOHANIBIK ~ CayaTTBUIBIFBIH  KaJIBIITACTBIPY | TOTOBHOCTh K WX peanusanuu npu ¢opmuposaruu | for their implementation in the formation of

Ke3iH/e, OHBIH IIIHIe KONTiAI OpTa KYpy Ke3iHme
oJlapAbl iCKe achIpyFa JaibIHIBIFBIH KOPCETY;

- My3BIKaJIBIK HIBIFapMaap/Isl OpBIH/IAY,
MeJaroTuKajblK, ONEyYMEeTTIK, Ou3Hec xolamapabl
KOHE MY3BIKAJIBIK-TIBIFAPMAIIBUIBIK  JKYMBICTApPIbI
’Kacay, oOJapAbl TYCIHIIpY JKOHE TaHBICTHIPY
JaFIbIIApEIH MEHTepY, HOTHKEIEp Il Talaai oiry;

- Dkomorus,  (U3HONOTHS,  NCHXOJOTHSIIBIK-
MEeIaroTUKaNbIK  3epTTeyjiep JKOHE aKHaparThIK-
KOMMYHHKAIMSUTBIK ~TEXHOJIOTHSIIAD CaJlaChIHAFbI
3aMaHayH JKeTICTIKTep HeriziHae My3bIKaiblK Oilim
Oepyli  JAaMbBITY  MACECNIepiH  IICIy  JKOHE
apryMEHTTep/i TYXKbIPbIMIAY;

- Kem wmoneHmerTi jxoHe 3THOMY3HKAIABI ©3apa
OpeKeTTecy Heri3iHJle WHHOBalMSIIBIK OiTiM Oepy
TEXHOJIOTHSIIAPBI MEH TIOHAEP/IIH MOHIIK Ma3MYHBIH
My3bIkanbIK 6i1iM Oepy canaceiHa OipiKTipy;

- [lenarorukanbiK OIBIHIABIKTEI YITTHIK Oi1iM Oepy
XKyHeci MIHIETTEepiHIH ©3€KTiIIri, MeMJIEKET
JIAMYBIHBIH 0achIM OarbITTaphl )KOHE KOFaMHBIH
QJIEYMETTIK KaXXEeTTLTIKTEPl TYPFHICHIHAH TaNgay
JKoHe Oaranay.

(hyHKIIMOHATBHON TPaMOTHOCTH OOYYarOIINXCS, B TOM
YUCJIE TIPU CO3IAHUH TONTHSI3EIYHON CPEIBI

- Brnagets HaBblkaMu B 00JIACTH HOTHOW TPaMOThI H
MY3bIKAJIbHBIX TOHSATUN, CO3JAaHUsS IEAArOrMYeCcKHX,
COLIMAJbHBIX, OW3HEC TPOEKTOB H MY3BIKaJIbHO-
TBOpYECKUX  PabOT, HMX  HMHTEPIPETAUd  H
MIPE3eHTAINH, CTIOCOOEH aHAIM3UPOBATh PE3YIbTATHI;
— @opMynupoBaTh apryMEHTHl W peliaTtb MpoOIeMbl
pa3BUTHS B 00JIaCTU HOTHOM TPaMOTHI U MY3bIKaTbHBIX
MOHATUM HAa OCHOBE COBPEMEHHBIX JOCTUXKEHUU B
o0jacT  DKOIOTWH,  (PU3UOJIOTHH,  ICHUXOJIOTO-
MeJarorn4ecKuX MCCACIOBaHMi W HH()OPMAIMOHHO-
KOMMYHHUKAITIOHHBIX TEXHOJIOTHIA;

— HWuTerpupoBaTh HHHOBAIIMOHHEIE 00pa3oBaTeIbHBIE
TEXHOJIOTUU U MPEIMETHOE COAEPKaHUE TUCUUIUIMH B
00JacTH HOTHOW TPaMOTHI M MY3BIKQJIbHBIX TOHSATHIA
Ha OCHOBE NOJUKYJIBTYPHOTO M 3THOMY3BIKAILHOIO
B3aUMOJICUCTBUS;

— AHaIM3UPOBATh U OIEHUBATH MEarOrMICeCKYIO
JIEHCTBUTEIHLHOCTD C TOUKH 3PCHHSI aKTyalTbHOCTH
3aJ1a4 HaIlMOHAIBHON CHCTEMBI 00pa30BaHMUSA,
MIPUOPUTETHBIX HAIIPABJIICHUN Pa3BUTHS TOCYIapcTBa U
COITMAJTBHBIX MMOTPEOHOCTEH 00IIecTBA.

functional literacy of students, including when
creating a multilingual environment

- Possess skills in the field of musical notation and
musical concepts, creation of pedagogical, social,
business projects and musical and creative works,
their interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve problems of
development in the field of musical notation and
musical concepts on the basis of modern
achievements in the field of ecology, physiology,
psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
musical notation and musical concepts on the basis
of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Hora cayarreueirel. Hora, wIprakTeiH  opinTik | HotHas rpamorHocTh. HoTa, 6ykBeHHOE 0003HaUYeHME
Oenrici, METp, PETUCTPIEpP, ABIOBIC OWIKTIT, ABIOBIC, | pUTMa, METpP, PETHCTPHI, BBHICOTAa 3BYKa, 3BYK, TaKT,

TaKkT,  3arakT,  yJeci,  ©JIIeMi, CHUHKOIIA, | 3aTaKT, AOJS, pa3Mep, CUHKOIA, TUHAMUYECKHE TOHA,
TUHAMHKAIBIK PEHKTEP, TYPaKThl JXKOHE TYPAKChI3 | YCTOWYMBBIE W HEYCTOWYHMBBIE 3BYKH, WHTEPBAJIBL,
IBIOBICTAp, WHTepBajaap, Maxop, MUHOp, | MaXOp, MHUHOp, aKKOPJIbI, TOHAJHHOCTh, KBHHTOBBII

aKKOpATap, TOHAIBHOCTb, KBUHTTIK  meHOep. | Kpyr. My3bIKkanbHbIe TOHATHS
My3bIKaJIBIK YFBIMIAP

Note literacy. Note, letter sign of rhythm, meter,
registers, sound height, sound, tact, zatact,
proportion, size, syncope, dynamic tones, stable
and unstable sounds, intervals, major, minor,
chords, key, quintet circle. Musical concepts

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

| Basics of music and rhythmic education -1

Aisina S.T. Master of Education

My3bIKa )oHe BIpFaKThI O1TiM Heriznepi -1 | OCHOBBI MY3bIKQTbHO-PUTMHYECKOTO BOCITUTAHHS -1

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager
Amupxam3ud H.K. negaroruka reuIbIMIapbIHBIH Aiicuna C.T. MarucTp negaroruku
MarucTpi Amupxam3ud H.K.maructp nenarornyeckux Hayk

Aiicuna C.T. negarornka Maructpi

Amirkhamzin N.K. Master of Education
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AKmepnik webdepnik nezizoepi/
OcHoebl akmepckozo macmepcmea/
Basics of acting

Oky makcamot / Yueonasn yenwv/ Purpose

AKTepiik mebepiKTi JaMBITYAbIH HEeTi31epi MeH
3aHIBUTBIKTAPHI TYPabl TYTAC TYCIHIK

CdopMupoBaTh LETOCTHOE MPEACTABICHUE 00
OCHOBaX M 3aKOHOMEPHOCTSIX PA3BHTHUS aKTEPCKOTO

To form a holistic view of the basics and patterns
of development of acting skills

KQJIBIITACThIPY MacTepcTBa

Oxvumy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes
Kypctbl CoTTI asiKTaraHHaH keiiin | IMocite yCIEUIHOTo 3aBepuIeHusI Kypca | After successful completion of the course,
oiiMagaymbLIap o0yvarouuecs OyayT students will be
- MozeHuer canachlHIarbl O3bIK OUTIM 3JIeMeHTTepiH | — JleMOHCTpHpOBaTh 3HaHMs U MOHMMaHKe B obmactu | - Demonstrate knowledge and understanding of the
Koca  ajFaHIa, aktepiuik  miebeprmik  Herizgepi | OCHOB aKTepCKOro MacTepcTBa, BKioYas siaeMeHTsl | Basics of Acting, including elements of advanced

CaJlachIHIAFBI OUTIMIEPIH JOHE €cTe CaKTaylapblH
KOpCETY.

- Kocibu nmenrefime TexHomorusuapApl, 00C yaKbITTHI
YUBIMIACTEIPY TPUHIMNTEPIH, aKTEepiK IredepIik

Heri3aepi CaTaChIH/IAFbI JpamaTyprus JKOHE
KOMIO3ULIMSUIBIK ~ KYPBUIBIC — 3aHJAphIH, 3aMaHayd
PEKUCCYpaHBl  OKBITY  OMICTEMENepiH,  aKTepIiK

TEXHHUKAHBIH OapJIbIK AJICMEHTTEPIH MEHIepy/ i OLTy.

- Axrepnik meOepiik Heriiepi cajachbiHAa Talay
JMarbUIapblH  MEHrepy,  aKTepiiKk  meOepIiKTiH
3aMaHayn KOpPKEMIIK IPOIECIHIH CaxXHAIBIK OeHHeCiH
xKacay.

- TeaTp KOWBUIBIMIIAPBIH KYPACTHIPY YIIIH TEOPHSUIBIK

JKOHE  TIPAKTUKAJBIK  OUTIMIEpIH  KONjaHy, 3
MaMaH/IBIFBIHBIH ~ ©3C€KTI  Macesieiepi  KOHTEKCIHJIEe
PEKUCCYPAHBIH opTypIi TYXKbIPbIMIaMaJIaPbIH
KOJJIaHy.

-MoneHn-00C yaKbIT KBI3METiHIH Ka3ipri Kah-KyiiH
JKOHE ©3repill  OTHIPATHIH OJIEYMETTIK TPAKTHKAHKI
€cKepe OTBIPBIN, JKUHAKTAFAH TIKIpHOEHI Kaiita
Oaranmayra  KaOUIeTTi, 3amMaHayd  WHHOBALMSUIBIK
TEXHOJIOrMsJIap/Ibl MakiiajiaHa OThIPHIIL, kKaHa OLTiM ajia
aajipr;

MEePEeIOBLIX 3HAHUH B 00JIACTH KYJIbTYPHI.

- HpI/IMCHHTB 3HAHUA n IIOHUMAHHUEC Ha
MpoeCCHOHANTEHOM YPOBHE TEXHOJOTHH, MIPUHITUIIOBR
OpraHuszalMy J0Cyra, 3aKOHOB JpamMaTyprud U
KOMITO3UIIMOHHOTO TIOCTPOCHHUS B 00JacTH OCHOB
AKTEPCKOI'0  MacTepPCTBa, METOAMK IPEroaBaHUs
COBpPEMEHHOMU PEeKHUCCYPBI BIIaJICHUE BCEMU
3JIEeMEHTaMH aKTePCKOM TEXHUKH.

- Bnagerr HaBblkamMu aHain3a B oOmactd OcCHOB
AKTEPCKOTO0 MAacCTepCTBa, CO3JaHHE  CIECHHYECKOTO
o0paza COBPEMEHHOI0 XYA0KECTBEHHOTO Ipoliecca
AKTEPCKOr0 MacTepCTRa.

- IIpuMEHSTh TEOPETUUECKUE U IIPAKTUYECKUE 3HAHUSA
IS COCTaBIICHHS  TeaTpalibHBIX  MOCTAHOBOK,
KCIIOJIb30BaTh PA3JIMYHbIC KOHLEHIUU PEKHUCCYPhI B
KOHTEKCTE aKTyaJIbHBIX mpooJieM CBOEH
CIIENUAIBHOCTH.

- CrnocoOeH, y4dTHIBasE COBPEMEHHOE COCTOSHHE
KYJIBTYPHO-I0CYTOBOM eI TEIILHOCTH u
M3MEHSIOIYFOCS COLIMANBHYIO MPAKTHUKY, K
MepeOoIeHKE HaKOILUIEHHOI'O OIIbITA, yMmeer
HpI/IO6peTaTL HOBBIC 3HAHMHA, I/ICHOHL3y51 COBpeMeHHLIe
MHHOBAIIMOHHBIC TEXHOJIOTHH,

knowledge in the field of culture.

- Apply knowledge and understanding at a
professional level of technology, the principles of
leisure organization, the laws of drama and
compositional construction in the field of the basics of
acting, methods of teaching modern directing,
possession of all elements of acting technique.

- Possess the skills of analysis in the field of the
Basics of acting, creating a stage image of the modern
artistic process of acting.

- Apply theoretical and practical knowledge to
compose theatrical productions, use various concepts
of directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated experience, is
able to acquire new knowledge using modern
innovative technologies;
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

IIpomiecc OapbIChIHIA CTYIEHT Tearp MEH TeaTp
OHEpIHIH  TapuxbplH OlTyl  Kepek, aKTepIiK
meOePIiKTIH TEOPHUSUIBIK HETi3IepIMEH TaHBICHIII,
CHEeKTaKJIbJETi IKYMBIC Ke3eHAepiH Oiryl KoHe
TYCiHyl, CaxHANBIK IC-OPEKETTIH 3aHIbUIBIKTAPBIH
3epTTeyi Kepek. ['puMHIH Tapuxbsl MEH TYpJepiH,
CaxHaJIBIK COMIICYIH TEOPHSUIBIK HeTi3AepiH, oaebu
KOMITO3UIVMSIHBI KYPY NPUHIMIITEPIH, dp M9yipAeri
STUKET TIeH MiHe3-KYIBIKTBI Oimy. CaxHaJbIK YpBIC
TICUIAepiH Koynana Oiny.

B mporiecce CTyIEeHT JOJDKEH 3HATh HCTOPHIO TeaTpa U
TeaTPaIbHOTO HCKYCCTBa, O3HAKOMHUTHCSI c
TEOPETHYECKUMU OCHOBAMH AaKTEPCKOTO MacTepCTBa,
3HaTh U HOHMMATh JTambl PabOThl HAJ CIEKTaKIIEM,
HCCIIeIOBATh 3aKOHOMEPHOCTH CLICHUYECKOU
JeATCbHOCTH. 3HAHUE HCTOPUM W BHUJIOB TIpUMa,
TEOPETHYECKUX OCHOB CIICHUYECKOI peuu, MPUHIMIIOB
MOCTPOCHHS JINTEPATYpPHOH KOMITO3UIIMH, ITHUKETa U
NOBEJCHUS B pa3HbIC OIOXH. YMETh IPHMEHSITh
MPHUEMBI CIIGHUYECKOT0 00s1.

In the process, the student should know the history
of theater and theatrical art, get acquainted with the
theoretical foundations of acting, know and
understand the stages of work in the performance,
study the laws of stage action. Knowledge of the
history and types of makeup, the theoretical
foundations of stage speech, the principles of
building literary composition, etiquette and
behavior in different eras. Ability to use stage
combat techniques.

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

IIIamoeroB B.P.

| IlambetoB b.P.

| Shambetov B.R.
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Axmepnik onepoiy maouzamul/
Ilpupooa akmepckozo uckyccmea/
The nature of acting

Oxy makcamot / Yueonasn yenwv/ Purpose

AKTEpITiK OHepiH JaMybIHBIH HETi3T1
3aHIBUTBIKTAPBI TYPabl TYTAC TYCIHIK
KaJIBIITACTIPy. AJIaM-aKTep/IIH TAOUFH TaOUFaThI
TypaJibl OHEp 3aHIbUTBIKTAPBIH OLTIHI3.

CdopMupoBaTh METOCTHOS TPEACTABICHUE O
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO
HCKYCCTBA. 3HATh 3aKOHBI UCKYCCTBA O €CTECTBEHHOM
MPUPOAE YeJIOBEKa-aKTepa.

To form a holistic view of the basic laws of the
development of acting. Learn the laws of art about
the natural nature of a human actor.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypernbi CITTI KeiliH

oiniManymbuiap

asgKTaraHHaH

Mocne YCIEHIHOI 0
o0yyaromuecs OyayT

3aBepLIeHNs Kypca

After successful
students will be

completion of the course,

-MoeHU-IeMAJIBIC KbI3MET] CAIaChIHAArbl O3bIK OLITM
JNIEMEHTTEPIH KOca alFaHga, akKTepiliK eHepIiH
TaOWFaTHI CaTachIH/IAFbl OUTIM MEH TYCIHIKTI KOpCeTy;
-AKTepIIiK OHEp/IiH TaOWFaThIH KOCiOM JeHreine Oty
JKOHE TYCIHY TEXHOJIOTHSCHIH, MOJICHH-IIEMAIbIC
KbI3METIH YUBIMIACTBIPY TPUHIMITEPIH, TEATPIIBIK-
JNpaMalblK ~ IIBIFAPMAHBIH ~ JpaMaTyprust  JKOHE
KOMITO3UIMSUIBIK ~ KYPBUIBICHI  3aHAAPbIH  KOJIJIaHY,
AKTEPITIK TEXHUKAHBIH OapJIbIK 3JIEMEHTTEPIH MEHIEPY.
- AKTepriK eHepJiH TaOWFaThl CaJaChIHAAFBI TaIIAy
JaFIbIIAPbIH MEHIepy, aKTepIIiK 1eoepIIiK
CaJlaChIH/IAFBl  3aMaHayd  KOPKEMIIK  MPOIECTIH
CaxHaIBIK OSHECIH Kacay.

- Tearp KOWBUIBIMIIAPBIH KYPacTBIPY YIIIH aKTepIiiK
OHEp/iH  TaOWFaThl Typajbl TCOPHSUIBIK  JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH b bIHBIH
©3EKTi Macemenepi aschlHIa PEKUCCYPaHBIH oPTYpII
TYKbIPbIMIaMaJIaPbIH KOJIIaHY.

- MopenueTTiH Ka3ipri JKail-KyHiH JKoHE e3repin
OTBIPATBIH QJIEYMETTIK TMPAKTHKAHBI €CKEPE OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3aMaHayu HMHHOBALIASIIBIK TEXHOJIOTHSLIIAPIbI
Taifja’aHa OTHIPBIIL, kKaHa OlTiM aJia anajsl;

— JleMoHCTpHpOBaTh 3HAHUS U MOHUMAaHKUE B 00JIaCTH
MIPUPOABI AKTEPCKOTO0 MCKYCCTBA, BKIIIOYAS 3JIEMEHTHI
MIEPEIOBBIX 3HAHUN B OOJIACTH KYJIBTYPHO-IOCYTOBOM
JeSTeNIbHOCTH;

- IlpuMeHATH 3HaHUS W TIOHHMMAHHE IIPUPOJBI
aKTEPCKOr0 MCKYCCTBA Ha MPO(ECCHOHATBHOM YPOBHE
TCXHOJIOIMH, NPWUHIMUIIOB OpraHu3alui KYJIbTYPHO-
JIOCYTOBOM JI€ATENIbHOCTH, 3aKOHOB JpamMaTypruul H
KOMIIO3ULIHOHHOTO MOCTPOEHUS TeaTpaJibHO-
JpaMaTUYeCKOro MNpPOM3BEICHMS, BIAJEHHE BCEMHU
3JIeMEHTaMH aKTePCKOM TEXHUKH.

-Brnagers HaBblkamMM aHanu3a B 0O0JACTH MPUPOBI
aKTEepCKOTO0  HMCKYCCTBa, CO3JaHUE CLEHHYECKOTO
o0pa3za COBPEMEHHOTO XYJIOXKECTBEHHOTO Ipoliecca B
00JTaCTH aKTEPCKOTO MacTEpCTBa.

-IIpuMeHsATh TEOpeTHUEeCKHue U MPAKTUUYECKHE 3HAHUS
MPUPOABI AaKTEPCKOI'O MCKYCCTBA JJISI COCTaBJICHHUS
TC€aTpajbHbIX ITOCTAHOBOK, HCIIOJIB30BATH PA3JIMYHBIC
KOHILICTIUH PEXHUCCYPhl B KOHTEKCTE aKTyaJbHBIX
mpobJeM CBOEH CcrieuaIbHOCTH.

- CmocobeH, y4dThIBasi COBPEMEHHOE COCTOSHHE
KYJBTYPBEl M M3MEHAIOIIYIOCA COLUAIBHYIO IIPAKTHKY,
K TEpeoleHKEe HAKOIUICHHOTO  OMbITa,  yMeEeT
HpI/IO6peTaTL HOBBIC 3HaHU:, UCIIOJIb3Ysd COBPEMCHHBIC

- Demonstrate knowledge and understanding in the
field of the Nature of Acting, including elements of
advanced knowledge in the field of cultural and
leisure activities;

- Apply knowledge and understanding of the Nature
of acting at the professional level of technology, the
principles of organizing cultural and leisure activities,
the laws of drama and compositional construction of a
theatrical and dramatic work, possession of all
elements of acting technique.

- Possess the skills of analysis in the field of the nature
of acting, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
Nature of acting Art to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
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| MHHOBAIIMOHHBIC TCXHOJIOTMH,

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Anam-akTepaiH TaOWFW TaOWFaThl Typaibl ©Hep
3aHABUTBIKTAPBIH OLITIHI3. Taburar Oeprex
ncuXxo(U3KONIOTHsT KaOUIETTepiH caxHalla KOJJIaHy:
KUSUIIBIH KepiHiCTepi, ©3 KUSIBIHBIH KOpPiHICTEpiH
KaObUIay, ©3 KHIBIHBIH Ce3IMICepiH KaObuinay,
JNeHEeHI KaObuiaay, (U3MKANBIK OpeKeTTep MeH
ce3iMaepal ecTe cakray, Hazap, KHI, JICHEHIH
MOTOpPIIBI OarmapiiaMaiiapbl, ©3iHEH allbICTay JKOHE
©31H CBIPTTaH Kepy, "'o3iH-03i aiiHanay"

3HaTh 3aKOHBI MCKYCCTBA O €CTECTBEHHOH Npupone
yejoBeKa-akTepa.  lcmomp3oBaHME — CIIOCOOHOCTEH
NCUXO(HU3HONIOTHH, JaHHBIX TPUPOJONW Ha CIICHE:
IIPOSIBJICHUS] BOOOPa)KEHMsI, BOCHPUSTHS NPOSABICHUIN
COOCTBEHHOTO BOOOpaKEHUsI, BOCHPHUSATHS UyBCTB
COOCTBEHHOTO  BOOOpa)KeHHMs, BOCIPHATHS  Tena,
3aMmoMUHAHUA (QU3NYECKUX JEHCTBHI W  YYyBCTB,
BHUMAaHUS, BOOOpPaXECHUS, NBUTATENbHBIX HPOTrPaMMm
TeNa, OTCTPaHEHUs OT ce0s W BHUAEHHS ceds co
CTOPOHBL, " CaMOIOBOPOT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological

abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,

perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, motor
programs of the body, distance from oneself and
seeing oneself from the outside, " self-rotation"

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIDKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

[ITamOeToB B.P.

| Illam6eroB B.P.

| Shambetov B.R.
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2 cemectp / 2 cemectp / 2 semester

CaxHanvlK K032a1blC HCIHE CAXHANBIK COlLey He2i30epi/
OCHOBbI CLEHUYECKO020 OBUMNCEHUS U CUCHUUECKOIL peul/

Basics of stage movement and stage speech

Oky makcamot / Yueonasn yenv/ Purpose

CaxHaJbIK KO3FaJIbIC IICH CaXHAJIBIK COMICYiH
HET13T1 3aHIBUIBIKTAPHI TYPaJBl TYTAC TYCIHIK
KaJIBITITACTBIPY.

CdopmupoBath LEIOCTHOE TMPEICTaBICHUE 00 OCHOBHBIX
3aKOHOMEPHOCTSX CIIEHUYECKOTO ABIKEHUS H
CLIICHUYECKOMN peyn.

To form a holistic view of the basic laws of
stage movement and stage speech.

Oxvimy namuoiceci / Peynivmamot 06yuenus / Learning outcome

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiniManymbuiap

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-MoeHU-IeMAJIBIC KbI3MET] CaIaChIHAArbl O3bIK OLITM
SIIEMEHTTEPIH KOCa allFaH/Ia, CAXHAIBIK KO3FAIIBIC KOHE
CaxHAIBIK COWIIey Heri3lepl calachlHAarbl OuUTiM MeH
TYCIHIKTEp/Ii KepceTy;

- Mbonenmer camacelHIA aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- CaxHalbIK KO3FAJIBIC KOHE CaXHAIBIK COjey
HeTi3/iepl cajlaChlHAA TaJJay JaFJbUIapblH MEHIepy,
CaxHAJIBIK KO3FAIIBIC OHE CaXHAIBIK COWNIEY Herizaepi
caJlachIH/Ia Ka3ipri 3aMaHFbl KOPKEM/IIK TIPOLIECTI KYPY;
- Tearpiblk KOMBUIBIMIAPABI  KYPACTBIPY  YIIiH
CaxHAJbIK KO3FABIC JKOHE CaXHAIBIK  Ceiiey
HeTi3/1epiHiH TEOPHUSITBIK JKOHE TIPAKTAKAITBIK
OUTIMAEPIH KOJNJaHy, 63 MaMaHJBIFbIHBIH ©3CKTI
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKBIPIMIAMANIAPHIH A aTany.

- MonenuertiH Kazipri KaH-KyHIH >KOHE e3repim
OTBIPaThIH JIEYMETTIK MPAKTHKaHBI €CKEePEe OTBIPHII,
KMHAKTaJFaH TOKIpUOeHI KaiiTa Oaranayra KaOijeTTi,
3aMaHayu WHHOBAIUSITBIK TEXHOJIOTHSIAP IBI
TaiiajaHa OThIPBIIL, kaHa OUTIM aJia aiajibl;

- AKaIeMUSUTBIK JTATBIK KAFUaTaphl MCH
MOJICHHUETIHIH MaHBI3bIH TYCIHY.

OpBIC JKOHE IIET

— JIeMOHCTpHpOBATh 3HAHUS M MOHUMaHHWE B OOJIACTH
OCHOB CIIEHMYECKOTO IBIKCHHMS M CLHEHHUYECKON peuH,
BKJIIOYAs D3JEMEHTBl IEPEAOBBIX 3HAHMH B 00J]acTH
KYJbTYPHO-OCYTOBOM JeSATENbHOCTH;

- OCyIecTBISITh KOMMYHHKAIMIO HA POAHOM, PYCCKOM M
HHOCTPAHHOM SI3bIKE B 00JIaCTH KYJbTYPHI.

- Bnanmerr HaBblkamMu aHamm3a B 00JAacTH OCHOB
CIIEHMYECKOTO JABM)KEHUS U CIIEHUYECKOW pedH, CO3/aHHe
COBPEMEHHOI'0 XYyJOXECTBEHHOTO Ipolecca B 001acTH
OCHOB CIICHUYECKOTO JBM)KEHHUS U CLIEHUYECKON peuH;

- IlpumeHsATH TeopeTHHYECKHE M MPAKTHUECKHE 3HAHMA
OCHOB CLIEHMYECKOTO JABIMKEHUS U CLIEHUYECKOUW pedr JUIs
COCTaBJIICHMsI TEaTPalbHBIX ITOCTAHOBOK, HCIOJIb30BaTh
pa3IMuYHBIE KOHIENIUM PEXHUCCYphl B  KOHTEKCTE
aKTYaJIbHBIX MPOOJIEM CBOCH CIIEIaTbHOCTH.

- CmocobOeH, yuHUThIBasgs COBPEMEHHOE COCTOSIHHUE
KyJbTYpbl U W3MEHSIONIYIOCS COLMANBHYIO NMPaKTHKY, K
MEpPEOIeHKE HAKOIIJICHHOTO OIbITa, YMEET MpHUoOpeTaTh
HOBBIE 3HAHHUA, UCIIOJIB3Ys COBpPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- [lornMarp 3HaYeHNE MPUHIIUIIOB U KYJIbTYPHI
aKaJeMHUYECKOM YECTHOCTH.

- Demonstrate knowledge and understanding in
the field of the basics of stage movement and stage
speech, including elements of advanced
knowledge in the field of cultural and leisure
activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analysis in the field of the
basics of stage movement and stage speech, the
creation of a modern artistic process in the field of
the basics of stage movement and stage speech;

- Apply theoretical and practical knowledge of the
basics of stage movement and stage speech to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

AKTeptik mebepItik Herizaepi/

| OcHOBBI aKTEPCKOTO MacTepcTBa/ |

Basics of acting
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

[Ipomecc OaphIcBIHAA CTYAEGHT TeaTp MEH Tearp
OHEpIHIH  TapuxbplH OlTyl  Kepek, aKTepIiK
mIeOEpIIKTIH TEOPHSUIBIK HEri3epiMeH TaHBICYBI
KepeK, CIIeKTaKJIbIET1 KYMBIC Ke3eHIepiH Oiryl skoHe
TYCiHyl, CaxHaJbIK OpPEKeTTIH 3aHIBUIBIKTApPBIH
3epTTeyi Kepek. ['puMHIH Tapuxbl MEH TypJepiH,
CaxHaJIBIK COMIICYIH TEOPHSUIBIK HeTi3AepiH, oaebu
KOMITO3UIVSIHBI KYPY NPUHIMIITEPiH, dp MoyipAeri
STUKET TIeH MiHe3-KYIBIKTBI Oimy. CaxHaJbIK YpBIC
TICUIAepiH Koynana Oiny.

B mporiecce CTyIEeHT JOJDKEH 3HATh HCTOPHIO TeaTpa U
TeaTPaIbHOTO HCKYCCTBa, O3HAKOMUTHCSI c
TEOPETHYECKUMU OCHOBAMH AaKTEPCKOTO MacTepCTBa,
3HaTh U HOHMMATh JTambl PabOThl HaJ CIEKTAKIIEM,
HCCIIeIOBATh 3aKOHOMEPHOCTH CLICHUYECKOU
JeATCbHOCTH. 3HAHUE HCTOPUM W BHUJIOB TIpUMa,
TEOPETHYECKUX OCHOB CIICHUYECKOI peuu, MPUHIMIIOB
MOCTPOCHHS JINTEPATypPHON KOMITO3UIIMH, ITHKETa U
NOBEJCHUS B pa3HbIC OIOXH. YMETh IPHMEHSITh
MIPUEMBI CIIGHUYECKOT0 00s1.

In the process, the student should know the history
of theater and theatrical art, get acquainted with the
theoretical foundations of acting, know and
understand the stages of work in the performance,
study the laws of stage action. Knowledge of the
history and types of makeup, the theoretical
foundations of stage speech, the principles of
building literary composition, etiquette and
behavior in different eras. Ability to use stage
combat techniques.

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumens npozpammet/ Programme manager

[ITam0betoB B.P.

| IllamGeros B.P.

| IllamGeroB B.P.
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Jlpamanvik akmepaik enepoezi caxHanvlk couney/

CL(EHMUBCKCI}I peusb 6 0paM£lmull€CKOM aAKmepCKom Macmepcmee/

Stage speech in dramatic acting

Oxy makcamot / Yueonasn yenwv/ Purpose

JlpaMaltbIK akTepITiK MeOepIiKTeri aKTepIIiK KoHe
CaxHaJbIK COWUIIEY JaMYBIHBIH HET13T1
3aHABUIBIKTAPHI TypaJlbl TYTac TYCIHIK

CdopMupoBaTh MEITOCTHOS TPECTaBICHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO
WCKYCCTBA U CIICHUYECKON PEUH B JPAMATHUCCKOM

To form a holistic view of the basic laws of the
development of acting and stage speech in
dramatic acting.

KaJIBIITACTHIPY. aKTEPCKOM MacTepCTBE.
Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbt coTTI asiKTaFaHHaH keiiin | IMocie YCIEIHOro 3aBepIIeHus Kypca | After successful completion of the course,

oiTiMasymbLIap o0y4awmuecsi OyayT students will be

- Tearprnpik OimiM Oepy canachIHIAFBI OLTIM MEH ecTe
CaKTay/ibl, COHBIH IIIIH/IE MOJICHUCT CAIACHIHIAFbI 03bIK
O1J1iM BJIEMEHTTEPIH KOPCETY;

- Mbonenmer camacelHIA aHa,
TLIAEPiH/IE KapbIM-KaThIHAC JKacay;
- CaxHalbIK KO3FaJIBIC TICH CeOieylnl Tajimay
JaFIbUIaphIH MEHTepY, aKTepIliK IIedepInik calachlHaa
3aMaHayd KOpPKEMIIK TPOIECTiH CaxHAIBIK OeHHeciH
xKacay;

- TeaTp KOWBLIBIMIAPBIH KYPACTHIPY YIIIH TECOPHSIIBIK

OpBIC JKOHE IIET

JKOHE  TIPAKTUKAJBIK  OUTIMAEpIH  KONjaHy, 3
MaMaH/IBIFBIHBIH ~ ©3C€KTI  Macesieliepi  KOHTEKCIHJIEe
PEKUCCYPAHBIH opTypIi TYXKbIpbIMIaMaJIapbIH
KOIIIaHYy;

- MoneHueTTiH Ka3ipri JKaFIaifbIH JKoHE e3repi
OTBIPATBIH SJIEYMETTIK TOKIPUOEHI eCKepe OTBIPHII,
JKUHAKTAIFaH TOKIPHOeHi KaiiTa Oaranayra KaOinerTi,
3aMaHayy WHHOBAIMSUIBIK TEXHOJIOTHSLTAP IbI
Taii[ajaHa OThIPBIIL, JkKaHa OLTIM ajia aiajipl;.

— JleMOHCTpHpOBaTh 3HAHUS W TIOMaHHWE B 00OJACTH
CIIEHHYECKOM peyd B JAPaMaTHYECKOM aKTEPCKOM
MaCTepCTBC, BKJIFOYasl 3JICMCHTHI HCpCI[OBI)IX 3HaHI/II71 B
00J1aCTH KYJIbTYpPHI.

- Ocy1ecTBIATh KOMMYHHKAIIHIO HA POJTHOM, PYCCKOM
nu I/IHOCTpaHHOM SA3BIKC B OGH&CTI/I Ky.HI)Typr.

- BnageTs HaBbIKAMHU aHajM3a B 001aCTH CLIEHUYECKOM
peun B JpaMaTHYEeCKOM aKTepCKOM MacTepcTBe,
CO3JIaHUE  CIICHHMYECKOro 00paza  COBPEMEHHOTO
XYJIO)KECTBEHHOTO TIpoliecca B 0O0NACTH KYJIbTYPHO-
JIOCYTOBOM JIeSITETLHOCTH;

- IIpuMEHSTh TEOPETUUECKUE U IIPAKTUYECKUE 3HAHUSA
CIIEHHYECKOM pedd B JIpaMaTHYECKOM aKTEPCKOM
MacTepCTBe ISt COCTaBJICHHS TeaTpaIbHBIX
ITIOCTAaHOBOK, WCIIONB30BaTh pa3INYHbIe KOHIICIIIIUU
PEXHUCCYpPhl B KOHTEKCTE aKTyaJbHBIX MPOOJeM CBOEH
CIIENUAIBHOCTH.

- CmocoOeH, y4dTHIBasE COBPEMEHHOE COCTOSHHE
KYJBTYPBl ¥ U3MEHSAIOIIYIOCA COLUAIBHYIO IIPAKTHKY,
K TEpeoIeHKEe  HAKOIUIEHHOTO  OMbITa, yMeEeT
MPHOOpETaTh HOBBIE 3HAHUS, UCIIONIB3Ys COBPEMEHHBIC
MHHOBAIIMOHHBIC TEXHOJIOTHH,

Demonstrate knowledge and knowledge in the field
of theater education, including elements of advanced
knowledge in the field of culture;

- To communicate in the native, Russian and foreign
languages in the field of culture;

- Master the skills of analyzing stage movement and
speech, creating a stage image of the modern artistic
process in the field of acting;

- Apply theoretical and practical knowledge for the
preparation of theatrical productions, use different
concepts of directing in the context of current
problems of their specialty;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

AKTepitik mebepitik Herizaepi/

| OcHOBBI akTEpCcKOro MacTepcTBa/

| Basics of acting
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Anam-akTepaiH TaOWFHW TaOWFaThl Typaibl ©Hep
3aHABUTBIKTAPBIH OlLTiHI3. Taburar
ncuXo(U3KONIOTHsT KaOUIETTepiH caxHalla KOJJIaHy:
KUSUIIBIH KOpiHiCTepi, ©3 KUSIBIHBIH KOPiHICTEpiH
KaOpUIAay, ©3 KISUTBIHBIH ce3iMIepiH KaObuimay,
JeHeHl  KaObuiiay,

MOTOpPIIBI OarmapiiaMaiiapbl, ©3iHEH allbICTay JKOHE
©31H CBIPTTaH Kepy, "e3iH-e31 aiiHanay"

OepreH

(U3MKANBIK JpeKeTTep MeH
ce3iMIepi ecTe cakray, Hazap, KHsJI, JCHEHIH

3HaTh 3aKOHBI HMCKYCCTBAa O E€CTECTBEHHOW NpPHUPOIE
YyeoBeKa-akTepa.  Vcmonb3oBaHME — CITOCOOHOCTEH
NCUXO(U3UOJIOTUY, JaHHBIX MPUPOJON Ha CICHE:
MIPOSIBIICHVS] BOOOPaYKEHUS, BOCTIPUSTHS TIPOSBICHUIA
COOCTBEHHOTO BOOOpa)XXeHHs, BOCTPHUSATHS UYBCTB
COOCTBEHHOTO  BOOOpaKCHUsS, BOCHPUATUS  Tena,
3allOMUHAHUA ~(PU3NYCCKUX JCHCTBHI H  YYyBCTB,
BHAMAaHUS, BOOOPaKEHWs, JBHUTATENHFHBIX MPOTPaAMM
Tena, OTCTpaHEeHWs OT cebs W BHACHHS Ce0sS Co
CTOPOHBI, "'caMOIIoBOpoT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological
abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,
perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, motor
programs of the body, distance from oneself and
seeing oneself from the outside, "self-rotation"

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

[ITam0betoB B.P.

| IllamGeros B.P.

| Shambetov B.R.
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3 cemectp / 3 cemecTp / 3 semester

My3vika scane vipzakmut 6inim nezizoepi -1/

OcHogbl MY3blKATbHO-DUMMUUECKO20 60CRUMAHUA -1/

Basics of music and rhythmic education -1

Oxy makcamot / Yueonasn yenwv/ Purpose

JKanmer akTepitik MmeaarorukaiblK, CTaXKHPOBKa
YKOHE MaNBIHABIK KYMBICTAPHI YIITIH My3bIKAIBIK
BIPFaK CaJIaChIHAAFhI OLIIM MEH JIaFIbLIAPIbI UTEPY.

[IprnobpeTenne 3HaHUN U HABBIKOB B 00J1aCTH
MY3bIKATBHO-PUTMHYECKOTO BOCITUTAHUS 151 OOIIEH
AKTEPCKOU MeIaroruuecKoi, CTAXKUPOBOYHON U
MTOATOTOBUTEILHON PaOOTHI.

Acquisition of knowledge and skills in the field
of musical rhythm for General acting
pedagogical, internship and preparatory work.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMagymbLiap

asiIKTaraHHaH

IMocne ycnemHoro 3aBepuieHusi Kypca o0yJarommuecst
OyayT

After successful completion of the course,
students will be

- My3bIKa yKoHE BIpFaKThI OilTiM Herizaepi -1
caJlaChIHIAFbI OiTiMAEPIH KOPCETY KoHE OUTiM
TyIIBUTIAPABIH (YHKIUOHAIABIK CayaTThUIBIFBIH
KaJIBIITACTHIPY KE3iH/Ie OJapAbl iCKe achIpyFa
JAWBIHIBIFBIH KOPCETY;

- My3bIKa >koHe BIpFaKThI Oi1iM HerizaepiH -1,
MearoruKajblK, SJIEyMETTIK, OM3HeC Ko0amap bl
’KOHE MY3BIKAJIBIK-IIIBIFAPMAIIBLUIBIK )KYMBICTAPIBI
’xacay, 0Jap/bl TYCIHAIPY KOHE TaHBICTHIPY
JaFIbIIApBIH MEHTepY, HOTHKEIep Il Talaai oiry;
-[IcHX0MOTHSIIBIK-TIe 1ar OTHKAJIBIK 3€PTTEYIIEp MEH
aKnapaTThIK-KOMMYHHUKAIUSUTBIK TEXHOJIOTUSIIAD
caJlaChIHJIaFbl 3aMaHayH KETICTIKTep Heri3iHe
My3bIKa JKOHE BIPFaKThI O11iM Herizmepi -1
CaJIaCBIH/IAFbI JIaMy MACeJIeIePiH ey jKoHe
apryMEHTTep/i TYXKBIPBIMIAY;;

- KenMoneHneTTi koHEe 3THOMYCHKAIIIB! KapbIM-
KaTbIHaC Heri3inae My3bIka ®oHe BIPFaKThI O1TiM
Herizzepi -1 canachlHa MHHOBALUSIIBIK OLiM Oepy
TEXHOJIOTHSIIAPbI MEH TIOHJIEPIiH MIOH/IIK Ma3MYHBIH

BIKIAJIIACTBIPY;
- [lemarorukanblK MIBIHABIKTE YITTBIK OimiM Oepy
KyHeci  MIHJETTEpiHIH  ©3CKTUIr, MeMJIEeKeT

- JleMoHCTpupoBaTh 3HaHHA B O00OJaCTH OCHOB
MY3BbIKAJIbHO-PUTMHUYCCKOI'O BOCIIUTAaHUA -1 u
MPOABJIATH T'OTOBHOCTbH K ux pcainzanuu nmpu
(hopmupoBaHUHT (hyHKITOHATBHOMN TpaMOTHOCTH
00yYaIOLUXCS;

= BJ'IaI[CTB HaBbIKaMH OCHOB MY3bIKaJIbHO-PUTMHUYCCKOTO
BOocTIMTaHusA-1, CO3JIaHUS Ne1arorn4eckux,
COLMANbHBIX, OW3HEC MPOEKTOB U  MYy3bIKaJbHO-
TBOpPYECKUX paboT, UX MHTEpNpETalH U MPEe3eHTalNH,
CHOCOOEH aHAJIM3UPOBAThH PE3YIIbTATHI;

— @opMmynupoBaTh apryMeHTBHl M pelaTh HpoOIEeMBbI
pa3BUTUA B 00J1acTH OCHOB MY3bIKAJIbHO-PUTMUYCCKOI'O
BocrMTaHug -1 Ha ocHOBe COBPEMCHHBIX ILOCTI/I)KCHI/If/i B
00JIaCTH TCUXOJIOr0-IIEAArOrMYeCKUX HCCICAOBAaHUN M
nHGOPMALMOHHO-KOMMYHHUKAIIIOHHBIX TEXHOJIOTH;

— HWuTerpupoBaTh MHHOBAIMOHHBIE O0pa3oBaTeNbHBIC
TEXHOJIOTHMH M TPEIMETHOE COACpKaHWE IUCLHMIUIMH B
00JIaCTH OCHOB MY3bIKAIbHO-PUTMHYECKOTO BOCITUTAHUS
-1 Ha OCHOBE MOJHUKYJIBTYPHOTO W 3THOMY3BIKAJILHOTO
B3aMMO/ICHCTBHS;

— AHanM3MpOBaTh U OLIEHUBATH ME1arOTNYECKYIO
HeﬁCTBHTeHLHOCTB C TOYKH 3PpCHUA aKTYaJIbHOCTH 3a1a4
HaIlMOHAJIBHOMN CHCTEMBI 00pa30BaHUs, TPUOPUTETHBIX

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -1 and
show readiness for their implementation in the
formation of functional literacy of students;

- Possess the skills of the basics of musical and
rhythmic education-1, the creation of
pedagogical, social, business projects and

musical and creative works, their interpretation
and presentation, is able to analyze the results;

- Formulate arguments and solve development
problems in the field of the basics of musical and
rhythmic education -1 on the basis of modern
achievements in the field of psychological and
pedagogical research and information and
communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of musical
and rhythmic education -1 on the basis of
multicultural and ethnomusicological interaction;
- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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JNAMYBIHBIH 0achbIM OaFbITTapbl JKOHE KOFaMHBIH
QIEYMETTIK KAKETTUTKTepi TYPFBICHIHAH Tajuay
JKoHe Oaranay.

HaIpaBJICHUH Pa3BUTHUS TOCYAAPCTBA U COIIMATBHBIX
moTpeOHOCTEH 00IIeCTBA.

priority directions of the state's development and
the social needs of society.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bn<a TCOPUACHI

| Teopus My3bIKH

| Music theory

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Kypan epekmeniri tapuxu mony (dopremnuano,
noMObIpa, OasH, KOOBI3). MysbIKanblK OiniM Oepy
canacelHIarbl kyieni Oimim. Kom koro. Herisri
OPBIHIAYIBUTBIK JaFapuIapbl. HoTanblk rpamMoTamMeH
TaHbICy.  AMNIUIMKATYpaHbIH  HETI3rl  Typiepi.
L TpuxTapplH epeKIIemiKTepi, Typiaepi. 3 Oenrire
JIeiiHT1 KBUHTTIK MIeHOep (Ine3 ik raMManap).

Oco0eHHOCTH HHCTPYMEHTa UCTOPHUIECKUH 0030p
(dboprenmano, nom6Opa, basiH, koObI3). CUCTEMHEBIC
3HaHUsI B 00JIACTH MY3BIKAILHOTO 00pa30BaHusl.
[Moanvick. OCHOBHBIC UCTIONTHUTEIHCKHE HABBIKH.
O3HaKOMIICHHE C HOTHOU TpaMOTOi. OCHOBHBIEC BHIIBI
anmkarypsl. OcoOEHHOCTH, BUBI IITPUXOB.
KBUHTOBBII KPYT 10 3-X 3HAKOB (IME3HBIE TAMMBI).

Features of the instrument Historical Review
(piano, dombra, Bayan, kobyz). Systematic
knowledge in the field of music education.
Signature. Basic performing skills. Introduction
to sheet music. The main types of applications.
Features and types of strokes. Quint circle up to 3
characters (diesian scales).

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

My3bIKka jKoHE BIPFaKThI Oi1iM Herizaepi -2/
KJIaCCUKANBIK OWIiH Teopusichl MeH Taxipubdeci 11.
@D omBKIIOPITBIK OM TEOPUSACHIHBIH TEOPHICH MEH
npakTukace! 1. Kazak OuiHiH Teopuscsl MeH
MTPAKTUKACHI - 1.

OCHOBBI My3bIKATEHO-PUTMUYECKOTO BOCTIUTAHUS -2;
Teopus u npakTuka kiaccuueckoro tanua Il. Teopus u
MpaKkTUKa HapOIHO-CLieHHYecKoro Tanua 1. Teopus u
MIPaKTHKa Ka3aXxCKOro TaHma — 1.

/ Basics of music and rhythmic education -2;
Theory and practice of Classical dance Il.Theory
and practice of folk stage dance 1. Theory and
practice of Kazakh dance — 1.

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

AxOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMAPBIHBIH MarkucTpi
Amupxam3uHd H.K. ara okpITyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MarkucTpi

AxkOy:xxyposa C.JK. cT.mpenoaaBarenb,MarucTp
MeJarorndeckiux Hayk
Amupxam3uld H.K. cr.npenonaBatens,MarucTp
MEeJAarorn4eckix HaykK

Akbuzhurova S. Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N. K. senior lecturer, master of
pedagogical Sciences
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Bacmaybtu mexmenme my3blKanblK-0pblHOAYWbLIbIK iC-apiKemin yitbimoacmuoipy-1/
Opzanuzamm My3blKaJle0-ucn0ﬂHume.fleKoﬁ oesamenbHOCmU 6 HAYA1bHOUL mxwze-l/
The organization of music and performing activities in primary school-1

Oky makcamot / Yueonasn yenv/ Purpose

Of#iBIH KO3FAITBICTAPBIH YHBIMIACTHIPY. My3BIKAITBIK
acranTa OiHayFa OKBITY YPAICIH/IE JKaJIIbl aKTePIiK
meOepIiriHia MyFaliMiHiH KOciOu JkoHe
IIBIFAPMATIBUIBIK TYJIFACHIH KAJIBINTACTHIPY.

OpraHu3anus UTPOBBIX ABMKCHUH. DopMupoBaHTe
poheccCHoHaIbHON M TBOPUYECKOM JTHIHOCTH YIUTEISA
AKTEPCKOr0 MacTepCTBa B LIEJIOM B Tpoliecce 00ydeHust
WUrpe Ha MY3bIKaJTbHOM HHCTPYMEHTE.

Organization of Game movements. Formation of
a professional and creative personality of a
teacher of General acting skills in the process of
teaching to play a musical instrument.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiIKTaraHHaH

IMocJie ycmenmHoro 3aBepuieHusi Kypca o0y4Jarmmecst
oyayT

After successful completion of the course,
students will be

- BacraypIni MekTenTe My3bIKATBIK-OPBIHAAYIIBITBIK
ic-opiKeTiH yiteiMacteipy-1 CaJIaChIHJIaFbl
OUTIMIEpIH KOepCeTy JKoHe OUIIM  alylIbUIapabIH

(YHKUMOHANIBIK  CAayaTTBUIBIFBIH  KaJBIITACTBIPY
Ke3iHJe onapAbl iCKe achlpyFa JalbIHIBIFBIH
Kepcery;

- bacraysim MekTenTe My3bIKaIbIK-OPBIHIAYIIBUTBIK
ic-opiKeTiH  YHWBIMAACTHIPY-1,  TI€IaroTrUKaNbIK,
QJIEyMETTiK, OM3HEC KoOalap/bl KoHEe MY3bIKAIIBIK-
MIBIFAPMAIIBIIBIK  JKYMBICTApIbl  JKacay, —OJapibl
TYCIHIIpY JKOHE TNpe3eHTauusiay JaFIbUIapbiH
MEHIepy, HOTIKENIeP/Ii TaJiaai ouy;

- TlcuxonorusbIK-Ie1aroruKaibK 3epTTeyiep MeH
aKMapaTThIK-KOMMYHHUKAIUSITBIK TEXHOJIOTHSIIap
CallaChIHJAFbl 3aMaHayd IKETICTIKTep HeTi3iH/e
Bacrayplin MekTenTe My3BIKANBIK-OPbIHIAYIIBLIBIK
ic-opiKeTiH YHBIMAACTHIPY-1 camacelHIarbl JaMy
MoceeNepin enry KOHE apryMeHTTepai
KaJIBIITACTHIPY;

- KenMojieHHeTTI jKoHE STHOMYCHKAIIBI €3apa ic-
KUMBLI Heri3inae bacTtayplm MekTenTe My3bIKaJIbIK-
OpBIH/IAYIIBUIBIK ~ 1C-9pIKeTiH  YHbIMIacThIpy-1
calaceIHAa VHHOBALHSIIBIK Ol1iM oepy
TEXHOJIOTHsIIAphl MEH MOHAEPiH MOHAIK Ma3MYHBIH

- JleMOHCTpUpPOBAaTh 3HAHHS B OOJIACTH OPraHU3aLUH
My3bIKaJIbHO-HCHOJIHHTCHBCKOfI ACATCIIbHOCTU B
HavaabHOM IHKOJ'Ie'l U HOpOABIIATH T'OTOBHOCTH K HX
peammzanm  npu  HOpMHUPOBaHWK  (PYHKIMOHATHEHON
TPaMOTHOCTH 00YYaIOIIIXCS;

= BHaZICTI) HaBbIKaMH  OpraHuv3aliii MY3BIKaJIbHO-
HCIIOJIHUTEIBCKON AESITEIFHOCTH B HAYaJIbHOMN IIKoJe-1,

CO3/IaHMA  MEJArorn4ecKuX, COLUHUaIbHBIX, Ou3HeC
IIPOEKTOB U  MY3bIKAJIbHO-TBOPYECKUX PabOT, HUX
HMHTEPIPETALUU u IIPE3EHTALUN, crocobeH

AHAIU3UPOBATh PE3YNbTATHI;

— @opMynIHpoOBaTh aAPTyYMEHTHI W pemiaTh MPOOIEMBI
pa3BUTHA B OO0JIACTH OPTraHU3alMHd  MY3BIKAJIBHO-
HCIIOTHUTEIbCKOH JACATSIIBHOCTH B HaYaIbHOM IIKOIe-1
Ha OCHOBE COBPEMEHHBIX JIOCTIDKEHHHl B o0iactu
IICUXOJIOTO-TIEJArOTUYECKUX HUCCIIEOBaHUMN U
nH(OPMAITMOHHO-KOMMYHHUKAIIHOHHBIX TEXHOJIOTHIA;

— HHaTterpupoBaTh MHHOBAIIMOHHBIE 0Opa30BaTEILHBIC
TEXHOJIOTUM U TIPEAMETHOE COJEpKaHUE JIUCIUIUIMH B
00JIaCTH OpTaHU3AMH MY3BIKATHHO-UCTIOTHUTETHCKOM
JeATEeIbHOCTH B HayalbHOW ImKOJIe-1 Ha oOcCHOBE
MOJIUKYJIbTYPHOTO u 3THOMY3bIKaJIbHOIO
B3aMMO/ICHCTBHUS;

— AHaJ'II/IBI/IpOBaTB U OLCHHUBATL TMCAArOruv4cCKyro

- Demonstrate knowledge in the field of
organizing musical and performing activities in
primary school-1 and show readiness for their
implementation in the formation of functional
literacy of students;

- Possess the skills of organizing musical and
performing activities in primary school-1,
creating pedagogical, social, business projects
and musical and creative works, their
interpretation and presentation, is able to analyze
the results;

- Formulate arguments and solve development
problems in the field of organizing musical and
performing activities in primary school-1 on the
basis of modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;

- To integrate  innovative  educational
technologies and the subject content of
disciplines in the field of organizing musical and
performing activities in primary school-1 on the
basis of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
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BIKIAIIACTHIPY;
- IlegarorukanblK MIBIHABIKTHE YITTBHIK OimiM Oepy
KyHeci  MIHACTTEPiHIH  ©3CKTUIri, MeMJIEKeT

JNAMYBIHBIH 0achbIM OaFbITTapbl JKOHE KOFaMHBIH
QIEYMETTIK KAKETTUTKTepi TYPFBICHIHAH Tajuay
KoHe Oarayay.

JICHCTBUTEIBHOCTh C TOYKH 3PEHHUS aKTyalbHOCTH 33724
HAIMOHAJIBHOW CHUCTEMBI 00pa30BaHMs, MPUOPHUTETHBIX
HaTNpaBICHUN Pa3BUTHS TOCYJApCTBA M COIHATBHBIX
OTPeOHOCTEl 00IIeCTBA.

from the point of view of the relevance of the
tasks of the national education system, the
priority dire

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Hota CayaTTbUIBIFbI )KOHC MY3BIKAJIBIK VI BIM,I[ap/

‘ HotHaas rpaMoTa U My3bIKaJIbHBIC MOHATHS/

‘Note and Musical Notions

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

My3BIKaTBIKO1TIMOEpYCaTachIHIAF DK YHEMi O1TiM;
MY3bIKAIBIKACTIANITA0HAY IBIHO3BIKAAF IbLIAPHI,
My3BIKaNbIKacanTa (poprenuaHo, 1oMObIpa, OastH,
KOOBI3)
OWHAYABIHKAKETTITEXHUKATBIK)KOHEOPBIHJAY I BLITBIK
JaFAbUIAPBIHIAMBITY, KOpKEeM OeHHEHi YFBIHY JKOHE
MY3BIKAIIBIK IIBIFAPMaHBIH CHIIATHIH Oepe Oiy.

CucreMaTH3npPOBaHHOE 3HAHHUE B 00JIaCTH
MY3BIKAIBHOTO 00pa30BaHMs; TIPOBUHYTHIC HABBIKH
UTPE Ha MY3bIKATbHOM HHCTPYMEHTE, PA3BUTHE
HEOOXOIUMBIX TEXHHUECKUX W UCTIONTHUTEIBCKHX
HAaBBIKOB UT'P€ HA MY3BIKAJIbHOM MHCTPYMCHTC
(boprenmano, noMOpe, OasiHe, KoObI3e), OCMBICIIEHUE
XYI0KECTBEHHOT0 00pa3a U yMEHUE MepeiaTh XapakTep
MY3BIKaJIbHOI'O ITPOU3BCACHU .

Systematic knowledge in the field of music
education; advanced skills in playing a musical
instrument, developing the necessary technical
and performing skills in playing a musical
instrument (piano, dombra, bayan, kobyz),
understanding the artistic image and the ability to
convey the character of a musical work.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

EaCTaYBIHI MCKTCITC MY3BIKAJIBIK-OPbIHAAYIIBIJIBIK
iC-opeKeTiH YHBIMIACTHIPY - 2

Opranuzaius My3bIKaTbHO-UCTIOTHUTEIHCKOM
JIeSITEIbHOCTH B HAYAIBHOH IIKOJIE - 2

The Organization of Musical and Performing
Activities in Primary School - 2

bazoapnama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Ax0Oy:xypoBa C.7)K. ara OKbITYIIBI, TI€JarOrMKa
FBUIBIMAPBIHBIH MarkuCTpi
Amupxam3un H.K. ara oKpITyIIBI, IEAArOTUKa
FBUIBIMIAPBIHBIH MAaruCTPI

Axk0Oy:xypoBa C.)K. cT.mpenoaaBarenb,MarucTp
MeJarorn4eckux Hayk
Amupxam3ud H.K. cr.npenogasareinb,Maructp
MeJarorn4eckux HayK

Akbuzhurova S. Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N. K. senior lecturer, master of
pedagogical Sciences
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4 cemectp / 4 cemecTp /4 semester

KYKbIK dcone coloaiinac #cemKopiablKKa Kapceol MaoeHuem nezizoepi/

Ocnoevl npaea u AHMUKOPPYRUUOHHOU KYAbmypol /
Basics of Law and Anti-Corruption Culture

OKy maxcamol / Yueonas yenv/ Purpose

CryneHTTepi KYKBIK cajallapblHBIH HeETi3Iepi MeH
cplfaiinac KEMKOPIBIKKA KapChl MOJAEHHET Typabl
(dyHIaMeHTaJIBAbI OiTIMMEH KaMTaMachl3 eTy.

Oo0ecrieueHne CTyA€HTOB (yHIAMEHTAIbHBIMU 3HAHMAMHU
00 OCHOBax oOTpacieil IpaBa M AHTUKOPPYMIMOHHOM
KYJIBTYpBI

Providing students with fundamental knowledge
about the fundamentals of the branches of law and
anti-corruption culture.

Oxbimy namuiceci / Pezynemamot 00yuenusn / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocie YCIEIHOTro 3aBepIIeHus Kypca | After successful completion of the course,
oiTiMasymbLIap o0y4awuecsi OyayT students will be

KazakcTaHHBIH KOJITAHBICTAFbI - TOHMMAaTh OCHOBHBIC MOJIOKEHHUS JelcTByromiero | - to understand the main provisions of the current
- 3aHHAMAaCHIHBIH Heri3ri epexenepin, | 3akoHojmarensctBa Kasaxcrama, cucremy opranos | legislation of Kazakhstan, the system of government

MewmnekeTTik Oackapy OpraHAapbIHBIH JKYHeECiH,
COHaii-ak cpI0alac IKEMKOPIBIKKA Kapchl ic-
KUMBUIIBIH MOHIH, ce0enTepi MEH IIapaiapbiH
TYCIHETiH 0OJabI;

- OKMFaJlap MEH OpeKeTTepAi 3aH TYPFBICHIHAH
TaJIIan bl

- HOPMAaTHBTIK akTiUIepAl KoJJaHy, COHJai-aK
cpI0aiiac KEMKOPIIBIKTHIH aJJIbIH allyAbIH pyXaHH-
aJIaMTepUILUTIK TeTIKTEPiH KOJIJaHA b,

- MEHrepyi THIC: TYpii KyKaTTapFa KYKBIKTBIK

Tajmay KYPrizy JIaF IbLIaphI, ceIOaiiac
KEMKOPJIBIKKA  KAapChl ~ MOACHHETTI  JKETUIIipy
JaFIbLIaphl;

- o3 ewmipiHae chi0aiiac >KEMKOPJIBIKKA Kapchl
KYKBIKTBIK O1TIMJTi KOJIJIaHY;

- Olmyre Twmic: chIOaiinac >KEMKOPJBIKTBIH MOHI
JKOHE OHBIH Makga Ooyty cebenTepi; chbibaiinac
KEMKODPJIBIK ~ KYKBIK ~ OY3yIIBUIBIKTAp  YLIiH
MOpaJIbABIK-aJaMIePLIiTIK KOHE KYKBIKTBIK
JKayarKepIIuTiK mapanapsr;

MEHrepyl KepeK: MOpaNbAbIK CaHa KYHIbUIBIKTAPhIH
iCKe  acblpy JKOHE  KYHJACNIKTI  MNpPaKTUKajaa
aJaMrepIIilik ~ HOpMaJlapblH  YCTaHy;  JKacTtap
apachlH/ia ChI0ANIac )KEMKOPJIBIKKA KapChl MOJICHHET

rOCY/IapCTBEHHOI'0 YIIPaBJIEHUsS, a TaKKe CYUIHOCTb,
MPUYUHBl ¥ MEPBI IPOTUBOAENCTBHS KOPPYIILIUY;

- aHANM3UpPOBaTh COOBITUS M JACUCTBHA C TOYKH
3peHus Mpasa,

- TpPUMEHATb HOPMAaTHBHBIE  aKThl, a TaKXKe
3aJICHCTBOBATh JYXOBHO-HPABCTBCHHBIE MEXaHU3MBI
MIpeIOTBPAICHNUS KOPPYIILIUY;

- BJIAJETh: HABBIKAMHU BEJECHUS IPABOBOIO aHAJIN3a
Pa3IMYHBIX JOKYMEHTOB, HaBBIKaMH
COBEpIIEHCTBOBAHMSI aHTUKOPPYIIIMOHHON KYJIbTYpPHI;
- MPUMEHSATh B CBOEU >KM3HENEATENIHHOCTH MPAaBOBbIE
3HAHUA IPOTUB KOPPYIILHH;

- 3HaTh: CYIIHOCTh KOPPYNIHMH U TPHYUHBI €&
MIPOMCXOXKIEHUS; Mepy MOpajIbHO-HPABCTBEHHOH U

MPaBOBOH  OTBETCTBEHHOCTH 32 KOPPYNLHOHHBIE
[IPaBOHAPYLICHUS;
- yMeTb:  peaJHu30BBIBATh IIEHHOCTH MOPAIBHOTO

CO3HAaHUS M CJEAOBATh HPABCTBEHHBIM HOpPMam B
ITOBCETHEBHOM IMPaKTHKE; pad0TaTh HAJ| MOBIIIEHUEM
YPOBHS AHTUKOPPYILUOHHON KYJIBTYPBI B
MOJIOICKHOM cpeJie.

bodies, as well as the essence, causes and measures to
combat corruption;

- analyze events and actions from the point of view of
law,

- to apply regulations, as well as to use spiritual and
moral mechanisms to prevent corruption;

- possess: the skills of conducting a legal analysis of
various documents, the skills of improving the anti-
corruption culture;

- to apply in their life legal knowledge against
corruption;

- know: the essence of corruption and the reasons for
its origin; a measure of moral, ethical and legal
responsibility for corruption offenses;

- be able to: implement the values of moral
consciousness and follow moral norms in everyday
practice; work to raise the level of anti-corruption
culture among the youth.
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JICHIeiiH apTThIpy OOMBIHIIA KYMBIC JKacay.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypcmuiy Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

MeMIeKkeT *oHE KYKBIKTBIH HEri3ri TYCIHIKTepi MeH
kateropustmapsl. KyKbIKTBIK ~ KaTeiHac. Kazakcran
PecniyOMKachbiHBIH =~ KOHCTUTYITUSUIBIK — KYKBIFBIHBIH
Herizaepi. Kaszakcran PecryGuuKachIHBIH —OKIMIIITIK
OHE KbUIMBICTBIK KYKBIFBIHBIH Heriznepi. Kazakcran
PecryOinkachbIHBIH a3aMaTThIK KYKBIFBIHBIH HET13/1epi.
«Cpibaitnac IEeMKOPIIBIKY YFBIMBIHBIH TEOPHSIIBIK JKOHE
onmicHaManbIK Herizfepi. Celbaiinac >KEMKOPJIBIKIICH
KYpECyIiH MapThl pEeTiHIE Ka3aKCTAHIBIK KOFAMHBIH
QJIEYMETTIK-9KOHOMHUKAIIBIK KaTBIHACTAPBIH JKaKCapTy.
Cri6aiinac MiHe3-KYJIbIK TAOUFATBHIHBIH IICUXOJIOTHSIIBIK
epekmenmikTepi. Cpi0aiiylac  JKEMKOPJBIKKA  KapChl
MOJICHHETTI KanbInmTacThlpy. Chibailiiac >kKeMKOPIIBIKKA
Kapchl iC-KUMBUT OOMBIHINIA MEMJICKET MEH KOFaMJIbIK
YHBIMIApBIH 63apa OpPEKeTi.

OcCHOBHBIEC NMOHATUSL U KAaTETOPUU TOCYAApCTBA U IpaBa.
[IpaBoBbie oTHOmEHHs. OCHOBBI KOHCTHTYIIHOHHOTO
npaBa PK. OcHOBBI aIMMHHUCTPATHBHOTO M YTOJIOBHOTO
npasa PK. OcHoBsl rpaxaanckoro npasa PK.
TeopeTuko-MeTo10I0THYECKHE OCHOBBI MOHSATHS
KKOPPYILIANY. CoBeplLeHCTBOBaHHUE COLUAaIbHO-
SKOHOMUYECKUX OTHOLICHUI Ka3aXxCTAHCKOTro OOIIecTBa
Kak YCIIOBUSL HIPOTUBOICHCTBHIO KOpPYILUY.
Icuxonornyeckue 0COOEHHOCTH HPUPOJBL
KOppYNLUOHHOTO MIOBEJICHUS. dopmupoBaHHE
AHTUKOPPYNLIMOHHON  KyJIbTypbl.  B3aumopelicTBue
rocylapctBa W  OOIIECTBEHHBIX OpTaHM3aINi B
BONPOCaX NPOTUBOACUCTBHS KOPPYILHH.

Basic concepts and categories of state and law. Legal
relationship. Fundamentals of the constitutional law
of the Republic of Kazakhstan. Fundamentals of
administrative and criminal law of the Republic of
Kazakhstan. Fundamentals of Civil Law of the RK
Theoretical and methodological foundations of the
concept of "corruption". Improvement of socio-
economic relations of Kazakhstani society as a
condition for combating corruption. Psychological
features of the nature of corrupt behavior. Formation
of an anti-corruption culture. Interaction between the
state and public organizations in combating
corruption.

Hocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

BajitacoBa M.JK. ara OKbITYIIbI

Axmetkanu I'yisMupa BanuxanoBHa crapimuit
IIpenoABaTeilb

Baitasova M.Zh. senior lecturer.
Akhmetkali Gulmira Valikhanov
Senior Lecturer Vladimirovna senior lecturer
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IKonomuKka rncane KacinkepJiik nezizoepi/
OcHO6bl IKOHOMUKU U RPEONPUHUMAMENLCIEA/
Basics of economics and business

Oxy maxcamol / Yueonasn uenv/ Purpose

busHecti  skocmapriay — HerisdmepiH — MeHrepy, | OBmazeTh ocHOBamu Ou3Hec-TutaHupoBanus, [IpaBoBoe | Master the basics of business planning, legal
KYKBIKTBIK KOJIJIAY KbI3METi COMPOBOXKACHHE OHU3HECA. support business

Oxvumy namuoiceci / Pezyiomamot o6yuenus /Learning outcomes
Kypctbi caTTI assKTaraHHaH keiiin | [Tocse yenemHoro 3aBepuieHust Kypeca odyuarwmuecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be

-MeHe/KMEHT, MapKETHHT, KapKbl Typajbl FHUIBIMH
Ke3KapacTapsl 0ap, OKBITY Ma3MyHBIH IKaHAPTY
JKaFJaibIHIa S5KOHOMHKAHBI MEMJICKETTIK PETTeYIiH
HEeTi3ri MaKcaTTapblH TYCiHE]];

— HappIKTBIK 5KOHOMHKA MEH casich yuepictepmi
JaMBITYIBIH HETi3r1 YFRIMIaphl MEH FBUIBIMU OiTiM
KelleHAepiH Oineni >KoHe MEHIepreH, ©cKeleH
YPUaKkTel ~ TOpOHMeEney MEH  OKBITYABIH  JKaHa
(nnocousIChIH, KOCITKEPITiK KOHE MHHOBAIUSIIBIK-
VHBECTHIMSIIBIK KBI3METTI oureni JKOHE
PaIMOHANIBITBIK MOJICHUETIH TYCIHE/],
-OKOHOMUKAJIBIK JIEpeKTepAl o3 OeTiHIIe Taigaii
anajpl, 63 OoJamarsH jKocmapiani anaibl;

-binim Gepy kbI3MeTi OM3HECiHAE 63 OeTiHIIe IIeniM
KaObl1/1ay YIIiH JaFablIap KeIeH H KOJIIaHa ajia ibl;
-[IpakTHKanbIK MIHISTTEPAI IICIIe aaJbl KOHE KEH
oli-epici  Oap  JKoFapbel  OimiMai  TYJIFaHBIH
KaJIBINTaCybIHA BIKMAJ €TETiH TOYeKeIIepi ecenTeit
anassl.

Oittay MoJICHHETI.

-OJIeyMETTIK,  CasiCH,  MOJCHH,IICUXOJOTHSJIBIK,
KYKBIKTBIK, SKOHOMHUKAIIBIK WHCTUTYTTapIbIH
EpeKIIeTIKTepiH ONapAblH Ka3aKCTaHJBIK KOFaMJIbl
MOJIEpHU3AIHSIIAYIaFbI POl TYPFHICHIHAH TaJIAY;
-Korampaarel  oneyMeTTIK-TyMaHMTapJbIK — YJTigeri
aliKpIHIaMaMeH HeMece e3re Jie FhUIBIMMEH KapbIM-
KATBIHACTAPJIBIH  HAKThl  JKarhaliblH  Oaranay,

-lIlmeer HayuHBIE MpPEACTAaBICHUS O MEHEIKMEHTE,
MapkeTuHre, (UHaHCaX, MOHUMACT OCHOBHBIE LU
TOCYJapCTBEHHOTO  PEryJlIMpOBaHUs J3KOHOMHUKH B
YCIIOBUSX OOHOBIICHUS COJIEPYKAHUS O0YICHUS;

-3HaeT W BIAAEET KIIOYEBBIMU IOHATHSMH H
KOMIUIEKCOM HAay4HBIX 3HAHUM Pa3BUTHS PBIHOYHOMU
SKOHOMHUKH U TIOJIUTUYECKHUX IPOILIECCOB, 3HAET HOBOIO
¢unocoduro BocnuTaHUA M OOYYEHHUS TOAPACTAIOIIETO
MIOKOJICHUS], IPEANPUHIMATENBCKYI0O 1 MHHOBALMOHHO —
WHBECTUIIMOHHYIO JICATENLHOCTh M MMOHUMAET KYJIbTYpY

palKOHAIBHOCTH;
-YMmeer CaMOCTOSITENILHO aHaJIU3UPOBATH
HSKOHOMHYECKHE JIaHHbIE, TUIAHUPOBAThH CBOE OyIylee;

-Coco0eH TpPUMEHHUTh KOMIUIEKC YMEHUH  JUIs

CaMOCTOSITENILHOTO IPHHATHSL pPEIIeHUsT B Ou3Hece
00pa3oBaTeIbHbIX YCIYT;
-YMeeT pemiath MpakTUYECKHe 33/1a4id U PacCUUTHIBATH

PHCKH, CHOCOOCTBYIOIHE (hOopMHPOBaHHIO
BBICOKOOOPa30BaHHOM  JIMYHOCTH c LIUPOKUM
KpPYro30pOM U

KYJIETYpPOH MBILUICHUS.

-aHaJN3UPOBATh 0COOEHHOCTH COLIMAJIBHBIX,
MTOJINTUYECKHX, KYJbTYPHBIX,[ICUXOJIOTHIECKHX,

IIpaBOBbIX, SKOHOMHUYECKHNX UHCTUTYTOB B KOHTECKCTE UX
POIH B MOJEpHHU3ALNUKA3aXCTAHCKOTO 00I11eCTBa;

— OLCHMBATb KOHKPCTHYIO CHUTYyalUIo OTHOIIICHUU B
o0I11ecTBe ¢ MO3WIMUATON WJIM WHOW HAYKH COITMAJIbHO-

-Has a scientific understanding of management,
marketing, Finance, understands the main
objectives of state regulation of the economy in
terms of updating the content of training;

-Knows and owns key concepts and a complex of
scientific knowledge of development of market
economy and political processes, knows new
philosophy of education and training of younger
generation, business and innovative and
investment activity and understands culture of
rationality;

-Able to independently analyze economic data to
plan for the future;

-Able to apply a set of skills for independent
decision-making in the business of educational
services;

-is Able to solve practical problems and calculate
risks that contribute to the formation of a highly
educated person with a broad Outlook and

culture of thinking.

-analyze the features of social, political, cultural,
psychological, legal, economic institutions in the
context of their role in the modernization of
Kazakhstan society;

-to assess the specific situation of relations in
society with the position of a particular science of
social and humanitarian type, to design prospects
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BIKTHMAJI TOyeKeJAepi eCKepe OTHIPHII, OHBIH JaMy
MepCIIeKTHBANAPEIH jko0anay >KoHe KOFaMm[a, OHBIH
immiHme KociOMm conmMymzaa Jayibl Kargaiiapiabl
nrenry OaraapiaaManapbid 3ipiey;

-KoMMyHUKanmsHBIH op TYpJli canachlHOa 3epTTey
’Kobayay KbI3METiH XKy3ere achlpy, KOFaM/IbIK KYHIbI
OliMIl J)KUHAKTAY, OHBI TAHBICTHIPY, TYPBIC KOPCETY
XKOHE 9JICYMETTIK MaHBI3bI Oap Mocesenep OOWbIHIIIA
03 MIKIPiH JaNIeNi TYpAe Kopray.

TYMaHUTApHOTO THWIIA, TPOCKTHUPOBATHIICPCIICKTHBEI €&
pasBUTHA C  yY4ETOM  BO3MOXHBIX  PHUCKOB U
pa3pabaTeiBaTh TPOTPaMMbl PEIICHUS KOHQIMKTHBIX
CUTyarui BOOIIIECTRBE, B TOM quUCIe B
po(hecCHOHaTBHOM COIUYME;

OCYILIECTBIISITh ~ UCCIIEIOBATENECKYIO  MPOCKTHYIO
JEATEILHOCTh B pasHeIXc(epax  KOMMYHUKAIIUH,
TeHepUPOBATh 00ILIeCTBEHHO LEHHOE  3HaHWE,
MPE3eHTOBATHETO, KOPPEKTHO BBIpaXXaTh u
apryMEHTUPOBAHO OTCTaWBaTh COOCTBEHHOCMHEHHUE IO
BOIPOCAM, UMEIOIIUM CONUATBHYIO 3HAYMMOCTb.

for its development taking into account possible
risks and to develop programs for resolving
conflict situations in society, including in
professional society;

-to carry out research and project activities in
different spheres of communication, to generate
socially valuable knowledge, to present, to
Express correctly and to defend argumentatively
own opinion on issues of social importance.

Ilpepexsusummepi / Ipepexeusumot / Prerequisites

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Course summary

Kipicnme. busHec-oiinay mncuxonorusicel. busHec-
uaesHsl TaHgay. HapwIkTel 3eprrey. MapkeTuHr
Herizaepi. OTKi3y HapblkTapbl. CalbIK pPeXAMACPIHIH
epekmenikrepi. Crapt-an >koHe LIIOB-Ti MemiekeTTik
Konmay. busHec-kob0aHbl xocmapnay.  KapKeUIbIK
Mozneii. busHec-x)00aHbIH TEXHUKA-IKOHOMUKAJIBIK
Herizgemeci (TOH). BusHecTi KYKBIKTBIK Cylemeney.
busHecke apHamFaH  BJICKTPOHABIK  KOPCETIIETiH
KBI3METTep Herizjepi. busnec-xo0aHbl KOpray.

Beenenue. llcuxomorusi Ou3Hec-MbIIUICHUS.  BorIOOp
omsnec-unen. MccnenoBanue peiaka. OCHOBBI MAPKETHHTA.
PeiHkyn cObiTa. OCOOCHHOCTH HAJIOTOBBIX PEKUMOB. Mephl
rocynapcTBeHHOM moanepxku crapranoB, MCbh. OCHOBBI
OusHec-TuTaHUpoBaHus.  ®duHaHcoBas  Moxenb, 120
OusHec-nipoekTa. I[IpaBoBOE compoBOXKIcHWE OW3HEca.
OCHOBBI 2JIEKTPOHHBIX yCIyr njsi OwusHeca. 3amura
OU3HEC-TIPOEKTa.

Introduction. Psychology of business thinking.
Choosing a business idea. Market research. Basics
of marketing. Sales market. Features of tax regimes.
Measures of state support of startups. Basics of
business planning. Financial model, Feasibility
study of the business project. Legal support of
business. Basics of electronic services for business.
Protection of the business project.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

TacremupoBan A./K.
ara OKBITYIIbI

Kypmanranuesa A.K.
KaHINaT 3KOHOMHYECKNX HayK

Tastemirova A.Zh. senior lecturer
Kurmangalieva A.K.
Candidate of Economic Sciences
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Kowbacwvinwlk nezizoepi /
Ocnoewt uoepcmea /
Basics of Leadership

OKy maxcamol / Yueonas yenv/ Purpose

CryneHTTepaiH KeI0acIIbLUIBIK KacueTTepi,
CTWIBAEPII, KOCIMOPBIH, aWMaK JKoHEe JKajIbl el
JeHreliHAe ocep eTy oNICTepiH Tuimal mnaiinanaHy
apKpUIBl  aJaMIapibslH MiHE3-KYIKBIH OKOHE —e3apa
opekeTTecyiH THiMAl  0Oackapy  ojicTeMeci  MeH
MIPAKTHKACBIH MEHIepy

OBnageHne CTyA€HTaMH METOMOJIOTHE W TPaKTUKON
3P PEeKTUBHOTO yIpaBJiIeHUS MOBEJCHUEM "
B3aUMOJECHCTBHEM JIroaei myTeM 3¢ HEKTHBHOTO
WCIIONB30BAHUS JIMACPCKUX KAvecTB, CTHIICH, METOIOB
BIUSHUS HAa YPOBHE MPEANPUATHS, PETUOHA U CTPAaHBI B
LIEJIOM

Students mastering the methodology and practice of
effective management of behavior and interaction of
people through the effective use of leadership qualities,
styles, methods of influence at the level of the
enterprise, region and country as a whole

Oxbimy namuoiceci / Pezynemamot 00yuenusn / Learning outco

mes

KypcTbl caTTi asiKTaraHHaH Keifin 6lniManymbLiap

Ilocne ycnemHoro 3aBepiieHust Kypca o0y4arommecs
oyayTt

After successful completion of the course, students
will be

- OackapyaplH OapibIK JeHTeHiHAeri YHbIMIapIarbl
KOIIOACIIBUIBIK ~ MOceJIeNiepiH  TEOPHSUIBIK  JKOHE
MPAaKTUKANBIK IIEIIyre FhUIBIMH KO3KapacThlH MOHI
MEH 9JIiCTEPiH TYCIHY;

-0acIIBLIBIK MOCEIENEPiH ey YIIiH KoNI0acIbUIbIK
MIEH KYIITIH HETI3r1 TEOPHUSACHIH KOJIIaHY;

- JKeKke OacThIH KYIITI JKOHE oJICi3 JKaKTapblH CHIHU
TYpFBIIaH Oaranay;

- TomTa JKYMBIC ICTEy; OJNEYMETTIK MaHbBI3/IbI
npobieManap MeEH MpouecTepii Tangay, TONTHIH
JUHAMHUKAchl MEH KOMaHAaHbl Kypy HpPUHLMIITEPI
Typajibl OUTIMIEpPTe HETI3ACIIeH TOMTHIK KYMBICTHI
TUIMI YHBIMIIACTHIPY;

- TYIFaapayiblK, TONTHIK XOHE YHBIMAACTBIPYIIBIIBIK
KOMMYHHKAIIUSUIAPIbI TAN/Iay KOHE jxobaay

- ICKepJIIK KapbhIM-KaThIHAC JafabUIapbiHa He 00Iy; ap
TYpHi >KaFdaiigapra OalinaHbBICTBL op Typiai Oackapy
CTUJIBJICPl; KOMIOACIIBIIBIK KACHETTEePAl 3epTTey
omicTepi MEH oJicTepi, KeII0acIIbUIbIK KaOiaeTTepiH
JaMBITY T€XHOJIOTHSIaphl

- MOHMMAaTh CYIIHOCTb W METOJAbl HAayyHOr'o IOJAX0Aa K
TEOPETUIECKOMY M MPAKTHICCKOMY PEUICHUIO IMpoOieM
JU/IEPCTBA B OPTaHU3AIUAX HA BCEX YPOBHSX YIPABIICHUS;
-HUCIIOJIb30BaTh OCHOBHBIE TEOPHUHU JTUACPCTBA U BIIACTH JJIs
peLleHus YyIpaBIeHUECKUX 3a1a4;

- KPWUTHUYSCKH OIICHHBATH JIMYHBIC JOCTOMHCTBA U
HEIOCTaTKH;

- paboTaTh B KOJUICKTHBE;, AHAIU3HUPOBATH COLUAIBHO
3HaUYMMBIE TPOOJeMBI W Tporecchl, 3((HEKTUBHO
OpraHu30BaTh TPYIIOBYI0 pabOTy Ha OCHOBE 3HAHUS
OpPOLECCOB  TPYNIIOBOW  JWHAMHKH W [PUHIIUIIOB

(dhopMuUpoBaHUS KOMaH/IbI;

- AaHaJIu3upoBaTb M TMPOCKTHUPOBATH MEKINYHOCTHBIC,
IPYIIOBBIC U OPTaHU3AIIMOHHBIE KOMMYHHUKAIIUH

- obanath HaBBIKAMHA JIEJIOBOT'O o0IIEeHHs;
MHOFOO6pa3HLIMI/I CTUIAMHU YIPAaBJICHUS B 3aBUCHUMOCTHU
OT pPa3JINIHBIX CHTyaHPIﬁ; MerogaMu MW METOAUKaAMU
UCCIICOBAaHUS  JIMACPCKHX  KadeCTB, TEXHOIOTHSIMHU
PasBUTHS TUAEPCKUX CIIOCOOHOCTEH

- to understand the essence and methods of a
scientific approach to the theoretical and practical
solution of leadership problems in organizations at all
levels of management;

-use the basic theory of leadership and power to solve
management problems;

- critically assess personal strengths and weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize group
work based on knowledge of the processes of group
dynamics and the principles of team formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different situations;
methods and techniques for researching leadership
qualities, technologies for developing leadership
skills

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

Kypcmuiy kpickawma mazmynot / Kpamkoe codeparcanue Kypeca/ Course summary
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Kemb6acmbIIbIKThIH TaOMFaThl MeH MmoHi. | I[Ipupoma u  cymHocTs auaepcTta. JlumepctBo U
Kem6acmblbIK skoHe MEHEDKMEHT. KeImOacIblIBIKTEIH | MEHEIXKMEHT. TpagulMOHHBIC KOHLEMNUUU JIMAEPCTBA.

JOCTYPITi KOHIIETITUSIIapHhI. KembacmbuibikThiH | THHOBAITMOHHBIE ~ KOHIENIMHM ~ JIMACPCTBA. [ pymisl,
WHHOBALMSJIBIK KOHIEeNuusaiaapel. Tontap, KOMaHAanap | KOMaHABI U KOMaH0o0pa3zoBaHue. Pazsutue nunepa.
XKoHe KoMaHa Kypy. KembacbiHbIH JaMyBbl. JlunepcTBO TpU OCYIIECTBICHUHM H3MEHeHHH. [IpoGiiemMbl

OsrepicTepii Ky3ere achlpy Ke3iHJeri KemOacHIbUIBIK. | JHIEPCTBA.
Kembacmbuisik Macenenepi.

The nature and essence of leadership. Leadership and
Management.  Traditional  leadership  concepts.
Innovative leadership concepts. Groups, teams and team
building. Leader development.

Leadership in implementing change. Leadership
problems.

Hlocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

bazoapnama scemexwiici / Pyxkosooumens npozpammsl/ Programme manager

Ecimxan I'.E. ara OKpITYIIIBI | ToobL10oB K.T. cr.npenonasarens

| Tobylov K.T. senior lecturer.

Huknw3uemi e3apa apekemmecy smuxacwvl/
Imuka uHKI03U6H020 63aumooeiicmeus/
Ethics of inclusive interaction

OKy maxcamot / Yueonas yenv/ Purpose

[TonHiH MakcaThl: Kypc WHKIIO3UBTI OumiM  Oepy | Ilens mucnmmummabl: Kype HampaBieH Ha (HOpMHpPOBaHHE
CaJIaCBIHIA KOCIOM JKOHE IIBIFAPMAIIBUIBIK JAWBIHIBIKTE | TPO(ECCHOHAIBHON 1 TBOPUYECKOW MOJTOTOBKU B 001aCTH
KaJIBIITACTRIPYFa OAFbITTAIFaH MHKITIFO3MBHOTO 00pa3oBaHMs

The purpose of the discipline: the course is aimed at the
formation of professional and creative training in the
field of inclusive education

Oxbimy namuorceci / Pezynomamut 00yuenus / Learning outco

mes

KypcTbl ¢oTTi asgskTaranHaH keiiin oitimanymbiiap | [ocie yenemnoro 3aBepuieHust Kypca o0y4yarouiuecst
oyayT

After successful completion of the course, students
will be

- MnxmosuBri koHe  KkenTinmi  OumiM  Oepy | -Bnagets 9(pQGEKTUBHBIMH  CTpATETHSIMH  OOYYEHHs
cajJlaCbIHAArbl MOIJACHHU-ACMAJIBIC KbIBMET1 asACbIHAA AKTEepCKOMY MCKYCCTBY B KOHTEKCTC KYJIbTYpHO-
aKTepiiK ©HEepre OKBITY/bIH THIMAI CTPATETUsIAPBIH | TOCYrOBOM ESTENbHOCTH B Cepe MHKIIO3MBHOTO H

MEHIepy, MOJUSI3BITHOTO 00pa30BaHNS;

-AKTEpIiIK  ©HEp  CallaChbIHIAFbl  MIJICHU-IEMAIIBIC | -[loHMMATh OpraHu3aIMOHHO-TIPABOBEIC U COIIMAJIbHO-
KBI3METI  JKYMBICHIHBIH ~ YHBIMAACTBIPYHIBUIBIK — — KYJIbTYPHBIE aclIeKThl (DYHKIMOHUPOBAHMS KYJIbTYPHO —
KYKBIKTBIK JKOHE OJIEYMETTIK-MOJICHH ACIHEKTUIEPIH | 10CYroBOM  JEATENLHOCTH B OOJAacTH  aKTEPCKOTO
OHBIH aJlyaH TYpJIIIriHje TYCiHy MCKYCCTBA B €0 MHOI000pa3sum

-Mo/ICHU-TBIHBIFY KBI3METi KOHTEKCIHAE MHKIIO3UBTI | -[IpUMCHSTh 3HAHWS W [OHAMAHHE OCHOB OTHKH
OiniM Gepy STHKACHIHBIH HETI3/IEpi Typalibl OUTIM MEH | HHKIIIO3MBHOTO OOpa30BaHMs B KOHTEKCTE KYJIBTYpPHO-

TYCIHIKTI KOJIaHy JIOCYTOBOM JIESITENNHOCTH

- AKTEpJiK OHEP JKOHE MOJICHH-JIEMAJIBIC KBI3METI | -J[eMOHCTPHPOBATH CIIOCOOHOCTB IIPUMEHEHUS
cajacelHa ajraH OimiMJEpiH KoijaHy KaOineTiH MOJTyYEHHBIX 3HAHUH B OOJIACTH aKTEPCKOTO HCKYCCTBa
KOpceTy U KyJIbTYPHO-JOCYTOBOU JESTENHHOCTH

-Possess effective strategies for teaching acting in the
context of cultural and leisure activities in the field of
inclusive and multilingual education;

-To understand the organizational, legal and socio-
cultural aspects of the functioning of cultural and
leisure activities in the field of acting in its diversity
-Apply knowledge and understanding of the basics of
ethics of inclusive education in the context of cultural
and leisure activities

- Demonstrate the ability to apply the acquired
knowledge in the field of acting and cultural and
leisure activities

-To show a positive attitude to the chosen profession,
constantly strive for personal and professional self-
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- Tangmaran MaMaHABIFBIHA OH Ke3Kapac TaHBITY,
YHEMI JKeKe JKOHE Koci0Mm e31H-e31 KeTimipyre
YMTBLIY;

- [Ipobnemanapasl Tanaay, menriMaep KaObiaay KoHe
OJIAPIBIH OPBIHAATYHI YIIIH JKayanmKepUILTKKe JaibiH
ooy;

- MHKkmo3uBTi OiiM Oepy canachlHAAFbl MIHIETTEpl
HIBIFAPMAIIbUTBIK TYPFBIIAH HIenry OoibIHIIa 03 OiniMi
MEH J[aFIbUIapblH KEeTUIAIPY, epeKIne Xariaimapaa
Oarmapiany.

- MHukmro3uBTi OimiM Oepy OpTachlHAa JKEKe KapbhIM-

npoheccuu, TOCTOSTHHO CTPEMHUTHCA K JTHIHOCTHOMY
npo¢ecCHOHANTEHOMY CaMOCOBEPILICHCTBOBAHUIO;
-AaHanu3upoBaTh MPOOJIEMBI, MTPUHUMATh PEIICHUS
OBITH TOTOBBIM K OTBETCTBEHHOCTH 32 WX BBITIOJTHEHHE;
- CoBepIIeHCTBOBATh CBOM 3HAHWSI W yMEHHUS
TBOPYECKOMY pelieHuI0  3ajad B
WHKJIIO3UBHOTO  00pa30BaHUs, OPUEHTHUPOBATHCS
HECTaH/IAPTHBIX YCIOBHAX.

-Pemrate  3agaud  MEXJIMYHOTO B3aUMOJICHCTBUA
WHKJIIO3UBHOHN 00pa30oBaTeIbLHOM Cpe/ie

KaTbIHAC MOCeIeJIepiH Menry

-HpOHBJ’IﬂTL IIO3UTHUBHOC OTHOHICHUEC K BBI6paHHOI>i
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improvement;

-Analyze problems, make decisions and be ready to
be responsible for their implementation;

- To improve their knowledge and skills to creatively
solve problems in the field of inclusive education, to
navigate in non-standard conditions.

- To solve the problems of interpersonal interaction in
an inclusive educational environment

Ilpepexeusummepi / Ilpepexeusumut / Prerequisites

Kypcmuin kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary
IToH MYMKIHAITT [IEKTEyNi ajamaapMeH KapbiM- | JIMCuMIUIMHA TpeanonaraeT passutue y cryzaedtoB | The discipline develops communication and social
KaThIHAC ~ JKacay  MPOLECIHAE  CTYICHTTEPIiH | KOMMYHMKATHBHBIX M COI[HATbHBIX HaBbIKOB B mporiecce | SKills in the process of interaction with people with
KOMMYHHKATUBTI JKOHE OJICYMETTIK JarAblIapblH | B3aUMOJIeicTBHs ¢ JroapbmMu ¢ orpanndeHabiMu | disabilities. It forms knowledge about characteristics
JTaMBITY/IbI, €PeKIIe JCHCAYJBbIK MYMKIHAIKTEpi 0ap | BO3MOXKHOCTSIMH 3I0pOBbs, (opmupoBanue 3Hanmii o | Of social, emotional and behavioral difficulties of
amamMIap/IblH QJICYMETTIK, IMOIMOHAIIBI XKIHE MiHE3- | CBOCOOpa3suu  COIMANbHBIX,  SMOUMOHAIbHBIX  u | people with disabilities. Also it helps to solve the
KYJIBIK, KABIHABIKTAPBIHBIH ePEKIIeiri Typajsl OUTiMII | TIOBEAEHYeCKUX  TpyaHocTed  jmir ¢ ocoObimum | tasks of interpersonal interaction in inclusive

KaJBINTACTHIPYAbl  KAMTHJABI,  COHBIMEH  Karap
WHKIIO3UBTI  OimiM  Oepy koHe KociOm opTama
TYBIHAAQUTBIH ~ TYIFaapajblk  ©3apa  dpeKeTTecy

MaceiesIepiH NIeIyre KOMEKTeCyre apHajFaH.

BO3MOKHOCTAMU 3/I0POBbs, a TAKKC IIpHU3BaHa IOMOYb B
pemieHun 3a4a4 MCKIMYHOCTHOTO B3aPIMO,Z[eI>iCTBHSI

BO3ZHHKAIOIIMX B HMHKIIO3UBHON 00pa3oBaTesibHON
npodecCHOHAIBLHOU cpejie.

u

education and professional field.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

bazoapnama scemexuiici / Pykogooumens npozpammsl/ Programme manager

Bbaouu C C. ara oKpITyIIBI |

Bbaouu C.C.. cT.mpenogaBarens

| Babich S.S. senior lecturer.
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IKonozua yncane mipwinik Kayincizoici nezizoepi / Ixonocus u ocnoewvl Hezonacnocmsp rxcuznedeamenvnocmu/ Ecology and fundamentals of life

safety

Oky maxcamul / Yueonan yenv/ Purpose

TaOuraThlH jkoHE KOFAMHBIH JJAMYBIHBIH
HET13Ti13aHAbUIBIKTAPBI TypaIbl Oip TYTaC
TYCIHIK KaJIBITACTHIPY.

CdopmupoBaTh 1IEIOCTHOE TpeACTaBIECHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX pPa3BUTHUS
MIPUPOJBI M 00IIIECTBA.

To form a holistic view of the basic patterns of
nature and society development.

OKbim

y Homuceci / Pezynomamut 00yuenusn / Learning

outcomes

- Tipi OpraHU3MIEP/IiH TIPIIUTIK OpTachIMEH
©3apa OpPEeKEeTTECYiH aHBIKTAUTHIH HET13T1
3aHIBUTBIKTap/IbI O1y;

-DKONOTHSUITBIK (PaKTOpIapAbIH XKIKTEIyiH Olry
- OpraHu3M/JIep/IiH OMIpPIIK OPTAChl TypaIbl
TYCiHIK OOJTyBI

- DKOJIOTUSITBIK JKYHeNnep YFbIMIapbIHbIH
HETi3/IepiH MEHTepy

- TaOuraTThl KOPFay/IbIH >KOHE TAOUFATTHI
THIM/II TIAfTaaHyIbIH HET13T1 MPUHITUNTEPIH
oury;

- AaHTPOTIOTEH/IIK KbI3METTIH dJICyMETTIK-
HKOJIOTUSUIBIK cajiiapbIH OoJpkait Oiy;

- TIPIIUTIK KayINCI3AITHIH TEOPHSIIBIK
HETri37IepiH MEHTepy

- TeTente xaraaitnap Ke31H1e alFaliKkbl
KeMeK KepceTe 011y

- 3HaTh OCHOBHBIC 3aKOHOMEPHOCTH,
OTIPEICIISIONINE B3aUMOICUCTBHS KUBBIX
OpPraHHU3MOB CO Cpeioii OOUTAHUS;

- 3HaTh KJIacCU(DUKAIMIO SKOJTOTHICCKIX
(hakTopoB

-MIMeTh nipesicTaBiICHUS O )KH3HEHHBIX CpeIax
OpraHHU3MOB

- Bmagets OcHOBaMU ITOHATUSIMU
9KOJIOTHYECKHX CHCTEM

- 3HaTh OCHOBHBIC TIPHHIIUAIIBI OXPAHBI
MIPUPOBI M PAITIOHATIBHOTO
TIPUPOIOTIONB30BAHUS;

- YMeTh IpOrHO3UpOBaTh COIMAIBHO-
9KOJIOTHYECKHE TTOCIIEACTBHSI aHTPOIIOT€HHOM
JIeATEIIbHOCTH;

- BiraneTs TeopeTHueCKUMU OCHOBAMHU
0C30IMaCHOCTH KU3HEACATCIIEHOCTH

-YMeTh 0Ka3bIBaTh MEPBYIO TOMOIIH TPU
Ype3BBIYAIHBIX CTALIUAX

- Know the basic laws that determine the
interaction of living organisms with the
environment;

- Know the classification of environmental factors
- Have an understanding of the living environments
of organisms

- Know the Basics of environmental systems
concepts

- Know the basic principles of nature protection
and environmental management;

- be able to predict the social and environmental
consequences of anthropogenic activities;
-Possess the theoretical foundations of life safety
- Be able to provide first aid in emergency
situations

Ilpepexsuzummepi / Ilpepexeusumet / Prerequisites

Kypcmuiy kbickawa mazmynot / Kpamkoe cooepicanue kypca / Course summary

TipuIiaiKTIH HET13T1 opTanapbl MOMYISIUSIIBIK
9KOJIOTHS, O1PIECTIKTEPIIH JKOHE
IKOXKYHenepAiH 3kojorus , 6uocdepa ,emip
CYPY KayITCI3IiriHIH TEOPHUSUIBIK HEeri3aepi

OcHOBHEIE CpE€Abl )KU3HH, MMOMYJIANUOHHAA
9KOJIOTHSI, SKOJIOTUS COOOIIECTB U IKOCUCTEM,
ouocdepa, TeOPETUIECKHE OCHOBBI
0€30MaCHOCTH KU3HEEATCIIHOCTH

Basic living environments, population ecology,
community and ecosystem ecology, biosphere,
theoretical foundations of life-saving safety
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Ilocmpexsusummepi / Ilocmpexsuszumwt/ Postrequisites

Bazoaprama scemexuiici / Pykosooumens npozpammut | Prog

ramme manager

Ky6eeB Mapar CanadexoBu4
Ara OKbITYLIBI

Pyuxuna I'agusa AqramoBHa — KaHIUAAT
OHMOJIOTHYECKHX HAYK, aCCOIMUPOBAHHEIN mpogeccop

Ruchkina Galiya Adgamovna — Candidate of Biological
Sciences, Associate Professor

Knaccukanvik 0udiny meopuscol men npakmuxacol/

Teopu}l U npaKkmuKa Kiaccuieckozo maHua/
Theory and practice of classical dance

Oxy makcamot / Yueonasn yenwv/ Purpose

KJIACCUKANBIK OUTe MeJaroruKalblK, CTAKHPOBKA JKOHE
JAWBIH]IBIK YKYMBICTAPBIHA TCOPHUSIIBIK JKOHE
TOXKIpUOEIIK O1TIM MEH JaFabUIapIbl MEHIEPY.

OCBOGHHWE OCHOBBI TEOPETUIECKUX U MPAKTHICCKAX
3HAHWH W HaBBIKOB JIJIS TTeIarorndeckoi, ITOCTaHOBOYHOM
Y PENETUIIMOHHON Pa0OTHI IO KJIACCUYECKOMY TaHITY.

mastering theoretical and practical knowledge
and skills in pedagogical, training and
preparatory work for classical dance.

Oxvumy namuoiceci / Peyaiomamot o6yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH Keifin 6lniManymbLiap

ITocie YCIIEHOro 3aBE€PUHICHUA Kypca oﬁyqamumem
oyayr

After successful completion of the course,
students will be

- Kraccukanelk OWmiH TeOpWSCHI MEH NPaKTUKACHI
cajachlHa, MOJIEHHMET CallaChIHIarbl O3BIK  OULIIM
ANIEMEHTTEPIH KOca ajFaHjia, OuTliMi MEH ecTe cakray
KaOlJIeTiH KOpCeTy.

- MonenueT canacblHa aHa, OpbIC JKOHE IIET TUIAepiHIe
KapbIM-KaTbIHAC JKacay.

- Knaccukanblk OwaiH Teopusichl MeH IPaKTHKACBHIH
Tanfay JaFabUIapbIH  MEHrepy, aKTepiik —meOepirik
cajachblH/Ia 3aMaHayd KOPKEMJK TPOIECTIH CaXHAaJbIK
OeliHeciH Xxacay.

- Tearpmplk  KOWBUIBIMAAPIBI  KYpacThIpy  YIIiH
KJIACCHKAIBIK ~OWIIH TEOpUSCHI MEH TIXKipHOeCiHIH
TEOPUSUTBIK KOHE MPAKTUKAJIBIK OLTIMAEPIH KOJNIaHy, 63
MaMaHIBIFBIHBIH ~ ©3€KTI  MaceJielepli  KOHTEKCiHe
PeXHCCYpaHbIH SPTYPJIi TYKbIPhIMIaMaIapbIH KOJIIaHy.
-MoieHH-00C yaKbIT KbI3METIHIH Ka3ipri yah-KyHiH KoHe
@3repill OTHIPATHIH AIEYMETTIK MPaKTHKaHbI eCKepe
OTBIPHII, KUHAKTATFaH THKIpUOeH] KaiiTa Oaranayra
KaOIJIeTTi, 3aMaHayX HHHOBALIMSIIBIK TEXHOJIOTHSIIAPIBI

— JleMOHCTpUpOBaTh 3HAHUSA M IOMaHHE B OONACTH
TEOPUM M NPAKTUKH KIACCUYECKOTO TAaHIA, BKIIIOYAs
AIIEMEHTHI TIEPEIOBBIX 3HAHHI B 00JIACTH KYJIBTYPHI.

— OcymecTBIATE KOMMYHUKAIMIO HA POJJTHOM, PYCCKOM H
WHOCTPAHHOM $I3bIKE B 00J1aCTH KYJIBTYPBHI.

— Bnanmerp HaBblIKaMM aHaJIM3a TEOPUUM U TIPAKTHKHU
KJIACCUYECKOr0 TaHIA, CO3[aHHE CIIEHHYECKOro obpasa
COBPEMEHHOI'0 XYIO0KECTBEHHOI'O Mpoliecca B 00JacTu
aKTEPCKOr0 MacTepCTBa.

— IIpuMeHATh TEOPETHYECKUE U INPAKTUYECKUE 3HAHMS
TEOPUM M INPAKTUKM KIACCUYECKOTO TaHUa I
COCTaBJICHUS TEATPAIbHBIX IOCTAHOBOK, HCIIOJIb30BaTh
paziMyHble KOHLENIHMHM PEXUCCYpbl B  KOHTEKCTE
aKTyaJbHBIX MPOOJIEM CBOCH CIIEUATBLHOCTH.

— CnocobeH, yuyuTbIBasi COBPEMEHHOE COCTOSHHE
KYJbTYpPHO-IOCYTOBOM JEATENBHOCTH U U3MEHSIOLIYIOCS
COLMAIIBHYI0 IPAKTUKY, K IIEPEOLEHKE HAKOIUIEHHOI'O
OMbITa, yMEET MpHOOpeTaTh HOBbIE 3HAHHWS, HCIONB3YS
COBPEMEHHBIC MHHOBALIMOHHbBIEC TEXHOIOTUU;

- Demonstrate knowledge and understanding in
the field of theory and practice of classical
dance, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of classical dance, creating a stage
image of the modern artistic process in the field
of acting.

- Apply theoretical and practical knowledge of
the theory and practice of classical dance to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing

social practice, to re-evaluate the accumulated
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naiianana OTHIPHII, YKaHa OLTIM aia amapl; experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3bIKa jKoHE BIPFaKThI Oi1iM Herizaepi -1/ | OCHOBBI My3bIKATILHO-PHTMHYECKOTO BOCITUTAHHS -1/ | Basics of music and rhythmic education -1

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

OapIBIK (hopmaimap MeEH KOMOMHAIMAIAP/AA | OCHOBBI TCOPUH M TEXHHUKH HcmoaHenus nerkennii | fundamentals of the theory and technique of

KJIACCUKAJIBIK OH KUMBUIIAPBIH OpPBIHIAY TEOPHUACH! | KJJaCCHYECKOT'0 TaHIla BO BCEX (bopMaX u performing classical dance movements in all
MEH TEXHUKACBIHBIH HETi3/1epi. KOMOMHAIIUSIX. forms and combinations.
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
OHep Tapuxbl/ XambIKTBIK CaXHAIBIK OuiH Teopusickl | Micropus uckyccts. /Teopus 1 npakTHKa HApOIHOTO Art history./Theory and practice of folk stage
MEH PaKTUKAChl/ CIIEHMYECKOTO TaHIa / dance
bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager
Bbaouu C.C. eHep kadenpachlHbIH aFa OKBITYIIIBI Bbaouu C.C. cr.npenogaBareiis Kadeapbl HCKYCCTB Babich S. S. teacher of the Department of
Arts
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Knaccuxanvlx 6uoin npakmuxymot /
Ilpakmukym no Knaccuueckomy manuy/
Practic of classical dance

Oxy makcamot / Yueonasn yenwv/ Purpose

KJIaCCHKAJIBIK 01 OOMBIHILIA eAAarorMKaIbIK,
KOHBLIBIM/IBIK YKOHE JaHbIHABIK KYMBICTAPbI YIIIIH
TEOPUSIIBIK XKOHE MPAKTUKAIIBIK O1JTIM MEH Jarabliap
HETi3IepiH MEHTepYy.

OCBOCHHE OCHOBBI TCOPETHUECKHUX U MPAKTUICCKUX 3HAHHIMA
¥ HAaBBIKOB JJIS T JarOrnuecKoi, TOCTAHOBOYHOM 1
PENETHIIMOHHOM pabOTHI MO KIIACCHYSCKOMY TaHILY.

mastering the basics of theoretical and
practical knowledge and skills for teaching,
staging and rehearsal work in classical dance.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiKTaraHHaH

Ilocne ycnmemHoro 3aBeplleHusi Kypca o0y4daromimecst
oyayr

After successful completion of the course,
students will be

- MoneHreT canachlHIAFbl O3BIK OUTIM AIIeMEHTTEPiH
KOcCa alFaH/a, KJIAaCCUKAJIbIK OM OOMBIHIIA MPAKTUKYM
caslachIH/Ia OUTIMIIEPiH XKoHE eCTe CaKTaybIH KOpCeTYy.

- Monenuer canacklHIa aHa, OpPBIC JKOHE IIET
TLIAEPiH/IE KapbIM-KaThIHAC JKacay.

- Kiaccukanplk On OOWBIHINA MPAKTUKYMIBI Tajlaay
JaFIbUIaphIH MEHTepy, aKTepIliK ImeOepInik canachiHIa
3aMaHayd KOpKEM IIPOLIECTIH CaxHAIBIK OeHHeCiH
xKacay.

- Tearpnplk KOMBUIBIMIApABI KYpacTBIPY — YILiH
KJIACCHKAJIBIK O OOMBIHIIIA TPAKTUKYMHBIH TEOPHUSLIIBIK

JKOHE  NPAKTHKAIBIK  OUTIMAEPIH  KOJJIaHy, 3
MaMaH/IBIFBIHBIH ~ ©3SKTI  Maceseepl  KOHTEKCIHIe
PEeKHUCCYpaHBIH SpTYpII TYXKBIPbIMIaMaJIapbIH
naiinanasy.

-MoieHH-00C yaKbIT KbI3METIHIH Ka3ipri »an-KyiiH
JKOHE ©3Tepill OTBIPATHIH ANICYMETTIK MPAKTUKAHBI
€cKepe OTBIPBIIL, )KUHAKTAIIFaH TOKIpHOeH1 KalTa
Oarayayra KaOLJIeTTi, 3aMaHayX HHHOBAIIMSUIBIK,
TEXHOJIOTHsIap/IbI MakanaHa OThIPHIIL, KaHa OlTiM ajia
aagsL;

— JlemoHCTpHpOBaTh 3HaHUSI M TIOMaHHE B 00JacTu
MPAaKTUKyMa 10 KJIACCUYECKOMY TaHITy, BKJIIOYas 3JI€MEHTHI
MePEOBBIX 3HAHUI B 00JIACTH KYJIBTYPHI.

— OcCymecTBIATh KOMMYHUKALMIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

— Brnagerp HaBbIkaMHM  aHajM3a  IpPaKTHKymMa IO
KJIACCHYECKOMY TaHIly, CO3JaHHE CLEHHYECKOro o0pasa
COBPEMEHHOI'0 XYIIO’KECTBEHHOI'0 Ipolecca B 001acTH
AKTEPCKOro MacTepCTBa.

— IlpuMeHATH TeopeTHYeCKHe W MPAKTHYECKHUE 3HaHUA
MPAKTUKYyMa IO KJIACCHYECKOMY TAaHIly ISl COCTaBJICHHS
TeaTpaJbHBIX TIOCTAHOBOK, HCIOJB30BaTh pPa3U4HbIE
KOHIICTIIIH PEKUCCYPBI B KOHTEKCTE aKTyallbHBIX MTPOOIeM
CBOEU CIEUAIBEHOCTH.

— CnocobeH, y4WTBIBasS  COBPEMEHHOE  COCTOSIHUE
KyJIbTYPHO-ZIOCYTOBOW JI€ATENbHOCTH M HW3MEHSIOUIYIOCS
COLIMANbHYI0 TPAKTHUKy, K TIEPEOLIEHKE HAaKOIUIEHHOIO
OMbITa, yMEeT NpUOOpeTaTh HOBBIE 3HAHMA, HCIIONb3YS
COBpEMEHHBIE THHOBAIIMOHHBIE TEXHOJIOTHH;

- Demonstrate knowledge and knowledge in the
field of classical dance practice, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop on
classical dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge
of the workshop on classical dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated
experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bIKa jKoHE BIPFaKTh Ois1iM Herizaepi -1/

| OCHOBBI MY3bIKQJIBHO-PUTMHYECKOT0 BOCTIUTaHHMs -1/

| Basics of music and rhythmic education -1

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary
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0apieIK hopmanap MeH KOMOHHAIUSIIApIa OCHOBBI TEOPUU U TEXHUKHU UCIIOJHECHUS ABUKECHUI fundamentals of the theory and technique of

KJIACCHKANBIK OM KMMBLILIAPBIH OPBIHAAY TEOPHACH | KJJaCCHYECKOTO TAaHIIA BO BCeX (hopMmax u performing classical dance movements in all
MEH TEXHUKACBIHBIH HETi3/1epi. KOMOUHAIMSIX. forms and combinations.
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Onep Tapuxpl/ XanbIKTHIK CaXHAJIBIK OUIIH Hcrtopus uckycctB. /Teopus n mpakTHKa HAPOTHOTO Art history./Theory and practice of folk stage
TEOPUSICHl MEH PAKTHKAChI/ CIICHMYECKOTro TaHIa / dance

bazoapnama scemexuiici / Pykoeooumens npozpammul/ Programme manager
Ba6uu C.C. onep xadeapachbHbIH MyFajIiMi Baouu C.C. npenogaBareib Kadeapbl HCKYCCTB Babich S. S. teacher of the Department of

Arts
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My3vika ycane vipzakmut 6inim nezizoepi -2/

OcHogbl MY3blKATbHO-DUMMUUECKO20 60CRUMAHUA -2/

Basics of music and rhythmic education -2

Oxy makcamot / Yueonasn yenv/ Purpose

aKTep/iH NeJaroruKaJIbIK, TAFbIIBIMIAMAIIBIK JKOHE
TaWBIHABIK JKYMBICTAPBl YIIIH MY3BIKaJBIK BIPFaK
cayacbIH/Ia OiTiM MEH JaFIblIapAbl UTepy.

npuoOpeTeHne 3HAHWM W HaBBIKOB B 00JIaCTH
MY3BIKITBHOTO pUT™MAa JUTS e IarornIecKom,
CTXXUPOBOYHOH M MOJITOTOBUTEIBHON paOOThI aKTepa.

acquisition of knowledge and skills in the
field of musical rhythm for pedagogical,
internship and preparatory work of the actor.

Oxvimy namuoiceci / Pezyaiomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiIKTaraHHaH

IMocne ycmemHoro 3aBeplieHUsi Kypca oOyuarouiuecst
OyayT

After successful completion of the course,
students will be

- My3bIKa yKoHE BIPFaKThI O1lTiM HeTi3aepi -2
callaCbIHIAFbI OiTiMAEPIH KOPCETY KoHE OUTiM
TyIIBUIAPABIH (YHKIUOHAIABIK CayaTThUIBIFBIH
KaJIBIITACTHIPY KE3iH/Ie OJapAbl iCKe achIpyFa
TaliBIH/IBIFBIH KOPCETY;

- My3bIKa 5KoHE BIPFaKThI O11iM HeTi3JepiH -2,
MearoruKajbIK, SIEyMETTIK, OM3HeC Ko0amapabl
’KOHE MY3BIKAJIBIK-IIIBIFAPMAIIBLUIBIK JKYMBICTAPIBI
’xacay, 0Jap/bl TYCIHAIPY KOHE TaHBICTHIPY
JaFAbUIApbIH MEHTepY, HOTIKENep Il Taiuail oury;
-[IcuXOMOTHSIIBIK-TIe 1ar OTUKAJIBIK 3ePTTEYIIEp MEH
aKnapaTThIK-KOMMYHHUKAIUSUTBIK TEXHOJIOTUSIIAD
caJlaChIHJIaFbl 3aMaHayH KETICTIKTep Heri3iHe
My3bIKa JKOHE BIPFaKTHI O1ITiM Heriznepi -2
CaJIaCBIH/IAFbI JIaMy MACeJIeIePiH ey JKoHe
apryMEHTTep/i TYXKBIPbIMIAY;;

- KermmoieHHETTI KoHE STHOMYCHKAIIBI KapbIM-
KaTbIHac Heri3inae My3bika KoHe BIPFaKThI OiTiM
Heri3zepi -2 cajachblHa MHHOBALUSIJIBIK OLiM Oepy
TEXHOJIOTHSUIAPBI MEH TIOHJIEPIiH MIOH/IIK Ma3MYHBIH

BIKIIAJIIACTHIPY;
- [lemarorvkanblK MIBIHABIKTE YITTHIK OiTiM Oepy
KyHeci  MIHJAETTEpiHIH  ©3CKTUIIr,  MeMIJeKeT

JaMybIHBIH 0ackiM OarbITTapbl JKOHE KOFaMHBIH
QJIEYMETTIK KAXETTIUNKTEepl TYPFBICBIHAH Taigay
JKoHe Oaranay.

- JleMOHCTpHpPOBATh 3HAHUS B 00JIACTH OCHOB MY3BIKAJILHO-
PUTMHUYECKOTO BOCIUTAHUS -2 U MPOSBISATH TOTOBHOCTH K
WX peanu3ainuu Tpd (HOPMHUPOBAHMH (PYHKIHOHATBEHON
TPaMOTHOCTH OOYYaIOIUXCS;

- Bnanmers HaBbIKaMH OCHOB My3BIKaIbHO-PUTMHYECKOTO
BOCITUTAHUS-2, CO3JaHUSl TEAarornYecKruX, COIMANBHBIX,
Om3HEC MPOEKTOB W MY3bIKATBHO-TBOPUYECKUX PAa0OT, HX
MHTEPIPETANH U TPE3CHTALNH, CIIOCOOCH aHATH3UPOBATH
pe3yIbTaThI;

— O®opmynupoBaTh apryMeHTBl M pelarh MpoOJIeMbI
pa3BUTHS B OOJAaCTH OCHOB MY3BIKaJIbHO-PUTMUYECKOTO
BOCITUTAHUSI -2 HA OCHOBE COBPEMEHHBIX JIOCTH)KCHUH B
00JIaCTH TICHXOJIOTO-TIEIATOTUYECKUX ~HCCIICJOBAHUN H
nH(pOPMAMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHIA;

—  VHTerpupoBaTh WHHOBAIIMOHHBIE 00pa30BaTEIbHBIC
TEXHOJIOTMH M TMPEJAMETHOE COJIep)KaHWEe JUCIMIUIMH B
00J1aCTH OCHOB MY3BIKQJIbHO-PUTMHYECKOTO BOCIIUTAHUS -2
Ha OCHOBE IMOJHMKYJBTYPHOTO W 3THOMY3BIKAILHOTO
B3aMMO/ICHCTBHUS;

— AHaNM3UpOBaTh U OLICHUBATH MEIarOTMIECKYIO
JNEeHCTBUTEIBHOCTD C TOUKH 3PEHHS aKTYaIbHOCTH 3aa4
HAIIMOHATILHON CHCTEMBI 00Pa30BaHUsl, IPUOPUTETHBIX
HaTpaBJICHUN Pa3BUTHS TOCYIAPCTBA U COIUATBLHBIX
oTpeOHOCTel 00IIecTBA.

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -2
and show readiness for their implementation
in the formation of functional literacy of
students;

- Possess the skills of the basics of musical
and rhythmic education-2, the creation of
pedagogical, social, business projects and
musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve development
problems in the field of the basics of musical
and rhythmic education -1 on the basis of
modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;
- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of musical
and rhythmic education -2 on the basis of
multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3bIKa jKoHE BIPFaKThI Oi1iM Herizaepi -1/ | OCHOBBI My3bIKAJTLHO-PHTMHYECKOTO BOCIIUTAHHS -1/ | Basics of music and rhythmic education -1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kypan epekmeniri Tapuxu 1moiy (doprenuano, | OCOOEHHOCTH  HMHCTpyMEHTa  HcTopHyeckuit  003op | Features of the instrument Historical Review
nomObIpa, OastH, K0ObI3). My3sbikanblK OiutiM Oepy | (poprenuano, momOpa, basH, koOb3). Cuctemubie 3nanus B | (piano, dombra, Bayan, kobyz). Systematic
canaceiHiarel okydenmi Ourim. Konm koro. Herisri | obmactu  myssikaipHOro — oOpaszoBanus.  [loamumes. | knowledge in the field of music education.
OPBIHAAYIIBUTBIK JaFasutapbl. Hotanbik rpamotamer | OCHOBHBIE HCIIONHUTEIbCKME HaBbIKK. O3HakoMieHue c | Signature. Basic performing skills.
TaHbICy.  ANIUIMKATYpaHbIH  HEri3ri  TypJsepi. | HOTHOM rpamoToit. OcHOBHBIE BBl ammiukatypsl. | Introduction to sheet music. The main types of
HITpuxTapapiH epekienikrepi, Typaepi. 3 Oenrire | OcobeHHocTH, BHIbI mTpuxoB. KBuHTOBBIH Kpyr no 3-x | applications. Features and types of strokes.

JIeUIHr1 KBUHTTIK IIeHOep (Ane3/1ik rammanap). 3HAKOB (JIME€3HBIC TAMMBI). Quint circle up to 3 characters (diesian
scales).
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
Ancam0iib oHi -1/ | Aucam6neBoe nenue -1 / | Ensemble song -1
bazoapnama scemexuiici / Pykosooumens npozpammet/ Programme manager
Axoy:xxypoBa C.JK. ara OKbITYIIIbI, TIEarOrMKa Axoy:xyposa C.)K. ct.npenogaBareb, MarucTp Akbuzhurova S.Zh. senior lecturer, the
FBUTBIMIAPBIHBIH MarucTpi MeIarOrMYecKuX HayK master of pedagogical Sciences
Amupxam3un H.K. ara oKpITYIIBI, ITe1aroruka Amupxam3un H.K. cr.npenogasatens, Maructp Amirkhamzin N.K. senior lecturer, master of
FBUTBIMJIAPBIHBIH MarucTpi MeTarOTMYECKUX HAyK pedagogical Sciences
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Bacmaybtu mexmenme my3blKanblK-0pblHOAYWbLILIK iC-apiKemin yitbimoacmuoipy-2/
Opzanuzauuﬂ My3blKaJle0-ucn0ﬂHume.fleKoﬁ oesamenbHOCmU 6 HAYA1bHOUL mKOJle-Z/
The organization of music and performing activities in primary school-2

Oxy makcamot / Yueonasn yenwv/ Purpose

aKTEepAiH TEeAaroruKajblK, TaFbUIBIMIAMAIBIK >KOHE
TaWBIHABIK SKYMBICTAphl YIIIH MY3BIKQJIBIK BIPFAK
cajacbIH/a OiTiM MEH JaFIblIapAbl UTepy.

ano6peTeHHe 3HAHUM u HaBBIKOB B obmactu
MY3bIKaJIBHOT'O put™Ma JJIA He,Z[aFOFH‘ICCKOfI,
CTa)KHpOBO‘lHOﬁ U TIOATOTOBUTEIILHOM pa6OTI)I dKTCpa.

acquisition of knowledge and skills in the field
of musical rhythm for pedagogical, internship
and preparatory work of the actor.

Oxvimy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypcrsi COTTI KeliH

oiniMaaymbuiap

asgKTaraHHaH

IHocne ycnemHoro 3apepuieHusi Kypca o0y4arommecst
oyayr

After successful completion of the course,
st dents will be

- Bacraypl MekTenTe My3bIKaJIbIK-OPBIHIAYIIBLIBIK,
ic-opikeTiH YUBIMIACTEIPY-2 CaJTachIH/IaFbl
OUTIMIEPIH KOpCeTy IKoHEe OUIIM  alylIbLIapbiH

(YHKIMOHANIBIK ~ CayaTTBUIBIFBIH  KaJBIITACTBIPY
Ke3iHJe oxapapl iCKe achlpyFa JAalbIHIIBIFBIH
KOpCeTy;

- Bacraypl MekTenTe My3bIKaJIbIK-OPBIHIAYIIBLIBIK,
ic-opikeTiH  YHBIMIACTEHIpY-2, TMeIarOTUKAIBIK,
QJIEYMETTIK, OM3HEC KoOalapbl JKOHE MY3BIKAJIBIK-
MIBIFAPMAIIBUTBIK  JKYMBICTApIbl  JKacay, OJap/bl
TYCIHAIPY JKOHE Mpe3eHTalusIay JaFIblIapbiH
MEHTepy, HOTIKENep/i Talaai oiry;

- [cuxOJOTHsIBIK-TIEIATOTUKAIIBIK, 3€PTTEYJIEp MEH
aKnapaTThIK-KOMMYHHKAIIHSITBIK TEXHOJIOTHsLIap
CallaChIHJAFbl 3aMaHayHW > KETICTIKTEep HeTi3iHze
bacraypinmn MekTenTe My3bIKaJBIK-OPBIHAAYITBUIBIK

iC-opiKeTiH YHWBIMIIACTBIPY-2 CaNachIHAAFBl  JaMy
Mocenenepin ey KOHE apryMeHTTep/i
KaJIBIITACTBIPY;

- KenmonenuerTi xoHe ITHOMYCHKAIJIBI €3apa ic-
KUMBII HeTi3iHJe bactaypli MekTenTe My3bIKajbIK-
OPBIH/IAYIIBIIBIK iC-9piKeTiH yiibIMIacTeIpy-2
cajacblHJa MHHOBALUSIIBIK oinim oepy
TEXHOJIOTHSUIAPEl MEH TOHJEP/iH MOHIIK Ma3MYHBIH
BIKIAJIACTHIPY;

- JleMOHCTpUpOBaTh 3HAHUS B OOJACTH OpraHU3alMH
MY3bIKaJIbHO-UCIIOTHUTEIbCKOU JIeSITETLHOCTH B
HAYaJbHOW IIKOJIe-2 W TMPOSBIATH TOTOBHOCTh K HX
peaimzanud  1pu  (GopMHUpOBaHMH  (HYHKIIMOHATBHOMN
TPaMOTHOCTH OOYJaIOIINXCS;

- Brnagerp HaBblKAMU OpPraHU3allUd  MY3bIKAJIBHO-
WUCIIOJIHUTEILCKON AEATENbHOCTH B HAYAJIBLHOM IIKOJE-2,
CO3JaHMsl  NEJArOrHYecKHX,  COLMAJbHBIX, OH3HEC
MPOEKTOB W  MY3BIKAIBHO-TBOPYECKHX  paboT, uX
HMHTEpIpeTaluu U Mpe3eHTallUH, crocoben
aHAJIU3UPOBAThH PE3YJIBTATHI;

— ®@opMynupoBaTh apryMeHTHl W pemaTh HpoOIeMbl
pa3BuTusi B 00JacTH  OpPraHM3alUUd  MY3BIKAJIBHO-
WUCIIOJIHUTEILCKOU NIEATELHOCTH B HAYaldbHOM IIKOJE-2
Ha OCHOBE COBPEMEHHBIX JOCTIDKEHHH B OO0JIACTH
TICUXOJIOTO-TIEJar OrMIECKUX HCCIIeJOBaHHI u
MHGOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH;

— HaTerpupoBarh WHHOBAIMOHHEIE 00pa3oBaTEIbHBIC
TEXHOJIOTUM W TMPEIMETHOE COJEp)KaHUE TUCLUIUIMH B
obmacTi OpraHu3alid  MY3BIKaIbHO-UCITOTHATEITHECKON
NEITENBbHOCTH B HAYaJdbHOW INKOJEe-2 Ha OCHOBE

MOJIUKYJIBTYPHOT'O u 9THOMY3bIKAJIbHOT'O
B3aPIMO):[eI>iCTBPIH;
— AHaHI/ISI/IpOBaTL n OLICHMUBATL IMEAArOTUYCCKYIO

HCﬁCTBHTCHBHOCTL C TOYKH 3pCHHUA AKTYaJIbHOCTH 3aaad

- Demonstrate knowledge in the field of
organizing musical and performing activities in
primary school-2 and show readiness for their
implementation in the formation of functional
literacy of students;

- Possess the skills of organizing musical and
performing activities in primary school-2,
creating pedagogical, social, business projects
and musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve development
problems in the field of organizing musical and
performing activities in primary school-2 on
the basis of modern achievements in the field
of psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of organizing musical
and performing activities in primary school-2
on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
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- TlemarorukaiiblK IIBIHABIKTBL YITTBIK OiniM Oepy
JKy#ieci  MIHACTTEpIHIH  ©3€KTUIri, MeMJIEKET
JaMYbIHBIH 0achbiM OaFbITTapbl KOHE KOFaMHBIH
QJIEYMETTIK KaKETTUTIKTepi TYPFBICBIHAH Tajjaay
KoHe Oaranay.

HAI[MOHAIBHON CHCTEMBI OOpa30BaHMs, MPHUOPHTETHBIX
HaNpaBJICHUA pa3BUTHS TOCYIApPCTBA U  COIUANBHBIX
MOTpeOHOCTEH 00IIIeCTBA.

tasks of the national education system, the
priority dire

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Bbacraypinr MekTenTe My3bIKaIbIK-OPbIHAAYITBUTBIK
ic-opiKeTiH yibIMIacTeipy-1/

Opranu3zamus My3bIKaTbHO-HCITOTHUTEHCKOM
NEATENHHOCTH B HaYaIbHOM 1mKoe-1/

The organization of music and performing
activities in primary school-1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

My3BIKaTBIKOiTiIMOEpY CaTaChIHIAF bDKYHEMi O1miM;
MY3BIKAJIBIK aCIanTa OHHAYBIH O3BIK JIaFAblIaphl,
My3BIKQJIBIK acmarnTa ((hopTenuano, 1oMObIpa, OasH,
KOOBI3) OMHAYIBIH KAKETTI TEXHUKAIBIK JKOHE
OPBIHJAYIIBUIBIK AaFIUTAPEIH 1AMBITY, KOPKEM
OeliHEeH1 YFBIHY KOHE MY3BIKAJIBIK IILIFAPMaHbBIH
cunartbiH Oepe Oiy.

My3bIKanbpHOE 00pa30BaHUE; PA3BUTHIC HABBIKH UTPHI HA
MY3BIKaJIbHOM HHCTPYMEHTE, pa3BUTHE HEOOXOIUMBIX
TEXHUYCCKUX U UCIIOJHUTCIIBCKUX HABBIKOB UI'PBI HA
MY3BIKAJIbHOM WHCTpyMeHTe (poprenuano, 1omopa, OasH,
KOOBI3), IOHUMaHHE XYI0KECTBEHHOTO 00pa3a 1 YMEeHHe
nepeaBaTh XapakTep My3bIKaJbHOTO MTPOU3BEICHHS.

Knowledge in the field of musical education;
advanced skills of playing a musical
instrument, development of the necessary
technical and performing skills of playing a
musical instrument (piano, dombra, Bayan,
kobyz), understanding of the artistic image and
the ability to convey the character of a musical
work.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

AncamOub oHi -1/

| Aucambneoe nenue -1/

| Ensemble song -1

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

AxoOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMIAPBIHBIH MarkucTpi
Amupxam3uHd H.K. ara okpITyIIBI, T€aroruka
FBUIBIMJAPBIHBIH MaruCTpi

AxkOy:xypoBa C.)K. cT.npenogasarens, MarucTp
NEeIarorn4eckux Hayk
Amupxam3ud H.K. cr.npenonaBarens, Maructp
MeAarorn4ecknx HayK

Akbuzhurova S.Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N.K. senior lecturer, master of
pedagogical Sciences
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-MoneHu-1eMaNbIC  KBI3METIHIAEIT  MHHOBALMSUIBIK
TEXHOJNOTHSIIAp/b! OLTel KoHe TyCiHe i, OChI KYPCThIH
KYPBUIBIMBI MEH Ma3MYHBIH Oijiei;

-Toxipubene OLTiM MEH TYCIHYIILTIKTI KOJIIaHAIbI

-MHHOBaUSITBIK TEXHOJIOTUSIIap bl naiimagaHa
OTBIPBII, KOCIOM MIHAETTEP/Ii MIeme T
-XopeorpadusuibiK KbI3METTE HMHHOBAIUSIIBIK

TEXHOJIOTHSITAP/IBI KOJIAHA B!
- binim amyTiel THHOBAIMSUITBIK, TEXHOJIOTHSITAP ApKBITHI
Mocenesepai IIbIFapMallbUIbIK  TYPFBIIaH — LICIIyTe,
CTaHIApTThI €MeC JKaraaiapna Oarmapnmaii Oumyre,
npoOremManappl Tandayra, IMIennMaep KaObuiayra
KOHE ONapIblH OPBIHIANYHl VIIIH KayanKepIIUTKKe
JIaWbIH 0OJTyFa NAbIH OOy IbI IaMBITAJIbI;

- binmim amymer amraH OuTiMi MEH iCKepIIriH eckepe
OTBIPHIIL, KSCIOH KbI3METIH K00aIaiIbT;

. bimiM amymbel kociOu MiHAETTEpHl Ienry KesiHzae
MHHOBAIIMSITBIK 3eprreynepi KOJITaHYIbIH
OPBIH/IBUTLIFBIHA OaFa Oepei;

-Binim anmymrs! onaH opi ©3iH-631 TAMBITYFa JKoHE-
HIBIFApMAaIIbUIBIK 6CyTe KaOineTTi.

-JleMOHCTpUPYET 3HAHUSI U IOHUMAaHNE HHHOBAIIMOHHBIX
TEXHOJIOTH B KYJIbTYpHO-IOCYTOBOH e TEIHLHOCTH,
3HAET CTPYKTYPY U COAEP)KaHUE AAHHOTO Kypca;
-IIpuMensieT 3HaHUSI U IOHUMAaHHE Ha IPAKTUKE
- PemaeT npogeccronanbHble 3aa4M C UCIOIb30BAHHEM
WHHOBAIIMOHHBIX TEXHOJIOTHI
- Mcnonp3yeT nHHOBAlIMOHHbIE TEXHOJIOTUIB
xopeorpadu4ecKkoi AesTeIbHOCTH ;

-O0yuatonuiicsi pa3BUBAeT TOTOBHOCTH K TBOPYECKOMY
PEILIEHHIO 3aja4 OCPEICTBOM HHHOBALIMOHHBIX
TEXHOJIOTHH, YMEHHUIO OPHEHTHPOBATHCS B
HECTaHAAPTHBIX YCIOBHSAX, aHATTM3HUPOBATH MPOOIIEMEI,
MPUHUMATH PEHICHUS U OBITh TOTOBBIM K
OTBETCTBEHHOCTH 32 MX BBIIIOJIHEHUE;

- O0yyaronuiics MPOSKTUPYET MPO(HECCHOHATBHYIO
JIESATEIBHOCTb C YYETOM II0JyYEHHBIX 3HAHUM U YMEHU;
-OO0yuaronuiicst JaeT OIeHKY I[eIeCO00Pa3HOCTH
WCIOJIb30BaHNsI MHHOBAIIMOHHBIX UCCIICAOBAaHUN TIPU
peueHnn npodeccroHaIbHbIX 3a/1a4;
-O0yuaromuiics CcIrroco0eH K
CaMOPa3BUTHIO U TBOPYECKOMY POCTY.

JanbHelmeMy

-Demonstrates knowledge and understanding of
innovative technologies in cultural and leisure
activities, knows the structure and content of
this course;

-Applies knowledge and understanding in
practice

- Solves professional problems using innovative
technologies

- Uses innovative technologies in choreographic
activities ;

- The student develops a willingness to
creatively solve problems through innovative
technologies, the ability to navigate in non-
standard conditions, analyze problems, make
decisions and be ready to take responsibility for
their implementation;

-The student designs professional activities
taking into account the acquired knowledge and
skills;

-The student evaluates the feasibility of using
innovative research in solving professional
problems;

-. The student is capable of further self-
development and creative growth;

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

MoieHH-1eMaJIbIC KbI3METIH/IE OyKapaIbiK
KOWBUIBIMIAP/Ibl YUBIMIACTHIPY 9/IiCTEMEC]

MeTtoiMka opraHu3alliid MacCOBBIX MPEJCTABICHUHN B
KYJIbTYPHO-1I0CYTOBOU JI€SITEIbHOCTH.

Methods of organizing mass performances in
cultural and leisure activities

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

Byt noH Ka3ipri 3aMaHFbl TEOPHSI MEH MTPAKTUKAHBIH
KETICTIKTEepl Typalibl O1J1IM HETi31H/Ie MOJIeH! —
JIeMaJIbIC KBI3METIHJIC aKIapaTThIK —
KOMMYHHKALMSUTBIK TEXHOJIOTHSIIAPbI KOJIIAHY
MYMKIHJIKTepi MEH TOCUIJIepiH 3epTTei Il )KoHe
OKYIIBLIAP/IbIH QJIEYMETTIK-MOJCHH KbI3METTI
Oackapyabl OaraapiiaMaliblK KAMTaMachl3 €Ty
caJlaChIHJIaFbl JaFAbUIapbl MEH JaFAbUIAPbIH, MOJICHU

JlaHHasi TUCHMIUIMHA M3YYaeT BO3MOXHOCTH M CIIOCOOBI
MPUMEHECHUST HWHPOPMAIMOHHO — KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUH B KYJIbTYPHO — JOCYTOBOH AESTEIBHOCTH Ha
OCHOBE 3HAaHUHI O JOCTHKEHMAX COBPEMEHHOU TEOPUH U
MPaKTUKA ¥ OO0ECIeYMBaeT IIOJIyY€HUE YYaIluMHUCS

YMEHHMA W HAaBBIKOB B O0NacTH MPOTPaMMHOTO
oOecriedeHus]  YOPaBICHUS  COLMAIBbHO-KYJIBTYPHOMH
JESITEIBHOCTBIO, npuoOpeTeHue HaBBIKOB

This discipline studies the possibilities and
ways of applying information and
communication technologies in cultural and
leisure activities on the basis of knowledge
about the achievements of modern theory and
practice and provides students with skills in the
field of software management of socio-cultural
activities, the acquisition of skills of
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— A€MaJIbIC KLI3MCTiHI[C QpTYpJ'Ii HWHHOBaIHUAJIBIK CaMOCTOATCIBHOI'O HCIIOJIb30BaHUA Pa3INYHBIX

independent use of various innovative programs
OarmapiramMayap MEH TEXHOJOTHsIIAPABI ©3 OeTiHIIe

MHHOBAI[MOHHBIX MPOTPaMM W TexHojoruii B KyabTypHO | and technologies in cultural and leisure

naiianany AaraplIapelH MEHI€PYiH KaMTaMachi3 — TIOCYTOBOH JIEATEIBHOCTH activities
ereni
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
OHIipiCTIK-TIeJarOTUKAIBIK, TPAKTHKA/ | TIpon3BOACTBEHHO-TIEIATOTMYECKAS IPAKTHKA | Apprenticeship and pedagogical practice
bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager
Baouu C.C. ara OKbITYHIBI | Baouu C.C. crapmmii mpernoiaBareib | Babich S. S..senior lecturer
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Maoenu-o0c yaKpimmazol aKknapammaolk-KOMMYHUKAUUATIBIK MEXHO02UANGD /
Hnghopmayuonno-kommynukayuonnsvie mexnonozuu ¢ Kyiomypno-oocyzoeoit oesamensnocmu/
Information and Communication Technologies in Cultural and Leisure Activities

Oky makcamot / Yueonasn yenwv/ Purpose

MojeHHeT canachlHAaFbl 0OIaNIaK MaMaH AP bl
OPTYPJTi HHHOBANIMSIIBIK OaFmapiiaMaap MeH
TEXHOJIOTHSIIAPBI MaiananyIblH Ka3ipri 3aMaHFbI
TEOPUSCHI MEH MPAKTUKACHIHBIH KETICTIKTEPl
Typaisl O6171iM HeTi3iH/e MOJIEH! — IeMaJbIC
KbI3MeTiHe THHOBAIMSIIBIK TEXHOIOTUSIIAP BT
KOJIJIaHy HETi3epiMEH TaHBICTBIPY

[To3HakoMHUTB OyAyIINX CIIEUATICTOB B chepe
KYJIBTYpBI C OCHOBaMH IIPUMEHEHUS! HHHOBALIMOHHBIX
TEXHOJIOTHH B KyJIbTYPHO — JOCYT'OBOH AEATEILHOCTH Ha
OCHOBE 3HAHMH O JOCTH)KEHUSIX COBPEMEHHOU TEOPHUU U
[IPAKTUKU MCIIOIb30BAHUS PA3INYHBIX HHHOBALMOHHBIX
OporpaMM U TEXHOJOTUH

To acquaint future specialists in the field of
culture with the basics of applying innovative
technologies in cultural and leisure activities
based on knowledge about the achievements of
modern theory and practice of using various
innovative programs and technologies

Oxvimy namuoiceci / Peyniomamot o6yuenus / Learning outcome

Kyperbt coTTI asiKTaFaHHaH keiiin | ITocie ycnemHoro 3apepmenusi Kypca odoyuaromuecs | After successful completion of the course,
olTiMasymbLIap oyayT students will be
-MosieHH-IeMaBIC  KBI3METIHACTI  MHHOBAIMSUIBIK | - J[eMOHCTpUpYeT 3HaHWS U MOHMMaHWE WHHOBAIMOHHBIX | - Demonstrates knowledge and understanding

TEXHOJOTHSIIAP/BI OLTel KOHE TYCiHE I, OChI KYPCThIH
KYPBUTBIMBI MEH Ma3MYHBIH Oijie/i;

- Toxipubeze OLTIM MEH TYCIHYIIUTIKTI KOJIJ[aHa b

- VIHHOBalMANBIK  TEXHOJNOTHSUIAPABI  MaiiaiaHa
OTBIPBIIL, KICIOM MIHACTTEP/I IICIIE T

- TeaTp KbI3METiH/IC HHOBALMSUIBIK TEXHOJIOTHSLIAPIIBI
KOJIIaHaIb!,

- BinmiM anyibl THHOBAIMSUTBIK TEXHOJIOTHSIIAP APKBLUTBI
MoceNeNepli  MIbFapMAIbUIBIK TYPFBIIAH —IIEIIyTe,
CTaHIApTThl €MeC JKarjaiiapma Oarmapniaii Ouryre,
npoOyiemManappl Taljayra, MIenrMaep KaObupiayra
JKOHE OJNapIbIH OPBIHIANYHl VIIIH KayanKepIIUTKKe
JIaWbIH 00JTyFa NAbIH OOy IbI IAMBITAJIbL;

- BinimM amymbl anFaH OuliMi MeH iCKepIiTiH eckepe
OTBIPBIIL, KICIOM KbI3METIH K00aIaiiIb!,

- BiniM anymibl KociOM MIHAETTEpAl IICHTy Ke3iHe
HMHHOBALISIIBIK 3eprreyiaepi KOJIIaHY/IbIH
OPBIHABUIBIFbIHA Oara Oepeni;

-.BinimM amymibt ogan opi ©31H-031 IaMBITYFa KOHE
HIBIFAPMAIIIBLIBIK 6Cyre KaOlIeTTi.

TEXHOJIOTMH B KYJBTYPHO-JOCYTOBOW  JIESTEIHHOCTH,
3HAET CTPYKTYPY U COZIePKaHHe JaHHOTO Kypca;

= HpI/IMCHﬂeT 3HaHHWA U TIOHUMAaHHUE Ha MPAKTUKE

- Pemaer mpodeccnoHanbHbie 33aud ¢ UCTIOJIL30BAHUEM
MHHOBAITMOHHBIX TEeXHOJIOTHI

= I/ICHOHL3yeT WHHOBAITMOHHBIC
TeaTpabHOMN e TEIBHOCTH

- OOyuaronuiicsi pa3BUBaeT TOTOBHOCTh K TBOPYECKOMY
pelleHnI0  3aJad  TOCPEACTBOM  HWHHOBAI[MOHHBIX
TeXHOJ’IOFHﬁ, YMCHHIO OpPUCHTUPOBATLCA B
HECTAHJAPTHBIX YCIIOBHSAX, AHAIU3UPOBATH MPOOJIEMBI,
NpUHUMATb peUICHUA u OLITH T'OTOBBIM K
OTBCTCTBCHHOCTH 3a UX BBIIIOJITHCHHUC,

- OOyuaromuiics NPOEKTHUPYeT MNPOoecCHOHANBHYIO
JESITEBHOCTD C YYETOM IOJYYeHHBIX 3HAHUHM U YMEHUH;

- OOyuvaromuicss JaeT OLEHKY IIeJIeCO00pa3sHOCTH
WCTIONB30BaHU HMHHOBALMOHHBIX HCCJIEJOBaHUN IIpU
peueHny npodeccuoHaIbHbIX 33/1a4;

-OO0yuarommiicst crmoco0eH K JalbHeHIeMy
CaMOPa3BUTHIO U TBOPYECKOMY POCTY.

TECXHOJIOTHUHU B

of innovative technologies in cultural and
leisure activities, knows the structure and
content of this course;

- Applies knowledge and understanding in
practice

-. Solves professional problems using
innovative technologies

- Uses innovative technologies in theatrical
activities;

- The student develops a willingness to
creatively solve problems through innovative
technologies, the ability to navigate in non-
standard conditions, analyze problems, make
decisions and be ready to take responsibility for
their implementation;

- The student designs professional activities
taking into account the acquired knowledge and
skills;

- The student evaluates the feasibility of using
innovative research in solving professional
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problems;
- The student is capable of further self-
development and creative growth..

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

MozeHH-1eMabIC KbI3METIH/IE OYKapaIbIK
KOWBUTBIMIAPIBI YUBIMIACTHIPY 9/icTeMeEC

MeTtoauKa opraHu3aliid MacCOBBIX MPEACTABICHUN B
KYJIBTYPHO-JOCYTOBOM JA€STEIbHOCTH.

Methods of organizing mass performances in
cultural and leisure activities

Kypcmuiy Kpickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Byt on kazipri 3aMaHFbl TEOPHSI MEH MPAKTUKAHBIH
KETICTIKTepl Typaiibl OilliM HEri3iHIe MOJCHHU —
JeMaJIbIC KBI3METIH/IE aKIapaTThIK —
KOMMYHHKAIIUSUTBIK TEXHOJIOTHSIIAPbI KOJAAHY
MYMKIHIIKTepi MEH TOCUIAepiH 3epTTeii )KoHe
OKYIIBUIAPIBIH AJICYMETTIK-MOICHN KBI3METTI
Oackapynbl OarmapIamMalblK KAMTaMachi3 €Ty
callaCBhIHJIAFbI JaFAbLIaphl MEH JaFrAbUIapbIH, MOJICHH
— JIEMaJIBIC KBI3METIH/IE SPTYPIIi HHHOBALIMSITBIK
OarmapiaMarnap MeH TEXHOIOTHsIap bl 03 OeTiHIIe
naianany AaraplIapblH MEHI€pYiH KaMTaMachi3
ereni

JlanHasi qucIUIUIMHA W3y4YaeT BO3MOXKHOCTH U CIIOCOOBI
MPUMEHCHUS HH()OPMANMOHHO — KOMMYHHKAIIHOHHBIX
TEXHOJIOTHHA B KYJIBTYPHO — JJOCYTOBOW JESTENFHOCTH Ha
OCHOBE 3HAaHUU O JOCTIKEHHUAX COBPEMEHHOM TEOpHUU U
MNpaKTUKU H oOecrieynBaeT IMMOJTY4YCHUEC YUYalIUMUCA
YMEHHH W HaBBIKOB B OONAacTH MPOTPAMMHOTO
obOecrieueHus  yMNpaBICHHUS  COIMAIBHO-KYJIBTYPHOM
NS TeNbHOCTHIO, IpHOOpETCHHE HaBBIKOB
CaMOCTOSITEITFHOTO WCTIOTh30BAHUS pa3IMIHBIX
WHHOBAIIMOHHBIX MPOTPAMM W TEXHOJIOTUH B KYJIBTYPHO
— JIOCYTOBOM J€ATENbHOCTU

This discipline studies the possibilities and
ways of applying information and
communication technologies in cultural and
leisure activities on the basis of knowledge
about the achievements of modern theory and
practice and provides students with skills in the
field of software management of socio-cultural
activities, the acquisition of skills of
independent use of various innovative programs
and technologies in cultural and leisure
activities

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

OHIIPICTIK-TIeITaTOTUKAJIBIK MPAKTUKA/

‘ HpOI/I3B0}ICTB€HHO-HGI[&FOFI/I'-IGCKZUI IMPAaKTHKa

| Apprenticeship and pedagogical practice

bazoaprama ycemexuiici / Pykosodumens npozpammut/ Programme manager

Baouu C.C. ara oKpITyIIBI

baouu C.C. crapmmii mpenojaBareib

Babich S. S..senior lecturer
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Caxna xypeci -1/
Cuyenuueckasn oou -1/
Stage fight -1

Oxy makcamot / Yueonasn yenwv/ Purpose

CTYICHTTEpTre CYbIK KapyAbIH SpTYPIIi TYpIIepiHae
Kayirci3 YpeIC o9iCTepiH YHpeTy, aKTepre KaKeTTi
Oipkarap (pU3MKAIBIK )KOHE TICHXO(PU3UKATBIK
KaCHETTEeP/Ii TaMBITY: Ha3ap, PEaKIUs KbUIIaM/IbIFbI,
WKEM/IUTIK, eTITiUTIK, BIpFaK, MYCiH, YPBIC ce3iMmi,
SKCHPECCHUBTI MIIIH ce3iMi.

Hay4YUTh CTYJIEHTOB IIpHeMaM Oe301macHoro 00s Ha
Pa3IMYHBIX BUIAX XOJIOJHOTO OPYKHS, PA3BUTh P
HEOOXOIUMBIX aKTepy (u3nveckux M
NcUXo(pU3NYECKUX KauecTB: BHUMAaHHUE, OBICTPOTY
peaknun, THOKOCTb, JIOBKOCTh, PUTMHUYHOCTD,
CKYJBITYPHOCTD, YyBCTBO 005, 1yBCTBO BHIPA3UTEIIHHOM

(hopMBI.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction, flexibility, dexterity, rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuaiceci / Pezynemamot 00yuenus / Learning outcome

Kypersi CITTI KeliH

oiniManymbuiap

assIKTaraHHaH

ITocae YCOEmHOro 3aBepmeHusi Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

-CaxHanblK yphIC TEXHONIOTWsChl -1, Apamaryprus
3aHIapbl MEH TeaTpibIK-IPaMAaNbIK —IIBFAPMaHBIH
KOMITO3MIMSIIBIK ~ KYPBUIBICHI, 3aMaHayH CaXHaJIbIK
YPBICTHI OKBITY df1icTeMenepi -1 kaciou neHrere Ouimi
MEH TYCIHITIH KOJNJaHy, aKTepJiK TEXHUKAHBIH OapIIbIK
AJIEMEHTTEPIH MEHIepY.

-  Tearpmblk KOHBUIBIMAAPABI  KYpPacThIpy  YILiH
CaXHAJIBIK YKEKITE-KEKTIH TEOPHSITBIK KOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH IbIFbIHBIH
©3eKTI  Macenenepi  KOHTEKCIHIE  PeXHUCCYpaHbIH
OPTYPIIi TYKBIPHIMIAMATIAPIH KOJIIAHY;

- MojeHuer canacblHI2 aHa, OpPbIC JKOHE IIET
TLIAEPiH/IE KapPbIM-KaThIHAC JKacay.

- CaxHaJIbIK YPBICTBI 0acKapy oICTEpiH aHbIKTay -1,
OPBIHAAYIIBLIAP/IBIH YKYMBICBIH YIBIMIACTBIPY,
Kapama-KaWlllbl TaJlanTap sKaraaibliHaa 0acKapyIbUIbIK
mennMaepal Tady jkoHe KaObLigay, IeIarordKasibIK
YKOHE MOJICH! KBI3METTIH HETi3/IepiH Oirei;

- MopenueTTiH Ka3ipri JKail-KyHiH JoHE e3repin
OTBIPATBIH QJICYMETTIK MPAKTHKAHBI €CKEPe OTBIPHIII,
JKMHAKTAJFaH TOKIpUOeH! Kaita Oaranayra KaOUIeTTi,
»KaHa O1IiM aJia aJtajbl;

- [TpumeHsITH 3HAHUA u [IOHUMAaHHUE Ha
npo(eCCHOHAILHOM YPOBHE TEXHOJOTHH CIEHHYECKOTO
0oss -1, 3aKOHOB JpaMaTyprud ¥ KOMITO3UI[MOHHOTO
MOCTPOCHUS T€ATPATbHO-APAMATHYECKOTO TPOU3BECHNS,
METOJUK MPETOJaBaHUsI COBPEMEHHOTO CIIEHHYECKOTO
00s -1, BTazieHHE BCEMU DJIEMEHTAMH aKTEPCKOM TEXHHKH.
— IlpuMeHATh TEOpPETHYECKHE W TPAKTHUCCKUE 3HAHUS
CIleHMYeCcKoro 00si -1 JIsi COCTaBIICHHS TeaTpPabHBIX

[IOCTAHOBOK, HCIIOJIb30BaTh  PA3IMYHbIE  KOHIICTIIIUU
PEXHCCYpbl B KOHTEKCTE aKTyalbHBIX MPOOJIeM CBOSH
CHEINATbHOCTH;

— OCy1UeCTBISATh KOMMYHHUKAIUIO HA POJTHOM, PYCCKOM U
MHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

— OnpenensaTs METOBI YIIPABJICHUS CIICHUYECKOro 005 -1,
OpPraHHM30BEIBaTh pPabOTy WCIONHUTENCH, HAXOIUTh H

MPUHUMATh YINPABJICHYECKUE PENIEHUS B  YCIOBUSX
MPOTUBOPEUYUBBIX TpeOOBaHMIA, 3HaET OCHOBBI
MEeJaroru4eckou u KyJabTypHOU NEeSTEeIbHOCTH;

— CoocobeH, Yy4YuTBIBas COBPEMEHHOE COCTOSHUE

KyJbTYPbl U W3MEHSIONIYIOCS COLMANBHYIO MPAaKTHKY, K
MEepPEeoIeHKE HAKOIIJICHHOTO OIbITa, YMEeT MpHUoOpeTaTh
HOBBIE 3HAHMSI;

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -1, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -1,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -1 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -1, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;
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- AKaJIeMUSUTBIK aall/IbIK KaFuaanapbl MEH
MOJICHHETiHIH MaHbBI3bIH TYCIHY.

— [lonumaTh 3HaYEHUE NPUHILIUIIOB U KYJIBTYPbI
aKaJIeMHYeCKOM YEeCTHOCTH.

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHANBIK COMICY
Heri3aepi/

OCHOBEI CIOCHHUYCCKOT'O IBMIKXCHHUA U CHGHI/I‘IGCKOﬁ pe‘II/I/

Basics of stage movement and stage speech

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

CaxnansIk ceMcepiiecy 6a3achid 3eprrey. CaxHaJbIK,
KO3FaJIbIC Heri3AepiH MeHrepy. [lcnxopu3nkaisik
KacHUeTTepiH KOHI-KYHiH Oimy. CaxHabIK
ceMcepIecyi YipeHy *xoHe mpakTruka. bimy 6a3zacsiH
ceMcepiiecy TeXHUKachl. CaxHaJbIK KO3FaNbIC
HeTi3lepi cabakTapblHAa YHIECTIpY, peaKius
KBUIIAaM/IBIFBI, Ha3ap ayapy KaTThIFyJIapbl,
CepiKTeCIeH KapbIM-KaThIHAC )Kacay JaFAbLIapblH
JAMBITY.

Nzydenne 6a3bl crieanyeckoro hexToBanus. Bragenne
OCHOBaMH CLIEHMUYECKOTO IBM)KCHUS. Y MEHUE HACTPOS
ncuxoduzndeckux kadecTs. M3yueHne U MpakTuka
CIIEHUYIECKOTO (heXTOBaHMs. Y MEHUE BIafcHIe 0a3oi
(hexToBanbHOM TeXHUKH. BbipaboTKa yMEHMI 1 HABBIKOB
Ha 3aHATHUSAX T10 OCHOBaM CIEHUYECKOTO JBIKCHHS Ha
KOOPJMHAIINIO, CKOPOCTh PEaKINH, YIPa)KHEHUS Ha
BHUMaHHE, yMEHHE OOLICHHS C TApPTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination, reaction speed, attention
exercises, the ability to communicate with a

partner.

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

Caxna Kypeci -2/

| Cuennueckas 60ii -2/

| Stage fight -2

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

IIIamoeroB B.P.

| IlambetoB b.P.

| Shambetov B.R.
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Teamp icin yivimoacmoipy-1/
Opzanusauus meampanvnozo oena-1 |
Organization of theater business-1

Oky makcamot / Yueonasn yenwv/ Purpose

- Teatp MamMaHIBIKTapbl MEH OaFBITTAPBIHBIH
CTYICHTTEPiH YKBIMIBIK IIBIFapMAIIBUIBIK IPOIECKE
KaThICY YIIiH KOKETT] mamMaaa Teatp (KOHIEPTTIK)
iCiH YMBIMIIACTBIPY HETi3epiMEH TaHBICTHIPY.
-Ooamrak Teatp KbI3MeTKepiHze, 6acka ma
OPBIHJAYIIBUIBIK OHEP YHBIMBIHIA OCHI CAJIa/IaFbl
MEHE/DKMEHT KaFUJIaTTaphl Typalibl TYCIHIK
KaJIBIITACTBIPY JKOHE Ka3ipri oNIeyMeTTiK-MoIeHH
KaFJaiia caxHa eHEpiHiH OPHBIH TYCIHY.

- T€aTP/IbIH OHIIPICTIK KbI3METIHIH, MOJICHU
KBI3METTI MEMJICKETTIK PEeTTeYIiH Heri3aepiH
3epaeney

- aBTOPJIBIK ’KoHE cabaKTac KYKBIKTap Typajibl
3aHHAMaHBIH, eHOEK 3aHHAMACBIHBIH
epeKIIeTiKTepiMeH, OHBI OHEp CcaachlH/Ia KOJNIaHy
€pEeKIIeTiKTepiMEH TaHbICY.

-03HAKOMJICHHE CTYJICHTOB TeaTpajbHbBIX
CIIeIMAIbHOCTEN U HAIIpaBJIEHUM C OCHOBaMU
OpraHU3aIMH TEATPATLHOTO (KOHIICPTHOTO) JIeia B TOU
Mepe, B KOTOPO# 3TO He0OX0AUMO AJISl yHacTHs B
KOJIJIEKTHBHOM TBOPUYECKOM TpoIiecce.

-opmupoBanme y OyayIiero paboTHHKA TeaTpa, APYTrou
Oopranuv3anuu UCIOJIHUTEIbCKUX UCKYCCTB,
OpeaAcCTaBJICHUA O IPpUHIOUIIAX MCHCIKMCHTA B 3TOM
cdepe, U 0OCO3HAHHSI MECTA CIIEHUYECKOT0 UCKYCCTBA B
COBPEMEHHON COLMANIBHO-KYJIBTYPHON CUTYALMH.
-U3y4CHUC OCHOB HpOI/I3BOI[CTBCHHOI>i JACATCIIBHOCTHU
Tearpa, TOCyIapCTBEHHOTO PEryIMPOBaHUS KYIbTYypPHOI
JeSITEITBHOCTH

- -3HAKOMCTRBO CO CIEITU(UKON 3aKOHOIATEIbCTBA 00
ABTOPCKHX W CMEXHBIX TIpaBax, TPYIOBOTO
3aKOHOJIATENIbCTRA, 0OCOOCHHOCTEH €ro MPUMEHEHHS B
cdepe UcKyccTBa.

- familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it is
necessary to participate in the collective
creative process.

- the formation of a future employee of the
theater, another performing arts organization,
an idea of the principles of management in this
area, and an awareness of the place of
performing arts in the modern socio-cultural
situation.

- study of the basics of production activities of
the theater, state regulation of cultural activities
- familiarity with the specifics of the legislation
on copyright and related rights, labor
legislation, and the specifics of its application in
the field of art.

Oxvumy namuoiceci / Peayniomamot o6yuenus /Learning outcome

KypcTbl CoTTI asiKTaraHHaH keiiin | [ocse ycmemHoro 3aBepuieHusi Kypca odyuarouruecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be

-Teatp iciH  yibIMmacTeipy-1  TexHONOTWSICHIH, | -[IpuMeHsTH 3HAHUS " NOHHMaHUE Ha | - Apply knowledge and understanding at a
TeaTPIIbIK-IPAMAIIBIK, TYBIHIBIHBIH JIpaMaTyprus >koHe | MpodecCHOHaIbHOM ypoBHE TexHoiorun opranusaiuu | professional level of the technology of organizing
KOMITO3MITMSUTBIK,  KYPBUTBICHI  3aH/aphiH,  Kasipri | TeaTpajgpHOro  menma-l, 3akonoB  jgpamatyprum  u | theatrical business-1, the laws of drama and
3aMaHFBl  TeaTp ICiH  yHBIMAACTBIPY-1  OKBITY | KOMIIO3UIIMOHHOTO HOCTPOCHUS TeaTpaibHO- | compositional construction of a theatrical and
omicTeMenepiH KociOM JieHreine Ouly MeH TYCiHyHl | ApaMaTHYecKoro MpOW3BENCHHUs, METOAUK npernoxaBanus | dramatic work, methods of teaching modern
KOJIJIaHy, aKTepJIiK TEXHUKAHBIH OapIIbIK JIEMEHTTEPIH | COBPEMEHHOTO  OpraHW3allMd  TeaTpaylibHOro  Jeia-1, | organization of theatrical business-1, possession of

MEHTepy.

- TeaTp iCiH YWBIMIACTBIPYIBIH-1 TEOPHSUIBIK KoHE
NPaKTUKATBIK OUTIMAEPIH TeaTpiblK, KOHbUIBIMAAPABI
KypacThIpy VIIIH KOJIIaHy, 63 MaMaHbIFbIHBIH ©3CKTi
Mocenesepl  KOHTEKCIHJIE PEKHCCYpaHbIH  opTypdi

BJIaICHUEC BCEMU DJICMCHTAMH aKTepCKOﬁ TCXHHUKH.

- HpI/IMeHSITB TCOPCTUYCCKUC U MPAKTHUYCCKHUC 3HAHUA
OpraHuvsanun TEaTpaIbHOI'O ;[ena-l i1 COCTaBJICHUSA
TC€aTpajlbHbIX IIOCTAHOBOK, HWCIIOJIB30BATh PAa3JIMYHBIC
KOHICHIMN PEKUCCYPBI B KOHTEKCTC AKTYaJIbHbIX

all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-1 to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
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TYKbIpbIMIaMAaJIAPbIH KOJIJIAHY;
- Mbonmenmer camacelHIA aHa,
TiAEpiHAE KapbIM-KaThIHAC JKacay.
- Tearp iciH YHBIMOACTHIpYABIH-1 Oackapy omicTepiH
AHBIKTAY, OPBIH/IAYIIBUIAP]IBIH KYMBICHIH
YUBIMAACTBIPY, KapaMa-KalIllbl Tajanrtap *araaiblHaa
0acKapylIbUIBIK IIeHIMaep Taldy >KoHE KaObuIiay,
METAarOTUKAITBIK KOHE MOJICHHW KBI3METTIH HETi3IepiH
outen;

- MojeHueTTiH Kazipri Kal-KyHiH >KoHE e3repim
OTBIPATBIH JJICYMETTIK MPAKTHKAHBI €CKEPE OTBIPHII,
KVHAKTAFaH TOKIpHOeH! Kaita Oaramayra KaOulerTi,
»KaHa O1IiM aJia aytajbl;

- AKaJIeMUSUTBIK aajl/IbIK Karuaanapbl MCH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

OpbIC KOHE IIeT

po0JIeM CBOEH CIEIMaTbHOCTH;

— OcymiecTBIATh KOMMYHHKAIIAIO Ha POJTHOM, PYCCKOM U
WHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

—Onpenenars  METOAbl  yNPAaBICHUS  OPraHU3alluU
TeaTpaJibHOTO  jena-1, OpraHHW30BEIBATH  PadoOTy
WCTIOJTHUTENCH, HAXOUTh U TIPUHUMATh YIPaBICHYECKUE
pEUICHUsT B YCJIOBUSX MPOTUBOPEUYHMBBIX TPeOOBAHMIA,

3HA€T  OCHOBBI  MEJArOTMYECKOW U KYyJIBTYPHOHU
JESATENBHOCTH;
— Cnoco0eH, yuuTbiBas COBPEMEHHOE COCTOSHUE

KyJIbTYPhl U HM3MEHSIOLIYIOCS COLMAIBHYIO NPAKTHUKY, K
MEepPEeoIieHKe HAKOIJICHHOTO OITbITa, YMEeT MpHOOpeTaTh
HOBBIE 3HAHHS,

— IloHuMaTh 3HaYEHUE NPUHLUIIOB U KYJIBTYPbI
aKaJeMHYIECKON YESCTHOCTH,

specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-1, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

CaxHaJbIK KO3FaJIBIC )KOHE CaXHAJIBIK COMiey
Heri3aepi/

OCHOBBI CIICHUYECKOTO JBM)KECHUS M CIIECHUYECKOH peyn/

Basics of stage movement and stage speech

Kypcmoty Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

CaxHanbIK ceMcepIiecyerizin yiipeny. CaxHaibIK
KO3FaJIbIC HEri3/1epiH MeHrepy. Camaibl
MCUXO(U3UKAIIBIK, KOHII-KYHiH 01y, CaxHaIbIK
ceMcepliecyli YiipeHy xoHe npaktuka. Cemcepiecy
TEXHHWKa HeT131H MeHrepyre yipery. CaxHalbIK
KO3FaJIbIC Heri3/iepi cabakTapblHa peakius
KBUIaM/IBIFBIH YIJIECTIPY, Ha3ap ayaapy
KATTBIFYJIaphl, CEPIKTECTIEH KapbIM-KaThIHAC jKacay
JIaF IbUTAPBIH IAMBITY

OOyueHue crieHnyeckoMy gexropanuto. OBiaieHUE
OCHOBaMH CLICHUYECKOTO JIBIKCHUSI. 3HAHUE
Ka4eCTBEHHOTO NMCUXO(PHU3MIECKOTO HACTPOCHHUS.
OOyueHHe U MPAKTHUKA CIIEHHYECKOTO (PeXTOBAHMS.
OOyueHne 0CHOBaM TeXHUKHU (exToBaHUs. PazBuThe
HaBBIKOB KOOPJMHAIIMH CKOPOCTH PEAKIIMH, YIIPAKHEHHUS
Ha BHUMaHHe, OOIICHHUS C MAPTHEPOM Ha 3aHATHSX I10
OCHOBaM CIIEHHYECKOTO JIBHIKCHHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

Hocmpexeusummepi / Ilocmpexsuzumul/ Postrequisites

Teatp iciH yitbiMaacTeipy-2/

| Opranmsanus TeatpanbHOro Aena-2 /

| Organization of theater business-2

bazoaprama ncemexuici / Pykosodumens npozpammst/ Programme manager

IIIamoeroB B.P.

| IllamoOeToB B.P.

| Shambetov B.R.
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7 cemectp / 7 cemecTp / 7 semester

XanvlKmulK caxnanvlk OUOin, meopusacvl MeH NPAKMuUKacovl/

Teopuﬂ U npaKkmuka Hapoonozo CUECHUUECKO020 mauua/

Theory and practice of folk stage dance

Oky maxkcamul / Yueonasa yenwv/ Purpose

XaJIBIKTHIK-CAXHAIIBIK OV OOMBIHINA ITearOrMKAIIBIK,
KOWBUTBIM/IBIK, )KOHE TAHBIHABIK KYMBICTAPHI YIITIH
MPAKTUKAIBIK OUTIM MEH JaFIbLIapbl Urepy.

IpHOOpETEHNE IPAKTUICCKIX 3HAHWA W HABBIKOB TSI
MeJarorn4ecKom, MOCTAaHOBOYHOM M ITOATOTOBUTEIBHOMN
paboThI IO HAPOJAHO-CIICHUYCCKOMY TaHITY.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on folk
stage dance.

OKbimy

namuiceci / Pesyniomameut 06yuenus / Learning outcomes

KypcTbl caTTi asikTaraHHaH Keifin 6lniManymbLiap

IMocne ycnemHoro 3aBepuieHusi Kypca o0yJalommuecst
OyayT

After successful completion of the course,
students will be

-MoneHH-1eMaNBIC KBI3METI CallaChIHAArbl O3BIK OLIIM
AJIEMEHTTEPIH Koca aJiFaH/ia, XaIbIKThIK CAXHAIIBIK OWJIiH
TEOPUSCHl MEH TMPAKTHKACHI CANACBIHIAFbl OUTIMII JKOHE
TYCIHIKTI KOpCeTy;

- MojnieHHeT cajlachlHia aHa, OPbIC JKOHE IIET TUIACPIHIE
KapbIM-KaThIHAC JKacay.

- XaNbIKTBIK CaxXHAJBIK O TEOPUSCHI MEH MPAKTUKACHIH
Tanjay JAFibUIAPhIH MEHIEpY, XaIBIKTBIK CAXHAIBIK OH
TEOPUSICHl MEH TPAKTUKACKI CalaChiHIa Ka3ipri 3aMaHFbl
KOPKEMJIIK TIPOLIECTiH CaxHAIBIK OeiHeCiH Kacay;

- Teatpnbik KOMBLTBIMAAPABI KYPACTBIPY YIIH XaTBIKTHIK
CaxXHAIBIK OWJIH TEOPHACHI MEH  TIXKIPHOCCIHIH
TEOPUSITBIK, KOHE MPAKTHKAIBIK OLTIMIIEPiH KOIAaHy , €3
MaMaH/IBFBIHBIH ~ ©3€KTI  Macerelepi  KOHTEKCIHIEe
PEXKHCCYPAHBIH SPTYPJTi TYKBIPhIMIAMATIAPBIH KOJIIAHY.

- MoneHueTTiH Kazipri skali-KyHiH )KoHe e3repil
OTBIPATHIH SJICYMETTIK MPAKTUKAHBI €CKEPE OTHIPBIII,
KUHAKTAIFaH TOKIPUOCHI KaiiTa Oaranayra KaOleTTi,
»KaHa OLTIM ajia ajajbl;

— JleMOHCTpUpPOBaTh 3HAHUS M IMOHMMaHUE B OOJIACTH
TEOpUU U TPAKTUKH HAPOJHOTO CLIEHHYECKOIO TaHIA,
BKJIIOYasl JJIEMEHTHl IEpeJOBBIX 3HAHUI B o00jacTu
KyJbTYPHO-IOCYTOBOU NEATEIBHOCTH;

— OcyuiecTBiasATh KOMMYHUKALIMIO HA POJAHOM, PYCCKOM
U HMHOCTPaHHOM SI3bIKE B 00JaCTH KYJIbTYPHI.

— Bragers HaBbIKAMH aHaNH3a TEOPHUH M TNPAKTUKH
HapOJHOTO CLICHYECKOTO TaHIA, CO37aHHE
CLICHUYECKOTO obpasa COBPEMEHHOT0
XYZOXKECTBEHHOIO TIpolecca B 00JacTd TEOpUu U
MIPAKTHUKH HAPOJHOTO CLEHUYECKOTO TaHIIa,

— IlpumMeHsATs TEOpeTHYECKHE M MPAKTHUYECKUE 3HAHUS
TEOPUU W MPAKTHKH HAPOJIHOTO CIIEHWYECKOrO TaHIA
1) COCTaBIICHHUS TeaTpaJbHBIX ITOCTaHOBOK,
HCIIONIb30BaTh pa3iIM4YHble KOHLENIHMHA PEXUCCYPHl B
KOHTEKCTe aKTyaJbHBIX npobiem CBOCH
CIEIMAIBHOCTH.

— CmocobeH, y4WTHIBasg COBPEMEHHOE COCTOSHHE
KyJbTYPbl I U3MEHSIONIYIOCS COITHAIbHYIO MPAKTHKY, K
MIEpPEOIEHKE HAKOIUICHHOTO OIbITa, YMEET MPHOOpETaTh
HOBBIC 3HAHUS,

- Demonstrate knowledge and understanding in the
field of theory and practice of folk stage dance,
including elements of advanced knowledge in the
field of cultural and leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the theory and
practice of folk stage dance, creating a stage image
of the modern artistic process in the field of theory
and practice of folk stage dance;

- Apply theoretical and practical knowledge of the
theory and practice of folk stage dance to compose
theatrical productions , use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

KaccuKasIbIK, GHJIiH TeOpUsCHl MEH NPaKTHKachl |

TCOPI/IH W IIPpaKTUKa KJIACCHYCCKOI'O TaHI_[a/

| Theory and practice of classical dance

Kypcmuin Kpickawa mazmynst / Kpamkoe codepycanue kypca/ Course summary
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XaJIBIKTBIK-CaXHAJBIK, OMIIH KO3FaJIBICHIH JKOHE OapJIbIK | OCHOBBI METOJIUKHM M3Y4CHUsI JBIKEHHUI HAPOJHO- fundamentals of the methodology for studying
bopmaap MeH KOMOHHAIMSIIAPIaFbl OPBIH/IAY CIIEHHYECKOTO TaHIlA ¥ TEXHUKH UCIONIHEHHS 1 Bo Bcex | the movements of folk-stage dance and
TEXHUKACHIH 3epTTEy diCTEMECiHIH Heri3nepi. ¢dhopmax 1 KOMOMHALIUSIX. performance techniques and in all forms and
combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

JIMIIoMaiasl IPaKTHKAch / | TIpesauIIOMHas PAaKTHKA / | Pre-Diploma Practice
bazoaprama sncemexuici / Pyxosodumens npozpammst/ Programme manager
Baouu C.C. enep kadenpachIHbIH MYFaTiMi | Baouu C.C. npenonaBarenb Kadeapbl HCKYCCTB | Babich S. S. teacher of the Department of Arts
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Xanvikmulk caxnanvlk 6udiny npaKkmukymol/
IlpakmuKkym HapooHo- cueHuveckozo manua /
Folk stage dance workshop

Oky makcamot / Yueonasn yenwv/ Purpose

XaJIBIKTHIK-CAXHAJIBIK O MPaKTUKYMbI OOMBIHINA
MEearOruKabIK, KOUBUTBIMIIBIK XKOHE TAHBIHIBIK
JKYMBICTaPHI YIIiH MPAKTHKAIBIK O11iM MEH
JIaFIbLIAP]IbI UTEPY.

OCBOCHHE MPAKTUYECKUX 3HAHUN U HABBIKOB JJIs
MeIaroru4eckoi, MOCTaHOBOYHOM U PETETUITMOHHOM
PpaboTHI IO MPAKTHKYMY HApOTHO-CIICHHYECKOMY TaHIIA.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on the folk-
stage dance workshop.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiTiMasymbLIap

IMocne ycnemHoro 3apepuieHusi Kypca o0y4Jarommecst
OyayT

After successful completion of the course,
students will be

- MoneHu-1eMansic KbI3METI CallachlHAArsl 03bIK OLTiM
ANIEMEHTTEPIH Koca alFaH/a, XalbIKThIK-CaXHAIbIK OH
NPAKTUKYMbl CalIachIHIAFbl OUTIM MEH TYCIHYIILTIKTI
KepCeTy;

- Mbongenner canacelHAAa aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- XaJbIKTBIK-CAXHAJBIK OM TpPaKTHKYMBIH —Tajay
JaFJbUIapbIH  MEHIepy, XaIBIKThIK-CAXHAIBIK  OH
MIPaKTHKyMbl CaJlaChIHNA Ka3ipri 3aMaHFbl KOPKEMJIIK
TIPOLIECTiH CaXHAIBIK OSiHECIH *Kacay;

- Tearpmplk KOWBUIBIMIAPIBI ~ KYPacThIpy  YIIiH
XaJBIKTBIK-CAXHAJIBIK OW MPAaKTUKYMBIHBIH TEOPHSITHIK

OpBIC JKOHC MHICT

JKOHE  TIPAKTUKAJBIK  OUTIMAEpIH  KONjaHy, 3
MaMaH/IBFBIHBIH ~©3€KTI MoceleNiepi  KOHTEKCiHjIe
PEKUCCYPAHBIH opTypIi TYXKbIPbIMIaMaJIaPbIH
naiinanasy.

- MoeHueTTiH Ka3ipri skaif-KyHiH jKoHe e3repi
OTBIPATHIH AJICYMETTIK MPAKTUKAHBI €CKEPE OThIPHIII,
JKMHAKTAJFaH TOKIpUOeHI Kaiita Oarajayra KaOuieTTi,
»KaHa OlIiM aJia aJtajbl;

— JleMOHCTpUpPOBaTh 3HAHUS M TIOHUMaHHE B 00JacTH
MPaKTUKyMa HApOJHO- CIICHUYECKOrO TaHIA, BKIOYAs
AJIEMEHTHI TIEPEOBBIX 3HAHWN B OOJIACTH KYyJIBTYPHO-
JIOCYTOBOM JIEATEIIbHOCTH;

— OcyuiecTBasATh KOMMYHUKALIMIO HA POJAHOM, PyCCKOM
M WHOCTPAHHOM SI3BIKE B 00JIACTH KYJIBTYPHI.

— Brmagetr HaBBIKAaMHM aHaNM3a MPAaKTHKyMa HApPOJHO-
CIICHUYECKOTO TaHI[a, CO3J]aHME CIIEHHYECKOro obpasa
COBPEMEHHOI'0 XYJOKECTBEHHOTO MpoIlecca B 00JIaCTH
MIPAKTUKyMa HAPOJHO- CIIEHHYECKOTO TaHIIa,

— IIpuMeHsATh TEOpETHYECKUE U NPAKTHUECKHUE 3HAHUS
MpakTUKyMa HApOAHO- CIEHWYECKOTO TaHNa JUIs
COCTaBJICHHsI TeaTPAIbHBIX TOCTAHOBOK, WCIOJIb30BATh

pa3nuYHble KOHLENIMU PEXKUCCYphl B  KOHTEKCTE
aKTYaJIbHBIX MPOOJIEM CBOCH CIIEIaTbHOCTH.
— CmocobeH, y4WTBIBasS COBPEMEHHOE COCTOSHHE

KYJIBTYPBl 1 W3MEHSIOIIYIOCS COLUANIbHYIO MPAKTHKY, K
MIEpPEOIEHKE HAKOIUICHHOTO OIbITa, YMEET MPHOOPETaTh
HOBBIE 3HAHUS,

- Demonstrate knowledge and understanding in the
field of folk stage dance practice, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the practice of folk
stage dance, creating a stage image of the modern
artistic process in the field of folk stage dance
practice;

- Apply the theoretical and practical knowledge of
the folk stage dance workshop to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Krnaccukanbik OMIiH TEOPUSCHI MEH NPAKTUKAChI/

| Teopus u mpaKTHKA KIACCHYECKOTO TaHIa/

| Theory and practice of classical dance

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

XaITBIKTHIK-CAXHAJIBIK OMJIIH KO3FAJIBICHIH XKOHE
OapipIK (hopMaap MEH KOMOMHAIUSITAPAAFbI

OCHOBbBI MECTOAWKHU U3YyUYCHUA ,Z[BI/I)KCHI/Iﬁ HapoOAHO-
CIOCHHUYCCKOI'O TaHIA M TCXHUKHW HMCIIOJITHCHHA U BO BCCX

fundamentals of the methodology for studying
the movements of folk-stage dance and
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OpBIH/Iay TEXHUKACHIH 3€PTTEY 9/IiCTEMECiHIH ¢dhopmax u KOMOMHALIUSX. performance techniques and in all forms and

HETi3/Iepi. combinations.
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
Jumiomanapl IpakTUKAch! / | [IpenaumiomHas mpakTuka / | Pre-Diploma Practice
Bazoaprama scemexuiici / Pykosodumens npozpammsr/ Programme manager
ba6wu C.C. enep kadeapachbIHBIH MyFaIiMi | Ba6uu C.C. npenosaBatens Kadepbl HCKYCCTB | Babich S. S. teacher of the Department of Arts
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Kaciou akmepaix wiebepnizi/
Ilpogheccuonanvnoe akmepckoe macmepcmeo /
Professional acting skills

Oxy makcamot / Yueonasn yenwv/ Purpose

Kacibu axTep:ik medepTiKTi TaMBbITyIbIH HEeri3Ti
3aHIBUTBIKTAPBI TYPabl TYTAC TYCIHIK
KaJIBINTACThIPY. backaiapMeH KapbIM-KaThIHAC
opHaTa Oity, TYPBIC IKCIIPECCUBTI Kypasiaap bl
Taly.

CdopMupoBaTh METOCTHOS TPEACTABICHNE 00 OCHOBHBIX
3aKOHOMEPHOCTSIX pa3BuTHs MMPO(ECCHOHAIEHOTO
AKTEPCKOI'0 MacTEpPCTBA. YMETh yCTaHABJINBATh
B3aUMOJICHCTBUE C IPYTHMH, HAXOIUTh MPABUIIbHBIC
BBIpa3UTEIIbHBIC CPE/CTBA.

To form a holistic view of the main patterns of
development of professional acting skills. Be
able to establish interaction with others, find the
right means of expression.

Oxbimy namuoiceci / Pezynemamot 00yuenusn / Learning outcomes

Kypersi CITTI KeliH

oimiMmagymbLiap

assIKTaraHHaH

Ilocne ycnmemHoro 3apepuieHHsi Kypca o0y4yaromuecs
OyayT

After successful completion of the course,
students will be

- MonieHn-emManbic KbI3METI CallaChIHIAFBI O3BIK OLTiM
ANIEMEHTTEPIH KOca aFaH/ia, KaCiOn akTepIliK ImeOepiK
caJlaChIH/IAFbl OLTIM MEH TYCIHYIILTIKTI KOpCeTy;

- MoneHuer canacblHI2 aHa, OpPBIC JKOHE IIeT
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.

- Kocibu aktepiik 1reOepiikTi Tangay AarIbUiapbiH
MEHIepy, aKTepiik ImeOeplliK calachiHAa 3aMaHayd
KOPKEMJIIK TIPOLIECTIH CaXHAaJbIK OeiHECIH jKacay.

- Tearp KOHBUIBIMIApHIH KYpacThlpy YIIiH KociOn
aKTepIIK MEeOEPITiKTIH TEOPHSIIBIK, XKIHE MPAKTHKAIIBIK
OUTiMAEpiH KONIaHy, ©3 MaMaHJBIFbIHBIH ©3€KTi
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKbIPbIMIAMAJIAPbIH KOJIIaHY.

- MopenuerTiH Ka3zipri KargaliblH KOHE e3repimn
OTBIPATBIH QIEYMETTIK TIKIPUOEHI eCKepe OTHIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3aMaHayu VHHOBAITUSLITBIK TEXHOJIOTHSLIAP b
TaifaiaHa OTHIPHIIL, kaHa OlTiM aJia anajipl;

- AKaJIeMUSUTBIK aasl/IbIK Karuaanapbl MEH
MOJICHUETIHIH MaHBI3bIH TYCIHY.

— JIeMOHCTpHpOBaTh 3HAHUS M NOHMMAaHWE B O0JIACTH
npoecCHOHAIBHOTO aKTEPCKOT0 MacTepCTBa, BKIIHOYAs
JJIEMEHTHl TEPEJOBbIX 3HAHWH B OONACTH KyJIbTYpHO-
JIOCYTOBOU J€SATENbHOCTH;

- OcymiecTBIATE KOMMYHHUKAIMIO HA POJHOM, PYCCKOM H
HWHOCTPAHHOM A3BIKC B obiactu KYJIBTYPBI.

- Bragers HaBblKaMu aHadM3a NPO(HECCHOHATIBLHOTO
aKTepCKOr0 MAacTepCTBA, CO3JaHUE CLIEHUYECKOro oOpasa
COBPEMEHHOI'0 XYJ/0XKECTBEHHOTO Ipoluecca B 00JIacTH
aKTEpCKOI0 MacTepCTBa.

- IlpumensTe TeopeTHYECKHE M NPAKTUYECKUE 3HAHHS
npo(ecCHOHAIBHOTO ~ aKTePCKOr0  MacTepcTBa IS
COCTaBJICHUA TEaTpaJbHbBIX IIOCTAHOBOK, HCIIOJIB30BaATH

pasNMYHbIe KOHIEMIUU PEXHCCYpPhl B  KOHTEKCTE
aKTYaIbHBIX MPOOJIEM CBOCH CIEI[MAThHOCTH.
-  CroocobeH, VyYHTBIBas COBPEMEHHOE COCTOSHHUE

KyJbTYpbl U H3MEHSIOLIYIOCS COLUAIBHYIO MPAKTHKY, K
MEPEOLICHKE HAKOIJICHHOTO OIbITA, YMEET NMPHOOpeTaTh
HOBBIE 3HaHUS, WCTIOTIB3YSI COBpEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- [loHnmarp 3HaueHNe NPUHIMIIOB U KYJIbTYPHI
aKaJeMHYECKON YECTHOCTH.

- Demonstrate knowledge and understanding in
the field of professional acting, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing professional acting
skills, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of
professional acting skills to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites
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AKTepiiiK eHepre jkKaHaIblI Ke3Kapac/ | VIHHOBANMOHHEIH MOIXO0/ K AKTEPCKOMY MaCTEPCTBY/ | An innovative approach to acting

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

AKTepre KaXKeTTi CHIPTKBI KCIIPECCHUBTLIIK Co3nanne HEOOXOAUMBIX aKTEPy CPE/ICTB BHELTHEH Creating the necessary external means of
KypaJlIapblH jkacay. AKTEpAiH MIaCTHKAIBIK BBIPA3UTEIBHOCTH. 3aHATHS 110 COBEPIICHCTBOBAHUIO expression for the actor. Lessons on improving
MOJICHUETIH JKeTIAIpyTre apHanFan cabakrap. Op IUTACTHYECKOH KYJIBTYpHI akTepa. Hampasnsats padoty the plastic culture of the actor. Direct the work
OPBIHIAYIIBIHBIH )KYMBICBIH OaFbITTay, OHBIH Ka)KJIOr0 UCTIOJTHHUTEIS], YCTAHABIMBATH €0 of each performer, establish his interaction with
OacKaJlapMEeH e3ap ad9pEKETTECYiH OpHATY, TYPhIC B3aMMOJICHCTBUE C IPYTHUMHU, HAXOIUTh PABUITBHBIC others, find the right means of expression, and
AKCIIPECCUBTI Kypajlapabl Taly, 9p CHEKTAKIb/Ie BBIPA3UTEIIBHBIC CPEICTBA, IOOMBATHCS MOTMHHO achieve a truly high Creative Sound of the play
MIbECAHbIH IBIHAWBI )KOFAPhI [IBIFAPMAIITBUTBIK BBICOKOTO TBOPYECKOTO 3BYYaHHS IbECHI B KaXKIOM in each performance.
TBIOBICHIHA KOJI JKETKi3y. CIIEKTaKJIe.
Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OH/IIpICTIK MpaKTHKA | TIpou3BoACTBEHHAs IPAKTHKA | Production practice

Bazoapnama yscemekuiici / Pykogodumens npozpammsl/ Programme manager
IllamGeroB B.P. | IllamGeros B.P. | Shambetov B.R.

53




Jlpamanvik apmicmin webepnizi/
Macmepcmeo opamamuueckozo apmucma /
Dramatic artist skills

Oky makcamot / Yueonasn yenwv/ Purpose

JpamanbIK cypeTIIiHiH me0epiriniy Herisri
3aHIBUTBIKTAPEI TYPAIBI TYTAC TYCIHIK KaJIBIITACTHIPY.
AKTepITiK eOepIIiKTiH aBTOPIBIK 9AICTEPIH KOoJIaHa
OTBIPHII, KOPKEMJIIK MPOIIECTE aKTeP/iH TaMy
MocesesnepiH ama Oiny.

CdopmupoBaTh HEIOCTHOE MPEACTaBICHHE 00 OCHOBHBIX
3aKOHOMEPHOCTSAX MacTepCTBa APaMaTH4eCKOro apTHCTA.
YMeTh pacKpBITh IPOOIEMBI PA3BUTHSI aKTEPA B
XYZ0XKECTBEHHOM ITPOLIECCE C UCIIOJIb30BAaHIUEM aBTOPCKUX
IIPUEMOB aKTEPCKOTO MacTepCTBa.

To form a holistic view of the basic laws of the
skill of a dramatic artist. Be able to reveal the
problems of the actor's development in the
artistic process using the author's techniques of
acting.

Oxbimy namuiceci / Pezynemamot 00yuenusn / Learning outcomes

Kyperbi CoTTI asiKTaraHHaH keiiin | [Tocne ycmemHoro 3aBepiieHusi Kypca ooyuarommuecsi | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

- MoneHueT canachlHIarsl O3bIK OUTIM BieMeHTTepiH | — JleMOHCTpupoBaTh 3HaHHS M TOHMMaHue B obiactu | - Demonstrate knowledge and understanding of
Koca  ajFaHga, JApaMaiblK  OPTICTIH  Irebepriri | MacTepcTBa apaMaTHYecKoro apTucTa, BKiarouas smemenTsl | the skills of a dramatic artist, including elements

CaJIaChIHIAFBI OLTiMI MEH TYCIHITIH KOpCETYy.

- MonenueT canachlH/Ia aHa, OpBIC YKOHE IIET TUIICPIHAe
KapbIM-KaTbIHAC JKacay.

- JlpaMaJiblK QpTICTIH IICOSPIIriH TaNay JaFbICHIH
MEHIepy, aKTepiik NIedepiiK cajachlHIa 3aMaHayh
KOPKEMJIIK TIPOLIECTIH CaXHAaJBIK OeiHECIH jKacay.

- Tearp KOWBUILIMAAPBHIH KYpacThIPY YIIH JpaMajibIK
OPTICTIH TICOEPIITriHIH TEOPHSIIBIK JKOHE MPAKTHKAIBIK
OUTiMAEpiH KOJNJaHy, ©3 MAaMaHJBIFBIHBIH ©3€KTi
Mocenesepi  KOHTEKCIHIE PEeKUCCYpaHbIH — dpTypIi
TYKbIpbIMIaMAJIAPbIH TalianaHy.

- KynbyTpansH Kazipri jKarnmailblH >KoHE 63repeTiH
ONIEyMETTIK TKIpUOEHI ecKepe OTBIPBIN, XKMHAKTATFaH
TOKIpUOEHI KalTa Oaranayra KaOLIeTTi, 3aMaHayu
WHHOBALMSUIBIK TEXHOJIOTHSUIApAbl KOJIaHa OTBIPHIIL,
»KaHa OlIiM aJia aJtajbl;

- AKaJIeMUSITBIK aJIATJIBIK TIEH MOJICHHET
KaFuJaIapbIHBIH MAHBI3AbUIBIFBIH TYCIHY.

NEPEAOBBIX 3HAHUM B 00JIACTH KYJIBTYPBI.

- OCymecTBIATE KOMMYHHUKAIMIO HA POJAHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

-Brnanets HaBBIKaMu aHanMM3a MacTepCcTBA IPAMAaTUIECKOTO
apTUCTa, CO3JAaHUE CLEHMYECKOro obpasa COBPEMEHHOIO
XYIAO0KECTBEHHOTO TIpolecca B 00JaCTH  aKTEPCKOTo
MacTepCTBa.

- IlpuMeHATH TeopeTHdecKHe W TNPaKTUYECKHE 3HAHUS
MacTepcTBa JApaMaTHYECKOrO0 apTHCTa OIS COCTaBJICHUS
TeaTpaJbHBIX ITOCTAHOBOK, HCIIOJIB30BaTh pa3IHYHBIC
KOHIICTIIIH PEXKHUCCYPHI B KOHTEKCTE aKTyalbHBIX MTPo0IeM
CBOEU CIEUAIBEHOCTH.

- Crioco0eH, y4nuThIBasi COBPEMEHHOE COCTOSHHUE KYIbYTPhI
Y M3MEHSIONIYIOCS COLMAIbHYIO MPAKTHUKY, K MepeoleHKe
HaKOIUICHHOTO OMbITa, YMEET MPHOOpeTaTh HOBbIE 3HAHW,
HCIIOJIb3Yysl COBPEMEHHBIE HHHOBALIMOHHBIE TEXHOJIOTHH;

- [lornmate 3Ha4eHNE TPUHIIUIIOB KYJIBTYPHI H
aKaJIEMUYECKON YECTHOCTH.

of advanced knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the skills of a
dramatic artist, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
the skills of a dramatic artist to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
the cult and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge using modern
innovative technologies;

- Understand the importance of the principles of
culture and academic integrity.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

AXTEpIIiK TEXHOJIOTHIIAp HHHOBAIUSICHI/

MHHOBaLMK B TEXHOJIOTHH aKTEPCKOTO UCKYCCTBa/

Acting Technology Innovation
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

AKTEpITiKk MEKTETEePIiH, TeaTp ImedepiIepiHiH Y3aiK
MIPAKTHKATBIK KOHE TCOPHUSITBIK JKETICTIKTEpIMEH
TaHbICYy. [IpaManblK CypeTIiHiH ICUXOTCXHUKACHIH,
OHBIH 1K1 KOHE CBIPTKBI TEXHUKACHIHBIH
epeKIIeTKTepiH 3epTTey. TpeHuHrTep OTKI3Y.
CaxHalbIK ceiiyiey, OHBIH T€aTP KOWBLIBIMBIH]IAFbI
epekmeniri. JlaybICThI KO¥O, coiiey i 6ackapy,
WUMIIPOBH3AIUSAIA COMIEMIEP/Ti IOTHKAIBIK TYPJIE
Kypy MYMKiHziri. CaxHaJbIK KO3FaJIBICTHI JAMBITY,

IJIACTUKAJIBIK IaMy, CaXHAJIBIK JKEKIIe-)KEKTI MEHIepY.

Kasipri Teatp MogeHHeTiH KalbIITACTEIPYFa
0aifIaHBICTHI IPAKTUKAJIBIK MACENeTepi Urepy.
AKTepIIiK MeOSPITIKTIH aBTOPJIBIK 9AICTePiH KOJIaHy
ApKBUTBI KOPKEMJIIK MTPOIIECTETi aKTePIiH Jamy
MacelesiepiH anry. 3aMaHayH TeaTp MpOIeCiHiH
WHHOBAIHMSJIAPBIH €CKEePE OTHIPHII, KICiON ocy YIIiH
KaXKETTi JKaJIIBI )KOHE apHaibl Ky3bIpeTTep/i
KaIBITacTHIPy. Ka3ipri 3aMaHFbI aKTepITiK KOCINTiH

OpTYPJIi KYpanaapblH alxy

3HaKOMCTBO C JIYYIINMH NPaKTHIECKUMHU H
TEOPETHIECKUMH JTOCTIKEHUSIMU aKTEPCKHUX KO,
MacTepoB Tearpa. M3yueHne nCuxXoTeXHUKU
JpaMaTHYeCKOTO XyJOKHUKA, 0COOEHHOCTEH ero

BHYTPECHHEH U BHELIHEN TeXHUKU. [IpoBeeHne TpEHUHIOB.

Cuennueckast peyb, ee crenn(uka B TeaTparbHOR
nocra”oBke. [locraHoBKa rojoca, ypaBlieHHE PEYbLO,
YMEHHE JIOTHYECKH CTPOUTH NPEIIOKEHHS B
UMIIPOBU3aLUK. Pa3BUTHE CLIEHUYECKOTO ABHKEHNS,
IUIACTUYECKOE PA3BUTHE, OBIIAJICHUE CLIEHUUECKUM OOeM.
OBnazeHre NpakKTUIECKUMH ITPOOJIeMaMu, CBA3aHHBIMU C
(hopMUPOBaHUEM COBPEMEHHOW TEaTPAITBHOMN KYJIbTYPHI.
PackprITh IpOOJIEMBI Pa3BUTHS aKTEPa B XyI0/KECTBCHHOM
IIPOLIECCE € UCIOIb30BAHUEM aBTOPCKUX IPUEMOB
aKTepCcKoro macrepcTBa. PopMupoBaHye OOLMX U
CIIEIHATLHEIX KOMIIETEHIIMH, HEOOXOMMMBIX IS
npo(eccuoHaIbHOrO POCTa C yUeTOM MHHOBAIIUIM
COBPEMEHHOI'0 TeaTpasibHOro npouecca. [Ipnobperenue
Pa3IMYHBIX CPEACTB COBPEMEHHON aKTepCKOH mpodeccun

Get acquainted with the best practical and
theoretical achievements of acting schools,
theater Masters. Study of psychotechnics of a
dramatic artist, features of his internal and
external techniques. Conducting trainings.
Stage speech, its peculiarity in theatrical
production. The ability to set your voice,
control your speech, and logically build
sentences in improvisation. Development of
stage movement, plastic development,
mastering stage martial arts. Mastering
practical problems related to the formation of
modern theatrical culture. Disclosure of the
problems of actor development in the artistic
process through the use of author's methods
of acting. Formation of general and special
competencies necessary for professional
growth, taking into account the innovations of
the modern theatrical process. Acquisition of
various tools of the modern acting profession

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHJIIpICTIK MpaKTHKA

| HpOI/I3BOI[CTBeHHa$I IMPAKTHKA

| Apprenticeship

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

IIIamoeToB B.P.

| IlamoOeToB B.P.

| Shambetov B.R.
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Kas3zax, ouiniy meopus men npaxmukacol/
Teopus u npakmuka Kazaxckozo manuya/
Theory and practice of Kazakh dance

OKy makcamwt / Yueonan yenwv/ Purpose

Kazak omtepin OpBIHIIAY TEXHUKACHIHBIH
epeKIIeTIKTepiH MEHIepy; XaJbIK ounepi
aHcaMONBACPiHIH Y3[OiK KOWBUIBIMAAPHIH Taljay;
MY3BIKAJIBIK MATEPHAIIBI CayaTThl Maiilanany.
CrynmenTrepai Typii XaHpAArkl XOpeorpadHsIIbIK
TYBIHIBIIAPABIH ~ YATTHIK JICKCHUKACHIH  OpBIHAAY
MOHEpI 9IICTEMECiHE OKBITY; OH  YKBIMBIHBIH
0oJamak XKeTeKIIiCiHIH KaCIOMITITI MeH JKeKe KYMBIC
CTHJIIH  KaNbINTacThIpy.  YJTTBIK  JIGKCUKAHBI
OpBIHJAY MOHEPiHIH epeKIIeiKTePiH; ou
KOMBUIBIMBIHBIH KOMIO3UIMSACHIH, OHBIH KYPBUIBIMBI
MEH Ma3MYHBIH, XOpeorpadusuIbIK MIBIFapManap IbiH
HBICAHIAPBIH,  XOpeorpadusulbIK  Apamaryprus
HeTi37epiH, KAUMBLTIAPIBI yinectipy MeH
MOHEPIIUTITIH TaMBITY 9MIiICTEMECIH UTepy

OBnageHue crienmi(UKO  TEXHUKH  HCITOJIHCHHUS
Ka3aXCKHX TaHIICB, aHAJIW3 JIYYIIMX [OCTAaHOBOK
aHcamOei HapOHBIX TaHIIEB; TPaMOTHOE

UCTIONIB30BAaHHUE MY3BIKAJIBHOTO MaTepHaa.
OOydeHne CTYIEHTOB METOJIUKE MaHEephl HCIIOJHECHUS
HAIMOHAJBHOM JIEKCUKH xopeorpaduiecKkux
NPOM3BEACHUN PA3INYHBIX JKaHPOB;; (OPMHUPOBAHHE
npodeccHoHan3Ma U WHIUBUAYAIBHOTO CTHIISI PaOOTHI
OyIyIiero pyKOBOAWUTENS TaHLEBAJbHOIO KOJUICKTHBA.
OcBoeHHE METOAWKM  Ppa3BUTHS  KOOPAMHALUU U
BBIPA3UTEILHOCTH JIBIJKCHUH,  OCOOCHHOCTH MaHEpHI
HUCIIOJIHCHU A Ha]_[I/IOHaJII)HOI\/'I JICKCUKU, KOMITIO3HUIIN
MOCTAaHOBKH TaHIA, €T0 CTPYKTYPY U COAepKaHKe, (OPMEI
xopeorpaduaecKkux MPOW3BE/ICHHH, OCHOBBI
xopeorpaduueckoit JpamaTypruu

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the best
performances of folk dance ensembles;
competent use of musical material.

Teaching students the technique of the manner
of performing the national vocabulary of
choreographic works of various genres;;
formation of professionalism and individual
style of work of the future head of the dance
group. Mastering the methods of development
of coordination and expressiveness of
movements, peculiarities of the manner of
performance of the national vocabulary;
compositions of the dance production, its
structure and content, forms of choreographic
works, the basics of choreographic drama

Oxvumy namuoiceci / Pesyniomamot o6yuenus /Learning outcome

S

Kyperst CITTI KeliH

oimiManymbsuiap

assKTaraHHaH

ITocJe YCOEmHOro 3apepumeHusi Kypca Oﬁy‘lalOHIHeCﬂ
oyayr

After successful completion of the course,
students will be

- Kazak OuiHiH TeOpHsIChI MEH MPAKTUKACHI CAIACHIH]IA,
MOJISHHET CaaChIH/IaFbI O3BIK OLTIM AIIeMEHTTEpPiH Koca
ayrFaHjia, OUTIMI MEH TYCIHITIH KOpCeTy.

- Mongenuer canachblHIa aHa, OPBIC JKOHE IIET
TLIIEpiH/Ie KApbIM-KaThIHAC JKacay.

- Kazak OwiHIH TEOpHACHI MEH MPAKTHUKACHIH Talaay
JaFJIbUIApPBIH MEHIepy, akTepIiK Iebepliik canachlHaa
3aMaHayd KepKeM TMpOLECTIH CaxHaIbIK OeHHeCiH
xKacay.

- Tearp KOMBUIBIMAAPBIH KYPACTHIPY YIIIH Ka3aK OHiHiH
TEOPUACHl MEH TIKIPHOECIHIH TEOPUSUIBIK JKOHE
MPaKTHKAIBIK, OUTIMIEPiH KOJJIaHy, 63 MaMaH IbIFbIHBIH

— JemoHCTpUpOBaTh 3HaHUS W IMOHMMaHWE B 00JacTh
TEOPUM U IPAKTUKHA Ka3aXCKOr0 TaHLa, BKIOYas
JJIEMEHTHI MIEPEIOBBIX 3HAHUI B 00JIACTH KYJIbTYPHI.

— OcymecTBIsITh KOMMYHUKAIIUIO HA POJHOM, PYCCKOM U
HWHOCTPAHHOM SI3bIKE B 00JI1aCTH KYJbTYPBHI.

— Bnagerp HaBBIKAMM aHaNIM3a TEOPUM W IPAKTHKU
Ka3axCKOr0 TaHIAa, CO3JaHUE CIEHHUYEeCKoro obpasa
COBPEMEHHOI'0 XYJOXECTBEHHOTO Ipolecca B 001acTH
aKTEpCKOIr0 MacTepcTBa.

— IlpuMeHSTh TEOpETHYECKHE M IPAKTUYECKHUE 3HAHUS
TEOPUM U INPAKTUKU Ka3aXCKOI'O TaHLA JJI1 COCTaBJICHUS
TEaTPAJIbHBIX IIOCTAHOBOK, HCIIOJIb30BATh Pa3JIUYHbIC

- Demonstrate knowledge and understanding in
the field of theory and practice of Kazakh dance,
including elements of advanced knowledge in the
field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of Kazakh dance, creating a stage image
of the modern artistic process in the field of acting.
- Apply theoretical and practical knowledge of the
theory and practice of Kazakh dance to compose
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©3CKTI  MoceleNepi  KOHTEKCIiHe
OPTYPIT TYKbIpbIMIaMaJIapbIH KOJIaHy.
- MopnenueTTiH Kazipri JkaFmaiiblH >KOHE e3repimn
OTBIPaThIH QJICYMETTIK TOKIPHOEHI €cKepe OTBIPHII,
KPHAKTAIFaH TOKIpHOeH! Kaita Oaramayra KaOurerTi,
3aMaHayH MHHOBAIVSUTBIK TEXHOJIOTHSLIIap IbI
TaiiayaHa OTHIPBIIL, JkKaHa OlTiM aJia aajpl;

PEeKUCCYpaHbIH

HOBBIC 3HAHMUI, 15(8(011:%) %
WMHHOBAIIMOHHBIC TCXHOJIOINH,

KyJbTYpbl U H3MEHSIOUIYIOCS COLMAIBHYIO MPAKTHKY, K
[IEPEOLICHKE HAKOIUICHHOTO OIbITA, YMEET NpHOOpeTaTh
COBpPEMEHHbBIE

KOHLICTILIUM PEKUCCYphl B KOHTEKCTe  akTyanbHbIX | theatrical productions, use various concepts of
po0JIEM CBOEI CITENHAIBHOCTH. directing in the context of current problems of their
— CnocobeH, yuWThIBas COBPEMEHHOE COCTOsiHHE | Specialty.

- Is able, taking into account the current state of

culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kiraccukanbeik 61 TeOpHsCH MEH TaXipubecil, 2

| Teopus 1 mpakTHKa KJIacCHIECKOro Tadmal,2

| Theory and practice of classical dancel, 2

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

KypcTthiH Ma3MyHbl Ka3zak OWiHIH  TCOPHSICHIH
3epieiiey KoHEe OKy KOMOMHAIMSUIAPhIH MPaKTHKaaa
MBICBIKTAY,  OTIOATEP  KYPACTBIPY,  XalbIKTap
OWNepiHiH YITTBIK EpeKIICTIKTepIMEH TaHBICY
OOJIBII TaObLIAIBI

ConepxaHueM Kypca SBISICTCS U3yUCHUE TEOPUHU
u oTpaboTKa y4eOHBIX KOMOWHAIMK Ka3aXxCKOTro
TaHIAa Ha TMPaKTHKE, COCTABJICHUE OTIOJOB,
3HAKOMCTBO C HAIIMOHAJIBHBIMH OCOOCHHOCTSIMU
TAHIEB HapOJOB

The content of the course is the study of the theory and
working out of educational combinations of Kazakh
dance in practice, drawing up etudes, getting acquainted
with the national characteristics of the dances of the
peoples

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

Jlummomanapl mpakTUKACH /

| [IpenmumioMHas mpaxkTHKa /

| Pre-Diploma Practice

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

KapkenoB K.C. OKbITYIIBI, 91I€yMETTIK-MOICHU
KBI3MET CaJlaChIHIaFbl MaruCTp

KapkenoB K.C.. npenogasarens, Maructp B
00JIACTH COLMAIBHO-KYJIbTYPHOM JIESATEIbHOCTH

Zharkenov K.S. teacher, Master's degree in social and
cultural activities
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Ka3zax, ou npakmuxymol/
Ipakmuxym no kazaxckomy manuyyl!
Kazakh Dance Workshop

Oxy makcamot / Yueonasn yenwv/ Purpose

Ka3ak OWiHJe IMeqarorukaiblK, CTAKAPOBKA XKoHE
KATTHIFY JKYMBICTApBIHA TIPAKTUKAJIBIK OlmiMep
MEH JIaF/IbUIaP/Ibl UTEpY.

OCBOGHHE MPAKTUIECKUX 3HAHUIA U HABBIKOB IS
MeIaroruueckoi, IOCTAaHOBOYHOW U PENETUIIMOHHOMN
paboThI 0 Ka3aXCKOMY TaHITy.

mastering practical knowledge and skills for
pedagogical, staging and rehearsal work on
Kazakh dance.

Oxvimy namuoiceci / Peynivmamot o6yuenus / Learning outcome

S

Kypersi CITTI KeliH

oiniManymbuiap

asiKTaraHHaH

Ilocae YCOEemHoOro 3aBepmeHusi Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

- MoneHuer canachlHIarbl O3BIK OUTIM AIIEMEHTTEPiH
Koca aJFaHia, Ka3ak Owi OOWBIHIIA TPAKTHKYM
cajlachIH/Ia OUTIMIIEPiH XKoHE eCTe CaKTaybIH KOpCeTYy.

- MogneHuer canachlHIa aHAa, OpBIC JKOHE MIET
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.

- Kazak Owui OolibIHINA MPAKTUKYMABI TaJIAy, aKTepIIiK
meOepItik  canachlHoa 3aMaHayH KepKeM IPOLECTiH
CaxHAIIBIK OSHHECIH XKacay JaFIbUIapbIH MEHTepY.

- Tearp xoMBUTBIMAAPBIH KypacTeIpy yiuiH Kazak Owui

OOMBIHIIIA ~ NPAaKTHUKyMHBIH  TEOPHUSUIBIK  JKOHE
TIPAKTHKAITBIK OlTiMAepiH KOJZIaHy, o3
MaMaH/IBFBIHBIH ~ ©3€KTI Mocelenepi KOHTEKCiHIe
PEKUCCYPAHBIH opTypi TYKBIPbIMIAMAJIaPbIH
naiganaHy.

- MonenuerTiH Kazipri JKaFmailblH JKoHE e3repirl
OTBIPATHIH ONIEYMETTIK TOKIPHOSHI €CKepe OTHIPHII,
JKMHAKTAJFaH TOXIPUOCHI Kaikita Oarayiayra KaOLIeTTi,
3aMaHayu MHHOBALVSIJIBIK TEXHOJIOTHSIAP]TBI
TaiiJayaHa OTHIPHIIL, JkKaHa OlTiM aJta aaJipl;

— JlemoHCTpHpOBaTh 3HAHUS W MOMaHuWe B 00IacTH
MPAaKTUKyMa MO0 Ka3aXCKOMY TaHIly, BKIIOYas SJIEMEHTHI
MePEAOBBIX 3HAHUI B 00JIACTH KYJIBTYPHI.

— OcyuecTBIATh KOMMYHHUKAIIUIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM $SI3bIKE B 00J1aCTH KYJIBTYDBHI.

Biagers HaBbIKaMM ~ aHanu3a  [IPaKTUKyMa 10
Ka3aXCKOMY TaHIly, CO3JaHHE CIEHHYECKOro oobpasa
COBPEMEHHOI'0 XYAO)KECTBEHHOTO IIpolecca B 00JgacTu
aKTEPCKOI0 MacTEPCTBA.

— IlpuMeHATH TEOpETHYECKHE W MPAKTHUYECKUE 3HAHMA
MPaKTUKyMa M0 Ka3axXxCKOMY TaHIy [UIsl COCTaBJICHHUS
TeaTpaJbHBIX TOCTAHOBOK, WCIOIb30BaTh pa3INYHbIE

KOHUICIIIUN PEXKUCCYPBI B KOHTEKCTC AKTYaJIbHBIX
po0JIeM CBOCH CHEIMaTbHOCTH.
— CnocobeH, y4uTBIBasS COBPEMEHHOE  COCTOSHHE

KYJIBTYpPbl U M3MEHSIOUIYIOCS COLMANbHYIO MPAaKTUKY, K
MIEPEOIeHKE HAKOIUIEHHOTO OIbITa, yMeeT MpuoOperarh
HOBBIE 3HAHHUS, UCIIOJIb3YS] COBPEMEHHbIC HHHOBALIOHHBIE
TEXHOJIOTHH;

- Demonstrate knowledge and knowledge in the
field of the Kazakh dance workshop, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop on
Kazakh dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge of
the workshop on Kazakh dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

XanpIKTBIK ~ CaxXHAJIBIK  OWIIH

MMPAKTHUKACHI

TCOPUSACHI MCH

Teopust u MpakTHKa HAPOJHOTO CIIEHUYECKOTO TaHIIA

Theory and practice of folk stage dance

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kazak Ousiepinin 0apibiK opManapsl MEH
KOMGI/IHaHI/ISIHapBIHHaFBI KO3TaJIbICTaAPBIH 3C€PTTCY

OCHOBBI MPABWIT UCTIOJTHEHUST U METOIUKHN HU3yUCHUS
JIBIDKCHHUH Ka3aXCKOTO TaHIIa BO BCeX opMax u

the fundamentals of the rules of performance
and techniques for studying the movements of
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oflicTeMeci J)KoHe OpBIHAAY epeKenepi.

Kazak 011 MeH TeXHHMKACHIHBIH KO3FaJIbICHIH JKOHE
0apIIbIK HBICAHIAP MEH KOMOUHAIMSIIAP/IBI 3€PTTCY
oJliCHAMAaCBIHBIH HETi3/1epi.

KoMOMHANUAX. OCHOBBI METOAMKUU3YUCHHS IBUKCHUN
Ka3aXCKOTO TaHIa M TEXHUKH UCIIOITHEHUS U BO BCEX
(hopMax ¥ KOMOMHAIUSIX.

Kazakh dance in all forms and combinations.
the fundamentals of the methodology for
studying the movements of Kazakh dance and
technique and in all forms and combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

JlummoManapl TpakTHKACH /

| [IpennumioMHas npakTHKa /

| Pre-Diploma Practice

bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€yMETTIK-MOCHN
KBI3MET CaJIaChIHAAFbl MATUCTP

JyxenoBa A.7K. npenogaBarenb, MarucTp B 00JIacTH
COLIMATIbHO-KYJIBTYPHOM A€ATEIBHOCTH

Dukenova A. Zh teacher, Master's degree in
social and cultural activities
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Kocmiom sncone zpum |
Kocmiom u zpum |
Costume and makeup

Oky makcamot / Yueonasn yenwv/ Purpose

WITTBIK ClieHOrpadusi MEH CaXHANBIK KOCTIOMHIH
JlaMy TapUXbIH, OJIAPIbIH YBOIFOIUSCHIHBIH
CTHJTHCTHKAIIBIK ePEKIIETIKTEPIH )KOHE XaIBIKTap
apachIHAaFbl KOPKEM MOJICHUETTIH HBIIIAHBI PETiHIE
VITTBIK KOCTIOMJII KaJIBINTACTBIPY/IBIH TYTAC JKOHE
TEpEeH TYCIHITiH KAIBINTACTHIPY.

(hopMUpOBaHUE METOCTHOTO U IITYOOKOTO MPEACTABICHHS
00 WCTOpHWH pPa3BUTHS OTCUSCTBEHHOHM cleHOTpadun M
CIICHUYECKOTO KOCTIOMA, 0 CTHJIMCTHYECKUX
OCOOCHHOCTSIX WX SBOJIIOIMH, O HAIMOHATHHOM KOCTIOME
KaK CUMBOJIE XY/I0’)KECTBEHHON KYJIBTYpPBI HAPOJIOB.

the formation of a holistic and deep
understanding of the history of the development
of the national scenography and stage costume,
the stylistic features of their evolution, and the
national costume as a symbol of the artistic
culture of peoples.

Oxvimy namuoiceci / Peyivmamot 06yuenus / Learning outcome

Kypersi CITTI KeliH

oimiMmagymbLiap

assIKTaraHHaH

ITocne ycnemHoro 3apepuieHusi Kypca o0y4aromiuecs
OyayT

After successful completion of the course,
students will be

- KocTioM 3koHEe MakWsDK calachIHIArbl OLTIM MEH
TYCIHIKTEp/Ii, COHBIH IIIHAC MOJCHUET CaJlaChIHIAFbI
03BIK OLTIM 3JIEMEHTTEPIH KOPCETY.
- Mbonenmer camacelHIA aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- Koctiom oHe rpuM OOWBIHINA YPAICTEPAl Tajaay
JaFIbUTApPbIH MEHIepy, akTepIiK Iedepltik canachiHaa
3aMaHayd KOpPKEMIIK TPOIECTiH CaxHAIBIK OeHHeciH
xKacay.

- TeaTpinbIK KOHBUTBIMIAP/IBI KYPACTHIPY YIIiH KOCTIOM
JOHE IPUM OOUBIHIIIA TECOPHSUIBIK KOHE MPAKTUKATBIK
OuLTIMAI  KOJJAHy, ©3 MaMaHJBIFbIHBIH  ©3CKTI
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKBIPIMIAMANIAPHIH A aTany.

- MopenuerTiH Ka3zipri KargaliblH KOHE e3repimn
OTBIPATBIH QJIEYMETTIK TOKIPHOEHI €CKepe OTBIPHII,
KUHAKTaJFaH TOKIpUOEHi Kaita Oaranmayra KaOinerTi,
3aMaHayu HMHHOBALIHSIIBIK TEXHOJIOTHSLIAPIbI
TaiijajaHa OThIPBIIL, JkaHa OUTIM aJia aiajibl;

OpBIC JKOHE IIET

— JlemoHCTpHpOBaTh 3HaHWA W TOHWMaHHWE B OO0JACTH
KOCTIOMa M TpuMa, BKIIOYAs 3JIEMEHTBhl MEpPEJOBBIX
3HaHWH B 00JIACTH KYJIBTYPHI.

— OCy1IeCTBIATh KOMMYHHUKAIUIO HA POIHOM, PYCCKOM U
WHOCTPAHHOM S3BbIKE B 00JIACTH KYJIBTYPHI.

— Biiazietp HaBbIKaMM aHaliM3a TEHACHUUN MO KOCTIOMY U
IrpUMy, CO3/IaHHE CIIEHUYEeCKOro 00paza COBPEMEHHOTO
XYJIOXKECTBEHHOTO Ipollecca B OOJACTH aKTePCKOTO
MacTepCTBa.

— IIpuMeHsITh TEOPETUUECKUE U MTPAKTUUECKHUE 3HAHUA 110
KOCTIOMY M TpUMYy JUIsl COCTABJICHHSI TeaTpajbHBIX
IIOCTAHOBOK, MHCIOJIb30BaTh  Pa3jIMYHbIE KOHUEIMIUU
pPeXHCCYpbl B KOHTEKCTE aKTyalbHBIX HPOOJieM CBOEH
CHEIMAIbEHOCTH.

— CoocobeH, Yy4YUTBIBas COBPEMEHHOE COCTOSHUE
KYJIbTYPbl U M3MEHSIONUIYIOCS COLMAIbHYIO MPAKTHKY, K
MEPEOIeHKE HAKOIJICHHOTO OITBITa, YMEET MPUOOpeTaTh
HOBBIE 3HAHUS, HCTIOJB3Ysl COBpPEMEHHBIE
MHHOBAITHOHHEIC TCXHOJIOTHH;

- Demonstrate knowledge and understanding in
the field of costume and make-up, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing trends in costume
and makeup, creating a stage image of the modern
artistic process in the field of acting.

- Apply theoretical and practical knowledge of
costume and make-up to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

DONBKIOPIBIK OUIIIH TEOPHACH MEH MPAKTUKACHI,
Axkreprik mebdepinik Herizaepl/ CaxHaJbIK KO3FabIC
JKOHE CaxHAJIBIK Coiyiey Herizaepi/

Teopus 1 mpakTUKa HAPOJIHO-CLIEHUYECKOTO TAHLIA,
OcHOBEHI akTepcKoro macrepcrsa/ OCHOBEI
CIICHMYECKOTO JIBUKCHHS U CIICHUYECKON peun/

Theory and practice of folk-stage dance, Basics of
acting /Basics of stage movement and stage speech
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

TeaTp KocTIOMI MEH MakusDKBIH YipeHy. Teatp
KOCTIOMi TapuXbIH 3epTTey. CaxHaIbIK KOCTIOM MEH
TPUM caNachlHAa KQKETTi O1TiM1 KaNbIITaCThIPY
MKOHE 0J1ap/bl KOMBUIBIM IPaKTHKAChIHIA
KosmaHabimy. Kepkemuik KabineTrepai JaMbITY,
ACTETUKAIIBIK MOICHUETT], TAPUXU KOCTIOM MEH IPUM
Typasisl O0iTiMai TopOueney, connaii-aK oKy
CHEeKTaKJIbJIEPiH JalbIHAAY MPOLIECIHAE SPTYPIIi
TapyUXy KOCTIOM MEH CaxHaJbIK I'PUM/I TaHAayFa
MYMKIiHJiK OepeTiH Jarapuiap KeleHiH
KaJIbINTAaCThIPy. TOHANBABIK KpeM, TPUMMEH dpJiey i
MeHrepyi yipery. KocTioM MeH caxHaIbIK
MaKHUSDKIBI aKTep KeHiMmKep IKCIPECCUBTLIITT,
KEHiNKep MiHE3iH amryIbIH Oip KypajabIpeTiH/e
Kosnany. KefinmkepaiH MUMHUKAIBIK €PEeKIIETiK
KAaCHETIH CHITaTTaya KaJIbl JaFpliaphbl OeT 00sty
KOMETIMEH KeTIpy.

W3zyuenue TeaTpanbHOro KOCTIOMA U I'PUMa.
dopMupoBaHUE HEOOXOIUMBIX 3HAHHHA B 00JIaCTH
CIICHUYECKOT0 KOCTIOMa M TPUMa M YMEHUSI UX
HCIOJIb30BaTh HA MPAKTUKE B IIOCTAHOBOYHBIX
pabotax. Pa3zBuTie Xya05KeCTBEHHBIX CITOCOOHOCTEH,
BOCTIUTaHUE 3CTETUYECKON KyIbTYPbl, 3HAHUN
HCTOPUYECKOTO KOCTIOMA M TPUMa, a TaKKe
(hopMHpOBaHNE KOMILJIEKCA HABBIKOB, II03BOJISIOIINX
BBIOPATh KOCTIOM W CIICHHYECKHIA TPUM, Pa3THIHON
CTETICHH CJI0KHOCTH, B IPOLIECCE TTOATOTOBKH
y4eOHBIX criekTakiiell. HayunTs BajgeTsh
pacTyméBKOW, TOHAJIBHBIM KPEMOM, TPIMOM.
Hcnonb30BaTh KOCTIOM M CHEHUYECKUN TPUM KaK OHO
U3 CPEACTB BBIPA3UTEIBHOCTH MIEPCOHAXKA aKTepa,
packpbITHs Xapakrepa reposi. Beipadorats obmime
HaBbIKHM HAHCCCHUS I'pUMa, YMCHUA C IOMOIIBIO I'prUMa
MOTYEPKUBATh MUMHUYECKHE OCOOCHHOCTH MEPCOHAXKA.

The study of theatrical costume and makeup.
Formation of the necessary knowledge in the field
of stage costume and make-up and the ability to
use them in practice in production works.
Development of artistic abilities, education of
aesthetic culture, knowledge of historical costume
and makeup, as well as the formation of a set of
skills that allow you to choose a costume and stage
makeup, of varying degrees of complexity, in the
preparation of educational performances. Learn to
master the shading, foundation, makeup. Use a
costume and stage makeup as one of the means of
expressing the character of the actor, revealing the
character of the hero.. Develop general skills of
applying makeup, the ability to use makeup to
emphasize the facial features of the character.

Iocmpexeusummepi / [locmpexeuszumut/ Postrequisites

Jlummomanipl mpakTUKACH /

| [IpenmumnioMHas mpakTHKa /

| Pre-Diploma Practice

bazoaprama yncemexuiici / Pykosooumens npozpammut/ Programme manager

Bbaouu C.C. eHep kadepachbiHbIH OKBITYIIBI

| Bbaouu C.C. npenogaBatenb Kaeapbl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Teamp zpumi nezizoepi/
Ocnoevl meampanvhozo cpuma/
Basics of theatrical make

OKy makcamul / Yueonan uenv/ Purpose

MIBIFAPMAIITBUTBHIK KaO1TeTTepiH, KUSUT MCH
MMITPOBU3ALIUSHBI JAMBITY, KaJIIbl MOJICHUETTI
TopOueney, KabINTACKaH UMHJDKIIH 1IIKI )KOHE
CBIPTKBI dJIEMI apachIHIArbl KAXKETTI OJJaKTaCThIKKA
KOJI KETKi3y KYpalbl peTiH/le, MAKIIKIBI MEHTepYIi
MEHIepy.

pa3BUTHE TBOPUYECKHUX CIIOCOOHOCTEH, BOOOpaKCHUS U
HUMIPOBHU3ALIMHN, BOCIUTaHUE OOMIEH KyJbTYpHI, Kak
CpeAcCTBa JOCTHXKCHUSI HEOOXOIUMOTO COIO3HHYECTBA
MEXIy  BHYTPEHHUM W  BHCIIHUM  MHPOM
chopMupoBaHHOTO 00pa3a, OBIAJCHHE MPHUEMaMH
MaKusKa.

development of creative abilities, imagination and
improvisation, education of a common culture,
mastering makeup as a means of achieving the
necessary alliance between the inner and outer
world of the formed Image.

Oxvumy namuoiceci / Pezynomamot o6yuenus /Learning outcomes

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

IMocae YCIIELIHOT 0
o0yyarouuecst OyayT

3aBepIIeHUs Kypca

After successful
students will be

completion of the course,

- MopenueT canachiHIarbl O3BIK OUTIM 3JIeMEeHTTepiH
KOca aJiFaHfa, TeaTpIbIK TPUM HETi3epi calachIHIaFbl
OinimMiep MeH TYCIHIKTEepi KOpCeTy.
- Mbonenmer camacelHIA aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- Tearpmelk TpUM HeTi3AEpiH TanAay IaFJpUIapbIH
MEHI€py, aKTepiiK IeOepllik calachbiHAa 3aMaHayd
KOpKEeM TIPOIECTiH CaXHAJBIK OeHHEeCIH jxacay.

- Tearpmplk KOWBUIBIMIAPIBI  KYPacThIPy  YIIiH
TEaTpNIbIK TPUM  HETI3JCPIHIH TEOPUSUIBIK  JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH IbIFbIHBIH
©3EKTI  Mocenenepi  KOHTEKCIHAE  PEeKHUCCYpaHBIH
OpTYPJIi TYKBIphIMIaMasIapbiH KOJIaHy.

- MonenueTTiH Kaszipri KargaliblH KOHE e3repim
OTBIPATBIH QIEYMETTIK TOKIPUOEHI €CKepe OTBIPHIIL,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3amMaHayu WHHOBAIUSITBIK TEXHOJIOTHSUIAP]IBI
TaiiaiaHa OTHIPHIIL, kKaHa OlTiM aJia anajpl;

OpBIC JKOHE IIET

— JIeMOHCTpUPOBATh 3HAHWS M TIOHUMAaHUE B 00JIaCTH
OCHOB TeaTpajbHOI'0 TpUMa, BKJIIOYAs OSJIEMCHTHI
MepeZIOBLIX 3HAHUH B 00JIACTH KYJIbTYPHI.

—  OcymecTBIATh KOMMYHUKAIIMIO HA  POIHOM,
PYCCKOM U HHOCTPAHHOM $SI3bIKE B 00JIACTH KYJIbTYPBI.
— BnazeTe HaBBIKAMM aHaJM3a OCHOB TEAaTPaIbHOTO
rprMa, CO3/IaHKe CIIEHMYECKOro 00pa3a COBPEMEHHOTO
XYIO)KECTBEHHOTO MpoIlecca B 00JACTH aKTEPCKOTO
MacTepcTBa.

— IIpyMEHATh TEOPETUUECKHUE U IIPAKTUYECKUE 3HAHUS
OCHOB  TEaTpaJbHOr0 TIpPUMa JUISi  COCTABJICHHUS
TEaTpaIbHBIX MMOCTAHOBOK, HCIIOJb30BAaTh Pa3HYHbIE
KOHICHIIUN PEKUCCYPbI B KOHTCEKCTC AKTYyaJIbHbIX
po0JIeM CBOECH CIEIMAILHOCTH.

— Cnoco0eH, y4YuTHIBas COBPEMEHHOE COCTOSHHE
KYJIBTYPbl U U3MEHSAIOUIYIOCA COLMAIBHYIO IIPAKTUKY,
K TIepeOIleHKE  HAKOIUICHHOTO  OMbITa,  YMEET
MpuoOpeTaTh HOBBIC 3HAHUSI, UCTIONB3Ys COBPEMEHHBIE
WHHOBAIMOHHBIC TEXHOJIOTHH;

- Demonstrate knowledge and understanding of the
basics of theatrical makeup, including elements of
advanced knowledge in the field of culture.

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the basics of theatrical
makeup, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
basics of theatrical makeup to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

DONBKIOPIIBIK OMTIH TEOPHUSICHl MEH ITPAKTUKACHI,
Axkreprik mebdepiik Herizaepi/ CaxHaJbIK KO3FaJIbIC

Teopus 1 IpakTHKa HAPOTHO-CIICHUYECKOTO TAHIIA,
OcHOBBHI akTepckoro macrepcrsa/ OCHOBEI

Theory and practice of folk-stage dance, Basics of
acting /Basics of stage movement and stage speech
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JKOHE CaxHAJIBIK COiey Herizaepi/

| CIOCHHUYCCKOI'O IBMKCHUA U CIICHHYECKOM pqu/I/

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

OKY CIEKTaKJIbAEPiH JaiibIHAAY MPOIECiHe SPTYPIIi
TapUXH KOCTIOM MEH CaxHaJIbIK TPUMII TaHAayFa
MYMKIiHJIiK OepeTiH JaFapuiap KemeHiH
KaJIBIITACTHIPY. TOHAIBABIK KpEeM, TPUMMEH dpJIey i
MeHrepyi yipety. KocTiom MeH caxHabIK
MaKHUSDKIBI aKTep KeHiMmKep IKCIPECCUBTLIINT,
KeHinkep MiHe3iH amryIeIH Oip KypajbIpeTiHe
Kosmany. KefinmkepaiH MUMHKAIBIK €PEKIIETiK
KAaCHETIH CHITaTTaya KaJIbl JaFIplIaphbl OeT 0osty
KOMETIMEH KeNTipy

PaznuuHbIil HCTOPUYECKUNA KOCTIOM U CILICHUYECKUM
rpuM. OOy4deHue BIIAJICHUIO TOHATLHBIM KPEMOM,
rpumoM. Vcronbp30BaHue KOCTIOMA U CIIEHUYECKOTO
MaKHsDKa Kak BBIPA3UTEIbHOCTH MIEPCOHAKA aKTepa,
OJIHOTO M3 CPENICTB PACKPBITUSA XapaKTepa MepCoHaxka.
OO01ue HaBbIKY ONMUCAHUSI MUMUYSCKUX YEPT
xXapakTepa MpUBeIeHUE C TOMOIIBIO PACKPACKH

Learn how to master the design of foundation,
makeup. The use of costume and stage makeup as
one of the means of revealing the character's
character, the expressiveness of the actor's
character. General skills in describing the
character's facial features with the help of Coloring
Pages

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

Jlurmomanipl mpakTUKACH /

| [IpenmumioMHas mpakTHKa /

| Pre-Diploma Practice

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

Bbaouu C.C. eHep kadenpachblHbIH OKBITYIIBI

| Ba6uu C.C. npenonasareis Kadeapsl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Caxna xypeci -2/
Cuyenuueckasn oou -2/
Stage fight -2

Oky makcamot / Yueonasn yenwv/ Purpose

CTYICHTTEPre CYBIK KapyAbIH SPTYPJIi TYpJICpiHae
Kayirci3 YpeIC oiCTepiH YHpeTy, aKTepre KaKeTTi
OipkaTap QU3UKAIBIK JKOHE TTCUXO(PU3NKAIIBIK
KaCHETTEP/Ii TaMBbITY: Ha3ap, PEaKIUs KbUIIaM/IbIFbI,
HKEMJITIK, eNTUTIK, BIpFaK, MYCiH, YPBIC ce3iMmi,
AKCITPECCUBTI MIIIiH Ce3iMi.

HAY4YHUTh CTYJICHTOB NpHEeMaM 0e30MacHoro 00s Ha
Pa3IMYHBIX BUIAX XOJIOJHOTO OPYKHS, Pa3BUTh P
HEOOXOIUMBIX aKTepy (pr3muecKkux u
NCUXO(PHU3MIECKUX KayeCTB: BHUMAHUE, OBICTPOTY
peaknuu, THOKOCTb, JIOBKOCTb, PUTMHYHOCTD,
CKYJIBIITYPHOCTB, YyBCTBO 0051, TyBCTBO BBIPA3UTEIbHON

(hopMBIL.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction, flexibility, dexterity, rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuoiceci / Peyniomamot o6yuenus / Learning outcome

S

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiniManymbuiap

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

- CaxHaJIBIK YPBIC TEXHOJOTHSCHI -2, JpaMaTyprus
3aHIapbl MEH TeaTpibIK-IpaMaNblK —IIBFAPMaHBIH
KOMITO3UIMSUTBIK, ~ KYPBUTBICHI, 3aMaHayd CaXHAJbIK
YPBICTHI OKBITY 9/licTeMeNepi -2 Kaciou eHrerie Outimi
MEH TYCIHITIH KOJNJIaHy, aKTepJIiK TeXHUKAHBIH OapIIbIK
AIIEMEHTTEPIH MEHIepPY.

-  Teartpimblk KOHBUIBIMAAPABI  KYpPacThIpy  YILiH
CaXHAJIBIK JKEKITEe-KEKTIH TEOPHUSITBIK JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIIaHy, 63 MaMaH b bIHBIH
©3eKTI  Macenenepi  KOHTEKCIHIE  PEeXHUCCYpaHbIH
OPTYPIIi TYKBIPhIMAAMAJIAPBIH KOJIJIAHY;

- MoneHuer canacblHI2 aHa, OpPBIC JKOHE IIET
TUTAEPIHIE KaphIM-KaThIHAC Kacay.

- CaxHaJIbIK YPBICTBI 0acKapy OICTEpiH aHBIKTAy -2,
OPBIH/IAYIITBLIAPIBIH YKYMBICHIH YHBIMIACTHIPY,
KapaMa-Ka#IIibl TaanTap xaraibiHaa 0aCKapyIIbLUIbIK
mennMaepal Tady jkoHe KaObLigay, IeIarordKasibIK
JKOHE MOJICHH KbI3METTIH HETi3/IepiH Olre;

- MopenueTTiH Ka3ipri JKai-KyHiH JKoHE e3repin
OTBIPATBIH QJICYMETTIK TMPAKTHKAHBI €CKEPE OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
»KaHa O1IiM aJia aJtajbl;

= HpI/IMCHHTB 3HaHUA u IIOHUMAaHHEC Ha
npoecCHOHAIBHOM YPOBHE TEXHOJOTHH CLIEHHYECKOTO
00 -2, 3aKOHOB JpaMaTyprud ¥ KOMITO3UIIHOHHOTO
MOCTPOCHHUS TeaTPAITbHO-APAMAaTHIECKOTO POU3BECHNS,
METOJMK TPENoJaBaHusl COBPEMEHHOTO CIIEHHYECKOTO
00s1 -2, B1aZieHNe BCEMH JIEMEHTaMH aKTePCKOI TEXHUKH.
— IlpuMeEHSTh TEOPETUYECKHE M IPAKTUYECKHUE 3HAHUSA
CIICHUYecKOoro 00si -2 Ansl COCTaBIIEHHS TeaTPaIbHBIX

[IOCTAHOBOK, HCIIOJIb30BaTh  PA3IMYHbIE  KOHIICTIIIUU
PEXHCCYphl B KOHTEKCTE aKTyalbHBIX MPOOJieM CBOSH
CIIEIUATHLHOCTH;

— OcymecTBIsITh KOMMYHUKAITUIO HA POJAHOM, PYCCKOM U
HWHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

— Onpenensats METOBI YIIPABJICHUS CLICHUYECKOr0 005 -2,
OpPraHM30BEIBaTh PabOTy WCIONHUTENCH, HAXOIUTh H

IIPUHUMATh YIPABJICHYECKUE PELICHHUS B  YCJIOBHAX
[IPOTUBOPEYUBBIX TpeOoBaHMA, 3HAeT OCHOBBI
ME€aroru4ecKoi U KyJbTypHOR JE€ATEIbHOCTH;

— CnocoOeH, y4YuTBIBasi COBPEMEHHOE COCTOSIHUE

KyJbTYpbl U H3MEHSIOUIYIOCS COLUAIBHYIO MPAKTHKY, K
MEpPeoIeHKE HAKOIIJICHHOTO OIbITa, YMEeT MpUoOpeTaTh
HOBBIE 3HAHMSI;

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -2, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -2,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -2 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -2, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;
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— [lonumaTh 3HaYEHUE NPUHILIUIIOB U KYJIBTYPbI
aKaJIeMHYeCKOM YEeCTHOCTH.

- AKaJIeMUSUTBIK aall/IbIK KaFuaanapbl MEH
MOJICHHETiHIH MaHbBI3bIH TYCIHY.

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Caxna xypeci -1/ | Cuennueckas 6oii -1/

| Stage fight-1

Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Nzydenne 6a3bl crieanyeckoro hexToBanus. Bragenne
OCHOBaMH CIIEHUYECKOTO JIBIDKEHUS. Y MEHNE HACTPOs
ncuxoduzndeckux kadecTs. M3yueHne U MpakTuka
CIICHUYECKOTO (PeXTOBaHUs. Y MEHUE BIIaJIcHUE 0a30ii
(hexToBaNbHOM TeXHUKHU. BripaboTKa yMeHHIA 1 HABHIKOB
Ha 3aHATHAX 110 OCHOBaAM CLHECHHYCCKOI'O ABMKCHUA Ha
KOOPJMHAIINIO, CKOPOCTh PEAKIINH, YIIPaKHEHUS Ha
BHUMaHUE, YMEHHE OOIICHUS C TTAPTHEPOM.

CaxnansIk ceMcepiiecy 6a3achid 3eprrey. CaxHaJbIK,
KO3FabIC Heriznepin MeHrepy. [lcnxodn3ukanbix
KacHeTTepiH KoHI-KYHiH Oimy. CaxHabIK
ceMcepliecy Il YipeHy xoHe nmpakTuka. bimy 6a3zaceiH
ceMcepiecy TeXHUKachl. CaxHaJbIK KO3FAbIC
HeTi3lepi cabakTapblHAa YHIECTIpY, peaKius
JKBUINAMBIFBL, Ha3ap ayaapy *KaTThIFyIapsl,
CepIKTECIeH KapbhIM-KAThIHAC JKacay JaFIblIapbiH
JAMBITY.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination, reaction speed, attention
exercises, the ability to communicate with a
partner.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIPICTIK IpaKTUKA | [Ipon3BoCTBeHHAS MTPAKTHKA

| Production practice

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

IIlambetoB b.P. | IIlambetoB b.P.

| Shambetov B.R.
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Teamp icin yitvimoacmoipy-2/
Opzanusauus meampaivnozo oena-2 |
Organization of theater business-2

Oky makcamot / Yueonasn yenwv/ Purpose

- Teatp MamMaHIBIKTapbl MEH OaFBITTAPBIHBIH
CTYICHTTEPiH YKBIMIBIK IIBIFapMAIIBUIBIK IPOIECKE
KaThICY YIIiH KOKETT] mamMaaa Teatp (KOHIEPTTIK)
iCiH YMBIMIACTHIPY HETi3epiMEH TaHBICTHIPY.
-Ooamrak Teatp KbI3MeTKepiHze, 6acka ma
OPBIHJAYIIBUIBIK OHEP YHBIMBIHIA OCHI CAJIa/IaFbl
MEHE/DKMEHT KaFUJIaTTaphl Typalibl TYCIHIK
KaJIBIITACTBIPY JKOHE Ka3ipri oNIeyMeTTiK-MoIeHH
KaFJaiia caxHa eHEpiHiH OPHBIH TYCIHY.

- T€aTP/IbIH OHIIPICTIK KbI3METiHIH, MOJICHU
KBI3METTI MEMJICKETTIK PEeTTeYIiH Heri3aepiH
3epaeney

- aBTOPJIBIK KoHE cabaKTac KYKBIKTap Typajbl
3aHHAMaHBIH, eHOEK 3aHHAMACBIHBIH
epeKIIeTiKTepiMeH, OHBI OHEp CcaachlH/Ia KOJNIaHy
€pEeKIIeTiKTepiMEH TaHbICY.

-03HAKOMJICHHE CTYJICHTOB TeaTpajbHbBIX
CIIeIMAIbHOCTEN U HaAIlpaBJIEHUM C OCHOBaMU
OpraHU3aIMH TEATPATLHOTO (KOHIICPTHOTO) JIeia B TOU
Mepe, B KOTOPO# 3TO He0OX0AUMO AJISl y4acTHs B
KOJIJIEKTHBHOM TBOPUYECKOM TpoIiecce.

-opmupoBanme y OyayIiero paboTHHKA TeaTpa, APYTrou
Oopranuv3anuu UCIOJIHUTEIbCKUX UCKYCCTB,
OpeaAcCTaBJICHUA O IPpUHIUIIAX MCHCIKMCHTA B 3TOM
cdepe, U 0OCO3HAHHSI MECTA CIIEHUYECKOT0 UCKYCCTBA B
COBPEMEHHON COLMANIBHO-KYJIBTYPHON CUTYALMH.
-U3y4CHUC OCHOB HpOI/I3BOI[CTBCHHOI>i JACATCIIBHOCTHU
Tearpa, TOCyIapCTBEHHOTO PEryIMPOBaHUS KYIbTYypPHOI
JeSITEITBHOCTH

-3HaKOMCTBO €O CIIeIIU(HUKOM 3aKOHOJaTeNbCTBA 00
ABTOPCKHX W CMEXHBIX TIpaBax, TPYIOBOTO
3aKOHOJIATENIbCTBA, 0OCOOCHHOCTEH ero MPUMEHEHHS B
cdepe UcKyccTBa.

- familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it is
necessary to participate in the collective
creative process.

- the formation of a future employee of the
theater, another performing arts organization,
an idea of the principles of management in this
area, and an awareness of the place of
performing arts in the modern socio-cultural
situation.

- study of the basics of production activities of
the theater, state regulation of cultural activities
- familiarity with the specifics of the legislation
on copyright and related rights, labor
legislation, and the specifics of its application in
the field of art.

Oxvumy namuoiceci / Peynismamot o6yuenus / Learning outcome

KypcTbl CoTTI asiKTaraHHaH keiiin | [ocse ycmemHoro 3aBepuieHusi Kypca odyuarouruecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be

-Teatp iciH  yHBIMAACTBIPY-2  TEXHOJOTWSCHIH, | -  Ilpumensts  3HaHus u  mnoHumanue  Ha | - Apply knowledge and understanding at a
TeaTPIIbIK-IPAMAIIBIK, TYBIHIBIHBIH JIpaMaTyprus >koHe | mpodecCHOHaIbHOM ypoBHE TexHoiorun opranusauu | professional level of the technology of organizing
KOMITO3HIIMSUIBIK, ~ KYPBUIBICBI  3aHJI@pblH,  Kasipri | TearpajibHOro  Jena-2, 3akoHOB  jpamaryprum | | theatrical business-2, the laws of drama and
3aMaHFBl  TeaTp ICiH  YHBIMIACTBIPY-2  OKBITY | KOMIIO3UI[HOHHOTO HOCTPOCHUS TeaTpasbHO- | compositional construction of a theatrical and

omicteMeniepiH KkociOm neHredie OLTy MeH TYcCiHyai
KOJIJIaHy, aKTepIliK TEXHUKAHBIH OapIIbIK JIeMEHTTEPiH
MEHTepy.

- TeaTp iCiH YWBIMIACTHIPYIBIH-2 TEOPHSUIBIK IKOHE
NPaKTUKATBIK OUTIMAEPIH TeaTpiblK, KOHbUIBIMAAPABI
KYPAacThIpy VIIiH KOJIaHy, 63 MaMaH/IbIFbIHBIH ©3€KTi
Macenesepl  KOHTEKCIHJE PEeKHCCYpaHbIH — opTypii
TYKBIPbIMIAMAJIAPbIH KOJJIAHY;

JpamMaTU4ECKOro IIPOU3BEACHHS, METOAUK IIPEIOoJaBaHus
OpraHu3alliy TeaTpaJbHOro Jena-2, BIAJACHUE BCEMH
3JIEMEHTAMU aAKTEPCKOUN TEXHUKHU.

— IlpuMeHTh TEOpEeTHYECKHE M IPAKTUYECKHUE 3HAHUS
OpraHu3alliyd TeaTpajbHOro Jena-2 s COCTaBJICHUS
TeaTpaJIbHbIX IIOCTAHOBOK, HCIIOJIb30BaTh pa3IUYHbIC
KOHLIETIIIMM PEXHUCCYpPbl B KOHTEKCTE aKTyaJbHBIX
pobJieM CBOEH CllelalbHOCTH;

dramatic work, methods of teaching modern
organization of theatrical business-2, possession of
all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-2 to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty;
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- Mopenuer canacblHIa aHa,
TLTAEpiH/Ie KapbIM-KaThIHAC JKacay.
- Tearp icCiH YHBIMIOACTHIPYIBIH-2 OacKapy oSAiCTepiH
aHBIKTAY, OPBIH/IAYITBLIAPIBIH JKYMBICHIH
YUBIMAACTBIPY, KapaMa-KalIllbl Tajanrtap *araaiblHaa
0acKapylIbUIBIK IIemTiMaep Taldy >KoHE KaObuiaay,
METAarOTUKAITBIK, KOHE MOJICHW KBI3METTIH HETi3IepiH
oineni;

- MoneHHeTTIH Kasipri KaW-KyHiH >KoHE e3repin
OTBIPATBIH JJICYMETTIK MPAKTHKAHBI ©CKEPE OTBIPHII,
JKMHAKTAFaH TOKIpUOEH! Kaiita Oaranayra KaOUIeTTi,
»KaHa O11iM aJia ayiajbl;

- AKaJIeMUSITBIK aJTATTBIK KaFUIa1aphl MEH
MOJICHUETIHIH MaHBI3bIH TYCIHY.

OpBIC JKOHC MICT

— OCyIIEeCTBISATh KOMMYHHKAITUIO HA POJTHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

— OnmnpenensiT METOABl  YNPAaBIEHUS OpraHU3alud
TeaTpalbHOTO  Jelna-2, OpraHM30BBIBaTH  PabOTy
WCTIONTHUTENEH, HAXOUTh W MPUHIMATh YIPaBICHUIECKUE
pelieHrsT B YCJIOBUSAX TPOTHBOPEYHBHIX TPEOOBAHMIA,

3HA€T  OCHOBBI  IEJArOTMYECKOM U KYyJBTYPHOHU
JIeSTEIbHOCTH;
— CnocobeH, y4YUTBIBas COBPEMEHHOE COCTOSHHUE

KYyJIbTYPbl U M3MEHSIOUIYIOCS COLMANbHYI0 NPAaKTHUKY, K
MEPEOICHKE HAKOIJICHHOTO OIbITa, YMEET MHpUoOpeTaTh
HOBBIC 3HAHUA,

— [loHumaTh 3HaYEHUE OPUHLUIIOB U KYJIbTYpPbI
aKaJIeMHYeCKOM YEeCTHOCTH.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-2, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Teatp icin yitbiMaacTteipy-1/

| Opranu3aiiys TeaTpaabHOro jaena-1 /

| Organization of theater business-1

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

CaxHanbIK ceMcepIiecyerizit yiipeny. CaxHaibIK
KO3FalbIC Heri3aepin MeHrepy. Camansl
MCUXO(U3UKAIIBIK KOHII-KYHiH 011y, CaxHaJbIK
ceMcepliecy i yipeny xoHe mpakTuka. CeMcepiiecy
TEXHHUKa HeTi3iH MeHrepyre yipety. CaxHabIK
KO3FaJIbIC HeTi3/epi cabaKTapblHIa PeaKIus
JKBIIAM/IBIFBIH YHJIECTIPY, Ha3ap ayaapy
JKATTBIFYJIAPhl, CEPIKTECIICH KaphIM-KAThIHAC JKacay
JIAFAbUIAPBIH JAMBITY

OOyueHue criecHnyeckoMy gextopanuto. OBaicHUE
OCHOBaMH CIICHHYECKOTO JIBUXKCHUS. SHAHUEC
Ka4eCTBEHHOTO MCUXO(PHU3MIECKOTO HACTPOCHHS.
OOyueHue U MPaKTUKa CIICHUYECKOro (DeXTOBaHUSI.
OOyueHre 0OCHOBaM TeXHUKHU (exToBaHUs. PazBuTHe
HABBIKOB KOOPJIMHAIIMH CKOPOCTH PEAKIIUH, YITPAKHECHUS
Ha BHUMaHHe, OOIIEHUS C MApTHEPOM Ha 3aHATHSIX I10
OCHOBaM CIIEHHYECKOTO JBHKECHHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

Hocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

OHTIPICTIK MPAKTHUKA

| ITpon3BOACTBEHHAS ITPAKTHKA

Production practice

bazoaprama ncemexuici / Pykosooumens npozpammul/ Programme manager

IIIamoeroB B.P.

| IlamGetoB B.P.

| Shambetov B.R.
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